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SUMMARY

The topicality of our MA degree thesis is stipulated by the current stage of the
development of the film review and the transformation of this genre with an emphasis
on the amateur type.

The aim of the research is to investigate the structural-compositional and
communicative-pragmatic features of amateur and professional reviews of movies in
2019-2022.

To achieve the aim we have completed the following tasks:

- clarify the meaning of the notions "review" and "film review", types of film
reviews, and the differences between them:;

- consider the main functions of film reviews in modern English;

- describe the research methods used in the analysis of structural-compositional
and communicative-pragmatic features;

- analyze the structural and compositional features and communicative and
pragmatic features of professional and amateur film reviews for 2019-2022;

- to analyze the common and distinctive characteristics of professional and
amateur film reviews of 2019-2022.

The object of our investigation is the structure and pragmatic features of
professional and amateur film reviews.

The subject of our research is the structural-compositional and
communicative-pragmatic features of professional and amateur film reviews.

The material of our investigation is presented by 10 professional and 10
amateur film reviews for 2019-2022 with a total volume of 21,230 words (The
Guardian, rottentomatoes.com). Requirements for reviews are at least 2,000 words in
a review for one film with a similar rating; reviews of films belonging to different
genres and written by different authors.

To achieve this aim we have used a range of methods of linguistic analysis:



— critical analysis of literary sources used to obtain a set of facts and
scientifically verified information;

— classification method, for organizing and classifying the received
information;

— the descriptive method that was used for the inventory and interpretation of
the studied phenomena;

— comparative analysis to compare the studied subjects and find their similar
and distinctive features;

— a synthesis of facts that helped to explore the topic of the scientific work as a
whole and to summarize the information obtained as a result of the contextual
analysis.

The scientific novelty of the paper lies in the fact that we highlighted
structural-compositional and communicative-pragmatic features of both professional
and amateur film reviews for 2019-2022. The modern trends of the film review genre
have been studied and described.

The theoretical significance of the work is defined by the fact that its main
ideas and results help to expand the theoretical base of knowledge about professional
and amateur film reviews.

The practical significance of the work lies in the fact that modern amateur and
professional film reviews were practically studied from the point of view of their
composition and communicative and pragmatic features and the obtained results can
be used in the courses on Text Linguistics, Communication Theory and in the process
of writing students’ qualification papers.

The paper consists of an introduction, three chapters, conclusions,

supplements, and a bibliography.
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BCTYII

Kinopeniensiss craBama 00’€KTOM OaraThOX JIHTBICTUYHUX JIOCHIKCHb B
Mexkax crwiictuku  [41], Teopii auckypcy [50], Teopii KoMyHikamii Ta
dbyukiionaneHux ctuniB [19; 27; 29; 48], couiominreictuku [21] Tomo. B Hamiif
po60Ti MU poOUMO cipoOy MOEAHATH JOCIHIIKEHHS CTPYKTYPHO-KOMITO3UIIINHUX Ta
KOMYHIKaTUBHO-TIPArMaTUYHUX OCOOJIMBOCTI KIHOPEIEH31M B CydacHiil aHTNCBHKI
MOBI 3 METOIO MOPIBHATTS MpodeciitHUX Ta aMaTOPChKUX KiHOpeleHsii 3a 2019-2022
POKH.

AKTYaJbHICTh [OCJHIJKEHHA € JOCHTh BaXKJIMBOIO Ha Cy4YacHOMY eTarli
PO3BUTKY HAayKH, OCKUIBKM KIHOpDELEH3Is, SK MIJBUJ peleH3li € MNpeaMeToM
JOCIIIPKEHHST 0araThbOX HAYKOBI[IB, SIKI HaMararOTbCi MPOCTEKUTH PO3BUTOK Ta
TpaHcopMmallli JaHOro >KaHpy, SKUU € TMOMyJSIpHUM cepel uuTadiB. TeopeTuuHi
3acaJy KIHOpPENEH31l sIK KaHpy MyOminucTku BigoOpaxeHi B mpaisax JI. Kpoitunk
[15], O. Teptuunoro [23], JI. 3emioBoi [8]. Ha choroaHimHiif MOMEHT, aMaTOpChKa
peneH3ist Jocaria Takoro piBHs, IO CTOITh HA OJAHOMY 11a0JI1 13 MPOQECIiHOI0, TOMY
JUISL HAyKOBLIB, Ba)XJHBO 3°ACyBaTH, sKI NOAIOHI Ta BIIAMIHHI CTPYKTYpHO-
KOMIIO3MIIIIfHI Ta KOMYHIKaTHBHO-TIparMaTH4HI HasgBHI B 000X OO‘€KTIB
IOCIIIKEHHS.

Merta AOCJIIIZKeHHS: TOCIIIUTH CTPYKTYPHO-KOMITO3HIIIITH1 Ta
KOMYHIKaTUBHO-TIpAarMaTU4H1 OCOOJIMBOCTI aMaTOPChKUX Ta MpoQeciiHuX pereH3ii
kiHodineMmiB 2019-2022 pp.

Merta pobotu nependayae po3B’sa3aHHS HACTYTHUX 3aB/aHb:

- YTOYHUTH 3MICT TIOHSTTA «pELEH3I» Ta «KIHOPEUEH3I1s», BHAU

KIHOpEIIeH31M Ta BIAMIHHOCTEH M1 HUMH;

- PpO3TJsSIHYTH OCHOBHI (PYHKIIIT KIHOpPELIEH31i B Cy4acHil aHTIIChKIN MOBI;



- ONMCaTH METOAM JOCHIJDKEHHS, [0 3aCTOCOBYIOTHCS IIpU  aHaji3i

CTPYKTYpPHO-KOMIO3UILIIITHUX Ta KOMYHIKaTUBHO-TIPAarMaTHYHUX
0COOJIMBOCTE;

- TMPOBECTH aHali3 CTPYKTYPHO-KOMIIOZUIIIHHUX  OCOOJIMBOCTEMN Ta
KOMYHIKaTUBHO-TIParMaTHYHUX 0COOJIMBOCTEH npodeciiHuX Ta

aMaToOpChKUX KiHOopeneHsii 3a 2019-2022 poku;

- MpoaHali3yBaTU CIHUIbHI Ta BIJIMIHHI XapaKTepUCTUKU MpodeciiiHux Ta

amaTtopchkux KiHopenensii 2019-2022 pokis.

00" exTOM OCHIIKEHHS CTPYKTYypa Ta MparMaTU4yH1 O3HAKU MpodeciiiHuX Ta
aMaTOPChKUX KIHOPEIEH31H.

IIpeameToM aocC/iI:KeHHSI € CTPYKTYPHO-KOMIIO3UIIIMHI Ta KOMYHIKAaTUBHO-
parMaTU4yH1 0COOJUBOCTI KIHOPELIEH31H.

Marepianom mociaigxenns Buctynaioth 10 nmpodeciiinux ta 10 aMmaropcbkux
kiHopernien3in 3a 2019-2022 poku 3araabHuM o0csroMm 21230 cmoBorxkuBanb (The
Guardian, rottentomatoes.com). Bumoru no peuensiii: He menme 2000 ciiB B
pelensii 10 oIHOro PiIbMY 3 MOJIIOHOI0 OLIIHKOIO; pelieH311 Ha (UTbMHU, 1110 HaJeXKaTh
710 PI13HUX KaHPIB 1 HAMMMCAH1 PI3HUMHU aBTOPAMH.

MeToau n0c/TiIKeHHS

— KpUTHUYHHUHN aHami3 JiTepaTypHHUX JDKEpell, IO BUKOPHCTOBYBABCS 31

OTPUMAaHHS CYKYMHOCTI (JaKTiB Ta HAyKOBO MepeBipeHoi iH(opMallii;

— MeroJ Kkiacudikaiii, s yHOOpSAKyBaHHS Ta kiacu@ikaiii oTpUMaHOl
1H(popMaiii;
— ONHUCOBUM MeToA, SKUM OyB 3aCTOCOBAaHMW MJis 1HBEHTapu3alii Ta

IHTepIpeTalii T0CTiKyBaHUX SBUIII;

— TOPIBHSIHHSA, 100 31CTABUTHU JOCTIKYBaHI MPEJAMETH Ta 3HAUTU IXHI MOAIO0HI

Ta BIJIMIHHI PUCH;

— cuHTe3 (DaKTiB, MO AOMOMIT JOCHIAUTH TEMY HAyKOBOi poOOTHM B LIJIOMY Ta

y3arajibHUTH, OTPUMaHy B HACIIJOK KOHTEKCTYaJbHOTO aHali3y, IHPOpMalliko.



HaykoBa HOBHM3HA [JOCJIIKEHHsI MOJsAra€e y TOMy, 110 OyJuM BHAUIEHI
CTPYKTYpPHO-KOMMO3UIIIIHI Ta KOMYHIKQTHBHO-TIparMaTW4Hi  OCOOJMBOCTI  SIK
npodeciiiHuX, Tak 1 aMaTOpChKUX KiHOpeneH3id Ha ¢uibmu 3a 2019-2022 pokis.
JlocNiI>KeHO Ta ONMCAHO CyYacH1 TeHJICHIIIT )KaHPy KIHOPEIeH311.

TeopernuHe 3HaYeHHs POOOTH: MaTEpiaid KypcOBOi poOOTH PO3IIHUPIOIOTH
TeopeTuyHy 0a3y 3HaHb Npo MpodeciitHi Ta aMaTOPChKi KIHOPELIEH3II.

I[IpakTyHe 3HAYeHHS OTPUMAHUX Pe3yJbTATIiB: MPAKTUYHO JOCIHIIKEHO
Cy4acHi amMaTopchKi Ta nmpodeciiiHi KiIHOpeleH31i 3 TOUKU 30py iXHbOI KOMITO3UIIT Ta
KOMYHIKaTUBHO-TIParMaTUYHUX OCOOJIMBOCTEN; pe3yJbTaTh pPOOOTH MOXKYTh OyTH
BUKOPHUCTaHI B Kypcax 3 TEOPETUYHHUX MPOOJIEM JIHIBICTUKM TEKCTYy Ta Teopii
KOMYHIKaIIil Ta IpY HATMCaHHI CTYJIEHTChKHUX KBai(ikaiiitHux pooir.

OcoOucTnii BHECOK TOJiArae y TMPOBEICHI aHami3y KIHOpPEUEeH31d 3a
BUJIVICHHUMU KPUTEPIsIMU, (POPMYBaHHI €IEMEHTIB ISl BU3HAYEHHS BIIMIHHOCTEH 1
noaiOHOCTE B MeXaxX  CTPYKTYPHO-KOMIIO3MIIIMHUX Ta  KOMYHIKaTUBHO-
MparMaTUYHUX 0COOIUBOCTEN MpodeciiHUX Ta aMaTOPCHKUX KIHOPELEH31H.

Anpo0auis pe3yabTatiB po6oTu. OKpeMi MOJI0KEHHS Ta OCHOBHI PE3YyJIbTaTH
JOCIIPKEHHST anmpoOOBaHO y Te3aX CTYAEHTChkol KoHpepeHiii Yepuigeyvkozo
HayionanvHoeo yuieepcumemy (12—14 xkeimns 2022 poxy) — CyuacHi TpaHnchopmairii
xaHpy KiHopeneHnsii [11] Ta y crarti y 30ipHUKY HAyKOBUX Tpaup “Macicmepcoki
cmyoii” “KoMIo3uIliiiHi Ta KOMyHIKaTUBHO-IIparMaTUYH1 XapaKTePUCTUKU PeIeH31T
B Cy4acHii aHrmiichKi moBi ™ (2022) [12].

CrpykTypa po0oTH CKIaAaeThes 31 BCTYIMY, 3-X pO3JLIIB, BUCHOBKIB, CIIHCKY

BUKOPHUCTAHUX JHKEpel 1 TOAATKIB.
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PO3/ILI 1
TEOPETUYHI TA METOJIOJIOTTYHI
3ACAIU JOCJIKEHHS KIHOPELEH3IM

1.0. BerynHi 3ayBakeHHs
Po3ain mpucBsiueHO AOCHIKEHHIO MOHATTS “pelieH3isa’. Bu3HaueHo >KaHPOBY
MIPUHAJIEKHICTh, (PYHKIIIOHAIbHI OCOOJIMBOCTI Ta OCHOBHI MIAXO0IU 10 Kiacudikariii.
Po3rnsHyTo TeHJEeHIii 0 TMEepeHoCcy MOMyJSIPHOCTI Bl HpodeciiHuX 10
aMaTOpChKMX  peneH3id. OmucaHo  METOMOJOTIYHI  3acaad  JIOCIIKCHHS

KIHOpEIIeH31i B HAyKOBiil poOOTI.

1.1. 7ZKanp penensii ta ioro kiacudikamii. KiHopeneHsis sk miaBux

Ha Cy4acCHOMY eTarni PO3BUTKY MOBO3HaBYO1 HayKH
YKaHp peleH31i po3rIsiaacThCs OaraTbMa  BITYM3HSHUMH  Ta  1HO3EMHHUMHU
HayKOBISIMH, B POOOTaxX SIKUX MU 3HaXOJIUMO TPU OCHOBHUX MOHSTTA — «PELEH31s»,
«BIATYK» Ta «KPUTHUKA» - SIKI MOTPIOHO 1AeHTU(DIKYBATH TEpea TUM SIK BU3HAYATH
’KaHp Ta 0COOJIMBOCTI 00’ €KTA HAIIOTO JOCTIIHKCHHS.

3BepTalOYNCh /10 CIOBHHMKA AHTJIMCHKOI MOBH CJIOBO “review’ BH3HAYA€ThCS
gK “a report in a newspaper, magazine, or programme that gives an opinion about a
new book, film, etc.” [41] (“penopTax y razeri, )KypHaJi 4 Mporpami, o Ja€ JyMKy
po HOBY KHHUTY, (UIBM TOIIO”) Ta TMEPEeKIAAAEThCA YKPAIHCHKOIO MOBOIO
AK “peleHsis, BIATyK, oriisan’. B cBOI0O uepry ykpaiHCBKHiIl TEpMIH “peleH3is’” Mae
JATUHCHhKE MOXO/KEHHS 1 y MepeKial 03Havae «MIepersisijl, MOBIAOMIICHHS, OIIHKA,
BIATYK». 3 IbOTO BUILIMBAE T, II0 TMOHATTSA “peneHsis’ (aHriichKe review) i
“BIATYK” € TOTO)KHUMHU 1 B3a€EMO3aMIHHUMU B JIaH1il HAyKOBii poOOTI.

HaromicTh kpuTHKa — 11e¢ BUBYEHHS, IHTEPIIPETAllis Ta OI[iHKa 00’ €KTa 3 OTJIA 1y

Ha Taki MOUTaHHA, K ICTOPUYHHMM  KOHTEKCT, Teopias abo TEeXHIYHUI
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anamiz. Y cBoiil ennukionenii €./[. OHaupkuil BiaMidae NOAIOHICTH peleHsii 3i
KPUTHKOIO, 1 3a3HAYAE 110 “KPUTHUKA — 11€ BUSBJICHHS MO3UTUBHUX 1 HETAaTUBHUX PUC
MIEBHOTO TBOPY, a00 YHEICh MISUIBHOCTI, MUCTEIIbKA TBOPYICTh, MATEPIlO0 10 SAKOI
JarTh 1HII poau muctentsa’” [20, ¢. 767].

3a JI.€. KpoliuukoM OCHOBHOIO PHCOIO PELEH3Ii, sika BUPI3HIE 1i 3-TOMIXK
IHIIUX JKaHPIB € Te, 10 BOHA 300pa)kae 00’€KTUBHY MAINCHICTb, IO 3HAXOJUTh
peanizaliio y pi3HOMaHITHUX BUJAX MHUCTEUTBA, HayKH Ta MyOIIIUCTUKH. MeToro
peleH3ii € A0MoMora YMTaudeBl 3pO3YMITH CyTh TOTO, IO OI[IHIOETHCS 1 CTBOPUTHU
BIIacHe OaueHHs mpoonemu [15, c. 155].

JIns BU3HAYEHHS KaHPY PEleH31i BBEEMO BU3HAUYEHHS MOHSTTS “Orcamnp’, BiJ
AKOTO OyJneMo BIAIITOBXYBAaTHUCh B cBoid poOoTi. Cmimom 3a T. EpikcoHoMm
PO3MISAAEMO KaHP SIK “KOMYHIKATUBHUM 11a0JIOH, CTBOPEHUM MiJ Oe3mocepeaHiMm
BILUIMBOM 1HJIMBIAYaJIbHUX, COLIAIBHUX Ta TEXHOJOTTYHUX(PAKTOPIB, K1 IPUCYTHI T
yac  BIATBOpPEHHS  KOMYHIKaTuBHOI  curyamii” [34]. HaykoBii, po3risgaiodu
pEeLEeH3it0, 10CI HE MOXYTh IINTH O KOHCEHCYCY, BBOJIAYM ii JO CBOIX >KaHPOBUX
Kkiacudikamii: OAHI  CTBEPIXKYIOTh, 10 BOHA HAIEXKUTh [JI0 KYJbTYPHO-
MPOCBITHUIILKOI TPYMH >KAaHPIB, 1HII JAOBOJATH, 10 PELEH31S] — aHATITUYHUNA KaHP
nyomimuctuku. A came, O. O. Teprtuunuii y mnpami «KaHpbl nepuoandeckoi
nevyaTu» NMoJa€e Take BU3HAYEHHS PELEH31i: «peleH3iss — 1€ YKaHp, OCHOBOIOSKOTO €
BIATYK (Hacammepea — KPUTUYHUN) MPO TBIp XYJO0XKHBOI JITEpaTypu, MUCTEITBA,
HayKH, )KYpHAIICTUKHU ToIo.» [23, c. 352].

JiametpanbHo mpoTuiiexkHe OadeHHst penen3ii Buciosmoe 1. [I. Bpexnena,
sKa HA OCHOBI BJIACHUX JOCIIKEHb JOBOAUTH, 10 : «PELEH31s — KaHp CTUIICTUYHO
riOpuHud, MO0 MOEAHYE €JIEMEHTH MYyOJIIUCTUYHOTO CTUI0 $SK OCHOBHOTIO,
aHAJITUYHOTO (OCKIIBKHU OCHIIKYE, aHATI3Y€E, OLIHIOE), IHPOopMaIliiHOTrO (pereHs3is,
K MPaBWIO, MPUCBSYEHA JIOKAJbHIM TEMI, PELIEH3€HT BUKOPUCTOBYE MPOCTI Ta
3pO3yMUIl 3aroJIOBKH, CTaHJApPTHY TEPMIHOJIOTIIO0, BIABOAUTH OKpeMi ab3anu Jjist

KOKHOI 171€1) 1 HAyKOBOTO (aJ1)K€ METOI0 PElEH3ll, K 1 0yIb-sIKOTO HAYKOBOT'O TEKCTY,
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€ JI0Ka3 ICTUHHOCTI BUCYHYTOT'O CYJIKE€HHSI, TOMY BCl MOBHIi 3aCO0M SIK B PeEleH3li,
Tak1 B HAyYKOBOMY TEKCTi, CIpSMOBaHI Ha peaji3aliio ABOX 3aBJaHb:
1H(OPMATUBHOTO 1 BIUTMBOBOIO, JI€ CHUJIa BILIUBY 0O€3MOCEPETHBO 3aJEKUTh BiJl TOTO,
HACKUIbKH JIOKQ30BUMHU € apryMeHTH)» [3, c. 24].

Came 1pOro BHU3HAYEHHS peleH3li Mu OyJIeMO MNpPUTPUMYBATUCS B
paMKax Halioi poOOTH.

O. O. Tepruunuii knacudikye pereHs3li Ha TUIOJOTIYHI TPYNH 3a PI3HUMHU
O3HaKaMU:

1. “3a 00’eMOM peneH3ito MOKHA TOAUIMTH Ha TpaHI-peleH3ii Ta
MiHI-peleH3ii;

2. 3a KUIBKICTIO aHaJII30BaHUX TBOPIB: MOHOPELIEH311 Ta MOJIPEIEH3IT;

3.3a cnocoboM BuKIany iH(pOpMali: peleH3is-CTaTTs, peleH3is-
(deineToH, pereH3is-Hapuc, peleH31sa-H0TaTKa Ta peleH31s-1HTEPB ‘10;

4.3a  TeMaTHKOI:  TeaTpalibHl,  JIITepaTypHi,  KIHOpELEeH3Ili
tomo” [23].

Oxkpim TOrO, perieH3ii MokHa KJIacu(]ikyBaTH 3a aBTOPCTBOM.

1. “Ilpodeciiina pereH3is NUIIeThCA KPUTHKAMHU, SKI MalTh JOCTAaTHBO
TEOPETUYHUX  Ta  MOPAKTUYHUX  3HAHb 334l 00 €KTUBHOI OIIHKHU
00°€eKTa TOCIIIKEHHS.

2. HenpodeciiiHa/amaTopchka pelieH3is, y  sKii ~ aBTopaMud  BUCTYHNAIOTh
3BUYAIHI MOLIIHOBYBaudl KIHOCTPIYOK, Kl XOYYTh MOJUIUTBCS CBOIMU BpPaKEHHSAMH
PO MEePEerJsi.

3. Penensisi Ha  3aMOBJICHHSI ~ BHUKOHY€TBbCSI B KOMEPIIHWHHUX  IUISAX
npodeciiHUMU >KypHAJTiCTaMM 3aJiJis TOMyJsipu3allii Ta pekiaaMu o00°€KTa, 10
po3risgaeThes y penensii’ [23].

Otxe, 3a O.0. TepTuuHUM MH B CBOiil poOOTI po3risigaemMo mpodeciiiHi Ta
aMaTopchki (Hempodeciithi) KiHopereHsii. KiHopeneHnsis 11e pi3HOBU perieH3li, SKui

(hoKyCyeTbCSl HA HOBUX KIHOCTPIYKaX, aHATI3YIOUM IX Ta OIIHIOIOYHU iX I[IHHICTh AJIS
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aynutopii. OCKUIbKU KiHO € CHHTETUYHUM BHJIOM MHCTEITBA, BOHO BKJIOUae OaraTo
acCreKTiB, $SIKI TMOBUHHI OYTH OIlIHEHI KPUTHUKOM: peXucepcbka poloTa, rpa
aKTopiB, 3arasibHa aTtmocdepa (UMY, KOCTIOMHU, Aekopamii Tomo. KiHOKpuTHK
MOBUHEH 3HAXOJUTW Ta BUAUISTH HaMIlIKaBillle Ta HaakTyadbHilme 3 (UIbBMY 3a
JIOTIOMOTOI0  CTUJIICTUYHUX MPUHAOMIB Ta €MOIIiifHO3a0apBIE€HOI JIEKCUKH, s
TOro,mo6 3aiikaBuTu MaOytHboro uutauva. [Ipore, T.B. IllkaiinepoBa, mpoBiBiIU
nocaipkeHHs: 100 TekcTiB KIHOpELEeH31i, Aiiiga BHCHOBKY, IO KaHP CYy4acHOi
KIHOpEIIeH311 HE € CTIMKHUM, OCKIIBKM HE BCl TEKCTH BMIN[YIOTh TOBHUM HaOIp
OJTHAKOBHUX eJleMeHTIB [28, ¢. 143].

BaxnuBuM nms po3yMiHHSL 0coOIMBOCTEN KiHopeneH3ii € 1i ynkmii. Ha
nyMKy HO. Pucuu-1lladpanern, JUISL aHamizy (byHKIIIM BapTO
3BEPHYTHCH 10 Kiacupikaiii Himerpkoro MososHaBis I. Ilrerepra. «Bimnosimno,
KAHPOTBIPHOIO PUCOIO KIHOPELEH3IT € ii Moai(pyHKIIHHICTG, 13 OUTBIIUM a00 MEHIIIUM
BUPKECHHAM TakuX (YHKIH, sSK: 1HPOpMATUBHA, OIlIHHA (SIK MPOBIAHI), pEKJIaMHa,
MOTHUBaIliiHa (K gonmatkoBi)» [46, c. 24-38]. «lli koMyHIKaTUBHI (QyHKIIIT
KIHOpEIIeH311 MaloTh Oe3Mocepe/HE BIJOOPaKEHHS 1 B CTAUX €JIEMEHTaX 3MICTY, 1110,
3aJIEKHO B1J] IOBHOTHU BUPAXEHHS 1 TOMIHAHTH, TBOPSATH JKaHPU PEIIEH311, OTIISAY YU
aHoHCy GinbMy» [44].

OTxe, KIHOPELEH31s SIK )KaHp Ma€ BUKOHYBATH PsJl 3aBJIaHb:

— 1HQOpMYBaTH — pELIeH31s] TOBUHHA PO3MOBICTH JIIOASM, XTO 3HIMAETHCS
y QuIbM1, KUM BiH 1 /1€ M KOJIM YUTA4l MOXKYTh HOr0 MOOA4YNTH;

— ONUCYBATH — pPeleH31s Ha (PUIBM Ma€ ONMUCYBAaTH ICTOPiO, TEPOiB Ta
NesIK1 711 — He TICYIOUHU CIOKET 1 He BUJIal04U 3aiBOTO;

— pO3BaXkaTH — HaJJaBaTW YWUTayeBl CBOIO JYMKY Yy CIHOCIO, SIKHii
crogo0aeThCsl YuTa4aM, HalpUKIIaJl, KUBUM a00 IOTEITHUM TOHOM,;

— aHaJlI3yBaTH — XOPOIIMI OS] BU3HAYa€, XOpowmuid (UIbM UM Hi,

HAJIAl04M TYMKH, MJKPIIJICH]I apTyMEHTaMH Ta 1I0Ka3aMH;
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— paJuTH — peleH31sl Ma€ PEKOMEHJyBaTH 4YWTauyeBl, YU BapTO WTHU
TUBUTHUCS (PLIBM.
Peniensiss  Bipi3HSETHCS BiJ 1HIIUX MOyONIIMCTUYHUX  >KAHPIB TAKUMU
O3HaKaMU:
1) eMoniiiHicTh, 10 TMOKa3ye CyO‘€KTHBHE  CTaBJIEHHS  aBTOpa
710 TBOPY/KIHO(DLIBEMY;
2) apryMEHTOBAHICTb, IIO0 BUSBIAETHCS B MIATBEP/KEHHI KOHKPETHUMU
dakTamu,;
3) 6araTodyHKI[IOHATbHICTb;
4) riOpuHICTh — PElEH31s MOEAHYE PUCH 1HPOPMAIIUHUX, XYJI0KHBO-
myOJIIIUCTUYHUX 1 aHATITUYHUX KaHpiB [9, c. 6].
3arajgoM HayKOBI1 JOCHIPKEHHs Yy raly331KIHOpELEeH31l JOBOJIATh BaXIJIUBICTh
3B’SI3KY M1XK OLIIHKOIO PEIICH3ECHTIB 1 KOMEPIIHUM YCIIXOM
00’exTa penensii [30; 37; 51] Ta MK OITIHKOIO PEIICH3EHTIB 1 IHTEPECOM
aynurtopii [40].
TakuM  4YMHOM, JOCHI/DKEHHS  KIHOpPELEH31d Ma€  BpaxOBYBaTH, IO
KIHOPEIICH31s IOEIHY€E ~ €JIEMEHTH  MyONIIUCTUYHOTO  CTUIIO,  AHAJIITUYHOIO,

1H(opMaIiITHOTO 1 HAYKOBOTO, 10 3yMOBIIIOE ii PyHKIIII Ta 0COOIUBOCTI.

1.2. CyuacHi TpancopMamii xkaHpPy KiHOpeueH3ii

KiHokpuTHka 3MIHMJIAcS 3 MOMEHTY 1l 3aCHYBaHHA 1 IPOJOBXKyBaTUME
3MiHIOBaTUCs. EBOIONIS KIHOKPUTUKH 31€01Ib1II0TO Oyjia iCTOPIEr0 MEePexXoay Bif
eiTHOT cepu IHTENEKTyalbHUX JOCII/KEHb KUJIbKOMa 0013HAaHUMU €KCIepTaMu J10
JE€MOKPATUYHOI'O SIBMILA, /1€ €KCIIEPTHUN aHali3 arperyerbcs Ta YCEpeOHIOEThCS, a
MEX1 MDK CHPaBXHbOIO E€KCIEPTU30I0 Ta BUIAJKOBUMH JyMKaMH PO3MHBAIOTHCA. 3
IJIMHOM 4acy pelieH31sIBTpayaia oJiHi pucu Ta HabyBayia HOBI [31].

3 Tiel npuuuHu o HanpukiHil XIX ctomiTTa OynoBUHANIEHO KiHeMaTorpad,

OyJI0 CTBOPEHO HOBUW XyJOXHIM 3aci0. Aje, monpw 1eil 3aXOoMIMBUM BUHAXI],
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TOrOYaCHI JKYpPHAJIICTA Ta KPUTHKUA HE 3HAIM, SIKUM cTaHe (IbM, 1 B MEPIll POKHU
31€0UIBIIOr0 HE BBAXKAIH, 110 (P1IIbM T1JHUNA PO3YMHOI'O OOTrOBOPEHHS.

BaxnuBo BiJ3HAUUTH, IO MEPIIl KiHOPEIEH311 OyauOIbll OpIEHTOBAaHI Ha
TEXHOJIOT1i, TMOB'SI3aHI 3 PYXOMUM 300paK€HHSIM 1 (AKTUYHO HE CTOCYBAJIUCS
KiHOQ1IbMIB.ChOTOJIHI BCE€ 1€ TEBHUH aKIEHT pOOUTbCS HAa MOCTIHHO
MIHJIUBUX TEXHOJIOTISIX KIHO, ajié KIHOKpUTHKA HabaraTo Oiiblie 30cepekeHa Ha
CIOJKETI1, PO3BUTKY MEPCOHAXKIB 1 KiHEMaTorpadii, Hi>XK Ha paHHIX eTamnax.

Y wmunynoMmy pereH3is Oyjia KOHCEpPBAaTUBHUM CTPYKTYPOBAHHM KaHPOM,
METOI0 SIKOTO OyJI0 BUSBUTH 4M (DUIbM BapTUW yBaru risjaada. Y [bOMYy Ipolieci
rOJIOBHOIO Oyjia MOCTaTh CaMOIo PEIEH3EHTa, SIKUM 4epe3 MpPU3My CBOro OaueHHS,
OI[iHIOBaB (DiJIbM, HE JAIOUU KOJAHUX OCOOMCTUX KOoMeHTapiB. Ha pomarok 10 uporo,
KIHOpPEIIEH31s HE Majia KOJIHOrO0 eCTEeTUYHOro 3HaueHHs. Ha cyuacHomy ertami
PO3BUTKY KIHOKPUTUKHU PEIEH3EHTOM MOXE BUCTYIATH OyJb-siKa JIIOJMHA, KA X0ue
BUCIIOBUTH BIIACHY AYMKY Ha paxyHOK meBHoro ¢imemy. Tak, K. Bon-Hoprencen
ta T. XaHITI BUAUISAIOTE YOTUPH Pa3u B 1ICTOPIT KYPHAIICTCHKUX POOIT: HOPMATUBHY,
EMIIIPUYHY, COLIOJOTIYHY Ta TJIO0aIbHO-MOPIBHIBHY (¢asy. “OctanHHs  ¢aza
HacamIepe] IMOB’si3aHa 31 CTUPAHHSAM KOPJIOHIB MiX, HampuKiIaj, npodecioHaniaMu
Ta aMaTropamu, JIep>KaBHUM 1 MPUBATHUM, JIOKAJTHHUM 1 TI10OATIBHUM TOILO: SIBUIIA,
Kl PO3TIAAIOTBCA CcaMe SIK  Pe3yJIbTaTd MEePEeBEACHHS MiSUIBHOCTI B MEPEKY
InTepuer Ta rnoOanizamii”’ [49]. Ouinka Bce kK 3anumuiacs 00’ €KTUBHOIO, MPOTE,
CyYacHUH aBTOp pelLeH31i IHTEPIPETYE, IMIJIEMEHTY€E HOBUM MOTJISA] Ta JOJA€ BIIACHI
peMapKu, BUKOPUCTOBYIOUM €MOIIHHO 3a0apBIIeH] MOBJIECHHEBI KOHCTPYKIIIi.

BignoBimno 1o  TpamuumiiiHOoi  kiacudikalii, peleH3ito BIIHOCUIN  JI0
aHAJITUYHUX KAHPIB, OCKUIBKM BOHO MaJl0 Ha METI1 AaTH KPUTUYHY OI[IHKY (PiIbMY.
[IpoTe, KiHOpeleH31s 3aBXkAU MicTWia B co01 ¥ iH(opMaliiiHy CKIIaIoBY.
BinOyBaroTbcsi 3MIHM My CTPYKTypl KIHOpDELEH31l: aBTOpPU YacTO YHHMKAKOTh
BUKOPHUCTAHHSA JACSKUX CTPYKTYpPHHX €JIEMEHTIB dYepe3 Te, IO 4YHuTadl HaJaloTh

nepeBary KopoTimum Tekctam. KpiM  Toro, sk 3a3Ha4aroTh JOCHIAHUKHA Cy4acHOT
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MyOIIIUCTUKH, “MOHOJIOTIYHI 3a (OpPMaIbHUMHM O3HAKaMU TEKCTHU Jefal Oiablie
HaraqayroTh mgiajgoriudi’[16, c. 6]. “IIpo miamorizaiito TEKCTIB pelEH31MCBIAYATH
MEeBHI MapKepu aJ[peCOBAHOCTI: HAIIPUKJIIAJ, aBTOP MOXKE 3BEpTaTHUCs O€3M0CcepeIHbO
JI0 4dTaya 3 MUTAHHSIM, MOPAJO0I0 TOIIO ab0 MOXE 30CepeKyBaTh MOro yBary Ha
MEBHUX 3HAYyIMX MOMeHTax [9, c.187].

3 ornasay Ha BHIIE MepepaxoBaHi (akTH, BapTO BIA3HAYUTH, MIO
B110yBCs JIOTIYHUHN Mporpec Bia Miaxoay npodecioHatiB i3 4acTo pi3HUMH JyMKaMH,
K1 TUCKYTYIOTh y 3aco0ax MacoBoi iH(opmMailii, Ik-0T TeraebadyeHHs, 10 MUIbHOHIB
KIHOTJIs/1a41B, sIK1 BiT4yBalOTh ceO€ BIIPaBl MOJUIATUCS BIACHOIO TYMKOIO 31 CBITOM Y
HUJIOMY,  KOJM  TEeXHoJorii  crtamu  minatgopMoro it OOrOBOpPEHHS
HaToBNy. KIHOKpUTHKa MOYMHANAcAd 3 JIIOJAEH, ki Oy OCOOJMBO 3alliKaBJICHI B
PO3YMIHHI TOTO, SIK MPAIlO€ HOBH 3aci0, 1 MOSACHIOBANM 1€ TisgaadyaMm ¢iabMis. “Lle
TaKOX MiAKpecaoe Tou (akT, 1m0 Mejaia CbOroJH1 BIBOJATH POJb KYJIbTYPHOTO
KypHaJliCTa, KpUTHKAa 4Md apOiTpa CMakiB TpyIll €KCHEepTiB, MeaianpodecioHaniB Ta
3HAMEHUTOCTEH KyJIbTYpHOI clieHu. KpiMm Toro, nudpoBi TEXHOIOT1i KUHYIN BUKIIUK
npodeciifHii JIOTII Cy4acHOI KYJbTYPHOI )KYPHANICTUKU Ta KPUTHUKH, JTI03BOJIMBIIU
3BUYAHUM TpoMajsiHaM abo «amaTopamy» OpaTH y4acTh Y KyJIbTypHHX jAeOaTax Ta
OIlIHKaX Ha OCHOBI JIOCBiAy Ha OaraThox mefia-miatdopmax’™ [35] .

Takum uyuHOM, BiIOYBCS mniepexig Bl MpodeciiHuX KYpHAICTIB, Kl
PO3pOOMIIM KpUTEPIi SISl KaTeropusallii, OI[IHKH, MOPIBHIHHSA Ta PO3YMiHHS (1JIbMIB,
o0 OoTpuMaTd OCOOJMBHUM  JOCBiA, SKUM BOHH MOIVIM TOJUIMTHCA 3
ayIUTOPI€L0, 110 OyJia 3allikaBieHa He TUIbKU B MHeperisaal GuibMiB, ane U y ToMy,
mo0 ai3Hatuca  Outbme uepe3 razetn. Ha  aymky H.  Kpicrenc*“cyuacumii
MacOBUU CIIO’KMBA4 MEAIATEKCTIB Jie/1aji OUIbIlIe OUiKy€e Ha pO3BaXKajbH1, CEHCALlllHI
Yy HaBiThCKaHJadbHI MaTepianu. lllopasy axrTyanpHIIUM CTa€, Ha MPOTUBATY
€CTETUYHOMY, )KYPHAJICTChKUM  MiAXIT A0  apT-KPUTHKH, W0  3yMOBJIEHO
30CEpPE/KEHHSIM YBaru HaKyJIbTYpPHHUX MPOAYKTaX SK MPeJAMETaX IHUPOKOTO BXKUTKY,

Ha BIIMIHY BIJ KyJbTypHUX apTedakTi’[35, c. 12].
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OcTaHHIM eTanmoM  PO3BUTKY  CTaja MosSBarjo0albHOI MEpeXi MUIbIOHIB
JToJeH, SKI MaroTh MmIaThopMy Uil OOMIHY AyMKamMu y BIpTyaJbHUX PO3MOBAX 13
OaraTbMa ydacHHMKaMu. Y IIbOMYy HOBOMY CBITI J€MOKpaTH3alli KOXXEH MOXKe
MOJUTUTUCS CBOEIO AYMKOIO, CTBOPIOBAaTH KOHTEHT 1 clipuiiMartucs sk excrnept. lle
HE JUBHO, BPaXOBYIOYH COIlaIbHI 3MIHU — JIIOJIA OUIBIIE JOBIPSIIOTH 1HIIUM JIIOISIM,
noAioHuM 1o cebe, 1 JymMkaMm OUIBIIOCTI, HDK ekcrepraMm. Pi3HUIIO  Mix
IBOMa BuAamMu peneHsid onucana JI. 3emmoBa: “mpodeciiina penensis y 3MI
Opi€eHTOBaHa Ha OOI3HAHMX 3 KIHOMHUCTEUTBOM (axiBiiB. Y Takiil peneH3ii
MepeBaXKalOTh 00 ’€KTUBHA OI[IHHICTh, MpOodeciiHuil >KaproH UM KiHO3HABYa
TEPMIHOJIOTIS, a, OMply TOro: TNUOIIa aHadITUKA 13 3aJIyYeHHSIM J0JaTKOBOTO
Marepiany, @iIocoPChki pO3AYyMH, €CTETUYHA TIJHECEHICTh 1 CTWJIICTUYHA
HEUTPaNbHICT. THM YacoM JIOOMTEIbChKA KIHOPEIEH31s, 13 MIHUPIIOI IIHOBOIO
aBJIUTOPI€I0, MA€ BUCOKHUI PIBEHb OILIIHHOCTH, PO3paxOBaHa Ha HEMIJTOTOBJIEHOTO
yyuTaya/risigaya, Ma€ BHUPAXKEHI MparMaTUyHi HACTAHOBH, OINEpPYy€E MOJOALKHUM
CJICHTOM 1 Ma€ 3arajioM 3HIKeHuM ctuiw” [8, ¢. 173-174].

CydacHi caiiTH KIHOKPUTHKU Ta OOrOBOpPEHHS 3a0€3MeuyloTh JErKUi JOCTyM
JI0 IIMPOKOTO CHEKTPAOTJSAAIB K MpodeciiHuX, Tak 1 JOOUTENIB, TUCKYCIHHHUX
mnathopM s OHIIaH-Oeciy mpo KiHO Ta chopolleHy kiacudikaiiro (QiuabMiB 13
BUKOPHUCTAHHSM cepeaHix OamiB abo BijcoTKiB. OpHak Il IepeBard MarTh 1 JesKi
Henomiku. OCKUIBKM  KUIBKICTh KIHOKPUTHKH 3pOCia, SKICTh II€1 KPUTUKHU
noctpaxaana. llle ogna mpobnema, moB’si3aHa 3 UUMU CallTaMU, TOJISITA€ B TOMY, 1110
BOHU HAJIMIPHO CHPOILYIOTh, MPHUITYCKAIOUHU, 110 I[IHHICTh (PIIbMY — II€ KIJIBKICHO
BUMIPIOBAaHUN PEUTHUHI, HE BPAaXOBYIOUM HIOAHCH Ta OIMHC, SIKI € OCHOBOIO OI[IHKH
¢bitemy [38].

[Ipote, MaOyTh, HAWBAXKIUBINIOW MPOOJIEMOIO Cy4YacCHUX OHJIAWH-CAWTIB
KIHOKPUTHUKHU € BIJCYTHICTh MPO30POCTI MIOAO0 iX OOUMCICHUX PEeUTHHTIB. [HTEepHET
JNEMOKpPATU3yBaB KIHOKPUTHKY, JIO3BOJISIIOYM JIFOJSIM CKpi3b JIJIUTUCA CBOIMU

TyMKaMmu Ha KiHodopymax Touio [45].
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OTxe, KIHOpELeH311 Ha Cy4yaCHOMY eTami MyONIUCTUKHA 3HAYHO 3MIHMJAcH,
cepell HOBHX OCOOJMBOCTEM BUAUISIOTHCS: sICKpaBa 1H(OPMATUBHICTH, CHOXKHBYA
OpIEHTOBAHICTh, 3MEHILIEHHS TEKCTY, 3MiHA CTPYKTYpH, NIOSIBA CAlTIB KIHOKPUTUKH Ta

ABTOPCHKOro CTUIKO ITMCbMa.

1.3. MeToam Ta aJirOpuT™M J0CJIiI2KeHHS KiHOpeleH3ii

Calitn KIHOPEIEeH311 NaI0Th MOYKJTUBICTh BU3HAYNTH,
AKUU (P1IBM BapTO NEPETTIIHYTH, OCKUTBKH TEKCTPELICH311 CKIaJIcHU TaKuM YUHOM,
o0 BiH MOTHBYE HE TIUIbKM O3HAHOMUTHUCH 3 pEUTHHroM (UIBMIB, a
WMOIUBUTHUCH HA (DUJIBM, 1110 MPOMOHYETHCS JO YBaru UnTaya 3 TOUKHU 30PYy CIOKETY,
eMoIii Ta 1miHHOCTeH.[HpopMallis moJaHa Ha CalTi OJHOYACHO BKIIOYA€ KOPOTKHUM
orjsf, iHpopMallito mpo KOMaHIy, IO TMpaiioBaia Haja (GUIbMOM, BUKOHABIIIB
TOJIOBHUX pOJIEH, 3arajbHy AYMKY KPUTHKIB Ta BIATYKH I1HIIMX TJsAJadiB, SKi €
CTUCIUM  1HQOPMATUBHUM  TOBIJOMJICHHSIM  MpPO  3MICT  KiHOQUIBMY 3
€JIeMEHTaMH aHaJli3y W OL[IHKH.

JInst AOCIiIKEHHS 3MiH B TPAAMIIAHIN KOMIO3UIIINHINA CTPYKTYpl peleH3i Ta
MparMaTUYHUX OCOOJMBOCTEN >KaHPY B OCTaHHI poku Oyio mpoBeaeHo anaii3 20
peuensiit puibmiB 2017-2022 poky Bumycky. @uibMu 0ysi0 0OpaHO TaKMM YHHOM,
o0 BKIIOYUTH PI3HI JKaHPU Ta OIHKK BiA mnpodeciiHUX KPUTHKIB Ta
amartopiB. KoxxHa amatopceka pereHsisi Bij3HaU€Ha SIK MOMYJISIpHA 1 KOPUCHA CEpe

KOpUCTYBauiB  OHJAWH 1aThopMu www.rottentomatoes.com [62], mnpodeciitai

penensii Biniopano 3 xxypHany The Guardian (intepHet Bepcis) [52-61].
Mertoaonoris DOCHIKEHHS 3a3HAYEHUX O3HAK 3yMOBMJIA II'SITh MOCIOBHUX
eTamiB Horo 3xaidicHeHHs. Ilepmmuii eram gochigkeHHs TniepeadadaB aHami3
Tay3arajJlbHEHHsI TEOPETUYHUX 3acajl BUBYEHHS PEUEH3li y KIHOKPUTHUIN 3ajs
YITKOTO PO3YMIHHSI TPOOJEMHU IMPOBEICHHS SIKICHOTO aHali3y 3 OMUCOM BJIACHUX

CIIOCTEPEXKEHb Ta Yy3arajJlbHEHHSM pe3yJsibTariB. Ha 1poMmy erami 3acTOCOBaHO
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3arajJlbHOHAYKOBI ~METOJM  CIOCTEPEXKEHHS, IHAYKIT W  AeAyKIi, eMIipuKo-
TEOPETUYHI METOAM aHami3y 1 CHHTE3y IS PO3KPUTTSI00 €KTa MOCHIKEHHS U
OKPECJIEHHS MOHSTTEBOTO anapaTy BUSBJICHHS
HOT0 CTPYKTYPHUX, KOMIIO3UIIHHUX1 MOBHUX O3HAK.

Ha IpyroMmy etami JOCIIKEHb OYB IIPOBEICHAN 30ipTa
CUCTEeMAaTH3allisl KOPIYCYy pelieH31il uepe3 miAOIpTeKCTIB 3a MEBHUMH KPUTEPISIMU
(HaNMEeXHICTD hi (s pi3HUX BH/IIB KIHOKPUTUKH Ta TO3UTUBHO1/HETAaTUBHOT
CIpSIMOBAHOCTI  OLIHKHK). JleTanbHa  1H(QOpMaliss 0Opo  pereHsii, sKi MH
npoaHaiizyBaiv nojano B tadnuii B.1.nogatok B. Ik moxkHa mobauntu 3 100ipKH,
JUTSL TOTO, 1100 YHUKHYTH CIIOTBOPEHHS PE3YIbTaTIB BHACIITOKOJHOTUITHOCTI aBTOPIB
peueHsii abo kaHpIB, MU HaMarajiuch MIAIOpaTH JKepena Marepialy 3
PI3HOMaHITHUMU 30BHIIIHIMU xapaktepuctrukamu. CKIaIHOIIII MOJISATaIu
y 3ICTaBJIEHHI YCIX BHUMOI JO PELEH31d, M0 OOMEeXWIO Marepial Haloro
nociipkeHHs. Bumoru Oynu HacTymHi: 1) oIliHka 000X pelneH3id 3 pi3HUIE B
MakcuMyM 1 Oan; 2) mpodeciitHa Ta amaTopchKka peleH3ii 0JIHaKOBI 3a 00csArom; 3)
pelieH3ii HamucaHi 3a OCTaHHI 5 poOKiB; 4) peleH3ii MalTh HaJIeXKaTH HE OJIHOMY
aBTOpY, 1100 1aTH 3arajbHe ysIBICHHS.

Tperiit eram JOocCHipKeHHS mependayaB BUOKPEMJIGHHS B TEKCTax
peleH3ii CTPYKTYPHO-KOMITO3UIIIMHUX €JIEMEHTIB 32 JI0NMOMOI'00 KOHTEKCTYalIbHOTO
aHamnizy. Buainenuns KOMIIOHEHTIB Ta ocoOnuBOCTEM IXHBOTO
po3TaillyBaHHs y npodeciiHuX Ta amMaTOPChKUX BIATYKaX JO3BOJUIO BCTAaHOBUTHU
CI1JIbHI Ta BIAMIHHI PUCH 1X KOMITO3HIII1.

YerBepTuit eTarn JOCII1I>KEHHS MoJIsiraB y
cnpo01 BU3HAYUTH KOMYHIKaTUBHY METY aBTOPIB 1 3aIlVIAHOBAHUI BIUIMB Ha YMTAuIB,
BTUIEHI Y CTPATEriYHO-TAKTUYHOMY TBOPEHHI TEKCTy NUIAXOM 3aCTOCYBaHHS
KOHTEKCTyaJIbHO-1HTEPIPETALIMHOTO aHamizy. Jlns OTO
KJIac(h1IKOBAHO KOMYHIKATHUBHI1 TaKTUKHA Ta MOBJIEHHEBI XOJIH. Mu

PO3MIISIHYJIM TaKOX JAEsKI MOBHI 3aCO0M, K1 IX peani3yloTh, ajie JIMIIE MOBEPXHEBO
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yepe3 oOMexxkeHuid oOcsar pobOotu. [I[pore mMu 3Bepranu yBary Ha JEKCHKY, IO
BXKMBAETHCS Y TEKCTAX, BUAULSIIOUN 3aMTO3WYEHHS, CTHIICTUYHO 3a0apBiICHY JIEKCHUKY

Ha OCHOBI CIIOBHHUKIB [32; 43], J€KCHYHI Ta CHHTAKCUYHI CTUJIICTUYHI PIrypHu.

BucHoBku 10 po3aiay 1.

3a BU3HAYEHHAM HAYKOBLIB KIHOPELIEH315 TOETHYE €JIEMEHTH
NyONIIIUCTUYHOTO CTWJIIO SIK OCHOBHOTO, aHaJITUYHOro, 1H(OpPMALIMHOrO 1
HayKOBOT0, OKYCYEThCS Ha HOBUX KIHOCTpIUKaX, aHAI3YIOUM iX Ta OI[IHIOIOYHU iX
IHHICTB JUIs ayauTopii. BoHa BKitouae 6arato acmnekTiB, sIKi TOBMHHI OyTH OIlIHEH1
KPUTHKOM: pexXucepcbka po0OoTa, Tpa akTopiB, 3arajibHa atMmochepa @iabMmy,
KOCTIOMH, JeKOopaIlii TOIIO.

[chytoTh pi3HI miaxoau 10 Kiacudikaiii pereHsii, cepell IKuX OCHOBHY yBary
MU  3BepTaEMO  Ha Kiacu@ikaliio 32  aBTOPCTBOM: mpodeciiiHa  pereHs3i,
1[0 MUIIEThCS KPUTUKAMHU, K1 MAIOTh JIOCTaTHHO TEOPETUYHHUX Ta MPAKTUYHUX 3HAHB
3a711 00’€KTUBHOI OIIIHKK 00°‘€KTa MOCTIKEHHS; HempodeciiiHa peleHsis,y sKii
aBTOpaMHM BHUCTYNAIOTh 3BUYAMHI TOLIHOBYBadl KIHOCTPIYOK, SKI XOYYTb
MOAUTUTHCA CBOIMU BPaXEHHSAMM TMPO TMEperjsia; 1 peleHs3is Ha 3aMOBIICHHS,
110 BUKOHYETBCSI B KOMEPUIMHMX UUIAX NTPOQPEeCcIiHUMU >KypHAIICTaMHu 3aJy1s
MOMyJIsIpU3aliii Ta pekiaaMu 00°€KTa, M0 PO3MIISAAAETHCSA Y PEIeH311.

AHali3 0coONMBOCTEN peleH3ili MOXKe 3A1MCHIOBATUCH JIHUIIE KPi3b MNPU3MY
¢yHKLIi, SKI BOHAa BHUKOHY€ y  MyOJINUCTHLI,  SK-OT iIHPOPMYBAHHS,
OMHC, po3BaXkajdbHa (QYHKIIIS, aHaITUYHA, fopagda. Cama npioputeT QyHKIT B o4ax
ayJIUTOPii 3yMOBIIIOE TpaHCPOpPMALlli CYy4aCHOrO KaHpPy KIHOpELeH3li. Y MHUHYJIOMY
peueHsis Oyna KOHCEPBAaTUBHHUM CTPYKTYPOBaHUM >KaHPOM, METOKO SIKOTO OYIio
BUSIBUTH 4d (iIbM BapTUW yBaru Tiisiiada. Y 1bOMY IMPOIEC TOJIOBHOK Oyra
MOCTaTh CAMOTO PEIEH3EHTAa, SIKUH 4epe3 MpU3My CBOro OauyeHHs, OLIHIOBaB (PuIbM,
HE Jal0ud XKOJAHUX 0COOMCTUX KOMeHTapiB. Ha mogaTok 10 1bOro, KIHOpEIeH3iss He

Maja >KOJHOr0 €CTETUYHOro 3HaueHHs. Ha cyyacHomy erari po3BUTKY KIHOKPUTUKH
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PELIEH3EHTOM MOKE€ BHCTYyNaTH OyJp-fKa JIOJMHA 1 BIJOYBAETHCS IOCTYIOBE
CTUpaHHA KOPJIOHIB Mk TmpodecioHaraMu Ta amaropamu. OCTaHHIM €TarnoMm
PO3BUTKY CTaJla MOSIBa TNI00aIbHOT MEepexl MUTBHOHIB JIIOAEH, K1 MalOTh MaTGopmy
st OOMIHY JyMKaMH y BIPTYyaJIbHHX pO3MOBax 13 OararbMma ydacHukamu. Jlroau
OubIIEe JOBIPAIOTH 1HIIUM JIIOASM, MOAIOHUM 110 cebe, 1 TyMKaM OUIbIIOCTi, HIXK
eKCcIiepTam.

OTxe, KIHOpELeH311 Ha Cy4yaCHOMY eTaml MyOJIUCTUKHA 3HAYHO 3MIHUJAc,
cepell HOBHX OCOOJMBOCTEM BUAUISIOTHCS: sICKpaBa 1H(GOPMATUBHICTH, CHOXKHBYA
OpIEHTOBAHICTh, 3MEHILIEHHS TEKCTY, 3M1HA CTPYKTYpH, NIOSIBA CAlTIB KIHOKPUTUKH Ta
aBTOPCHKOT0 CTHIIIO MUChMa.

JocnimkeHHs: oco0auBocTel MpoQeciiHMX Ta aMaTOPChKUX pElEeH31d MU
3MIACHIOEMO B JIBOX IUIOIIMHAX: CTPYKTYPHO-KOMIIO3ULIMHIN Ta KOMYHIKaTUBHO-
nparmMaTuyHid. Metogonoris  JOCHIIPKEHHST ~ 3a3HAUYEHUX  O3HaK  3yMOBUJA
I’ ATBIOCIIIOBHUX €TamiB ioro 3aiicHenHs. [lepmuii eran gocnigxeHHs nepeadayan
aHaji3 Ta y3araJlbHEHHS TEOPETUUYHMX 3aCa]] BUBYCHHS PELICH31] Y KIHOKPUTHIN 3815
YITKOTO PO3yMIHHS MPOOJIEMH 1 MPOBEICHHS SKICHOTO aHai3y 3 OMUCOM BJIACHUX
CIOCTEPEXEHb Ta Yy3araJlbHEHHSM pe3yibTaTiB. Ha apyromy erami gociijkeHb OyB
MpoBeJeHU 30ip Ta CcHCTEMATU3AIIIKOPIYCY peneH3ii. TpeTit eranm JOCHiIKEHHS
nependayaB BUOKPEMJIEHHS B TEKCTaX PEHEH3IHCTPYKTYPHO-KOMITO3HUIIIHHUX
€JIEMEHTIB 3a JIOOMOT'0K0 KOHTEKCTYaJIbHOr0 aHaiizy. YeTBepTuil eTam J0CIiIKEHHS
NOJIAraB 'y cHpoOl BU3HAYUTH KOMYHIKATUBHY METY aBTOPIB 1 3aIlNIAHOBAHUN BIUINB
Ha YMTayiB, BTUIEHI Yy CTPAaTEri4YHO-TAKTUYHOMY TBOPEHHI TEKCTy ILISAXOM

3aCTOCYBaHHS KOHTEKCTYaJIbHO-IHTEPIPETALIHHOIO aHaI3Y.
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Po3ain 2. CTPYKTYPHO-KOMIO3UIIAHI OCOBJIUBOCTI
KIHOPELIEH3IM

2.0. BerynHi 3ayBaskeHHS

Y posaini pobutThest cnpoba y3aradbHUTH PI3HI MIAXOAU O BU3HAYEHHS
CTPYKTYpH Ta KOMIIO3MIIi peleH3ii, B pe3yJbTaTi 4Ooro BUIIJICHO ABAHAUATH
KOMIOHEHTIB CTpykTypu. llicms uporo 3ailicHeHo aHamiz mnpodeciiHux Ta
aMaTOPChKUX pELEH31il 3 MEeTOK BCTAHOBJIEHHS HAsABHOCTI Ta pPO3TAIlyBaHHA
BUJIIJIEHUX KOMIIOHEHTIB. TakMM YMHOM BCTAHOBJIEHO CTPYKTYpPHO-KOMITO3HULIIHI
oco0nuBOCTI mpodeciiiHuX Ta aMaTopchkux pereHsit ¢giapmi 2017-2022 pokis

BUITYCKY.

2.1. CTpyKTYpPHO-KOMIO3ULIHI 0CO0JHUBOCTI PpeueH3ii fK KAHPY
nyOoJIiMCTHKH

CrpsiIMOBaHICTh TEKCTY PELIEH31i Ha BIUIMB HA IHTEJIEKTyalbHY Ta €MOLIIHY
CKJIaZI0Bl OCOOMCTOCTI YUTaya € BU3HAYAIBHOIO UISl 1i CTPYKTYpPHO-KOMITO3ULIMHOI
OyJlI0BH 1 3yMOBIIIO€ HACTYHHI OCOOJMBOCTI PEIEH31i: aHANITUYHICTh, OL[IHHICTh Ta
1HQOPMATHUBHICTh 3MICTY peLeHs3ii; MyOIIUCTUYHICTD, E€MOI[IMHICTb,
€KCIIPECUBHICTb, PEKJIAMHICTh, JIAMIJAPHICTh 11 CTUII0. 3MIHU Yy CTPYKTYpl TEKCTY Ta
oro MoBHOMY OGOPMIIEHHI BHU3HAYAIOTHCS TNEPBUHHICTIO YM BTOPUHHICTIO
TUTIOJIOTIYHUX PHUC peleH31i, a IXHill 000B’SI3KOBUN 4yu (paKyIbTAaTUBHUN XapakTep
3QJICKUTH B1Jl KOMYHIKaTUBHOT (DYHKI[T KOHKPETHOTO TEKCTY perensii [18].

Peuensii Ha ¢11pMHU 3arajioM He HaATO CKJIAaAHI 3a CTpyKTyporo. b. Jlerrerr
CTBEPJIKYE, IO «peleH31st Ha (UIbM € OJHIEI0 3 HAMMEHII CKIaAHuX (HOpM OMHCy Ta
omiHkm» [39]. Pesen3ii mNokiIMKaHI ONHMCYBAaTH W OL[IHIOBaTH (QUIBM Y
nependavyBaHUX JIHIAX: CIOXKET, PEeXUCep, MEePCOHAX Ta IHII XapaKTEPUCTUKHU

(xinemaTorpad, nexoparlii, 3ByK).
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Konneniis anamizy >kaHpy pelneHsii sk eTamiB (MOTEHLiHUX abo
peanizoBanux) Oyna po3podiiena [Ix. Maprtinom ta C. Errinc [33]. CxemaTuuyHa
CTPYKTypa >KaHPY — 1€ OKpPECIICHHS OO0OB’SI3KOBUX 1 HEOOOB’S3KOBUX €TalliB, a
TaKOX aJropuTMy IiX YHOpsSAKyBaHHS. BinmoBigHO 10 1€l Teopii, OCHOBHUMU
CTPYKTYpPHUMHU KOMIIOHEHTAMH >KaHPY peLEH31i BBAXKAIOTHCS MPEAMET, CIOXKET,
MEePCOHAXKI1, 3arajibHa KapTUHA Ta OIIHKA.

IIpeomem

Etan «mpeamer» — 1ie 3arajibHe pe3tome 3MicTy PuibMy. BiH Biapi3HIEThCS
BIJl CTaJll CIO)KETY THM, 10 BUMAJIbOBYE AYKE€ 3arajJbHUN KOHTYp 1 HE 00OB’SI3KOBO
BI/IMOBIa€ YaCcOBIM MOCIJOBHOCTI ONKUCY MOAIN. [HOMI BIH Tak0X BUKOHYE (DYHKIIIIO
kiacudikaiii, IpuB’a3ytoun (HUIbM JI0 TEBHOTO XkaHPy (00MOBUK, KOMEis, AUTIUUN
(buTbM TOLIO).

Crooicem

Onuc croxery, sk NpaBUJIO, € HAWJIOBIIUM €TaloM peIeH3ii, Xxoua BiH
MPUCYTHIA HE 3aBXJU. BiH MICTUTh XPOHOJOTIYHUHN MiJACYMOK MOMIA y (iIbMmi.
XpoHoJIOTig BIANOBIJAE€ YACOBIM IIKali, 3TIIHO 3 SAKOK MOAli 300paXyroThes Y
¢bubMi, ane He 000B’I3KOBO (DaKTUYHIM MOCIIITOBHOCTI PO3TOPTaHHS NMOAIN y (UIbMI.
Onuc Moxe OyTH KOPOTKUM, a00 MOIIMPIOBATHUCS Ha KibKa a03alliB, SKIIO BCl MOAIT
omucaHi JeTaibHO. ETanm croxkeTy, K MPaBWIO, € JAPYTUM KOMIIOHEHTOM peleH31i
michs mpeaMery. Y JesKUX BUMAJKaX BIiH 3 SIBISETHCS IMICHS 3arajibHOi KapTHHH,
OI[IHKH Ta OIMKCY MEePCOHAXKA.

Ilepconasnci

Onucu nepcoHakiB MOXYTh OyTH YaCTHHOIO €Taly CIOKETY, OJHAK BOHHU
TaK0X MOXYTb OyTH OKpEMHUM KOMIOHEHTOM. BOHU 4acTo MoAaroThCs MiCis TOro, sIK
OyB MpeJICTaBICHUN OCHOBHUM CIOKET, 1 HaAAalOTh JOAATKOBY iH(oOpMallito mpo Te,
o0 poOJATh MepcoHaxi 1 yomy. Ha paHOoMy erami KOXEH MEPCOHaX AETaIbHO
aHaJI3y€eThCs Y MOETHAHHI 13 OLIHKOIO TPU aKTOPIB.

3azcanvHa KapmuHa
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[leit etan HaOyBae OaraThox pi3HHX QopM, alie X rOJIOBHA METAa — HAIATH
iH(opMallito, sIKy aBTOp BBa)kKa€ HEOOXIHOKO ISl po3yMiHHS (DiibMy a00 pereHs3ii.
Bin HaituacTiine 3ycTpi4aeThCcsi Ha MOYATKY PElEH3li, ajie HOro po3TallyBaHHS MOXE
3MIHUTHUCS, SIKIIO aBTOP BUPIIIUTH MOBIJIOMUTH JOBIIKOBY iH(OpMaLiI0 TIPO MEBHI
acriekTu GUIbMY IIiJ1 4ac X 0OroBopeHHs ab0 BBaXka€ 3a Kpallle po3MmovyaTy OTJIsj 13
nesskuxX (akTiB npo GuIbM.

Ovyinka

ETan ouiHKA € OCHOBHUM KOMIIOHEHTOM pelleH31i. ICHYyI0Th pi3H1 acleKkTu
(buTbMYy, SIKI MOXKYTh OyTH OIIHEHI: 3arajibHe Bpa)KE€HHsI, ClIeHapiil, pexucep, akTopu
Ta 1Hme. Kareropiss «iHIIe» BKJIOYA€ BCl 1HII AacCMEKTH KIHOMPOAYKIi, BiJ
OMepaTOPChKoi poOOTH Ta 3BYKOBOI JOPIXKKU J0 KOCTIOMIB, XYJI0KHBOI PEKUCYPHU Ta
MMOCTAHOBKH. 3arajbHa OIiHKAa (UIbMY, SIK MPABWIO, KOPOTKA ¥ TOYHA: PELIEH3EHTY
criogoOanocst adbo He cnogobanocs. Moxe OyTH 3ampONOHOBAHO KiJIbKa MPUYUH, ajie,
K MPaBWIO, KOJIU HABOASATHCS MPUYMHU, 3arajibHa OI[IHKA 3MIHIOETHCS HA OIHKY
KOHKPETHUX aCIeKTIB PiIbMy.

[TocayroByrounch AOCHIKEHHSIM TpOoQeciiHUX peleH3iid, HayKOBUIA
€. 10. IN'apanina nponoHye TaKy CTPyKTypy peleH3ii Ha (piibM:

1) 3arosoBok.

2) IlouatkoBuii ab3al, y SKOMY KOPOTKO OMNHUCYEThCS BpPAKECHHS
pelieH3eHTa mpo (iibM 0e3 J01aTKOBUX JeTajeH.

3) OcHOBHa yacTHHa pelEeH3li, 0 CKIAJA€TbCs 3 aHali3y Ta KPUTUKHU
pPI3HOMAHITHMX AacHeKTiB (UIbMy; TMOPIBHAHb 3 TONEPEAHIMU EKpaHi3alisiMu
pexucepa 1 CX0XKUMU KIHOCTPIUKaMU; BUIIJICHHS MMO3UTUBHUX PUC.

4) KiHmiBka, B sIKIi PELIEH3EHT Ja€ 3aKIIOYHY OLIHKY (QuIbMY 1 MOpaau
yuTaydeBi [5].

B cBoro uepry T.B. lIkaiinepoBa BULIsI€ TaKi acClIEKTH pelieH31i Ha (QUIbM:

1. CtpykTypa MOBHHHA MICTUTH TaKl IMyHKTH: >KaHpP, aKTOPH, MEPCOHAXKI,

peXUCED, Yac Ta MICIIe TTOIMH.
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2. 3a3HayeHHs 3aB’s3ku (UIbMY, MOPIBHSAHHS 3 (UIBMAMU TaKoOro X
dbopmaty abo TeMaTUKH 000B’I3KOBO BKJIIOUAIOTHCA Y 3MICT pelleH3il.

3. Ouinka mnoBuHHA (OpPMyBaTHCS HA OCHOBI TIepeBar Ta HEIONIKIB
KIHOCTPIYKH, OCOOMCTUX Bpak€Hb aBTOpa peleH31i Ta risigadis [28].

B cBoeMy nochipkeHHI MU JIEIIO PO3UIMPUIM TEpeIiK KOMIOHEHTIB abo
OJIOKIB B pEIeH31i Ha OCHOBI BHINE3TaJaHUX TEOpid Ta IMPOaHAI30BaHOTO
MPaKTUYHOrO MaTepially 1 MPONOHYEMO BUAUINTU Taki Onoku: “Beryn”, “BmachHmii
nocsia”’, “3ragku mpo iHm TBopu~, «llepcoHaxki/akTopchkuil ckian’, “TBopiii”,
“Croxker”, “Texuiuni xapakrtepuctuku’, ‘“IlepeBaru”, “Hemomixu”, “Emomii”,
“Pexomenpamnii”’, “BucHoBkn”.

Huxue kopoTko onuieMo (yHKI[T Ta HalOBHEHHS KOKHOTO OJIOKY.

brnok “Beryn” mae Ha MeTi 1-2 pedyeHHSIMM NPUBEPHYTH yBary uuTaua,
chopMyBaBIIM OYiKyBaHHS MO0 (iIbMy. Y BCTyNl MOXYTh 3a3Ha4yaTH KaHP,
Hanpukian: Robert Eggers’ outstanding horror story does for witches what other
film-makers have done for vampires and zombies (The Witch, the Guardian) [54] uu
JI0JIATKOBO OIMHUCYBAaTH €MOLINHY CKJIa0BYy, Hanpukiaa: How about two of them in
the same series? And what if they 're based on a 150-book literary franchise that had

already spawned several animated TV series and a popular stuffed toy? That’s what

we talk about when we talk about Paul King’s Paddington movies—the live-action

comic exploits of a virtuous young bear from Darkest Peru who resettles in London

(Paddington 2, the Guardian) [58]. Y Bumaaky, koau QpuibM HaJIEXKHUTH 0 cepii
(G1IpMIB, MOXKYTh OZipa3y OyTH BKa3aHi MOJAIOHOCTI, BIIMIHHOCTI YM MOCWJIAHHS Ha
nonepeHl YacTUHU, Hanpuknan: The magizoologist Newt Scamander returns in the
latest of the Fantastic Beasts movies, the prequel-saga of the wizarding world in
Britain, America and beyond before Harry Potter’s Hogwarts career (Fantastic
Beasts, the Guardian) [55]. ABTOp MOX€ BHKOPHCTATH 1M’ TOJIOBHOTO T€pos,
aKTopa YW peXucepa, SKIIO BBa)XKae 1€ BaXXiIuWBOW mpuHanow ¢uibmy. Cepen

CTUJIICTUYHUX 3ac001B, IO BUKOPHUCTOBYIOTHCS y BCTyHi OpodeciiHuUX pereH3ii
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BApTO BIAMITUTU PUTOPUYHI NMUTAHHS, Hanpukiaa: “Is anything as improbable as a
“feel-good” movie that actually leaves us feeling terrific?” (Paddington 2, the
Guardian) [58].

biok “BnacHuii n1ocBix” 103BOJISIE aBTOPY MOAUIMTHUCH 1H(OpMAIIIEIO, 110
noB’s3ye ioro 3 ¢inbmom. lle moxke OyTu emoliifHa KOMIIOHEHTa, JOCBiA 3
nonepeaHiMu (HUIbMaMU 44 3B’ 130K 13 TEMOIO, Pe3yJIbTaTh nepersiay GuibMy TOIIIO,
HaIPUKIA:

Loved the first 'Paddington’ was not sure whether that would be the case but

it turned out to be one of that year's biggest surprises and delights (Paddington 2,

Rotten Tomatoes) [62].

Y nactymHomy Oryomi ‘“3ragku mpo 1HIIL TBOpU~® aABTOPU MOJAAIOTH
iHpopMarito npo iHmI GiibMU a00 KHUXKKH, SIKa € JIOTUYHOIO /10 PELIEH30BAHOIO
¢dbutbMy. B 3a5ie:)kHOCTI BIJT METH 1€ MOXKeE OyTH NEPIIOKEPENO, MOMEePE/IHS YaCTUHA,
iHIIa poboTa pekucepa YW aKTOPiB, BAAIUI/HEBAAIMM MPOEKT Ha II0 XK TEMY:
Adaptations of Stephen King's books have always been known, for the most part, for
not being of very good quality. Stand By Me and The Shawshank Redemption are

both excellent, with Stand By Me being my personal favorite movie based on a King
story (even if Shawshank is the overall better film). Carrie, Misery and The Shining

also come to mind, though King himself wasn't satisfied with the latter. I liked Silver
Bullet and find it underrated among King adaptations. But, again, there are plenty of

adaptations that don't match up to the source material. Dreamcatcher, Children of

the Corn, Maximum Overdrive, Thinner, Carrie (the 2002 and 2013 version), Cat's
Eye, Sometimes They Come Back, Needful Things blah, blah, blah, blah (It, Rotten
Tomatoes) [62].

brnok “Ilepconaxi/aktopcbkui ckian”’, “TBopui”, “Croxer”, “TexHiuHI
XapaKTEepUCTUKU ~ “IeTali3yloTh MEBHI AacCHeKTH KiHOMmpoAaykmii. Y  Oriokax
“IlepeBarn” ta “Hemoniku” aBTOpU MOXKYTh TOBOPUTH SIK IPO 3arajibHi TEHJEHIIIT

¢buIbMYy, TaK 1 MPO OKPEMI €JIEMEHTHU: rpa aKTOpiB, OCBITIEHHS, My3HKa, cloxkeT. Ha
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aHami31 HUX OJIOKIB MU 3yNIMHUMOCH JI€TAJbHILIE B HACTYITHUX MYHKTaX MpPH PO3IJIsIAL
npodeciiiHuX Ta aMaTOPChbKUM perieH31i.

Oxkpemo Bia OmokiB “Pexomenpariii” Ta “BUCHOBKM” MH BHIIISLEMO OJIOK
“EmMomnii”’, sk Takuil, 110 HaAOJMWXKAa€ 4yMTaya 10 aBTOpa, POOUTH MOro OI[IHKY Ta

BHUCHOBKHU 3po3yMutuMu: There were several points that had me tearing up, and then

fully crying, because I was so emotionally engaged with the family, their struggles,

and their triumphs and outpouring of love (CODA, Rotten Tomatoes) [62].

Bapto 3a3HauunTy, 1110 BUIE3a3HAUCH] OJOKU y MPOaHaTI30BaHUX PELEH31sX
BapIIOIOThCS 3a HASABHICTIO, OOCSATOM, Ta PO3MIIIEHHSIM Yy TeKkcTax penensid. L1
(akTopu 3anexaTh BiJl KOMYHIKaTUBHOTO NTOBIJOMJICHHSI pPELI€H311, BIUIMBY Ha YUTay4a
Ta 3aBJIaHHS peleH31i, Tpo 10 MU OyAeMO TOBOPUTH B HAaCTyHmHUX IyHKTax. Kpim
TOro, BCl OJIOKM MOXYThb XapaKTE€pU3yBaTUCh TaKUMU  OCOOJIUBOCTAMMU:
aHaAJITUYHICTh, OLIHHICTh Ta IHPOPMATUBHICTD.

VY nyHkTtax 2.2 Tta 2.3 AeTaJbHO aHAMI3yIOThCS CTPYKTYpPHO-KOMITO3ULIHHI
0CcO0JIMBOCTI MPOQECIMHUX Ta aMaTOPCHKUX PEIeH31M, TOPIBHIOIOTHCSI 000B’I3KOBI Ta

JI0JIATKOBI1 OJIOKH 1 IXH1 XapaKTEpH1 PUCH.

2.2. CTpYKTYpHO-KOMNO3MLiiHI 0c00JuBOCTI mpodeciiHuX peueHsii
KiHoginbMiB 2017-2022 pokis

Kanp perensii BU3HAUE€HO SIK CyOMIKpOXKaHp CTOCOBHO JI0 MIKpPOXaHPY
ra3eTHOl peleHsli, SKUM MICTUTh y €001 KPUTUYHE OCMHUCIEHHS €CTETUYHOL
MPOAYKIIli, TOOTO € OLIIHKOI Ta pO3riasigoM 00’ ekTy. CUCTEMOTBIpHUMU YHMHHUKAMU
peuensii € cnenudiudi SKOCTI (PYHKIIOHATBHOTO CTHIIIO Ta3eTHOI MyOJIIUCTUKH, a
TaK0XX KPUTHUYHO-OI[IHHOTO Ta I1H(QPOPMATUBHOIO THUIIIB TEKCTY, SKI JI0 HBOTO
Hanexath [17]. Omxe, Big mnpodeciiiHOl peleH3ii MU OYIKYeEMO MO€IHAHHS

iH(opMmatii mpo PiabM, aHaTI3y Ta OLIHKK Ha iX OCHOBI.
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Huxue posrinsgHemo pakTuuHuil Matepiall, SIKMl HAJAaCTh YITKE PO3YMIHHS
CTPYKTYPHO-KOMIO3UIIIIHUX 0COOIUBOCTEN mpodeciiHuX peleHs3ii B CcydacHiil
nyominuctuui. Jlerani KoxkHOI perensii 0yno BHeceHo a0 Tabnuii Al lomatok A.

Bapto 3a3nauntu, 1m0 cepesl BUIUIEHUMX HAMH B IMYHKTI 2.1. KOMIIOHEHTIB
CTPYKTYpPH, € TaKi, IKI MU BUAUISIEMO SIK OOOB’SI3KOB1 JJisi podeciiftHOi pereHsii,
JI0JIATKOBI, 1110 MOXYTh BUKOPUCTOBYBATUCH 3aJIEKHO Bijl METH Ta yrogo0aHb aBTOpa
1 Taki, SIKl BIJICTYTHI B 1i KOMIO3HIII. 3arajoM cepeaHsl KUIbKICTh CTPYKTYPHUX
KOMIIOHEHTIB BJIACTHBA JAHOMY BHUAY peLeH3ll — 8, Mpu TOMy, 110 PIBHO MOJOBHHA
peueH3ii HapaxoBye 9 OnokiB. B Toil camuil yac, KOXHa peElEH3is Mae€ MEeBHI
O0COOJMBOCTI, SIKI BAPTO OMUCATH JUIsl YHUKHEHHS CIPOIICHHS CIPUUHATTS peleH3ii
70 3alOBHEHOT0 MIA0JIOHY 3aMiICTh EKCIPECHMBHOTO, €MOLIMHOro Ta JamigapHOro
aBTOPCHKOTO MiHI-TBOpY.

Penensis na ¢inem No Time to Die / He uac nomupamu (2021) 3 oniakoro 3
3 5 HE MO€ BBaKaTUCh MO3UTUBHOIO UM HETATUBHOIO, MPOTE aBTOP 30CEPEIKYETHCS
caMe Ha Hepodikax QuibMy. OueBUAHO, MOMYJSIPHICTH BCi€i cepli (GUIbMIB 3MYyIIye
pElLleH3eHTa B MEpIy 4Yepry NpUBEPHYTH YBary 0 TUX OCOOJMBOCTEH, IO BUAUISITH
¢bu1bM 13 cepii, 1 €, HA HOTO IyMKYy, HeraTUBHUMU. Bka3ane OakaHHs MOPIBHIOBATH
BBOJIMTh B PEIEH3II0 3rajJKu TMpo TMOINepeaHi cepli, HACUYYIUYH pPELEH3II0
iH(opMaliiitHo. ABTOp 3a TpaJULIHUMU MPUHLIMIAMU 3a3HAYa€ aKTOPIB 1 TBOPIIIB
(buTbMy, TOBOPUTH MPO Bi3yasibHI eekTu (110 OYIKyBaHO MpU aHali3l 0JokOacTepiB
TaKoro pIiBHS), JIETallbHO 3YNUHSETHCS Ha eleMeHTax croxkery. Cama peneHsis
KOMIO3UIIIMHO MOYMHAETHCS 31 BCTYIY, 3aBEPIIYETHCSI BUCHOBKOM, B SIKMX aBTOP
3BEpPTAEThCA N10 “OOHAIAHW” B IIJIOMY NPOTUCTaBistoud PuabM nukiy: “Perhaps
more than any previous Bond, the Daniel Craig era has, for better or worse,
managed to tap into the mood of the British national psyche with each new film. - It’s
a smart motif that effectively taps into the goodwill and nostalgia for Bonds past

while dropping hints of things to come. You don’t need to be a Bond aficionado to
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know that anyone who thinks they have all the time in the world invariably hasn’f’
[57].

Hacrynna peuensis Ha pinbm Doctor Strange in the Multiverse of Madness /
Loxmop Cmpenoowc: YV mynomusceceimi 6odcesinna (2022) HaillHeraTUBHIIIA cepell
npoaHaiizoBaHoro marepiany (ouinka 2 3 5). CTpykTypa BKJIIOYa€e cTaHaapHi 9
KOMIIOHEHTIB: BCTYII, 3raJIKi MpO 1HII TBOPHU, aKTOPCHKUM CKJIaJl, TBOPIIl, TEXHIYHI
XapaKTEePUCTUKHU Ta CIOXKET, TIEpeBaru, HEJOMIKN Ta BUCHOBKH. X04a cama PereH3is
HeratuBHa: “Such films would be possible if only the characters and stories whom it
would involve were not kept under the studio’s lock and key.... Insofar as the studios
keep control of the stories in their own hands, their view of the tales should be
considered not myth but dogma, not interpretation but propaganda.” [54], aBTOp BCe
K 3BEPTAETHCA JI0 BUCBITICHHS BIAINX MOMEHTIB QiIbMy: “But there is one sequence
that feels like it was created by a person ... Raimi’s visual sensibility there is
manifested in wide-eyed, candidly inflected closeups that convey his own attentive
fascination at the strangeness of simultaneously existing multiple worlds and
characters’ multiple identities. The slight scene thrums with the potential of a mighty
work of speculative imagination” [54].

Tpets penieH3ist Ma€ HU3KY OCOOIMBOCTEM, IO BUPI3HSIOTH ii cepell 1HIIUX.
Ile 3yMOBIJIEHO BHCOKOIO OIHKOW (PiabMy Paddington 2 / Iladinemon 2 (2017) Ta
MPUHANIEKHICTH (PUIbMY JI0 )KaHpPy KOMeJiil Ta cimeliHoro KiHo. Penienzent Wendy Ide
710 3BUYHUX 9 €JIeMEHTIB CTPYKTYpU peleH31i J0Jla€ BJIACHI eMollii: “we respond to
him as to a kid brother”, “dropping Lucy’s cozy wisdom into an incongruous
environment will be enjoyably fractious and breezily inspirational”, “Paddington 2
makes us believe in the bear-able lightness of being” [58]. Taki BnacHi nepeXKUBaHHS
JOTIOBHIOIOTH PI3HI YaCTUHH PEIEH31l: IepeBard, akTOPH, CIOXKET, BHCHOBKH.
Oco6nrBa yBara nNpuaiIsieThesl Bi3yalbHUM JeTalsiM (UIbMY (3ragyroThCsl KOJbOPH 1
TEKCTYPH), MY3HIIl Ta 1HIIUM JI€TaJsAM, SIKi 3HOBY CKEPOBYIOTh UHTA4a y CBIT BJIACHUX

NepexrBaHb Ta JOCBIY.
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®ineM Fantastic Beasts: The Secrets of Dumbledore / @anmacmuuni 38ipi:
Taemnuyi /lamobaoopa (2022) monpu MO3UTHUBHHUI TOH Ta PO3IIMPEHHUI OJIOK MepeBar
Ma€ CepellHI0 OIIHKY 3 3 5 Bia pelieH3eHTa. ABTOp peleH31i HaBOAUTH 1CTOPUYHI
napajeni, 3ajlae pUTOPUYHI MUTAHHS Ta B3araji 3a0X0UYye€ YuTaya J0 PO3AYyMIB, aje
AK 1 B yCiX 1HIIUX mOpodeciiHUX peleH3isiX He Hajae pexkoMeHnaiiil. Penensis
cripuiiMaeThbes cKopiie K pinocodehbkiil po3aym, KU MigHIMAE CKIAAH1 MUTAHHS Y
¢uibMi, 1[I0 JAEMIO0 HE CHIBHNAJAa€ 3 OYIKYBaHHSM [0 peleH3ii (aHTacTUYHO-
MPUTOIHUIILKOTO (GUIbMY 17151 ayauTopii 12+ pokiB. L{i1koM O4ikyBaHO 3HAYHY yBary
PELEH3EHT MNpUIUIIIA 3IpKOBOMY CKJaay Ta TBOPLSAM  (uibMy, poOisuu
KoMmIutiMeHTu: “played by the excellent Dan Fogler, as competent and unfazed as a
John Buchan character, stylishly played by Jessica Williams, played by Jude Law
with a twinklingly donnish manner and beard, David Yates directs with a sure hand”
[55].

Iammit npuroguuubkuit Gpinem The Northman / Bapse (2022) cTpyKTypHO
BIJIMIOBITa€ BCIM B)KE 3TaIaHUM OCOOJHUBOCTSAM MpodeCciiHUX pereH31i: 9 OCHOBHHX
CTPYKTYpHUX KOMIIOHEHTIB, YHHKHEHHS 3TaJOoK TPO BIIACHUMA JOCBIJ YH
MepeKMUBaHHS, BIJICYTHICTh PEKOMEHMAIIM. 3HauHa YacTHUHA pElEH31i MpPUCBSYEHA
OINKCY MEPCOHAXIB 13 OLIIHKOIO aKTOPIB Ta CIOXKETY 3 OJHOYACHUM BKa3yBaHHSIM Ha
nepeBaru Ta HENONIKU: “An encounter with a visionary seeress (an elaborately
headdressed Bjork) sets Amleth on a roundabout”, “An impressive extended shot (one
of many) tracks an intoxicated raid on a Slavic village, delivering axes in heads
(characters in The Northman are identified by missing parts of their faces) as poultry
flap in the background amid Pythonesque mud’ [61]. 3HOBy 06auuMO TEepeHECEHHS
aKIIEHTY 3 OI[IHKHU Ta BJIACHOI 0coOM Ha (hakTH, MOCHIIAHHS Ha JIITepaTypHi JKepena,
CIO)KETHY JTiHiI0, BapTICTh 3WOMOK (“its budget reportedly in excess of $70m, that
comes on like a head-smashing mashup of Beowulf, Hamlet (Eggers and Shakespeare
share a Scandinavian legend source) and Nicolas Winding Refn’s Valhalla Rising,

told in growly tones that are more Dark Knight than Green Knight’’) Tomio.
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Peuensiss na apamy CODA / YV pummi cepys (2021) doxycyerbcsi Ha
ClEHapii Ta OUIHII pPI3HUX acleKkTiB (QuibMy. XapaKTEpUCTUKA CIOKETY, IO €
HalOUIBIIOD 32 O0O0CSrOM, MOCTYNOBO MEPEeXOAUTh y (OPMYIIOBAHHS OI[IHKHU
31€01IBIIOr0 MO3UTUBHOI, X04a OLIHKA (1IbMY JHIIe 3. MU He BIAMITUIN HOPYIIEHb
CXEMHU KOMITIO3UIIIT B peleH31i: BCTyN — 3rajKka mpo MeplioKepenaa — CI0KeTHA JIHIS
3 BBEJCHHSAM IEPCOHAXIB — OIlIHKA (IepeBaru Ta HENOJIKM) — BUCHOBOK. PereH3is
ApaMH BUSBUJIACh HAWOLIbII IA0JOHHOIO 3 TOYKH 30py KOMIIOHEHTIB CTPYKTYpH Ta
KOMIIO3HIIIi.

Komno3uniss penensii Ha ¢iaeM xaxiB It / Bono (2017) cyrreBo
Bi/Ipi3HsA€THCS Bij iHIMX. [lo-niepiiie, KITbKICTh CTPYKTYPHUX KOMIIOHEHTIB Jiuiie 6 3
9, BIACYTHI Takl XapakTepHI ISl peleH3ii OJOKU K OIMKC CIOXKETYy, MepeBaru Ta
Henoniku. Cama peleH3isl BUAAEThCA YUTAdy HE IPYHTOBHUM OMHMCOM JI€Tallel, a
YyTTEBOIO MEpEeAaueto BpakeHb aBTopa peneHsii Mapka Kepmoga, TOMOBHEHORO
3rajjkaMM npo nofAioHi ¢piuapMu, Temu, curyauii. Came ToMy 0J10K “3rajka mpo iHI
TBOpHU™~ HIOM MpOHU3YE BCIO pereHsito: “Beryn” — “Topiui” — “Ilepconaxki/aktopu’ —
“TexHIuHI XapaKTEpUCTUKN . 3BEPHEMO YBary Ha TaKy B3aeMOJit0 O10KiB “3raaka’” —
“Ilepconaxi/akropu’: “As for Sophia Lillis’s abused but strongly self-sufficient
Beverly (“Who invited Molly Ringwald into the group?”), her Carrie-like anxieties

manifest in a bloody eruption that owes less to the lift sequence from The Shining
than to Johnny Depp’s demise in A Nightmare on Elm Street” [60]. Kpim Toro,

3HaYHa yBara B pELEH31i MpUIUIeHa OMHUCY OCOOJMBOCTEN 3MOMKM Ta MYy3HUYHOMY
HanoBHeHHIO ¢uibMy: “Cinematographer Chung Chung-hoon, who has worked
regularly with Park Chan-wook, keeps his cameras gliding elegantly around the
action, lending an epic cinematic sweep to the widening horizons of youth... Flitting
between crooked nursery crime chimes and lush orchestral themes, composer
Benjamin Wallfisch creates an emotionally resonant score to accompany Muschietti’s
blend of scares and sentimentality” [60]. 1 Takuil neranbHuii omuc He OyIo

3aIKCOBAHO B JKOJHIM MpoOaHali30BaHi pereH3ii. 3aBeplIyeTbCcsl pereH3is
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KOPOTKUM BUCHOBKOM: “While it may not be as frightening as some hardened horror
fans desire, the archetypal terrors and fundamental friendships of King’s source are
slickly transferred to the screen with a ghoulish enthusiasm that proves hard to
resist” [60].

3o0BciM 1HIIOW 10 (OKYCY € peneHsis Ha QpiabM Hidden Figures / [Ipuxosani
gicypu (2017), sika 30CcepemKyeTbCsl Ha BUCBITJIIEHHI IepeBar iCTOPUYHOI Jpamu.
HasBHI 5 KOMIIOHEHTIB CTPYKTYpH 3rafylOThCsl HE JETAIbHO Ta 1HPOPMATHBHO, a
OIIIHHO Ta JaKoH1YHO: “The genius of Theodore Melfi’s film is not in the originality of
the script — as far as prestige pictures go, its dramatic and comedic beats are easy to
anticipate — but in the novelty of the story and the liveliness of the performances”
[53]. 3po3ymino, 110 Taka KOMIIO3UIIisl BIACTHUBA PEIeH311 3 OIliHKoI0 4,5 3 5.

Peuensis Ha npuroguuubkuii GpineM Shang-Chi and the Legend of the Ten
Rings / Llan-4i ma necenoa oecamu kineyv (2021) Mae 4YITKy KOMIIO3ULIMHY
CTPYKTYpY, IO BIAPI3HSAETHCS BiJ MOMEPENHIX JIUIIE B MOMEHTI PO3MIIICHHS
KoMrnoHeHTiB: “Bcryn” — “TBopui” —  “TexHiuyHI XapaKTEPUCTUKH  —
“Ilepconaxi/aktopu’ — “3ragku npo iHui TBopu” — “BUCHOBOK.

3ipKOBUH CKJIaJ aKTOPIB, 1110 3yMOBUB MOMYJISIPHICTh QiabMy byounok Iyyui
/ House of Gucci (2021), 6e3yMOBHO BIUIMHYB 1 HAa CTPYKTYPHY KOMITO3HIIIO peleH31i
Mapka Kepmona. CTpyKTypHO MM BIJIMIYa€EMO HAsIBHICTh OCHOBHHX [I€B’SITH
KOMIIOHEHTIB, MNPOTE€ KOMIIO3UI[IMHO BOHM MpPEJCTaBICHHI JBOMa (oOKycamMu —
aKTOpH/TIEpCOHAXX1 1 TBOpIl. Pemra KOMIOHEHTIB JIOMOBHIOIOTH IIEHTPabHI,
noruOI0I0TE 00pa3u Ta JeTali3yI0Th BpaKEHHS PO HUX.

Bapro 3a3HaunTtH, 110 mepectopora y BpaxyBaHHI OCOOJIHMBOCTEH OKPEMOTo
aBTOPCHKOTO CTUJII0O Ha CTPYKTYPHO-KOMITO3UIIIHY OCOOJUBICTh pELEH3ii, SIKy MU
0oOMIpKOBYBAJIU TIEPE]] aHAII30M MaTepiany, BUSBUIACH 3aliBOI0, OCKUIBKU 3a3HauY€eHI
BUIIIE OCOOJMBOCTI XapaKTEepHI JJI BCIX peleH3eHTIB the Guardian 1 BapilOlOThCS B

3JIEKHOCTI BiJ GUIbMY, a HE Bijl aBTOpA PELICH3I].
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Otxe, cepel CTPYKTYPHO-KOMIIO3UIIMHUX OCOOMMUBOCTEN mpodeciiHux
peleH31il BUAUISEMO BUIM KOMIIOHEHTIB, sIKi € 0OOB’SI3KOBUMHU 1 JOJATKOBUMH, Ta
iXHEe 3BUYHE PO3MIIIICHHS B MEXKaX peleHsli.

KomnonenTu npodeciitHoi pereHsii:

1) 0606’a3x06i komnonenmu cmpykmypu (8-10 peuensiiy): “Beryn”,
“3ranku nipo 1HuI TBopu”, “Tlepconaxi/akropu”, “Croxer”, “IlepeBarn”,
“BucHOBOK”.

2) 0oooamkoei komnowenmu (2-7 peuenszin):. “TBopui”, “TexHiuHI
xapakrepuctuku”’, “Hemomiku”.

3) eiocymni komnonenmu (menuwie 2 peyensin): “Bnacuuii nocsin”,
“Pexomenpmamii”’, “Emommii”.

Kommo3wuiiis mpodeciiHux pereH3iid 3a3Bu4yail KilaCHyHa, XOo4ya 1HKOJU OJIOKH
MOXYTh IEPEMIIITYBATUCH, TOTIOBHIOBATH OJIMH OJTHOTO:

1) biok “Beryn™;

2) brnok “3raaku mpo iHII TBOPU;

3) brnoku  “Ilepconaxi/aktopu”,  “TBopmi”, “Croxer’, “TexHluHi
XapaKTepUCTUKN HalyacTillie B OPSIAKY PO3TOPTAHHS CIOKETY;

4) bnoxku “IlepeBaru’ Ta “Henoniku’;

5) biok “BucHoBok”.

BaxiuBuM € po3yMmiHHSA, IO pPElEH3is MpU BCIM OYIKYBAHOCTI 1l CTPYKTYpHO-
KOMIO3ULINHOI CKJIaJ0BOI € aBTOPCHKUM TBOPOM, III0 MA€ MEBHY METY BIUIMBY Ha

yuTaya, 10 ¥ 3yMOBJIIOE PI3HOMAHITTS MiIXOAIB ii HATMCAHHS.

2.3. CTPYKTYpPHO-KOMIO3ULIiHI 0CO0JHUBOCTI aMaTOPCHKHUX peueHsii
KiHoginbMiB 2017-2022 pokis

Jliist 3111iCHEHHS aHalli3y aMaTOPChKUX pelieH3ii 0yyo BiIiOpaHO aMaTOpChKi
peneHsii TuX caMux KiHOQUIbMIB, mo W y n. 2.2. [lepma ymoBa migbopy peuneH3ii

MoJisiraJia y BIAMOBIAHOCTI MPUOJM3HIM KITBKOCTI CIIIB MPOQECcIMHUX peleH3id s
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MO>KJIMBOCTI aHaJII3y caMe CTPYKTYpPHO-KOMITO3ULIIMHUX ocoOauBocTel. OgHaK BapTo
3a3HAYUTH, 10 aMATOPChKI PEleH3ii pa3oM MepeBUIlyBaIM 00CsAT mpodeciiHux Ha
2000 cxuiB. [pyra ymoBa — moJiOHICTh OIIIHOK MpodecioHaniB Ta aMmaTtopiB. Mu
JOMyCKaau po301KHICTL MK OLIHKaMH B MeaxX ojHoro Oamy. Jlus BciX (iabMiB
Kpim It / Bono (2017) amaTopchki OIIHKY OyJK BHII 32 TpodeciitHi.

Cepen BUIIEHMX HAMHU B MYHKT1 2.1. KOMIIOHEHTIB CTPYKTYpH, € TakKi, sKi
MM HaMara€eMocCh BHAUIMTH SK OOOB’S3KOBI JUISI aMaTOPCHKOI peleH3ii, 1 Taki, sKi
BIICYTHI B 1i KOMIO3HUIIil. 3arajioM CepeaHsl KiIbKICTh CTPYKTYPHUX KOMITOHEHTIB
BJIACTMBA JAaHOMY BUJIY peleH3ii — 8 1 MaliKe MMOJOBUHA peleH3li HapaxoBye came 9
osokiB. [IpoTe, KOkKHA pereH3is Mae CBOi 0OCOOIMBOCTI.

Tak, amatopcbka penensist Ha (inbMm Doctor Strange in the Multiverse of
Madness / Jlokmop Cmpenooc: ¥V mynomuscecgimi 6odxceginisn (2022) nouynHaeTbes 3
OKpECJIEHHS BJIAcHOro AOCBInY: “I very much enjoyed the first Doctor Strange film
and thought his character has made a nice progression thus far in the Marvel
Cinematic Universe. I was slightly concerned about this film being able to stand on
its own. Now here's the thing, it doesn't, but I still thought it was great” [62]. am
cmiayroTe Onoku ‘“3ragku npo iHmi TBopu”, “Ilepconaxi/akropu”, “TBopii”,
“IlepeBaru”, “Henoniku™, “Emonii” (I just had a blast with it from start to finish
[62]), 1 pexomennauisi: “Yes, you do need to see” [62]. 3aBepuryeTbCs pelEH3Is
osokoMm “BucHoBok”. Came Bija MEpIIOi aMaTOPChKOI pelieH31i MU BIJIITOBXYEMOCH
MpU OMUCI OCOOIMBOCTEH 1HIIUX PEIeH31d, OCKIIbKU i1 KOMIIOHEHTH 1 KOMITO3HIIS
BUSIBUJIMICh TAKMMU, TII0 XapaKTEPHI JIJIT aMaTOPCHKUX PEIeH31i 3arajiom.

Peuensis Ha ¢ibMm 3 nukiy “0ouaiann’ No Time to Die / He uac nomupamu
(2021) TakoX MOYMHAETHCS 3 OMHCY BIACHOTO NOCBiny: “The James Bond franchise
wasn't something I got into ... I decided to ... For me, there is an equal number of
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good and bad Bond films. I've never loved ...” [62]. Jlani caigytoTh BCl T1 caMi OJIOKH
(“3raaku nipo a1 TBOpH, “Ilepconaxi/aktopu”, “Croxer”, “TBopi”, “IlepeBaru”,

“Henmoniku”, “Emomii” (I loved almost every moment of it though, even if there are
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one or two moments that really had me rolling my eyes [62]). 3aBepiiyeTbcs
peleH3is 3MIHOI0 MOPSAKY KOMMO3ullli — OJIoK “BUCHOBOK” CympOBOIKYETHCS
osokoMm “Pekomenpanisa’: “absolutely check this one out” [62].

B nesxux peuensisax (Paddington 2 / I[ladinemon 2 (2017) Mu 3ycTpiuaemo
HeTUunoBl Oyoku, sik-oT “Texniuni xapaxrepuctuku’ (“It's beautifully shot and
vibrant in design with a little bit of grit and Paddington as to be expected couldn't
have looked more perfect. The music score is suitably soothing, rousing and
whimsical, while the direction keeps things moving at a bright and breezy pace. A
pace that never slows down but doesn't ever feel too hasty either.” [62]). TlosiBa
1bOro OJIOKY, pa3oM 3 JAOCUTh Benukumu Onokamu “Emomnii” ta “IlepeBaru”,
BUTICHUJIO 3 peleH311 3BU4H1 KoMIoHeHTH “CroxeT” Ta “PexomMennarii’”.

Inma penensis, B sikuit Oyno 3adikcoBaHO BUKOpUCTaHHS OJ0KY “TexHIuH1
XapakTepucTuku”’, Oyna Ha dantacTuuHuil GpineM Fantastic Beasts: The Secrets of
Dumbledore / @anmacmuuni 36ipi: Taemuuyi /lambaoopa (2022). YHIKaNBHICTD M€l
peleH3ii moysirae B TOMy, 110 B Hili aBTOP BUKOPHUCTaB ycl OJIOKM 3 12 BUIIIEHUX
HaMmu. KoMmo3uiiisi BUIaeTbCss JOCUTh TPAIULIMHOK: aBTOP MOYMHAE 31 BCTYILY, SIKHM
JIOCUTH JIETAIBHO MOPIBHIOE OIOJKETU Ta aKTOPCHKUM CKJaj 2 MOMEpeaHIX YaCTHUH 3
MOTOYHUM (PLILMOM, NEPEXOAUTh 10 KiHOCTpiuok 3 cepii “Tappi Ilorrep” 1
MOCTYIOBO JI0 MPOOJEM CydyacHOro CBITY — CBIT MiJ 4Yac MaHJIeMil KOBIIY,
rOMOCEKCyasi3M Ta noiiTuka Tpamma 3 ornsany Ha nocsia ['itiepa 1 [pyroi cBiToBoi
BiifHU. Kpi3b npu3My IuX NUTaHb aBTOP PO3TISLJAE CIOXKET, MEPCOHAXKIB Ta TBOPIIIB
¢bubmy. Henoniku B perieH3ii CyTTeBO NEPEBaXKaTh MepeBaru, 1o MiJIKPECIIOEThCS Y

BHUCHOBKY 1 CIIpUYMHSIE HE3BUYHY JUIsl peleH3iil pekoMmeHnauito: “I think there are

more creative stories that can be told here, but maybe it's time to allow some fresh

voices into the creative process” [62].

Penensis Ha (ineMm The Northman / Bapse (2022) HeBenauka 3a 00CSTOM.
OpranizaiiiHuii IIEHTp CTAHOBHUTH II€peKa3 CIOKETYy 13 OINUCOM MEePCOHAXKIB,

JiTepaTypHUX JKEpE Ta BpaKeHb aBTOPa BiJl MEPETIASHYTOTO (HiIbMYy.
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Peuensis na pineM CODA /' YV pummi cepys (2021) chokycoBaHa Ha CIOKETI
Ta mepeBarax (QiUIbMYy, OCOOUCTICTh PELEH3E€HTAa 3 WOro €MOLIsIMU, JyMKaMH Ta
JIOCBIJIOM 3’SIBJISIETHCS B APYT1i YacTUHI pereH3ii y 0mokax “BucnoBku”, “Emomnii” Ta
“Pexomenparii’. [TopiBHSIEMO BCTyN 1 3aKJIIOUHY YaCTHUHY PELEH31i NIl pO3yMIHHSA
PI3HUII TiAXO/IB IO HAMMCaHHsS X 4acTuH: “Ruby Rossi (Emilia Jones) falls under
the category of CODA, a Child Of a Deaf Adult. Her mother (Marlee Matlin) and
father (Tony Kotsur) and her older brother (Daniel Durant) are all deaf, and she is
the only member of her household with the ability to hear. ... The framework of
CODA is familiar to anyone who has watched a coming-of-age story or family
drama, but it's the conviction and strength of character and sheer force of empathy
that makes this movie a standout film for 2021.” — “There were several points that
had me tearing up, and then fully crying, because I was so emotionally engaged with
the family, their struggles, and their triumphs and outpouring of love. You might be
able to see where the movie is headed because its template is familiar and formulaic,
but it's the execution, the attention to detail, and the level of observational attention
that elevates CODA and makes it so winning and so heartwarming” [62].

IcHytoTh perneH3ii, IO HaBMAaKud TMEPENOBHEHI BIACHUM JOCBIIOM Ta
eMOI[ISIMU aBTOpa BIiJ MOYATKY A0 KiHIA. [0 TakuxX BiIHOCUTHCS perieH3is Ha (UIbM
xaxiB It / Bono (2017), mo BiIPI3HSAETHCS TAKOXK 3HAYHUM OOCSITOM. AOCOJIOTHA
MpoTUBara — pereH3is Ha icropuuHy Apamy Hidden Figures / [lpuxosamni gicypu
(2017). lle emuHa amaTOpChbKa pEIEH3Is, ¢ OCOOMCTICTh aBTOpa MPOTJISIAETHCA
JUIIE HA PIBHI €MOIIHHOT CXBaJIbHOI IEKCUKH.

CxnaaHO ISl BU3HAYCHHS OCOOJIMBOCTEM KOMITO3MINI CTaja pereH3is Ha
biem Shang-Chi and the Legend of the Ten Rings / Illan-4i ma necenoa oecamu
kineys (2021). ABTop BuKOpucTaB Onoku “BrmachHuit gocBin” Ta “3ragku mpo iHII
TBOpHU™, a MICJISI I[HOTO 1O Yep31 3BEPHYBCS 10 KOXKHOTO MEPCOHAXKA, BIUCYIOUU B 1IeH
0JIOK TiepeBaru i HeNOJIKH, e(EeKTH, CIOKET Ta BiacHl emoluii: “Zhang: Shang's

sister. Not really sure what the point of her was. They touch on her becoming this
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underground fight promoter and also on the fact Shang left her when he ran away
from his father, but it never really goes anywhere. Maybe there's something deeper in
the comic lore about their characters being intertwined (I'm not overly familiar with
Shang-Chi) but here in the movie she felt like she was simply there to reinforce the
progressive idea that males and females are equals. ... Not to crack on the Zhang at
all. She was just as competent and fantastic in the role as Lui was opposite of her, but
the writers kind of left her character behind for the most part and she was just kind of
‘there'. They don't even offer her a wrap up at the end besides the vocal nod to her
‘tying up their fathers affairs” [62].

JlocuTh J1akOHIYHOIO € pereH3is Ha PpuibM byounok Iyyui / House of Gucci
(2021). OcobucTicTh aBTOpa 1 MEPCOHAXKI/AKTOPU 3HAXOMASATHCA Yy LEHTpi: “It's the
performances that make House of Gucci a delicious ride, and I know I'll watch it
again before my rental is up” [62].

Otxe, cepell CTPYKTYpPHO-KOMMO3UILIMHUX OCOOJIMBOCTEH aMaTOPChKUX
peleH31il BUAUISEMO BUIM KOMIIOHEHTIB, sIKi € 0OOB’SI3KOBUMH 1 JOJaTKOBUMH, Ta
iXH€E 3BUYHE PO3MIILICHHS B MEKaX PelEH3Ii.

KomnonenTu perneHsii:

1) o0606’°a3x068i kKomnonenmu cmpykmypu (8-10 peuensiit): “BrnacHuii
nocsin”, “Ilepconaxi/akropu’”, “Croxet”, “IlepeBaru”, “Emortii”’, “BucHOBOK”.

2) 0odamkosi komnonenmu (2-7 peuensin): “Beryn”, “3raaku mpo 1HIII
tBOpU” , “TBopui”, “Henoniku”, “Pekomenaarii’.

3) eiocymui  Komnounenmu  (menwe 2  peuensin):.  “TexHiuHl
XapaKTEPUCTHUKH .

Komrmo3uilisi amMaTopchKuX pereH3ii 3a3BUyai KjacHM4Ha, X04a 1HKOJIW OJIOKH
MOXXYTb TTEPEMIIITYBATUCh, IOMOBHIOBATH OJIUH OJTHOTO:
1) brnok “Bnacuuit nocBin” un/i “Beryn”;

2) baok “3raaku mpo iHII TBOPHU;
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3) baoku “Ilepconaxi/aktopu”, “TBopii”, “CioxkeT” 0JHOYACHO 3 BKA3aHHSIM
komrnoHeHTiB “IlepeBarn” ta “Hemoniku™; paszom 3 brokx “Emomnii” 3 Bka3zaHHSIM
komnoHeHTiB “IlepeBarn” ta “Henomiku’;

4) bnok “Pexomennaiii’’;

5) biok “BucHoBok”.

SIkimo BUOUIEHHS O00O0B’SI3KOBHX 1 JOJATKOBUX KOMIIOHEHTIB HE BUKJIMKAIO
TPYAHOILIB TiJi Yac aHalidy, CTPYKTypa KOMIIO3UIlli, IO XapakTepHa JJisi
aMaTOPChKUX pEIEeH31 HaBeaeHa Ayke NpuOIU3HO. YITKO BHOKPEMIIIOEMO, MIO
peleH3is MoYnHaeThess abo OmokoMm “BiacHuii mocBin” abo #oro KOMOiHAIIEHO 3
0JI0OKOM “Beryn”. 3aBepllyeThCs pelEH3is Bapiallielo KomOiHaliid OJIOKiB
“Pexomenpanii” Ta “BucHoBkn”. OCHOBHa 4YacTHHA BMIIIYE PI3HOMAHITHE

pO3MillleHHs JeTanel (UIbMy pa3oM 3 eMOIIISIMU 1 OI[IHKOIO aBTOPa PeleH3il.

2.4. TlopiBHAILHUN AHAJII3 CTPYKTYPHO-KOMIO3MUIMHUX 0C00IMBOCTEM
npogeciiiHUX Ta aMaTOPCbKUX peleHsiil KiHo(iabMiB
AHali3  CTPYKTYPHO-KOMIIO3UIIMHUX  OCOOJMBOCTEM  mpodeciiHuX  Ta
aMaTOPChKUX PELEH31i 103BOJIsi€E HAM MPUWTH JO BUCHOBKY, II0 OCHOBHA PI3HUILI
MDK HHMM TIOJSiTa€ y 3aJlydyeHHI CaMoro aBTopa peleH3ii, Horo JocBiay Ta
NepeXKNBaHb.
3BEpHEMOCH CIOYATKy /10 KOMIIOHEHTIB CTPYKTYpH, fKI MM 3adikcyBayid i
paHXyBaJIi Ha OCHOBI YacCTOTH IXHbOTO BUKOPHCTaHHS B JBOX IPOAHaII30BaHUX
tunax peuensid. [ndopmamito mogano y Burisaai tabmumi 2.1 amd 3pydHOCTI
CIIPUMHSATTSL.
Ak MoxHa mnoOayuTh 3 TaAOMUI B IUIOMIMHI CIOUIBHUX OOOB’SI3KOBUX
KOMITOHEHTIB 3HaXOJAThCSA TaKl BaXJIMBI JJI1 PO3YMIHHS LIHHOCTI Q1IbMy OJIOKH SIK

MEePCOHAXKI/aKTOPH, CIOKET, MEepeBaru Ta BUCHOBOK. 3BEPHEMO yBary Ha Te, IO
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nepeBaru MM BiJHECTU J0 00OB’SI3KOBUX KOMIIOHEHTIB, B TOM Yac sIK HEJIONIKHA — 1€
CIIUIPHUN JOAATKOBHM KOMITIOHEHT pereH3ii. HaBiTh perensii, siki MOKHa BBa)KaTH
HeraTuBHUMU (2 Oanu 3 5), Bce 0JHO HABOJUJIU nepeBaru (HijibMy, a OCh HETATUBHUX
aCIEeKTIB YaCTHHA aBTOPIB YHUKasa. Bce k Taku, 3aranbHe MeTa HallMCaHHS PEeLEH31i
B OUIBIIOCTI MpOaHAII30BAaHUX BUIAJKaxX IMOJSArajia y BUCBITIEHI 1HpopMalli Ta
BIUIMBY, a HE 3HEL[IHEHHI CaMOro (piIbMy.

Tabmuns 2.1

IHopienannsa komnonenmie cmpykmypu npogheciiinux ma amamopcbKux

peuensii
KomMmmnonenrun Oo0oB’s13K0BI JlonaTkoBi Biancyrni
ChnijabHe nas | “Ilepconaxi/aktopu’, “Hemomiku” -
000X BuaiB | “Croxer”, “IlepeBarn’,
peueH3ii “BucHOBOK”.
Ipodeciitni “Beryn”, “3ranku mpo | “TBopii”, “BnacHuii
peueHsii 1HIII TBOPHU~ “TexH1uH1 JIOCB1T”,
xapakTepuctuku” | “Pexomenmarii”,
“Emori”
AMaToOpChKi “BracHunt nocBin”, | “Beryn”, “TexH1uH1
peueHsii “Emorii” “3razku npo 1HIII | XapaKTepUCTUKU
TBOpH™’ ,
“TBopi”,
“Pexomenpgarii”’

[Ilomo BiAMIHHOCTEW MiX TUNaMu OJOKIB MpodeciiHUX Ta aMaTOPChKUX
peuensii, To 3 Tabnuui 2.1 BUAHO, IO BOHU MOJSATAIOTh y PIBHI JeTanizaiii s
npodeciiiHuX pereH3iil 1 BBeAeHHs 0COOMCTOCTI aBTopa JjIsi aMaTOPChKUX. 3arajiom
aMaTOPChK1 peleH31l HaOIMKaIThCS 32 KOMIIOHEHTaMH JI0 BapiaHTy CTOpPITENiHry. B

peleH3ii aBTop — TepOM OMOBIJI, OCKIIBKH BaXXJIMBI MOT0O TOIMEPEIHINH JOCBIA Ta
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MepeKMBaHHs, MOB’sI3aHl 3 MOMEHTOM meperisaay ¢guibMy. | ock unMTau BxKe Xoye
BIIUYTH T1 caMi €MOIllii, TOMY BIATYKY€TbCS Ha HOTO pexoMeHali. B npodeciiinux
peleH31sX 0COOMCTICTh aBTOpa MOBHICTIO 3HIBEIbOBaHA, TaK, 3BUYANHO, € OIlIHKA 1
BHCHOBOK, aJi€ BIJICYTHIM TOH JIOCBil, IO JO3BOJSIE HAM TMPUETHATUCH [0
peuenszeHra. B Toil camuii uac, AOCBiA 1 €MOLIi BUIUTOBXYIOTb 3 CTPYKTYpH
aMaTOPChKUX PEIeH31H AeTanl TEXHIYHUX XapaKTePUCTUK, IHKOJIM 1 TBOPIIIB, 1 3TaJIKN
Mpo 1HIII JKeperna.

[le omuu (akT, MO XOTLIOCH OU BIAMITUTHU, 1€ BIACYTHICTh PEKOMEHIAIIHN Y
npodeciiHuX pereH3isax. Xoua 3a madJoHaMU HalMMCaHHS peleH31i OlliHKa mepeBar 1
HEJIOJIIKIB Majia O 3aBepIllyBaTUCh CaMe TIEBHUM 3aKJIMKOM JI0 YUTaya, e 010K Oy
3a()1KCOBAHO JMIIE B aMaTOPCHhKUX peueHsisax. [lpu npomy 3akiauk He 3aBXKau OYJI0
aJpecoBaHO YMTady, IHKOJHM aBTOP 3BEPTABCS 0 TBOPIIB ab0 MPOMAIOCEPIB, SIK-OT:
“Maybe it's time for Rowling to gracefully open her storytelling sandbox for others
to dabble within” [62].

[Ipu anami3i CTPYKTYPHO-KOMIIO3UIIMHUX KOMIIOHEHTIB TmpodeciiiHux Ta
aMaTOPChKUX peleH31d HaWOUIbIly CKJIAAHICTh BHUKJIMKAJIO CaM€ BH3HAYCHHS
KOMMo3ullii. bioku pereH3iil 4acTo BUCTYIAOTh Y OpraHidyHOMY Moe€aHaHi 2, 3 abo
HaBiTh 4 OJIOKIB B 1-2 peyeHHsX, HAIPUKIIA:

broku “TBopui”, “3ragku npo ixui TBopu”, “Ilepconaxi/akropu’, “IlepeBaru’:
“Adapted from the book by Margot Lee Shetterly, Allison Schroeder and Theodore
Melfi's screenplay provides the perfect template for this successful rendering. The
casting only sweetens the pot” [62].

brnoku “Ocobuctuii gocBia”, “3raaku mpo iHII TBopu”: “Stand By Me and The
Shawshank Redemption are both excellent, with Stand By Me being my personal
favorite movie based on a King story (even if Shawshank is the overall better film).
Carrie, Misery and The Shining also come to mind, though King himself wasn't
satisfied with the latter. I liked Silver Bullet and find it underrated among King
adaptations” [62].
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Tomy, BapTO 3a3HAUMUTH, 110 HAIll BUCHOBKU IIOJI0 KOMIIO3UIli, SKI MH

Bi3yanizyBai y Man.2.1, TouHi misi npodeciiHux peneHsid, ane npubiu3Hl i

aMaTOPChKUX.

[Ipodeciiini penensii

Beryn

3ragku mpo 1HII

AMaTtopchbKi peneHsii

Bnacauii
nmocBia/Berym

3ragku mpo 1HII

TBOPU TBOPU
[Iepconaxi/akropu, [Iepconaxi/akropu,
TBOPIIi, CIOXKET, TBOPIIi, CIOXKET,
TEXHIYHI TEXHIYHI
XapaKTEPUCTUKH XapaKTEPUCTHKH,
nepeBar Ta
HETOIIKU
[IepeBaru Ta
HETOIIKA
Pexomenmanii
BucHoBok
BucHoBok

Puc.2.1. Komno3uuyii npogheciiitnux ma amamopcoKux peyeHsii

Sx My 6auUMO B KOMITIO3MIIi 000X BUJIIB PEIEH31M TaKoX € 06arato CHuUIbHOIO:
MOYaTOK 1 3aBEPIICHHS BCIX peleH3ii JoCUTh TpaauiliiiHi. OCHOBHUHN OJIOK TaKk caMoO
po3Mililye pi3Hi KOMOIHAIIIT AeTanei, mepeBar Ta HeAoJiKiB. OCHOBHA BIIMIHHICTh —
e OUIbII YiTKa 1 CTPYKTypOBaHa KOMMO3HUIlS MNpodeciiHUX peleH3i Ta MeHII
peryiaMeHTOBaHa KOMITO3HIIiS aMaTOPChKUX.

3arajgom, MOXEMO 3pPOOMTH BHCHOBOK, IO IOMPHU CXOXICTh MIAXOAIB 10
KOMMO3UIli 000X BHUAIB pElEH31l, aMaTOpCchKa pELEeH31s BUPIZHIETHCA OUIBIIUM
CTYIIEHEM CBOOOJIM CTOCOBHO PO3MILIEHHS KOMIIOHEHTIB, BBEAEHHS OCOOM aBTOpa

pelensii y i TeKCT Ta MUPOTO 3aKJIMKIB Ta oliHOK. [Ipodeciiini perensii, xoua i €
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MyOMIIIUCTUYHUMH TBOPAMH, BCE K BIJIMOBIAIOTh MEBHUM OUIKYBAaHHMM I1a0JO0HaM,
OUIBII CTpUMAaHI Ta MICTATh OUIbIIE AeTaneil. SIKIo TOBOPUTH MPO OCOOJIUBOCTI
peleHsii, To 3a JOMOMOTOI CTPYKTYypH 0OHABa BUAM 30€piraloTh B Pi3HUX oOcsrax
aHAJITUYHICTh, OI[IHHICTh Ta 1H()OPMATUBHICTH 3MICTY peIeH31l; MyOIIIIUCTUYHICTD,

€MOIIAHICTh, EKCIPECUBHICTh, PEKIAMHICTh Ta JIAMIAAPHICTH 1i CTUITIO.

BucHoBku 10 po3ainy 2

AHani3 GpakTUYHOro MaTtepianry JaB MOXJIMBICTH YHI(IKYBaTH Pi3HI MIIXOIU
JI0 BUOKPEMJIEHHSI CTPYKTYPHO-KOMIO3HUIIIHUX OCOOJMBOCTEN peleH31l AK KaHpY
nyominuctTuku. Ha ocHOB1 HayKOBUX TeOpid Ta 310paHOro MPaKTUYHOTO Martepialy,
BU3HAYUBINK HAcTynHi Onoku: “Beryn”, “Bnacuuii gocBin”, “3raakud mpo iHIII
tBOopH”, “Ilepconaxi/akTopchkuit  ckmax’, “Topmi”, “Croxker”, ‘“TexHiuHi
xapaktepuctuku’’, 6ok “IlepeBarn”, 6mok “Hemomiku”, “Emorrii”, “Pexomenmariii’,
“BucHOBKH .

Bapro 3a3HaunTH, 110 32 HAsBHICTIO Ta 00CSIroM OJIOKH y MPOAHAII30BaHUX
pEleH31aX BapiloOThCS, TaK caMo K iXHe posmimieHHs. L1 ¢gakrtopu 3ymoBieH1
KOMYHIKaTUBHUM IIOBIJIOMJIEHHSIM peLEH31i, BIUNIMBOM HAa 4YMTaya Ta 3aBJAaHHAMHU
peuensii. Kpim Toro, BCi OJIOKM MOXYyTh XapaKT€pU3yBaTHCh ycCiMa HACTYIHHUMH
O0COOJMBOCTSIMU: aHAJIITUYHICTD, OLIIHHICTH Ta 1IHHOPMATUBHICTb.

BaxnuBuM € po3yMiHHS TOro, IO PELEH3is MNpU BCl OUYIKYBAHOCTI il
CTPYKTYPHO-KOMITO3HIIHOI CKJIAZJOBOi € aBTOPCHKUM TBOPOM, IO MA€ MEBHY METY
BIUIMHYTH HA YMTaya, IO ¥ 3yMOBIIIOE PI3HOMAHITTS MAXO/A1B 1i HATUCAHHS.

B apyromy po3aini Mu npoaHadizyBaiM JAecsATh MNpodeciiHuX Ta JecAaTb
aMaTOPChKUX PELEH31H AJI1 BU3HAYEHHS CTPYKTYPHO-KOMIO3ULIHHUX OCOOIMBOCTEM.
Xoya MU Hamarajauch MiAOMpPATH peleH31i OJHAKOBI 3a 00CSTOM, aMaTOpPChbKl BCe
nepeBaxatoTb Ha 2000 ciiiB B 3araJIbHOMY.

AHali3  CTPYKTYPHO-KOMIIO3UIIMHMX  OCOOJMBOCTEM  mpodeciiHuxX  Ta

aMaTOPChKUX PEIEH31H J103BOJIsIE HaM JIWTH 10 BUCHOBKY, III0 OCHOBHA PI3HUIIS MiX
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HUMH JICKUTh B IUIOIIMHI BBEJEHHS CaMOro aBTOpa peleH3ii, Horo mocBigy Ta
nepexuBadb. Cepesl CUIBHUX 000B’I3KOBHX KOMITOHEHTIB BHUIUISIEMO TaKi Ba)KJIMBI
JUTSL PO3YMIHHS IIHHOCTI (piibMy OJIOKM SIK MEPCOHAXK1/aKTOPH, CIOXKET, MepeBaru Ta
BHCHOBOK. BIIMiHHOCT1 M1k TUTIaMH OJIOKIB TPOQECIHHUX Ta aMaTOPChKUX peleH311
MOJISITAlOTh Y PIBHI JieTanizamii s npodeciiHux pereHsiid 1 BBeAeHHI 0COOMCTOCTI
aBTopa s aMaTOPChKHUX. 3arajioM amaToOpChKi peleH3li HaOmMKamThCad 3a
KOMIIOHEHTaMHU JI0 BaplaHTy CTOpiTeNiHry. B peneHsii aBTop — repoil omoBiji, Ham
BAXJIMBUN MOro TOMEpeaHid MOCBIJ Ta TMEpPeKUBAHHS, IOB’A3aHI 3 MOMEHTOM
nepersiny  guibMy. B mpodeciiiHux perneHsisix 0COOMCTICTh aBTOpa MOBHICTIO
3HIBEJIbOBAaHA, TaK, 3BUYANHO, € OIlIHKA 1 BUCHOBOK, aJie¢ BIJICYTHIM TOM JOCBIJ, IO
JIO3BOJISIE HaM TIPUETHATHCH 10 pelieH3eHTa. B Toit cammii yac, MOCBI 1 eMoIlii
BUIIITOBXYIOTh 3 CTPYKTYpPH aMaTOPChKUX pElEH31d JeTali IIO0J0 TEeXHIYHUX
XapaKTEepUCTUK, 1HKOJIM 1 TBOPIIIB, 1 3rajiku mpo iHm mkepena. e oaqun dakr, mo
XOTUIOCh OU BIAMITUTH, 1€ BIACYTHICTh PEKOMEHAAIIN Yy TpodeciiHUX peleH3Isx.
3arajioM, MOXEMO 3pOOMTH BHCHOBOK, III0 amMaTOpChbKa peleH3is
BUPI3HAETHCS OUIBIION CTYIMEHIO CBOOOAM y MUTAHHI PO3MIIIEHHS KOMIIOHEHTIB,
BBEJCHHA OCOOM aBTOpa peleH3ii y i TeKCT Ta MHUPOTOH 3aKJIHUKIB Ta OLIHOK.
[IpodeciitHi peneHsii, xoua ¥ € MyONIUIUCTUYHUMHU TBOPAMH, BCE X BIAMOBIIAIOTH
MEBHUM OYIKYBaHUM I1a0JIOHAM, OUIbII CTPUMAaHI Ta MICTATh OlIbIIe AeTanel. Ko
TOBOPUTH TIPO OCOOJUBOCTI pEleH3li, TO 3a JAOMOMOIrOK CTPYKTypu oOHJBa BUIU
30epiraroTh B pi3HUX 00CITaxX aHaANITUYHICTh, OLIHHICTh Ta 1HYOPMATUBHICTH 3MICTY
pelensii; myONIIUCTUYHICTh, €MOI[IHHICTh, EKCIPECUBHICTh, PEKJIAMHICTh Ta

JamaapHICTh 1i CTUIIIO.
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PO3/LT 3
KOMYHIKATHBHO-TIPATMATHYHI OCOBJIMBOCTI PELEH3Ii
HA KIHO®LIbMHU

3.0. BerynHi 3ayBakeHHs

Po3nin mpucBsueHO pO3MIISIAY KOMYHIKATUBHO-IIparMaTUYHUX OCOOJIMBOCTEM
npodeciiiHuX Ta amMaTopchkux perensid Ha Guibmu 2017-2022 pokiB SIK MOXKIHBOT
npuyuHu TpaHcdopMmaiiiil iHTepecy umrtadiB. Ilig yac ananizy OyJio BUMNpAIlbOBAHO
OCHOBHI KOMYHIKATHBHI CTpaTerii Ta TaKTHUKH, IO PEali3yl0Th KOMYHIKATUBHI 1L
KiHOpeleH31i. BcTaHOBIIEHO 0COOIMBOCTI JBOX BUIIE3a3HAUYCHHUX BHJIIB PEIEH31H 3

TOYKH 30pPY iXHIX YHIKQJIbHHUX Ta CHIIBHUX XapaKTEPUCTHK.

3.1. KoMyHIKATHBHO-IIPATMATHYHA OPIEHTALIA TEKCTY KiHOpeueH3il

JlocniKyroun TEKCTH KIHOpEIEeH31M 1 TpaHc(opMallito 1HTepecy 4YuTayiB Bij
npodeciiHuX A0 aMaTOPChKHUX BIATYKIB, MU HE MOKEMO OMUHYTH KOMYHIKaTHBHO-
MparMaTUYHUNA acleKT, aJpKe BIH BIJITpa€ BaXKIMBY pPOJb Y B3aEMOJIl aBTOpa 1
yuTtaya. [ Hac mpuUnylIeHHs, 10 caMe PI3HUI Y KOMYHIKaTUBHO-IIPAarMaTUYHUX
OCOONMBOCTSIX  BIJIrpae BUpPIMIAABHY pOJb 1  BIAMIHHOCTI  CHOPUHHATTS
KIHOpEIIeH31M cydacHUM uuTauem, 0a3zyeThes Ha TBep keHHI C.A. Jlamoka: “bymb-
AKAA TEKCT (MOBJEHHS), Ha JIyMKY JI€IKHX CYYacHUX JIOCHIJHUKIB, €
KOMYHIKaTUBHUM. AJie II¢ BUPA)KEHO HE TOYHO, Hi 3 TOYKH 30py MamapaamBiii uu
baxtina, Hi 3 Touku 30py Xabepmaca. KoxkeH TekCT (MOBJIEHHS) JIUIIIE MOTEHIIIITHO €
KOMYHIKaTUBHOIO [II€l0, aj€ L€ II€ HE O3Hayae, M0 BIH BKIIOYEHHUH y Mpolec
koMmyHikamii. TyT mnOTpiOHO TOBOPUTHM TPO PIZHULIO MK HaMIpoM Ta
noBiloMJIeHHsIM. Hamip TekcTy (MOBJIEHHSI) HE CBIIUYUTH MPO MOT0 MOBIIOMIICHICTh
(MamappamBuii), sK BUMOBJSIHHSI TI€BHOI ()pa3u HE O3Hayae, 110 BiIOyBCs Aianor
(baxTin). 3 iH1mIOrO 60KY, XabepMac TakOK BBa)KaB, IO KOJIEH TEKCT (MOBJICHHS) HE

MOXHa BBa)XXaTH KOMYHIKATUBHOIO [li€l0 0€3 ypaxyBaHHS I103aMOBJIEHHEBOTO
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(mo3aTekcTyanbHOT0) KOHTEKCTy. [Iporiec kKoMmyHikailii o3Haudae, M0 MEBHUN TEKCT
BOJIOJII€ PUCAMHU TOB1IOMJIEHOCTI KOMYCh, BKJIIOUEHHUM 10 MPOCTIPY TpaHcPopMmarlil,
HOro KOMYHIKaTUBHE CEPEIOBHUIIE TOCTYMHO Oe3mocepelHbo abo 3a JI0MOMOTO0
CIELIAIbHO OpraHi3oBaHMX 3aco0iB, a caMa KOMYHIKallii HE € IMOTEHIIHOo0, a
peanbHO 1HTEPCYO €KTUBHOK ... KOMyHIKaTHMBHa CTpaTerisi € KOHIENTYaJbHO
3aKJaJIEHUM B TEXHOJOTISIX CBITOTJISIIHUM HaMipoM Ta HOro pe3yJibTaTUBHUM
BTUICHHSIM BIJIMOBIIHO JO BIATBOPEHHS 3MICTY KOMYHIKATHBHOTO Mpoliecy, TOOTO
BHOOPOM TEBHOTO KOMYHIKAaTHMBHOTO MPOCTOPY, CEpPENOBHUINA KOMYHIKAIli, THUITY
B3a€MOJIii, MICISl TOPOJKEHHSI CEHCYy, 1, Y Takuh crocid, oAHoro ado KiIbKOX
JTUCKYPCUBHUX BUMIPIB, BIIHOCHO SKUX MU OyAyeMO IUCKypC KOMyHikaiii. Jlumie
BUSIBIISIFOYM KOMYHIKaTUBHI CTpaTerii, 3’ SICOBYIOYU 3MICT KOMYHIKQTUBHOTO MPOIECY
Ta JOCHIIKYIOUM KOMYHIKATUBHUW MPOCTIP y CHIBBIJHOIIEHHI 13 CEPEIOBUIIEM
KOMYHIKaIlil MU MOKE€MO OTPUMATH BIAMOBIAL Ha MUTAHHSA MPO T€, 110 MEPEUIKOJIKAE
B3aemoii” [6].

OCKUIBKM KOMYHIKallld, $SKy MH JOCHIKYEMO Yy BHNAAKy KIHOpPELEH3iH,
3M1MCHIOEThCS Y GOpPMI TEKCTy, MM 30CEpEeKYEMO yBary Ha MparMaTUYHUX
acHeKTax, 110 MOB’sA3aHl 3 a[peCaHTOM: ‘“‘MeTa BUCJIOBIIIOBAHHS (UIJIOKYTHBHI CHJIH 32
JI:x. OCTiHOM), MOBJICGHHEBI CTpaTerisi ¥ TaKTHKa, 10 3aJieKaTh BiJ] LJVIOKYTHUBHUX
HaMipiB, MparMaTUyHi 3HAYEHHS! BUCJIOBIIOBaHb, MPAarMaTHU4HI MPECyNO3UIliil (OIIHKa
aBTOPOM CHUIBHOTO (DOHIY 3HAHB, IHTEPECIB, TyYMOK TONIIO ajpecara), CTaBJICHHS
aBTOpAa JI0 TOTO, MPO 1110 BiH moBigomisie” [2, c. 106].

[Iparmatuuni QyHKIII KiHOpELEH31i 3BOASATHCS 10 HACTYMHOTO: ‘“KIHOPELEH3Is
BUKOHY€E HIOHAWMEHINE JB1 TOJIOBHI (PYHKIIIi: aHai3 1 OliHKa (iIbMY Ta BIUIMB Ha
yuTaya; CIOJM TaKOX MOXKHA BIIHECTH 1H(OPMATHUBHY, PEKJIAMHY Ta PO3Ba)KajbHY
byukii” [3, ¢.6]. OTxe, came Taki UTOKYTHMBHI CHJIM MM BHU3HAYa€MO SIK OCHOBHI
JUIS1 KIHOPEIIeH31M.

HactynHum KpoKoM BU3HAYMMO MOHSTTS KOMYHIKATUBHUX CTPATET1N Ta TAKTHUK.

[lonsaTTss “KOMyHIKaTMBHa crpateris’ Tiaymauntbess T.A. Ban Jlelikom sk
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KOTHITUBHUU MPOIEC, KIHIIEBOIO METOIO SIKOTO € KOPEKIlis MOJIeNi CBITY aapecara” [7,
c. 116]. 3BepHeMOMOCh 10 3PYYHIMIOTO JjIsl JIIHTBICTUYHOTO aHajli3y BU3HAYCHHS
KOMYyHIKaTHBHOI cTpaterii 3a Y.B. 3pomko: “KomyHikaThBHa cTpaTerisi € JIHIEIO
MOBJICHHEBOI MTOBEIHKH a/IpECaHTa B MEXKaX KOHKPETHOI KOMYHIKaTUBHOI MOAI1, SKY
BIH 00Mpae, yCBIIOMUBIIN KOMYHIKaTUBHY CHUTYAIlil0, 1 CIPAMOBYE Ha JOCATHEHHS
KIHIIEBOI KOMYHIKAaTMBHOI METH B TMPOIECI MOBJIEHHEBOTO  CHIJIKYBaHHSI.
KomyHikaTvBHa TaKTHKa CIIBBIJIHOCUTHCS 3 JIOKAJIBHOIO IHTEHINEIO, SIKY peaizye
CYKYITHICTh MOBJICHHEBUX XOJIiB BIAMOBITHO JO CHUTYaTUBHOTO, COIIIaJbHOIO 1
KYJbTYpPHOTO KOHTEKCTY. MOBJIEHHEBUU X1J € OJMHMIICIO IMOCIIIOBHOCTI AiH, 3a
JOTIOMOT'0K0  IKOi  Oe3MmocepelHbO  3IIMCHIOEThCS MaHiecTalis KOMYHIKaTHBHOI
TaKTUKHU Ta OMOCEPEAKOBaHO cTparerii 3aramom” [10, c. 73].

Cepen pi3HUX MiAXOAIB A0 kiacudikaiiil crparerii Mu oopain Kiacudikariro
T. A. TonmauoBoi, sfKa MPOMOHYE THUIIOJOTI0 KOMYHIKaTUBHMX CTpaTerii, o
IPDYHTYETbCS ~ Ha  Ipylax  MOBJIEHHEBUX  aKTIB, OO0'€IHAHMX  CXOXHMH
KOMYHIKaTUBHUMU (DYHKIISIMU:

1) indpopMaTuBHA KOMYHIKAaTUBHA CTpATerisi — CYKYMHICTh MOBJICHHEBHUX Iiif,
HaIlIJICHUX Ha TMOBIJOMJIEHHS / OTpUMaHHSA HEOOX1aHOI 1H(pOopMaIlIii, 0 3A1HCHIOIOTh
npssMuii  ab0 TpPUXOBaHUNM BIUIMB Ha BepOalbHY/HEeBepOadbHYy IOBEAIHKY
CIIBPO3MOBHHKA;

2) OLIIHHO-BILUIMBOBA KOMYHIKAaTHBHA CTPATErisd — CYKYIHICTh MOBJIEHHEBUX i,
CIpSIMOBAaHUX Ha 3/IMCHEHHS AaKCIOJOTIYHOTO BIUIMBY Ha CIIBPO3MOBHUKA,
BepOaJIbHE BUPAKEHHSI EMOLIIMHOT OI[IHKH, CTaHy, TyMKHU, (pOpMyBaHHs Oa)KaHUX IS
MOBL acollialii Ta MOPIBHSAHb, NParHeHHs CTBOPUTH HEOOXIJAHY KOMYHIKAaTUBHY
atMocdepy, amendiio A0 I[IHHOCTEW, HAaCTAaHOB CIIBPO3MOBHHKA, BepOami3alliio
OLIIHHUX CYJKE€Hb Ta EMOL1H, IO iX CYNPOBOIKYIOTb;

3) eMOLIHO-BIUIMBOBA KOMYHIKaTUBHA CTPATErisl — CYKYIHICTh MOBJIICHHEBUX
T, sIKI BUPAXKAIOTh EMOLIMHUIN CTaH CMIBPO3MOBHUKA: CXBAJICHHS, IOXBAJIA, OI[IHHE

CYJIPKEHHS — IyMKa, CUMIIATIis, aHTUIIATIS;
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4) perynsiTUBHO-CIIOHYKaJlbHA KOMYHIKaTMBHA CTpaTerisi — Tul abo JIiHIA
MOBEJIHKM OJHOTO 3 KOMYHIKAHTIB y KOHKPETHIA CHUTyalli CHUIKYBaHHS, IO
CIIBBITHOCUTHCS 3 IUJIAHOM JIOCATHEHHS TJI00albHUX/IIOKAIBHUX KOMYHIKAaTUBHUX
HUIed y Mexax YyChOro cIeHapito (yHKIIOHATbHO-CEMAaHTHUYHOI pemnpe3eHTallil
IHTEpaKTUBHOIO THUNY 1 TOB'SI3aHa 3 1HTEHLIEI0 aBTOpa IEpPCYa3suBHOIO
(mepexonnuBoro) mnoBigomyieHHs. CopsiMOBaHa BOHAa Ha KEPYBaHHS IOBEAIHKOIO
napTHepa, BUpaxae Oe3locepeHe CHOHYKaHHS 10 3IidCHeHHs Aii (mopaja,
MPOXaHHS, CKapra, BUMOra, HaKa3, apryMeHTallis TOIIO);

5) KOHBEHIIIiHA KOMYHIKaTUBHA CTpaTeris, sika Moxe OyTH JBOX THIIIB:
COIlIaJIbHO-KOHBEHI[IHHA KOMYHIKaTHMBHA CTpaTerisi (BCTAHOBJEHHS, PO3BUTOK,
MIITPUMAHHS, pO3ipBaHHA KOHTAKTy) 1 KOMYHIKaTHUBHA CTpaTeris OpraHizaiii
MOBJICHHEBOTO BHUCJIOBIIIOBAHHS Ta MIATPUMYBaHHs yBaru [24, c. 96].

KoMyHIKaTHBHI CTpaTterii peami3yloThCsl 3a JONOMOIOI0 KOMYHIKATHBHUX
TakTHK. “KOMyHIKaTMBHA TaKTHKa — 3yMOBJIEHI CTPATEri€l0 MOBJIEHHEBI KPOKH, 1110 B
CYKYITHOCTI JalOTh 3MOTY JOCSITH TOJIOBHOI KOMYHIKATHBHOI MeTHU. Y MPHUPOJHII
KOMYHIKaIlil ICHYIOTh PI3HI CIIOCOOM JTOCATHEHHSI CTPATET14HOI METHU (32 BUHATKOM
BUMAJKIB KOPCTKO PUTYaNI30BAHUX MOBJICHHEBUX Mii). Y Mexax OJHIEl cTpaTerii
MOXHA 3aCTOCYBaTH JeKiibKa TakTuk” [13, c. 181].

[lepexoaumo [0 poO3TJsiAy CTparerii Ta TaKTUK, IO 3yCTPIYarOThCS B
KiHOpeleH31s1X. Mu npoaHanizyBaiu poOOTH HAYKOBIIIB, [0 BUBYAJIM KOMYHIKATUBHI
CcTpaTerii Ta TaKTUKHU B KIHOpEIEH31sAX B pi3HUX MoBax [14; 29; 9; 25; 1; 4], 3pobunu
MEBHE y3arajJbHEHHS Ta YTOUHEHHS HA OCHOBI PE3yJbTATIB alIOr0 JOCTIIKEHHS, K1
MH OIIMIIEMO B IyHKTax 3.2 Ta 3.3.

B xiHopeneH3isix s peanizaiii OCHOBHUX UUIOKYTUBHUX CHI — (DYHKIIIH
aHamizy 1 ouiHKU GiuIbMYy, 1HGOPMATHUBHOI, PEKJIAMHOI Ta PO3BaXaJdbHOI (YHKIIIN —
BUKOPUCTOBYIOTh HACTYIIHI CTPATETii:

1. Ingpopmamueno-xkomynikamuena cmpamezis
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a) Taxktuka 3aHypeHHs y UIBM 3IHCHIOETHCA 4Yepe3 IMepeKa3 CHOXKETY,
IUTYBaHHS, UTIOCTpallii, MipKyBaHHsS MPO CTaH KiHO, *aHPHU, BUCBITJIICHHS 1CTOPIii
CTBOpeHHs (UIbMy, yBeleHHs OiorpadiyHOi AOBIAKHU, XapaKTEPUCTUKY TIeEpoOiB,
3rajJlku Tpo XYAOXKHI NPUHAOMH, IUTYBaHHS TNEpIIOJKEpET Ta MOJaHHS
(axTosoriyHoi iHdopMalii Ipo GiibMm.

0) Taktuka mnpe3eHTalii 00’€KTy peleH3li (MOXe CTOCYBAaTHCh PEXKHCEpA,
aKTOpiB, MYy3UYHOT'O CYNPOBOJY, PEXKUMY 3MOMOK TOIIO): OMHC JOCSITHEHb 00’ €KTY,
OMUC TepeBar, OYiKyBaHHS MIOJ0 ISUIbHOCTI TBOPI[IB, BUCBITIEHHS IXHHOI MOTOYHOT
poboTH.

B) TakTuka camMoOmpe3eHTallii aBTOpa: peaji3yeTbcsl 4epe3 JAEMOHCTPAIlo
npodeciifHoi KOMIETEHTHOCTI, CHOTaaM, 313HAaHHS, BPaXXEHHS BIJ NEPErisny,
CAMOKPUTHKY, I[IHHICHY OpI€HTallil0, CyO €KTUBHE CYJKCHHS, JUCTaHIIFOBAHHS,
OTOTOXHEHHS.

r) Taktuka anenroBaHHS JO 4YWTaya: OO’€IHAHHS 3 4YuTayeM (MHu),
nepeajpecaillisi, Cynepedka, anessiis 10 MUCTEUbKUX TPaJuIIii, anensiis 10 BIYHUX
IIIHHOCTEMN.

2. OuinHno-6n1U606a KOMYHIKAMUGHA cCMpamezis

a) TaxkThka HeraTUBHOI Mpe3eHTallli: 3a0e3MedyeTbcsl uepe3 3alepeyeHHs
nepeBar 00’€KTy, amelnsilis A0 OuIbll BAAIUX poOIT, HEBUMPABAAHI CIOAIBAHHS
ayJIUTOPil UM KPUTHKIB, arleJsilis 10 4yXOoi JYMKH, OCyJ, KEIKYBaHHs/TIyM/capKasm,
KOHCTPYIOBaHHSI HETaTUBHOTO 00pa3y MOTEHLINHOTO risijaya, HEraTUBHUN MPOTHO3
11010 YCHIXy 00’ €KTY, HEPO3yMIHHS, MPOMUCTABICHHS MOHSTH/SBUIII.

0) TakTuka MO3UTUBHOI MPE3CHTAIlli: CXBaJEHHS, 3alepedyeHHs HEIO0JIIKIB
00’€KTy, TOXBajda/KOMILUTIMEHT, MiAKPECIEHHS 1HIUBIAYaIbHOCTI CTUJIIO, BKa31BKa Ha
0COOJMBOCTI 00’ €KTY, 3alepeUeHHs] TUMIOBOCTI, CTBEP/IKEHHSI HOBU3HHU, aMeJIsIIis 0
MUCTEIbKUX TPAJUIIIM, anessiis A0 HIHHOCTEH, MO3UTUBHUN MPOTHO3 IIOAO0 YCIHiXy
00’€KTY, aneALisl 10 4ykO0i TyMKH.

3. Emouiiino-eniueo6a KomMyHikamuena cmpamezis
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a) TakTrka CTBOPEHHS IPHUBaOIMBOTO oOpasy: M1IKpPECICHHS
MO3UTUBHUX/HETATUBHUX €MOI[IN MPU MEeperisiil.

0) TakTHka amenroBaHHs 10 €MOLI ajapecaTa: aKLEHTyBaHHS Ha MalOyTHIX
BP@XXEHHS TpU TMEperisifi, MiABUIIEHHS TOHAJIBHOCTI, BpaxyBaHHS I[IHHICHUX
opieHTaIIl# agpecara.

B) TakTuka BCTAHOBJICHHSI €MOIIIMHUX/BIACHUX Aacollialiid: OMUC MOJ10HOTO
€MOIIMHOTO TOCBIAY.

4. PezynamueHno-CnOHYKAIbHA KOMYHIKAMUBHA cmpamezis

a) TakTuka BUCIIOBIICHHS TIOPAJIH.

0) TakTrka BUCIIOBIIEHHS MPOXaHHs/OaXaHHS.

B) TakTuka BUMOTH, HaKa3y.

r) TakTuka nepegdoavyeHHSI.

[lin yac anamizy npodeciiHMX Ta aMaTOPChKUX pELEH31d y HaCTymHUX
MiAPO3AiIaX BH3HAYMMO MOMIOHOCTI Ta BIAMIHHOCTI MDK JBOMAa THUIIAMU PEICH31H
4yepe3 CTpaTeri Ta TaKTUKH, sIKI BUKOPUCTBYIOTh PELEH3EHTU Jisi BUOYTOBYBaHHS

B3a€MO/I1 3 YATAUEM.

3.2. KoMyHIKATHBHO-IparMaTH4YHMHi TMOTEHUIaJ] TEKCTiB mnpodeciiHnx
peueHsii

AHaniz npodeciiHUX peleH3idi B KOMYHIKaTMBHO-IPArMaTUYHIN IUIONIMHI
nepeadavyae MOIIYK MOBJICHHEBUX XOJIB, IO peali3ylOTh TaKTHKU 3aKpIIUICHHI 3a
MEeBHUMU KOMYHIKAaTUBHUMH CTPATETISIMHU.

ABTtop penensii Ha ¢ueM No Time to Die/He uac nomupamu (2021)
30cepe/KyEeThCs Ha 1HGOPMATUBHIN (QyHKIIIT peren3ii Ta a"Hami3i ¢puibMy. B perensii
MH 3adikcyBanu 1H(HOPMATUBHO-KOMYHIKaTUBHY Ta OLIIHHO-BIUTUBOBY
KOMYHIKaTUBH1 cTpaterii. [[ikaBUMU BUJAIOTHCS TAKTHUKHU, SKI BUKOPHUCTAHO JIJIsi
JOCSTHEHHS Il penensii. Tak s peanizaimii 1HPOPMATUBHO-KOMYHIKaTUBHOT

cTpaTerii aBTOp 3a/1isIB TAKTUKH MPE3eHTaIlll 00’ €KTy pelieH31i, 3aHypeHHs Y PuIbM Ta
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amneroBaHHA 10 yuTaya. OCHOBHUHM aKIEHT aBTOp pOOUThH caMe Ha OCTaHHIN TaKTHII,
BUKOPUCTOBYIOUN O0’€THAHHS 3 YMTauyeM (BUKOPUCTAHHS 3aliMEHHHKIB we Ta you,
“And like many of us” [57]), anensiito 10 MUCTEUbKUX TPAIULIN Ta 10 3arajbHUX
moacbkux 1iHHOCTeN (On the other, there’s a newfound respect for his female
colleagues — it’s a welcome move away from 007’s modus operandi of casual
workplace harassment, which may or may not be due to the input of Phoebe Waller-
Bridge [57]). Hianor 3 untauem y TeKCTl HaOyBae (OpMH PUTOPUYHUX 3alUTaHb,
napuenboBaHuXx KOHCTpyKuint (“The first indication that this might not be business as
usual comes at the very start, when, as tradition has it, Bond films usually kick off in
an exotic locale with an extravagant action set piece. Not this time.”[57]) Ta
OpUTIHAJIBHUX JIGKCUYHUX OJMHUIL (aBTOPCHKUX HEOJOTI3MIB perma-mope,
3ano3uyeHb aficionado Tomo). Bei i 3aco0M  peleH3eHT BUKOPUCTOBYE JIsS
yTpUMaHHs yBaru 4yuTaya, BKJIIOYEHHS HOro 10 B3a€MOjii, Takoro codi aianory B
rojoBi. OLIHHO-BIUIMBOBA KOMYHIKaTUBHA CTPATETrisl 3[1MCHIOETHCS Yepe3 TAKTHUKY
MO3UTUBHOI Ta HETaTUBHOI Mpe3eHTallli. J{js BupakeHHsI HETaTUBHO1 OI[IHKHU, aBTOP
BJIA€THCS JIO TIOPIBHSAHB. A OT ISl BUCJIOBJICHHSI TIO3UBHO1 OI[iIHKH BUKOPUCTOBYETHCS
OlpIlIe PI3HOMAHATTS MOBJICHHEBUX XOJIB: KOMIUIIMEHT, 3alepedeHHs] THIIOBOCTI,
CTBEP/’KEHHSI HOBU3HU 00’ €KTY peLieH3Ii.

Hacrynna peuensist Toro x aBropa Ha QpuieM Doctor Strange in the Multiverse
of Madness/ /lokxmop Cmpenoxc: ¥ mynomusceceimi 6odxcesinisi (2022) 0XOIUIIOE
1H(HOPMATUBHO-KOMYHIKAaTUBHY, PETYJIATHBHO-CIIOHYKaJbHYy Ta OL[IHHO-BIUIMBOBY
KOMYHIKaTUBHI cTpaTrerii. ABTOp 3MIHIOE€ TaKTHUKHM peai3allii CTparTerii, Tak,
HAlpUKJIaJ, BOHA HE 3BEPTAETHCSA JI0 YWTa4Ya BIJKPUTO — JKOJAHUX BIKUBAHD
3aiIMEHHHKIB, PUTOPUYHUX IUTAHb HE CIOCTEPIraeThbcs, MPOTE A0JA€ MOpagu Ta
MPUIYIIEHHS, SIKI 3BEPTAIOThCS HE JO0 4MTada, a J0 TBopuiB (inbmy. KpiM Takux
3BepTaHb y (popMi MOJANIBHUX M1€CIIB Ta YMOBHHUX PE€UYEHb, PELIEH3EHT BIAETHCA 10
TaKTHUKW HEraTHBHOI Mpe3eHTauii y GopMi OCyny, HaBITh raymy: “It’s an omnium-

gatherum of the company’s movies, series, and comics—an attempt to advertise these
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properties and prop them up as required viewing to understand the action. (Fear not:
you can understand everything just fine even if you've missed “WandaVision” and
“Inhumans.”) It’s also a blueprint for the building-out of subsequent productions
involving these still-underdeveloped assets. It eliminates all definitive results from the
dramas of Marvel franchise products—a mercantile cheat that already reared its
head when Thanos’s murder spree at the end of “Avengers: Infinity War” proved
reversible” [54]. HeraTuBHa OlLlIHKAa YacTO peaNli3yeThCS YEPE3 MOBICHHEBUU X1
npoTtucTtaBiieHHs: “The action sequences—the key source of pleasure in the first

b

“Doctor Strange’

reduce the wonder of the earlier film’s inspirations to pro-forma
gyrations and transformations” [54]. TekcT peleH31i HAIOBHEHUHN JEKceMaMu, 10
MPUBEPTAIOTh yBary 4YWTada, 3MYIIYIOTh HOTO 110 B3a€EMOAIl 3 TEKCTOM, I i
nocuwianHs Ha mneBHI mnepcoHanli (Freud, the Coen brothers), sBuma (Greek
tragedians, quasi-religious texts) Ta BKpAIUICHHS KHIKHOI Ta OQILIMHOI JTEKCUKH
(paean, nemesis, dastardly).

Ha npoTuBary nepumum ABOM perieH3isM BiAryk Ha Paddington 2/Iladinemon 2
(2017) peamizye eMOLIHHO-BIUIMBOBY KOMYHIKaTUBHY CTpaTerioo. ABTOpKa
30cepe/KyeThcss Ha 1H(dopMaiii mpo QLIbM Ta HOro eJIeMEHTH, TO3UTUBHIN
npe3eHTalli pi3HUX OO’€KTIB Ta amelroBaHHI 10 eMoLid anpecary. I[lo3utuBHy
MPE3EHTAIlII0 aBTOpP TPOBOJUTH, 3BEPTAIOUUCH 0 3arajbHONIOACHKUAX I[IHHOCTEH
(“The movie depicts the Browns’ Windsor Gardens neighborhood as a model of
multiculturalism, but there’s nothing sanctimonious about it... Paddington himself is
more of a melting-pot fellow than a pure multiculturalist” [58]), 3HaUHy KUIBKICTh
koMmIutiMeHTIB (“as gracefully and jovially as, so lovingly and imaginatively” [58]),
BKa31BKYy Ha 0COOJIMBOCTI 00’ €KTY uepe3 BUKOPUCTAHHS MPUKMETHUKIB B HAHBUILIOMY
ctyneHi nopiBHIHHS (“Brendan Gleeson does the film’s juiciest acting as the prison
chef, Knuckles McGinty—or, as he spells it, “Nuckles”—who comes on as
Paddington’s biggest threat and then his sturdiest big-house ally.” [58]). 3BepTanHus

JI0 yuTaya 3JIMCHIOETHCS 4Yepe3 MOBJICHHEBUM X1 aKIIEHTYBAaHHS Ta IiJIBUIICHHS
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TOHAJILHOCTI, SIK OT “Is anything as improbable as a “feel-good” movie that actually
leaves us feeling terrific? How about two of them in the same series? And what if
they’re based on a 150-book literary franchise that had already spawned several
animated TV series and a popular stuffed toy? That’s what we talk about when we
talk about Paul King’s Paddington movies—the live-action comic exploits of a
virtuous young bear from Darkest Peru who resettles in London.” [58]. Kpim Toro,
BIJICTYNIUBIIYU BiJl TPAJAHIIITHOTO BUKOPUCTAHHS HEUTPATHHOI Ta KHUKHOI JIEKCHUKH,
pElIeH3eHTKa BUKOPUCTOBYE PO3MOBHI €JIEMEHTH HIOM 3arparoyu 3 4yuTadyem: “the
gung-ho actors playing these merry men include Noah Taylor and Aaron Neil,
Hawkins gets to be alternately warm and crackling as an unconventional mother who
instinctively connects to Paddington’s innocence and gumption.” [58]

Hacrynna penensis Ha ¢inbM Fantastic Beasts: The Secrets of Dumbledore/
@aumacmuuni  38ipi: Taemnuyi J[lambnoopa (2022) peanizye iHDOpMaTUBHO-
KOMYHIKaTHUBHY Ta OIL[IHHO-BIUIMBOBY KOMYHIKAaTHBHI cTparterii. ABTOp BAAETHCS 10O
MO3UTHUBHOI MPE3CHTAIIHOT TAKTUKU Y€Pe3 BBEICHHS MEPCOHATBHOTO JIOCBITy pa3oM
3 MO3UTUBHUMU OI[IHHUMH MPUKMETHUKAMU, TOPIBHSAHHIMU 3 HIIUMU (UIbMaMU Ta
obOpazamu: “There are some great scenes. I loved the Indiana Jones-ish sequence
when Newt has to rescue his brother from a dank and horrible cave guarded by a
grisly warder, played by the Austrian actor Peter Simonischek (the legendary Toni
Erdmann from Maren Ade’s black comedy) and Newt and Theseus both have to do a
silly hip-wiggling dance to mesmerise the horrible creatures that infest the place”
[55]. IHpopMaTMBHO-KOMYHIKATUBHA CTpaTEris BIIOOPAXKAETHCS B pEIEH3IT yepes
3aHYpEeHHS y CIOXKET Ta JeTaiai (uibMy, Mpe3eHTalilo (QakTiB Opo akTopiB Ta
MEePCOHAXKIB, aleFOBaHHS J0 YMTauyiB. ABTOPKa TaKOX ameloe J0 LIHHOCTEH depe3
putopuuHi nutaHHs: “The movie takes us into the world of 1930s Europe and
Weimar Berlin, Grindelwald happens to be in prison and is planning to gain absolute
control of the wizarding world when he gets out, by the accepted democratic route if

that is convenient. Remind you of anyone?” [55].
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Peuenzent oinbmy The Northman/Bapse (2022) BHUKOPUCTOBYE TaKTHUKH
3aHypeHHs y (inbM, mpe3eHTanii 00’€KTiB (PiIbMy, HaMararO4uchb CTBOPHUTH IS
yyuTaya HeoOXinHe 1H(OpMATHUBHE MIAIPYHTS AJIsl 3allIKABICHOCTI. TaKTUKU MOXHA
MPOJEMOHCTPYBaTH TAaKUM MOBJICHHEBUMU XOJIaMH  SIK-OT O3HAMOMIICHHS 3
MONepeHIMUA JTIOCATHEHHSIMU TBOPIIIB Ta aKTOPIB, MEPeKa3 CIOXKETy, IUTYBaHHS Ta
noganHs ¢axtiB. Cepen MOXKIMBUX OO €KTIB peEIEH31l aBTOP KOHIICHTPYETHCS B
MepIly Yepry Ha pexxucepi, Horo TBOpuux Ta NpodeciiHuX NOCATHEHHSIX, BMIHHSX Ta
TaJlaHTi. ¥ CBOIX pO3MIPKOBYBaHHSX PO MepeBaru (HiibMy pelieH3eHT BUKOPUCTOBYE
TaKTUKY TO3UTHUBHOI MPE3CHTAIlli 4Yepe3 HapoIllyBaHHS OYIKYyBaHb, M1JIKPECICHHS
MO3UTUBHUX OCOOJIMBOCTEN uepe3 TaKTHKY “TipaBuiia TphoX : “as an attempt to make
“the definitive Viking movie”, it’s as ambitious as it is preposterous and, at times,
ponderous — filled with garbled epithets about vengeance and fate that are
whispered, muttered, or blood-curdlingly yelled” [61].

B penenzii Ha dineM CODA / YV pummi cepys (2021) iHpopmaTuBHO-
KOMYHIKaTUBHA CTpaTerisi peali3yeTbCs 3a JOMOMOTOI0 3BHYAWHUX TaKTHUK
3aHypeHHs B (inbM Ta mpeseHTallii 00’ekTiB (PuibMy. YacTHHOIO IUX TAKTUK €
BUKOPHUCTAHHS NEPEKa3y CIOKETY, BUCBITJIICHHS 1CTOPIii CTBOPEHHS (UIbMY, BBEJICHHS
OlorpadiuHoi AOBIAKM, XapaKTEPUCTUKA TE€pOiB Ta TMOJAaHHS (HAKTOJIOTIYHOT
iHpopMmaiii npo ¢iaeM. [HDoOpMalliliHe HAaMOBHEHHS MEPEIUIITAETHCS 3 ONMUCAMH 3
SACKpaBUM €MOIIIMHUM 3a0apBJIEHHSIM, IO AalellTh 1O €MOIll YuTaya.
3abe3neuyeTbCsl TaKUil MIJX1J BCTABHUMHU BUTYKaMu, (Qpa3zamMu, PEUCHHSIMHU, SIK-OT
“Equipped with an endless supply of motivational quotes and quirky cardigans, he
prescribes her breathing exercises and a duet with — eek! — her crush, Miles (Sing
Street star Ferdia Walsh-Peelo)” [52] a00 x HapOCTaHHSIM HaNpyru B omnosiai “She
squeezes her eyes shut, a groove gripping her shoulders. Her voice is striking and
lovely, not that her dad, Frank (a wonderful, drily funny Troy Kotsur), or older

brother, Leo (Daniel Durant), seem to pay it any attention. The film soon reveals it’s
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not that they haven’t noticed — it’s that they haven’t heard” [52]. Takrtuka
nepeadayeHb BTUTIOETHCA MUISIXOM BXKUBAHHSM aBTOPOM MOJIAJIbHUX JIECTIB.

Hns penensii pinbmy It / Bono (2017) Mu BUIAUIMAM TPU KOMYHIKATUBHUX
cTparerii:  1HQOPMAaTUBHO-KOMYHIKaTUBHY, €MOILIIHO-BIUIMBOBY Ta  OL{IHHO-
BIUIMBOBY. TaKTHKH, fKl TOMIHYIOTh B peaii3alii BKa3aHHUX CTpaTeriil, OXOIUIIOIOTh
3aHypeHHS y (PUIbM dYepe3 LUTYBaHHS MEpHIoKepen Ta MoJaHHS (HaKTOJIOTIYHOT
iH(opMairii mpo 00’ €KTH pereH3li, Mpe3eHTall0 pexucepa, akTOpiB Ta aBTOpa uepes
BHUCBITJICHHSI TIONIEPEIHIX POOIT Ta IOCATHEHb, MO3UTUBHY MPE3EHTAIIII0 37€01IBIIOTO
4yepe3 CTBEPKEHHS 1HIUBIAYalbHOCTI CTUII0. OKpEeMO BUIIUIIEMO MOBJIEHHEBUH X1
«anensuis A0 BIYHUX ILIHHOCTEW»: “Even the bullies are children at heart. River
Phoenix-lookalike Nicholas Hamilton’s Henry may be the knife-wielding scourge of
our antiheroes, but a scene in which he is humiliated by his boorish father (“nothing
like a little fear to make a paper man crumble”) reminds us that his anger has been
passed down through generations, a recurrent King theme” [60].

MinimManbHa KUIBKICTh TaKTHK MpeACTaBlieHa B peleH3ii Ha (iabM Hidden
Figures / Ilpuxosani ¢hicypu (2017): 3anypeHHst y (iibM, npe3eHTalisi 00’ €KTIB Ta
MO3WTHBHA MpPE3EHTalld. 3 TOYKH 30pY OLIHKM PELEH31s BMIIIY€ MO3UTHUBHI OLIHHI
MPUKMETHUKU Ta TpUCTiBHUKU (fabulously coiffed; this splashy, feelgood period
piece [53]). IlomiOHOIO 3a KOMYHIKaTMBHO-IIPAarMaTUYHUMU OCOOJIMBOCTSIMU €
peuensia Ha QM Shang-Chi and the Legend of the Ten Rings / [llan-4i ma necenoa
oecsamu Kineyv (2021). ABTOpKa Tak camo BTUIIOE€ 1HPOPMATUBHY METY Ta 31MCHIOE
aHamiz (QuUIbMy udepe3 OOMeXKeHY KUIbKICTh TaKTHK. [[ofiOHMM YHMHOM BaKJIMBUMHU
JUTSL TOCSATHEHHSI LI1JIEH € OLIHHI MPUKMETHHUKHU Ta MPUCITIBHUKY (exquisite, thrillingly
executed fight sequences, electrifyingly badass fight choreography [53]).

Ha mportuBary momepefaHiM TekcTam peuensis Ha byouwnox [yuui / House of
Gucci (2021) crioBHeHa TakTUKaMU JjIsl peani3ailii iHhOpMaTUBHO-KOMYHIKATUBHOI
Ta OI[IHHO-BIUIMBOBOI cTpaTerii. TakThka 3aHypeHHS y (PUIBM BTUIIOETHCS Yepes3

MOBHI X0 IUTYBAHHSA, IICPCKA3YBAHHA CIOKCTY, ITOJAaHHA (l)aKTI/I‘IHOFO MaTepiany:
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“Adapted by screenwriters Becky Johnston and Roberto Bentivegna from the
nonfiction book by Sara Gay Forden, House of Gucci charts a crowd-pleasing course
from the Milanese party scene of the 1970s to a high-profile, end-of-the-century trial”
[59]. KpiMm Toro aBTOp BIA€ETHCS 0 OLIIHHO-BIUIMBOBOI CTpaTerii, sika Oyia 3/1iiicHeHa
yepe3 TaKTUKU Tiiy3yBaHHS (“As for his voice, while others adopt faintly ridiculous
Italian inflections, Leto delivers his lines in a string of high-pitched whoops that
suggest he is attempting to communicate with whales” [59]), HeBuUmpaBaaHi
cnoaiBanus (“Those expecting the Mommie Dearest-style camp-fest promised by the
trailer will be disappointed” [59]), xkommniment (“But Gaga deserves a gong for
steering a steely path through the madness — for richer, not poorer, in kitschness and
in wealth” [59]) Tomro.

HetanpHuil  po3riisin  TpoQeciMiHUX peleH3id  J103BOoJislE  3pOOUTH  TEBHI
y3arajibHeHHS I0J0 KOMYHIKAaTHBHO-IIparMaTUYHUX OCOOJMBOCTEH Ta iXHIX
BTUICHHS B TEKCTax.

[To-nepmie, cepen ycix crparerid Juisi KIHOpeleH3ld iH(popMaTHUBHO-
KOMYHIKaTHUBHA CTpaTerisi BUPI3HAETHCS KUIBKICTIO TaKTHK, IO il peani3yroTh, Ta
YacCTOTOI0 B)KMBAHHS. AHAJOTIYHO, B YCIX peUEeH31IX MM (IKCyBaldu BTUICHHS
OI[IHHO-BIJIMBOBOI ~ CTpaTrerii, MpoTe 4YacTilie, BOHAa Oylla MPEJICTaBICHOIO
MO3UTUBHOIO a00 HEraTMBHOI TaKTUKOK TMpe3eHTamii. [nmi 2  crpaterii
3yCTpI4AIOThCA y 2-3 peleH3isiX KOKHa.

[To-apyre, cepea MOMyJISIPHUX MOBJICHHEBUX XOJIB BHAUISEMO TakKi sIK MEpPeKas
CIOXKETY, IIUTYBAaHHS, XapaKTePUCTUKA TepPOiB, IUTYBaHHS MEPIIOHKEPEN, TIOTaHHS
(daxTonoriynoi iHdopMalii npo ¢GuUIbM, CXBAJICHHS, 3all€pEUEHHS HEOIKIB 00’ €KTa,
MoxBaJia / KOMIUTIMEHT, BKa3iBKa Ha OCOOJIMBOCTI 00’€KTa, 3alepeyeHHs] THUIIOBOCTI,
amensIis 10 MUCTEIbKUX TPAJMIINA, ameysiis 10 IIHHOCTEH, MO3UTUBHUN MPOTHO3
[0/I0 YCIiXy 00’€KTa, ameisiis J0 4y>KOi AYMKH, TJIyM, MPOTUCTABICHHS 00’ €KTIB

TOHIO.
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[To-Tpere, Bi3HA4YaeMO, IO PELIEH3EHTH YacTillle 3BEPTAIOTHCS A0 MO3UTHBHOI
npe3eHTauli gpiibMy a0o 00’€KTy, HaBITh y BUIAAKYy HE 30BCIM BHUCOKOI 3arajibHOi
OLIIHKHU (PUIBMY.

[To-ueTBepre, xoua 1e 1 He OyJlO 3aBJAaHHAM HAIIOrO aHali3y, MU MOMITHIN
MEeBHI MOBH1 OCOOJIMBOCTI MPOQECIMHUX PeleH31H, sKi J03BOJISIOTH peanai3oByBaTH
BiIMIYeH1 cTpaTerii. Jlo TakuX HaleXUTh HMIMPOKE BXKUBAHHS KHUMXKHOI JICKCUKHU Ta
3aM03UY€Hb. Y BUIIAJIKY 3BEPHEHHS J0 €MOLH Iiisagada MU (P1IKCYeMO 3aCTOCYBaHHS y
TEKCTI PO3MOBHOI JIeKCUKHU. [leBHI cTwiicTHYHI (irypu JOMOMararoTh aBTOpaM
yTpUMaTU yBary 4Mtada 1 3ajdydaTd HOTO JI0 BUTQJaHOTO JIaJIoTy — PUTOPUYHI
MUATaHHS, amnociomne3u, mapuendmii, ammiidikamii. Koau po3risigaeMo TakTUKU
MO3UTUBHOI/HETATUBHOI TMpE3eHTAallli, OYIKyBaHO BIIMIYa€EMO MPUKMETHUKU Ta
MPUCTIBHUKU OI[IHKH, CTYNEH1 MOPIBHSAHHS, CTHIIICTUYHI (IrypH, 30KpeMa 1poHiIo Ta

MOPIBHSIHHS.

3.3. KoMyHiKaTUBHO-IIPATMAaTH4YHA CIPSIMOBAHICTh TEKCTIB aMaTOPChKHUX
peueHsii

AHa3 aMaTOPChbKUX PEeLeH31M 3/1MCHIOBABCS 3a TUMU CAaMHUMH IPHUHITUIIAMH,
1o ¥ mpodeciiinux. [{eranbHO 3yNMMHUMOCH Ha OMKUCI 0COOIMBOCTEN KOKHOT pereH31l
3 MO3UIlIi BUKOPUCTAHHS aBTOPOM KOMYHIKATUBHUX CTPATET1M Ta TAKTUK.

[lepmia amaropceka peuensis Ha ¢inbM No Time to Die / He yac nomupamu
(2021) xoOHILIEHTpY€TbCSI Ha Mpe3eHTallli aBTOpa BIATYKYy. 62% pedeHb MICTATH
oco0oBUil 3aliMeHHUK [/ (me) Ta MPUCBIMHUN NMPUKMETHHUK my. Taka KOHIEHTpaIlis
30epiraeTbcsi, B MEpILy dYepry, s peanizamii 1HPOPMATUBHO-KOMYHIKaTUBHOT
cTpaTerii 3 TaKTUKOI CaMOIPE3EeHTAallli aBTOpa, IO BTLIIOETHCS Yepe3 CIOraju,
313HaHHS, BpaxxeHHs BiJ nepersaay. [Ipore, ocoba aBTopa ciyrye i ais 341MCHEHHS
OLIIHHO-BIUIMBOBOI CTpaTerii yepe3 MO3UTHUBHY mpe3eHTaunito. TyT dikcyemo Takxi
MOBHI XOJIM SIK TIOXBaja BiJ iIMEHI aBTOpa, MiJAKPECICHHS 1HAUBIIYaTbHOCTI CTHIIIO,

BKa3iBKa Ha OCOOJMBOCTI O0’€KTY, CTBEpP/I’)KEHHS HOBU3HU, MO3UTUBHHUI MPOTHO3
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10/10 ycmixy 00’ekTy. EMOILiTHO-BIIIMBOBA KOMYHIKATUBHA CTPATETIs 3/I1IMCHIOETHCS
4yepe3 TaKTUKY CTBOPEHHs MPUBAOIMBOr0O o0pa3y: MIJKPECICHHS caMe MO3UTUBHUX
eMouid mpu neperiadl. [, HapemiTi, peryJasTUBHO-CIIOHYKalbHA CTpATEris
3aCTOCOBYETHCS aBTOPOM HYepe3 TAKTUKH BHCIOBJICHHS MOpaau Ta mepeadadeHss: ““/
have nothing but praise considering how much I enjoyed myself with this one, but |
will say that a much more satisfying experience will come if you have seen the
previous four Bond films. Now playing in theatres, absolutely check this one out.”
[62]. Bapto BiAMITHTH, W10 JEKCHKa peIeH31i HaJICKUTh OO0 CTUIICTUYHO-
HEUTpaJIbHOI, 0€3 BUKOPUCTaHHS CTUIICTHYHMX ¢iryp. Bcei ocobmmBocTi BIATYKY
CTBOPIOIOTh 3arajbHe BpaXEHHS Oeciiu 31 3HAHOMOIO JIIOJAMHOIO0, SKa JUIUTHCA
BPa)XECHHSIMU, SIKI COpaBUB Ha Hel (uibM, 0e3 TIHOMHHOrO aHamizy, AeTaled Ta
(bakTiB.

Peuensis Ha dinem Doctor Strange in the Multiverse of Madness / /[okmop
Cmpenooic: VY mynomuscecgimi 6odxceginisa (2022) Takox CpsMOBaHA HA peanizalliio
BCIX YOTHUPBOX CTpaTerii yepe3 ocody aBTopa BIATYKY, MPOTE € MEBHI BIAMIHHOCTI.
[To-nepiie, iHGOPMATUBHO-KOMYHIKATUBHA CTpATETis MICTUTh JE€Taji, 3aHypPEHHS B
CIOXKET, MPE3EHTAlll0 aKTOpiB Ta TBOPLIB (puibMy. Xoya, KOMYyHIKAILls 3 YUTa4eM
TakoX BiAOyBaeTbcs y (opmari “s-ictopii” (59% pedeHsn, MO MICTITH O0COOOBUM
3ailMeHHUK [ (me) Ta TPUCBIMHUNA NPUKMETHUK m)y O€3 3BEpPHEHHS [0 4YuTaya
HarnpsaMmy. B cBoiil oIiHIII aBTOp 3BEpTA€ yBary K Ha MO3UTHBHE, TaK 1 HA HETaTUBHE
MPEACTAaBICHHs. BapTo 3a3HAYWTH, 10 HETATHBHA OIlIHKA BHUPAXAETHCS IOCHTH
M’SIKO, Yepe3 MOBIICHHEBUU X1]1 “3BEpHEHHS 10 uykoi fyMKu”: “There has been a lot
of hype surrounding big cameos and appearances from familiar faces, and while
there is definitely a small chunk of the film dedicated to just that, I can see why
people are saying this film was overhyped. Personally, I didn't know too much going
into it, so I was very surprised by a couple of appearances” [62]. ABTOp
BUKOPHUCTOBYE JIl€CTIOBa Ta Ppa3u onucy eMouiit: enjoy, like, blow my mind in ways,

roll my eyes, hype tomo. KpiMm Toro, cepei HEUTpalbHOI JIEKCUKA MU MOMITHIU
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BKpAIUICHHS JICKCEM, IO HajeXaTh 0 PO3MOBHOTO MPONIAPKY: hype, overhype,
wacky, nitpick Tomo. TakuM YHHOM, MOXXEMO CTBEPIKYBaTH, IO aBTOP CTBOPIOE
npuBaOIMBUI eMOoLitHUN 00pa3, 30CepeKYI0UUCh Ha BIACHUX MEPEKUBAHHIX Ta
CIPOIIYIOUYH MOBY CBOET PO3MOBI/II.

ABtop peuensii Ha ¢ubM Paddington 2 / Iladinemon 2 (2017) peainizye
1HQOPMATHUBHO-KOMYHIKATUBHY CTpaTeril0 Jiuiie 4Yepe3 2 TaKTUKU: TaKTHKY
npe3eHTanli o0’€KTy peleH3li Ta TakTHKy camMmorpe3eHTauii aBropa. OuiHHa Ta
eMolLiliHa cTpaTerii 3HaxonaThcad y (OKyci BiAryKy. IXHe BTineHHs BinOyBaeThcs
yepe3 KOMIUTIMEHTH (MIPUKMETHUKU y HAWBUIIIOMY CTYIEHI MOPIBHSHHS, IMEHHUKHU
MO3UTUBHOI OIIHKU (h00f) TOIO), 3anepeueHHs HeratuBy (“A pace that never slows
down but doesn't ever feel too hasty either” [62]), anentoBaHHs 10 €MOIlIN ajgpecara,
aKIEHTYBaHHsI, MIIBUIIEHHSI TOHANBHOCTI (“For such a hit-and-miss year and seeing
my fair share of overblown big-budget blockbusters with little soul, films that waste
great premises and films that attempted laugh-a-minute laughs and doing it in a way
that came at the expense of heart, 'Paddington 2' was a much needed refreshment”
[62]). VYBary mnpuBepTaroTh MOBHI 3aCO0M, BHUKOPHUCTaHI aBTOPOM JJisl aKTUBAIlil
E€MOIIMHOTO CHPUUHATTS: BUKOpHUCTaHHA “‘npaBuna 3-x" (“Paddington’s heart, fun
and charm... The music score is suitably soothing, rousing and whimsical... Every
ounce of the heart, charm and fun seen in 'Paddington... Hugh Bonneville balances
comedy and drama with ease, Sally Hawkins is compassionate and Julie Walters is a
hoot” [62]), metadopu Ta METOHIMII, EMINTUYHI PEUYCHHS, CTHJIICTUYHO 3a0apBieHI
cioBa (acrimonious, curmudgeonly, hoot [62]).

Peuenzis Ha &inem Fantastic Beasts: The Secrets of Dumbledore /
@aumacmuuni 36ipi: Taemuuyi /{ambroopa (2022) HanucaHa 3 ypaxyBaHHSIM BCiX
OCHOBHUX KOMYHIKaTUBHUX cTparteriii. Bona inpopmye npo ¢iabM 1 oro TBOPIIIB,
aHaJi3ye TO3UTHBHE 1 HEraTuBHE y (QuUIbMI, AUIMTHCA EMOIISIMHU aBTOpa Bij
neperisiAy Ta BHOCUTH MPOMO3UIIT JJIs YUTayiB Ta TBOPIB. Biabll geTaibHO BapTo

3YNUHUTUCh Ha aleIIOBaHHI 10 3arajJibHONIOACHKUX I[IHHOCTEH, SIKI BUPAXKAIOTHCS Y
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BIITYKY B MeEXax OIIHHO-BIUIMBOBO1 cTparterii: “By the end of the movie, Wizard
Hitler still looks like Wizard Hitler. The end.” [62]. Ilogansiiuii aHami3 MIHHOCTEH
micuiioe €(peKT eMOLINMHO-BIUIMBOBOI CTpaTrerii, 3BEPTAIOUYUCh 10 EMOIIMHOTrO

(1

JIOCBIJTy aBTOpa MpU PO3AyMax, IO BUKIWKAB meperiisin ¢iabMma: “...and I can't
adequately explain why this whole plot point with a magic deer wrings so silly and
ridiculous for me. It's like if we replaced our electoral system with letting the
groundhog choose the president on Groundhog Day. Why bother with democratic
elections when we can just have a pure magical creature provide its endorsement?”
[62].

Penensis Ha dineM The Northman / Bapse (2022) 30pieHTOBaHa Ha MPE3EHTAIIIO
pexucepa ¢inbmy. Ilo3uTuBHA mpe3eHTalliss 0a3yeThbCsi Ha OMNUCI MOMEPETHIX
JOCSITHEHb, KOMILTIMEHTaX Too: “It's also unmistakably the work of Eggers, a very
precise and idiosyncratic indie director whose prior movies felt like stylistic dares”
[62]. Cama mnepcoHa aBTOpa BIATYKY JOCHTh BaXJHMBa MJid peleH3ii, Oyio
3a(iKCOBaHO HaBITh camouuTyBaHHS: “The Northman reminds me a lot of Mel
Gibson's Apocalypto, a movie I described back in the day as "an art film for jocks™
[62]. Baxkarouu ceOe eKcCIepToM, 3BEPTAIOYUCh JI0 4YUTaya, aBTOP BUCIIOBIIOE
PEKOMEHAAIII0, a 3BEPTAIOYUCH JI0 TBOPIIIB — BUMOTY: “I/ wish Eggers had cut back at
points. This is a slow movie, which does contribute to its mood and atmosphere, but |
also wish Eggers had gotten to some of his plot points with a bit more haste and
vigor... so enjoy the movie on one level where it indulges all the Old World violence,
and then enjoy it on another level where it subverts and castigates the same Old
World violence. Or you could just watch for the glistening muscles, famous faces, bad
accents, bad wigs, guttural score, and weird imagery” [62].

Taktuka QopMyBaHHS €MOIIMHUX acollialiil Ta MOPIBHAHb OIL[IHHO-BILJIMBOBOL
KOMYHIKaTUBHO1 CTparTerii ycmimHo BepOanizoBaHa y peuensii CODA / 'V pumwmi

cepys (2021) depe3 mpuKIaaIM BUKOPUCTAHHS TaKUX MapajeIbHUX CHHTAKCUYHHUX

KOHCTpYKIiN: “She feels...She worries...She wonders...” [62]. ABTOp Bechb 4ac
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BUKOPUCTOBY€E MOBJIEHHEBUN X1 mijcuieHHs emouii “CODA was a sensation at the
2021 Sundance Film Festival, with Apple Films buying the rights for 325 million
dollars, and it's easy to see why because it's such a satisfying, enriching crowd-
pleaser and legit tear-jerker. There were several points that had me tearing up, and
then fully crying, because I was so emotionally engaged with the family, their
struggles, and their triumphs and outpouring of love” [62].

Haiinosiioro 3 mpoaHanizoBaHUX peleH3ii € BiAryk Ha ¢uibem It / Bono (2017). 3
TOYKH 30pY KOMYHIKAaTUBHO-IIparMaTUYHUX OCOOJMBOCTEH BIATYK peali3dye BCl
BUJIUJIEH]1 HaMu cTpaterii. Huzka ocoOnuBocTe pereHsii Bce K NoTpedye NeTalbHOro
onucy. EMOIITHO-BIJIUBOBA CTpAaTerisi BTUIIOETHCS HE TUIBKH 3a JIOMOMOTOIO
3BUYHUX [IJI PELeH31M TaKTUK, aje W MUIIXOM OINHUCY MOAI0HOr0 eMOLIHOro
nocsiny: “Having said that, I wanted to see this movie because all the cool kids were
doing it and, given that my country was just a few days away from suffering its worst
hurricane in history, a category FIVE hurricane, two weeks after already had ONE
category five hurricane hit us, you could say that I was a bit indisposed at the time
and it was quite a while before the local theaters opened again” [62]. 3BepTa0uncCh
70 ayJIUTOpii, aBTOP BUKOPHUCTOBYE PUTOPUYHI 3alUTAHHS, PO3JLIOBI 3alUTAHHS,
YTOUYHEHHS, JIAWIUB1 clioBa: “But is it great, well, I guess we'll have to get into it,
shall we?... Very good movie and a really damn easy recommendation” [62].

JIume 2 Taktuku O0yJno 3adikcoBaHo B KiHOpeleH31l Ha GuibM Hidden Figures /
Ilpuxosani icypu (2017): mo3UTUBHOI Mpe3EHTallll Ta CTBOPEHHS IMO3UTHUBHOIO
oOpazy. OOMexeHUul 00CAT peleH3id CIocTepiraeThes Mg 000X BHUIIB PElEeH3],
npodeciitHoi Ta amaTtopcbkoi. [HPOpMaTHUBHO-KOMYHIKATMBHA CTpaTeris, IO
peanizyeTbcsl uepe3 TaKTUKH 3aHypeHHS y (UIbM Ta Mpe3eHTallito o0’ €KTiB, Oyia
JOMIHYIOUOI0 s mOpodeciiiHoi pelieH3ii, B TOM dYac $K OI[IHHO-BIUIMBOBA Ta
€MOIIIITHO-BIUIMBOBA CTPATETil BUSBWINCH KIIOYOBUMH JJII aMaTOPCHKOTO BiJTYKY.

VYHukatoun Oe3MocepeiHboi amensiii 10 4YuTaya, aBTOpP aMaTOPChKOi pereH3il
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BUKOPUCTOBYE JIGKCHYHI Ta CHHTAKCUYHI CTUJICTUYHI (Irypu, CTUIICTUYHO
3a0apBieHy JIEKCUKY JIJIsl TPUBEPHEHHS Ta YTPUMAHHS yBaru ayIuTopii.

[{ixaBuil nMpuiioM 3MIiHU TAKTUK BUKOPUCTOBYETHCA y PEIEH31i Ha KIHOCTPIUKY
Shang-Chi and the Legend of the Ten Rings / lllan-4i ma necenoa oecamu Kineywv
(2021). Bin camonpe3eHTallii aBTOp MOCTYIIOBO MEPEXOAUTH JI0 anesilii 10 yuTaya 3
MIIBUIIEHHIM €MOIIIHHOCTI Ta BBEAEHI CHUIBHUX EMOIUNHUX acomiam: “/ was
hesitant to look forward to this one ... I didn't know much about the character, ... This
is what we all thought Iron Fist was going to be... But at certain moments the color
choices used to highlight things really stands out and makes you appreciate it...
Unfortunately, from a story telling perspective they gutted the character in Ironman 3
and left us all hanging” [62]. [HII1 TaKTUKKM KOMYHIKATUBHUX CTpPATEridl (TaKTHKa
3aHypeHHS B (PIbM, TaKTHKa Mpe3eHTallli 00’€KTy peleH3ii, TaKTHUKa MO3UTUBHOI
MpEe3eHTallli) OPraHiuHO BIUTITAIOTHCS B PO3IMOBIAL aBTOpa MPO BIACHUN JOCBII Ta
nepenOadyeHHs peakiiii IisigadiB Ha (QUIbM.

[Mpuknan peuensii Ha ¢ubM byounox Iyyui / House of Gucci (2021) noka3sye,
AK y JyXke oOMexXeHOMY o00cCsi31 aBTOp BUKOPUCTOBYE 3HA4HY KIIbKICTb
KOMYHIKaTUBHUX TaKTUK. PenieH3eHT iHpopMye unTaua npo aetan (GuibMy, aHATIZye
1 OLlIHIOE POOOTY HaA (GUIBMOM, AUIMTHCS CBOIM BJIACHUM JIOCBIOM 1 amenroe [0
ayIUTOpIi B MeXaxX OJHOTO pedeHHs: “So many scenes seemed to happen off camera,
unlike the start of the film, where their romantic affair is depicted in such loving
detail. We probably could have used less of that and more details about the
crumbling of their marriage and the plot to kill her husband with that clutzy crew,
which went by way too quickly” [62]. PeuieH3ist MiCTUTh KOMIUIIMEHTH 1 MO3UTUBHI
nepeadayeHHs, OIIHHI TPUKMETHUKH, MPUKMETHUKU Ta MPUCITIBHUKU Yy HAUBUILIOMY
CTYNEH1 MOPIBHSIHHS.

BumiezasnaueHni getam  J03BOJISIOTH  3pOOMTH TEBHI BHCHOBKH  IOJO

0COOJMBOCTEM aMaTOPCHKUX PEIEH31H.
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[To-nepiie, OCHOBHOIO KOMYHIKATUBHOIO CTpaTEri€l0 Il  aMaTOPChKUX
peleH3ii BUCTyNa€e OI[IHHO-BIUIMBOBA 3 TaKTHUKOI MO3UTHBHOI mpe3eHTamii. Ha
IpyroMy Miciii BHUCTyMNae iH()OpPMAaTUBHO-KOMYHIKaTUBHA cTpaTerisa. EmorriiiHo-
BILUIMBOBA Ta PETYJISATUBHO-CIOHYKaJdbHA cTparerii Oyyio peani3oBaHO B MOJIOBUHI
MpoaHaIi30BaHUX PELeH31M.

[To-gpyre, TakTMKa TO3UTHBHOI MPE3EHTallll € HAWUNOMMPEHINIOWw It
aMaTOPChKUX pEIeH31H, 3a Hel CHIAYIOTh TaKTUKH Mpe3eHTallii 00’€KkTa pereHs3ii,
3aHypeHHs y PiIbM Ta caMOIpe3eHTallli aBTOpa.

[lo-Tpere, € meBHI MOBHI XOIM, $KI MU (DIKCyBaJlM 4YacTille 3a I1HIII B
aMaTOPChKHUX PEIEeH31AX, SK-OT KOMIUIIMEHT, IOXBaJia, BKa3iBKa Ha OCOOJHUBOCTI
o0’€KTa, IepeKa3 CHKETy, IMO3UTUBHUI MPOTHO3, IEpeKa3 BIACHOIO JIOCBINY,
amneNoOBaHHs J10 LIIHHOCTEH, MPONOHYBAaHHS €MOLIMHHUX acolliarii.

[To-yeTBepTe, 3HOBY 3BEpHEMO yBary Ha MOBHI 3aco0u, 10 3a0e3MeuyIoTh
B3a€EMOJiI0 3 TUisiiaueM. BinMiuaeMo BUKOPUCTAHHS PO3MOBHOI JIEKCUKH, IO
CTBOpIOE aTtMmocdepy CHiuIKyBaHHA 3 JpyroM. Cepea CKIAIHINIUX TEXHIK, IO
BJIACTHBl aMaTOPCHKUM PEILEH31sIM, BUIUISEMO KOHIIEHTpAIll0 Ha aBTOPCHKIii
0COOUCTOCTI Yepe3 0cOOOB1 3aiiIMEHHHMKU Ta MPUCBIWHI MPUKMETHUKH, “TPaBUIO 3-
X”, KOHIIEHTPYBaHHsSI Ha acolliaiii 3 4YhTadyeM, PUTOPUYHI 3alMUTAHHS, PO3JLIOBI
3anuTaHHs. TakoX, BIIMIYAEMO BHUKOPUCTAHHS JIEKCUYHUX Ta CHUHTAKCUYHUX

CTUJIICTUYHUX QIryp.

3.4. IlopiBHAVIbHMH aHAJIi3 KOMYHIKATHBHO-NIPArMATHYHUX 0COOJIHBOCTEH
npogeciiiHUX Ta aMaTOPCbKUX peleHsiil KiHo(iabMiB

AHani3 peueHsiii Ha KOMYHIKaTHBHO-IIParMaTHYHOMY pIBHI JaB MOKJIMBICTb
no0aYnUTU CHIIBHE Ta YHIKAJIbHE IJs KOXHOrO BHUAY KIHOBIATYKiB. CrpoOyemo
y3arajibHUTH 111 OCOOJMBOCTI 3 METOIO BU3HAYUTH, 5Kl 3 HUX BAXJIMBI JIJIsl Cy4acHOl
ayauTtopii. Jyig 3pydHOCTi AaH1 BHECEHO 110 Tabnuil 3.1, B sKiil MU MOJIa€EMO 4acTOTy

B’KMBAHHS PI3HUX KOMYHIKaTUBHHX TaKTHK B 000X THUIIAX PELICH3IM.
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Tabnuys 3.1.

Crparerist TaxkTuka Amaropceski | IIpogeciin | K-
peueHsii Hi peneHsii | cThb
Ingpopmamueno- | Taktuka 3aHypeHHs: B PuIbM 8 10 18
komynikamueéna | Taktuka npe3enramii OP 9 10 19
cmpamezis TakTrka camornpe3eHTalii 8 0 8
aBTOpa
TakTuka  anemoBaHHA 10 | S 4 9
yuTaya
Pazom 30 24 54
Ouinno- TakTuka NO3UTUBHOI 10 8 18
eniueoea npe3eHTallli
KomyHikamueHna | TakTuka HEraTHBHOI 3 4 7
cmpamezin npe3eHTartli
Paszom 13 12 25
Emouiiino- TakTuku CTBOPEHHA | 5 1 6
enueoea npuBabJIKUBOro 00pasy
Komynikamuéna | TakTika  amemOBaHHA  JIO | 5 2 7
cmpamezis eMOIIii agpecara
TakTuka BCTAaHOBJICHHS | 6 0 6
eMOIIMHMX acouialii
Pazom 16 3 19
Pezynamueno- | TakTuKa BUCIOBJIEHHS Iopagy | S 0 5
cnonykaavna | TakTuka BHUCJIOBJIEHHS | | 0 1
KOMyHIKamueéna | ipoxaHHs / OaXaHHSI
cmpamecia TaxkThKa BUMOT'M, HAKA3Y | 2
TakTrka nependayeHHs 3 4
Paszom 10 12

OueBuaHuM € (GakT HOMiIHYBaHHS 1H(OPMATUBHO-KOMYHIKATUBHOI CTpaTerii B

npodeciiiHux penensiax. g aMatopcbkux BIATYKIB I CTpaTeris HE MEHII

BAXJIMBA, MPOTE Ha MEPUIOMY MICIll BCE X PO3TALIOBYETHCS OI[IHHO-BILUIMBOBA

KOMYHIKaTHBHa CTparteris. SIKio moBepHYTHCH 10 aHami3y B myHkTax 3.1 1 3.2, To

BAapTO HArajatu, 10 TAaKTHUKU 3aHypeHHs B (UIbM Ta Mpe3eHTallli 00’eKTa pereH3ii

BIIPI3HAIOTHCA B 000X BHAAaX PELICH31i: MOBHI X0 OMUCY JAeTaneil Ta (pakTiB HasBH1
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B mnpodeciiHUX peleHsisix, B TOW uYac, SK pELEeH3EHTU-aMaTOpu BAAIOTHCS
31€01IBIIOrO IO XapaKTEPUCTUKH IepoiB, ONUCY YPUBKIB CIOKETY, OMUCY AOCATHEHb.

CrinbHuUM AJ1s1 000X BHU/IIB PElIeH31i € 3HaYHA MepeBara MOo3UTUBHOI OI[IHKU Haj
HeraTuBHOW. SIK BuAHO 3 Tabmuii 3.1, aMaTopchki pereHsli peani3yroTh eMOIIHHO-
BIUIMBOBY Ta PETyJSITUBHO-CIOHYKAJIbHY CTpaTerii 4vacTime, HDK mnpodeciiiHi
ctpaterii. [le 3aKkOHOMIpHICTH BJIACTUBA 1 3 TOUYKU 30pY BUJIIB TAKTHK Ta YACTOTH iX
BUKOpHUCTaHHA. lle roBopuTh, B mepuly 4Yepry, Mpo CTaBJICHHS aBTOpa JO CBOEl
aynutopii. IIpodeciiiHuii KpUTUK 3a3BHYail HE JEMOHCTPYE CBOK OCOOHCTICTH 1
BJIaCHI €MOIlii B peleH3li, aHanmi3 Ta AeTtaili (QuIibMy € OUIbIl BaXJIMBUMH, IO
MIATBEP/KYE 1 TOM (akT, 1o xoaHa mpodeciiiHa peleH3iss He OMUHA€E TAKTUKHU
3aHypeHHs B (IbM Ta Mpe3eHTallito 00’ekTa perneHsii. PerieH3enT-amaTtop, B CBOIO
4yepry, AUIMTHCS CBOIM JIOCBIZIOM, PO3IOBIJIa€ MPO BIUIMB, SIKUN CIPaBUB Ha HHOTO
¢utem. Tomy MU 3ycTpiyaeMo caMOIIpE3eHTAllll0 aBTopa y 8 Bumaakax 3 10, a iHKoIH
CaMOIIUTYBaHHS.

CrinbHuUM AJ1s1 000X BHU/IIB PELIEH31i TAKOXK € HU3bKUHN 1HTEpPEC aBTOPIB BIATYKIB
70 BHUCIIOBIICHHSI CIOHYKaHHS 1O Jii 4Yepe3 BUKOPUCTAHHS PI3HUX MPAKTHK.
PenieH3eHTH anenioTh A0 ayAUTOpii, MPOTE YACTO HE PEKOMEHAYIOTh 1 He
3aKJIMKAIOTh YdTaya JI0 A1 HampsMmy.

3arajgom, Ha Hallly AyMKY, IpH BCli MOAIOHOCTI KOMYHIKaTUBHUX (DYHKIIIH, 110
iX BUKOHYIOTH KIHOpEIEH31i, OCHOBHA PI3HUIISI MOJSATa€E B 3CYBl, SIKMM MOMEPEIHbO
3a3Halia cama KIHOIHAyCTpia. Bin HacuueHHs 1HopMalli€ro 1 aHamizy, KUl risaay
MaB 3poOUTH mpu meperisfl (uUIbMy, CYCHUIBCTBO MEPEUIIO 10 CHPUNUHATTS
(bUIBMIB K po3Bar. AMaTOpPChKI pelieH31i 3a CBOIMU TparMaTUYHUMHU OCOOTMBOCTAMHU
BIHUCYIOTHCS B MAPaJUrMy Cy4acHOTO TJisjlaya: MOCTIHHA 3MiHA TAKTHUK, aretOBaHHS
JI0 €MOlIii, B MepIly 4epry MO3UTUBHUX, HAroJIoC Ha JocBial npu mepernsai. Cyxi
JIaH1 TIPO BapTICTh (DIIbMY, 3ByKOPEXKHUCEPIB Ta OMEPATOPIB HE MOXKYTh BIUIMHYTU Ha
Oa)kaHHSI NEPErJssHYyTH YM HE MEPEryisHyTH NMEeBHUM (1IbM, a OT MOAOPOXK MO CBITY

Bpa)K€Hb 1 €MOIIii, OMCaHa aBTOPOM, YCHIIIHO 1€ POOUTb.
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BucHoBku 10 po3ainy 3

Mu BuU3HAUWIM TIparMaTU4YHi 0COOJMBOCTI PEleH31 K Taki, 0 MOXYTb JaTH
BI/IMOBIb HA MTUTAHHS II0JI0 PO3YMIHHS BTPATH JAOBIPHU Ta 1HTEpECY A0 npodeciiHux
peleH3ii y CcydacHOMY CyChnuibcTBL. B pe3ynbTaTi aHamizy mnpodeciiHux Ta
aMaTOPChKUX PEILeH31M B IJIOMNHI KOMYHIKaTUBHO-TIPArMATHYHUX OCOOIMBOCTEN MU
JUWALNUIA 10 BHCHOBKY, IO pPI3HULS B KOMYHIKATUBHUX IUISIX JIHCHO MOXe
3YMOBJIIOBATH MepePOKyCyBaHHS 1HTEpECY 3arajlbHOi ayauTopii 3 mpodeciiHux
BIITYKIB HAa aMaTOPCHKI.

®dokycyBaHHs mnpodeciiiHux peleH3idi Ha 1HGOPMATUBHO-KOMYHIKATUBHIM
cTpaTerii 3 TakKTHUKaMHM 3aHypeHHd Yy (uibM Ta mnpe3eHTalii o00’€kTa pereH3il
HaBaHTAXYy€ TEKCT AeTalsiMU 1 (pakTaMu Nnpo (iuIbM, IKI HE KOPUCTYIOTHCS 3HAYHOIO
MOMYJISIPHICTIO cepell mupokoro 3araimy. Cam kiHemaTtorpad mnepexoauts ado
nepeninoB BiJl METH 1HOOPMYBAaHHS Ta €CTETUYHOTO BUXOBAHHS J0 PO3BAXKAJIBHOI Ta
pekiiaMHO1 PyHKIIii. A, OTXKe, 1 peleH31s] BTpadyae MOCTYNOBO MO3UIllT MaTepiany s
aHamizy Ta 1iHQOpMYBaHHA 1 QPOKYCYEThCS Ha 3/A1MCHEHHI OLIIHHOTO Ta €MOIIMHOIO
BILIUBY.

Y o000x BuUAIB DpereH3li € CHOUIbHI O0COOJMBOCTI, TakKl SK BaXIHMBICTh
1H(pOPMATUBHO-KOMYHIKATUBHOI CTpaTerii, mepeBara MO3UTUBHOI Mpe3eHTaIlli Haj
HETaTUBHOIO, CI1JIbHE BUKOPUCTAHHS KOMYHIKATUBHUX TAKTUK, IEBHI MOBHI XOJIH.

Onnak aMaTopchbKl pereH3il BIAPI3HSIOTHCS (POKYCYyBaHHSIM Ha CTBOPEHHI
E€MOIIMHOTrO 3B’S3KY Y JIaHIU yumau — agémop — ¢hinom. lle BimOyBaeThCs MUISTXOM
BUOOpPY BIIMIHHUX Bil MNpodeciiHUX peneH3id KOMYHIKATUBHUX TaKTHUK 1
MOBJICHHEBUX xomdiB. Tak, mn1a mnpodeciiHUX KiHOpeneH3i 1H()OpMaTHBHO-
KOMYHIKaTHUBHA CTpATerisl BUAUISIEThCA KUIBKICTIO TaKTUK, IO ii peali3yloTh, Ta
YacTOTOI0 BXKMBaHHA. | cepell BaXKIJIMBUX MOBJICHHEBHUX XOJIB BIAMIYAaEMO MEpeKa3s
CIOJKETY, LUTYBaHHS, XapaKTePUCTUKY TepOiB, BK3a31BKM Ha MEPIIOKEpena,

nogaHHs (akTosoriyHoi iHdopmalii mpo (GiibM, CXBAJIICHHS, 3alIe€pEUEHHS HEI0IIKIB
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00’€KTa, TOXBAJIa/KOMIUIIMEHT, BKa3iBKa Ha OCOOJHMBOCTI 00’€KTa, 3alepedeHHS
TUIIOBOCTI, aleJIAIis 10 MUCTEIIbKUX TPaIUIIii, arleIsiis 0 [IHHOCTEH, MO3UTUBHUM
IIPOTHO3 IIOAO YCIHIXy 00’€KTa, amesis 10 4y’KOi TYMKH, TJIyM, IPOTUCTABIICHHS
00’€KTIB TOIIO. AMATOPCHbKI pElEH3li YacTO BUKOPUCTOBYIOTh KOMILIIMEHTH,
MOoXBajdy, BKa3iBKM Ha OCOOJMBOCTI 00’€KTa, NEpPEeKa3u CHKETY, MO3UTUBHI
MPOTHO3M, MEpPEeKa3u BIACHOTO JIOCBiNY, alelfOBaHHS JO I[IHHOCTEW, MpONOHYBaHHS

€MOLIIMHUX acolallii.
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BUCHOBKHA

[ToHATTS  «KIHOpELEH3Is» po3riananocs OaraTbmMa  BITYM3HSHUMHU — Ta
1HO3eMHUMH HAYKOBLISIMU, SIKI BU3HAUYWJIU, IO PELEH3IS HAJICXKUTh 0 KyJIbTYpPHO-
MPOCBITHUIBKOIO IMyOIIIUCTUYHOIO JKaHPY, SKUU 300paxkye 00‘€KTHBHY MIMCHITH,
Mo€eAHYE B cOOl eleMeHTH 1H(OpMaliifHOTO Ta HAyKOBOTO CTHIIIO, OIIHIOIYHU
IIHHICTh KIHOCTPIYKU Jig ayauTtopii. PerieH3eHT Oepe A0 yBaru Taki acleKTH SK:
aKTOpChbKa Tpa, KOCTIOMH, peXHCEepChKa poOoTa, AeKoparlli, 3arajabHa aTMocdepa

¢1IEMy TOLIO.

[chytoTh pi3HI miaxoau kiacudikaiiil KIHOpEUeH31i, cepell AKUX JJIsl Halloro
JOCIIJKEHHS. MU BUAUTMIN KJIacu(IKalioo 3a aBTOPCTBOM, a caMe OyJI0 JOCIIIKEHO
ocoOnuBOocTi  mpodeciiHMX Ta  amaTopchbkux  (HempodeciiHuX)  pereH3iil.
JlocnipkeHHsT 3A1MCHIOBAJIOCS Y CTPYKTYPHO-KOMITO3HMIIIMHUX Ta KOMYHIKaTUBHO-
parMaTHYHUX IUIOIIMHAX 13 3aCTOCYBaHHSAM KOHTEKCTyaJlbHO-1HTEPIPETALIIHOTO

aHamizy.

Cnig cka3aTu, 10 KIHOKPUTHKA 3a3Hajla 3HaYHUX 3MiH 3 MOMEHTY CBOIO
CTBOPEHHS: KPUTUKH MEPEUIILITN BiJl OI[IHKM TEXHIYHUX MPOIECIB 3HOMOK (DUIbMY 10
PO3IIISIAY CIOXKETY, SIK OCHOBH; KIHOPELIEH31s BIINIIIA BiJl KAHOHIB KOHCEPBATUBHOTO
CTPYKTYpPOBAHOTO >KaHPY, y SIKOMY KJIOUOBY pOJIb BiJirpaBajia IMOCTaThb CaMoOro
PELIEH3EHTa; MPOCTEXKYIOThCS 3HAYHI 3MIHU K CTPYKTYpl TE€KCTy — aBTOPH MAalOTh
3MOTY YHUKATH BUKOPUCTAHHS JACSKUX €JIEMEHTIB OLIHKU; Mepexiy BiJ KIHOpEeIeH311
Ha IInajgbTax Tra3eT Ta JKypHaJiB, HaNHCAaHUX AaBTOPUTETHUM EKCIEPTOM, [0
TJDKUTATI30BaHUX CY4YaCHUX CaWTiB, HA SIKMX KOXXEH OXOYMH MOK€ MOJIUIUTHUCS

BPaXKEHHSIMU PO NEPETISIHYTY KIHOCTPIUKY.

Pe3ynbTaT Hamoi poOOTH TPYHTYIOTBCS Ha  aHami3l MarepiaiiB, SIKI MU
obpanm, a came AecaTu MpodeciiHuX Ta JECATH aMaTOPChKUX PEIeH31M, 3araJbHUM

ob6csirom 21230 cniB. Ilig yac Ge3nocepenHboi poOOTH 13 TEKCTaMHM KiHOPEIEH31H
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OyJI0O BHOKPEMJIEHO CTPYKTYPHO-KOMIIO3UI[IHHI OCOOJMBOCTI, 10 OyJM BHpa)KeHI
pi3HUMHU OJIOKaMU, $IKI CTOCYBQJIHMCS TBOPIIIB, CIOKETY, MEPCOHAXKIB, TEXHIYHHUX
XapaKTepUCTUK (PIIbMIB, IEpeBar Ta HEJOIKIB KIHOCTPIUOK. OOCATH Ta PO3MIILICHHS
0JIOKIB BapitoBaJIUCs BIJAMOBIJHO JI0 IHTEHIIA aBTOPIB, 3aBJaHb PEIEH31l Ta BIUIUBY
Ha yuTaya. ['0BOpSYM NPO aMaTOPChKy PELEH31I0, BapTO 3a3HAYUTH, 110 BOHA 31
CTPYKTYPHOI TOYKHU 30PY BUPIZHSAETHCS OLIBIIMM CTyNEHEM CBOOOAM B PO3MIIIECHHI
0JIOKIB, HAsIBHICTIO CAaMOTO aBTOpa SIK [IEHTPaJIbHOT 0COOUCTOCTI, 10 BUpakKa€ BIIACHI
MOYYTTS MICHA MEPErisiy CTPIUKH, IIMPOTOI OIIHOK Ta 3aKJIMKIB, 3BEPHEHUX [0
yutaya. [Ipodeciiini penensii, Bce X BUpaXaIW MAOIOHHICTh, OYIU YITKO
CTPYKTYpOBaHUMHU, CTPUMAHUMH, ACTAII30BAHMMH, MPOCTEKYBalacCh BIJICYTHICTb
O0COOUCTOCTI aBTOpa Ta MOro OCOOMCTOI OIIHKH, pekoMeHpnaiiil 1 emoiid. Cepen
CHUIBHUX JJIi aMaTOPChKUX Ta MpodeciiHMX peleH3id BUAULUIMCS Taki OJIOKH:
«Ilepconaxi», «Croxer», «IlepeBaru» Ta «BucHoBok». AHamizyrouu mnpodeciiiHi
peleHsii, Mi BU3HAYUIIH, IO IJi1 HUX 000B‘SA3KOBUMU CKIaA0BUMU Oyiu «BceTym» Ta
«3ragku mpo 1HIII TBOPUY», Y NESIKUX 3pa3Kax MpocTexyBaiaucsa O0ioku «TBopii» 1
«Texniuni  xapaktepuctuku». HaromicTs ang  HenpodeciiHUX — pereH3ii
000B‘SI3KOBUMHU CTPYKTYPHUMU CKJIaioBUMU Oynu «BnacHuii nocBiay» ta «Emorii, a
JOIATKOBUMHM KOMIIOHEHTaMu BucTynanu «Bctym», «3ragku mpo 1HIIT TBOpU»,

«TBop1i» 1 «Pekomengariin.

[lepexoasiun 10 po3MIsiAy MparMaTUYHUX OCOOJMBOCTEN peleH3ii, XoTiiocs 6
MIJKPECIUTH, 0 aHATI3yI4YW BIAMIHHOCTI MIX aMaTOPCHKUMH Ta HpodeciiHUMU
peleH3iaMi, MU cpoOyBalii y3arajabHUTH, YOMY NpodeciiiHl perneHsii Bce Olablie
BTpayaloTh TMOMYJISPHICTh Ta IHTEpEC CepeJ 4YuTadyiB y cydacHoMy cCBITi. Ha
CHOTOJIHIIIHIN JeHb, mpodeciiiHi KIHOpEeleH3li 3aHaiTO CTPUMaH1 JJIsi 3BUYAHOTO
yuTaya, BOHU, 3/1€OUIBIIOr0, BTUIIOIOTH 1HPOPMATUBHO-KOMYHIKAaTUBHY Ta OI[IHHO-
BIIMBOBY CTPATETril0 Yepe3 KOMYHIKATHUBHI TAKTUKH 3aHYPEHHS Y (LIbM, IO3UTUBHY
a00 HETraTHBHY TAaKTHKY MpPE3CHTAIlli Ta HABAHTaXYIOTh TEKCT BEJIMKOI KIUIBKICTIO

neranet Ta ¢daktiB. IIpodeciiiHi pereH3ii He 3aBXAW MalOTh 1HTEHINIO BEICHHS
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KOMYHIKaIlil 13 CaMHM YHTa4eM, MPOTE€ KOPUCTYIOThCS TAKUMHU MOBJIECHHEBUMU
XOJlaMH, SIK: LWUTYBaHHS, IE€pEKa3 CIOXKETY, HAJaHHS XapaKTepPUCTHUKU TepoiB,
CXBAJICHHS YM 3allepedyeHHs] HEeJOJIKIB (UIbMY, MOXBaJIa/KOMIUIIMEHTH, anessiii 10
MUCTEUBKUX TPAAMIIN, LIHHOCTEH 1 Yy)KOi AYMKH, MO3UTHUBHUN MPOTHO3 MO0
yecrmixy ¢iapMy. HaromicTh, aMaTOpChbKi peleH3li BUKOPHUCTOBYIOTH OI[IHEHO-
BILUIMBOBY, 1H(OPMATUBHO-KOMYHIKaTUBHY, €MOLIMHO-BIUIMBOBY 1 PETYJISTUBHO-
CIIOHYKaJIbHI KOMYHIKaTUBHI cTpaterii. JlaHi crarerii y HenpodeciiiHuX pereH3isax
BUPAXKAIOTHCS TaKTUKaMU TMO3UTUBHOI MpE3EHTallll, Mpe3eHTalii 00‘eKTa pereHsii,
CaMOITpU3EHTAIlli aBTOpa Ta TAKTUKA 3aHYypeHHS Y PuibM. ["'oBOpsiYM PO MOBIEHHEBI
XOJI PEMPE3CHTOBAHI Y aMaTOPChKUX PEILeH31SIX, Cepell HUX BUPI3HAIOTHCS: MEepeKas
CIOJKETY; IUTYBAHHS; B)KUBAHHA 1IKaBUX (DAKTIB Mpo (1IbM Ta 3MOMKHU; BKA31BKU Ha
TepIIoKepesia; MoXBajia/Mo3UTHBHA OITIHKA; MPOTHCTABJICHHS 00°‘€KTIB; HASBHICTH

KapTiB; BUPAXKEHHS BJIIACHOTO JOCBITY.

OTtox, Oepyur BCe BHUILE3TaJaHE 10 yBaru, MU MOXXEMO 3pOOUTH BUCHOBOK,
mo mnpodeciiini Ta HenpodeciiiHi KIHOpEeNEeH31i MarTh HHU3KY BIAMIHHUX
O0COOJMBOCTEH, SIKI CTYCYIOTBhCSl iX CTPYKTYpH, MparMaTUKU Ta IHIIUX (PaKTOPIB,
IpOTE METa iX, BCE XK, 3AJIUIIAETHCS €AMHOI0 — HAJaTH 00 ‘€KTUBHY, OOIPYHTOBaHY,
BCEOIYHYy, SKICHY, LUIICHY XapaKTEPUCTHKY TBOPY KIHOMHUCTEUTBA. 3pocCTaroya
MOMYJISIPHICTh aMaTOPChKUX PELIEH31M, Ha Hally TyMKY, 3yMOBJIEHa OCOOJIMBOCTAMMU
K CTPYKTYPHO-KOMIIO3UIIIMHOTO XapakTepy, SIK-OT HAsIBHICTh BJIACHOTO JIOCBidY,
eMOIllii aBTOpa, peKOMeHJallll, TaKk 1 KOMyHIKAaTUBHO-IIParMaTUYHOTO XapakTepy, a
caMe JOMIHYBaHHS B aMaTOPCHKUX PElLEH31IX €MOI[IMHHO-BILUIMBOBOI Ta OI[IHHO-

BIUTMBOBOI1 CTpaTerii.
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CmpyKmypHO-KOMRO3ZUYIIHI 0J10KU amMamopcbKux ma npogeciiinux peyensiii
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Taonuus A.1
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la — amaropcbka penensis Ha No Time to Die/He yac nomuparu (2021), 1 — npodeciiina penensis Ha No Time to Die/He yac nomuparu (2021), 2a — amaTopcbka peLeHsis
Ha Doctor Strange in the Multiverse of Madness/ Jloktop Ctpenmx: ¥ mynbTuBcecBiti 60xxeBius (2022), 2nm — npodeciiina peuensis Ha Doctor Strange in the Multiverse of
Madness/ loktop Crpenypk: Y MynbTHBcecBiTi 60keBumast (2022), 3a — amaropcbka peuensis Ha Paddington 2/[Taminrron 2 (2017), 3u — npodeciiiHa perensis Ha
Paddington 2/ITaginrron 2 (2017), 4a — amaropcbka perensis Ha Fantastic Beasts: The Secrets of Dumbledore/ ®aunractnuni 3Bipi: Taemuunni Jam6nnopa (2022), 4m —
npodeciiina peuensis Ha Fantastic Beasts: The Secrets of Dumbledore/ ®anrtactuuni 3Bipi: Taemuuni Hambamopa (2022), 5a — amatopchka peuensis Ha The
Northman/Bapsr (2022), 5Sn — npogeciiina penensis Ha The Northman/Bapsr (2022), 6a — amaropcbka peuensiss Ha CODA/ Y purmi cepus (2021), 6n — npodeciiina
peuensist Ha CODA/ Y putmi cepus (2021), 7a — amaropcbka penensis Ha It/Bono (2017), 7n — npodeciiina peuensis na It/Bono (2017), 8a — amaTopchka peneHsis Ha
Hidden Figures/ ITpuxoBani ¢irypu (2017), 8n — npodeciiina peuensis na Hidden Figures/ IIpuxoBani ¢irypu (2017), 9a — amaTopceka peuensis Ha Shang-Chi and the
Legend of the Ten Rings/ Illan-Yi Ta nerenna aecstu kinens (2021), 9n — npodeciitna perensis Ha Shang-Chi and the Legend of the Ten Rings/ [1lan-Yi ta nerenja necsatu
kizens (2021), 10a — amaropcebka penensis Ha Byaunok 'yaui/House of Gueci (2021), 100 — npodeciitna peuensis Ha byannok I'yuui/House of Guceci (2021)
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Honarok b
Taonuus b.1

Komynikamueni cmpamezii ma maxmuku y npogpeciiinux ma amamopcbKux peyeH3iax

la 1n 2a 2n 3a 3n 4a 4an 5a 5n 6a 6n 7a 7n 8a 8n 9a 9n 10a 10n
Taktuka 3aHypeHHI B | + |+ |+ |+ + |+ |+ [+ [+ |+ |+ |+ |+ + |+ |+ |+ |+
biTeM
Taktuka npesentauii |+ |+ |+ |+ |+ |+ [+ [+ |+ |+ [+ |+ |+ |+ + |+ |+ |+ |+
0]
Taxtuka + + + + + + + +
camoIpe3eHTaril
aBTOpa
Taxtuka + + |+ |+ |+ + + + +
aIICJIXOBaAaHHA 10
quTayda
TakTuka MO3UTHBHOI | + |+ |+ + |+ |+ + |+ |+ |+ [+ [+ |+ |+ |+ |+ [+ |+
npe3eHTaIii
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Ilpooosicennsn maonuyi b. 1

TaxkTuKa HETaTUBHOL
mpe3eHTaii

+

EmouiiiHo-BIUIMBOBA
KOMYHIKATHMBHA cTpaTeris

TaKTUKK CTBOPEHHA
npueabaneoro
obpasy

TakTnka
anentoBaHHA A0
emolLilt agpecaTa

TakTnka
BCTAHOB/IEHHA
eMOLiMHKX acouiauin

PerJIHTI/IBHO-CHOHyKaJIbHa

KOMYHIKATHBHA CTpaTeris

TakTnka
BUC/IOBIEHHA
nopaam

Taktuka
BMC/IOBNIEHHA
npoxaHHa/6axKaHHA

TakTuka Bumorn,
Hakasy

Taktuka
nepenbayeHHs
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la — amaropcbka penensis Ha No Time to Die/He yac nomuparu (2021), 11 — npodeciiina penensis Ha No Time to Die/He yac nomuparu (2021), 2a — amaTopcbka peLeHsis
Ha Doctor Strange in the Multiverse of Madness/ Jloktop Ctpenmx: ¥ mynbTuBcecBiti 60xxeBius (2022), 2 — npodeciiina peuensis Ha Doctor Strange in the Multiverse of
Madness/ loktop Crpenypk: Y MynbTHBcecBiTi 60keBumast (2022), 3a — amaropcbka peuensis Ha Paddington 2/[Taminrron 2 (2017), 3u — npodeciiiHa perensis Ha
Paddington 2/ITaninrron 2 (2017), 4a — amaropcbka peren3sis Ha Fantastic Beasts: The Secrets of Dumbledore/ ®aunractnuni 3Bipi: Taemuunui Jam6nmopa (2022), 4m —
npodeciiina peuensis Ha Fantastic Beasts: The Secrets of Dumbledore/ ®anrtactuuni 3Bipi: Taemuuni Hambamopa (2022), 5a — amatopchka peuensis Ha The
Northman/Bapsr (2022), 5Sn — npogeciiina penensis Ha The Northman/Bapsr (2022), 6a — amaropcbka peuensiss Ha CODA/ Y purmi cepus (2021), 6n — npodeciiina
peuensist Ha CODA/ Y putmi cepus (2021), 7a — amaropcbka penensis Ha It/Bono (2017), 7n — npodeciiina peuensis Ha It/Bono (2017), 8a — amaTopchka peneHsis Ha
Hidden Figures/ ITpuxoBani ¢irypu (2017), 8n — npodeciiina peuensis na Hidden Figures/ IIpuxoBani ¢irypu (2017), 9a — amaTopceka peuensis Ha Shang-Chi and the
Legend of the Ten Rings/ Illan-Yi Ta nerenna aecstu kinens (2021), 9n — npodeciitna perensis Ha Shang-Chi and the Legend of the Ten Rings/ I1lan-Yi ta nerenja necsatu
kizens (2021), 10a — amaropcebka penensis Ha Byaunok 'yaui/House of Gueci (2021), 100 — npodeciitna peuensis Ha byannok I'yuui/House of Guceci (2021)
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Taonuus b.2

Qacmoma BUKOpUCMAHHA KomyHiKamueuux maxkmuk

YacToTa BXKUBAHHSA

KOMyHiKaTI/IBHHX TAKTHK

AMAaTOpChKi peneHsii

Ipodeciiini penensii

10 pazis TakTHKa TO3UTHBHOI Mpe3eHTamii Taktnka 3aHypeHHS y OidbM, TaKTHKa MHpe3eHTalii 00’eKTy
penensii
9 pasiB TakTuka npe3eHTanii 00’ ekTy pernensii -
8 pasiB TakTuka 3aHypeHHs y QinbM, caMmonpe3eHTallii aBTopa TakTuka npe3eHTanii 00’ ekTy pernensii
6 paziB TaxTuKa BCTAaHOBJIEHHS €MOIIIMHUX acolarii -
5 pasiB TakThka amemioBaHHSA 10 YHTa4da, TAKTUKH CTBOPEHHS | -
puBaOIMBOTO o0pa3y, TaKTHKa BCTAHOBJICHHS
€MOLIIMHNX acolarii
4 pasu - TakThka amemoBaHHA [0 4YWTa4ya, TAKTUKa HETaTHBHOI
Mpe3eHTartii
3 pa3u TakTuka HETaTUBHOI IPe3eHTAallil, TAKTHKA ITepeI0adeHHs | -
2 pa3u TaxTuka BCTAaHOBJIEHHS €MOIIMHUX acoIiamii
1 pa3 TakTuka BHUCIOBJIECHHA MPOXaHHA/OaKaHHSA, TaKkTHKa | TaKTHKM CTBOpPEHHS NpUBabIMBOro 00pa3y, TaKTHKAa BUMOTH,

BUMOTH, HaKa3y

HakKasy, TaKTHKa Iepe0oadeHHs
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Taonuus B.1.

Cnucok npogpeciitnux ma amamopcoKux peyen3ii

Ha3sga ¢inbmy
(pix)

Kanp

HasiBHicTh
npodgeciiinoi
peuensii

Ouinka
npogeciiinux
KPUTHKIB

HasBHicTh
aMaToOpPChbKOL
peuensii

Ouinka
peleHse
HTA-
amaTop
a

No Time to Die/He
yac nmomuparu (2021)

BboioBuk

The Gardian
(https://www.th
eguardian.com/f
ilm/2021/oct/03/
no-time-to-die-
review-swan-
song-for-a-
special-agent-
daniel-craig)

3 (Wendy Ide)

ITnarpopma
Rotten Tomato

4

Doctor Strange in the
Multiverse of
Madness/ JfokTop
Crpenmx: Y
MYJIBTHBCECBITI
6oxeBimsa (2022)

ITpuroau

The Guardian
(https://www.th
eguardian.com/f
ilm/2022/may/0
7/doctor-
strange-in-the-
multiverse-of-
madness-
review-one-for-
diehard-marvel-
fans)

2 (Wendy Ide)

ITnarpopma
Rotten Tomato

Paddington
2/Tlaxiarton 2 (2017)

Komemis/
MIPUTOAH

The Guardian
(https://www.th
eguardian.com/f
ilm/2017/mov/12
/paddington-2-
review-
definitely-bears-
repeating-hugh-
grant)

5 (Wendy Ide)

ITnarpopma
Rotten Tomato

Fantastic Beasts: The
Secrets of
Dumbledore/
daHTacTUYHI 3Bipi:
Taemuumi Jam6naopa
(2022)

®danractuka/
MIPUTOJTH

The Guardian
(https://www.th
eguardian.com/f
ilm/2022/apr/10
/fantastic-
beasts-the-
secrets-of-
dumbledore-
review-jude-
law-and-mads-
mikkelsen-
crackle)

3 (Wendy Ide)

ITnarpopma
Rotten Tomato
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Ilpoooesscennn maonuyi B. 1.

Ha3sga ¢inbmy
(pix)

Kanp

HasiBHicTh
npodgeciiinoi
peuensii

Ouinka
npodgeciiinux
KPUTHKIB

HasiBHicTh
aMaToOpPChbKOL
peuensii

Ouinka
peleHse
HTA-
amaTop
a

The Northman/Bapsr
(2022)

ITpuroau

The Guardian
(https://www.thegu
ardian.com/film/20
22/apr/17/the-
northman-review-
robert-eggers-
alexander-
skarsgard-anya-
taylor-joy-nicole-
kidman-bjork)

3 (Mark
Kermode)

ITnarpopma
Rotten Tomato

3.5

CODA/ Y purmi
cepust (2021)

Hpama

The Guardian
(https://www.thegu
ardian.com/film/20
21/aug/15/coda-
review-hearing-
daughter-deaf-
parents-drama-sian-
heder-sundance)

3 (Simran Hans)

ITnarpopma
Rotten Tomato

4.5

It/Boro (2017)

dinpM
JKaxiB

The Guardian
(https://www.thegu
ardian.com/film/20
17/sep/10/it-review-
enthusiastic-cine-
literate-stephen-
king-adaptation)

4 (Mark
Kermode)

ITnarpopma
Rotten Tomato

Hidden Figures/
IMpuxosani ¢irypu
(2017)

Jpama/lcr
OpUYHUI

The Guardian
(https://www.thegu
ardian.com/film/20
17/feb/19/hidden-
figures-review-
rocket-science-
uplift)

4.5 (Simran
Hans)

ITnarpopma
Rotten Tomato

Shang-Chi and the
Legend of the Ten
Rings/ lllan-Yi Ta
JIeTeH/1a AeCsITh
kineus (2021)

BoiioBux/
MIPUTOJTH

The Guardian
(https://www.thegu
ardian.com/film/20
21/sep/04/shang-
chi-and-the-legend-
of-the-ten-rings-
review-simu-liu-
awkwafina-tony-
leung-michelle-
yeoh)

4 (Wendy Ide)

ITnarpopma
Rotten Tomato

4.5

bynunok
I'yqui/House of
Gucci (2021)

Hpama

The Guardian
(https://www.thegu
ardian.com/film/20
21/nov/28/house-
of-gucci-review-
ridley-scott-lady-
gaga-al-pacino-
jared-leto)

3 (Mark
Kermode)

ITnarpopma
Rotten Tomato
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