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BEPBAJIBHA PEAJII3BAIIIAA EMOTUBHOCTI
B AHT'JIIACBHKINA JITEPATYPI XIX CTOJITTS

AHoTamisgs. Y crTarTi 3A1MCHEHO aHalli3 MOBHOI peajizallii emoIi
AHTJIACHKUX XYJOXHIX TBOPIB 3 ypaxyBaHHSM T'€HAEPHOI NPUHAIECKHOCTI
Hapatopa. MOBHI 3aco0M BUPaXKEHHS €MOTHUBHOCTI PO3MOIICHO Ha JBI
KaTeropii: JIeKCHMKa, 110 BHpa)ka€ €MOllii, Ta JEKCHKa, L0 OMHUCYE EMOIIIi.
Jlexcuka, 1O BUpaKkae €MoOllli, NpPOaHaJi30BaHA HACTYNHUMH TIpyHaMu:
1) emoTuBH (E€MOTHMBHU-3BEPTAaHHS, EMOTHUBHO-OIlIHHA JIEKCHKA, BUTYKH);
2) crumictuuHi 3acodu (moBTOpH, MeTadopu); 3) CHHTAKCHYHI 3aco0u
(emdarnuni KoHCTpYKIIii). AY (aBTOpH-YOIOBIKH) YaCTiIIe BUKOPUCTOBYBATIU
CUHTAaKCU4HI 3aco0u (emdaruuHi KOHCTpyKIli), BoaHouac AXK (aBTopum-
KIHKH) O1IbIIIE BUKOPUCTOBYBAJIM CTHIIICTUYHI 3ac00u (TTOBTOpH, MeTadopn).
EMoTHBH, BHU3HA4alOTh HE JUIIE TOH (MO3UTUBHUNW YW HETaTUBHUMN)
eMOIIIITHOTO CTaHy, a ¥ fioro Tum (pagicTh, 3aJJOBOJICHHS, CTpax, 3JIICTh Ta
1H.), HasIBHI Ma)K€ B OJTHAKOBIM KITbKOCTI SK B TBopax AKX, Tak 1 B TBopax AY
XIX cr. I'pyma nekcuku, IO ONUCYE €MOLII BKIIOYAaE [BI TIPYyNH
BepOaizaTopiB: OKpeMi CJIoBa — €MOTHBU (IMEHHUKH, TNPUKMETHHKH,
JECIIOBA, MPUCTIBHUKHN) Ta JEKCUYHI KOHCTPYKLUII, SIKI ONUCYIOTh MIMIKY Ta
YKECTHU TIiJ] 4ac TIEePEeKWBAHHS TMEBHOI eMollii — KiHeMH (KiHEeMHU odYei, Tyo0,
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o, pyk). Uepes MexaHiKy W MOTOPHKY il IEPCOHaX1B MUCbMEHHUKH
MparHyTh BUCBITIUTHU MCUXOJIOTTYHY OCHOBY K€CTIB Ta BUMHKIB. AXK Oliblie
BUKOPHCTOBYIOTh IMEHHUKH Ta MPUKMETHUKHA B TOMIUPEHUX CKIATHOCYPSA-
HUX Ta CKJIAIHOMIIPSAIHUX PEUYCHHSX, Ta JariaHi 3BepTaHHs. Onucyouu
eMoIIiliHI KiHeMH, y AY B 1IeHTpi yBaru oui, B Toi 4ac sk s AX mimika ry6
(HaftyacTile IMOCMIIIKA) € OCHOBHUM TPAHCIATOPOM SIK MO3UTHBHOI, TakK 1
HeraTuBHOi eMoIlii. 3a (akTopoM aJpecoBaHOCTI, SKUH BpPaxOBYE BHU]I
KOMYHIKaIlii MDK aapecaHTOM Ta aJpecaToM, PO3PIZHIEMO aBTOPCHKY,
MIEPCOHAKHY Ta KOMIUIEKCHY HOMIHAIIIIO €MOIIIMHOTO CTaHy sIK y TBopax XIX cT..

KnaouoBi cjaoBa: eMOTUBHICTH, €MOIlii, €MOTHBHM, KIHEMHU,
BepOaiizaTopu, eM(paTriHi KOHCTPYKIIii, aBTOpPChKa HOMIHAIIisl, TIEPCOHAKHA
HOMIHAIIsSI, KOMIJICKCHA HOMIHAITIS.
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VERBAL REALISATION OF EMOTIVITY
IN ENGLISH LITERATURE OF THE XIX CENTURY

Abstract. The article analyzes the linguistic realization of emotions in
English literature taking into account the gender of the narrator. Linguistic
means of expressing emotivity are divided into two categories: vocabulary
that expresses emotions and vocabulary that describes emotions. VVocabulary
expressing emotions is analyzed by the following groups: 1) emotives
(emotives-addresses, emotive-evaluative vocabulary, interjections); 2) stylistic
devices (repetitions, metaphors); 3) syntactic means (emphatic constructions).
MAs (male authors) were more likely to use syntactic devices (emphatic
constructions), while FAs (female authors) were more likely to use stylistic
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devices (repetitions, metaphors). Emotives that determine not only the tone
(positive or negative) of the emotional state but also its type (joy, pleasure,
fear, anger, etc.) are present in almost the same amount both in the MA
leterary works and in the FA literary works of the nineteenth century. The
group of vocabulary describing emotions includes two groups of verbalizers:
individual words — emotives (nouns, adjectives, verbs, adverbs) and lexical
constructions that describe facial expressions and gestures during the
experience of a certain emotion — kinemes (kinemes of eyes, lips, face,
hands). Through the mechanics and motility of the characters' actions, writers
seek to highlight the psychological basis of gestures and actions. FA use
nouns and adjectives in common compound and compound sentences as well
as affectionate addresses. Describing emotional kinemes the focus of the MA
is on the eyes while for the FA lip expressions (most often a smile) are the
main transmitters of both positive and negative emotions. According to the
factor of addressability, which takes into account the type of communication
between the addresser and the addressee, we distinguish the authorial,
character and complex nomination of the emotional state as in the works of
the 19th century.

Keywords: emotivity, emotions, emomotives, kinemes, verbalizers,
emphatic constructions, author nomination, character nomination, complex
nomination.
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IlocranoBka mpoGuaemu. XymoXHs JTEparypa, a came COIiabHO-
noOyTOBUII pOMaH, €MOTHBHICTh SKOTO MH JOCTIIKyeEMO, Oarata CBOIMH
NpUKIaJaMl OMUCy eMolii. MoOBHa pemnpe3eHTalisi €MOIINHHOIo CTaHy
XYJI0)KHBOTO TIEPCOHAXY JOMOBHIOE 3araJibHUI eMOTHUBHUN (DOH Ta EMOTHBHY
TOHAJIBHICTH TBOPY, IO JI03BOJISIE UATAUY TIIHOILIE 3p03yMITH [2].

AHaJIi3 OCTaHHIX JAocJai/KeHb i myOJikaniii. B octanHe necatumiTrs B
JIHTBICTHII CIIOCTEPITaeThCsl MOCKIIEHUH 1HTepec 0 BepOasibHoro (B. Kouepran,
JIx. Minpoit Ta iHmi) ta xorHituBHoro (B. boiiko, P. Jlazaypyc Ta iHIi)
JOCIIJIKEHHS EMOTUBHOI CTOPOHU MOBH, IO 3yMOBWJIO BUHHUKHEHHS HOBOIO
HaIpsMy JIHTBICTUYHHMX JOCHIKeHb - emoTiosorito; [1]. Ilix eMoTuBHOIO
(GYHKITIEIO MOBU PO3YyMiIOTh MOXKJIMBICTh BHpa)XaTH MOBHHUMH 3aco0amMu
MICUXIYHUHA CTaH MOBIIS, HOTO eMOIlii Ta MOYYTTS, €MOIIHHE CTaBJICHHS JI0
npenMera, 00’€KTa, aapecara MOBJEHHS Ta CHUTyallli CHUIKyBaHHS.
CTBOpIOIOYH  TICHXOJIOTIYHE-TIparMaTU4YHE MATPYHTS s e()EeKTUBHOTO
CHOPUIHATTS MOBIAOMJIEHHS, aBTOpP ANENIOE 10 €MOILl Ta MOYyTTIB YUTaya.
HagiTe HaiirnmuOma gyMKa, HaBiTh HAW3MICTOBHIIIA i1H(oOpMallis, sika He
npoOy/Kye €MOlLllil JIIoAUMHU, 3ainuiuae ii O0aly’Korw, MEepEeTBOPUTHUCS B
nepekoHaHHsi He Moxe [6]. Bunmatuuii ncuxonor . Ilankcenn [7] HaykoBO
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OoOrpyHTYyBaB, IO Halkpame mnam’sTh 30epirae iH(OpMalio, EeMOLIHHO
3HAYYILY.

Mera crarTi nosisirae 'y BCTAHOBJIEHHI TE€HIEPHUX BIIMIHHOCTEMN
peainizalii KaTeropii eMOTUBHOCTI B MPO30BUX XYJO0KHIX TBOpax aBTopiB XIX
CT. Ha BepOaJbHOMY pIBHI, BHUSBJICHHI JIWHAMIYHOTO aclekTy ¢(OoKycy
EeMOIIMHUX KOHIIEMNTIB aHTJIIMChKUX aBTOpiB 000x cTaTed XIX cT..

Buxiaaax ocHoBHOro wmarepiajdy. B Xxonmi aHamizy eMOTHBHOCTI
aHTIicbKoi mitepatypu XIX cT. MU mpoaHami3yBaju JICKCUKY, IO OMHCYE
eMOIIii, Ta JEKCHUKY, IO OIHUCYE EMOITIHHI KIHEMHU.

JIOCDKYIOUH JIeKCUKY, W0 ORUCYE emouil, B XyJIOXKHbOMY TBOpPI,
Oynu BUIIJIEHHI JIBI TPyHH BepOali3aTOpiB: OKpeMi CJOBa - eMOmugu Ta
JIEKCUYH1 KOHCTPYKIIi, SIKI OMUCYIOTh MIMIKY Ta JKE€CTH IiJl 4ac MMEePEKUBAHHS
NEBHOI eMowUli — xkiHemu. BiANOBIAHO, BC1 NPUKIAIN JIEKCUYHUX OJAUHUIb, 1110
OMUCYIOTh €MOIIi1 OYyJIO pO3MOILJIEHO Ha JIB1 TPYIU:

a) cioBa-eMoTuBM (maosn. 1),

0) BepOaizaTopu KineM (mabn 2).

1) B 3ayie)HOCTI BiJ] TOTO, SIKOK) YaCTUHOK MOBH NEPEIA0Th €MOIIii Yy
XYJI0’)KHbOMY TBOP1, BAOKPEMJIEHO HACTYIIHI YOTHUPU IPYIU CJIiB-eMOTHBIB!
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Tabnuys 1
YacTHHOMOBHA lel’IHa.]'le)KHiCTL JICKCHKH,
o onucye emouii y teopax AY ra AXK XIX
YactuHa Kinpkicts| Yactka | Kinbkicts | Yactka | 3arampna | 3aranbHa
MOBH (%) (%) KUIBKICTh | YacTKa
10 THITY (%)
AY AXK

[IpucniBHUKU 251 22 153 12 404 16
JiecnoBa 365 33 209 15 574 23
IMenHuKM 297 27 574 42 871 36
[TpukMeTHUKH 193 18 418 31 611 25
Bcbozo 1096 100 1354 100 2450 100

Mpucaisauxn sadly «cymnor, fiercely «iromoy, nervously «uepsosoy,
angrily «cepoumoy, doubtfully «cymmuisno» Ta iH., iKi yTBOPIOIOTH HAMEHIITY
32 YUCEJBHICTIO TPyNy JEKCHUKO-CEMaHTHYHHMX 3acO0IB OIHUCY €MOIlii, y
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tBopax AU ta AX XIX ct. - 404 penpesenrauii, o cTraHoBUTH 16% Bix
3aJIbHOT KIJIBKOCTI1 JIEKCUKH, 1110 onucye B TBopax XIX ct. (nuB. maoba. 1). Y
TBOpax AY mnepeBakarOTh NPUCIIBHUKA 3 HETaTUBHOIO KOHOTAIIELO,
nanpukian: No words can say how sorrowfully | gave it (Thomas
Hardy).“Don’t bully me!”” exclaimed Mr. Fairlie, falling back helplessly in
the chair, and closing his eyes.”” (Wilkie Collins). He spoke loudly, almost
fiercely, raised her clenched hands in the air, and shook passionately
(Nathaniel Hawthorne). ITomigaemo, mo AY 3a 1OMOMOTOIO NMPHUCITIBHUKIB
HAWYacCTIIIe OMUCYIOTh il Ta pyXH MEPCOHAXKY.

A Haifuacriiie BHKOPHUCTOBYBAJIW MPUCTIBHUKH, 10 BKa3ylOTh Ha
no3utuBHy emomito — SOftly «wm’sxoy, pleasantly «npuemnoy, piteously
«ofcanicHoy, SIK1 4aCTO XapaKTEPU3YIOTh €MOIINHUN CTaH MEPCOHAXKY il Yac
crinkyBanHs. [IpuciiBauk cheerily «Beceno» peanizye eMomio «pamicTby,
i1 BIUTMBOM sIKOT TOBOpHUTH repconax: Beth lay on her sofa, talking cheerily
with her old friend, who held her little hand as if he felt that it possessed the
power to lead him along the peaceful way she walked (Louisa M. Alcott) -
cheerily, adv — causing or suggesting cheerfulness (MWD); in a bright and
happy way (CALDT); in a happy and optimistic way (EOLD).

HiecnoBa, 110 omMCyiOTh eMmomidHmii ctan - frighten «uwakamuy,
exclaim «esueykysamuy, laugh «cmismucsy, giggle «xuxuxamuy, sigh
«zimxamuy, frown «unacynumucsay, hate «unenasudimu» Ta iH., OLIbIIC
nputamanHi TBopamM AY (365 penpesenraniii-33%) (muB. maoba. 1).
Hanpukian: ‘Be it sin or no,” said Hester Prynne, bitterly, as she still gazed
after him, ‘I hate the man!” (Nathaniel Hawthorne). B naBenenomy EMK
H. T'otopH BuKOpUCTOBYE aBa jdiecioBa (aze «eumpiwjamucs» Ta hate
«HeHasudimuy, SKi CIyTyIOThb 3aco0aMd OIMOCEPEIKOBAHOI HOMIHAIII1
EeMOLIIITHOro CcTaHy «37icmby. (CeMaHTUYHA CTPYKTypa JaHUX JIECHTIB
MITBEP/KYE HASIBHICTH JAHOI €MOIii Ta JOLUIBHICTh 3aCTOCYBaHHS iX B
JaHOMY KOHTEKCTi: gaze, v - to fix the eyes in a steady intent look often with
eagerness or studious attention (MWD); to look at something or someone for
a long time, especially in surprise or admiration, or because you are thinking
about something else (CALDT); to look steadily and intently, especially in
admiration, surprise, or thought (EOLD); hate, v — to feel extreme enmity
toward: to regard with active hostility (MWD); to dislike someone or
something very much (CALDT); to feel intense dislike for (EOLD).

AX B MeHIIH KiIbKOCTI BHpa)KaJdu €MOIlli 3a JOIMOMOIOI0 IECTIB —
munie 209 penpesentaiti (15%) (nuB. ma6a. 1). Haily>)kuBaHIIIUM 11€CIIOBOM €
cry «xpuuamu» (38). B nacrynnomy EMK aBtop JI. M. Onkotr B pomani
«Manenbki JKiHKW» BKUBA€ P OJHOPIIHUX NPUCYIKIB, 100 MiJACHINTU Ta
JUHAMIYHO TEpellaTh €MOUIWHHUIA CTaH «8nepmicmuvy Ta «HANOE2NUBICTNbY
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rosioBHOrO niepconaxa Jlopi: He wheedled, bribed, ridiculed, threatened, and
scolded; affected indifference, that he might surprise the truth from her;
declared he knew, then that he didn’t care; and, at last, by dint of
perseverance, he satisfied himself that it concerned Meg and Mr. Brooke
(Louisa M. Alcott). CroBHuKOBE TyMadeHHS JaHHUX TIECIIB MIATBEPKYIOTh
HasIBHICTh €MOIIii «HAIOJIETJIUBICThY», OCKUIbKY JIopi OyB rOTOBMI BIATHCS 10
pI3HUX Mip, 00 HAa HBOTO 3BEPHYIM yBary 1 MNPUUHSIN HOTO IYMKY:
wheedle, v - to influence or entice by soft words or flattery (MWD); to try to
persuade someone to do something or give you something by praising them or
being intentionally charming (CALDT); to use flattery or coaxing in order to
persuade someone to do something or give one something (EOLD); bribe, v —
to give money or favor given or promised in order to influence the judgment
or conduct of a person in a position of trust (MWD); to try to make someone
do something for you by giving them money, presents, or something else that
they want (CALDT); dishonestly persuade (someone) to act in one's favour by
a gift of money or other inducement (EOLD); ridicule, v - the act of
ridiculing (MWD); unkind words or actions that make someone or something
look stupid (CALDT); the subjection of someone or something to
contemptuous and dismissive language or behaviour (EOLD); threaten, v - to
cause to feel insecure or anxious (MWD); to tell someone that you will kill or
hurt them or cause problems if they do not do what you want (CALDT); to
state one's intention to take hostile action against (someone) in retribution for
something done or not done (EOLD); scold, v - to quarrel noisily (MWD); to
speak to someone angrily because you disapprove of their behaviour
(CALDT); to remonstrate with or rebuke (someone) angrily (EOLD).

Onucyroun [J1€CHIBHO TMOBEIIHKY NEPCOHAXIB, aBTOP OJHOYAHO
PO3KpHBAE 1 HOTO PUCH XapaKTepy, 10 JOMOMAarae YuTady Kpauie OlIHUTH Ta
CHOPUMHSATH 3araJIbHU €eMOTUBHUM (POH XyI0KHBOTO TBOPY.

IMenHukaMu y ckiani koHctpykmin With+N ta in+N AXK XIX cr.
(574 npuxnaniB — 42%) yvacrilie BIATBOPIOBAIM €MOLIWHUNA CTaH XYIOKHIX
nepcoHaxis, Hb AY (297 npuknaniB — 27%) (nuB. maoba. 1). Y tBopax AX
JOMIHYIOTh ~ HACTYIIHI IMEHHHKOBI  KoHCTpykmii: with delight «iz
saxonnennsmy, With a great dignity «3 ciounicmiwoy, Wwith surprise
«zousosanoy, With a little laughter/smile «3 neseruxorw nocmiwxorny, with
impatience «mepnisiuen, With annoyance «naodokyunuso», with admiration «iz
saxonnennsamy, With the wildest impatience «iz eeruxum nemepninnamy iH.,
SIKi IPSIMO HOMIHYIOTB Bua emollii. Hampuxiaa: She looked forward to it with
the wildest impatience, and the most extravagant anticipations of delight
(Anne Bronte). CioBHHKOBE TiayMadeHHs iMEHHHKaA Impatience miarBep-
KYIOTh aKTyamizamito came Iiei emoriii B ;anomy EMK: impatience, n the
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feeling of being annoyed by someone's mistakes or because you have to wait
(CALDT); the quality or state of being impatient (MWD); the tendency to be
impatient; irritability or restlessness (EOLD).

AY XIX vacrimie BXXKUBaJIM HACTYIHI IMECHHHUKOBI KOHCTPYKIIii With a
smile «3 nocmiwxory, with violence «necamosumoy, with grief «npuxpoy,
with joy «3 paodicmioy, with horror «z orcaxom», with the bitterness «eipkoy,
«3 yixagicmroy. Ilomiwaemo, mo y gk y tBopax AXK, Tak i B TBopax AU
IMEHHUKN y cKIami KoHCTpykiid With+N ta in+N wacto o3HaYyrOTHCS
MPUKMETHUKAMHU, 1110 HaJa€ 11e OUIBIIN0T BUPA3HOCTI BepOatizallii eMOIiiHOTO
crany nepconaxy: She went a little reluctantly, with ungratified curiosity,
upstairs to Miss Eyre, who was still her daily companion, if not her governess
(Elizabeth Gaskell). Emomis «IikaBicTh», sKa HOMIHYETbCS IMCHHHKOM
CUriOSity TiATBEPIKYEThCSA HACTYIIHUMH CJIIOBHUKOBUMHU JIe(iHIIIISIMH:
curiosity, n an eager wish to know or learn about something
(CALDT); inquisitive interest in others' concerns (MWD); a strong desire to
know or learn something (EOLD).

Mpuxmernuxn (happy «wacausuiiy, proud «eopouiiy, surprised
«30usosanuily, angry «zauiy, guilty «éunnuiiy Ta iH.) yTBOPIOIOTh HAMMEHIITY
rpyny B TBopax AY (193 penpeseHrariii), Ta Apyry 3a YUCEIbHICTIO B TBOPAxX
AX XIX cr. (418 penpesenrariit) (nuB. mao6a. 1). Hanpukian, HacTynmHUN
EMK pemnpesentye npsmy HOMiHaIio emomii cmpax — | was afraid to
encourage it in myself (Wilkie Collins). CrnoBHuKOBI TiIyMadcHHS
npukMmetHuka afraid «uansakanuily MATBEPPKYIOTH peati3allifo CeMaHTHYHOTO
3HAYCHHS I[UX CJIiB JUII BUpaXXCHHS BiAmoBiauux emoii: afraid , adj - filled
with fear or apprehension (MWD); feeling fear, or feeling worry about the
possible results of a particular situation (CALDT); Feeling fear or anxiety;
frightened (EOLD). ABTopu mpsiMo Ha3WBAIOTh THIT EMOLIWHOTO CTaHy, THM
caMUM KOHIIETPYIOTh yBary uWTadya camMe Ha KOHKDPETHIH emoIii Yy
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BianosigHoMy EMK.
2) JlocuTh BUpa3HUM CIIOCOOOM OIMKCY EMOIIIMHOTO CTaHy IEPCOHAXKY B
XYIOXKHIA JIiTeparypl — 1€ JIeKCHYHA JACCKPUIIIS eMOUIHUX KiHeM.

Yacrime 3a Bce y BepOali30BaHUX EMOTHUBHUX KiHEMax CHUTHI(pIKaTUBHUIMA
BY30J1 «JUISl YOTO/4OMY PYXa€ThCs» € TUM KBaHTOM iHopmariii, Mmae OyTu
nepenanuii apecaty. KOrHITUBHUN acleKT BUBUCHHS €MOTHUBHO-3a0apBIICHUX
BepOaTi30BaHUX KIHEM IOJIATAa€ y BCTAHOBJICHHBI CaMe€ €MOTHBHOI CKJIaJ0BO1
ix curHidikaty. OCTaHHIN 3aBXIH € CYKYIHICTIO TPhOX CEMaHTHUYHUX BY3JIiB:
IO PYXA€ETHCS, SIK PyXAEThCS 1 ISl 4OT0/90MY pyXaeThes [4].

BokalOynsip cydyacHOi aHIIMChKOI MOBHM Halliuye OJIU3BKO JBOX 3
MIOJIOBMHOIO COTEHb BepOaTi30BaHUX KiHEM, OPIEHTOBHO YBEPTH 13 HUX MO3HA-
JaroTh EMOTHBHO 3a0apBieHi xectu. He Bci gedinimii Takux BepOani3oBaHUX
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KIHEM MICTITh 1H(POPMAII0 TPO EMOIINHUN CTaH TIOJWHA — BUKOHABIISA
KiHemMd. BiacyTHicTh Takoi i1HdoOpMmamii y CIOBHHUKOBOMY TIyMau€HHI
CIOPUYMHEHA i OHOMACIOJIOTIYHOI «HAJJIUIIKOBICTIO», TOOTO NMEBHUN KECT
BXKE€ € MPOSIBOM MEBHOI eMoIlii (001MMU — IPUXUBHICTD, JISITAC — AaHTUIIATIA)
YYaCHUKIB KECTOBOI KOMYHiKaiIii [3].

Yepes MexaHIKy W MOTOPHUKY il MEPCOHAXIB MMCbMEHHUKU TIPArHyTh
BUCBITJIUTH TICUXOJIOTTYHY OCHOBY JK€CTiB, BUMHKIB TolO [6]. HeBepOaiika B
KOMYHIKaTHBHOMY aKTi 3a JIOMMOMOTOI0 MIMIKH, XKECTIB Ta (Pi310J0TIYHUX 3MIH
B Oprai3Mmi JONOBHIOE IHAYKTUBHO-TIPArMAaTU4YHY I1HTEHIII0 MOBIIA.
PeneBanTHa eMOTHMBHA KOHOTAISl 3/IMCHIOE «CEMAHTHUYHE MPECTABHUIITBO
OI[IHHOTO BiJHOIIEHHS CyCHUILCTBA A0 00’ €KTIB BimoOpaxeHHs» [3].

B xox1 fociikeHHs: OCHOBHY yBary OyJjio IPHIUIEHO caMe I'eHJEPHUM
3aKOHOMIPHOCTSIM MOBJIEHHEBOi  €KCIUTIKallll eMOLIMHOI KiHEMaTU4YHOI
(>kecTOBO1) MOBEAIHKHU MEPCOHAXKIB JITEPATYPHOTO XYJ0KHBOTO TBOPY.
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Tabnuysa 2
Jlekcuka, 10 onucye eMOuUiiiHi KiHeMH
y TBopax AY 1a AXK XIX
YactrHa KinekicTs Yactka Kinekictes | Yacrtka | 3aranbHa | 3arainHa
MOBH (%) (%) | ximbkicTh | uacTka
0 THITY (%)
AY AXK

Kinemu oueii 107 34 157 29 264 31
Kinemu ry6 84 27 206 38 290 34
Kinemu nmuis 73 23 95 18 168 20
Kinemu pyk 47 16 78 15 125 15
Bcewvozo 311 100 536 100 847 100

B pesynbrari ananizy 847 mpukiamiB BepOami3oBaHHX KiHEM, TOOTO
CITIB YU CJIOBOCIOJYY€Hb, SKI HAa3WBAIOTh MIMIKY, JKECTH, PYXH JIFOJCHKOTO
TiJla, 3yMOBJICHI €MOLIMHUM CTaHOM JIIOJMHU 1 HaIJIeHl Ha 1HGOpMYyBaHHS
yuTaya npo ued crad B tBopax AY ta AXK XIX cT. Oyi0 BCTaHOBIIEHO, IO
AX (536 mpuknaniB) vacrime, Hik AY (311 mpuknanmiB) (muB. mabn. 2).
3aCTOCOBYBAJIM JIaHUHM CMOCIO JECKPHUIIi eMOLIMHOrO CTaHy XYJO>KHBOTO
MEPCOHAKY .
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Onuc kiHeM o4ei, siKi 0e3rnocepeHbO NEPEeNaTh EMOLINHUN CTaH
aoauHu, Outbiie npuramanHuil TBopam AY (34%), Hixxk TBopam AXK (29%)
(muB. maba. 2). Yacto Takui Onuc MICTUThH Y cOOl IpsIMy HOMIHAIIIO €MOIii,
Hanpukiaaz: ... and turned to Hester with an expression of doubt and anxiety
in his eyes (Nathaniel Hawthorne) — «cymmnie» ta «mpusoca»; ...while her
eyes danced with fun as she imagined herself telling the story at home (Louisa
M. Alcott) — «paodicmovy. Ilomiueno, mo AY uvacrimie BiATBOPIOBAIU came
HETaTHUBHI €MOIIii, BepOalli3yroun KiHEMH OdYed XYIOXKHiX IepcoHaxiB: The
fierce flash of her eyes said more than any words (Wilkie Collins); His eyes
were set very deep in his head, and were disagreeably sharp and suspicious
(Charles Dickens).

BepOanizaiis kinem ry0 Haily>kuBaHilIuii criocid BepOanizailii KiHeM B
tBopax AX XIX ct. (38%), B cBOtO uepry B TBopax AY (27%) ue npyruii 3a
YUCENBHICTIO Ccmoci0 omucy KiHem (auB. mabn. 2). Bpaxkae KigbKiCTh
npukiaaiB B TBopax AX 3 imenHukom Smile «nocmiwkay (56%), Hanpuknan:
He listened with a quiet, good-natured smile (Anne Bronte); She greeted
them, however, with a cheerful smile, and protestations of pleasure at the
happy meeting (Louisa M. Alcott); The slight smile upon his face, as he rode
out of the gates, died away as soon as he found himself in the solitude of the
lanes (Elizabeth Gaskell); At the utterance of Miss Temple’s name, a soft
smile flitted over her grave face (Charlotte Bronte). B tBopax AY XIX cT.
TEX 3yCTpPIiYaEMO BIXKMBAHHS CJIOBOCIIONIYYCHb 3 IMCHHUKOM Smile B
AaBTOPCHKIA HOMIHAIl EMOIIIHHOTO CTaHy IMEPCOHAXY, OJIHAK OUIBIIICTh
NPHKIIAAiB 3 HETaTUBHOIO KOHOTaIi€, 10 npukiany: She seemed rather an
airy sprite, which, after playing its fantastic sports for a little while upon the
cottage, would flirt away with a mocking smile (Nathaniel Hawthorne).
Onucyroun kiHemu 1y0, AY XIX cr. yacTime npsiMO BUKOPUCTOBYIOTH
imennuk lips «eyouy.: She paused and her lips parted in amazement. (Wilkie
Collins); As she spoke, Joe bent over the leaves to hide the trembling of her
lips (Charles Dickens).

BusnauanbHa o3Haka emoliii, ska GopMye sIEpHY YacTHUHY BIIOBIJI-
HOTO KOHIIENTY 1 JETepMIHYy€ IHII KOHILENTYyalbHI O3HAKW, IOB’s3aHa 3
KOTHITUBHOIO OIIIHKOI Cy0’€KTOM BJIACHOT'O CTaHy, Ta BIAMOBIAHOCTI HOTO
3aralbHONPUUHATUM HOpMaM. I[IposB emoriitHOro crany dYepe3 KiHeMH
00JIMYYsl € 30BHINIHIM BIJITBOPEHHSM BHYTPIIIHIX MEpPEKUBaHb, 3a3BUYAN
BHCOKOTO CTYIICHS 1IHTEHCHUBHOCTI, «BJACHOI HEBIJIOBIIHOCTI OYiKyBaHHSIM
HOpM Mopaii» [AHapeeBa, 2011]. Anani3 JIEeKCUYHUX MPUKIAIIB ONUCY KiHEM
o0nuust mokasye, mo sik B TBopax AU (73 — 23%), tak 1 B TBopax AXK XIX cr.
(95 — 18%) omaHa Tpyma € TpPEThOIO 3a YHCEIBHICTIO penpe3cHTAIii
(muB. maba. 2). bauuMo omuc SK MO3UTUBHUX, TaK 1 HETaTMBHHUX €MOIIN B

(o o)
—
o
cT

Uo178IN
PUe amlagaggg I.H




HaURi Td

OCBITH

1SN 1786-6165 (ONLINE) IN'212(20)2004

tBopax AY ta AXK XIX cr., nanpuknaza: A flush of vexation passed over her
expressive face (Wilkie Collins); ... she came walking in with a very queer
expression of countenance, for there was a mixture of fun and fear,
satisfaction and regret in it... (Louisa M. Alcott) An expression of
irresolution passed for an instant over her face (Charles Dickens). Bci
BUILICHABE/ICHI MPHUKIIAIA MICTATh NPSAMY HOMIHAIK EMOIIMHOTO CTaHy —
vexation «wuenpuemnicmoy», fun «paodicmey, fear «cmpaxy, satisfaction
«3a0o06o0nenHsy, regret «owcanvy, irresolution «eacammsay, SKUN XymTOXKHINA
NEepPCOHAXX BiAYyBa€ Ta BUpaXKae ITJI Yac KOMYHIiKailii, TOOTO Iie¢ eMoIii-
peaxiiii y BiJIMOBIi/Ib HA TIOIPA3HUKHU 30BHINIHBOTO CBITY.

Onuc kiHeM pyK € HaliMEHINI pernpe3eHTaTUBHUM croci® BepOamizaiii
EMOIIMHUX KIHEM 1 Mail’ke B OJHAKOBIM KIJIBKOCTI 3YyCTpI4aeThCsl B
nociipkyBanux tBopax AY (47 — 16%) ta AX (78 - 15%) XIX ct. (qus.
ma6a. 2). baunMo, mo aBTopu 000X cTareid OMMC KIHEM pPYK 3a3BUYaid
MOEJHYIOTh 3 OMKMCOM KIHEM OOJuY4si, ouel yu ry0, 1 yacTilie NnepenarTh
HeraTtuBHI emolrii, Hanpukiaa: She stopped; her colour heightened, and the
fingers of the hand that rested upon the album beat gently on the margin of
the drawing, as if her memory had set them going mechanically with the
remembrance of a favourite tune (Wilkie Collins); ... putting his hand to his
heart, with a flush of pain flitting over his brow... (Nathaniel Hawthorne).
[Iparmatrka GiIBIIOCTI MPUKIIAIB OMKCY 30BHINIHBOTO MPOsIBY eMoIliii AXK
XIX cr. yacto crpsiMOBaHa BUKJIMKATH Y YUTa4a €MOIIII0 KAt Ta CHIBYYTTS,
Hanpukiaa: ... embraced me with more affection than | thought her capable
of evincing, and departed with tears in her eyes (Anne Bronte). B
OCTaHHBOMY TIPUKJIAQJI €MOIlis MPUXOBaHA B CEMAaHTHIII Ji€cioBa embrace
«00iuHAmMU», B CIOBHUKOBIN AE(IHILII SKOTO 3HAXOJAUMO €MOCEMY «110008i):
to hold someone tightly with both arms to express love, liking, or sympathy,
or when greeting or leaving someone (CALDT).

3a ¢axmopom adpecosanocmi, AKUW BpaxoBy€ BUJ KOMYHIKAIli M1k
aJpecaHToOM Ta aapecaToM [2], pO3PI3HIEMO aA8MOPCLKY, NEPCOHANCHY Ta
KOMNIEKCHY HOMIHAYio eMOIIIHHOTO cTaHy K y TBopax XIX cT..

Asmopcvka HOMIHAIS, SKa MO3HAYa€ €MOIINHUN CTaH TMepCOoHaXa B
MOBI CaMOT'0 aBTOpa, SIKHM OMUCYy€e a00 KOMEHTY€E €MOIIMHHUI CTaH XyI0XKHIX
nepcoHaxiB, Outbmie mputamanHa TBopam AY XIX cr., mHanpukmam: Mr.
Fairly suddenly opened his eyes again, and rolled them with an expression of
helpless alarm in the direction of the window (Wilkie Collins); But a new
thing, a freat hitch, had happened yesterday in the gliding and noiseless
current of his life; and he felt as a snake must feel who has sloughed off its
winter skin, and cannot understand the brightness and sensitiveness of its new
one (Thomas Hardy).
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llepconasxcna HOMIHALISI, KA pPEaANi3yeThCA 3a JIOMOMOIOK 3aco0iB
OMKCY €MOIil B MpsAMIA MOBI caMHUX XYJ0XKHIX MEPCOHAXIB, SIKI OMUCYIOTh
CBI €MOLIMHUN CTaH YW CTaH IHIIMX IEPCOHAXIB, OLIbIIE MpPUTAMaHHA
tBOopaM AJK XIX crt., Hanpuknan, B HactynHomy EMK 3 pomany III. bponTe
«Arnec I'peit» - “Then it’s all over, | suppose,’ he said, looking as if he could
have died on the spot with vexation and the intensity of his despair. But he
was angry as well as disappointed. There was he, suffering so unspeakably,
and there was I, the pitiless cause of it all, so utterly impenetrable to all the
artillery of his looks and words, so calmly cold and proud, he could not but
feel some resentment; and with singular bitterness he began (Anne Bronte).
Mic Mypeii xapakTepusye eMOIIIHHUN CTaH MicTepa XaTBUIA K «pO3nayy,
OIMCYIOUYM HOTO peakxiiito Ha ii BiIMOBY BHITH 3aMix 3a Hboro he could have
died on the spot with vexation and the intensity of his despair «s8in mie 6u Ha
Mmicyi emepmu 6i0 6Oonto ma posznadyy. BomHowac BiH OyB 1 37uH, 1
po3uapoBanuii - he was angry as well as disappointed. [1{o6 moka3atu cuiry
Woro crpaxnanb, Mic Mypeil Ha3zuBae HOTO CTpaxiaaHHS HEBUMOBHUMU
suffering so unspeakably, B Toit "ac sik ceOe MPOTHUCTABIISE 1 3yXBaJIO HA3UBAE
the pitiless cause of it all, so utterly impenetrable to all the artillery of his
looks and words, so calmly cold and proud «b6e3dcanvna npuuuna yvoco
8Cb020, MAKa CMIUKA 00 U020 NO2AA0I8 ma Clie, MAKAd CROKIUHO X0J100HA md
eopoay. 1, 3BU4aiiHO, BiH HE MIT He BimuyBatu oopa3y — he could not but feel
some resentment.

KommuiekcHa npsiva JeKCUKO-CEMaHTUYHA HOMIHAITIS, SIKa peallizyeThes 1
B MOBJICHHI TIEPCOHa)ka, 1 B clIOBax aBropa. JlaHwil TUI BiATOpPEHHS
EMOIIMHOr0 CTaHy MPUTAMAaHHUN Malke B OJHAKOBIM KIIBKOCTI SIK TBOpam
AU, Tak 1 TBopam AXK: ‘Meg’s mild eyes kindled with anger as she pulled a
crumpled note from her pocket and threw it at Jo, saying reproachfully, *You
wrote it, and that bad boy helped you. How could you be so rude, so mean,
and cruel to us both?’ (Louisa M. Alcott). V naBenenomy EMK emoriiina
Hanpyra Mer 3 pomany JI. Onkot «MaseHbKi )KIHKU» CIOYaTKy MeTaQoprUIHO
omucana y cioBax aBropa Meg’s mild eyes kindled with anger «wuiowcni oui
Mee 3azopinucs 6i0 310cmi», A€ 1 BKa3aHO THUIT eMOIIii anger «szicms». Jlani B
npsiMiii MOB1 €MOILIis TIEPEAAETHCS OJTHOPIAHUMH O3HAYEHHSIMU B TUTATBHOMY
pEeYeHHI, fKI Jal0Th HETaTHUBHY OIIHKY /isiIM CIIBPO3MOBHHKA Yy ¢opmi
JIOKOPY, IO 1 € MATBEPIHKEHHSIM JIAaHOTO €MOIIHHOTO CTaHY.

BucnoBku. OTxxe, 60aunMo, 110 camMe 3aBJISIKM MOBHHMM 3aco0aM, SIKI
ONUCYIOTh €MOLIMHUN CTaH XYJIOXHbOIO MEPCOHAXKY, YUTAUYEBI XYI0KHBOI
JITEepaTypH BIAETHCS Kpallle CIPUUHATH MPparMaTuiyHy (yHKIII0 eMOTUBHOCTI —
BIJTYYTH, 3pO3YyMITH Ta 1HOAI nepexutu emouli. baunmo, mo AY ta AXK XIX cT.
MO-pI3HOMY CIPHUIMAIOTh Ta BIATBOPIOIOTH eMoriitHy cdepy xutTsa: AY
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MeHII 06araToCIiBHI, YacCTillle MepelatoTh eMOIIii J1€CTOBaMH Ta IMCHHUKAMU
B MPOCTHX PEYCHHSX, YacTO KaTerOpHYHO 3arepedHux. BomgHouac AXK
Oulbllle BUKOPUCTOBYIOTh IMEHHUKHM Ta TMPUKMETHUKM B TOUIMPEHHUX
CKJIQAHOCYPSAHUX Ta CKJIAJHOMIAPAIHUX PEUYCHHSIX, Ta JariJiHi 3BEpTaHHS.
Onucyroun emoIliiiai Kinemu, y AY B 1IeHTp1 yBaru o4i, B Toi 4ac sk ais AX
MiMiKa Ty0O (HalyacTilie IIOCMIIIKA) € OCHOBHUM TPAHCIISATOPOM SK
MO3UTHUBHOI, TaK 1 HeraTuBHOI emorii. Jleramizaiis HeBepOaIbHOI eKcmpecii
EMOII XyJ0XKHIX MEPCOHAXIB B MPOIEC] BIATBOPEHHS 3arajlbHOTO 3MICTY
TBOPY CHpPSIMOBYE YHMTaya HAa NPABWIbHY TNEPIENIN0 3aayMy Haparopa.
JIOLIBHUM BBa)Xa€EMO TOJANBIINA KOHIIENTYaTbHUNA aHaji3 €MOTHUBHOCTI
XYJIO’)KHIX TBOPIB 3 ypaxyBaHHSAM I€HEPHOI MPUHAIECKHOCTI aBTOPIB.
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