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Summary

The master’s thesis is devoted to the study of the stylistic aspect of Leigh
Bardugo’s individual author’s speech based on the texts of novels, including Shadow
and Bone (17,391 word usages) and Six of Crows (30,131 word usages).

The purpose of the study is to determine the features of Leigh Bardugo's
individual speech through a stylistic analysis of her novels, to discover the general
patterns of the use of stylistic means of expression, to implement linguistic analysis,
and on its basis to characterize the writer's individual speech.

Achieving goal involves determining the following tasks: reveal meaning of
the concept of “individual author's speech” and define the differences between the
terms ‘idiolect” and “idiostyle”; to reveal the role of language means of creating
expressiveness in the formation of the style of the author's speech; consider the
problem of classification of expressive means and stylistic techniques in the modern
English language; to analyze the peculiarities of Leigh Bardugo's use of lexical and
syntactic stylistic devices and their role in creating an individual author's style of
speech in novels.

The object of the research is the individual authorial speech (idiolect) of the
modern American writer Leigh Bardugo.

The subject of the study is the functional features, lexical, syntactical stylistic
devices in the works of L.Bardugo and their significance in the creation of individual
authorial speech.

The following methods were chosen for the research: contextual discourse
analysis, dictionary definition analysis method, descriptive method, stylistic analysis,
quantitative method, comparative method.

The relevance of the work is determined by the fact that it allows us to
recognize specific, unique properties in speech creativity - the components of an
individual speech style and their development.

The practical significance of the obtained results is determined by the
possibility of its use in the preparation of relevant sections of textbooks, study guides,

in practical classes, special courses and special seminars on the problems of the
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writer's individual speech, disciplines of linguistic text analysis at the philological
faculties; optional courses, etc.

The master’s thesis consists of an introduction, three chapters with conclusions
to each of them, general conclusions, a list of references, and four appendices. The
paper amounts to 120 pages.

The introduction outlines the relevance, purpose and tasks of the work, defines
the object, subject and research methods, describes the structure of the work.

In the first chapter “Theoretical foundations of the study of individual-authorial
speech” the concepts of “individual-authorial speech”, “idiostyle” and “idiolect” (a
set of formal and stylistic features inherent in the speech of an individual speaker of a
certain language) are considered.

In the second chapter, “Lexical stylistic means of creating imagery in Leigh
Bardugo’s individual authorial speech”, the lexical stylistic features of the author’s
authorial speech are analyzed.

The third chapter “Syntactic stylistic means of creating expressiveness in the
novels “Shadow And Bone” and “Six Of Crows” explores the peculiarities of the use
of syntactic means.

The conclusion summarizes the results of the study

The appendices contain all the lexical and syntactic stylistic devices found in
the texts of the novels by systematic sampling.

Key words: individual author’s speech, idiolect, individual speech style,

idiostyle, stylistic devices
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BCTYII

[ToHsATTS  1HAWBIAYaJIbHO-aBTOPCHKOTO ~ MOBJIGHHS  JIOCHIDKYEThCA B
MOBO3HABCTBI JaBHO, XO4a TOYHE BHU3HAYCHHS IIHOTO SIBUIIA Ta MOT0 CyTHOCTI I
J0C1 € TpeaMETOM JHUCKYCid. 3 ogHOro OOKy Iie TOB’s3aHE 3 HEJOCTaTHICTIO HOro
BUBYEHHSI B MUHYJIOMY Yepe3 TPYIHOILI B OTPUMaHH1 BIIMOBIIHUX JTAHUX, a 3 1HIIIOTO
O0oky, mpoOiema I1HIWBITyaIbHO-aBTOPCHKOTO MOBJIEHHS CBHOTOMHI € MPEAMETOM
BUBUCHHS He TUIbkn MoBo3HaBLIB (b.brmox [44], C.A. €pmonenko [15], JI.O.
CraBuiipka [36]), ajie i 1HIIMX JTUCUUILUIIH, 30KpeMa JITepaTypo3HaBCTBa, (hutocodii
(A.H. Xomcoekuii [45], B.B. BunorpamoB [7]). Take 0OaraToCTOpOHHE BUBYEHHS
1HIMBITyaJIbHO-aBTOPCHKOTO MOBJICHHSI HAYKOBIISIMH CbOTO/ICHHSI IIPU3BEJIO TAKOX 0
HEOJIHO3HAYHOCTI BHM3HAUEHHS KIIOYOBUX TEPMIHIB, $KI BHUKOPHCTOBYIOTH IS
XapaKTEPUCTUKH MOBH IHMCbMEHHHWKA, a came: 1J110JIeKT, 1II0OCTHIIb, 1HIUBITyaIbHHMI
CTHJIb, 5IKI a00 PO3MEXKOBYIOThCSI B HAYKOBHUX po3Biakax [6; 19; 20; 22; 27; 36], abo
OTOTOXHIOIOThCA [11; 51] Ta 1H..

Y poGoTi aprymMeHTyeThCsl AyMKa, IO KOXKEH MHUCbMEHHUK J00HUpae MOBHI
3aco0M BIAMOBIIHO 10 11€i XyAOXHBOTO TBOPY, BIAMNOBIAHO A0 OCOOMCTUX MOBHHX
ynojo0aHb 1 CTUJILOBOTO CMaky. BracHuii crmoci6 mucbMa aBTopa TBOPIB, BIACHUN
croci0 BHUKOPUCTaHHS MOBHHX OJWHHUIb Ta IX TIO€AHAHHS, WPOSBISIETHCS B
1HAMBIAyalbHOMY aBTOPCHKOMY CTWJII MOBJICHHA. BHBYEHHS K CTHJIICTUYHOTO
aCmeKkTy  aBTOPCHKOTO  MOBJIEHHSI  MPOSCHIOE  1HAMBIAYallbHY  CBOEPIJIHICTD
NUCHhbMEHHHUKA B CTBOPEHHI CIIOBECHO-€CTETUYHOTO 00pasy CBITY, JO3BOJISIE OLIHUTH
HOr0 MalCTEepHICTh Y BUKOPUCTaHHI CTHJIICTUYHUX 3acO0IB HAIIOHAILHOI MOBH 1 B
CTBOPEHHI SICKpaBUX He3a0yTHIX 00pa3iB, BUSBUTH 3arajbHi 3aKOHOMIPHOCTI Ta
MIPOBIAHI HAPSMKHU PO3BUTKY JIITEPATYPHOI MOBH.

AKTYyaJIbHiCTh TEeMU pOOOTH 3yMOBJIEHA THUM, IO Ha Cy4acHOMY eTari
PO3BUTKY JIIHIBICTUKHM BEJIMKY yBary JOCIIJHUKIB MPUBEPTAIOTh MPOOJIEMH MOBHU
3arajioM Ta IHIUBITYaJbHOTO MOBIEHHS. AJKe MOBa iCHye He B aOcTpakiii, a B
KOHKPETHHX OKPEMHUX TMpOsiBaX, 1 MO0 JAeTalbHIlIE PO3MISHYTH Oylb-sKuil i

HalllOHAJIbHUN BHUAB, HEOOXIJTHO PpO3IISHYTH THUIOBE B 1A10J€KTax I HOCIIB.



AKTyaJIbHICTh POOOTHM 3yMOBJIEHA 1€ ¥ THUM, IO BOHA JO3BOJISIE PO3MI3HATH B
MOBJICHHEBI ~ TBOpYOCTI crmenu@iuHi, YHIKaJIbHI BJIACTHMBOCTI —  CKJIAJOBI
1HMBITyaJIbHOTO CTHJIIO MOBJICHHSI Ta X PO3BUTOK.

Mera gociigeHHs] BUSHAYUTH OCOOJIMBOCTI 1HAMBIIyalbHOro MOBiIEeHHS Jli
Bapayro mnuisixoM CTHIICTUYHOTO aHadidy il TBOpPIB, NPOCTEKUTU 3aralbHi
3aKOHOMIPHOCTI BUKOPUCTAHHS CTWUJIICTUYHHUX 3aC00iB BHUPA3HOCTI, 3MIMCHUTH IX
JTHTBICTUIHUI aHami3, Ta  Ha Horo mijcTaBl oXapakTepu3yBaTH
1HJMBITyaJIbHO-aBTOPChKE MOBJICHHSI TMHCbMEHHUIl, BUTIYMAauuTH Ta HAyKOBO
OOIpYHTYBaTH NPUTAMAHHY TMCbMEHHHIII CUCTEMY CTUIICTUYHHX 3aCO01B.

Merta 1ociiKeHHS 3yMOBITIOE HEOOX1JHICTh BUKOHAHHS TaKUX 3aB/AaHb:

® DO3KPUTH CYTHICTb TOHATTA “‘IHIMUBIAyaJIbHO-aBTOPCHKOTO MOBJICHHS Ta

BU3HAYUTH BIIMIHHOCTI MDDK T€pPMIHAMHU “‘i7110JIEKTOM” Ta “iAloCTUIEM”;

® BUSIBUTU POJIb MOBHHUX 3aC001B CTBOPEHHS BUPA3HOCTI Y (DOPMYBaHHI CTHIIIO

aBTOPCHKOTO MOBJICHHS;
® PO3MISTHYTH MpoOsieMy Kiacudikarii BUpaXaJIbHUX 3aC001B Ta CTUITICTUIHHUX
PUIOMIB B Cy4acH1M aHTJIINCHKII MOBI;

® JIOCHIAUTH JiTepaTypHO-XyJI0KHIO IiHHICTh pomaHiB JIi bapmyro “Shadow
and Bone” Ta “Six of Crows” Ta iX Micle B €CTETUKO-CTUIIBOBIA CUCTEMI
Cy4JacHOT aMEPHUKAHCHKOI JIITepaTypH kaHpy (peHresi;

® mpoaHaiizyBaTH ocoOnuBocTi Bukopuctanus Jli bapmyro nexkcuunmx Ta
CUHTAaKCUYHUX CTWIICTHYHHUX 3aco0iB Ta 1iX poJib B CTBOPEHHI
1HUBITyaJIbHOTO aBTOPCHKOTO CTHIIIO B pOMaHax

O0’ekTOM JOCTIIKEHHSI € 1HIWBIIyaJTbHO-aBTOPCHKE MOBIICHHS (1/110JIEKT)

Cy4yacHoi amepukaHchkoi nucbMenHul JIi bapayro.

IIpenmeTrom  [OCJiAKeHHS  TOCTalOTh  (PYHKLIOHAJIBbHI  OCOOJUBOCTI,
JEKCUYHUX, CHHTAKCUYHMX CTHJIICTUYHUX 3aco0iB y TBopax Jl.bapmyro Ta ix
3HAYEHHS B CTBOPEHHI 1HAMBIAYalbHO-aBTOPCHKOTO MOBJIEHHS

Marepiasom aociaigxeHHsi € TeKcTd poMaHiB Shadow and Bone (17 391

cnoBoBxuBaHb) 1 Six of Crows (30 131 c1OBOBXKHUBAHbB).



Metoau aocaixxkeHHss. BuB4eHHs 1HIMBIAyalbHO-aBTOPCHKOTO MoBieHHs Jli
Bapayro rpyHTy€ThCS Ha cuCTEeMHOMY Tiaxo/i. BiAmoBiaHO 10 XapakTepy marepiaity
ToCHipKeHHsT Oys0 00paHO Takl METOMU: KOHMEKCMYAlbHUll OUCKYPC aHAN3 — s
BUSIBJICHHSI Ta €KCIUTIKallli MOBHUX OJIUHUIL; MemOo0 aHANI3) CLOBHUKOBUX OeiHiyiil
— JUIS JTOCTIJKCHHS 3HAUCHHS aHATI30BaHMX TEPMIHOJIOTIYHUX OJIUHHUIIb; ONUCOBULL
Memoo, KU Ja€ 3MOTY JOKJIAIHO 1HTEPNpPETYBaTU BUSIBICHI CTUJIICTUYHI SIBUIIA;
CMUNICMUYHULL aHali3 BUKOPUCTAHO JUISL BUSIBICHHS CTHJIICTUYHHMX OCOOIHMBOCTEH
1HMBITyaJIbHO-aBTOPCHKOTO MOBJICHHS; MemoO KilIbKICHUX — JJIsi BCTAHOBJICHHS
YaCTOTHOCTI 3aCTOCYBaHHS CTWJICTUYHHMX 3aco0iB y TBopuocti JIi bapayro;
NOPIBHAIbHULL Memod 3 Memoilo 3icmaeieHHs CHIBBIIHOIIEHHS Ta pOJIi PI3HUX
CTHJIICTUYHHUX 3aC001B y TBOPEHH1 1HUBITyaIbHO-aBTOPCHKOTO MOBJICHHS.

HaykoBa HoBHM3Ha poOOTH BH3HAYA€THCS YBAarol0 Cy4acHOi CTHIIICTHKH Ta
JIHTBICTUKA 7O CHeuu(ikd 1710JIEKTy OKPEMHX aBTOPiB, a TaKOX BIJCYTHICTIO
CUCTEMATH30BaHOIO OMKCY I1HAMBIAYyalbHO-aBTOpPChKOi MOBU JIi bapayro, sika He
JUIIe TIOBHOK  MIpOI0  BUKOPHUCTOBYBaJla PECYpCH  CBOEI  PITHOI  MOBY,
BUKOPHUCTOBYIOUM 1HIIOMOBHI BKpaIUICHHS. AKTYaJlbHICTb JOCTIHKEHHS TOJIATAE B
TOMY, 110 O€3MOoCepelHE BUBYCHHS CTHJIICTUYHOIO ACIEKTY BIATBOPEHHS 110JIEKTY
TOTO YM 1HIIOTO MUChbMEHHHKA JI03BOJIUTH MIMPIIE 3p03YMITH 11€ MOBHE SIBUIIIE.

TeoperuuHe 3HAYEeHHS TOCTiKeHHsI. Pe3ynbraTi JOCTIHDKEHHS € OCHOBOIO
JUIA TEOPETHUYHUX BHCHOBKIB 1 y3arajibHEHb y Trajy3l BUBUEHHS 1HIUBIIYyaJbHOTO
MOBJICHHSI aBTOpa, CHPUATHUMYTh DIMOLIIOMY PO3YMIHHIO OCOOJIMBOCTEH XYIIOXKHIX
BJIACTUBOCTEH, CTHIIICTUYHUX OCOOIMBOCTEH CydacHOTO MUTIIS CJIOBA, TMOUIUPEHHIO
3arajJbHUX YSBIEHHS TPO 1JIOJIEKT SK OJHY 3 OCHOBHHMX CTHJIICTUYHUX KaTeropii
XyJI0’)KHbOT'O MOBJICHHSI.

IIpakTH4He 3HAYeHHS OTPUMAHUX PE3YyIbTaTiB BU3HAYAEMO MOXIMBICTIO 1X
BUKOPUCTAHHS TIPH TMIATOTOBIIl BIAMOBIIHUX PO3MLIIB MiAPYYHUKIB, HaBYAIBHHUX
NOCIOHMKIB, Ha MPAKTUYHUX 3aHATTAX, CIELKypcax 1 cHenceMiHapax i3 mpoolsem
171I0JIEKTy ~TUChbMEHHWKA, JTUCIUIUIIHAX JIHTBICTUYHOTO aHANI3y TEKCTy Ha

dimonoriyHux ¢akynprerax; pakyJIbTaTUBHUX Kypcax TOIIIO.



Anpobanis po6oTu. OCHOBHI TIOJOXKEHHS JOCTIKEHHS BHUKIAJICHO Y
30ipHUKY Te€3 JOMOBiJIel Ha CTYAEHTChKiN HaykoBili kKoHpepeHiii (kBiTeHb 2022,
UepniBii), Ha Temy: Cmunicmuunutl acnekm iHOUBIOYalbHO-ABMOPCHKO20 MOBLEHHSL
amepuxaucovkoi nucomennuyi JIi bapoyzo (na marepiani pomany “Six of Crows”), a
TaKOXX y CTarTl B OHJIANH-301pHUKY “Marictepchbki cTynii” Ha Temy: Memadghopa 6
iHOusioyanvHo-asmopcokomy moenenni JIi bapoyeo (Ha marepiani pomaniB “Six of
Crows” Ta “Shadow and Bone”).

Oco0uctuii BHecok. MaricTepchbke TOCHTIIKEHHS € CaMOCTIMHO BUKOHAHOIO
poOOTOI0, Pe3yabTaTh TEOPETUYHOIO 1 MPAKTUYHOIO AOCIIIKEHHS IPYHTYIOThCS Ha
BJIACHUX CIIOCTEPEKCHHSIX Ta y3arajJbHEHHSIX aBTOPKHU.

CrpykTtypa Ta obcsar podoru. Po6ora ckitaiaeTbes 31 BCTYMy, TPHOX PO3JILIIIB
(3 BHCHOBKaMH J0 HHX), 3araJIbHUX BUCHOBKIB, CIMCKY BUKOPHCTAHHWX JKEPE,

YOTUPHOX JO0AATKIB. 3arajabHuit o0car po6otu — 120 cTopiHOK.
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PO3ILI 1
TEOPETUYHI 3ACAJIM BUBYEHHS THANBIIYAJILHO-ABTOPCEKOTO
MOBJIEHHS

1.0. BcerynHi 3ayBaxkeHHs

Y  mepmriii  YacTMHI  JOCHIIKCHHS  BHUCBITIICHI  OCHOBHI  IOHSTTS
1HIMB1IyallbHO-aBTOPCHKOTO  MOBJICHHSI  (110JIEKTY),  pO3MIsSHyTa  IpobiemMa
CHIBBIAHOLIEHb MOHATH “IMIOCTWIBL. 1 “IA10JEKT”, 3’5ICOBAHO POJIb CTUIICTUYHHMX
3ac00iB y (opMyBaHHI aBTOPCHKOTO CTHJIFO MOBJICHHS, PO3IVISHYTI Kiacudikarii
OCHOBHHUX CTHJIICTUYHHUX 3aC00iB Ta METOIU JOCTIIKEHHS aBTOPCHKOTO MOBJICHHS B

XyJIO’KHIX TBOPAX.

1.1. [JocaigskeHHsI CYTHOCTI NOHATTHA “IHAMBIAYaJIbHO—ABTOPCHKeE

MOBJICHHSI”” B HAYKOBHX NAapPaIurMax MUHYJIOI0 Ta Cy4aCHOCTI

MOBO3HaBCTBO pO3BHBAETHCS 3 KOXKHUM JHEM, Y TOMY 4YHCIl 1 HOro
TEPMIHOJIOTIYHUN CJIOBHUK. Y 3B’SI3KY 3 TAaKUM PO3BUTKOM, OJIHI TEPMiHU HA3aBKIH
BUKJIIOUAIOTBCS 3 YXKHUTKY, @ IHII 3 SIBJISIIOTBCS B TEPMIHOCHCTEMI JIIHTBICTHUKH.
[Tornmubnene Ta GaraToacreKTHE BUBYCHHS OKPEMOi MOBH MHCbMEHHHKA Ta CIIOCOOIB
il BUpa)X€HHS! BUKIIMKAJIO MPUPOJIHY MOTPeOy B CTBOPEHHI HOBUX TEPMIHOJIOTIUYHUX
oquHuIb. Tak y  cyyacHId  JIHIBICTALI  JUIsl  TO3HAYEHHS  O3HAK
1HIMB1yallbHO-aBTOPCHKOTO MOBJICHHS MMChbMECHHUKA BUHHUKJIN TEPMIHU: “idionexm’”,
“idiocmuns”, “iHOUBIOyaANbHULL CMUTL .

[mionekT mnHChMEHHHWKA JOCHIIKYIOTh, Hacammepen, (axiBii B ramysi
JTITEpaTypy, JIHTBICTUKKA Ta CTWIICTUKUA. Y PI3HUX acleKTax JOCTIIKEeHHS
1HMBITyaJIbHO-aBTOPCHKOTO  MOBJIEHHS (110JI€KTy) NPHUCBAYEHO Tpali TaKux
nocminHukiB, sk:, B.B.Buwnorpagos [7], B.B.Ipurop’es [11], b.bmox [44],
A.CxynpsykoBa [54], T.JleanmoBcki [51], 30kpema yKpaiHChbKI HAayKOBIII:

C. 4. €pmonenxo [15], JI.O. CraBunpka [36], B.B. XKaiiBoponok [16], Ta iH.
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VY naHuil yac He ICHy€ 3arajJbHONPHUHSATOrO BHU3HAUEHHS 1J110JIEKTY, siIke O
3aJI0BOJIHSJIO  SIK  YYCHUX-TEOPETHUKIB, TaK 1 TMPAKTUKYIOUMX EKCIEpTiB, SIKi
3aiMarOThCA TUMU YM IHIIUMU TOPUKIAJHUMH T[HUTAHHSIMH, TIOB’SI3aHUMH 3
nocaipKyBaHuM (peHoMeHoM (11eHTHdIKAIlis Ta IIarHOCTYBAaHHS aBTOPA TEKCTY 1 T.11.)
[46; 24]. Sx minkoMm crpaBeqIuBO CcTBepakye M.bapioB, HI s SKOTO 1HIIIOTO
JIHTBICTUYHOTO TEpMIHA HE ICHY€ MpIPpBU MK “TII3HABAHICTIO” TOHATTA Ta
BIJICYTHICTIO EMIIPUYHUX JaHUX, 1110 HaJIeXaTh 0 caMoro (henomeny [42].

Inionext (Bnepie OyB BxuTHi JiHTBICTOM bepHapmom bioxoMm) Bij rpenbKoro
idio “ocobuctuii” + lect “crmoci® MOBIIEHHS, CTWIb — 1€ OJMH 3 BapiaHTIB MOBH,
SKUW BUKOPUCTOBYE JIFOMWHA, TOOTO CBOEPITHUN MOBHHUH 3pa30K, KUl BBAKAETHCS
YHIKaJIbHUM cepejl oro HocliB [47].

Y IHTBICTHYHHUX CJIIOBHMKaX MOXXHA 3HAWTH Taki JediHImil MOHSATTS
“ImioNeKT”: “IHIAMBITyaJIbHE MOBJICHHS, SKE IOSICHIOETHCS MICIIEM IPOKUBAHHS,
BIKOM, CIELIAI3aII€I0, COLIAJIbBHUM CTaTyCOM, 3arajlbHUM PIBHEM KYyJIbTYpPH HEBHOT
monuan” [25, ¢. 293], “imauBigyanbHa BEpCis 3arajbHOIOCTYITHOI MOBHOT CHUCTEMHU™
[53, c. 95], “npakThka MOBJEHHS OKpPEMHX HOCIIB MOBH; CYKYIIHICTh
(OopManbHO-CTHIIICTUYHUX O3HAK, L0 BUAUIAIOTH 1HAUBIAyalbHY MOBY™ [15, c. 67],
“I1e KOMILJIEKC BCIX TBEP/HKCHB 1 BHUCJIOBIIOBaHb OJTHOTO MOBIIS, SIKWM BHKOPHUCTOBYE
MOBY JIJIsl B3a€MOJI11 3 1HIIIUM TIpeicTaBHUKOM MoBU™ [41, ¢. 37].

Trnymauenns Tepmina, 3anpononoBane B. B. BunorpanoBum, miakpecitoe TaKy
0COOJIMBICTh 1J110JIEKTY, SK HOTO 3B’S30K 3 I1HIIUMU THIIAMH PI3HOBHUIHOCTEH —
TEPUTOPIATBHUMU Ta COLIAIIBHUMM [7].

binbmricte  yKpaiHCBKUX JIHTBICTIB PO3DISIAAIOTH  17I0JIEKT Yy KOHTEKCTI
JIOCJIIJIKEHHSI TBOPYOCTI aBTopa. 3a cinoBamu, B.B. JXaiiBoponka “maiictep ciioBa
HaMaraeTbCcsi  “BUTATHYTHM 3  KOXKHOI MOBHOI  OAMHHUIIl  MaKCUMaJbHUU
CEMaHTUKO-CTWJIICTUYHUN €(QeKT 1 MpU 1bOMY BMIJIO peatizyBaTH ii BUpPaKaJbHI
MOXJIUBOCTI. TIbKM TaK aBTOPChKE MOBJICHHSI BpPa)XKaTHUME CBOEK) TOYHICTIO Ta
XapaKTepHICTIO. SIKIIO TO€THAHHSA BAAJIO 3aCTOCOBAaHE, TO MOYKHA TOBOPHUTH IPO

1HIWBIAYallbHUM CTHIIH MOBJICHHS (111051€KT)” [16, . 27].
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3

Ha nymky JIL.O. CraBuupkoi, y 3arajJlbHOMy MOHSTTI I1J10J€KT — “IIe
BIJITBOPCHHS KOHKPETHOI MOBH 1HJMBIZIOM, a caM€ CyKyIHICTh TEKCTIB, CTBOPEHUX
MOBIIEM 1 BUBUCHHX JITHTBICTOM 3 HAMIPOM JIOCIIIIPKEHHSI MOBHO1 CUCTeMH. [110JIeKT y
BY3bKOMY PpO3YMIHHI — II€ CBO€pPiIJHI MOBJICHHEBI OCOOJMBOCTI XapaKTEepHI MJis
IIeBHOTO HOCist MoBH ~ [36, c. 1-2].

binbm neraqbHUM 1 MPAKTHYHUM € BU3HAYEHHS MOJIbCBKUX MOBO3HABIIIB, Ha iX
TYMKY “iJTIOJIGKT — II€¢ MOBa OCOOMCTOCTI, 1HIWBIAyaJdbHUH CIOCIO BHUKOPUCTAHHS
MOBHHX, XYAOXKHIX, CTHIICTUYHUX 3aco0iB. I[Ipo 1HIMBIAyaJbHUN CTHUIbL MOXKHA
TOBOPUTH, TUIBKM SKIIO KOHKPETHUH MOBEIb Ma€ OKpPEMI MOBHI, CTHJIICTUYHI
XapaKTEPUCTUKH, O0COOIMBOCTI, HaBHUKK [54, c. 27]. “lHauBimyanbHICTh JIOAHMHU
BUPAXAETHCS B yCIX MPOsABAX ii JISIILHOCTI, @ 3HAYUTh 1 B MOBI OCOOMCTOCTI — KOXKEH
KOPUCTYBau IEBHOI MOBHU BOJIOAIE PI3HUM JIEKCHYHUM PECYpPCOM, pOOUTH BIIACHUM
BUOIp CHHTAKCUYHHMX KOHCTPYKIIIM, CTHWJIICTHYHHUX 3aco0iB” [56, c. 179]. Taky
ne(IHILIIO0 17110JIEKTY B MaricTepcbkiii po0oTi MpuitMaeMo sik poOouy.

[mioneKkT MUTIIA CKIAMAEThCS 3 HAWAPIOHIMNX JeTalied, 0COOIMMBOCTEH, 03HAK
BKMBAHHS Ta MOIIUPEHHS OKPEMHUX JICKCUMYHMX OJIMHUIIb YU YCTAJCHUX CIOIYYEHb;
LI€ BIOPAJIKOBAaHA B CBIJIOMOCTI aBTOpa CYKYIHICTh MOBHHMX 3acoOiB, JOTiyHa (a
9acoM 1 CB1JIOMO HEJIOT1YHA), YITKO MOOy/0BaHa, CTBOPEHA B CYBOPIH BiJIMTOBITHOCTI 3
HOTO CBITOIVISAIHOIO OCHOBOIO, CYKYITHICTh MOBHHMX 3ac00i1B, /e HEMae Micls 30iram,
CYNEepeYHOCTAM, 3acTepekeHHsIM. Koxkne “0OMOBIEHHS” B TEKCTaX TBOPIB €
3aKOHOMIpPHE, BOHO BHMKOHYE IEBHY XYIOXKHIO (YHKI[I}O, HECE JIOIaTKOBUM 3MICT,
AKUW JoroMarae minOnie po3KpUTH CBIT YsIBM aBTOpa, MOro TBOpYl 3aqyMH Ta
MOpallbHUN moTeHIian. Yum Oinbire o0i3HAHUN MUCHMEHHUK, MOET UM JApaMarypr,
TUM I[IKaBIIIUM € aHaji3 HOro TEKCTy B IONIyKax cHenu(iyHUX XapaKTEpPUCTHK,
1HIMBIAyallbHUX KOHOTAI[I}, CEeMAaHTUYHUX PO3IIUPEHb, CTUIICTUUHUX 3ac00iB [30, c.
1].

OTtxe, Mg TEPMIHOM [0ionekm PO3yMIEMO CYKYITHICTb MOBHMX, CTUJIICTUYHUX
3ac00iB, IO XapaKTepU3yIOTh MOBJICHHS TIEBHOTO MOBIIS. ABTOPCHKHI TEKCT

BiJIoOpaXkae 1HIUBIyaIbHUH MOBHUI 00pa3 CBITY aBTOpa, MOKazye 6ararcTBO MOBHOT
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0COOMCTOCTI 4epe3 JIEKCHMKOH, CHUHTAKCHYHI KOHCTPYKIi, CTUJIICTUYHI BHpa3Hi
3aco0u.

[H1MBIAYyaTbHO-aBTOPCHKE MOBJIECHHSI BUPAXKAETHCS B CHEM(BIYHUX MPUHIIUATIAX
BUOOPY CJIIB 1 FpaMaTUYHUX O3HAKaX, a TAKOX Y CJIOBaX, BUpa3ax, 17jloMax 1 BUMOBI,
XapaKTepHUX JJIs OKpPEeMOoi JIOAMHMU. Y KOKHOI JIIOMMHM CBiM imionekT. Bwine
NOEJIHAHHA CJIB 1 pEYeHb y MOBI € OUIbII YHIKaJbHUM, HI)K BHUKOPHCTaHHS
KOHKPETHHUX CJIiB, SIK1 HIXTO 1HIIUNA HE BUKOPHUCTOBYE [55].

CphorosiHi TyMKH JOCHIAHUKIB PI3HATHCS CTOCOBHO BH3HAYECHHS 1 pO3PI3HEHHS
TEPMIHIB 1JIIOJIEKTY Ta 1A10CTHIIIO — JesKl BY€H1 OTOTOXKHIOWOTH iX (C. f. €EpmoneHko
[15], B.B. I'purop’es [11], T. JleBanmoBchbki [51] Ta iH.), y TOH dYac sK iHIII
PO3pI3HSAIOTH 111 TepMinu [6; 19; 20; 22; 27; 36].

3okpema, T. JleBanmoBcki HazuBae igiocTmiieM (1A10JEKTOM) CTIOCIO TOBOPIHHS
OKpPEMOTOo HOCISI MOBH B TI€BHHUU TIEpioJl, a TaKOX CYKYIHICTh COIllaJbHUX,
TEPUTOpPIaATbHUX, NpodeciiHuX Ta MNCUXO(I310J0rTYHUX OCOOIMBOCTEN MOBHU, WIO
BUSBIITIOTHCS. HA (DOHETUIHOMY, JISKCUIHOMY Ta JIEKCUKO-CTUIIICTUIHOMY piBHSX [50,
c. 56].

3a B.B. I'purop’eBuM: “iI10CTHIIb Y 1J11I0JEKT — 1€ CUCTEMa MOBHUX 3acO0IB
0COOMCTOCTI, 110 (POPMYETHCS MPH OBOJIOIIHHI MOBOIO Ta PO3BUBAETHCS B IPOIIEC ii
KUTTEMIsIbHOCTI [11, . 4].

C. 4. €pMoieHKO HaroiomIye Ha TepMiHi “IHAUBITYaTbHUN CTUIL , SKUI MOXeE
BUCTyNaTu aOCONIOTHUM CHHOHIMOM BHM3HAu€HHA ‘“‘imionexT’. HaykoBuIls BuU3HA4ae
1I0JIEKT Ta IHJIMBIAyaJdbHUH CTUIIb SIK CYKYIHICTb BHPA3HHMX 3ac00IB MOBH, WIO
JIOTIOMAraroTh MaWCTPy CJIOBa BIAPI3SHUTH HWOTO MOBY, BiJi MOBH IHIIUX aBTOPIB, 1
BUKOHYIOTh €CTETUYHY (DYHKIIIIO B XYJI0KHBOMY TeKCTI [ 14, ¢. 34].

B.B. BuHOrpamoB cTBepIKyBaB, II0 BHU3HAHHS ‘‘3arajbHUX TEHACHIUIA Yy
TBOPYOCTI PI3HUX ABTOPIB JIa€ 3MOTY BIAHECTH TBOPUICTb TOTO YM 1HIIOTO aBTOpa 10
neBHOI JiiteparypHoi mkonu” [7, c. 231], me “3aranbHl TeHAEHI  y TBOPUYOCTI
HA3UBAIOTHCS 17[10JIEKTOM.

Y  npoTuiexHOMY IHTEpPHpETYBaHHI, TEPMIH 110JICKT CIIBBIIHOCSTh 3

TEPMIHOM  1J10CTWJIb, a00 BHM3HAYAKOThCS K HOro CKJIAJAHHMK. 30Kpema,
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JILA. bpycencbka [6] Ta [.I. KoBryHoBa [19] moB’s13y10Th 111 OHATTA 1€papxiyHO. 3a
cnoBamu 1.I. KoBTYHOBO1, TepMiH iIIOCTHIIb JIOTIYHO IIUPIIAKA 32 TEPMIH 1I0JEKT, 1
pO3MIsAIa€ MOTO SIK CYKYITHICTh BHPAa3HUX BepOajibHUX 3ac001B aBTOpa, MOTO CYTTEBI
03HaKHU € KOMIIOHEHTaMH 17110J1eKTy [19, c. 56].

JI.A. bpyceHcbka po3yMie€ 1710JIEKT y BYKUOMY 3HAYEHHI, a caMe SIK CyKyTIHICTh
dbopMaTbHUX Ta CTWIICTUYHMX O3HAK, XapaKTepHUX JUIS TICBHOI MOBH. Y
HAWIIMPIIOMY 3HAYEHHI 1TIOJEKT — 1€ peaji3allis KOHKPETHOI MOBU KOHKPETHHUM
1HIMBIOM, CYKYITHICTh TEKCTIB, SIKI BUKOHYE HOCIH MOBH. [miocTuibp — 1€ CTHIIb
XyI0’)KHBOTO TBOpPY. BIH MOXe OXOIUIIOBaTHM $IK OKpeMi TBOpU, a K yCl TBOpHl
PO3POOKH, OCKUTBKU JIEsKI XyJOXKHI 00pa3u 1 TEMU MEPEXOIATh 13 OJHIET XYIOKHBOT
pobotu 1o 1H1I01 [6, c. 55].

[Ipo cmiBBimHECeHHs X TepMiHiB Oyno HaronomieHo i B mpari JI.I. KotkoBoi,
7€ TiA 1J110JIEKTOM aBTOpa MPOIMOHYBAJIOCS PO3YMITH CYKYITHICTb CTBOPEHHUX HUM
TEKCTIB Y XPOHOJIOT14HIM MOCHII0BHOCTI, a MiJ 1110CTUIIEM — CYKYITHICTb [NTIMOMHHUX
TEKCTOTBOPYMX JOMIHAHT 1 KOHCTaHT TEBHOTO aBTOpA, IO BU3HAYWIM 30BHINIHIN
BHIIIS ITUX TEeKCTIB [20].

JI.O. CraBuupbka, nokiukaroduch Ha poootu I1.FO. I'puiienka, cTBepkye, 1o
1IOCTWIIb THUCHbMEHHHUKA, Y TIOPIBHSAHHI 3 1JI0JIEKTOM, € 3HA4HO IIMPIIUM, 0O
“IIIOJIEKT — II€ IIJTICTh OKPEMHUX O3HAK, [0 XapaKTepU3yIOTh MOBJICHHS 1HJIMBIIA, a
1IOCTIIIh — TI€ 1HAUBITYyIBHUN CTHJIh, KOMIUIEKC OCHOBHHMX CTHJIICTHYHUX O3HAK,
XapaKTepHl s TMHUCbMEHHHKA Y TIE€BHOMY IEpioJil YM MPOTATOM BCHOTO HOro
TtBOpUOCTI” [36, c. 5]. IIpoTre, Ha AYMKY HayKOBHIl, iX MOXHa OTOTOXHUTH, aje
BKUBaHHSA TepMiHa “‘imiojieKT” 3000B’SI3y€ IOTEHIIMHOTO JJOCIIJIHHUKA MOBHOI
TBOPYOCTI BPaXOBYBATH €KCTPAJIHTBICTUYHE MIAIPYHTS 00pa30TBOPUOI Ta CIOBECHOI
TBOPYOCTI MUCbMEHHUKA, HOr0 XpOHOJIOTIYHI MapamMeTpH (aara, MiCLE HapOIKEHHS
Ta TPOXUBAHHA), ICTOPUYHI Ta KYyJIBTYpPHI OOCTaBMHM, COIliaJbHE MaKpo- Ta
MIKpOCEpEAOBHUILE Ta 1H., IKI BA3HAYaI0Th OCOOUCTICTh MUCbMEHHUKA [36, ¢. 10-11].

O.[l. TuxoHeHKO, TBEpPAWUTH, IO 1TIOCTHJIb — L€ CYKYMNHICTb 110JIEKTIB

cydacHux aBtopiB [40, c. 159].
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O. CeniBaHoBa BBaxae, 110 1110JEKT — 1€ “IHAMBIAYyaJIbHUI BapiaHT MOBH, IO
BUSBIIIETHCS B CYKYITHOCTI PI3HMX OCOOJIMBOCTEH MOBH OKpeMoro Hocist MoBu™ . Ha
JTYMKY AOCIIIHHII 110JEKT JEMOHCTPYE ‘‘3pa3KOBUH PIBEHb MOBHOI IIsJIBHOCTI,
AKUH “y MUCbMOBII MOB1 HaOyBa€ puc 110CcTUIO” [32].

Y “KopoTkoMy TIyMauHOMY CJIOBHUKY JIIHTBICTUYHUX TEpPMiHIB® 00HIBa
TEPMIHU MalOTh J[BI OKpPEMI CJIOBHUKOBI CTaTTi, Ji¢ MiJAKPECIEHO, 110 JBa TEPMIHU
YacTO OTOTOXHIOIOTHCS, XO0Ya BOHM HE TOTOXHI: “II10JEKT” — MOBHA MpPaKTHKa
OKpEMOTo HOCis MOBH; HaOlp (opMaIbHHUX Ta CTUJIICTUYHHUX €JIEMEHTIB, IO
BIJIPI3HAIOTH OKPEMY MOBY; “ITIOCTHJIb. — 1€ IHAUBIAYyaJIbHUM CTUJIb, B SIKOMY
EKCITPECHBHI, BUPA3H1 3aCO0M MOBU YTBOPIOIOTH MEBHY cucTteMy. “ImiocTuip” gacTto
OTOTOXKHIOIOTH 3 “imionekTom™ [15, c. 61].

VYci 1l BU3HAYEHHS AAOTh MIACTaBY JUIsl BUCHOBKY NP0 TE, IIO 1J10JIEKT €
dazor0 (hopmMyBaHHS 1110CTUIIIO, HOTO CTPYKTYPHUM KOMIIOHEHTOM, OCKUIBKU €
CYKYINHICTIO  3acO0IB  MOBHOI BHMpAa3HOCTI IUMCbMEHHHMKAa, Ma€ OOMEXKeHe
po3TalTyBaHHS €JIEMEHTIB Ta IEpapXiuHy opraHi3oBaHicTh [27, ¢. 126].

I . Kpucran, 1 JI./leliBi BBaXarTh 1J10JIGKT OCHOBOK 1JII0CTHIIIO
MMMCEMEHHHKA, SIKUH OTOTOXKHIOETHCS 3 TIOHATTAM 1HIUBITyaIbHOTO CTHITFO MOBJICHHS.
Y poborax, NPUCBAYECHUX CTUIICTUYHOMY JOCHIDKEHHIO TEKCTY, IOCTIIHUKA
3a3Ha4aloTh, M0 HEOOXIAHO BIJOKPEMIIIOBATH OCOOMCTI MaHEpU BIJ aBTOPCHKOT
OpPUTIHAJIBHOCTI, sIKa 3a3BHuYail Moke OyTH 3yMOBIIEHA HECTIMKHUM XapaKTepoM 1
BKJIFOYA€E CBIJIOMUM BHOIp MOBHHUX Ta XyH0XKHIX 3ac00iB. JlOCIITHUKY BUAUISIIOTH TaKl
ABUINA, SK “OpPUTHAIBHICTB, TMIJI SKOK pPO3YMIIOTh aBTOPCHKUI CTWJIb, Ta
“IHIUBIAYyabHICTB, TOOTO 1M10JIeKT [22].

ABTOpHu 30ipHHMKA HAyKOBHMX cTared — “ImionexT” — Ha3MBalTh yCi OKpeMmi
KOMIIOHEHTH AaBTOPCHKOI MOBHOI CHUCTEMU KOMIIOHEHTaMH 1M10JE€KTy, a Ti, IO
MOCJIIOBHO  peali3yloTb KOHOTAaTUBHY (YHKIIO, BBaXAIOTh KOMIIOHEHTaMU
imoctunmo  [39, c. 26], mo Jgae Oulbllie MIiACTaB TOBOPUTH TMPO JIOTIYHE
CHIBBITHOLLIEHHS IIMX MOHATH K Y By3bKOMY 3HAYE€HHI TaK 1 y IIUPOKOMY.

[IpoananizyBaBIIM BU3HAUYEHHS 000X TEPMIHIB, BBa)XXa€EMO, IO TEPMIHU

“imionext” 1 “1110CTWIB’  CHIBBIJHOCHI, OCKUIBKM IIOB’Si3aHI 3 MPOSIBOM
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IHIUBIAyalbHUX OCOOMMBOCTEH MOBJICHHSI, MNpPOTE€ HE TOTOXHI. [mionexT, 1o
BiloOpaka€  CyKYIIHICTb  XapaKTepHUX MOBHUX O3HAK, IO  BIAPIZHSIOTH
IHIUBITyaJlbHy MOBY HOT0 OKpPEMOro HOCIS, Ha Hall MOINIsA, KOPEIIEThCA 3
imioctusieM 1 € Horo uvactuHoro. Cnwmparounch Ha aymky JI.O. CraBuiibkoi, 110
“ITIOCTWIIP THCHbMEHHHUKA, Y TOMY 4YHCJl 1J10JIEKT, MPOSIBISIETHCS y MOBHIN Ta
KOMYHIKATUBHIN 3JaTHOCTI, CBIIOMOMY BHOOpi 3aco0iB CIIJIKYBaHHS, MOBHOMY
mouyTTi Ta cMaky” [36].

TakuM 4MHOM, 1HAMBIAYyaJbHE-aBTOPCHKE MOBJICHHS Ta CTWJIb 3aBXKAH OyIO 1
Oylle BaXXJIMBUM JIIHTBICTaM JUisi AOCHKEHHS. OCKUIBKM aBTOPCHKUNM CTHIIb
MOBJICHHSI TMCbMEHHHKA MPOSIBIIETHCS Y CEJEKIIT MOBHUX 3ac00iB, IepeBara TUM 4u
IHIIMM CHHTaKCUYHUM, JIEKCUYHUM, CTHJIICTUYHUM 3aco0aMm, 1 € OCHOBOK s

YTBOPEHHS 1]110JIEKTY.

1.2. Pouap CTWIICTHYHMX BHPAXKAJIBHUX 3ac00iB Yy (opMyBaHHI

IHIUBITYaJIbHO-aBTOPCHKOT0 CTHJII0 MOBJICHHS

Ctunp MOBJIEHHS aBTOpAa BHU3HAYAETHCS CyO €KTUBHMMHM YUHHUKAaMH, BIH
3aJIeKUTh BIJ] TOTO, SIK aBTOp BUpaXXa€ Ta MPEJCTABIs€ Pi3HI SBUINA Ta OIUCH.
[IpodeciiiHicTh aBTOpa BIIOOpaXKA€ThCSA y IUIAHI I1HTEpHpeTaulii TEeKCTy, y Horo
MOBHOMY Ta CTUJIICTUYHOMY O()OPMIICHHI.

“ABTOpChKE MOBJIEHHSI a00 aBTOPCHKHUI CTUJIb MOBIICGHHS € CBOEPITHOIO,
ICTOpUYHO OOYMOBIIEHOI, CKJIaJIHOIO CHUCTEMOIO 3aco0iB 1 (OpM CIOBECHOTO
BUPAXEHHS, XapaKTEPHOIO NJs KOHKPETHOro aBTopa. [HAMBimyallbHE MOBIEHHS Y
XyJIOKHIX TBOpaX BHU3HAYAETHCA OCOOIMBOCTSIMU BHUKOPUCTAHHS CTUIIICTHYHHX
3ac001B Ta MPUHOMIB, Ta IX CYKYNHICTb, Pa30M 13 CTPYKTYPHOIO OPraHi3alli€r0 TEKCTY
Ta BUOOPOM JICKCHUHHMX OJMHUIIb. [10JIEKT BIAPI3HAETHCSA B KOXKHOTO NMMUChbMEHHHKA,
aje MompH 1€, caM€ CTBOPEHHS 1HAMBIAYaJbHOTO CTHJIIO MOBJICHHS Pi3HUX aBTOPIB
dbopMyIOTh JIiTEpaTypHi Tedii, y SIKAX BUSBISIOTECA PHUCH y3arajibHEHOI TBOPUOl

manepu’” [17, c. 44].
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EMoTnBHa 3a0apBiEHICTH TEKCTY BHHHMKA€E B peE3yJbTaTl OCOOIMBOTO
cupuiHATTS 00’€kTa. [HAMBIAyanbHI KOHOTaIli MOXYTh OyTH BUKIWKaHI 1
OCOOJIMBUM, KPUTHUKO-TIOJIEMIYHUM CIIOCOOOM BHUKIIATy, KOJIU aBTOP BHUCIIOBIIOE
0COOMCTE CTaBJICHHS JI0 MPEAMETA, 10 OOTOBOPIOETHCSA. ABTOP BIAETHCS IO aHAJIOT1H
Ta MeTaQOPUYHUX TIOPIBHSIHB, XYHOXKHIX €JIIEMEHTIB CTWIIO, B CUJIy XapakTepy
CaMOro TEKCTy, Horo mnpu3HadeHHs. Taki jiTepaTypHi 3aCO0M TEKCTY T03BOJISIIOTh
aBTOPY 3BEPHYTHUCS OCOOMCTO J0 YMTa4a, MOACHIOIOYU HE3HAHOMI MOHSTTS UM SBHILA.
ABTOpPChKAa 1HJUBINYaJbHICTH TIPOSBISIETBCA 1 'y BUOOpI camoi MmpoOieMu
JOCIIIJIPKEHHS, Y XapakTepi ii BUCBITIIEHHS, Y 3aCTOCYBaHH1 cIOCO0IB JI0Ka3y, y BUOOp1
dbopMu BKIIOUCHHS ‘‘Uyk0i”’ JyMKH, 3aco0iB OIaHyBaHHsA, y BHUOOpi 3aco0iB
MIPUBEPHEHHS yBaru uynrada Touio [4].

BaxxnuBa ponb CTHIIICTUYHHUX 3aC00IB y XyJOXKHIH JiTepaTypl MOJsArae B TOMY,
10 BOHH JIOTIOMAraroTh aBTOPY CTBOPIOBATH XY/IOXKHI 00pa3u, a YNTA4YEBl MOPUHYTH Y
CBIT JIITEPATYpPHOTO TBOPY, 3pO3YMITH aBTOPCHKUI 3a]lyM. ABTOp, IParHy4u CTBOPUTHU
y CBIJJOMOCTI pElUITi€EHTa 00pa3 JITepaTypHUX MEPCOHAXKIB, HAMISIOUN X IEBHUMH
prcaMH 30BHIIIHOCTI Ta XapaKTepy, BUKOPHUCTOBYE y CBOEMY TBOP1 PI3HOMaHITHI

CTHJIICTAYHI 3aCO0MU.

1.2.1. IIpobGsemaTka THUIOJOTII CTWIICTUYHMX BHPAKAJIbHUX 3aC00iB
BupasHicTe MOBU JOCSTa€eTbCS 3a JOMOMOIOH 0araTb0X MOBJIEHHEBUX IPHUIOMIB.
OO0Opa3 craBuTh Tepeq HAIUM OaueHHSM CBOIO KOHKPETHY pPEajbHICTh 3aMiCTh
a0CTpakTHOI CYTHOCTI 1 TOMY MOXKe 30araTUTH Hally CBIJOMICTh 1 TOYYTTS,
npoOyIUTH CBOEPITHUIN JIAHLIOT acoLialliil, AyMOK, eMOLIIHUX nepexkuBaHb. EdexTy
BHUPA3HOCTI aBTOPH JIOCATAIOTH JOOOPOM Pi3HUX XyAOXKHIX 3ac00iB. [0 HUX HaneXaTh
TpOIH, CTUIICTHYHI Qirypu [18, c. 22 —23].

[Tix ctumictuaroO diryporo (3acooom) O.CeniBaHoBa po3ymie “oOymoBaHUMN
3a TEBHUM 3pa3KOM MOBJIEHHEBUN 3aci0, SIKUA HEPO3PUBHO TIOB’SI3aHUN 13
BIMOBIJHUM  CTWJIEM, C(depor CHUIKYBaHHS, ULI0 HAaJga€e iM BHUPA3HOCTI,
MaJbOBHHYOCTI, IIISXOM CBIJIOMOTO TMOCHJICHHS OKPEMHX OCOOJIMBOCTEH MOBHOI

OJIMHMIII, 1110 BIAXUJISIOTHCA Bijg 3micTy...” [31, ¢. 582].
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Ha cworoani icHyroTh pi3Hi Kiacudikaili cTuiaictTuuyaux ¢giryp. Hanpuknan, 3a
(GYHKITIEI0O B MOBJICHHI BOHHM TMOAUISIOTHCS HAa HOMIHATUBHI (YTBOPIOIOTH 0Opa3Hi
MO3HAYEHHS MPEAMETIB); 1 KOMITO3UIIIHHI (€ 3aco00M opraHizaiii Tekcty). [logainsaoTh
CTUJIICTUYHI (DIrypU TaKOX Yepe3 TUIHU CUHTAKCUYHUX BIAHOCHUH, CTYyIiHb MOBHOTH
iHdopmarii Tomo. Haibinpin nomupeHow € kBamidikallis CTHIICTHYHUX (Iiryp 3a
3aco00M (hOpMyBaHHS CTUIICTUYHHUX €(EKTiB, IHIIUMHU CIIOBAMHU PIBHEBUU MPUHIIMII.
Bin  Bxmowae:  (oneTHko-3MmicTOBHI  (irypu, QoHetuko-rpadiuHi  irypu,
CEMaHTHKO-3MICTOBHI (irypu (Tpomu), CTpyKTypHO-cMHTakcuuHi ¢irypu. Ilpote
npoliieMaTuka Kiacuikanli CTUIICTUYHUX QITYp 3aJMIIAEThCS aKTyaslbHOW [31, c.
582].

B Vkpaiucoxiti Enyuxnoneoii TepMiH “Tporl” BH3HAYAEThCA SAK ‘“MOBHHIA
CTHJIBOBHI 3BOPOT, KWW TIOJSTAE y BUKOPUCTAHHI CJIOBAa YW BUPA3y B HEMPSIMOMY,
NEePEHOCHOMY 3Ha4€HHI IS JIOCATHEHHS  BIJIMOBIJIHOTO BHPaXaJlbHOTO Ta
300pakanbHOTrO epeKTy (CIoAu BXOIATh: MeTadopa, METOHIMISl, TOPIBHSHHS TOILO).
Pazom 3 ¢irypamu MOBH CKI1ajila€ OCHOBY CTHIIICTHYHUX BUPaXaJIBbHUX 3aC001B MOBU™
[31, c. 692].

OTxe, CTUIIICTUYHI 3aCO0U MOJISAIOTh Ha 300pakalibHI (TPOIN) Ta BUPAKaJIbHI
[48; 2]. [lig 300paxanbHUMHU 3ac00aMH MH PO3YMIEMO BUIM OOPAa3HOTO BXKWBAHHS
CJIiB, CJIOBOCTIONY4YE€Hb, POHEM, IMOB’SI3aHUX 3arajibHUM MOHATTAM “Tporu’ [1, c. 56].
3acobu BUPa3HOCTI BHUKOPUCTOBYIOTHCS [JIsl BUPAKEHHS MOBH 1 MOCHJIIOIOTH ii
E€MOIIIMHICTh — 32 JOTIOMOT'OI0 CHHTAaKCUYHUX KOHCTPYKIIii [4, c. 10]. ITix BupasaumMu
3aco0aMu MOBHM PO3YMIIOThCSI Takl BIOKpEeMJIEHI MOP(QOJOriyHi, CUHTAKCUYHI Ta
CIOBOTBIpHI (GOpMH MOBH, WO CIyKaTb WOrO EMOIIIHHOMY 4YH JIOTIYHOMY
3aKpiryieHH:o [2].

CrunicTuyHl BUpa3Hi 3ac00M BHBYAKOTHCS BKE€ 0araro CTONITh. 3 POKY B pIK
3 SBIIAIOTHCS HOBI CTHJIICTUYHI BIJKPUTTS, 0arato Cymnmepeyok Ta Pi3HOMAHITHHX
JUCKYCid, TOMY 1110 MOBA MOCTIMHO PO3BUBAETHCA TA 3MIHIOETHCS.

[Ipobnema kmacudikaiii CTUTICTUYHUX BHPA3HUX 3acO0IB € JOCHUTh
JTUCKYCIMHOIO, OCKIJIBKHM I1CHY€ JeKUIbKa IMAXO0/IB, NMPUHLMIIB iX Tumojorii. Ha

CBOTOJHIIIHINA JIeHb ICHye Oararo kiacuikamiii CTHIICTUYHUX 3ac0o01B, 30KpemMa
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po3pobnenux: I.P. lanenepinum [8], [.B. Apnonba [2], FO.M. CkpebueBum [35], B.A.
Kyxapenko [23].

Opniero 13 BimomMux kiacu@ikailiif CTUIICTUYHMX 3ac00IB € Kiacudikaiis,
3anponioHoBaHa [.P. 'amenepinuM. OpieHTyrounch Ha PiBHEBHM MiAX1J, HAyKOBELb
BUPI3HSIE:

1) nexkcuko-¢pazeoyoriuHi CTUIICTHUYHI 3aco0u, KiIacuikyrodn iX 3a
B3a€EMOJIIEI0 PI3HUX THIIB 3HAUYEHb CJIOBA: CIOBHUKOBOTO 1 KOHTEKCTYaJIbHOTO,
MPEIMETHO-JIOTIYHOTO 1 HA3MBHOTO, €MOLIMHOro. Y M0 X TpyIly 3apaxoBaHi
CTWJIICTUYHI MPUHAOMM ONMUCY SBHILI Ta MPEIMETIB, CTHUIICTUYHE BUKOPUCTAHHS
¢dpaszeonorii Ta MOeHAHHS CITIB PI3HOTO CTHJIICTUYHOTO 3a0apBIICHHS.

2) CHMHTAaKCHYHI CTHJIICTUYHI 3acO0H, SKI OXOILIIOIOTh, CTHJICTHYHI 3aco0u
KOMITO3UIIi peueHb, CTHIICTUYHI 3aco0M KOMIO3WIIi BiAPI3KIB BHUCIOBIIOBAHb,
CTHJIICTUYHE BUKOPUCTAHHS (DOPM 1 TUITIB 3B’ A3KIB

3) cTunicTUYHI 3acO00M 3BYKOBOT OpraHizallii BUCJIOBIIIOBaHb [§].

OcHOBHUMU KpuTepisiMu Kitacuikailii CHHTaKCHYHUX CTHIIICTHYHUX 3aC001B €:

1. 3icTaBneHHsI OKPEMUX YACTUH BUCIIOBIICHHS.

2. Tun 3B’A3Ky OKpEMHX YaCTHH.

3. XapakTepHe BUKOPUCTAHHS PO3MOBHUX KOHCTPYKIIIH.

4. Ilepenavya CTpyKTypHOTO 3HAUCHHA [§].

PiBueBwmii minxia npexacrapiaeHui i B poborax B.A. Kyxapenko. Bona Buminse
TaKl OCHOBHI PiBHI TEKCTY:

1) dbonorpadiunuii 1 MopdoraoriyHui

2) TEeKCUYHUI

3) cuaTakcuuHui [23, c. 81].

VY cBOW uepry CTWJIICTMYHI 3acoOM MOAUIAThCA Ha: (QoHorpadiuyHi BUpa3Hi
3acobu, MopdosoriuHi BUpa3Hi 3aco0M, JIGKCUYHI CTUIICTUYHI 3aCO0M, CHHTAKCHYHI
CTUJIICTUYHI 3aCO0H, JIEKCUKO-CUHTAKCUYHI CTUIICTHYHI 3acoom [23].

Knacudikamis M.JI. Kysnenmn ta HO. M. CkpeOHeBa, BigMiHHA THM, IO,
MOETHYIOUM OCHOBHI MPUHIIMIM Ta XapaKTEPUCTUKHU ABOX MOMEPEAHIX Kiaacudikarii,

aHali3ye CTUJIICTUYHI 3aCO0M MOBM BIJIMOBIJHO JO MEBHOTO ACHEKTY CTHIIICTHKU:
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CTHJIICTUYHY CEMAacCIOJIOTiI0, CTHIIICTUYHY JIEKCUKOJIOT1I0, CTUIICTUYHY TpaMaThky Ta
cTIticTHuHy (GOHETHKY [34].

Jleski BYEHI BUAUISIOTH CTHJIICTHYHI 3acOO0M HE 3a pIBHAMHU MOBH, a 3a
HAsBHICTIO 4M BiACYTHICTIO TpomiB. [.B. ApHonba knacu@ikye CTUIICTHYHI 3aCO0H,
BUXOJSIYM 3 MOAUTY 3ac001B Ha Tpomnu (JISKCHMYHI BUPaKaJibHI 3acO0M) 1 MOBJICHHEBI
¢irypu (CMHTaKCHUYHA CTHJIICTHKA), a TaKOX pO3pi3HSAE (POHETUYHY Ta BUPI3HAE
rpadiuay BupaszHicTh. Tpomm, Ha nymky [.B. ApHOonba, aHajoriyHi JIEKCHYHUM
CTHJIICTUYHUM 3ac0o0aM, (GIrypu MOBH — CUHTAKCHYHHM [2, ¢. 89].

3 PpPO3BUTKOM KOTHITMBHOI JIHIBICTUKHM CTajdu (OpMyBaTHCS HOBI Teopii,
HampsIMM Ta METOAM aHami3dy Ta Kiacuikaiii CTHIICTHYHUX BUPA3HUX 3ac00iB. Y
3B’SI3Ky 3 MMM, 3 KOTHITMBHOI TOYKH 30pY, CTHIIICTHYHI NMPUHOMH MOXYTh OYyTH
KJIacU(PIKOBaHI, BUXOASYM 3 NPHUHLMIY NPEICTaBICHHS CTPYKTYp 3HaHb (airo3is,
aHTOHOMa3isl, eB(deMi3M) Ta MPHUHIMITY KOHIIENTyaJdbHOI 1HTErpaiii (meradopa,
METOHIMisl, CHHEKJ0Xa, MeTaQOpUUYHUN emiTeT, TMOPIBHSHHS, aHTOHOMAa3is,
nepudpasa) [12, c. 26].

Takum 4uHOM, ICHY€ Oararo kjiacudikariii CTUIICTUYHUX 3aC001B, KOXKHA 3 HUX
Mae CBOI mepeBard. Y Hamiil poOOTI MM AOTPUMYBaTUMEMOCS Kiacuikarii
CTWJIICTHYHUX BUpa3HuX 3aco0iB [.P. ['ampnepina, OCKIIbKUM BOHA MICTUTh HAMOLIBII
YHIBEpCAIHHUN MO CTUJICTUYHUX 3aC001B, 110 JO3BOJMUTH JACTaIbHINIEC BUBUUTH

171I0JIEKT aBTOpA.

1.2.2. OyHKOiOHAJBbHI-CEMAHTUYHI 0C00JUBOCTI TpomiB i ¢iryp MoBH Yy

TBOPEHHI 00Pa3HOI CUCTEMH XYI0KHbOI'0 TEKCTY

BukopucTtanusi pi3HHX JEKCHYHUX Ta CTHJIICTUYHHUX 3aCO0IB CYyTTEBO BIUIMBAE
Ha Te, SIK YMTay CIpuiMae Ty 4yu 1HIY 1HPopmanio. OaHO3HaYHa Ta YiTKa 1o0ya0Ba
MOBH, MIPABWJIbHE PO3MIIIECHHS aKIICHTIB 1 BUIAJICHHS OCHOBHOTO MOBITOMJICHHS, YOTO
MOJKHA JIOCSITTH 3a JJOTIOMOTOK0 MOBHHX 3ac001B, € OJHUM 3 UNHHHUKIB YCIIiXy aBTOpA.

Memagpopa Ta  enimem €  HAWUOUIBII  TOMMUPEHUMHU  3acodamw,
BUKOPHUCTOBYIOTHCS /111 BUIJICHHS HAWTOJOBHINIOI O3HAKH, CTBOPEHHS XYIOKHBOTO

o0pa3zy, BpaxeHHs, CTBOpeHHs atmocdepu [23, c. 67].
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[aTteprperanis Meradopu B TEKCTI MOTpeOye YMMaIMX 3yCHIIb, YSIBU, POOOTH
po3ymy [43, c. 172]. Jledxi AIHTBICTH TPUAUIAIOTH 0COOIUBY yBary Tomy (hakry, o
MeTtadopa nonoMarae NPOHUKHYTH B CyTh peued OMUCAHUX aBTOPOM, Ha BIAMIHY
3BUYAMHOTO BXUBAaHHS CJiB. BHUKOpUCTOBYeThCS MeTadopa 1 s PUTOPUYHOTO
e(eKTy, a TaKOX MOITUPEHA B MEPEKOHINBIN KOMYyHIiKallii, 100 CTBOPUTH SICKPaBICTb 1
BILUTUB SK HA YHWTa4ya, TaK i HA WOTO CIPHHHATTS, a TaKOX JJII HaJIaHHS SICKPABOCTI
moBijomieHHHO [38, c. 216].

Buxopucranuss memonimii TOSCHIOETbCS E€KOHOMIEIO PO3YMOBHX 3YCHIIb:
“MOBElb Mail’ke HE IIIyKae TOYHOI Ha3BU IMpEAMETAa MOBU Yy BCId HOro MOBHOTI, a
Ha3WBa€ Te, N0 BUHUKAE IepIIuM B mam’saTi”. Jlo MeTOHIMii y IIEeBHOMY CEHCl
NpUMHUKae Tepudpas, Mo XapaKTepU3ye€ O3HAKW 1 BIACTHBOCTI MpeaMeTa 3aMiCTh
OJTHOTO HaliMeHyBaHH4 [38, c. 124].

Iponisa — TpoIm, IO BXUBAETHCS TEPII 3a BCE, JJII BUPAKEHHS TOHKOI Ta
NpuXoBaHOi HacMmilku [3, c. 186]. IpoHist BUKOPUCTOBYETHCS Il CTBOPEHHS OUIBII
TOHKHMX BIATIHKIB MOJAbHOCTI, a00 BHSIBICHHS aBTOPCHKOTO CTaBJICHHS IO
JTIHACHOCTI. Y 1IbOMY BHUIIAJIKY IPOHIS HE TaK MPSMO CTBOPIOE 3B’ SA30K MI’K 3MICTOBHUM
3HAUYEHHSM CJI0Ba Ta 00’ €KTUBHO-JIOTTYHUM [8, ¢. 134].

llopisnanua nomoMaraloTb THCBMEHHUKY B €MHIN, CTHCHYTIA dopwmi,
BUKOPHUCTOBYIOUM MIHIMaJIbHy KUIBKICTH MOBHHX 3aco0IB  ONHUCaTH Iepos,
HABKOJIMIITHE OTOYCHHSI, IPUPOTY, OXapaKTEPU3yBaTH iX CTaH. Y XYIOKHbOMY TEKCTI
MOXYTb BUKOPHCTOBYBATHUCS AK  TpaaMIliiHI MOPIBHSHHS, TaK 1
1HJIMB1yallbHO-aBTOPCHKI, SIK1 JO3BOJISIIOTH OLIIHUTH aBTOPChKY MaHepy mnuchma [ 10,
c. 133].

l'inepbona mocuiioe BHUPA3HICTh 300pa)KyBaHOTO, HAJla€ BHUCIOBIIOBAHHAM
He3BHYaHY (opMy Ta SCKpaBe €MOlllifHEe 3a0apBiCHHS, OI[IHHICTh, €MOIINHHY
NEePEKOHIMBICTD [2, ¢. 85]. 3a IOMOMOTroI0 TinmepOoord Ta 36BIMH YacTO OYIYyIOThCS
CaTUPUYHI Ta KOMI4HI TBOPH, a00 CTBOPIOETHCS €(PEKT 0OMaHyTOro OUiKyBaHHS [7, C.
87].

Aumonomazias — “‘ctmiicTudyHa (Qirypa, B SAKIH  ONHUCOBHH  3BOPOT

BUKOPHCTOBYETBCSI 3aMICTh BJIACHOTO IMEHI, BIJIACHOI Ha3BU. 3aci0 CTBOPIOE
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CTHJIICTUYHUNA €(EeKT NUIIXOM MEPEHECEHHS BIACTUBOCTEW OJTHOTO HOCIA Ha 1HIIOro”
[15].

llepughpaz — e nyxe CBOEPIAHUN CTHIICTUUHHUIN MPUKOM, SIKMM B OCHOBHOMY
MOJIATa€ 'y BHUKOPUCTaHHI CKJIAJIHOI CHHTAKCHUYHOI KOHCTPYKIi 3aMiCTh CJIOBA.
OcHoBHOW (yHKIIEO Tepudpaza € mepegada CyTo 1HIUBIAYaTbHOTO CHPHHHSATTS
OMHUCYBaHOTO siBUINA abo mpeamerta [23, ¢. 115].

CrunictuyHi 3ac00M CHHTAKCHYHOTO PIBHS MArOTh 3HAUEHHS MPHU OCMHCIEHHI
XyJI0’)KHBOTO TEKCTY. BOHM BUKOHYIOTh HAaWBaXKJIMBIIIY POJIb MPU CTBOPEHHI CIOKETY,
CTalOTh OCHOBOIO 3MICTy TEKCTY, CTBOPIOIOTH HOBY, OCOOJIMBY OpTraHi3ailito
BUCIIOBIIOBaHHS. HesamepeunuM € ToW (hakT, 10 CHHTaKCHMYHA CHCTEMa MOBH
0e3rmocepelHbO OB s3aHa 3 BHUPAXKEHHSIM AYMOK 1 MOUYYTTIB. | KpiM 3arajbHHX
CUHTAKCHUYHUX MPHUIOMIB 1 0COOMUBOCTEM, ICHYIOTh I1I€ i1 1HIMBITyalbHI 0COOINBOCTI
CHUHTAKCHUCY; CaM€ BOHU CTAaIOTh 03HAKOIO aBTOPCHKOTO CTHIIIO MOBJICHHS, BUKOHYIOTh
NIEBHI1 Xy/I0’KH1 3aBJJaHHS.

Ineepcia, HanpuKIaz, 3aJIeKHO Bl KOHTEKCTY Ta CHTYallli MOXXE CTBOPUTU HE
TIJIBKU aKIIEHT Ha TMEBHE MOHATTA, ajie 1 madoc, 1 maHeceHIiCTh a00, HaBMaKH, HaJAaTH
IPOHIYHOTO, MAPOIMHOTO 3By4aHHs [2, c. 84].

3a  B. B. BunorpagoBum, gidoxpemnenuss €  TIEBHOK  3MICTOBHOIO
CUHTAKCUYHOIO €JIHICTIO B PEUCHHI, SIKa BIAPI3HAETHCS 1HBEPCIEIO Ta IHTOHALIEIO IS
3a0e3nevyeHHs OUTbIIOT BHUPA3HOCTI MOHATTSA, 00pasy, XapakTepy, IO MICTHTHCA B
peuenHi” [7].

Enincuc y XynoxHii jgiTepaTypl BKUBAETbCS IJI “NOCSITHEHHS TUHAMIYHOCTI
Ta CTUCJIOCTI BUPKEHHS TyMKHU i Hanpyskenns nii” [38, c. 177].

lloemopu B XynOXKHIM JIiTepaTypi PIAKO BUKOHYIOTH JHINE OAHY (GYHKIO. Y
HUX Maii’ke 3aBXKIU TOEJHYIOThCS EKCIPECHUBHICTh 1 (PYHKI1OHAIBHO-CTUIICTHYHI
O3HAKH, EKCIPECUBHICTh 1 E€MOIINHICTh, €KCIPECUBHICTh 1 (PYHKIIS 3B’SI3KYy MK
peyeHHsIMU [2, c. 244].

CBoepigHa MUTabHA KOHCTPYKINiSI, SIKa CEMAHTUYHO 3QJIMIIAETHCS BUCIOBOM,
a00 peyeHHSIM HA3MBAETHCS PUTOPUYHUM 3aluTaHHSIM. Ha BigMiHy BiJl 3BUYAtHOTO

NUTaHHS, pUmMopuyHe 3anumanHs HE BUMarae I1HQopmalli, a CIyXuTb IS
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BUPAXCHHSI €MOI[Il MOBIIS, @ TAKOX ISl IPUBEPHEHHS yBaru ciyxadiB/4uTayiB [23,
c. 87].

Opni€ero 3 XapaKTepHUX PUC >KUBOI PO3MOBHOI MOBH € anocione3u. Y MOBI
3aMOBYYBaHHS 3a3BHUYail € HACIIJKOM CHJIBHOTO HAIUIMBY €MOIIii, M0 YCKIIAJIHIOE
3aBEpILEHHS MOBHU, 1HKOJIM X — BUpa)ka€ HeOaKaHHA MPOJIOBXKYBATH AYMKY [2, c. 95].

Y XyHOXKHIX TEKCTax 4YacTO BHUKOPUCTOBYIOTHCS NAPANe/ibHI KOHCMPYKYIi,
pIBHOMIpHE pO3TAIllyBaHHS €JIEMEHTIB SIKUX CIPHUSIE CTBOPEHHIO PUTMY, a TaKOX
CTBOPIOE CMHCJIOB1 CIIBBITHOIICHHSI MK eJleMeHTaMu Tekcty [29, c. 105].

Anmume3sa moNSirae B MPOTUJIEAKHOCTI JIBOX MPOTUIICKHHUX 3MICTY CJiB abo
cioBocnony4eHsb. el 3aci6 BUKOPUCTOBYETHCS, KOJIM HEOOX1THO MIAKPECIUTH Pi3Ke
NPOTHCTaBIEHHST 00pa3iB, CYTHICHO MPOTHUJIC)KHHUX, alleé TMOB’SI3aHUX MK COOOFO
3araJbHUM 3MICTOM, BUOKPEMUTH MPOTHIICKHI/KOHTPACTHI pUCH 00pa3iB, MOCHIUTH
BpPa)XCHHSI BIJl TOTO, MPO IO WAETHCA, 3POOUTH TEKCT OUIBIN 3pO3YMUIMM Ta HIKaBUM
[8; 23].

lapyenayis  —  ocoOmuBuUN  3aci0  BUPA3HOTO  CHUHTAKCHCY,  SKHM
XapaKTEePU3YETHCS HABMUCHUM IIO/IJIOM OJTHI€T CHHTAKCHYHOI KOHCTPYKIII Ha JB1 a00
OUTbIIIE THTOHAIIMHO BIJOKPEMJICHUX YAaCTHH, K1 BIJOKPEMITIOIOTHCS OJIHA BiJ OJIHOI
nay3oto [3, c. 369]. CrwiicTUyHUN TpUHAOM MapUENAlli CTBOPIOE PI3HOMAHITHI
CTHJIICTHYHI €(eKTH, 10 BUPaXAalOTh HEBUMYILIEHICTbH PO3MOBHOTO MOBIJICHHS 3a
JIOTIOMOTOI0  XapaKTepHUX TpaMaTWUYHUX BIAXWUJICHb, 1HTOHALIWHOTO MiJKPECICHHS
OKpEeMUX OJIUHUIIB [26, c. 369].

Hasueni (nominamueni) peuennsi ““MaroTh BEIIMKI BUpa)KajbHI MOXJIUBOCTI,
OCKUTBKHM IMEHHHUKH, SIKI € TOJIOBHUM WICHOM, ITOB’S3YIOTh 00pa3 mpeaMera 3 HOoro
icCHyBaHHSIM. BOHU BXXMBarOThCS B omMcax MOJINA, B aBTOPCHKUX MPUMITKaX, Y BCIX
OMucax, /e MUIICHA KapTUHA CKIIAJAEThCA 3 BIMOKPEMIICHUX E€JIEMEHTIB, a TaKOX Y
TUHaMIYHIN po3noBiai” [2, c. 249].

Ilepepaxysanns BBaXaeTbCd OIHUM 3 OCHOBHHX 3ac00iB I JETAIBHOTO
OMHCY TPEIMETIB, iX BIIACTUBOCTEH, PIZHOMAHITHUX SBHUI 1 MPOIECIB; CIPHUIE

3B’sI3HIM 1 JIOT14HIN mojadl Marepiany [2, ¢. 91].
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I'papariss BXUBa€eTbCs JUIsl BUAUICHHS JIOT1YHOI MOCIIJIOBHI, Ta HA/a€ KOXKHE
HACTYITHE pe4yeHHIO (200 MOro yacThHa), BAKIIMBIIIOTO 3HAUYEHHS 3a mornepeae (abo
HOT0 YacCTUHY) 3 TOYKH 30pYy 3MICTY MOHATH, 1110 MICTIThCS B clloBax [8, ¢. 236].

3aci0 mepepaxyBaHHsS YacTO BXKUBAETHCS 3 HOMICUHOEMOHOM 1 ACUHOEnOHOM,
KOMOIHaIlisl TakuX 3ac0o0iB Ma€ CWJIbHHUNA pUTMIuHUN BIUMB. KpiMm Toro, QyHKis
NOJIICUHJIETOHY MOJISATa€ B MIAKPIIJICHH] YABICHHS PO OAHAKOBE JIOT1YHE (EMOILIiiTHe)
3HAYEHHS 3B’SI3KOBUX PEYCHb, TOJI SIK aCHHCTOH, IO TEPEepPUBAE CIIOIYYHI CJIOBA,
CIIpHUsi€ CTBOPEHHIO €(DEKTY JIAKOHIYHOTO, €HepriitHOro MoBjIeHHs [23, ¢. 100].

TakuM YHMHOM CYKYIHICTH TIEBHUX CTHJIICTUYHUX 3aCO0iB  CTBOPIOE
1HMBITyaJIbHE MOBJICHHS aBTOpa Ta MIAKPECIIOE€ XapaKTEepHI PUCH HOTO BUKIIALTY.
Crunictuydi 3acobu € cnocoOoM moxBaBieHHsT MoBH. Ekcmpecis o00pasis
300paKyBaHUX TIEPCOHAXKIB Ta TPEIMETIB 3aJeKHUTh BiJl CTHIICTUYHUX 3acO0iB,
CIIPSIMOBAHMX Ha BUJICHHS iX HaWICTOTHIMIUX O3HAK. BOHM J0mIOMararTh 300pa3uTH
CTaH MPUPOJAH, BPAKEHHS BiJ MOOAUYE€HOT0, CTBOPUTHU B ysBI YMTa4a BUIUMUN 00pa3
npenMera, sBuia, GopMye eMOIlIHE BpaKeHHsI, TIEpPeiae MCUXOI0TiuHy atMochepy,

HACTpIH.

1.3. MeTogosioriune mMiAIPyHTH JAOCTIIKEHHS iHIMBIAyalbHO-aBTOPCHKOIO

MOBJICHHHA

Koxkna xynoxHst po6oTa Mae BiacHy cnenudiky, y KooKHOMY pasi moTpiOHI CBOi
METOU JOCTIHKEHHS. Y Cy4YaCHOMY MOBO3HABCTBI € KUJIbKa METOJIIB JI0CIIIKEHHS
aBTOPCHKOTO MOBJICHHS.

Meron aHaiizy CIOBHHKOBHUX AC(MIHIIINA BUKOPUCTOBYETHCS JJIS J10CIIKEHHS
3HAYEHHS MOBHUX OIWHHIb, BUBYCHHS iX CJIOBHUKOBHX IOSICHCHbB, BIIACTUBOCTEH,
KOHTEKCTY Ta 3MICTY iX BKuBaHHSA [37, c. 54].

Meronuka JTOCHIPKEHHS, 0 BUKOPUCTOBYETHCS B POOOTI, CIHPAETHCS Ha
OMHMCOBHM METO/A, IO Iepeadadae CIOCTEPEKEHHS 3a MOBHUMH (aKTamu, iX

IHTepHpeTaiio Ta Yy3arajibHeHHs. ONUCOBUN METON, BUKOPUCTOBYETHCS 1 A
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CIIOCTEPEKEHHS, y3araJibHEHHS Ta Kiacudikailii Bupa3Hux 3aco0iB Ta MOHSATH [13, c.
15].

Meron KUIBKICHOTO aHaji3y MOXXE JaTh TOYHI JaHl IMPU BUBYEHHI MOBHHUX
3ac00IB y TEKCTaX, HE3aJEeKHO Bl 3MICTy XyAOKHbOro TBOpPY. KinbkicHuii mMeTon
po3mIsiga€ MOBHI 3aCO0H, X PO3IMOALT 1 YACTOTHICTh y TEKCTI.

[TopiBHAIBLHUN METOM — JAOMOMAra€ B CTHJIICTUYHUX JOCIIDKECHHAX BUSHAYUTH
0COOMMBOCTI KOKHOTO KOMITOHEHTa, HOTO OCHOBHI (DyHKIIi{, MOBHI, KOMIIO3HIIiHI Ta
CEMaHTHKO-CEMaHTHUYHI CBOEPITHOCTI Y CHIBBIAHECEHOCTI 3 1HITUMHU KOMIIOHEHTAMHU
[13,c. 12].

KonTekcTyanbHuil TUCKYpC aHali3 — HOCTIHPKEHHS TEKCTIB, BIACTUBICTIO SKOTO
€ PO3KPUTTS MPUXOBAHUX CMHUCIIB TEKCTY, KOHTEKCTY, HMOBIpHa WOTO iHTEpIIpETAIlis
3 OIS Ay unTada/cioyxada [33, c. 322].

CrunicTHYHMN aHaji3 ‘“‘ojisra€ y BHW3HAYEHHI CITIBBIJHOIIEHHS MOBHHX
3aco0iB, 110 BUPA3HO BHUPAXKAIOTh 1HTEJEKTYaJbHUM, €MOIINHUNA a00 eCTeTHYHUI
3MicT MOBH (200 TekcTy) 31 3micToMm iHDopmarii” [26, c. 14], cHHTaKCHYHUI aHaIi3
BHU3HAYAE, SIK1 BUPa3Hi 3aCO0M 3yCTPIYaIOThCS Y TBOpaX, Ta sIK CaMe iX BUKOPHUCTOBYE
aBTOp, a TAKOXK I BHOKPEMJICHHSI 1IOJIKTHUX XapaKTEPHUCTHK Ta iX BIUIMBY Ha
dbopMyBaHHS 1]110JIEKTy TUCbMEHHHUKA.

Jlst OUIBII TOYHOTO Ta TIIMOOKOTO JOCHTIIKEHHS 1HIWBIAYaJTbHOTO MOBJICHHS
MUCbMEHHUKA HEOOXITHUI KOMIUIEKCHMM MiIX1A [0 aHami3y XyIOKHbOTO TBOpPY Ta
oro BuBUeHHA. KOMIUIEKCHUI ITIIX1 O3HAYAE MOEMHAHHS IEKUILKOX JIHTBICTHYHUX

METO/IIB.

BucHoBku 10 po3aiay 1

VY po3nauti AOCHTIKEHHO TOHSATTS 1710JIEKTY, HOTO CIIBBIIHOIIEHHS 3 TEPMIHOM
1IOCTWIIb, OMKCaHI OCHOBHI Kiacu@ikarii CTHIICTUYHHX 3aco0iB Ta iX poiib y
¢bopMyBaHHI aBTOPCHKOTO CTHJIIO MOBJICHHS.

[mionekT BHU3HAYAETHCS SIK MOBA 1HAWBINA, IHIUBIAYaJIbHUN CHOCIO

BUKOPUCTAHHS MOBHHUX, XyIOKHBbO-CTHJIICTHYHHUX 3acO00IB, SKI BiJIOMBAIOTh OCHOBHI
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XapaKTepUCTUKN MOBHOI OCOOMCTOCTI, IEPEKOHAHHS, TEMIIEpaMEHT. BIIMIHHICTD MiX
1110JeKTaMH TIPOSIBIIAETHCS OLIBIIOI0 MIpOI0 Ha CTUJIICTUYHOMY, JEKCHUYHOMY Ta
CHHTAKCUYHOMY PIBHI, HI’K Ha TPaMaTHYHOMY.

Ha chorogni B JIIHTBOCTHIIICTHII CIIBICHYIOTH JBa TMOHSTTA: 1IOCTHIIb Ta
imionekT. [mionexT BimoOpaka€ CyKyIHICTb MOBHHUX OJWHHIIb, IO BHUPIZHSIE MOBY
OKPEMOTO 1H]IUB11a, KOPETIOETHCS 3 1JIIOCTHIIEM 1 € HOTO CKJIaJHUKOM.

BupasHicTh y XyZOKHBOMY TEKCTI JOCSTA€ThCS 3a JOMOMOIOI0 0OaraTbox
MOBHHX IPUHAOMIB 3aC001B, 10 IKMX TaKOXK HajeXaTh TPOIH, CTUIIICTHYHI QITypH, K1
pPa3oM CKJIaJat0Th OCHOBY CTHIIICTUHYHHUX BUPaXKaJIbHUX 3ac001B MOBU. [Ipobiemaruka
Kiacudikamii CTUIICTHYHUX BHPA3HUX 3aCO0IB € JOCHUTh JUCKYCIHHOIO, OCKIUIBKU
ICHy€ JEKUIbKa MiAXOIB J0 IX THMOJIOTii: 3a (DYHKIIIE€I0 B MOBJICHHI (HOMIHATHBHI 1
KOMITO3UIIIH1), 32 TUIAMU CHHTaKCUYHUX BITHOCHH ((OHETHUKO-3MICTOBHI (irypu,
dboneTuko-rpadiuni ¢birypwu, CEMaHTHKO-3MICTOBHI birypu (Tpomn),
CTPYKTYpHO-CUHTaKcU4H1 ¢pirypu). Kpim Toro, yci cTuiiicTuyH1 3ac00M NOAUISIOTH Ha
300pakanbHi (TPOMU) Ta BUPaXKaJIbHI. Y HamIili poOOTI MU JOTPUMYBATUMEMOCS
Kiacudikamii CTWICTUYHUX BHpa3Hux 3aco0iB I[.P. [asbpnepina, OCKiIbKM BOHA
MICTUTh HalOLIbII YHIBEPCAIbHUN MO CTHIIICTHYHUX 3aC001B.

Takox Oyno0 TpoaHaTi30BaHO OCHOBHI (DYHKIIT CTUIIICTUYHUX 3acO0IB Yy
XyJ0’)KHbOMY TEKCT1, OCKUIbKH CYKYITHICTbh IEBHUX CTUJIICTUYHUX 3aCO0IB CTBOPIOIOTh
1HIMBITyaJIbHE MOBJICHHS aBTOpPA Ta IMAKPECITIOIOTh XapaKTepHI PUCH HOTO BUKIIALTY.
CrumictuyHl  3acOo0M  TMOXBABIIOIOTH  MOBY, JIOJIalOTh  €Kcrpecii  oOpaszam
300paKyBaHUX NEPCOHAXKIB Ta MPEAMETIB, BIUIMBAIOTh HA TE, AK CaMe ayIuTopis abo
yuTay copuiiMe iHdopMaliio. YIiTKICTh CTPYKTYpPYBaHHS CTHJIICTUYHHMX 3acO0iB,
CIIPSIMOBaHMX Ha BUJIUICHHsS iX HaAWICTOTHIIMIMX O3HAK AaKIICHTIB 1 BHOKPEMJICHHS
TOJIOBHOI 1/1€1 B Xy[I0O’)KHbOMY TEKCTI1 € OJTHUM 13 UAHHHUKIB yCI1Xy MOBIIS.

[ToenHanHs KUTBKOX MIXO/IB J0 aHAJI3Y 1A10JEKTy MUChbMEHHUKA, CEPEl AKUX:
OTMMUCOBUNA, METOJ] KUIbKICHOTO aHalli3y, CTHUJIICTUYHUNA Ta CUHTAKCUYHUU aHami3,
7I03BOJIIE 0araTOrpaHHO Ta OO’ €KTUBHO IHTEPIPETYBATHU XyJAOXHI TBOPH, BUSBISATH

1HIMBIAyalibHI Ta HAI[lIOHAJIBLHO-KYJIBTYPHI OCOOIMBOCTI aBTOPCHKOTO CTUJIIO aBTOPA.
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OT1xe, pe3ysIbTaTOM MOBJIEHHEBOI JISUIBHOCTI OKPEMOTO HOCisSi MOBHU € TEKCTH,
TOOTO XyMOKHI TBOPH TMEBHOTO aBTOpA. 10/i MU TOBOPUMO MPO I1HAMBIAYyaTbHUN
CTHUJIb MOBJICHHS TIMCbMEHHUKA. 3BHYAaMHO, CBiM HEMOBTOPHUNA MOBHMM CBIT
MMCbMEHHUK TBOPHUTH Y MEKax HapOJHOro o0pa3y CBITY BIANOBIAHO /10 CBOTO

CBITOIJISITY, CBO€ET IMCUXOJIOT1i MOBHOT TBOPYOCTI.
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PO3JILI 2
JEKCUYHI CTUJIICTUYHI 3ACOBU CTBOPEHHSI OBPA3HOCTI B
IHAMBIIYAJILHO-ABTOPCHKOMY MOBJIEHHI JII BAPIYTO

2.0. BcrynHi 3ayBa:keHHS

Y po3mini BHCBITAEHO OCHOBHI XapaKTEPUCTHKU JTEPATypHO-XYI0KHBOI
tBOpuocTi JIi bapayro, ocHOBHa yBara mpujiijieHa aHajli3y BUKOPUCTAHHS JICKCUIHUX
BHPa3HUX 3aC00IB 3 METOI0 OXapaKTEepU3yBaTH iHAMBIAyalbHE-aBTOPCHKE MOBJICHHS
MUCbMEHHUIN. Y pe3yiabTari HaM BIANOCSd BHIUINTH Ta JOCIHIIATH JICKCHYHI
CTHUJIICTUYHI ~ OCOOJIMBOCTI, IO  PENPE3CHTYIOTh EKCIPECUBHUM  TMOTEHIlIAI

XyJIO)KHBOTO 17[10JIEKTY aBTOpA.

2.1. JlireparypHo-xyno:;kHsi wiHHicts pomaniB Jli bapayro “Shadow and
Bone” Ta “Six of Crows” B eCTeTHKO-CTWIBOBII cHcTeMi Cy4acHOI

aMepUKAHCbLKOI JiTeparypu ¢geHTe3i

deHTe31 — JKaHP HAyKOBO-(DAHTACTHYHOI JIITEpaTypu, 3aCHOBAaHUN Ha
BUKOPUCTAaHHI Mi(OJOTIYHUX Ta Ka3KOBHUX MOTHBIB. Y JiTeparypi (paHTacTUKa — IIe
HamnpsAM, y SKOMY BHUTaJKa MOEIHYETHCS 3 PEAbHICTIO, MPUIYIIYE 11 1, KEPYIOUHCh
JIMIIIE PYXOM aBTOPCBHKOI JYMKH, MEPETBOPIOE ii HA HOBY peaibHICTh, BIIMIHHY BiJl
peanbHoi. Lle abcooTHO yHIKaIbHUM CBIT 31 CBOIMM 3aKOHAMM Ta TpaguuisaMu [28].

3a BU3HAUEHHSAM HaWBigOMIMMX aBTOPIB (eHte3l [9], mnga MmpOro KaHPY
XapaKTepHO CTBOPEHHSI «BTOPUHHOIO CBITY», 3[JaTHOTO MOPOKYBAaTH ‘“BTOPUHHI
MEPEKOHAHHS TMPO CBOE ICHYBaHHA. MeTa (peHTe31 — AOCIIIUTH CBIT, 3aXOBaHUH 3a
OyJICHHICTIO.

OpHuM 13 aBTOPIB LIBOTO JKaHPY € aMepuKaHcbka nucbMenHuud Jli bapayro, sika
3a OCTaHHI KiJIbKa pokiB cTBopmita “Grishaverse” (a6o ['pumasepc), 30ipKy KHUT, 110

cTajia OJHIEI0 3 IIEHTPaJIbHUX car. Y IiH ca3l HaunmonysspHIIIMMH TBopaMmu € Shadow
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and Bone (2012), nepma vyactuna tpuiorii 1 Six of Crows (2015), nepiina yactTuHa
JUAIOTI.

“Shadow and Bone” — mepma kHura Tpuiorii. 1{g icTopis omoBigaeTbcsi Bij
iMeH1 Amiau CTapkoB, MIJUTITKa-CUPOTH, sKa BUpPOCTae B PaBIll, KoM, HECIIOIIBAHO
CKOPHUCTABIIKUCh CHUJIOI0, IPO Ky BOHAa HIKOJIM HE 3Haja, 00 BPSATYBAaTH CBOIO
HaWKpaIioro Jpyra JUTUHCTBA, BOHA CTa€ MIIICHHIO IHTPUT 1 MMOHEBOJIEHHS. [cTopis
po3ropraeTbcsi HaBkojo TiHboBoro KaHbliOHY, cMyra HENPOHHUKHOI TEMPSBH, IO
KUIIUTh YyJOBUCHKAMHU-BOJIBKPAMU, MOTOPOIIHUMHU CTBOPIHHSMU 3 BEIMYE3HUMU
3y0aMu Ta KITTSIMU, 110 JIACYIOTh JIFOJICHKUM TLJIOM.

“Six of Crows” — nepiia kaura B quiorii JI. bapayro. V Hiil iineTbest mpo rpyimy
3JI0YMHLIB Ha 4om 3 xutpuM Ka3z bpekkepom, siki 31HCHIOIOTH T'paHJ103HE
norpadyBanHsa. Kerrepiam: xBaBUil HEHTP MI)KHAPOJHOI TOPTiBil, € MOKHA KYITHUTH
BCE 3a NPABWIBHOIO I[IHOO — 1 HIXTO HE 3HA€ IOTO Kpallle, HDK 3JOYUHHUHN
ByHAepkiHa Ka3z bpekkep. Kasy naerbcs manc 341CHUTH CMEPTENIbHE MorpadyBaHHS,
SKEe MOXe 3pOoOuTH Horo 6aratumM. Asie OJHOMY HOMY HE BIOpAaTUCs, TOMY BiH 30upae
HeOesneuny komanay: Inex, Hina, Mariac, JIxecnep 1 Binan. IlicTs HeOe3neuHmx
BurHaHuiB. [loaii auiorii po3ropraroTbes Yepe3 JBa POKH TMICIS MOAIN Mepiioi
Tpuiorii — Shadow and Bone.

“Six of Crows” poO3MOBIIAETHCS 3 II'SITH PI3HUX MEPCIEKTUB, B TPETiil 0COOI.
KoxHa 3 HMX Mae yHIKaJdbHHMI ToJOC, 1 aBTOp BHUKOPHCTOBYE iX, 1100 MpUXOBaTU
iH(opmMariro Big yntada. [le poOUThCS MUISIXOM 3aMIHM OTIOBIJadiB JI0 TOTO, SIK IIIOCh
BaXKJIMBE OyJIO CKazaHO a0o0 3po0JIeHO, 3aJIUIIIAI0UYM YUTa4ya B TEMPSBI 100 TOTO, 110
ctanocs. Kpim Toro, koxkeH mepcoHax, okpim Kasa ta [nex, BijuyBae eBHy HeCcTaqdy
iHopmMarii, ockiibku Ka3 Bojie Tpumaru meBHI pedi Mmpu coll. Yce Iie CTBOPHOE
HaIpyry, OCKIJIbKM aBTOpP TAKOX BHUKOPHCTOBYE 3aMiHY B pI3HUX OIIOBIJayax sk
CTpUOKH, MIJIITOBXYIOUM YWTaya TMPOJOBKYBATH YUTATU M NOBEPHYTHUCA 10
NONEPETHHOTO OIMOBIAYA.

“Shadow and Bone” B omnoBiai BiA mepiioi ocoOu, 3 TOUYKH 30py ii rOJOBHOI
repoiHi Ta rojoBHOro npotaronicra Amninu Crapkos. Lle 3pobiaeHo Tomy, 110 icTopist

pO3MOBIIa€ TPO CXOJKEHHA AJIHM 10 BIaayd Ta il MaJiHHSA MiJ 4Yac BTEYl BIJ
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Hapxminra. Lle no3Bosise yuTaueBl 3aKpIIUTA IPYHTOBHI M €MOI[IHI CTOCYHKH 3
AniHOI0, HE3Bakaloun Ha OOCTAaHOBKY (PaHTACTUYHOTO CBITY, 1 JO3BOJISE€ YUTAYCBI
BIIUyTH peul Ha BiacHi odi. bopoTeba 1 mepexuBaHHS AJIIHU CTalOTh TaKOXK
00pOTHOOIO Ta EMOLIISIMU YUTAYA.

Jlocnikyroun TBOPU THMCHMEHHHMII, MOXHA CKa3aTh, IO AaBTOPCHKE
CTaBJICHHS, CTWJIb Ta MOBJICHHS OyJu 3aXoBaH1 3a 0Opa3aMu mepcoHaxiB. Po3momin
CBITJIa 1 TiHI 3a JOTIOMOTOI0 BHpa)KaJbHUX MOBHHX 3ac00iB, IEPEXOIU BiJ OIHOTO
CTHJIIO BHUKJAQAy JO0 IHIIOIO, MOEAHAHHS clIOBecHUX ¢apO, XapakTep OIIHOK, SKi
BUCJIOBIIIOIOTHCS 32 JOMOMOIOI0 MiA0OpY 1 3MIHM CIIB 1 ()pa3, CUHTAKCUYHHUI pyX
PO3MOBIII CTBOPIOIOTH IIUIICHE YSIBICHHS MPO 1ACHHY CyTh, PO CMAaKH 1 BHYTPIIIHI
€THOCTI TBOPYOI 0COOUCTOCTI XyAOKHHKA, 110 BU3HAYAIOTHCS XYJOXKHIN CTHUIIb TBOPY
1 B HbOMY K 3HaXOAUTh CBOE B11IOOPAKEHHS.

Y “Shadow and Bone” i “Six of crows” CTOpPIHKM KHUT PSACHIIOTH TE€MaMHU,
MOpPaJIbHUMH BUMOTraMH Ta (PI0COPCHKUMU 11€SIMH, B1J 3HAKOBOI 3a00pOHEHOT
Tr000B1 10 IPUBLIEIB A0 AeiHAuBiAyamizamii. L{i Temu 3 SBisuMCsS B pi3HUX PO3ALIAxX
KHUT. TeMu NpoOHM3yBaIUCSA dYepe3 KOKHY IO 1CTOpii; MOMCTa, KaaiOHICTh,
pabctBo. KoxkHa 3 IuX TeM HaiOiibllle OB’ s3aHa 3 MOJEISIMA PO3BUTKY ITEPCOHAXKIB
JIi bapayro.

Jlis Toro, mo0 yuTau JAETalIbHINIE 3aHYPUBCA B CBIT (PaHTACTUKH, aBTOpPKa
ITUPOKO BUKOPUCTOBYE TIEBHI CTWIICTHYHI 3aco0M. Y (QeHTe3i Taki CTHUIICTHYHI
3aco0M BUpaKarOTh (paHTACTHYHE MPHUITYIIICHHS B TBOP1 Ta MalOTh €MOIIHHO-00pa3He
3a0apBiieHHS. 3aBASKH I1[bOMYy BOHHU 1 3YMOBIIIOIOTH CTHJIICTHYHI OCOOJIMBOCTI
¢dbenTe3iitHOro TBOPY B aHIIMCHKIM JiTeparypi. BoHn nomoMaraioTs aBTOpy CTBOPUTH
BIJIMIOBIHY aTrMOc(epy, a TaKOXK 3MYCUTH ysSIBY YuTauya JOIyMYBaTd Te, MPO L0 HE
CKa3aB aBTOp.

[IpoananizyBaBi METOIOM cuCcTeMaTu4yHOi BHOipku nBa pomanu JIi bapmayro,
obcsirom  Shadow and Bone (17391 cnoBoBxuBanb) 1 Six of Crows (30131
CJIIOBOBXHMBAaHb), MU BUOKpeMWIN 560 CTUIICTUYHUX BHpPa3HUX 3acO0IB y pomaHi
Shadow and Bone ta 791 cTUIICTUYHUX BUpPA3HUX 3ac00iB y pomani Six of Crows.

3aranpHa KUIbKICTh BUOKPEMJIEHUX CTUIIICTUYHUX 3aco0iB 1351.
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Mertoto BUOKpEeMIICHHS 3aC001B CTBOPEHHS BUpa3HOCTI B poMaHax JIi bapayro €
BU3HAYEHHS SKUMU CTUJIICTUYHHMH 3ac00aMU aBTOpPKa MOCITYTOBYETHCS HailldacTiiie
JUISL CTBOPEHHS CBITY (peHTe31 B JOCIIKYBaHMX pPOMaHaX Ta SIKI PENpe3eHTYIOTh

€KCIIPECUBHUI MOTEHIIaM 11 1HANBIYalbHO-aBTOPCHKOTO MOBJIEHHS.

2.2. JlekcH4Hi CTHJIICTHMYHI 3aco0M, sKi 0a3ylOTbCd Ha B3a€MOMil

CJIOBHUKOBHUX Ta KOHTEKCTyaJbHUX IIpeI[MeTHO-.]IOFi‘IHI/IX 3HA4YCHb

Sk 1 B Oaratbox TBOpax kaHpy “‘pente3i” y kuurax “Six of Crows” i “Shadow
and Bone” BHUIUIAETHCA CBOEPIAHE TIOEIHAHHA pEATbHOTO Ta HEPEaIbHOTO,
3BHYAHOTO 3 HE3BHUYAWHUM, PEANiCTUYHOTO 3 (paHTACTUYHUM. 3aBISKH 3ITKHEHHIO
CIOPAaBXHbBOIO 1 HEPEAIBHOIO CBITY, PI3HUX CIOKETHUX MOXJIMBHX 1 BUTaJaHHUX
CUTYalliii, B110yBa€ThCS T€, 0 POOUTH PO3MOBIAL CIPABKHBOIO Ka3KOIO.

[oBopsiun mnpo iHAMBIAYalbHO-aBTOpPChKkUl ctunb JIi Bapayro, mig sikum
PO3YMIETBCSI  MPOSIB  1HAMBIAYalbHO-aBTOPCHKOI  MOBHM  NHUCHMEHHHWII, BapTO
BIJ3HAUUTH  HASBHICTb  YHUCIIEHHUX  IHIIOMOBHMX  BKpaIUIEHb, CHUMBOJIIB,
BUKOPHUCTAHHS PI3HUX JIEKCUYHUX CTHJIICTUYHUX 3aCO0IB.

Hapenena wmxkve TaOmuIl MiABOAUTH INIJICYMKH aHallidy 3aco0iB MOBHOL
BUPA3HOCTI, sKI 0a3yroThCs Ha B3a€EMOJIl CIOBHUKOBUX Ta KOHTEKCTYaJIbHUX
MPEIMETHO-JIOTTUHUX 3HAYCHb.

Tabnuys 2.1
KijbKicTh JIeKCHYHHUX CTUJIICTUYHHUX 32C00iB, OCHOBAHMX HA B3a€eMOil

CJIOBHUKOBHUX TAa KOHTCKCTYaJIbHHUX l'[peIlMeTHO-.]IOFi'-IHI/IX 3HA4YCHb,

y pomanax Jl.bapayro
CruiaicTuyHuii 3acio Shadow and Bone Six of Crows
Metadopa 144 208
MeTtoHiMiA 17 26
Iponis 10 13
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Crnin 3ayBakWTH, 10 MPUKIAIA MeTadopH BKIIOUAIOTH TakoX 41 BHMaIoOK
yocoOneHHs B pomaHi Shadow and Bone ta 52 Bumniagku yocoOiaeHHs B pomaHi Six of
Crows. ITlpuknaau METOHIMIi ONUPAIOTHCS B OCHOBHOMY Ha CHUHEKAOXY, a CaMe:
BUJIOBE MOHSTTS 3aMiCTh POJOBOTO 1 HABIAKHU.

Sk cnitye 3 pe3ynbTaTiB HAIIOTO TOCIKEHHS, KHUTH MToOy10BaH1 Ha MeTadopi.
o mpuxnany, y poMmani “Shadow and Bone” tempsiBa metadopuyHa; 1€ MPOCTO
cnoci® rosoputu npo 310 “darkness falls across the land”, “darkness that grew with
every passing year and crawled with horrors” [57, c. 13], “a dark age is coming”
[57, c. 43].

Ha3Ba xauru “Six of crows” cToCyeThbCsl MIECTH JIIONEH, SIKI 00’ €THAIUCS, 1100
3MIMCHUTH TOrpabyBaHHs, 1 Ha3uWBalOTh ceOe BOpOHAMH, IO Mae MeTapopHUyUHE
3HadeHHS. [[iTKkOM 3aKOHOMIpHUM € BXHUBaHHA MeTtadopu Il 300paKeHHS
30BHIIIHOCTI TIEPCOHAXKIB, & TAKOX iX XapakrepiB. Po3risiHeMO HACTYMHI MPUKIaaN
OIKCY 30BHIIIHOCTI rOJ0BHUX repoiB pomany Illictka Boponis: 06pa3 Kaza: “He was
a collection of hard lines and tailored edges” [58, c. 19], 301: “Zoya was cruel,
inhuman, the thing that waited in the dark with death in her hands. Zoya was this
boy’s monster” [58, c. 174], Hiau: “Her eyes were ferocious, the deep green of
forests; the pupils, dark wells” [58, c. 304].

®paza “A trained falcon” BUKOPUCTOBYETHCS MHUCHBMEHHHMIICIO IS
xapakrepuzaiii I[nex. Komm Inex migcmyxoBye Kasza, BOHa mNOYyBaeThCsS TPOXU
BUHHOIO, aJie 3ayBaXKye, 1110 11¢ BiH MEPETBOPHUB ii HA MITIUTYHKY. “You couldn t train a
falcon, then expect it not to hunt’ [58, c. 53]. Meradopuune nopiBHsIHHA cebe 3
COKOJIOM Ma€ Ha yBa3i, 1[0 MPUPO/Ia JIIOIUHN, BPOKCHA Y HaBUCHA, TUKTYE ii i 6e3
NOYyTTd NMPOBUHU. BU He MOKeTe HEHaBHIITU KOTOCh 3a T€, SKUMHU BOHHM € BiJ
npupoau. Konm BoHa mOpiBHIOE cebe 3 APECHpPOBAHOIO TBAPUHOIO, YUTAY MOXKE
0aumnTH, 10 [HEX AOC1 JOCUTH HEBUCOKOT TyMKH PO BIIACHY aBTOHOMIiI0; MOKE BOHA
BKe 1 He “puchk”’, 4K ii Ha3WBaJM B MUHYJOMY, aje€ MPUPOAA B HEi, K 1 paHillie,
OinbIlla TBapWHHA, HDK JIFOACHKA, 1 Koiau Ka3 kimmue 11, BoHa BiamoBigae. CXOXKHMA
IIPUKJIAJ POCTIIKOBY€EThCS 1 B TBOPI “Shadow and Bone”. Hanpuknan: “And there'’s

nothing wrong with being a lizard either. Unless you were born to be a hawk” |57, c.
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104] o3Hauye MOTEHIial CHJI TOJOBHOI repoiHi TBopy AuiHu CTapKoB, a TaKoX ii
HaJICXKHICTP JIO JTFOICH 3 HaJ 3a10HOCcTIMH — [pimieid, a He kapTorpadis.

BuxopucTtoBytourn HacTynHy meTtadopy, aBTOpKa HaJa€e Teporo ABI 0COOUCTOCTI
— JIIOJISIHY Ta XOJONHOKpOBHY: “Kaz Brekker was gone, and Dirtyhands had come to
see the rough work done” [58, c. 144]

[Ile omuuM miaTBEepMKEHHSAIM >KOpcTokocTi Kasza € gymku Mariaca, 1100
HBOTO, 0 TEX € mpuKiIaaoM metadopu: “Matthias knew monsters, and one glance at
Kaz Brekker had told him this was a creature who had spent too long in the dark”
[58, c. 84].

3a momomoror Meradopu MUCBMEHHHIIS 300paxkye cuinm, Mamy Hayky, gxy
BUKOPUCTOBYIOTh Ipimmi (mroau 3 Ham3aioHocTsMu). SAckpaBa metadopa: “Her voice
was a wolf, dogging his steps. It chased him into the dark” [58, c. 84] onucye
Bukopuctanas Hinoro cwin CeprieOuTku, 1o 3acTaBise Mariaca 3aCHOKOITHCH 1
3aCHYTH Ta HE YHHUTHU CIPOTHBY HOTO CHACiHHIO 3 B’S3HMIII. JInIe omHUM TToMaxoM
pyKH, BOHa 3aHypmiia Mariaca B MiuHu# coH. [nmuit npuknan: “This is a sword in my
hand” [57, ¢. 196] xapakrepusye cuiu AiHH, 1e “sword’ = CUJIH, K1 JOTIOMOXYTh
iif momonaru KaHpiioH, nepepi3aBUIn TEMPSIBY.

Ockinbku kHura “Six of Crows” mpo morpaOyBaHHS, JIKCHKAa 1 CTUIIICTUYHI
3aco0u BXKMBalOThCs BiAnoBijHI. JIi Bapayro BHUKOpHCTOBYe aBTOPCHKY MeTadopy:
“Inej was one of the best investments Kaz had ever made” [58, c. 34]. Ka3 bpekxkep €
JIOCUTH XOJIOJJHOKPOBHUM 1 MOMY Ba)KKO BHUCJIOBUTHU, MPOSBUTH CBOI MOYYTTS, TOMY
BIH pOOUTBH 1I€ B TaKUil cloci0 — Ha3KMBaroun [HEXX HAMKPAILIOIO IHBECTHULIELO.

Y tBOpi “Shadow and Bone” wetadopa Bimirpac BaXXJIWBY pOJb MpHU

13

3ManboByBaHHI TiHboBoro Kanwiiony. Hactymua mertadopa: “a swath of nearly
impenetrable darkness” [57, c. 13], “darkness that grew with every passing year and
crawled with horrors” [57, c. 13] neMoOHCTpye MOTYTHICTH 1 HE3JOJAHHICThH
KaHbUOHY.

BoxuBaroun metadopy, JI. bapayro nmocunroe Bupa3HicTh MOYyTTIB TepOiB, Taka

TEHJICHIIISl TPOCIIIKOBYEThCA B JIBOX pomaHax. Hampukinan, y Takuii crnocid6 Asina

nepeae CBOi MEePEeKUBaHHS, a TAKOXK MOUYYTTS JIFOJEH, 110 1i 0TOuyIoTh: “I thought of
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Mal, and for the first time in weeks, my heart gave that old familiar twist” [57, c.
123]; “my heart racing, aware of the whispers and stares behind me, my anxiety
rising” [57, c. 28]; zmictb: “The rage that filled me at the thought of my own
helplessness” [57, c. 33], “I saw a flash of anger pass over his face” [57, c. 173];
ctpax: “A cold spike of fear went through me” [57, c. 33]; ciogiBanus: “But when I
did, hope and relief rushed through me” [57, c. 98].

BinoOpakeHHs MOYyTTiB TepoiB BaxuBi 1 B TBopi Six of Crows, 110 B CBOIO
4yepry J0NOMara€e 4uradyy 3aHypUTUCh B arMocdepy, B sIKId 3HAXOAATHCS TOJIOBHI
repoi B MOMEHT 3JIIMCHEHHSI CBO€i Micii: “her heart was pounding, and she could
hear the roar of blood in her ears” [58, c. 104]; “watching the life drain from her
eyes, heart full of vengeance” [58, c. 79]; “Van Eck said mildly, but his eyes flashed
briefly with anger” [58, c. 39]; “Kuwei tilted his head back, his face bright with joy”
[58, c. 299].

Mertadopu, 1110 ONUCYIOTh MICIIEBOCTI BUTQJIAHOTO CBITY, IONIOMAratoTh YuTady
JETANBHIIIE YSIBUTH, IO OTOUYE iX yro0iaeHux repoiB. Hampukia:

“smoke from the refineries on the city’s outer islands had smeared the night sky

in a briny haze” [58, c. 9].

“Nina tilted her head back to gaze at the high black towers of the fortress known

as Hellgate, a dark fist of stone thrusting up from the sea” [58, c. 67].

Tak, Hina omucye Bexi TiopeMHOi ¢opreri XemrelT Sk “TeMHUN Kam’ SHUN
KyJIaK, [0 CTUPYHUTH 13 Mops”. Mertadopa imocTpye xxopcTokuit xapakrep Hellgate, 1
HaBITb WOro HenmpuponHicTh. Kymak, 0 cTUpUMTH 13 MOps, JA€ BIAYYTTA YOTrOCh
HEIPUPOJHOTO, IO IMIJIHIMAEThCS 3 TIHOWHH, a00, MOXKIIMBO, JIFOJUHH, SKa TOHE 1
IPOCTO HAMAraeTbCs BPSITYBaTUCh, 3aJTUIIUTUCH Ha/l XBUJISIMU.

Opna 3 TeM, sK1 Mepeciiiye JBa pOMaHu, — 1€ HECKIHYEHHA KUIBKICTh 1 SKICTh
XaJa10HOCTI MMpUTAaMaHHA JIBOM TOJIOBHUM IepcoHaxkam TBOpPiB — Kasy bpekkepy Ta
Hapxminry. 3a ciioBaMu cTapojaBHboro ¢uiocodpa B Midonorii pomany, J1B1 peui
HECKIHYCHHI: BCECBIT 1 KaI0HICTh ycepearHl HbOTO. Y pe3ysbTaTi ka1i0HICTh YacTO

BUKOPHUCTOBY€ETHCSI METaOPUYHO, 1100 J1aTH YSBIEHHS MPO XapakTep MEepCOHAXIB:
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“But I knew him better now, and I saw the flicker of greed in his eyes as he tilted his
head back to empty his glass of kvas” [57, c. 184].

CrnoBa Kaza Takox € ICKpaBUM MPHUKIIAIOM BUKOPUCTAHHS YOCOOJICHHS B pOMaHi
“Greed is your god, Kaz. “No, Inej. Greed bows to me. It is my servant and my
lever” [58, c. 35]. Ka3 bpekkep 3BUHYBadyeTbcs B “‘CIyKiHHI kaaiOHOCTI” abo B
OpUCTpacTi 10 0OararcTBa, Xoua NPABAMUBICTh LBOTO 3BUHYBAYECHHS 3aJIMILIAETHCA
CHipHOI0. 31a€eThCs BiporigHimmM, mo Kas npuctpactuBes 10 moMceTH, a *KaaiOHICTb,
BUSBIIIETCS € O3HAKOIO Horo OaxkaHHs 3a0patu Bce, mo € B Ilexki Pomminz. Ka3
CTBEPIXKY€E, IO KaAlOHICTh — II€ HE T€, HAa IO BiH JUBUTHCA 1 MOKJIOHSETHCS, a
XKaaI0HICTh TOKJIOHSETHCA 1 CIIAY€E 32 HUM. YOCOOJICHHS BUKOPHUCTOBYETBCS, OO
mo0aunTH ocooucTicTh Kasa, mokas3aBIy, HACKIJIEKH BIH XOJIOMHUH 1 O€3:KaIbHUH.

JI. bapnyro oxuBmoe 1 )xopctokicte [apkiinra: “the Darkling's cruelty were
staring me in the face, and I saw the stark and horrible” [57, c. 188].

VY uboMy npukiani yocodnenus: “For hundreds of years, the Shadow Fold has
been doing our enemies’ work” [57, c. 38], aBropka 300paxye Tinuctuii Kanbiton
SIK OCOOUCTICTb, SIKUI TaK JIAKA€E JIOACH.

Yocobnennst: “The water hears and understands. The ice does not forgive”
[58, c. 189] BHUKOPHUCTOBYETHhCS aBTOpKOIO 100 300pasutu Mariaca, BiH —
HaWBOEPTIMI 3 4jeHIB BOpOHIB, XOJMOMHUN 1 PI3KUM MO BIJHOIICHHIO 10 BCi€l
koMaHau. Ha mouarky pomany He Oaxkae B3a€MOJISATH Hi 3 KUM 13 HUX, ajne 0COOIHNBO
3 Hinoro, 1 posmismae ii K 1MIOCh HENIOACHKE, yepe3 ii cwim. Take cTaBiICHHS €
HACJIIIKOM YMOB, B SIKMX BiH Bupic. bynyuu congarom ¢’epaaHcekoi apmii, Mariaca
BYIJIM TIPUIYITYBATH BC1 €MOIIIi Ta pO3IISAAaTH BCIX, XTO BIIPI3HIETHCS Bl HHOTO, SIK
yynoBUChbKO. Lle 1 cTano mpu4MHOI0, YOMY HOro MOBEAIHKA CTala CXOXKOK Ha JIiI.
Xoya MOro CTaBJICHHSI 3MIHIOETHCS, OCKUIBKM BIH MPOBOAUTH OUIbIIE 4Yacy 3
KOMaHJIOI0, 1A JIiHIS JyXKe XapakTepHa aisa Martiaca, sIKMid BIIEepIe MPUXOIUTH 0
Bopouis.

ABTOpKa BXKHMBa€ 3acid YOCOONIEHHS TakoX JJig TOCWJICHHS e(QeKTy
CITyCTOIIIEHOCTI TepoiB Ta aTMOchepH B SKii BOHH NepeOyBatOTh:

“The woods were silent in their grief’ [57, c. 175].
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“The storm had come out of nowhere, tossing the ship like a toy on the waves.
The sea had played along until it had tired of the game and dragged their boat
under in a tangle of rope and sail and screaming men” [58, c. 165].

[TucbMeHHUIIST Haa€e JIIOICBKUX SIKOCTEH €MOllisiM, a 1ie, B CBOIO 4Uepry, Jae
3MOT'Y BIIUyTH BHYTPIIIIHINA CTaH repoiB poMmany. Hanpukan:

“but the panic inside her didn’t care. It rose up, clutching at her breath” [58,
c. 104].

“Angry energy crackled through the room” [58, c. 98].

Takox aBTOp HEOTHOPA30BO BIAETHCS 10 TAKOTO CTHIIICTUYHOTO 3aco0y, sK
METOHIMIs. MeToHIMIsSI JT03BOJISS€ TUCHMEHHUII BHCIIOBHTH CIIOBO, CIIPSIMOBYIOUH
HaliMeHyBaHHs TipenMera Ha iHme. OTke, B Takuid CHOCi0 NHCHbMEHHUIISA
YPI3HOMAHITHIOE CBOIO MOBY Ta CIPABIIS€ BPAKEHHS HA YMTaya. 3aMiHIOIOYH 00’ €KT
HOro 4aCTHMHOIO, aBTOP KOHIIEHTPYE yBary perumieHTa Ha ¢ppasi, BAMOBJICHOI TEpPOEM,
1 JJa€ MOXJIMBICTb TOCTpill€ BIIUYTH HEOE3MEKy MPUXOBaHY 3a LIMMH CIOBaMU. Y
nBox TBopax JI. bapayro BUKOpHUCTOBYE COBO “‘shadow” mjisi IO3HAYCHHS JIIOIUHHU.
Hampuxnan:

“Then one of the shadows moved” [57, c. 78].

“The shadow emerged from behind the oven to peer at me in the firelight” [57,
c. 78].

“Kaz wove his way through the crowd, a shadow in a riot of colour” [58, c. 59].

CrnoBa “shape” 1 “figure” TakoX 3yCTpIYaETHCS IPU 300paKEHHI MIEPCOHAXKIB, a
TaKOX MICTUYHUX CTBOPiHb T1HbOBOTO KaHbHOHY — BOJIBKPIB:

“a few other red-robed figures were eating breakfast” [57, c. 73].

“I could see the shapes in the swirling dark, feel the beat of their wings” [57, c.
193].

“I saw the dim shapes of dark bodies flying toward us. The volcras’ shrieks split
the air” [57, c. 188].

“she caught sight of two familiar figures in the shadows of a nearby alcove”
[58, c. 259].
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3aci0 MeTOHIMII B JAaHOMY BHIIQJIKy JONIOMara€ TMnepefard BiAYyTTH
HEBIJIOMOCTI, SIK€ BIJJUyBalOTh MEPCOHAXKI, BIAUYBIIH, 1110 TIOPSAJT 3 HUMH € III€ XTOCh.

ABTOpKa BHUKOPHUCTOBYE METOHIMIIO JJi Tepefadi panToBOCTI, YdTayl, K 1
MEPCOHAXI, HE 3HAIOTh, IO I 3a JIOAWHA TMEepea HUMHU, TIOKH HE OOCpHYThCS, Ud
BITI3HAIOTH, 110 3MYIITY€ XBUIIOBATUCH 33 TEPOIB:

“saw a figure partially hidden by branches, only a few feet from me” [57, c.

148].

“A hand hooked around her forearm and yanked her off her feet” [58, c. 104].

“said a voice close to my ear as a heavy arm landed across my shoulders and

gave me a squeeze” [57, c. 13].

VY TBOpax BKHMBA€ThCS METOHIMIsI, (DYHKIIISI SKOI € MepeHic Ha3BH Micls ado
IIJIOTO MICTa, Ha CYKYITHICTh MOTO MEIIKAHIIIB, a00 JIONEH, 110 TaM 3HAXOASThCS YU
IPOKUBAIOTH:

“The tent seemed eerily silent” [57, c. 33]

“The city buzzed with the horror of what had happened” [57, c. 38]

“The doors behind the Darkling’s table opened and the domed hall fell silent”

[57, c. 83].

“Ketterdam had been buzzing about the assassination of the ambassador for

weeks” [58, c. 14]

“The Zemeni blamed the Kerch. The Kerch suspected the Shu” [58, c. 14].

MeToHIMIs TakKoXX CTBOPIOE BIIUYTTS CACIEHCY, KOJM TE€pOsIM BIJIOMO XTO
3HAXOIUTHCS TIepe] HUMH, a YUTady Hi, 110 HajJae aTMocdepy HanpyKEeHOCTI:

“he heard a voice shout from somewhere behind him” [58, c. 109].

“A rap came at the door and a voice spoke in Fjerdan” [58, c. 239].

“Then another voice echoed across the rotunda” [58, c. 264]

“The coach door flew open and a wild, yellow-bearded face appeared’ [57, c.

43].

Hacrynauit npuknan metoHimii: “It’s always good to have a country in debt to
you” [58, c. 19] nemonctpye BrumB Kasza B MmicTi, mig KpaiHOIO, MarOuud Ha yBasi

BEJIMKY KUIBKICTB Jitofed. CX0Kuid MpUKIIa ONMUCAaHMi 1 B TBOpl “Shadow and Bone”,
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0 MIATBEP/KYE CUITy Ta MOTYTHICTh Ipimeit: “We keep this country and this
kingdom safe” [57, c. 8].

BoxuBaHHS 1pOHIT TaKOXX € OJTHUM 31 CIOCO0IB BUPAKEHHSI aBTOPCHKOTO CTHITIO
moBieHHs JIi bapayro. Pomanu nmoOynoBaHi Ha cuTyauiiiHii 1ipoHii. Y tBopi “Shadow
and Bone” sckpaBuM mpukianom iponii cam Jlapkminr. OuikyBaHHs Jlapkiinra sik
PATIBHHMKA pa3oM 3 AJIIHOIO 3pyHHOBaHI, 1 BiH BUSIBJISIETHCS TOJJOBHUM aHTaroHICTOM
CIOKETY, 110 POOUTH 1€ CUTYaLlIHHOIO 1pOHi€l0 B pomaHi. HacTymHuil mpukiiaz ipoHii
MOB’SI3aHUI 3 MAaridyHUM OJieHeM 1 cujaMu AuiHH. Y KyibMiHaliHOMY (iHaI
BIIOYBa€eTbCA TMIAPUB OYIKyBAHOTO pe3yinbTaTy. AJjiiHa T[OBEpPTaE CBOI CHIIH,
PO3yMit0uH, 10 MHJIOCEP/IS Yepe3 Te, 10 BOHA He BOMBAE ojIcHs, pATye Maia 1 Tikae.

Curyariis 3 barporo Takox € ipoHi4HOW0. barpa — cyBopuii HacCTaBHUK AJIiHH,
BUSIBISIETHCS, 110 BoHA Matu [lapxuminra. [IpaBaa mpo mpuxoBaHi CHJIM Tak caMoO €
iponiero. Cunu ['puniriB B AjiHu He OyJIM pO3KPHTI, KOJIU ii TECTyBajIu B JUTHHCTBI.

VY pomani “Six of Crows” TakoX 3yCTpIHarOThCS SICKpaBl MPUKIAAUA 1pOHII.
[Tpuxmnanom cutyaniiinoi ipoHii € “ugucti” Pyku Kaza. “Dirtyhands” ne nHanexars 10
OyKBaJIbHUX PYK, SKMUMH BCl OJEPKHMI; HOr0 PyKH 3a0pyaHEHI BUOOpAMU TBOPUTH
3110. IponiunumM € 3BepHeHHs Kaza qo Pomninza 3a gonomororo. J[JoBroctpokoBa meta
Kaza — saumutu Poaninza, BuMmarae gormoMmoru Posntinza.

[IpuknagoM apamMaTuyHOi 1pOHIi € CTpPyKTypa morpaOyBaHHs. Y TOH yac siK
nepcoHaxi OyayroTh CKJIagHI IUIaHU, 0O0pa3u pOMaHy BHMMAararoTh, 100 I TUIAHU
MIIUIM HaBIEpEeWMHU; YUTad CIOCTEPIrae 3a CXeMOIO MEPCOHaXIB, BECh Yac 3HAIOUH,
110 CTAHETHCS MMOBOPOT, KA IEPETBOPHUTH BCE B Xa0C.

Pernipesentye iHguBimyanpHe MoBieHHs JIi bapmyro 1 BepOanbHa ipoHIs.
HaliyacTie BOHa BXKMBA€TbCS B CUTYaLISIX, KOJU Iepoi 3HAXOATHCA B HaNpyKEHIH
oOcTaHoOBIIl, a TO 1 Ha Mexi1 cmepti. Hanpuknan: “You re interfering with my plan. Oh
really? Yes. Faint, get trampled, grievous injuries all around. That sounds like a
brilliant plan” [57, c. 13]. V Takuii cnoci6 Man Ha AJjiHa BHUCMIIOIOTH CBOE
nepernHadds TiaucTtoro Kanpitony.

[Ile omuu mpukiIaa ipoHii, KOJU Tepoi 3HAXOAAThCS B O€3BUXIIHIN CUTYyaIlli, a

aBTOp, Y CBOIO YEPry, X0Ue 3HATU HANPYTy CHUTyallll, Ta BUKOPUCTOBYE CTHIIICTUYHUI
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3aci0 ipoHii: “if I'm horribly maimed, I won't be able to cross the Fold. Mal nodded
slowly. “I see. I can shove you under a cart if that would help” [57, c. 13].

VY 1BOpax, Jli bapayro yacto Hajuis€e NEBHUX MEPCOHAXKIB MOUYYTTIM TyMODY,
abo TepoiB SK1 3 TpariyHoi, ApPaMaTUYHOI CUTYyallli, MOXKYTb CTBOPUTHU IIy3JIHUBY. Y
tBOpi IllicTka BopoHiB Takum mepcoHaxkeM € J[xecnep. Y MOMEHT 3HaXO/KCHHS Y
B’SI3HMII, BIH TaKO)X BHUKOPUCTOBYE 1poHit0: “You're sure we can’t go in as
entertainers? [ hear Wylan really kills it on the flute” [58, c. 194]. “Congratulations
on your recent advancement to murderer of rank” [58, c.129]. V uinomy Bech Bupas
HAJUICHUH SCKpPaBO BUPAXKEHHM IpPOHIYHUM BIJATIHKOM, [UJIi BHUCMIIOBaHHS
»)opcrokocti Kaza bpekkepa.

“Dear Mal, I'd written. I haven't heard from you, so I assume you’ve met and
married a volcra and that you 're living comfortably on the Shadow Fold, where you
have neither light nor paper with which to write. Or, possibly, your new bride ate
both your hands” [57, c. 103]. Cxoxxum 4yuHOM, AJliHA ONTUCY€E 3HUKHEHHs Mana. Y
JUCTI BOHA BHUCMIIOE HOTO KHUTTA 3a BCl MICALl iX po3nydeHHs. OapyKeHHS Ha
BOJIBKp1 (MoTopoiHii ictoTi 3 Tinucroro Kanwiiony), komdpoptHe *)uTTsa B KaHbiioHi
— 1pOHIf, sIKa HENPUKPUTO BI1AOMBAE BIACTHBE AJHI NOONAKINBO-TIIY3JIMBE
CTaBJICHHS JI0 CBOTO JIpyra TUTUHCTBA, a 3roIoM OJU3bKOI Jtonuau, Mana.

OTxe, aBTOpKAa IIUPOKO BHKOPUCTOBYE MeTadopy Uid XapaKTepu3arlii
TOJIOBHUX T€pOiB, HaJaHHS iM JUCTUHKTUBHHX O3HAK, IO BUOKPEMITIOE KOKHOTO
nepcoHaka, Ta JOIMOBHIOE OCHOBHY KapTHHY CBiTY. MeToHIMIsI B OUIBIIOCTI
BXKMBAETHCS JUJIS MepeAadl BIAUyTTs pantoBocTi. CuTyalliiiHa ipoHis € OJJHOIO 3 OCHOB
tekcty JI. Bapmyro, y Toi 9ac Sk cuTyalliiHa 1pOHis, BXKHBAETHCS IS 3HATTS

HAIpPYTH B TEKCTI.

2.3. Jlekcu4Hi CTWIICTH4YHI 3aco0m, fAKi 0a3yl0TbCHA HA NMPOTHUCTABJICHHI

JOTIYHHUX TAa eMOIIHHUX 3HAYCHDb

[{inkoM 3aKOHOMIPHOIO TAKOX € HAasIBHICTh y JOCIIJKYBAaHUX TBOPAX BEJIUKOTO

yycia emiteriB. Lle Apyruil 3a YacTOTHICTIO CTUJIICTUYHUEM 3aci0, 110 BXKHUBAE
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nucbMeHHUL. Emiter pomomarae aBTOpy BHpa3UTH CyTh 1 JIaTH €MOUIWHY
XapaKTepUCTUKY SIBUILY YU TPEAMETY, IO pOOWUTH IHIWBIAyaJdbHE MOBIICHHS
nUCbMEHHUII Outbin BupasHuMm. JI. bBapayro BukopucToBye iX i OUIBIION
BHUPA3HOCTI MOBH, ii PI3HOMAHITHOCTI, 1HAMBIAYaJbHOTO BIATBOPEHHS, 1100 HAJIaTH
KOXKHOMY TE€PCOHAXKY IMEBHI OCOOJMBOCTI, BIAMIHHI PUCH XapaKTepy, 30BHIIITHOCTI, a
TaKoX JJISI TOTO, 1100 YMTa4 MaKCHMAJIbHO TOYHO MaB 300paK€HHsI TOTO UM 1HIIIOTO
reposi GEeHTE31IHOTO CBITY.
Hapenena tabmums Hik4ye MiABOAUTH IIJICYMKH aHallidy 3aco0iB MOBHOL
BUPA3HOCTI, 5Kl 0a3yIOThCsl HA MPOTUCTABICHH] JIOTTYHUX Ta EMOIIHHUX 3HAUYEHb
Tabnuys 2.2
KinbKicTb JIeKCHYHUX CTHJIICTHYHI 32c00H, AKi 0a3yI0ThCHA HA

NPOTHUCTABJIEHHI JOTiYHUX Ta eMOUIHUX 3HaYeHb Yy pomaHax JI. bapayro

CruniaicTnuHui 3acio Shadow and Bone Six of Crows
Emiter 84 96
OKCcroMOpOH 5 8
['nepGoia 12 13

VY pomanax 0auyuMoO BEIUKY KUIBKICTh CIIOCOOIB BXKMBaHHA emiTeTa. ABTOP
JIEMOHCTPYE CBOE CTaBJIEHHS JI0 BCIX T€POiB POMaHYy, 3aCTOCOBYIOYN OAPBUCTI CMITETH
B 300pakKCHH1 30BHIIIHOCTI, 1€ Ja€ MOXJIHMBICTh YWTAYEBl SICHO YSBUTH COO1 iX
30BHINIHICTh, Xapaktep. Hanpuknan: dazzled eyes; a scrawny, bearded man, a pale,
shiny scar: deep blue eyes; bitter coffee eyes; oil-black lashes quartz eyes; his flat
black pupils; sleek features of a mink; slate-colored gaze; a faint smile; long,
melancholy face.

“a big man with a ruddy, friendly face and tufty grey sideburns” [58, c. 154].

“She was built differently, though, soft and curving instead of lean and

angular” [58, c. 234].

“He looked to be in his forties, slender and round-shouldered with big watery

eyes and a pale mustache” |57, c. 63].

“straggly gray hair and a gruesome scar” [57, c. 83].
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HaBenmeni Buime mnpuUKIagd JAEMOHCTPYIOTh  €MITETH, IO JETaJbHO
3MaJIbOBYIOTh XapakKTePHI OCOOJMBOCTI 30BHINIHOCTI TOJIOBHUX Ta JPYTOPSIHHX
MepPCOHaX1B POMaHiB.

Tak aBTOpKa Xapaktepusye rojaoBHoro repost — lapxmiinra: “He had a sharp,
beautiful face, a shock of thick black hair, and clear gray eyes” [57, c. 29]; “a dark
rider, cloaked in black” [57, c. 43]; “pale profile, the sharp jaw, the granite eyes”
[57, c. 63]; “slate-colored eyes”.

[Tepconaxi pomany Six of Crows BraroThes 1o onucy Kasa: “criminal prodigy,
ruthless, amoral’ |58, c. 84], “the sharp cut of his cheekbones™ [57, c. 74].

[Ilo6 mepenmaTu HACTpidi MEPCOHAXKIB, X €MOIlli, aBTOPKa BUKOPHUCTOBYE TakKi
enitetu: he was twitchy, nervous; rueful smile; a warm, almost jovial chuckle; a
small, tight smile; sharp grin; a dirty look; an affronted look; gloomy mood; ragged
breathing; steady hiss, soft, conversational voice; low, dangerous voice, cold, steady
voice; giggling phantoms; a rotten hunter.

ABTOp 3aHyproe uymWTadya B Ty arMocdepy, J€ 3HaxXOmIThCS cami Tepoi,
BIITBOPIOIOYM HAWAPIOHIII AeTall, 100 HAIOBHUTH 3arajbHy KapTUHY CBITY:

“location of another glass bridge — not grand and arching like the one that

spanned the moat from the embassy wing, but flat, level, and only a few feet

wide” [58, c. 249].

“I saw marble and gold, soaring walls of white and palest blue, gleaming

chandeliers, liveried footmen, polished parquet floors laid out in elaborate

geometric designs” [57, c. 63].

“We rode up a broad path paved in glittering gravel and bordered by rows of

elegant trees” [57, c. 53].

Jlis onmcy ronoBHux Mict nofid B Six of Crows — Kerrepaama 1 Kepui, Jhi
Bapayro 3acTocoBye Taki eniTeTH:

“Ketterdam she loved, empty and quiet, high above the crowds, a moonlit

mountain range of gabled peaks and off-kilter chimneys” [58, c. 104].

“Kerch was ugly, brutal” [58, c. 129].
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Y pomani Shadow and Bone Benuky ponb BiJirpae Tmajall, B SKOMY
BiJIOYBalOTHCS BCl MOJil, TOMY MUCHMEHHHUIISI BIAETHCSA JO 300pa)KEHHS BCHOTO, 1110
OTOYY€ TOJIOBHHMX TepoiB: huge black tent;, glimmering candlelight; rich rugs and
furs; shimmering silken partitions, glittering gravel; huge, double-eagle fountain;
charcoal-clad group, vast hexagonal room; a massive gold dome; huge ebony
doors; soft ticking of a clock.

VY Six of Crows pOCTEeKYETHCS TaKa K CXWIHHICT 10 BUKOPUCTAHHS BEJTHKOI
KUIBKOCT1 SICKpaBUX €MITETIB, MO0 OMHCaTH TMPUMIIICHHS, € 3HaXOAAThCS
nepcoHaxi, mo0 3arMOUTH ynuTada B atMocdepy nepeOyBaHHS NepcoHaxiB. Tomy
aBTOpKa HaJa€ SIKOMOTra JCTaJlbHUKM OMHC 1HTEp epy: “warehouses by the quay were
wrought in cheerful colours” |58, c. 191], big silver dog,; shiny surface of the table;
solid white marble; sleek black stone,; silvery buttonwood hedges; a near-perfect
mirror, a vast, silvery tree; a giant ice dragon, “A large pyramid-shaped skylight”
[57, c. 254]; conspicuous horsehair cloak.

VY 1BOp1 Six of Crows TakoX 3aCTOCOBYIOThCSI Takl (ppazoBi emitetu: “If was
cross-your-fingers-and-hope-for-the-best” [58, c. 144], “crow-and-cup tattoo” [58, c.
309].

Y poMaHax BHUKOPHCTOBYIOTHCS TMapHI €MITeTH, M0 JOAAI0Th OUIBIIUX Ta
muomux OapB, 10 300paxeHux aetaneit: oil-black lashes; prison-issue trouser;
wine-coloured velve; goggle-eyed mask, smooth-skinned boy, tired-looking Mal;
apple-cheeked girl; tear-stained face.

3aBISKM BUKOPHUCTAHHIO ONWHWIb IPOTHUJICKHOTO 3HAYCHHS BUHHUKAE
OKCIOMOPOH, SIKM PO3KpUBA€E MPOTHIICKHI CTOPOHHU SIBUIA a0O JBOICTICTH CTaHY,
HacTporo nepcoHaxa. Hanpuknan: “a dead living guy with forge written on his chest”
[58, c. 134]. V mnaBemenoMmy npukianl dead [iving Hanae BHCIOBIIOBAHHIO
BHUPA3HOCTI, EMOIIHHOCTI.

CeMaHTHYHA HECYMICHICTh KOMIIOHEHTIB Y HACTyIHHUX MPUKIIAIAX, MOJATae B
HAaBMHCHOMY TIO€JHAHHI CIIIB 13 MPOTWIC)KHUMH 3HAYCHHSIMHU IMPUBEPTAE yBary 0
CyIepewIMBOI MPUPOIU KOMIIOHEHTIB:

“For a moment there was a loud silence” [58, c. 209].
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“The Barrel has all kinds of monsters in it, and some of them are very

beautiful” [58, c. 224].

“disgustingly gorgeous talented babies” [57, c. 23].

“He shook his head, that bitter smile” [57, c. 133].

BixuBae oxctomoponu ronoBHui repoii — Kasz bpekkep, HazuBarouu cede “good
liar”, mo poOUTh HOro MepcoHaXka e OUTBIIUM KOPCTOKUM Ta HET1IHOIO JIFOIUHOIO.
[amm npuknagu: “A happy accident” [58, c. 34]; “Or was it just very bad luck?” [58,
c. 59]; “Thank goodness we re proper thieves” [58, c. 239].

Takox  1HIMBIAYyaldbHO-aBTOPCbKMM  cTWib  MoBieHHs JIi  Bapayro
XapaKTepU3YETHCS BUKOPUCTAHHSIM T1epOOIIH.

ABTOopka BXKHMBae rinepOoiy, 100 TMOKa3aTu pO3APaTOBaHICTh TepOiB,
HaInpyXeHy CUTYaIllIO:

“he and Inej had concocted a hundred theories to account for the murder” [58,

c. 19].

“she asked him on one of their endless days trekking through the snow, hoping

to find some sign of civilization” [58, c. 174].

“That was hundreds of years ago!” protested Alexei” [57, c. 18].

“I had a thousand questions, but only one couldn t wait until morning” [57, c.

148].

OnuH 3 SICKpaBUX MPUKIIAJIIB BXXUBAHHSA TNIEpOOIH JIJIsi CTBOPESHHS HAINIPYTH, Ta
nepebinbieHHs napanoi Kaza: “He had the eerie sense that the carved fish on the
walls had halted mid-leap to listen” [58, c. 44]. Ilpoiiec MOTOMKEHHS TUIAHY MIiX
Kazom 1 Ban Exom OyB Hackinbku Hampykenuit, mo Ka3zy 3manochk, mo HaBiTh puda
Ha CTIHI CIIIJIKY€E 32 HUMHU.

ABTOpKa BAAETHCS A0 BUKOPUCTAHHS T1NEpOOIH ISl OMUCY €MOIIil repoiB, 1110
onuHwiucs B Tinuctomy KaHbiOHI, HamOBHEHOMY CTpAallHUMHU ICTOTaMH Ta
HENPOX1HOI TEMPSBOIO.

“Sounds seemed to dampen and the world became still” [57, c. 23].

Yacto BxuBaeTbcs rinmepOosiia [Uisi JAEMOHCTpalii JOBTOIUIMHHOCTI 4acy,

HE3YUCJICHHOCTI IO
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“I' was introduced to countless noblemen” [57, c. 123].

“Dinner seemed to last forever” [57, c. 83].

“That felt like a hundred years ago” [58, c. 104].

“You must have a hundred names for me by now” [58, c. 129].

INnepOomna 3ycTpivaeTbes Uisi BUPKEHHS XapakTepiB nepcoHaxiB: “Nina just liked
to flirt with everything. He'd once seen her make eyes at a pair of shoes she fancied
in a shop window” [58, c. 64]. ¥V 11boMy MpHKIaJl aBTOP BUOKPEMIIIOE (PIipTyrounit
xapaktep Hinwu.

“They called him Dirtyhands because there was no sin he would not commit
for the right price” [58, c. 84]. I'inepbona BHUKOPUCTOBYETHCS, IIO0 300pa3HTH,
HACKUTBKH JkaxJauBuMu Oynu 1ii Kasza.

Takum uuHOM, nJd 1HIMBIAYyallbHO-aBTOpPChKOTO MoBieHHsT JIi bapayro
XapaKTepHE BXKHUBAHHS CMITETIB JJIs MO3HAYEHHS 30BHINIHOCTI, MOYYTTIB, €MOIIIN
repoiB, TAKOXK 3a JOMOMOTOI0 PI3HUX EMITETIB aBTOPKA BUPIZHIE KOXKEH MPEIMET YU
00’eKT Hagarouu omy oOpa3HocTi Ta yHikanbHOCTI. Emitetn JIi Bapayro BimyuHi i
HEMOBTOPHI, 10 POOIATH 1 aBTOPCHKUN CTUJIb MOBJIEHHSI 0COOMUBUM. OKCIOMOPOH
BKHUBAETHCS JICMIO DpiAmie, Ta HOr0 OCHOBHA MeTa TMPUBEPHYTH YBary o
KOHTPAJUKTOPHOTO XapaKTepy 300paKyBaHUX MMEPCOHAXKIB UM MPEAMETIB, IPOTE HOTO
BKMBaHHS OJHO3HAYHO BHUOKPEMJIIOE MOBJIEHHS aBTOpKU. ['imepOosia B OUIBIIOCTI
BUIIAJIKIB BUKOPUCTOBYETHCS JUISI TOTO, MO0 MOKa3aTh PO3APaTOBAHICTH T€POiB, a0

JUISl yTBOPEHHS €(DEeKTy HANpyTH B K1 mepeOyBaroTh TOJ0BHI Tepoi.

2.4. JlekCHYHi CTWJIICTHYHI 3ac00M, sIKi 0a3yl0ThCsl HA B3a€MOJil JIOTTYHHX

Ta HOMIHATUBHHUX 3HAY€Hb

Oco0nuBuii IHTEpeC BUKIUKAE BUKOPUCTAHHS MMCHbMEHHHIICIO B poMaHax “Six of
Crows” 1 “Shadow and Bone” autonomasii (Shadow and Bone: 8, Six of Crows: 9).
5
AHTOHOMA31sl € HaHOIIBIN eKCIpeCHBHUM Ta iH(popMaTuBHUM 3acobom. Bubip

IMEH1 JUIsl Tepos poMaHy — CyO’ekTHBHa crpaBa aBropa. CamMe MUChbMEHHUK 3HA€
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OpUPONY, XapakTep, IyIIeBHI Ta (I3UYHI SIKOCTI MepcoHaxiB. Bulip mpi3BUCHKa,
IMeH1 MOXke OyTH SIK XyA0KHIM 3a[yMOM TakK 1 aBTOPCHKUM CTUJIEM MOBJICHHS.

AHTOHOMA31l — OJWH 13 3aco0iB, IO CTBOPIOE XYAOXKHIA o0pa3; Moxke
XapaKTEepU3yBaTy COLIAIbHY MPUHANICKHICTh MMEPCOHAXKA, TIEPeIaBaTy HaIllOHATbHUN
Ta MICIICBUN KOJIOPUT, a SKIIO Jisl BiIOYBA€ThCS B MHHYJIOMY, TO BIJITBOPIOBATH
icropuuHe Ti0. [HAUBiAYyanbHO-aBTOpCchKOMY MoBieHHIO JI. Bapmyro xapakrephe
BKMBAHHS 3arajlbHUX HA3B, [0 BUCTYMAIOTh JPYTUM IMEHEM JIJIsl TEPOiB POMaHiB, Ta
4acTO MalOTh CATUPUYHHM XapakTep.

ImMena Ta Ha3BM, 10 MawOTh MNOJABIMHUN ab0 HaBITh MOTPIMHUN CEHC, IO
BHUKJIMKAIOTH II1JICB1IOMI acoliariii — 1e BaxxiuBa ckiagosa kaur JIi bapayro.

“Kaz Brekker was gone, and Dirtyhands had come to see the rough work done”

[58, c. 34].

“Demjin,” muttered Helvar. Kaz didnt speak Fjerdan, but that word he knew.

Demon” [58, c. 104].

Ka3 xomomHOKpoBHUIA, Oe3KambHUN 1 JOOpE BIMOMHI THM, IO BiH TOTOBUH
BUKOHYBAaTH Oy/b-sKy POOOTY, HE3AJIEKHO BiJl HEOE3MEKN YU HACUIILCTBA, /10 TUX T,
MOKM L€ TMpUHEce oMy uyumam rpomi. BiH TakoX BeCh 4Yac HOCHTh UIKIPSHI
PYKaBUYKH, 1 HIXTO He 3Ha€ yomy. Lli mKipsiHi pyKaBUUYKH MMOB’A3aH1 3 HOTO MUHYJIHM,
a TakoX 3 oro xapakrepoM. Konu iioro 6par nomep, oMy J0BENOCS TOTOPKHYTHUCS
710 IOro MEpTBOIO TiJa, 1 BIATO1 BiH HEHABUAUTH JOTHKY TOJOI IIKIPH, TOMY HOCUTh
pykaBuukd. Tomy came puca HOro xapakrepy Ta HOro pi3HOMAaHITHI KpUYyIl dii
npuHecIu Homy mpizBuchbko “Dirtyhands™ abo sk fioro HazuBaB Mariac — “Demon”, 1
peryTaliio, SKy BiH BHKOPHCTOBYE, IOO 3alIIKaTH CBOIX OIMOHEHTIB. BiH BimOuBae
JIOBIPY 1 TOTOBHMH €KCIUTyaTyBaTH MpPakTUYHO OyIb-KOTO 3apaju BJIACHOI BUTOAM.
Hes3Baxkaroun Ha Horo Oe3xkajlbHHUI XapakTep, BIH HE 30BCIM MO30aBJIEHHI Mopall.
Bin mupo mikiyeTbcs Tpo CBOIX Apy3iB Ta ixHe Omaromomyuus. JIi bapmyro
METOHIMIYHO 1 METa(hOPUUHO 3MATILOBYE HOTO XapakTep 1 0COOUCTICTb.

“She was the Wraith — the only law that applied to her was gravity, and some

days she defied that, too” [58, c. 19].

“I can bide my time, Little Lynx” [58, c. 104].
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“Queen of the Thieves™ [58].

“The Bronze Girl’s daggers merit watching” 58, c. 83].

[Hexx BioMa TEpPEeBaXXHO CBOEK CTpUMaHOWO Tpuponoro. Bona Tuxa i
MOpaJbHO HEMOXHUTHA, HE OOIThCS BHCIOBIIOBATH CBOIO TYMKY, KOJIH BBaXKae, IO
BOHA MOTpiOHA. BoHa mouyyBaeThcs B 6e3meli, MalouH B pyKax HOXI1, 0a)kKaHO BJIACHI, 1
BTIIIAETHCSI CHJIOKD CBOTO TUTYAy “‘Wraith”, 1mo XapakTepu3ye ii SK CIPUTHY,
HEMOMITHY, PO(eCiiiHy MIMUTYHKY.

Hacrynni npuknanu xapakrepusytots Hiny: “Corpsewitch”, “Little Red Bird”,
“Witch”.

Hageneni mpuknaau sickpaBo TONMOBHIOIOTH 00pa3 Hinu. Bona cminuBa, ry4na i
KOKeTJINBA. BoHa Mae yaxJIMBUIA CITIBOUUI TOJIOC 1 TIOOUTH JIaCyBaTH i7Ket0, 0COOIMBO
COJIOJIOTIIAMHM, TAKUMU K TOPT, Baduii Ta ipucku. He3Bakaroum Ha CBOIO aKTUBHICTb,
Hina ny>xe mikiyeThCst Ipo CBOIX JIpy3iB, 0cOOMMBO [HEXK.

ABTOpKa BXHUBa€ AaHTOHOMA3il0 1 B pomaHi “Shadow and Bone” nns
J0AATKOBOTO 300pa)keHHs TOJIOBHUX I'epOiB.

CrnoBa T0oJIOBHOT IrepoiHi MpU 03HAYEHH1 ce0e € MPUKIIAI0M aHTOHOMA31i: “don t
expect lip from a Scrawny Thing like me” [57, c. 13].

“The Black Heretic’s descendants had suffered for his ambition” [57, c. 103].

“He is a Living Amplifier” [57, c. 39].

“The Shadow King”.

“Dreaming of dancing with your Dark Prince?” [57, c. 113].

JlapkiiHr — HaA3BUYAHO TEMHA ¥ MaHIMYJISITUBHA JIIOMHA. BiH HEHAacUTHMIA
no Bimamu 1 crBopuB Tinuctuit KanbitoH, mo0 BUKOPUCTATH HOTO MPOTH CBOIX
BoporiB. HaBesieH1 npukiaan JOMOBHIOIOTH XapaKTep MePCOHaXa, Jat0Th MOKJIUBICTh
PO3KpUTHU HOBY 1H(OPMALIIFO PO HBOTO.

binbmiicte  aBTOpchKHMX 1MeH Bukopuctanux JIi bapamyro B i kHurax,
nepenaTh 1HAUBIAYaJbHI XapakTepu, arpulyTd, MPUKMETHI O3HAKHU repoiB. BoHu
JI0TIOMAaraioTh MpoOy/KYBATH acolliallii YuTada 3 THMH YU 1HIIUMU 1A€SIMH, CJIOBaMH,
nymkamu. IpoHiuHi, MeTadopuyHi, METOHIMIYHI cjoBa, Buraaani Jli bapmyro €

OJIHIEIO 3 MPUYUH HAJA3BUYAWHOI NOMYJISIPHOCTI 1 3aXOIUIMBOCTI il KHUT.
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2.5. Jlekcu4Hi cTUJIICTUYHI 3ac00H ONUCY SIBMIN i IpeAMeTiB

ABTOp BUKOPHUCTOBY€E NOpiBHAHHSA Six of Crows 1 Shadow and Bone 'y TeKcTi, 110
pOOUTH CIPUIHATTS MOBU 0araroriaHOBUM, BUKJIMKAE THTEPEC Y YUTAUiB, JOTIOMArae
[IMOIIe MPOHUKHYTH B CEHC BUCIIOBIIIOBAHHS, MPOBOKye Oarati oOpas3Hi acorriarii.
HaBenena tabnuis HuXK4Ye MIABOAUTH MiJICYMKH aHami3y 3aco0iB MOBHOI BHPa3HOCTI
OTIMCY SIBHUIIT 1 TIPEAMETIB.

Tabnuys 2.3
KinbKicTh JJeKCMYHHUX CTHJIICTHYHI 32c00HM ONKMCY ABHUII i MpeAMETIB y

pomanax JI. bapayro

Shadow and Bone Six of Crows
CruiaicTuuHuii 3acio
[TopiBHsSIHHS 28 47
[Tepudpas 6 13

Hanpuknan: “Shes an ugly little thing. No child should look like that. Pale and
sour, like a glass of milk that’s turned” [57, c. 8].

Opne 3 mepmux BUKOPUCTAHHS MOPIBHSHHS oOpasiB y pomani “Shadow and
Bone” Takox € ogHuM 13 HaWOuIem mam aTHUM. lle BinmOyBaeThcs OyKBajabHO Ha
nepIIiil CTOPIHII, KOJU OJIHa 0c00a 300paxkye IHIILY.

Y  pe3ynbrari BUKOPUCTAHHS  XYIOKHHO-OOPA3HOTO  TOPIBHSAHHS, SIKE
JOTIOMAraroTh OIMCATH, IO BiIYyBA€E OMOBIaU y Oy/Ib-IKUH MOMCHT 4acy:

“It was like standing at the end of everything” [57, c. 23].

“I felt like something strange and shiny, a curiosity that had washed up on a

lake shore” [57, c. 33].

“I felt as if I were walking to my execution” [57, c. 63].

VY cnoranax, 110 noscHIOWTE oro munyne, Kas sranye “After their father died,
crushed beneath a plough with his insides strewn across a field like a trail of damp
red blossoms, Jordie had sold the farm” [58, c. 153]. IlopiBHSAHHS OPCTOKOTO,

HEIIACHOTO BUMNAJKy Ha ¢gepmi Horo 6arbka 3 KBiTaMU — OCOOJIMBO 3 KBITaMH B TOJI
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HETOJIaIiK MiCTa, 3aCHOBAHOTO Ha AMCTEp/IaMi, sIKe CIIABUTHCS CBOIMH TIOJbIIaHAMHU
— MOB’A3y€ CMEPTh 3 KPacoro, Jal0uu 3pO3yMITH TepeHacuueHe crabiieHHs Kaza mo
HacWiIbCTBA. BiH po3misgae HACHUIBCTBO Ta CMEPTh SIK 3aci0 AJis TOCATHEHHS METH;
Horo Oe3dyiHa 30BHIMIHS O00OJOHKA Oyja BIEpIIE CTBOPEHA, KOJM HYTPOILLl HOro
0aTbKa pO3IMYCTUIIHCS, SIK KBITH.

JI. bBapayro 4acto mopiBHIO€E JtOfeH, iX Jii 3 TBapUHAMM, 110 JI0AA€ OUIBIIOTO
VSBJICHHS 4YWTady Tpo o0pa3 TepoiB, iX XapaKTepHI PHCH, THUIIOBY TOBEIiHKY.
Hampuxknan:

“He’d heard other members of the gang say she moved like a cat’ [58, c. 34].

“he looked like a child — smooth-skinned, wide-eyed, like a silk-eared puppy in

a room full of fighting dogs” [58, c. 99].

“Jesper like a limber insect, Wylan in stops and starts, wiggling like a

caterpillar trying to make its way out of a cocoon” [58, c. 294].

“her eyes glittering black in the firelight, she looked like a very mean

sparrow” [57, c. 103].

“Speak,” he said. I was starting to feel like a dog” [57, c. 183].

“His hands fluttered like two startled birds” [57, c. 30], Tak AsiHa omnucye

MOMEHT BUKOPUCTaHHS CUIU J[apKIIIHKOM.

CrnoBa JlapkiiHra € 111e OIHUM IPUKIIAI0M NOpIiBHSHHS: “I guess you only look
like a mouse” [57, c. 33], BiH Mae Ha yBa3l NMOTEHIaN CUi AJIHH, SKI HE BapTo
IPUXOBYBAaTH.

[lopiBHSIHHA BXHMBA€ThCS 1 ISl TOro, 100 mnepeaaru e(eKT pamnToBOCTI,
HEOY1KyBaHOCTI, YaCTO BXKMBAETHCS B HEraTUBHOMY 3HauyeHH1. Hampukia:

“Nina stepped under the arch and felt as if she’d fallen into some strange
nightmare” [58, c. 64].

[Tekka Pomminz — 3aknstuii Bopor Kasa, skoro BiH Tak MparHe 3HUIIUTH,
3aBAaTM WOMY TOTrO caMoro OoJ, sSKUW BIH KOJHCh 3aBnaB Kaszy. ABTOp
BUKOPHUCTOBYE TIOPIBHSIHHS, MO0 OMUCATH, HACKUIbKU Ka3zy HempueMHO 4yTH HOTO

iM’s1: “The name rattled through his head like gunfire” [58, c. 124].
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JI. bapayro BUKOPUCTOBYE XyI0KHBO-00pa3HE MOPIBHSHHS JIJIS 3MaJTbOBYBAHHSI
30BHINIHOCTI MEPCOHAXIB, IO JOMOBHIOIOTH IX XapakTepH, JOMOMAraroud YUTady
CTBOPHUTH SICKpaBi 00pa3u repoiB pOMaHiB:

“Anya, your eyes are brown like ... tree bark? Rabbit fur brown??” [58, c. 9].

“Just tell her she’s got skin like moonlight” [58, c. 9], Moct omucye kpacy AHi
— OAOUI, CSI0Ya MOCMIIIIKA Ta MIKIpa, IKa MEPEXTLIa Ha COHIII.

“Pale and sour, like a glass of milk that’s turned” [57, c. §].

“They had loved to talk about her skin at the House of Exotics. It was like

coffee with sweet milk. It was like burnished caramel. It was like satin” |58,

c. 139].

“his gums black like a wolf ‘s” [57, c. 88]

“Kaz'’s laugh was dry as the rustle of dead leaves™ [58, c. 24].

Po3mnoBigatoun TpariuHy ictopiro mnepexutry Kasom, aBropka BHA€THCS 10
MOPIBHSAHB, IO POOUTH aTMoOc(epy OUIbII MOXMYpPOIO, Ta A€ MOXJIUBICTh UUTAYy
BiT4yTH O11h TIEPCOHAXKA!

“Jordie’s body was beside him, barely recognisable, white and swollen with

rot, floating on the surface like some kind of gruesome deep sea fish” |58, c.

203].

“Kaz he’d been in the weeks after Jordie had died, like a wild animal, fighting

to survive” [58, c. 229]

“Whenever he got cranky, he liked to lay hands on a gun, like a child seeking

the comfort of a favoured doll” [58, c. 33].

Jxecnep deiixi — mpodeciitHuil cHalnep, a3apTHUN TpaBelb, JOTCIHUNA Ta
CapKaCTUYHMI, XapaKTepu3yeThCs HemocuaouuM xapakrepoM. Komu Jhxecnep
MOYYBAETHCS MPUTHIYEHUM, BIH KJIaJ€ PYKM Ha IMICTOJIETH, 100 HE HEpBYBATH.
[IpointocTpoBaHe MOPIBHAHHS SICKPABO JOTIOBHIOE MEPCOHAXKA, Ta HAJIA€ JTOIATKOBUX
0COOJIMBOCTEHN XapaKTepy.

ABTOp omucye sk Man 1 AJiHa TPOBOJWIM CBOE JAUTHHCTBO B OyIMHKY
repluora, moBoAsYM cede SK CHpaBKHI (PaHTOMHU, BOHU XOBAJIHUCH, MI1JCITYXOBYBAJIH

Y1 po3MOBHU: “they haunted the Duke s house like giggling phantoms” [57, c. §].
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VY nactynHomy npuknani, “Their wings were like the drums of an oncoming
army” [57, c. 23], TOpIBHIOIOTbCS Mi(iyHI CTBOPIHHS BOJBKPH, IO KUBYTH Y
Tinucromy KanbiioHi. 3ByKH 1X KpUJ CX0XK1 Ha OapabaHM HACTYMNaro4doro BiMChbKa, I11e
pa3 HaTsKal4yu Ha HEOE3MEKY, 10 HECYTH LIl ICTOTH.

AHaII3yIO4H 1710JICKT THCbMEHHUII, HE MOXKHA HE BiJI3HAYUTH BUKOPHUCTAHHS
TaKOro JIEKCMYHOTO 3acoly, sk nepudpas, 10 MOXKE MiJBUIIUTH €KCIPECUBHICTD,
OoOpa3HICTh 1 BHpA3HICTb MOBJEHHS, JIOMIOMara€e YyHHUKHYTH  TaBTOJIOTIi,
HEBHIIPABAAHUX MOBTOPIB, YTBOPIOE CTUIIICTHYHI €(hEeKTH.

Ockinbku rojoBHOO Temoro Six of Crows € morpaOyBaHHS, aBTOpP BXHBA€E
BiNOBiAHI niepudpasu, eBemizytoun nouarta. Hanpuknan: “The Council will have
my head” [58, c. 49], dpaza will have my head o3nauae, mo Pana 3axoue BouTH Kasa,
AKIIO PO3KPHUE MOTO 3JI0YNHH.

“then slashed a bright red across his forearm” [58, c. 14], y 3a3HaueHOMY
NpUKJIaJll MUCAMEHHUI 3adydae nepudpas, mood 3aMackyBaT clioBo arterial blood,
pOOJIAYN aKIEHT Ha KOJIbOPOBI, YUM CTBOPIOE MIEBHY HAMPYTY.

Cxoxuif TIpUKIIaJl TPOCIIAKOBYEThCS B TBOpi Shadow and Bone, B sSiKOMy
aBTOpPKAa YHUKAE MPSAMOTO OMUCY KPOB1, TOMY BxuBae niepudpas: “His body left a red
smear” [57, c. 43].

VY HacTynmHOMY TMpHUKIIaJl 3aMiCTh cloBa brain, Ka3 BKuBae 1iJie peueHHs JIs
XapaKTePUCTUKH IIOTO Oprany: “a cluster of cells and impulses™.

ITepudpaz norani pyku B npuknani: “He’s a valued prisoner, one they don't
want falling into the wrong hands before he stands trial” [58, c. 88] — mtoau, ski
MOXKYTh BU3BOJIUTH I[IHHOTO B’SI3HS, Ta BIAKPUTH CEKPET CTBOPEHHS CEKPETHOI 30poi,
mo Hanauisie ['pimeil AoAaTKOBUMM CHIJIaMH, CTBOPIOIOUM HEOE3MEKy, sika 3arpoxkye
yCIM >KHBUM.

[Ile omuuM sckpaBuM TpuKIagoM nepudpasy €: “it’s better that we not show
our hand too early” [58, c. 314]. Ka3 BBaxae, 1110 iX KOo3UpeM y pykax € Baitnen, cun

3aMOXKHOTO KYTIIIS SIKUH 1 € 1HII[IaTOPOM BEJIMKOTO MOorpadyBaHHS.
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VY pomani Shadow and Bone niepudpa3 BKUBAETHCS JI1 YHUKHEHHSI TaBTOJIOT 1,
a came 300pakeHHs TiHboBOTO KaHbiiOHY, TOMY aBTOp BXKMBAE HACTYITHI MIPUKIAIH: d
dark slash; “a swath of nearly impenetrable darkness” [57].

OTxe, BAXKJIMBUM €JIEMEHTOM CTBOPEHHS 00pa3iB y aBTOPCHKOMY MOBIICHHI
JI. Bapayro € nopiBHsaHHs. [1Insx0oM MOpiBHSHHS aBTOP KOHKPETH3Y€E 00pa3 roJOBHUX
repoiB, BHUCIOBJIOE iX TICHXOJOTIYHI OCOOMMBOCTI Ta BUOKPEMIIIOE XapaKTepH,
BUJUISE€ BaXJIMBI OCOONMBOCTI MOBEMIHKH, XapaKTepU3y€e IMEBHI MOAii, sIBUIIA, K1
XapaKTepHl JJs BUrajgaHoro cmity. I[lepudpa3 BKHUBAETHCS aBTOPKOIO, 100 HaAaTH
MOBJICHHIO OKpPEMHX TepOoiB BUPA3HOCTi, & TaKOX /i YHUKHEHHS TaBTOJIOTii B

XyJ0’)KHbOMY TEKCTI.

2.6. Jlekcu4Hi cTHIIICTHYHI 3ac00M, sIKi 0a3yI0ThCSI HA B32€MO/Il OCHOBHMX |

MOXiIHUX MPeIMETHO-JIOTTYHUX 3HAYEHD

Bupaznwuii 3aci6 3eBrma nependadae CTBOPEHHS €(PEKTy OITYKaHOTO OYiKyBaHHS,
HE3BUYANHOCTI, 1110 BUHUKAE BHACIIJOK TPAHCIIO3UIII] 3BUYHUX, TPATUIIAHUX SIBUII,
¢dakTiB B 00JaCTh HEOUIKYBaHUX NOe€aHaHb. BukopucroBytoun 3eBrmy (Shadow and
Bone: 5 npuxnanis, Six of Crows: 9 npuxnanis) JIi bapayro nornmubmnioe xapakrepu
TOJIOBHUX TE€pPOIB POMAaHIB, YTOYHIOE CEHC IMOHATh, 4 TAKOK BHOCHUTb HOBI CMHCJIOBI
BiJITIHKH JI0 MOBJICHHSI TOJIOBHUX T€POIB.

“We emerged onto the gravel path and into the last of the afternoon sunshine”

[57, c. 63]

Hapenenuii BuIe TmpuKIam 3€BrMH, B SKOMY 3aci0 CTBOpIOE e(dekT
HEB1JIOMOCT1, OCKUIBKHA PO3/ALT 3aKIHUY€TbCS HACTYMMHUMHU CJIOBaMH, IO MPUBEPTAE
yBary 4mTaua, 1€ 3aCTaBIISI€ TIOPUHYTH B HE3BIJaHy CUTYAIlif0, OUIKYIOUH HACTYITHUX
MOJI1H, 10 YEKAIOTh HA TOJIOBHUX T'€POIB.

HactynHi npukiaay 3eBrMH UTIOCTPYIOTh OCOOIMBOCTI IepoiB TBOPY:

“All he needs is luck and the right friends” [58, c. 154].

“There was nothingwaiting for him in the city except more hunger and dark

alleys and the damp of the canals™ |58, c. 204].



52

[Ile omuH mpuKIaa, B SIKOMY aBTOP 1POHIYHO XapaKTEepU3Y€E IPYTOPSIHOTO
nepcoHaxa TBopy J[KycTa 3a T0OMOroro 36BrMHU:

“Joost had two problems. the moon and his moustache” [58, c. 9].

Yacto BXKUBa€E 36BrMy T'OJIOBHA IrepoiHs pomaHy AuiHa. 3 ii JOIOMOIOK BOHA
JIEMOHCTPYE CBOI MOUYTTs, eMoilii, cran. Hampukmnan:

“I tried to calm myself and my heart” [57, c. 63].

“I washed my face and my fatigue” [57, c. 73].

“I hope you will remember to feed the soul and your mind’ [57, c. 88].

VY npuxnagax BUIille 300paxyeThCsi BECh CHEKTP €MOIlIM J1iHO0BOI 0coOH, s
BIJITBOPEHHS Xa0Cy, IO KOIThCSA BcepenauHi Hei. AjiHa Oyna HalskaHa CTpalTHUMU
cTtBopiHHaMHu B KanbioH1, a mie Ouiblie BoHa TypOyBajach nmpo Mama, ToMy BOHa
mrykana Oyab-siKi CIIOCOOM 3aCIOKOITH cebe Ta CBOE Cepliie, Y CEHCI MepeXnuBaHb 3a
ONU3BKY JIIOAUHY.

Ille onun npukinan 3eBrmu: “He was ice cold and in darkness of time” [57, c.
204] — xapakTepu3ye TsDKKe, Tpariune muHyine Kaza — fioro autuaCTBO. JXKOpCTOKMHIA

Ta HeCIPaBEUTMBUM CBIT 3 SIKUM BiH 3yCTPIBCS IICJIsl CMEPTI CBOTO Opara.

2.7. 3arajibHa XapaKTePUCTHKA POJi JeKCHYHUX CTHUIICTUYHUX 3aCO0IB y

TBOPEHHI IHAUBITyaJIbHO-aBTOPCcbKOMY MOBJIeHHI JIi Bapayro

AHami3yroun O0COOMMBOCTI MPOSIBY  1HAMBIAYaJbHO-aBTOPCHKOTO  CTHIIIO
moBieHHs JIi Bapayro 3a 0moMororw JIEKCHUHHUX CTHJIICTUYHMX 3ac00iB, MU
BUSIBUJIM, 1110 1710JICKT MUCbMEHHUII B pomaHax Six of Crows 1 Shadow and Bone
XapaKTePU3YETHCS MOMUPEHUM BKUBAHHSAM: MeTadOpH, EMITETIB Ta MOPIBHSHHI.

Tabnuys 2.4
3arajibHa KUIbKICTh JIEKCHYHMX CTHJIICTUHYHHX 32C00iB

y pomanax JI. bapayro

CTHiicTUYHHUM 3aci0 Shadow and Bone Six of Crows

KIJIBKICTH % KUIBKICTH %

Metadopa 144 45 208 47
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Emiter 84 26 96 21,7
[TopiBHSAHHS 28 8,8 47 10,6
MeTtoHimis 17 5,3 26 5,8
['inep6ona 12 3,7 13 3
Ipownis 10 3 13 3
AHTOHOMA31s 7 2 9 2
[Tepudpas 6 2 13 3
3eBrma 5 15 9 2
OKCroMOpOH 5 15 8 1,8
3aranom 318 100 442 100

BukopuCTaHHS LHUX JEKCUYHUX CTUJICTUYHUX 3ac00IB € HEBIJ EMHOIO
YaCTHUHOK 1HIMBIAYaJTbHO-aBTOPCHKOTO MOBJIEHHSI aBTOPA, MO3assK BOHU CTBOPIOIOTH
XyI0’)KHbO-00pa3Hy  CHCTEMY  JOCHIUKYBAaHMX  pPOMaHIB,  BIATBOPIOIOTH  IX
Ti3HABAIPHO-EMOIlIHHY OOpa3HICTh, Ta CHPHSIIOTH iX MOTY)KHOMY EMOIIIHHOMY Ta
IparMaTUYHOMY BIUIMBY Ha YMTada. XyJAOXH1 3acCO0M B pOMaH1 HE TIJIbKA BUKOHYIOTh
CTHJIICTHYHI (PYHKIII1, aje il CIyryloTh JJisi CTBOPEHHS HEMOBTOPHOIO (PEHTE31IHOro
ceity Jli bapayro.

[IpocnigkoByrOUM TEHACHIIIO BXWBAHHS JICKCMUYHHUX CTHJIICTUYHUX 3aco0iB
cepen  UTIOCTPATHBHOTO  Marepiajxy, MOXHA  JIATH  BHCHOBKY, 10 B
1HIMB1AyaJIbHO-aBTOPCHKOMY MOBJICHHI TUCbMEHHHUIII MTEPEeBaKArOTh TaKl CTUIIICTUYHI
3acobu sik: metadopa (Shadow and Bone 45%, Six of Crows 47%), emitet (Shadow
and Bone 26%, Six of Crows 21,7%) mopiBasHHa (Shadow and Bone 8,8%, Six of
Crows 10,6%) 1 ta Meronimis (Shadow and Bone 5,3%, Six of Crows 5,8%). ¥
CUCTEMI 1JI10JIEKTY aBTOPKHM caMe LI CTUIICTUYHI 3aC001B OCUIIIOIOTh XYAO0XKHI pUCH
TEKCTy Ta € BaXJIMBUM 3ac000M Il KOHKpETH3allii, XapaKTePUCTHKW SIBUII,
NEPCOHAXIB, HAIOBHEHHS CBITY B SIKOMY MepeOyBalOTh repoi.

BoxuBanus rinep6omu (Shadow and Bone 3,7%, Six of Crows 3%), ipoHii

(Shadow and Bone 3%, Six of Crows 3%) € mommupeHuM JJIs HaJaHHs JT0JIaTKOBUX
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XapaKTEpUCTUK TeposM 1 CUTyalllIM B SIKMX BOHU 3HAXOISATHCS, a TAKOXK € OJAHHUM 31
croco0iB BUPAKEHHS aBTOPCHKOTO CTHITIO MoBiieHHs JIi bapmayro.

MeHIl MOMUPEHUMH CTHIIICTUIHUMHU 3aco0amu € aHToHomasis (Shadow and
Bone 2%, Six of Crows 2%), nepudpas (Shadow and Bone 2%, Six of Crows 3%),
3eBrma (Shadow and Bone 1,5%, Six of Crows 2%), okcromopon (Shadow and Bone
1,5%, Six of Crows 1,8%), 1110 3aCTOCOBYIOTHCSI aBTOPKOIO 3 METOKO 3MYCUTH YNTAYIB
ySABUTH, JIOTIOBHIOBAaTH, PO3KPHUBATH, 0Opa3u, 10 BOHA CTBOPIOE. 3a JOMOMOTOIO
CIIeLiJIbHO MiAIOpaHUX JIEKCUYHUX CTHJIICTUYHUX 3ac001B MUCHMEHHUIIA Tepeaace
KyJBTYPHHUI T0CBiJ, CBiil 1HAUBIAYaJIbHUN CTUIIb.

HaiiGinpmr BXMBAHOIO € KaTeropisl JIGKCHYHUX CTHIICTUYHHX 3aco0iB, SKI
0a3yrOThCS Ha B3a€EMOJIl CIIOBHMKOBHX Ta KOHTEKCTYyaJbHUX IMPEAMETHO-JIOTIIHUX
3HayeHb (418 Bumaaku BXUBaHHA). HaliMeHII BKMBaHOIO € KaTeropis JEKCUYHHUX
CTHUJIICTUYHUX 3ac00iB, sKki 0a3ylOTbCAd Ha B3aEMOJII OCHOBHUX 1 IOXITHUX
MPEAMETHO-JIOTTYHUX 3Ha4eHb (14 BUMaAKIB BXKUBAHHS).

OTxe, MpoBeNCHUN aHaNI3 AO3BOJISE 3pOOUTH BHCHOBOK, 110 A0 imionekty Jli
bapayro MokHa BIIHECTH IMUPOKUN  CIEKTP CTHJIICTHYHUX 3aco0iB, IO
XapaKTepU3yloTh aBTOPCbKE MOBJIEHHS mNUCcbMEeHHMII. Y pomanax JIi Bapayro
CTBOPIOE ABTEHTHUYHY arMocdepy, IO 3BOAUTH JI0 MIHIMYMY JHMCTAHIIO MIX
OIOBI/IaYeM 1 YUTaYeM 1 3aHYpIO€ iX y CBIT MariyHoro peanizmy. Jljis aBropa Takox
XapaKTepHUW HOBAaTOPCHKHUM TMIAXiM 10 >KAHPOBUX, CTHIICTUYHHX Ta JICKCUIHUX

pillieHb, 10 HAJA€ TEKCTY 1HAMBIIyaIbHO-aBTOPCHKOTO 3a0apBICHHS.

BucHoBKkH 10 po3aiay 2

Po3ain mpuCBAYEHO MJOCHIDKEHHIO JIEKCUYHUX CTHJICTUYHUX BUPAa3HUX
3acobax 1HAMBITyallbHO-aBTOpChKOro MoBieHHs JIi bapayro na marepiani pomaHiB
“Six of Crows” 1 “Shadow and Bone”.

VY xomi cuctemMatndHoi BUOIpku Oys10 AeTaIbHO MPOaHaIi30BaHO 1 BUaLIeHO 760
JEKCUYHUX CTHJIICTHYMX 3acO0HM, HaWyXWBaHIIIMMHU B 1J110J€KTI MHUCHMEHHHUII B

JOCIIKyBaHUX pomaHax BUsBUIUCKH: (Shadow and Bone 45%, Six of Crows 47%),
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enitet (Shadow and Bone 26%, Six of Crows 21,7%) nopiBasinas (Shadow and Bone
8,8%, Six of Crows 10,6%) 1 Ta meTonimis (Shadow and Bone 5,3%, Six of Crows
5,8%), 1110 BUKOPUCTOBYIOTHCS B TEKCTI, 1 3/1€01IBIIIOTO IS IMiAKPECISHHS 30BHIIIHIX
1 OBEpXHEBUX 00pa3iB repoiB, MIAKPECTIOYN iX TOJOBHI SIKOCTI, 32 SKUMHU YUTa4y
dbopMye Tmepiie BpaskeHHS PO MEPCOHAXKIB.

OxkcromopoHn (Shadow and Bone 1,5%, Six of Crows 1,8%) BUKOpHUCTOBY€EThCS
aBTOPKOIO JJIsl JEMOHCTpallii KOH(IIKTy €MOLii Ta TMOYyTTiB TepoiB, Uepes
HE3HAlOMy Ta HEBIJIaHy paHIIllIe CHUTYyallll0 B SKy BOHM ToTpamwid. ['imepbona B
pomaHax BxkuBaeTbes jaemo piame (Shadow and Bone 3,7%, Six of Crows 3%),
POTE MEPEBAKHO BXKUBAETHCS JIJIsl TO3HAYCHHS HE3UHCIICHHOCTI NTEBHUX pPeUuei: Jacy,
TOJTi, IPOOJIEM Ta MTUTAHb 3 SIKUMH JTOBOJIUTHLCS 3ITKHYTHCS TOJIOBHUM T'€POSM.

OcoOnuBuii 1HTEpEC BUKJIMKAE€ BUKOPUCTAHHS THCHbMEHHUIICIO B POMaHAX
CTHJIICTHYHOTO 3ac0o0y — anToHomasii (Shadow and Bone 1,5%, Six of Crows 2%).
JI.Lbapmyro BXWBa€ 3arajibHi Ha3BH, IO BHCTYIMAIOTHh IPYTHM iMEHEM JUIsl TepoiB
POMaHiB, Ta MaIOTh CATUPUYHUN XapaKTep.

BuxopuctoBytoun 3esrmy (Shadow and Bone 1,5%, Six of Crows 2%), Jhi
Bapayro mormmbmioe xapakTepu MEpPCOHaXiIB, mMepudpas B CBOIO Yepry TaKOXK
JI0TIOMAarae MiJBUIIUTH €KCIIPECUBHICTh, 0OPa3HICTh 1 BUPA3HICTh MOBJICHHS, a TAKOX
J0TIOMara€ YHUKHYTH TaBTOJIOT1i, HEBUIIPABAAHUX IOBTOPIB, YTBOPIOE CTUIICTHUYHI
edextu. [lepudpas (Shadow and Bone 2%, Six of Crows 3%) Takox momomarae
MJBUIIUTH €KCIIPECUBHICTh, 0OPa3HICTh 1 BUPA3HICTh MOBIICHHS, & TAKOXK J0IOMAarae
YHUKHYTH TaBTOJIOTIi, HEBUIIPABIAHUX ITOBTOPIB.

[HmIi mooaMHOKI 3acOo0M BHPA3HOCTI 3aCTOCOBYIOTBCS aBTOPKOIO 3 METOO
3MYCUTH YUTAYiB YSIBUTH, TOMOBHIOBATU, PO3KpUBATH, OOpa3H, 110 BOHA CTBOPIOE. 32
JIOTIOMOTO0 CIEHIAIBHO MiAI0paHUX JTEKCUYHUX CTUJIICTUYHUX 3aC001B MUChMEHHUIIS
nepenae KyabTypH1 3HaY€HHsI, CB1M 1HANBIyalbHUN CTUJIb.

3aBISKM TaKiii HACUYEHOCTI CTHJIICTUYHUMHU 3ac00aMU XyIO0KHsI TBOpYicTh JIi
bapnyro HabyBae MiCTUYHOTO, BUpA3HOTO 3ByyaHHs. OCOOIMBOCTI TBOPYOTO MOYEPKY
JIi bapayro BUABISIIOTBCS B Xy[AOXKHIM oOpraHizaiii MOBHOIO Marepiajy TBODY,

30KpeMa B LTI CUCTEMI CTUIIICTUYHUX 3aCO0IB.
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PO3/IILI 3
EKCIIPECUBHUI CUHTAKCHUC THIUBIIYAJIbHO-ABTOPCHKOT'O
MOBJIEHHS JIT BAPIYTO

3.0. BerynHi 3ayBaseHHs

VY po3aiial akleHTOBAaHO yBary Ha CHHTAKCHMYHHUX BHPA3HHMX 3acolax, IIo
YTBOPIOIOTH  YITKO OpPraHi30BaHy CHCTEMY I1HJUBIAYyajdbHO-aBTOPCHKUN CTHIIb
MoBJieHHs B TBopax JIi bapayro Ta BrumBaroTh Ha (OpMYyBaHHS TyMKH 4WTaua.
JlocIiIKEeHO pI3HOMAHITHICTh €KCIIPECUBHUX MOMKIMBOCTEN CUHTAaKCUYHUX (Iryp Ta

ix QyHKIN y 1HAWBIyalbHO-aBTOPCHKOMY MOBJICHHI.

3.1. CuHTaAKCHYHI CTHIICTUYHI 32c00M KOMIIO3UILII peYeHH

XynoxHi TBopu JIi bapiyro xapakrepu3yroThes HIJIO0 HU3KOK 0COOIUBOCTEM,
30KpeMa 1 CHHTAKCUYHUMH. BHKOpHUCTaHHS pI3HHX CHHTAaKCHYHHUX 3aco0IB €
XapaKTepHOI0  PUCOI0  1HAMBIAYalbHO-aBTOPCHKOTO ~ MOBJIEHHS  MUCHMEHHHUII.
CuHTakcH4HI 3ac00H, 10 BUKOPUCTOBYIOTHCS JIJIsi CTBOPEHHS OPUTIHAJIBLHOT Iepeadl
JTYMKH, JIOTIYHOTO BHJUICHHS Ta BIOPSJIKYBaHHS TEKCTY, €MOIIIHHOCTI TEKCTy 1
CTaHOBJISITh HEBiI' €MHY XapaKTEPUCTHKY i10JIEKTy aBTOpa.

Cepen Takux 3aco0iB: aHTHTE3a, TapaJiebHI KOHCTPYKIIii, iHBepCis, aHadopa,
emidopa, aHamUIIOCHC, TApIENALis, HOMIHATHBHI pedeHHs. HaBemena TaOmuis
HUKYE HABOAWTH IMIJCYMKH aHalll3y CHUHTAKCHUYHUX CTHJIICTUYHUX 3aco0iB

KOMIIO3HIIii BIJIPi3KiB BUCJIOBITIOBAHb.
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Tabnuys 3.1
KinbKicTh CHHTAKCMYHMX CTHJIICTHYHHX 32C00iB KOMIO3UIIIl peuyeHHsI

y pomanax JI. bapayro

KiabkicTh
CruiicTnuHmii 3acio Shadow and Bone Six of Crows
IuBepcis 13 14
Bimokpemnenus 13 26
[TapanenpHi KOHCTPYKIIIT 30 37
I'panaris 1 5
Anturesa 7 13
Awnadopa 22 22
Enidopa 7 8
Anagumiocuc 22 6
[Haprensmis 16 22
[lepeniueHus 11 26
HowmizatuBHI peucHHS 7 23

ExcripecuBHmii 3aci6 iHBepcii nmepeadadae cBioMe MOPYIICHHS BCTAHOBICHOTO
MOPSIAKY CHIB. IHBEpCiss BUKOHYE EKCIPECHUBHY (PYHKIIIIO, OCKIIBKH IMAKPECITIOE
CMUCJIOBHH IEHTP MOB1IOMJICHHS, IEPEHOCUTh HATOJIOC 3 OAHIET YaCTUHU PEUCHHS Ha
1HIITY, @ TAKOX TMPUBEPTAE yBary Ha iHBepcoBaHi oguHuIl. Hanmpuka:

“But on the heels of that shame came anger” [57, c. 133].

“No Healer that boy can cure” [58, c. 74].

“Here, slabs of sleek black stone were inlaid with the silver wolf's head” [58,

c. 254].

BoxuBaetbes iHBepcis 1 B npukinani: “Only in death will I be kept from this
oath” [58, c. 174], ne nemoHctpyetrhcsi oOitHuI “‘driiskelle” (commaru) mepen
@®’epaoro (Hawisi Ha MiBHOYI, O Mexye 3 PaBkoro), siky gaBaB Mariac. I Tenep ue
Oyna oOinsiHka Mariaca npucBsiuena Hini.

[Ipu BUKOpUCTaHHI 1HBEPCIT JOTTYHUI HAroJIOC MaJla€ Ha CJIOBA, 110 CTOSTh “HE
Ha MPaBWIBHOMY Miclli” BHACIIIOK YOrO BOHHM 3 OCOOJMBOIO CHJIOIO BHpaXEHi B
pedennsx. Hanpuxnan:

“For a moment, looking into his eyes, was certain she, he was going to let go”

[58, c. 179].
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“A sharp whistle he gave” [58, c. 109].

HactynHi mpukiiamgym TakoX ITOMOMAararoTh aBTOPI MPUBEPHYTH yBary yuTada
Ha TUX CJIOBaX, IO CTOSATh B HE3BHYHIN IMO3WIlT, YUM POOIATH MOBJICHHS OLIBII
EKCITPECUBHMM, Ta HECYTh HOBE CMHUCIIOBE HaBaHTa)keHHs. Hampukia:

“The prisoner lifted his shackled hands and a hard spin he gave the wheel’ [58,
c. 64].

“Pathetic, thought I, brushing angry tears away” [57, c¢. 103].

“All around me, soldiers and Grisha were fighting with bearded men” [57, c.
43].

“So he’d found himself a Fabrikator and had his cane made” [58, c. 289].

Bigokpemienns B iHauBiayaiabHOMYy MoOBJeHH1 JIi Bapmyro BxuBaeThcs aiis
HaJaHHS JOJaTKOBO1 1H(OpMAIlli 10 BXKE JAOJAHOI paHilie, Ta JJs OUIBIIOro
3a0apBIICHHS OMHUCY SIBUIII, TIOJTIM, €MOIIii:

“Luckily, there was plenty of bread and, I saw with astonishment, sliced plums

that must have come from a hothouse” [57, c. 73].

“They were joined by a large group of Tidemakers who, with the Squallers’

help, brought a massive wave” [57, c. 123].

“The sharp tang of gunpowder already hung in the air — along with it a

question, unspoken in the quiet, as if the Reaper himself awaited the answer”

[58, c. 29].

“Jesper had made a dent in the ringwall — a sizeable one — but not a hole” 58,

c. 294].

Y MOMEHT Ky/lbMIHAIII0O pPOMaHy, OKpIM HaJaHHS TEKCTY HAampyXeHOCTI,
aBTOpKa 3MajbOBY€ IOYYTTA Ta JYIICBHI TEPEKUBAHHS TIepoOiB, 30KpemMa 3a
JIOTIOMOTO10 BiJIoKpeMiieHHs. Hampukia:

“I had welcomed the chance to prove myself and—I cringed when I thought of

it—to please the Darkling” [57, c. 189].

BinokpeMieHHs1 Hajlae HOBHX XapaKTEpPHUCTHK JUIsl OMMCY MicTa: “‘she would

have looped around West Stave or simply travelled over the rooftops — that was the



60

Ketterdam she loved, empty and quiet, high above the crowds, a moonlit mountain
range of gabled peaks and off-kilter chimneys” [58, c. 104].

[TapanenbHi KOHCTPYKIII € TakKoXX MNPUTAMAaHHUMM IS 1HAMBIAYaJIbHOTO
MognieHHs JIi bapayro. [1apanenizM poOUTh MOBIEHHS MEPCOHAXKIB O1JIbIII BUPA3HUM,
EMOIIITHUM, CTBOPIOE TIEBHI HAroJIOCH, MPUBEPTAE yBary yuMTaya JI0 MOBTOPIOBAHUX
KOHCTpyKUii. Hampuknan:

“You're crazy. This is all crazy” [57, c. 48].

“The room was gone. Everything was gone” [57, c. 33].

“He had to live. Someone had to pay” [58, c. 204].

“I’ll carve his life hollow. I'll burn his name from the ledger” [58, c. 329].

®paza “No mourners. No funerals” [58, c. 19], sika BKUBA€TbCS KOMaH]IOO
[ictku BOpoHIB, TakoX € MNPUKIAIOM MapajielbHUX KOHCTpyKUid. Lle onmuH 31
cnioco0iB mobaxaHHs ynadl. AJe Juist HUX 11e OyJ0 1moch OuIbline, ToMy (akTy, 1o s
TaKuX JIIOACH, SIK BOHM, HE Oyme MOpOTMX IIOXOBaHb, MAapMypPOBHUX IUIHT, 100
3armamM’aTaTy iXHi IMEeHa, BIHKIB 13 MUPTa Ta TPOSH/I.

[Ile omuiero ¢GyHKIIEH TapanebHUX KOHCTPYKIN € BHUPaKECHHS TPAariuHOCTI
CJIIB T€pOIB, 1110 TOBOPSITh:

“Please write, Mal. Please don t forget me, Mal” [57, c. 103].

“He owns you. He owns you, too, Mal. He owns us all” [57, c. 128].

“It was the way he’d lived his life, moment to moment, breath to breath” [58,

c. 289].

HacrtynHi npukiiaau napajienizmy, B KOMILIEKC] 3 aHaQOpOoro, BKUBAIOTHCS IS
BUPAXCHHSI TIOCTYMOBOCTI JTiiA:

“DI’ll carve his life hollow. I’ll burn his name from the ledger” [58, c. 329].

“She drove me hard. She taught me to focus. She forced me to call the light

again” [57, c. 108].

“Wait for the stag. Wait for the collar” [57, c. 138].

[IpuTamanHMu € mapanenbHI KOHCTPYKINi B miamorax BopoHiB, Takum
criocoOOM BOHHM YHUKAIOTh 3aBHX PO3MOB, JIIIOTh YITKO 3a TutaHoM. Hanpuknan:

“First checkpoint? Four guards.
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Second checkpoint? Eight guards.

Ringwall gates?” [58, c. 164].

VY TBOpax, A€o piJuie, 3yCTPidarOThCs MPUKIAAM BXKUBAaHHSA Trpajarlii.
Hanpuknan:

“More money, more mayhem, more scores to settle” [58, c. 309] .

“For my country, she said. For my people. For every child you put to the pyre”

[58, c. 304].

“Every blemish, every scrape, every flaw seemed to disappear beneath her

fingers” [57, c. 58].

Pomanwu JIi bapayro moGynoBasi 1 Ha IpoTUcTaBieHHI. Jlo mpukiaay, B poMaHi
Tinb i Kicmka TteMpsiBa TPOTHUCTABISETHCA CBITIY, SK B TPAMOMY, TaK 1 B
MeTaopuyHOMy 3HaueHHI. J{apkiaiHr 300paxye TeMpsiBy, TOMy IO BiH 3akjiuMHa4
TIHEW, a TaKoX Yepe3 MOro 3 Ta Juxi Hamipu. AJjiHa — CBITJIO, OCKUIBKM BOHA
3aKJIMHAYKa CBIT/JA, Ta OHA 3 THX, SKa Ma€ MOKJIACTH KiHenpb TiHpoBoMy KaHbiioHYy,
TUM CaMUM PATYIOUH KUTTS. Y TBoOpi [llicmxka Boponie MOHCTPU IPOTUCTABISIOTHCS
moasHocTi. MoHcTpamu 300paxkyrothest [pimi, Ka3z bpekkep, OCKUIbKH Aesiki iX
BUMHKH € B1IOOpaXKeHHSIM 3J1a Ta HeHaBUCTI. JIronsiHICTh BigoOpaxaroTs D’ epaHiii
(mucnuBii Ha ['pimmeit), 30kpema Mariac.

AHTHTE3a BHUKOPHUCTOBYETHCS aBTOPKOIO I TOCHJICHHS  BHPaXKCHHS
HECYMICHOCTI ifei. 3a3Bu4ail aHTUTe3a POOUTH PEUCHHS OUIBII 3amaM’STOBYBaHUM
JUIsl 4dTada 3aBIsSKU 30alaHCOBAHOCTI Ta HarojouieHHio ciiB. HaiiBaxiupimoro
(YHKII€I0 aHTUTE3U B TBOPAX € 300pakKeHHsI KOH(IIKTY TOYYTTIB, SIK1 MEPEKUBAIOTH
repoi TBopiB. Hampukia:

“[ stared, torn between fear and fascination” [57, c. 28].

“In that moment, all my doubt and fear had been replaced by a kind of absolute

certainty” [57, c. 38].

“Van Eck began to laugh — a warm, almost jovial chuckle, but its edges were

jagged and bitter” [58, c. 319].
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[Ile oxniero 3 ocobmuBOCTEN BXKHMBaHHS aHTUTE3W B MoBieHHi JIi bapayro e
BiJI0OpaXeHHSI HEBIIEBHEHOCTI TE€POiB B iX 1isax, BubOopax: “To kill or to cure” [57, c.
43].

SckpaBuii MpUKIIAJ aHTUTE3H UIIOCTPYETHCS B HACTYNHOMY PsAKY: “There are
no more borders, and there will be no more wars. From now on, there is only the land
inside the Fold and outside of it, and there will be peace” [57, c. 193].

HaBenena anTHTEe3a BINTBOPIOE TparHeHHS AJIHU 3HUIIUTH T€ 3710, SKE
cTBOpUB 1 mponoBxkye TBoputH [apkminr. TinpoBuii Kanbiion 300paxkye KOpPIOH,
AKUM TPAKTUYHO HEMOXKJIMBO NEPETHYTHM O€3 BTpar; BIHU — 1LI€ BOPOXKHEYA MK
3BUYAMHUMH JIFOABMU 1 JIOABMH 3 Haja 3m10HocTsmu. [licas “cmepti” apxminra,
KUTTS TepoiB HaOyBae HOBUX 0apB, CIIOKOIO Ta MUDY.

[Ile oguH npuKIag aHTUTE3U BKUBAETHCS aBTOPKOIO [y1s1 onncy Kasa bpekkepa:
“this was a creature who had spent too long in the dark — he’d brought something
back with him when he’d crawled into the light’ [58, c. 84], ne TempsiBa €
MeTadopuIHO, Ta 300paxye xaxyusi aii Kaza, 1o BiH BUHHSB 1 MPOIOBXKYE POOUTH.

OmauM 13 HaWyXUBaHIIIMX MOBHHMX 3aco0iB B poMaHaxX € TOBTOP.
ODYHKITIOHYBaHHS IIHOTO 3acO0y B pPOMaHax MOSICHIOETHCS SIK MOCHJICHHSM BIUIUBY
MOBTOPIOBAHUX E€JIEMEHTIB IIPH KO)KHOMY HOBOMY BJKHMBaHHI.

B inguBinyansHoMy MoBieHH1 JIi bapayro 3ycTpidaioThbes Taki BUIU MTOBTOPIB,
Ak aHadopa, eniopa, aHaAUTIIIOCHLC.

AHadopa B TBOpax BUKOPUCTOBYEThCS ayxe yacto (Shadow and Bone: 22, Six
of Crows: 22). [IpukiiaqoM € HaCTYIHI pEYECHHS:

“He’d made mistakes before. He’d been foolish enough to trust Nina. He’d

been weak [58, c. 89].

“Maybe your people would become slaves. Maybe they would become an

unstoppable force” [58, c. 189].

“Because I'm the Queen's pet. Because they don 't consider what I do valuable”

[57, c. 68].

“Maybe he’ll demote her!” Maybe he’ll send her” [57, c. 93].
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ITexka Pomminz, omucyroun Kaza Bpekkepa, Ta 3arocTprorouu yBary Ha MOro
“HOCSITHEHHSIX’, TAKOXK BXKMBaE aHadopy, poOUTh HArOJIOC HA CIIOB1 “you’:

“You run book on prize fights, horses, and your own games of chance. You’ve

been floor boss at the Crow Club for more than two years. You’re the youngest

to ever run a betting shop, and you’ve doubled its profits in that time. You’re a

blackmailer” [58, c. 39].

VY MomeHT konu AniHa 1 Man 3HOBY 3yCTpLiHCS, iX MEepernoBHIOBAIN €MOLIii.
Jlns BimoOpakeHHsT XapaKTepy, aBTopka BUKopuctoBye aHadopy: “I’d told him about
beautiful Genya. I'd told him about mysterious Baghra” [57, c. 103].

MoxHa TakoX BUAUINTA BXUBaHHA aHadopH, 3a JOMOMOTOI0 $KOI Tepoi
OyKBaJIbHO KpU4aTh, OMUCYIOUM CTPECOBI 1 HAIIPY>KEHI MOAIT TBOPY:

“I’m sick of all of this, I said angrily. I’m sick of eating rye and herring for

breakfast. I’'m sick of wearing this stupid kefta. I’m sick of being pummeled.

D’m sick of you” [57, c. 103]

“Our trade lines will be destroyed. Our markets will collapse. Qur hopes rest

with you” [58, c. 49].

VY cnoBax: “He had lied to me about Baghra. He had lied about the Black
Heretic. Had he lied about the stag” [57, c. 138] MOXHa TPOCTEKUTHU 3IICTH,
HE3aJ/0BOJICHHSI TePOTH1 HaJl CUTYAIlI€l0, 10 CTaJIacCh.

Komu Imex 3ramye cBoe mMuHyje, BOHA HE MOXE HE 3rajjaTh CBOIX OaThbKiB,
ICTOpIIO X 3HAHOMCTBA, SIKa 3aBXKIHU 3Byyaia 3 iX BycT. [loBTOpeHHSs enemeHTIB “only
one woman”’ BHUKOPUCTOBYEThCA, II00 ToOKazaru JiroOoB I[Hex g0 wmarepi, ii
OCOOJIMBICTH 1 HETOBTOPHICTb.

“Only one woman loves the scent of gardenias in late summer that remind her

of her grandmother's porch. Only one woman loves apple blossoms in a blue

cup. Only one woman loves wild geraniums” [58, c. 104].

Enidopa BUKOPUCTOBYETHCS  aBTOPKOIO Ui  MIAKPECICHHS  3HAYEHHS
MIOBTOPIOBAHOTO CJIOBA. EKCTIpeCHBHY pOJIb BUKOHYE TIOBTOPEHHS OJTHAKOBUX CIIIB B

kiH1i ¢pazu. Hampukma:



64

“Bells on your ankles, but I didn’t hear you. Purple silks and spots painted on

your shoulders, but I didn’t see you” [58, c. 224].

“I’ve never been jaunty. I hope never to be jaunty” [57, c. 13].

“Please write, Mal. Please don t forget me, Mal” [57, c. 103].

HesBuunicts cutyartii nigkpecitoe emidopa [nex: “She touched his shoulder
briefly, and he flinched. Kaz Brekker flinched” [58, c. 199], cnoBo “flinched”
BUpakae 3MBYBaHHA, OCKUIBKH TaKi [ii He € XapakTepHumu s Kasza.

[ToBTOpeHHS CiHiB B KiHIII BioOpakae 1 aKIEHTyE Ha CHJIl €MOIIiH 1 MOYyTTiB
TOJIOBHUX I'€pOiB B pOMaHaX:

“You knew. Wylan knew. Inej knew” |58, c. 324].

“You do not look well, Alina Starkov. It’s essential that you stay well” [57, c.

128].

“It’s their blood. The Tidemakers are draining their blood” [58, c. 274].

J1J1s1 aBTOPCHKOTO MOBJICHHS TaKOX € 1HIIWN PI3HOBU/I TTOBTOPY — aHAIUTIIIOCHC.
3 #oro J0MOMOTOK0 THCHMEHHHWIIS TPUKOBYE YyBary 4MTada, yBUPA3HIOE  Ta
BHOKPEMJTIOE CcJioBa repoiB. Hampukian:

“Corporalki dont eat with Summoners. Summoners dont dine with

Fabrikators” [57, c. 68].

“making myself picture maps in my head, the maps | had worked on so long

ago in the comfort of the Documents Tent” [57, c. 138].

“Matthias was dreaming again. Dreaming of her” [58, c. 79].

“I was trying to protect my people, people you've spent your life trying to

exterminate” [58, c. 189].

3 HaBeJEHUX MPUKIIAIIB MOXKHA JIWTH BUCHOBKY, III0 aBTOP HAJa€ TOJATKOBY
E€MOIIMHICTh 3a JIOMOMOTOI0 MOBTOPEHHSA. Y 0araTrhoX BHUIAJKaX MOBTOPU CTAOTh
OCHOBHUMHU €JIEMEHTaMU KOMITO3HUIII1 TEKCTY.

[{inkoM 3aKOHOMIPHUM € B)KHMBaHHs ImepesideHb B TBopi. IlepepaxyBaHHs y
pOMaHi K MPaBHIIO CKJIQJAIOThCS 13 0ararboX €JIEMEHTIB, a TAaKOXK 13 aCHHICTHIHUM
3B’ SI3KOM:

“Where the farmers had gone, their herds, theircrops, their homes” [57, c. 13].
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“I remembered his perfect face, his stunned expression, his rumpled hair” [57,

c. 138].

“tailored edges — sharp jaw, lean build, wool coat snug across his shoulders”

[58, c. 19].

“FEach girl was known by her animal name — leopard, mare, fox, raven, ermine,

fawn, snake” [58, c. 104].

CTpyKTYypHO BHUIUISIOUM Ta TMEPEPaXOBYIOYHM €JIEMEHTH, aBTOpPKa IMPUBEPTAE
yBary 4mrada J0 OIKCYBAaHOTO, TOKAa3yIOYHW 3 SKAM 3aXOIUICHHSM Tepoil 3ramaye
JTUTUHCTBO Ta MOMEHTH MIPOBEJICHI B MPUTYIIKY:

“We talked about the orphanage, the angry rasp of Ana Kuya's voice, the taste

of stolen cherry cordial, the smell of the new-mown grass in our meadow” [57,

c. 188].

[Ipumipom y HactynmHoMy peueHHi: “I’ve broken into banks, warehouses,
mansions, museums, vaults, a rare book library, and once the bedchamber of a
visiting Kaelish diplomat whose wife had a passion for emeralds” [58, c. 189],
IeMOHCTpyeThesl Tpodecionanizm Kaza bpekkepa B Horo HedyecHHMX CHpaBax —
KpaJakkax. Bynydn nocuTh rOHUM, BiH IpaOyBaB pi3HI OaHKH, OyIWHKH, ajie MNpU
IIOMY 3aBXK]IM 3JIMIIABCS HETIOMITHUM 1 O€3KapHUM.

[HI11 BUMaIKK BXKUBAHHS TIEpPETIYeHHS JJOIal0Th MOBJIECHHIO PUTMIYHOCTI:

“There are no Ravkans, no Fjerdans, no Kerch, no Shu Han” [57, c. 193].

“If you had a taste for a Shu girl or a Fjerdan giant, a redhead from the

Wandering Isle, a dark-skinned Zemeni, the Menagerie was your destination”

[58, c. 104].

“It spoke first in Fjerdan, then Ravkan, then Kerch, and finally Shu” [58, c.

299].

3a J0MOMOTOI0 CTUJIICTUYHOTO 3acoly mapliensiii, aBTOpKa eMOI[HHO
3a0apBIIIOE MOBJICHHSI TEPCOHAXKIB, POOISYM HOro OUIBII BUPA3HHUM, MIJIKPECIIOE
3MICTOBY 3HAUyIiCTh peueHHsS. CTUIICTUYHI OCOOJMBOCTI MAPUENAIIi MOISITAI0Th Y

TOMY, III0 PO3WICHYBaHHS PEUCHHS Ha 1HTOHAIIMHO BIJIOKPEMJICHI BIIPI3KKM Mae Ha
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METl BUIUIUTH HaBaXJIMBIIII MOMEHTHU PEUEHHSA, TUM CaMHUM 3POOUTH iX OUIbII
BaromuMu. Harnpukmnan:
“No more lessons. You must leave this place. Tonight” [57, c. 133]
“No Grisha is powerful enough to face the Fold. Not even me” [57, c. 113]
“Because shes a killer. That'’s why. She's a killer. A witch” [58, c. 169].
“I. Should. Let. You. Die” [58, c. 294]

[IIupoke BXUBaHHS MapIEsAIli 1HOJ1 Haa€ TEKCTY BIATIHOK HEBUMYIIIEHOCTI,
HEO(IMIHHOCTI BIAHOCHH MDK IHCHBbMEHHHMKOM 1 4YHTadyeM, IO BIACTHUBO KUBIii
PO3MOBHI MOBI.

“No. Maybe. He didn t really know” [58, c. 169].

“Feel what?” “The pull. Toward the Darkling” [57, c. 118].

Y  XymoKHIX TEKCTaxX BUKOPHUCTAHHS TapIeNAlii JJoroMarae BHPa3UTH
CIIOHTAHHICTh B PO3MOBI:

“My head drooped, but I couldn t let myself sleep. Not yet” [57, c. 148]

“I thought about it. Just for a second” [58, c. 189]

BuxopuctanHs HOMIHATUBHHUX pEUEHb JIONIOMAarae TepenaTd IEepBUHHE
CHOPUMHSATTS 11MCHOCTI:

“Slowly, the ringwall gate began to rise. Five inches. Ten inches” [58, c. 264].

“Terror. Darkness. Pain. Mal’s blood” [57, c. 33].

“Where was I from? The North” [57, c. 73].

HominatuBH1 peueHHs J0Jal0Th €MOLIMHOCTI MOBICHHIO: “The old answers
came easily to mind. Money. Vengeance. Jordies voice” [58, c. 154]. Llek npuxnan
BXKUBAETHCS JIJIT TIOCWJICHHSI CEHCY CJIIB, BUPAKEHHS XapakKTepy MOMCTH, SIKUU X04ue

3IIMCHUTH TOJIOBHUN TE€POM.

3.2. CHHTAKCH4HI CTHJIICTUYHI 32c00M XapaKTepPHi 1J1sl YCHOI0 MOBJICHHS

Hagenena tabnuist HU>KYE MIABOIWTH MIACYMKH aHaji3y 3aco01B XapaKTEpHUX

AJI1 YCHOT'O MOBJICHH:.
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Tabauys 3.2
KinbKicTh BUKOPUCTAHHS CHHTAKCUYHHUX CTHJIICTUYHHUX 3aC00iB

XapaKTePHUX AJIsl YCHOI0 MOBJICHHs y pomaHax Jl.bapayro

CruiicTuuyHui 3acio Shadow and Bone Six of Crows
Enimcuc 32 58
Amocioresa 19 22

3 METOI0 BIJTBOPEHHS HANpPYKEHOI CHUTYyalli, po3ryOleHOCTI TepoiB, s
YHUKHEHHSI TTOBTOPEHb, Ta JIJIS HAJaHHS MEBHOI TWHAMIKH PO3MOBI T€pOiB, aBTOpPKa
YacTO BAAETHCS 0 BXKUBAHHS €lirncucy. ENINTUYHI peyeHHsI B pOMaHax BiJITBOPIOIOTh
HEBUMYIIEHICTh PO3MOBH 1 BIICyTHICTh HANPyTH:

“Fat and walk. I want to try the western trails today. I have a feeling” [57, c.

168].

“Is Kaz Brekker your real name? Real enough” 58, c. 224].

“Did I startle you?” he asked. “A bit” [57, c. 93].

“You 're too good for him, you know. I know. So are you™ [58, c. 149].

[Ile eminTwYHi KOHCTPYKIIi B TBOpax JAKOHIYHO BHPAXalOTh BHYTPIIIHIO
BIIEBHEHICTh IEPCOHAXKIB:

“I hope you will not hesitate to come to me. “I will” [57, c. 88].

“You dont even know my plan. In through the prison, out through the

embassy? “As a start” [58, c. 134].

B iHmomy BumajKy eMNTHYHI PEYEHHS BUPAKAIOTh BHYTPIIIHIN TUCKOMQOPT,
mo4uyTTsl 30€HTEKEHHS 200 HaBITh CTPaXy:

“Do you really believe I brought you all this way to make a fool out of you?

Out of both of us?” [57, c. 63].

“No Grisha is powerful enough to face the Fold. Not even me” [57, c. 113].

“... he trusted his gut. Or he had” [58, c. 84].

XapaktepHoro pucoro MoBu Kaza bpekkepa € HebararociiBHICTb, TaKUM
CIOCOOOM aBTOpKa XO4€ MIAKPECIUTH HOTO XOJIOAHUN Ta O€3MyIIHUN, OalayXuil 10

1HIMX xapaktep. Hanpukmnan:
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“Same as yours, merch. Profit” 58, c. 39].

“She may not even survive the night.” “She will” [58, c. 134].

“How are you?” “Splendid” 58, c. 149].

“I’m going to hunt slavers.” “Purpose’ he said thoughtfully” [58, c. 309].

JIi bapayro B aHani30BaHUX POMaHax BHKOPUCTOBYE HE3aKIHUCHI PEUCHHS, JIJIS
TOro, 00 YKTa4 MIT BKJIIOYUTH CBOIO YSBY 1 CIpoOyBaB MUCIUTH, SIK Te€poOi TBOPIB,
IpH 1IbOMY OyIyrouu CBOI Bepcii TOro, 1mo 0 XOTIB CKa3aTh TOM 4M 1HIIMI MepCOHAX
pomany. Hanpukia:

“They could have been sent to the prison sector or ...” [58, c. 254].

“Not change it. Just ...” [57, c. 58].

“Mal, he let me come because ...” [57, c. 188].

“Inej’s purple silks were far too loose, and as for Nina ...” [58, c. 234].

HacrtynHi npukiiagm 1eMOHCTPYIOTh HEBIEBHEHICTh IepoiB, a00 CyMHIBH B iX
BUMHKAX, HaMipax:

“No, not for that. I ...” [57, c. 168].

“She whirled on him. “Because ... because ...” [58, c. 64].

ABTOpKa BUKOPHUCTOBYE ariocione3y [l YHUKHEHHS CIIB SIK1 MOXYTbh 00pa3uTH
MOYyTTS TepoiB,, Hanpuknan: “You just look a little ...” [57, c. 58] y ubomMy peueHHi
TepOiHs 3aMIHIOE CJIOBA PO BTOMJICHHWIA BH/JI, BAKOPHCTOBYIOUN 3aMOBUYYBaHHS.

®pazoro: “But how can you be so ...” [57, c. 13] nepcoHaxk 3HOBY YHUKA€E

00pa3uBUX CIiB, 1100 HE CIPOBOKYBATH KOH(IIIKT.

3.3. CunrakcuyHi 3aco0u, siki 0a3ylOTbCl HA TPAHCNO3UUII 3HAYEHHS

peyYeHHs

[Ipu anami3zi CMHTAaKCMYHUX CTUJIICTUYHUX 3acO01B, M0 POOJISATH MOBJICHHS
NUCBbMEHHHUIl OUIbII BUPA3HUM, Ta HAJAIOTh IMEPCOHAXaM Yy TBOPI JOJATKOBHX
XapaKTepUCTUK Ta O3HAK, HE MOYKHA HE 3TaJlaTH MpO puUTOpWUYHiI nuTaHHs (Shadow

and Bone: 38 npukinanuis, Six of Crows: 41 npukian).
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Puropuuni nutaHHS — O0COOMMBUNA 3aci0 CTBOPEHHS €MOLIMHOCTI MOBH,
BUPaXCHHSI aBTOPCHKOT mo3uIlli. Tol, XTO TOBOPUTH, HE CYMHIBAETHCS B TOMY, 1[0 Ha
Horo 3anmuTaHHS MOXKe OyTH JaHa TIIbKH OJHA BIJIMOBIIb, Ky CIyXaueBl HAAAEThCS
JOMUCJIUTH, 100 1151 BIATIOBIb, BIpHIIIE, MiAKa3aHUNA BUCHOBOK, CTaB MOTO BIACHUM
nepekoHanHsAM. Hanpuknan:

“Had Baghra told the Darkling that I was hopeless? Had Botkin told him just

how badly I'd failed at my lessons?” [57, c. 83].

“Was I really a mapmaker? Had I really been attacked by Fjerdans? How many

volcra had I killed?” [57, c. 73].

“Had Kaz left Matthias bound with Nina deliberately?” [58, c. 109].

BukopucTanHs pPHTOPHMYHHMX THTaHb TOKAa3ye€ HACTPiH, CYMHIBH, PO3TyMH
repoiB:

“but what if the formula fell into Ravkan hands, and they somehow managed to

adapt it? To make Ravka's Grisha, its Second Army, even stronger?” [58, c.

89].

“If I can't help you destroy the Fold, then what exactly am I good for? Midnight

picnics? Keeping your feet warm in the winter?” [57, c. 113].

PuropuuHni CTBOpIOIOTH arMocdepy CHIIKyBaHHS MIDK THM, XTO TOBOPHUTH 1
CIIyXa€, CTBOPIOIOTh €(PEKT pPO3MOBH 3 YSIBHUM CIIBPO3MOBHUKOM. PuTopnune
MMUTAHHS TPUBEPTAE yBAry, MOCUIIOE BPAKEHHS, MIABUIIY€E €MOIIMHUA TOH, CTBOPIOE
MiTHECEHUH HACTPiM, 3ajydyae ydTadya B MIPKyBaHHS a00 MEpeKHBaHHS, POOIISTYH
J0ro OB AKTUBHUM, HIOUTO 3MYIIYIOYH CAMOTO 3pOOUTH BUCHOBOK.

Takoxx TumoBuM st MoBieHHs JIi bapayro € puropuuHi nutaHHs, SKi 337a€
caM OMoBiia4y, TUM CAMHUM CTBOPIOIOYU HAIpyry, cacrienc. Hanpuknan:

“Would she ever see her father again? Hear her mother singing, listen to her

uncle’s silly stories?” [58, c. 104].

“How would they have changed? Could she be their daughter again?” [58, c.

309].

“What if it was the Darkling?” [57, c. 133].
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PuropuuHi mnuTaHHS B1AOOpaXXarOTh MOTalHI TyMKH TepoiB, KOJIU TIepoi
3aJIMIIAIOTHCS caM Ha caM, 3aJ1al0Th MUTaHHS caMi cO0l, TOTOMaraloYu PO3KPUTH X
NIEPCOHAXIB 3 HOBOT CTOPOHHU:

“What had he done with all of them? Had he even bothered to open them? Had

he sighed with embarrassment when the fifth and the sixth and the seventh

arrived?” [57, c. 103].

“How many deaths had I just helped to bring about? How many more would I

be responsible for?” [57, c. 193].

“Had these cells been crafted by Grisha slaves for Grisha prisoners? Had the

glass, the walls, the floor been made to withstand Fabrikator manipulation?”

[58, c. 219].

“They had to come to set the fires that would burn the corpses, but when? Did

the bodymen collect every day? Every other day?” [58, c. 204].

3.4 CuHTaKCH4Hi 32c00M BUKOPUCTAHHS THIIB 3B’ SI3KY

[HTepec BUKIIMKA€E 1 BUKOPUCTaHHS MUCbMEHHHULICIO B poMaHax “Six of Crows™ i
“Shadow and Bone” 3aco0iB TMONICHHAECTOHY 1 aCHHACTOHY, 110 HAJalOTh TBOpaM
O1TBIIIOT PUTMIYHOCTI, CTBOPIOIOTH Harojiocu. HaBeneHa Tabnuisd HUKYE HABOAUTH
MiCYMKHA aHami3y CHHTAaKCHYHUX CTUJIICTHYHUX 3ac001B BUKOPUCTAHHS THIIIB
3B’SI3Ky B POMaHaX aBTOPKH.

Tabauys 3.3
KinbkicTh BUKOPUCTAHHS CHHTAKCHYHMX 32C00M BUKOPUCTAHHA THIIIB

3B’s13Ky y pomanax Jl.bapayro

CruiicTuuyHui 3acio Shadow and Bone Six of Crows
[Momicuaneron 5 10
AcuHIEeTOH 9 13

YV 1B opax TIMPOCTCIKYIOTbBCA PCUYCHHA 3  YMHUCHUM  HArpOMaJKCHHSIM

crionryyHukiB. Lle#t cTUIiCTUYHUA TPUOM HOCUTH Ha3BY IOJICHUHICTOH, 1 BIH HaJa€e
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3HaYEHHS OyKBaJbHO KOXKHOMY CJOBY B PEUYEHHI Ta TMOCHIIOE MOBJICHHEBY
BUPA3HICTh. Y TEKCTaX pPOMAaHIB 3yCTpiuaeMO TaKi TMPUKIATA BUKOPUCTAHHS
MOJIICUH/IETOHY:

“There are people there at every hour, talking and trading news and buying

and selling shares and futures, ordinary people — butchers and bakers and

dockworkers” [58, c. 154].

“Around her, masked and veiled men and women crowded onto the terraced

ledges, and they stamping their feet as the action proceeded below” [58, c. 69].

“And he was short and pudgy and afraid of baths” [TK,c. 18]

3a NOMOMOTOI0 TIONMICMHIETOHY aBTOPIl BHAETHCS BIATBOPUTH TMOYYTTS
3aXOIUICHHS TEPOiB BiJl CBITY, KWW BOHM OavyaTh HABKOJO, a TAaKOX BiJ NMPUPOIM,
peuen, mo ix otouyroTh. Hanpuknan:

“I saw the sprawl of the port and the great ships bobbing in the harbor and

beyond that blue, and blue, and blue again” [57, c. 198]

“The tank clattered and clanked over the cobblestones, swinging right and left

over kerbs and back againto avoid the few pedestrians, then sped into the

harbour district, past taverns and shops and shipping offices” [58, c. 299].

[TomicuHaETOH TaKOX MIAKPECIIOE OJHOMAHITHICTh i SKi JIOBOAMIIOCH
BUKOHYBAaTU TIepoiHi, 100 BUKJIMKaTH CBOi cuiu. barpa — 3/1a HacTaBHULA,
3acTaBisiia 1i IOBTOPIOBATH PYXH Pa3 3a pa3oM, 10 300paxXy€e€ThbCsl B OMUCI 11 3aHATH 3
Heto: “She forced me to call the light again, and again, and again, and until I barely
had to reach for i’ [57, c. 108].

VY TekcTi poMaHiB MONICHMHAETOH BIiJIrpae ocoOnuBy poib. Llg ctumictuuHa
birypa mnoeaHye OgHOPIJHI €IEMEHTH, 1 Ha BIAMIHY BiJl IPOCTOTO PEUYCHHS, B SIKIH
€JIEMEHTH YTBOPIOIOTh €JIMHE I, y TMOJIICUHACTOHI KOXXEH €JIEMEHT BUCTYIa€
OKpEMO BiJl 1HIINX, III0 BUPI3HSIE MOBJIECHHS Te€POiB, MPUBEPTAE YBAry unTaqya, poOUTh
MIEBH1 aKIICHTH:

“It was a country name, his last tie to Jordie and his father and the boy he’d

been” [58, c. 229].
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“And Jesper could never tell how much of what Kaz got away with was smarts

and planning and how much was dumb luck” [58, c. 109].

“From then on, I kept to the woods and fields, and hunters’ trails and farm

tracks” [57, c. 143].

Ha nporuBary nonicuHACTOHY € acMHAETOH. Llel cTumicTuaHuii 3aci0 BXOAUTH
no apceHainy 3aco0iB, ski Jli bapayro BukopuctoBye B pomanax. Hampukinan, y
pSAIKax TBOPIB 3HAXOMMO TaKi BapiaHTH:

“Finally, Mal slowed, stopped, bending double, hands on knees, his breath

coming in gasps” [57, c. 158].

“The room was eerily quiet, the other beds unoccupied, the only sound the soft

ticking of a clock” [57, c. 93].

“You're too loud, too effusive, too memorable. You take too many risks” [58, c.

124]

“There had to be at least thirty massive sculptures of running, leaping beasts,

their flanks gleaming slickly in the silvery light, jaws open, their slowly melting

muzzles dripping occasionally onto the crowd below” [58, c. 259].

OpHiero 3 QyHKIIH acCHHAETOHY B TBOpaxX € HaJaHHS PUTMIYHOCTI MOBJICHHIO.
Hanpuxknan:

“I thought of the graveyard at Keramzin, the crooked headstones, the peasant

women keening over new graves” [57, c. 93]

“He was safe, alive, far from the fighting, probably hunting winter game” [57,

c. 103].

“... in all of that clamour — desire, a wish that lingered still, the hope that she

would touch him again” [58, c. 289].

OTxe, KOXEH JIHIBICTUYHMI 3acid y pomaHl Hece B €00l THEBHE
GyHKIIIOHAIbHE HABAaHTAXXEHHS, BIJIOMBAIOYM BHYTPIIIHINA CBIT TEPCOHAXIB 1

NEPETBOPIOIOYHN OMOBIAb Ha OLIBII O0pa3Hy Ta eKCIPECUBHY.
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3.5. 3aragbHa XapaKTepPUCTHKA POJi CHHTAKCHYHHUX CTHIICTHYHHX

3aco0iB y TBOpeHHI iHIuBinyaibHO-aBTOPCcbKOMY MoOBJeHHi JIi Bapayro

Jlns  iHAauBiAyaidbHO-aBTOpchbKoro MosiieHHs JIi Bapayro mnputamanHe
0araTcTBO 1 PI3HOMAHITHICTh CHHTAKCUYHUX KOHCTPYKIIIH, BM1JIE BOJIOMIHHS PI3HUMU
3ac00aM¥ CTUIICTUYHOTO CHHTAKCHUCY.

Tabnuys 3.4
3arajbHa KUIbKICTh BUKOPUCTAHHA CHHTAKCMYHUX CTHJIICTUHYHHUX 32C00iB

y pomanax Jl.bapayro

CruiicTuuHmi 3acio Shadow and Bone Six of Crows
KiabkicTs % KiabkicTs %
PutopuyHi nutaHHs 38 15,7 41 11,7
Enincuc 32 13,2 58 16,6
ITapasienbH1 KOHCTPYKINL 30 12,4 37 10,6
Amnadopa 22 9 22 0,3
Ariocionesa 19 7,8 22 0,3
BigokpemieHHs 16 6,6 26 7,4
ITapnessiis 16 0,6 22 6,3
IuBepcis 13 5,3 14 4
IlepemueHns 11 4,5 26 7.4
AHaHInIocuc 9 3,7 6 1,7
AcHHIETOH 9 3,7 13 3,7
AHTHTE3a 7 2,8 13 3,7
Emidopa 7 2,8 8 2,2
HoMminatuBH1 peyeHHs 7 2,8 23 0,5
[TomicuuaeToH 5 2 10 2,8
I'pagamis 1 0,4 5 1,4
3arajaom 242 100 349 100

JlociKeHHsT 103BOJMIIO HaM JIIATH BUCHOBKY, 1[0 CUHTAKCUYHI CTUJIICTHUYHI
3aco0u BIJIIrPArOTh BEJIUKY POJIb y B1IOOpa)KEHHI BHYTPIIIHIX CTaHIB repoiB (peHresi
pOMaHy, BOHHM J03BOJISIIOTh MEpPeJaBaTH Pi3HI THUMM BHYTPIIIHIX CTaHIB: CIIPUHHATTS,
emolii Ta AyMKH, TOYyTTSI.

CuHHTaKCHU4HI 3aCO00M MOCHIIOIOTh €KCIIPECUBHO-BILUIMBOBY CTOPOHY TEKCTY, €
KOMIIOHEHTaMHU CTPYKTYpPH TEKCTY, (aKkTOM MOCIIAOBHOIO YW KOHTPACTHOIO

300pakKeHHs SBMIN PEajbHOCTI, MariyHUX Ta BUTQJAHUX CJIEMEHTIB, dii JIIOIEH.
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3HaYeHHs MOBHOTO 3aco0y 0araro 4oMy BU3HAYAE€THhCS HOro (PYHKIIEID B CTPYKTYpI
XyI0KHBOTO TeKCTy. [IuchMeHHUK omucye momii Ta (pakTH 3 MEeBHOI MEPCIEKTUBH,
BUJIUISFOUU TIEBHI PUCH XapaKTepy.

Jlo HallOLIBII BXKMBAHUX CHUHTAKCMYHUX 3aCO0IB BHUpa3HOCTI B poManax Jli
bapayro nanexars putopuuHi nutanas (Shadow and Bone 15,7%, Six of Crows
11,7%), enmincuc (Shadow and Bone 13,2%, Six of Crows 16,6%) Ta mapanenbHi
koHCTpyKIii (Shadow and Bone 12,4%, Six of Crows 10,6%). IlpumiTHO, mo 11i
3acO0M BXKMBAIOThCS 3 METOI CTHIII3allli PO3MOBHOTO MOBJICHHS, BIATBOPEHHS
HEBUMYIIEHOCTI pO3MOBH, CTBOPIOIOTH 3B’ SI30K MK YUTAYEM 1 TEPOSIMHU.

Crunictuyni 3acobm, Taki ak: aHadopa (Shadow and Bone 9%, Six of Crows
6,3%), anocione3a (Shadow and Bone 7,8%, Six of Crows 6,3%), BiiOKpeMIICHHS
(Shadow and Bone 6,6%, Six of Crows 7,4%), napuesnsiisa (Shadow and Bone 6,6%,
Six of Crows 6,3%), iuBepcis (Shadow and Bone 5,3%, Six of Crows 4%),
nepeniueHHs: (Shadow and Bone 4,5%, Six of Crows 7,4%), BUSIBISIOTBCA B TEKCTI
PETYIISIPHO Ta BUKOPUCTOBYIOTHCS aBTOPKOIO TSI 3aTJIbHOI KOMIIO3HITIT TEKCTY, a Taki
3acobu sk, acunnerod (Shadow and Bone 3,7%, Six of Crows 3,7%) 3a1a10Th pUTMY
XyI0KHBOMY TEKCTY.

Oxpemi ctunictuuHi ¢irypu (cepen Hux — anaauriocuc (Shadow and Bone
3,7%, Six of Crows 1,7%), antute3a (Shadow and Bone 2,8%, Six of Crows 3,7%),
emidopa (Shadow and Bone 2,8%, Six of Crows 2,2%), HOMIHATHBHI pEUEHHS
(Shadow and Bone 2,8%, Six of Crows 6,8%), nonicuaaeron (Shadow and Bone 2%,
Six of Crows 2,8%), rpananis (Shadow and Bone 0,4%, Six of Crows 1,4%) — meHI
NOMIUPEHI, TMPOT€ BOHH TAKOX BAXJIUBI, OCKUIBKA (OPMYIOTh CHEHH(IKY
1HIUBITyaJIbHO-aBTOPCHKOTO MOBJIEHHS MUCbMEHHUILI.

Otxe, HAOUIBII BXHWBAHOK € KaTeropiss CHHTAKCUYHHUX CTHIIICTHYHI 3aCO0M
KOMITO3HMIIIT peueHHs (BUsBIeHO 351 cTwmicTHuHUNA 3aci0), HAMEHI BXKHWBAaHOIO €
KaTeropisi CUHTAKCUYHUX 3aCO0M BUKOPUCTAHHA  THUMIB 3B’SI3Ky (BUsBIEHO 37
CTHJIICTUYHHUX 3aCO0IB).

VYci 3acobu BHpa3HOCTI MOB’s3aHI MK COOOIO B TEKCTI M YyTBOPIOIOTH YITKO

OpraHi3oBaHy cuctemy. I came 0ararcTBO BKHBaHHS €KCIPECHUBHO-CTWJIICTUYHHX 1
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BUpaXaJIbHUX 3ac00IB € OJHUM 13 HAMSICKpaBIIIUX MOKA3HHMKIB BHUCOKOTO PIBHS
JIOCKOHAJIOCTI MOBH TBOpiB. CTriicTUYHI (DIrypr CHHTAKCUCY JOMOMAraroTh aBTOPY
BILJTUBATH Ha (GOPMYBaHHS JyMKHU YUTa4ya, CTBOPIOIOTH aBTOPY 1HIWBIIyalbHUIN CTHIIb

MOBJIEHHS 1 € (paKTOpaMu, 10 PO3KPUBAIOTH 1JICI0 XYI0XKHIX TEKCTIB.

BucHoBku 10 po3aiay 3

Jlns  iHAguBidyaidbHO-aBTOpchbKoro MosiieHHs JIi Bapayro mnputamanHe
0araTcTBO 1 PI3HOMAHITHICTh CHHTAKCUYHUX KOHCTPYKI[IH, BM1JIE BOJIOMIHHS PI3HUMU
3aco0aMu CTHJIICTUYHOTO CMHTAKCHUCY. XapaKTEPHOIO O3HAKOI0 CTHIIIO 11 MOBJICHHS €,
HaJ3BUYAlHA €MOILIIHICTh, MIJHECEHICTh, KA JOCATAETHCA PI3SHOBUAOM B)KHWBAHHS
CUHTAaKCUYHUX CTHJIICTUYHUX 3aCO01B.

Y xomi anamizy Oyna0 BHUAUIEHO 1 TMpoaHaidizoBaHO 591 CcUHTaKCUYHUI
ctumictuananii 3aci6. Cepen yechoro po3MaiTTs 3ac00iB €KCIIPECUBHOTO CHHTAKCHUCY, B
aHaJII30BaHUX TBOpPAX TMEpeBaxarTh Taki: putopudHi nutanHg (Shadow and Bone
15,7%, Six of Crows 11,7%), enincuc (Shadow and Bone 13,2%, Six of Crows
16,6%), mapanenbni koHCTpyKIii (Shadow and Bone 12,4%, Six of Crows 10,6%),
anadopa (Shadow and Bone 9%, Six of Crows 6,3%), anocione3a (Shadow and Bone
7,8%, Six of Crows 6,3%), BimokpeminenHus (Shadow and Bone 6,6%, Six of Crows
7,4%), mapuensiis (Shadow and Bone 6,6%, Six of Crows 6,3%). a1 cTumicTryHi
¢irypu: iuBepcid, (Shadow and Bone 5,3%, Six of Crows 4%), nepeniuenns (Shadow
and Bone 4,5%, Six of Crows 7,4%), anagumiocuc (Shadow and Bone 3,7%, Six of
Crows 1,7%), acunneron (Shadow and Bone 3,7%, Six of Crows 3,7%), antutesa
(Shadow and Bone 2,8%, Six of Crows 3,7%), emidopa (Shadow and Bone 2,8%, Six
of Crows 2,2%), nominaruBHi peueHHs (Shadow and Bone 2,8%, Six of Crows 6,8%)
BKUBAIOTHCA aBTOPKOIO JIEHIO pIAIIe B TEKCTI JOCHIIIKYBaHUX TBOPIB, OJHAK
BIITPAlOTh HE MEHII BaroMy pojib y CTPYKTYpHOMY (OpMYyBaHHI TEKCTY, 1HIII X
HaliMeHIn nommpeHi (momicuHaetoH (Shadow and Bone 2%, Six of Crows 2,8%),
rpagamiss (Shadow and Bone 0,4%, Six of Crows 1,4%), oqHak BOHU TaKoOX

CHPHSIOTH XyJ0)KHBOMY MOJICITIOBAHHIO BHYTPIIIHHOTO CBITY T€POIB POMaHY.
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Pomanu JIi Bapayro MicTSITh BenUKY KUIBKICTh BHUpPAa3HUX 3ac001B, IO
JIOTIOMAraroTh JIOMOBHUTH 00pa3u, XapaKTepu, CBIT B SKOMY 3HAXOISATHCSA TEpOi.
ITepconaxxi poMaHiB HaJJICH] SCKpPaBUMH, BUPA3HUMU XapaKTEPUCTUKaMH, sKi 0e3
CTUJIICTUYHHUX 3aCO0IB HE BUKJIMKAIM TaKOTO 3aXOIUICHHS Ta 11KABOCTI.

Hes3Baxkaroun Ha Te, MO0 KOXKEH CTHIICTUYHHUM 3acid CaMOCTIMHO CHpHse
3arajpHId BUPA3HOCTI TEKCTY, OUIBIINI e(PEeKT JOCATAETHCS iX B3a€EMOJIEI0, OCKUIbKU
3a JIOTIOMOTOI0 WX CTHJIICTUYHHMX 3aCO01B BCTAHOBIIOETHCS KOHTAKT 3 aIPECaToM,
CTBOPIOETHCS  €MOIIMHUNA (OH 1 3aCTOCOBYEThCS NpParMaTUYHUA BIUIMB Ha
pEeLUITIEHTA.

OTxe, poaHami3yBaBIIM CTUJICTHYHI 3acO0H, K1 TMOB’s3aHI MIXK COOOK0 Ta
BU3HAYAIOTHCS y CKJIQJHIN IUTICHIA CUCTEM1, MU BBaXKA€EMO, 110 BOHH € HEB1J]'EMHOIO
YaCTHHOIO BHUPA3HOCTI iHIMBidyanbHO-aBTOpchKoro MosneHHs Jli Bapmyro. Ixme
MIMPOKE BUKOPHUCTAHHS B XYyJOXKHIA JITEparypi MOE€IHYE B €001 BIACTUBOCTI

BHpPA3HUX 3aC001B, @ TAKOX (PYHKIIIFO IM1IBUILIEHHS MPAarMaTuyHOTO €(PeKTy MOBH.
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BUCHOBKH

Y MOBO3HABCTBI € JAyMKa TpO JAOMUIBHICTh BHUBYCHHS MOBHM 1HJIWBIIA
MMCbMEHHUKA Ha Marepialli Horo XyJdOXKHIX TBOPIB, OCKIJIBKH BiH, SIK MPEJICTABHUK
MIEBHOI'O MOBHOT'O apeaiy, BIATBOPIOE CBIA MOBHMI nocBia. He3Baxaroun Ha Te, 110
MUTEIb BUKOPUCTOBYE HAIIOHAJILHY MOBY JUIsl peaii3allii CBOT0O XyIOKHBOTO 33]yMy,
JUTSI BUPQKCHHS BJIACHOI JTYMKH Ta €MOIIMHOTO MPOIIECY, BiH BHOCUTh Y MOBY IICBHY
Cy0’€KTUBHY OCOOJHBICTh, PETEIILHO BHOUpAE OKpPEeMi MOBHI OIWHHIIL, IO 3aJI€XKAaTh
BiJl Or0 OCOOMCTOrO JIIHTBICTUYHOTO CTHIIIO, HANPHKIaJ, BUKOPUCTOBYE BIIACHI,
CBOEPIJIHI CUHTAKCUYHI KOHCTPYKIIIi, TOKa3y€ CTHIICTHYHI Ta JEKCUYHI PIOPUTETH,
TOMYy CaM€ TaKUM CIIOCOOOM peasi3yeThCsl 1HIUBITYyaIbHO-aBTOPCHKE MOBJICHHS,
1HIMBIAYaIbHUM CTHJIH MOBJICHHS.

JIns  nocaipKeHHsT  1HAWBIYalbHO-aBTOPCHKOIO MOBJIEHHSI Oyino oOpaHo
nediHiIio: 1€ MOBa 1HAMUBIAA, 1HAUBITYAIbHUA CIIOCIO BUKOPUCTAHHS HAI[IOHAJIBHOI
MOBM Ta 3aco0IB BUPaKEHHA. TakMM YMHOM, MU MOXXEMO aHali3yBaTh NEBHUU
IHUBITyaJIbHUA CTHJIb MOBJICHHS, MPHUITYCKAIOYH, 10 HOCIH MOBU Ma€ TEBHHM
pPIBEHb EKCIPECHUBHHUX I1HJIWBIAYaJbHUX JIHTBICTUYHUX, CTUIICTUYHUX HABUYOK 1
MOBJICHHEBUX 3BHYOK. BIIMIHHOCTI MK I110JIEKTOM Ta 1AIOCTHJIEM MOJISTalOTh Y
TOMY, IO 1/II0JIEKT — CYKYIHICTh OKpeMHX (HOPMaIbHUX CTHJIICTUYHUX O3HAK, IO
XapaKTEepPU3yIOTh MOBJICHHS OKpeMOi 0COOHU, B TOM Yac 1A10CTUJIb - 1HJIUBITyaIbHUN
CTWJIb, CYKYITHICTh OCHOBHHMX CTHJTICTUYHHUX O3HAK, XapaKTCPHUX JJIS MUCbMEHHUKA Yy
NIeBHUI TIepi101 a00 MPOTATOM YCi€l HOTO TBOPYOCTI..

VY pob6oti Oysn0 pO3MIAHYTO OCHOBHI Kiacu(ikalli CTUIICTUYHUX 3ac00iB Ta
biryp MOBIJICHHS, BHOKPEMJIEHO (YHKIIl CTHJIICTUYHUX 3ac00iB BXHUTUX B
XyJIO)KHbOMY TEKCTi, OCKUIBKH CYKYITHICTh IEBHUX CTUJIICTUYHHMX 3aC001B CTBOPIOIOTH
1HJIMBiyallbHE MOBJICHHSI aBTOpA Ta MIAKPECIIOI0Th XapaKTePHI PUCH MOTO BUKJIATY.

Ha npuxnani nsox tBopiB JIi bapayro “Shadow and Bone” 1 “Six of Crows”
POAHaJI30BaHO JIEKCHMYHI 1 CUHTAKCUYHI CTHJIICTUYHI 3aCO0M BUPAKEHHS 3 METOIO
BUSIBUTH iX POJIb Y CTBOPCHHI 1HIWBIAYaJbHO-aBTOPCHKOTO MOBIICHHS TMCHMEHHHIII.
MetogoM cucTeMaTu4HOi BHOIpKH, MM BHOKpeMHJId 560 CTHIIICTUYHUX BHPA3HHUX

3aco0iB y pomaHi Shadow and Bone ta 791 y pomani Six of Crows. 3araibHa
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KUIBKICTh BUOKPEMJICHHX CTUJIICTUYHUX 3ac00iB cTaHOBUTH 1351 mnpukmanmiB ix
BUKOPUCTNAHHSL.

JlocnmipkeHHST  JICKCMYHUX  CTHJIICTHYHUX  3aco0iB  cBig4arh, IO B
nociikyBanux pomanax Jli bapayro Haiyactime BukopuctoBye metadopy (352
BumajkiB), enitety (180 Bunazakis) nmopiBHsHHA (75 BumaakiB). Cepea CHHTAaKCUYHHUX
3aco0iB BUPA3HOCTI MPOBiAHE Micie 3aiimae emincuc (90 mpukiIaaiB), MOMIUPEHi
TakoX puTopuuHi mnutaHHi (79 mnpukiIagiB), mMmapanenbHi KOHCTPYKIIi (67
npuKiaaiB), aHagopa (44 npuxnaam).

Po3misiHyTlI  CTWIIICTUYHI peani3yloTh CBIA BHpaXKajdbHUM XYIOXKHIA 1
TEKCTOTBIPHMM TIOTEHIIaJl y 1HJMBIAyaJdbHO-aBTOPCHKOMY MOBJICHHI, MpPO IO
CBiluaTh 1 HaBeJeHI JaHl. JOMIHYIOUMMH € JICGKCHYHI CTHIICTHYHI 3acobu (760
BUMAJIKIB BXKHBAHHA), [0 Hal4YacTille BXHUBAIOTHCS ISl 300paKeHHS, HaJlaHHS
SACKPaBUX XapaKTEPUCTUK TepOsSM TBOPIB, Ta 3a JOMOMOTOI0 SIKHX aBTOPKa CTBOPIOE
€JIEMEHTH BUTaJIaHOi PeaibHOCTI, YIMOAIOHIOIUM MAariyHUi CBIT JI0 PEajbHOIO.
CuHtakcuuHi cTwiIicTUYHI 3acobu (591 BuUMaAOK BXHUBAaHHS), B CBOIO 4eEpry,
CTBOPIOIOTh HEOOXIJTHUM /I pOMaHIB HACTPIi, a TaKOXK B1A0OpakatoTh BHYTPILIHIN
Ta EMOI[INHUI CTaH IepoiB.

TakuM dYMHOM 1HIMBiAyadbHO-aBTOPChKOMY cTWIt0 MoBieHHs Jl.bapmyro
XapaKTepHa HACUYEHICTh MAariyHuMH, Mi(OTBOPUMMH €JIEMEHTaMH, YHCIIECHHE
BUKOPUCTAHHS PI3HUX CTHIIICTUYHUX BHPA3HUX 3aC00iB. 3a JOMOMOTOIO LIUX 3aC001B
MIMCbMEHHUIIS J1a€ YUTAYEBl YSABICHHS PO CBIT B SAKOMY IIPUCYTHS Maris 1 OyJIeHHE
KUTTSI, IOKA3y€ NEPEBAry 1 HEJOJIKH JKaru Biau, OUIbILIOT CUIIH.

Pi3HOMAaHITHICTh T€M, MIAHATHX y pOMaHaX, OPUTIHAIBHICTH CIOXKETY, IO B
CBOIO Yepry J03BOJIS€ MIJBUIIUTU B YATAa4a aKTUBHUN 1HTEPEC /10 TBOPY Ta KaHPY
dbeHTe31, mpeACTaBICHOMY B HE3BHUYAMHIN CMOCIO, CTHIIICTUYHI 3aCO0M BUKOPHUCTaHI
aBTOPOM PO3KPUBAIOTh BEJIMYE3HUN TOTEHIaN Ta HeaOuski TBOpYl 3M10HOCTI
MUCHMEHHHIII, IO PETPE3EHTYIOTh HEIMIOBTOPHUN 1HIWBIIyaIbHO-aBTOPCHKUH CTHIIb

MOBIJICHHA.
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[lepcnexkTrBH MOAANBIINX HAYKOBUX PO3BIIOK BOAYaEMO B IIMOIIOMY aHai31
BCIX CHCTEMHO-MOBHUX XapaKTEpPUCTHK 1HIWBIIyaTbHO-aBTOPCHKOTO MOBICHHS Jli
bapayro, a Takox 3aiydeHHs ¥ 1HIIMX Je(iHIIiN 1711 HOTo J0CHTiKEHHS.
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JIONATKHA
TIOIATOK A

JIEKCUYHI CTUJIICTUYHI 3ACOBHU B POMAHI «SHADOW AND BONE»

AMEPUKAHCBKOI IMCbMEHHUIII JII BAPIYTO

Ne

puxaan CruiaicTnunn
M 3acid

JIEKCMYHI CTUJIICTUYHI 3ACOBU, IKI BA3YIOTHCSI HA B3AEMO/III CJIOBHUKOBUX

TA KOHTEKCTVAJIbHUX ITPEJIMETHO-JIOI'TYHUX 3HAYEHb

1. | "They bent their ears back to the crack in the cupboard doors” [57, c. 8]. Mertadopa

2. | "I tore my attention from the sinister haze hovering in the distance and
looked" [57, c. 13]..

3. | “I looked up to see Mal’s familiar face, a smile in his bright blue eyes”[57,
c.13].

4. | “I grumbled, but I felt my mood lifting all the same” [57, c¢. 13].

5. | “A pretty blond girl strolled by and waved, throwing Mal a flirtatious glance
over her shoulder” [57, c. 13].

6. | “Those friendships lasted as long as it took me to figure out that their only
interest in me lay in my proximity to Mal” [57, ¢. 13].

7. | “Eva gave him an affronted look” [57, c. 18].

8. | “araucous burst of laughter pulled me from my thoughts” [57, c. 18].

9. | “Alexei’s jaw dropped” [57, c. 18].

10. | “The Grisha pavilion really was the size of a cathedral, covered in black
silk” [57, c. 18].

11. | “the sounds of conversation gave way to soft snores and the rustle of
bodies” [57, c. 18].

12. | “I grabbed the railing to steady myself, my heart beating wildly” [57, c. 23].

13. | “The living world had disappeared” [57, c. 23].

14. | “Darkness fell around us, black, weightless, and absolute” [57, c¢. 23].
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15. | “We waited, listening to the sound of wings beating the air, growing louder
as they drew nearer” [57, c. 23].

16. | “my heart racing, aware of the whispers and stares behind me, [57, c. 28].

17. | “my anxiety rising” [57, c. 28].

18. | “For a moment, all my fear disappeared, eclipsed by the beauty that
surrounded me” [57, c. 28].

19. | “The Duke’s estate had been beautiful, ... the echo of something that had
once been grand” [57, c. 28].

20. | “The Grisha tent ...., a place alive with power and wealth” [57, c. 28].

21. | “A ripple of curiosity spread through the tent as we passed” [57, c. 28].

22. | “I felt sure that everyone must hear my heart hammering in my chest” [57, c.
28].

23. | “Anger flashed across Mal’s features” [57, c¢. 33].

24. | “His life flowing out of him beneath my hands” [57, c. 33

25. | “The rage that filled me at the thought of my own helplessness” [57, c. 33].

26. | “there was no answer in his worried eyes” [57, ¢.33].

27. | “dusk had begun to fall and we had left Kribirsk behind” [57, c. 38].

28. | “I leaned forward, ..., but the world outside was a twilight blur” [57, c. 38].

29. | “Surely this all had to be a dream, some crazy hallucination brought on by
the terrors of the Shadow Fold” [57, c. 38].

30. | “Silence fell in the glen, broken only by the moans of dying men” [57, c.
43].

31. | “Skeins of darkness shot from his clasped hands” [57, c. 43].

32. | “Skeins of darkness .... snaking through the glen” [57, c. 43].

33. | “Skeins of darkness .... then slithering up their bodies to swathe their faces
in seething shadow” [57, c. 43].

34. | “He was staring, frozen, at the Darkling, his terror palpable” [57, c. 43].

35. | “I took my chance” [57, c. 43].

36. | “A group of riders roared into the glen, ..., and their hands blazing fire and
thunder” [57, c. 43].

37. | “He turned to look at me, his granite eyes glimmering in the firelight” [57, c.
48].

38. | “The Darkling’s voice seemed to float out of the shadows” [57, c. 48].

39. | Angry energy crackled through the room [57, c. 98].

40. | “tried to shake the feeling of gloom that had settled over me” [57, c. 48].

41. | “He looked at me, a little smile playing on his lips” [57, c. 53].

42. | “It was a mistake, an experiment born of his greed, maybe his evil” [57, c.
531.

43. | “The women sparkled in gowns of liquid silk” [57, c. 63].

44. | “I rested my head on the cool glass, feeling the anger and embarrassment
drain out of me” [57, c¢. 58].

45. | “Dusk was falling, and servants were lighting the lamps that lined the gravel
path” [57, c. 68].

46. | “By the time we climbed the stairs to my room, my stomach was in knots”
[57, c. 68].

47. | “Genya blew out a frustrated breath” [57, c. 68].

48. | “I looked back up the path and a little shiver ran up my spine” [57, c. 78].

49. | “Genya gave me a pitying look™ [57, c. 78].

50. | “Nadia’s jaw was actually hanging open” [57, c¢. 83].

51. | “I stood with my hands bunched into clammy fists, my heart thudding in my

chest” [57, c.83].
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52.

“I nursed a glass of tea and endured another round of endless Summoner
chatter” [57, c. 83].

53.

“Around then, my head started swimming” [57, c. 88].

54.

"It was empty except for us, and despite the sun pouring through the glass
ceiling” [57, c. 88].

55.

“I felt a chill creep through me” [57, c. 88].

56.

"he said this, and I knew I wasn’t imagining the tinge of envy in her voice”
[57,c. 93].

57.

"But when I did, hope and relief rushed through mey» [57, c. 98].

38.

“The Darkling gave her a sharp glance” [57, c. 98].

59.

“And there’s nothing wrong with being a lizard either. Unless you were
born to be a hawk™ [57, c. 103].

60.

“] was such a disaster as a Grisha” [57, c. 103].

61. | “Sometimes I felt like there was a shadow in Baghra’s words” [57, c. 108].

62. | “I glimpsed a hint of approval on his weathered features” [57, ¢. 108].

63. | “Your power serves you because that is its purpose, because it cannot help
but serve you” [57, c. 108].

64. | “I felt that familiar sense of surety melt through me” [57, c. 113].

65. | “my body sang with sudden heat” [57, c. 113].

66. | “my heart jumped into a skittery dance” [57, ¢. 113].

67. | “...but I caught a little smirk playing on his lips” [57, c¢. 113].

68. | “My heart sank a little” [57, c. 118].

69. | “Genya had piled half of my hair into an elaborate knot. The rest cascaded
around my shoulders in shining waves” [57, ¢. 118].

70. | “A knock at the door pulled me from my thoughts” [57, c. 118].

71. | How was it that Genya had fallen so hard for someone?”” [57, c. 118].

72. | “The old man looked at me with a flicker of interest” [57, c. 123].

73. | “I thought of Mal, and for the first time in weeks, my heart gave that old
familiar twist” [57, c. 123].

74. | “Her heart belongs to a gangly Fabrikator who doesn’t like parties” [57, c.
123].

75. | “Though your head will try to tell you otherwise tomorrow” [57, c. 123].

76. | “My skin still burned where he’d touched me” [57, ¢. 128].

77. | “The excitement of the moment was melting away” [57, c. 128].

78. | and a bit of sense was returning” [57, c. 128]

79. | “My mind was whirring” [57, c. 128].

80. | “the Apparat’s ragged form swallowed by a tide of partygoers” [57, c. 128].

81. | “A bony hand snaked around my wrist, seizing me in an iron grip” [57, c.
133].

82. | “Maybe it was the intensity of her gaze or the shock of seeing fear in her
eyes” [57, c. 133].

83. | “But on the heels of that shame came anger” [57, c. 133].

84. | “It was the pity in her voice that undid me” [57, c. 138].

85. | “But I knew that Baghra’s stalling would only buy me so much time” [57, c.
143].

86. | “I had no idea what the future held or what waited for me at the end of this
orueling journey” [57, ¢. 143].

87. | “I set a fast pace up the trail and into the woods, chased up the hillside by
the ringing of church bells” [57, c. 143].

88. | “I spun on my heel, my heart in my throat” [57, c. 148].
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89.

“he put his finger to his lips in warning, his gaze locked on mine” [57, c.
148].

90.

“I was bursting with questions” [57, c. 148].

91.

and my mind kept jumping from one thought to the next” [57, c. 148].

92.

“my throat burned with thirst” [57, c. 148].

93.

“My throat ached with unshed tears” [57, c. 153].

94.

“My heart lifted as we descended below the tree line and into a welcoming
wood” [57, ¢. 153].

95.

“my questions were met with terse one-word replies” [57, c. 153].

96.

“I collapsed to the ground, my heart thudding against my ribs, and flopped
onto my back” [57, c. 158].

97.

“I lay there with the blood rushing in my ears” [57, c. 158].

98.

“drinking in the afternoon light that slanted through the tops of the trees
and” [57, c. 158].

99.

“trying to catch my breath” [57, c. 158].

100

“He looked at me, his face full of desperation and anger” [57, ¢. 163].

101

“] breathed a long sigh, feeling relief flood through me” [57, c. 163].

102

“With every passing day, Mal’s mood darkened” [57, ¢. 163].

103

“I grumbled, rubbing the sleep from my eyes and stumbling after him” [57,
c. 163].

104

“When we emerged the next morning, the sun shone brightly over a world
blanketed in white” [57, c. 168].

105

“Eventually, the meadow gave way to groves of thin silver birches and dense
clusters of pines” [57, c. 168].

106

“we moved deeper into the dark heart of the woods™ [57, c. 168].

107

“Instead, we stood there in silence, hands clasped, watching the day
disappear” [57, c. 168].

108

“David wouldn’t meet my gaze” [57, c. 173].

109

“the edge of a threat in his voice” [57, ¢. 173].

110,

“eyes full of hatred” [57, c. 173].

111.

“My world had narrowed to the curving pieces of bone in the Darkling’s
hands™ [57, ¢. 173].

112.

“It was a nightly reminder of my failure and the sorrow my mercy had
reaped” [57, c. 178].

113.

“Every morning, I woke with a fresh sense of guilt and shame” [57, ¢. 178].

114.

“his voice was as cold and smooth as ever” [57, c. 178].

115.

“A dry bark of laughter escaped me” [57, c. 178].

116.

“She turned and disappeared into the night” [57, ¢. 183].

117.

“My stomach twisted nervously, but I got up and followed him” [57, c. 183].

118.

“I desperately wanted to smack that knowing look right off his face” [57, c.
183].

119.

“there were limits to his hunger, but they would learn soon enough” [57, c.
193].

120

“This is a sword in my hand” [57, c. 198].

121

“I could still feel power thrumming through my body, the echo of what I'd
done on the Fold” [57, c. 198].

122

"darkness that grew with every passing year and crawled with horrors” [57,
c. 13].

123

darkness falls across the land [57, c. 13].

124

“A cold spike of fear went through me” [57, c. 33].

125

“An angry look passed over the Darkling’s features” [57, c. 98].
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126 “A shadow crossed his face” [57, c. 98].
127) “The look of surprise had vanished from his face” [57, c. 113].
128] “I saw a flash of anger pass over his face” [57, ¢. 173].

129

“A breeze came in off the water, carrying the smell of salt and damp, the
faint cries of gulls” [57, c. 198].

130

“For hundreds of years, the Shadow Fold has been doing our enemies’
work, closing off our ports, choking us” [57, c¢. 38].

131

“The cold air had put a flush in his cheeks” [57, ¢. 113].

132

and the lamplight shone in his gray eyes” [57, c. 113].

133

“A mischievous smile twitched on her lips” [57, c. 118].

134

“the flash of hurt that had played across his face that night in the barn” [57,
c. 138].

135

“I thought of the volcra, the first victims of the Black Heretic’s greed” [57, c.
138].

136

“I tried to think of what the next day might bring” [57, ¢. 143].

137

“HE KEPT A BRUTAL PACE over the next few days but my pride, and
maybe my fear, wouldn’t let me ask him to slow down” [57, c. 153].

138

“The woods were silent in their grief” [57, ¢, 173].

139

“a flap in the roof of the tent allowed the smoke to escape” [57, c. 183].

140

a flap in the roof of the tent ... and showed a patch of the night sky

141

“The reality of Mal’s death and the Darkling’s cruelty were staring me in the
face” [57, c. 188].

142

“And what about the people you left there? said a voice in my head that I
desperately wanted to ignore” [57, c. 198].

143

“Mal stood up straight, his face cold.” [57, c. 138].

144 “We slipped into the stillness, our footfalls muffled by the snow. It was late”

[57, c. 168].

1. | “We keep this country and this kinedom safe” [57, c. 8].

2. | “said a voice close to my ear” [57, ¢.13].

3. | a heavy arm landed across my shoulders and gave me a squeeze” [57, ¢.13].

4. | “The tent seemed eerily silent” [57, c. 33].

5. | “Soft murmurs of assent rose” [57, c. 33].

6. | “The city buzzed with the horror of what had happened” [57, c. 38].

7. | “The coach door flew open and a wild, yellow-bearded face appeared” [57,
c. 43].

8. | “a few other red-robed figures were eating breakfast” [57, c. 73].

9. | “Then one of the shadows moved” [57, c. 78].

10] “The shadow emerged from behind the oven to peer at me in the firelight”
[57, SB, c. 78].

11 “the doors behind the Darkling’s table opened and the domed hall fell silent”
[57,c. 83].

12] “Her eyes met mine in the mirror” [57, c. 118].

13] “We heard more voices coming down the hall” [57, ¢. 128].

14{ “I could see the shapes in the swirling dark, feel the beat of their wings” [57,
c. 193].

15] “I saw the dim shapes of dark bodies flying toward us. The volcras’ shrieks
split the air” [57, c. 188].

16] “I saw marble and gold” [57, c. 63].

17{ “a cluster of dark wood walls and golden domes™ — little palace [57, c. 53]

Meronimisa
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1. | “You’re interfering with my plan.” “Oh really?” “Yes. Faint, get trampled, | Iponis
orievous injuries all around.” “That sounds like a brilliant plan” [57, ¢. 13].

2. | “if 'm horribly maimed, I won’t be able to cross the Fold.” Mal nodded
slowly. “I see. I can shove you under a cart if that would help” [57, c. 13].

3. | “I was too busy trying not to die” [57, c. 18].

4. | “have you ever heard of Morozova’s herd?” “Of course she has. She’s also
heard of unicorns and the Shu Han dragons,”” [57, c. 98].

5. | “Dear Mal, I’d written. I haven’t heard from you, so I assume you’ve met
and married a volcra and that you’re living comfortably on the Shadow Fold,
where you have neither light nor paper with which to write. Or, possibly,
your new bride ate both your hands” [57, c. 103].

6. “Run you through with a sword, then? Firing squad?” “I was thinking
something quieter, like maybe a nice poison.” “All you said was that I had to
kill you. You didn’t say how” [57, c. 168].

JJEKCMYHI  CTWJICTHUYHI 3ACOBM, $KI  BA3YIOTBCSI HA  B3AEMOJII
[IPEAMETHO-JIOI'TYHUX I EMOLIIMHUX 3HAYEHb

1. | ugly little thing Emiter
2. | bright blue eyes

3. | stone-faced soldiers;

4. | a melancholy beauty

5. | sun-bronzed skin

6. | spotty skin

7. | awild, yellow-bearded face long

8. | dull brown hair

9. | scrawny arms

10. | granite eyes

11. | “ big watery eyes” [57, c. 63]

12. | a pale mustache” [57, c. 63]

13. | quartz eyes

14. | his flat black pupils,

15. | weathered features

16. | slate-colored gaze

17. | a faint smile

18. | long, melancholy face

19. | stormcloud color of his eyes

20. | shaggy red hair

21. | blue-veined hand

22. | “straggly gray hair ” [57, c. 83]..,

23. | eruesome scar”’ [57, c. 83]..,

24. | “He had a sharp, beautiful face” [57, c. 28]

25. | a dark rider, cloaked in black™ [57, c. 43]

26. | “I glanced up at his pale profile, the sharp jaw, the granite eyes” [57, c. 63]
27. | the sharp jaw ” [57, c. 63]

28. | “slate-colored eyes”

29. | a heavy arm landed across my shoulders” [57, c.13].

30. | “He smiled, revealing a mouth of crowded, yellowing teeth” [57, c. 88].
31. | “A mischievous smile twitched on her lips” [57, c. 118].

32. | “the Apparat’s ragged form” [57, c. 128].

33. | seizing me in an iron grip” [57, ¢. 133].

34. | “HE KEPT A BRUTAL PACE [57, c. 153].
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35.

Ivan’s arrogant sneer” [57, c. 173].

36. | “The ambassadors might hope it was an empty threat [57, ¢. 193].

37. | “The afternoon sun was bright, the meadow grass sweet” [57, c. 198].
38. | the meadow grass green and sweet [57, c. 198].

39. | “grievous injuries all around” [57, c. 13].

40. | “He shook his head, that bitter smile” [57, c. 133].

41. | night, cold and miserable” [57, c. 163].

42. | gloomy mood

43. | ragged breathing

44, | steady hiss

45. | soft, conversational voice

46. | low, dangerous voice

47. | cold, steady voice

48. | giggling phantoms

49. | a rotten hunter

50. | worried eyes

51. | a disdainful glance

52. | fur-lined blankets

53. | pale, dead sand

54. | “Darkness fell around us, black, weightless, and absolute” [57, ¢. 23].::::
55. | huge black tent

56. | glimmering candlelight

57. | shimmering silken partitions

58. | glittering gravel

59. | huge; double-eagle fountain

60. | charcoal-clad group

61. | vast hexagonal room

62. | a massive gold dome

63. | huge ebony doors

64. | soft ticking of a clock

65. | scraggly pines

66. | grueling journey

67. | miserable night

68. | “soaring walls of white and palest blue” [57, c. 63].
69. | gleaming chandeliers” [57, c. 63].

70. | “glittering gravel” [57, c. 53].

71. | elegant trees” [57, c. 53].

72. | an enchanted forest

73. | a brilliant blue mountain lake

74. | the sinister haze

75. | alively buzz

76. | “His voice was cool, distant, almost disinterested”
77. | large, empty, high-beamed rooms

78. | “Ceaseless, black, and yawning, the unending emptiness”
79. | “tired, scrawny, sick”

80. | apple-cheeked girl

81. | “empty world of bitter winters and grueling summers” [57, c. 163].
82. | “a skittery dance” [57, c. 113].

83. | tear-stained face

84. | “a dense, braided roof” [57, c. 53].
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have a good cry

disgustingly gorgeous talented babies [57, c. 23].

“He shook his head, that bitter smile” [57, c¢. 133].

“I mean, whose luck is actually that bad?” [57, c. 158].

a lovely dark sound that rippled through the air” [57, c. 98].

OKCIOMOpOH

“That was hundreds of years ago!” protested Alexei” [57, ¢. 18].

“Sounds seemed to dampen and the world became still” [57, c. 23].

el I oll Rl Bl Bl Il

“After an eternity, the Corporalnik returned and nodded at the captain, who
led me into the Grisha tent” [57, c. 28].

he

“Dinner lasted forever” [57, c. 63].

e

“Dinner seemed to last forever” [57. c. 83].

*

“I nursed a glass of tea and endured another round of endless Summoner
chatter” [57, c. 83].

7.

“] felt as if I were walking to my execution” [57, c. 63].

8.

“brutal combat drills and seemingly endless runs through the palace
grounds” [57, c. 108].

9.

Endless days of training [57, ¢.103].

10

“I was introduced to countless noblemen™ [57, c. 123].

11

“I had a thousand questions, but only one couldn’t wait until morning” [57,
c. 148].

12

Maybe that was meant to be the end of us [57, c. 13].

INinep6omna

JIEKCMYHI CTUJIICTHUYHI 3ACOBHU, SIKI BA3YIOTHECS HA B3AEMOJIII JIOTTYHUX TA
HOMIHAJIbHUX 3HAYEHD.

“He wasn’t always the Amazing Mal” [57, c. 18].

“He is a Living Amplifier” [57, c¢. 39].

Scrawny Thing

“Corpsewitch”, “Little Red Bird”, “Witch”.

el Bl ol [0 fou

“The Black Heretic’s descendants had suffered for his ambition” [57, c.
103].

6.

“The Shadow King”

7.

“Dreaming of dancmg with your Dark Prince?” [57, c. 113].

AHTOHOMA31I

CTWIICTUYHI IIPUMOMHM, 3ACHOBAHI HA B3AEMOJII OCHOBHUX

[NPEAMETHO-JIOI'TYHMX 3HAYEHbD:

I ITOXTAHUX

1.

“We emerged onto the gravel path and into the last of the afternoon
sunshine” [57, c. 63].

2.

“I tried to calm myself and my heart” [57, c. 63].

3.

“] washed my face and my fatigue” [57, ¢. 73].

"I hope you will remember to feed the soul and your mind” [57, c. 88].

4.

“There will be no limit to his power and his wants” [57, c. 133 ]..

5.

“she released me and the power ” [57, c. 168].

3eBrma

CTWJIICTUYHI TPUMOMU OITMCY SBUIIL I TIPEJAMETIB

a dark slash = Fold

a swath of nearly impenetrable darkness = Dark Canyon

“We’ll travel faster with less weight” = people [57, c. 38].

“His body left a red smear” [57, c. 43].

“The biological clock is ticking” [57. c. 153].

a dark slash = Dark Canyon

[Tepudpas

"they haunted the Duke’s house like giggling phantoms” [57, c. 8].

Pale and sour, like a glass of milk that’s turned” [57, c. &].

el Il ol ISl Bl Pl Peadl ISl o

“Because everything she cooks tastes like mud” [57, c. 8].

[TopiBHSIHHS
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4. | “she had pretty green eyes that did little to distract from her piglike nose”
[57,c. 18].

5. “At first, it was like drifting into a thick cloud of smoke™ [57, c. 23].

6. | “It was like standing at the end of everything” [57, c. 23].

7. “the soldier I touched shrank back from me as if burned” [57, c. 27].

8. | “wings beating the air, like the drums of an oncoming army” [57, c¢. 23].

9. “His hands fluttered like two startled birds” [57, c. 30].

10. [ “I felt like something strange and shiny, a curiosity that had washed up on a
lake shore, that he might kick aside with his boot” [57, c. 33].

I1. | “I saw his palms filling with something black that pooled and curled through
the air like ink in water” [57, c. 33].

12. | “He brought his hands together and there was a sound like a thunderclap”
[57, c. 33].

13. [ “I guess you only look like a mouse” [57, ¢. 33].

14. | “It was still there, cringing like an animal inside me — fear of darkness that
darkling created” [57, c. 44].

15. | “It rose from the trees surrounding it like something carved from an
enchanted forest” [57, c¢. 53].

16. | “I felt as if I’d been dunked in ice water” [57, c. 63].

17. | “I felt as if [ were walking to my execution” [57, c. 63].

18. | “The heat hit me like a blast” [57, c. 78].

19. | "his gums black like a wolf ‘s” [57, c. 88].

20. | “Her voice cracked out like a whip” [57, c. 98].

21. | “she looked like a very mean sparrow” [57, c. 103].

22. | “I worked with them until they felt almost natural in my hands, like
extensions of my own fingers” [57, c. 108].

23. | “He moved silently, slipping like a shadow through the branches” [57, c.
148].

24. | “This seemed like the right place for the stag—fresh with new grass and
spotted with tiny blue lakes that shone like coins in the setting sun” [57, c.
168].

25. | “It felt like an invisible hand reaching into my chest” [57, ¢. 173].

26. | “Speak.” he said. I was starting to feel like a dog” [57, c. 183].

27. | “The black walls of the path I'd created pulsed and swelled. It’s like it’s
breathing” [57, c. 193].

28. | “The distance widening between us felt like a palpable thing” [57, ¢. 133].




JIOJIATOK B

92

CUHTAKCHUYHI CTWJIICTUYHI 3ACOBH B POMAHI «<SHADOW AND
BONE AMEPUKAHCBHKOI MUCbMEHHUIII JI BAPIYTO

Ne Mpuxaan CTuiicTHYHUI
3acid

CUHTAKCUYHI CTUJIICTUYHI 3ACOBM KOMITIO3UI1lI PEUEHHS

1. | “In that moment, all my doubt and fear had been replaced by a kind of | IuBepcis
absolute certainty” [57, c. 38].

2. | “All around me, soldiers and Grisha were fighting with bearded men” [57, c.
43].

3. | “In the gathering dusk, I stretched my arms and back™ [57, c. 48].

4. | “Outside, the sun was shining off a small lake, a tiny island at its center” [57,
c. 58].

5. | “Flanking the carpeted aisle, the Grisha stood arranged in their separate
orders” [57, c. 63].

6. | "Should you find yourself worried or in distress, I hope you will not hesitate
to come to me” [57, ¢.88].

7. | “Pathetic, thought I, brushing angry tears away” [57, ¢. 103].

8. | “No Grisha is powerful enough to face the Fold. Not even me” [57, c. 113].

9. | “Alot of good it does me. ”’ [57, c. 118].

10. | “But on the heels of that shame came anger” [57, c. 133].

11. | “Most of the time, I just worried” [57, c. 153].

12. | “Finally, Mal slowed, stopped, bending double, hands on knees, his breath
coming in gasps” [57, c. 158].

13. | “From now on, there is only the land inside the Fold and outside of it, and
there will be peace” [57, ¢. 193].

1. | “I actually had liked Ruby—at first” [57, c. 13]. BinokpemieHHs

2. | “There was even, I noted with some disgust, a little bounce in his step” [57,
c. 13].

3. | “Some people were already on their cots, sleeping— or trying to—while
others huddled by lamplight, talking in low tones” [57, c. 18].

4. “He was staring, frozen, at the Darkling, his terror palpable. I took my
chance” [57, c. 43].

5. | “Outside, the sun was shining off a small lake, a tiny island at its center” [57,
c. 58].

6. | “Luckily, there was plenty of bread and, I saw with astonishment, sliced
plums that must have come from a hothouse” [57, c. 73].

7. | “He was safe, alive, far from the fighting, probably hunting winter game”
[57, c. 103].

8. | “He bowed to me, completely composed, without another glance, he and
Ivan left me standing in the snow” [57, c. 113].

9. | “They were joined by a large group of Tidemakers who, with the Squallers’
help, brought a massive wave” [57, ¢. 123].

10. | “All I wanted was to be alone to think, to sort through the confused mess of
emotions in my head, the champagne wasn’t helping” [57, c. 128].

11. | “he’d insisted it had to be the stag’s antlers. A necklace—no, a collar—of
bone” [57, c. 138].

12. | “I waited, my body trembling, until all I could hear was the relative quiet of

the wood” [57, c. 148].
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13. | “I stayed awake for a long time, gazing into the night, cold and miserable”
[57, c. 163].

14. | “We slipped into the stillness, our footfalls muffled by the snow. It was late”
[57, c. 168].

15. | “The Darkling watched me, waiting, his face impassive” [57, c. 173].

16. | “I had welcomed the chance to prove myself and—I cringed when I thought
of it—to please the Darkling” [57, c. 189].

1. | "they haunted the Duke’s house like giggling phantoms, darting in and out of | ITapanenshi
rooms, hiding in cupboards to eavesdrop, sneaking into the kitchen to steal | koncTpyxmii
the last of the summer peaches” [57, ¢.8].

2. | “I’ve never been jaunty. I hope never to be jaunty” [57, c. 13].

3. | “I unfurled my bedroll on a narrow cot, removed my boots, and hung up my
coat” [57, c. 18].

4. | “no shot would sound, no fire would be summoned” [57, c. 23].

5. | “I heard the sound of triggers being cocked, the tap of arrows being notched”
[57, c. 23].

6. | “I knew I had to speak. I had to make him understand” [57, c¢. 33].

7. | “I could hear the sounds of fighting, metal on metal, grunts and shouts” [57,
c. 43].

8. | “It was larger than any building I had ever seen, its terraces crowded with
statues, its three stories gleaming with row” [57, ¢. 53].

9. “My cheeks were flushed, my lips a bit bruised looking” [57. c. 128].

10. | “He owns you.” “He owns you, too, Mal,” “He owns us all” [57, c. 128].

11. | “I slid to the floor, my back pressed against the bed, my arms around my
knees” [57, c. 133].

12. | “The room was gone. Everything was gone” [57, c. 33].

13. | “You’re crazy. This is all crazy” [57, c. 48].

14. | “Please write, Mal. Please don’t forget me, Mal” [57, c. 103].

15. | “She drove me hard. She taught me to focus. She forced me to call the light
again. ” [57, c. 108].

16. | “I wished he could be here to see this place. I wished he could see me in my
silk kefta” [57, c. 123].

17. | “No he doesn’t own me. Not me. Not ever” [57, c. 128].

18. | “Wait for the stag. Wait for the collar” [57, c. 138].

19. | “You’re still alive. You’re still free”” [57, c. 143].

20. | “he offered prayers for the congregation: for a woman’s son who had been
wounded in battle, for an infant who was ill with fever, and for the health of
Alina Starkov” [57, c. 143].

21. | “I could hear was the relative quiet of the wood, the calls of insects and
birds, the rustle of the wind in the trees” [57, c. 148].

“He’ll know that you didn’t head straight to the Fold. He’ll know we’re
hunting the stag” [57, ¢. 158].

22. | “I can’t let that happen. I can’t be responsible for that” [57, ¢. 163].

23. | “I leaned forward, resting my forehead, closing my eyes” [57, c. 168].

24. | “No clasp, no hinge” [57, ¢. 173].

25. | “Twilight had gone. The moon had risen.” ¢. 173].

26. | “Yes, everyone is sorry. The King is sorry. The Queen is sorry. I’'m sorry”
[57, c. 178].

27. | “I would never see her again, never see any of them” [57, ¢. 198].

28. | “Peasants love their Saints. They hunger for the miraculous” [57, c. 88].
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29.

“The room was eerily quiet, the other beds unoccupied, the only sound the
soft ticking of a clock™ [57, ¢. 93].

30. | “There are no more borders, and there will be no more wars” [57, ¢. 193].

1. | “Every blemish, every scrape, every flaw seemed to disappear beneath her | I'pagarmis
fingers” [57, c. 58].

1. | “I would never see her again, never see any of them” [57, c. 198]. AntHTesa

2. | It seemed like minutes, but it might have been hours.[57, ¢. 23].

3. | “I stared, torn between fear and fascination™ [57, c. 28].

4. | “In that moment, all my doubt and fear had been replaced by a kind of
absolute certainty” [57, c. 38].

5. | “To kill or to cure” [57, c. 43].

6. | “The dark hallways became places to hide and play” [57, c. 103].

7. | “There are no more borders, and there will be no more wars. From now on,
there is only the land inside the Fold and outside of it, and there will be
peace” [57, c. 193].

1. | “It can’t be, I thought desperately. It makes no sense” [57, c. 28]. Amnadopa

2. | “I knew I had to speak. I had to make him understand” [57, c¢. 33].

3. | “Because I'm the Queen’s pet. Because they don’t consider w hat I do
valuable” [57, c. 68].

4. | “Maybe he’ll demote her!” Maybe he’ll send her” [57, c. 93].

5. | “I should be grateful. I should be glad” [57, c. 103].

6. | “I’d told him about beautiful Genya. I’d told him about mysterious Baghra”
[57, c. 103].

7. | “I'm sick of all of this,” I said angrily. “I’m sick of eating rye and herring for
breakfast. I'm sick of wearing this stupid kefta. I’'m sick of being pummeled.
I’m sick of you” [57, ¢. 103].

8. | “She drove me hard. She taught me to focus. She forced me to call the light
again. ” [57, c. 108].

9. | “I wished he could be here to see this place. I wished he could see me in my
silk kefta” [57, c. 123].

10. | “I wasn’t sure of what I wanted. I wasn’t sure of anything anymore” [57, c.
128].

11. [ “Not me. Not ever” [57, c. 128].

12. | “He had lied to me about Baghra. He had lied about the Black Heretic. ” [57,
c. 138].

13. | “Put on your pretty clothes and wait for the next kiss, the next kind word”
[57,c. 138].

14. | “Wait for the stag. Wait for the collar. Wait to be made into a murderer and a
slave” [57, c. 138].

15. | “You’re still alive. You’re still free” [57, c. 143].

16. | “I wanted to reach out and touch him to make sure he was real. I wanted to
throw my arms around him in gratitude. I wanted to punch him in the eye for
the things he’d said to me” [57, c. 148].

17. | “I worried about the impossibility of finding the stag in the vastness of
Tsibeya. I worried about what the Darkling might do to Mal if we were
captured” [57, c. 153].

18. | “He’ll know that you didn’t head straight to the Fold. He’ll know we’re
hunting the stag” [57, ¢. 158].

19. | “I can’t let that happen. I can’t be responsible for that” [57, c. 163].

20. | “Maybe she would be proud. Maybe she thought of me as a traitor now” [57,

c. 168].
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“I want to try the western trails today. I have a feeling” [57, c. 168].

“I was happy. I was happy. I’m not like you” [57, ¢. 168].

1. | “I’ve never been jaunty. I hope never to be jaunty” [57, c. 13]. Emidopa

2. | “The room was gone. Everything was gone” [57, c. 33].

3. | “You’re crazy. This is all crazy” [57, c. 48].

4. | “I want us to be friends. It is so important that we are friends” [57, c. 88].

5. | “Please write, Mal. Please don’t forget me, Mal” [57, ¢. 103].

6. | “You do not look well, Alina Starkov. It’s essential that you stay well” [57, c.
128].

7. | “Yes, everyone is sorry. The King is sorry. The Queen is sorry. I'm sorry”
[57,c. 178].

1. | “But how can you be so jaunty? Jaunty?[57, c. 13]. Amnanumiocuc

2. | “I noticed that tiny pause, pause of the orphan” [57, c. 33].

3. “I couldn’t really be wearing a Grisha’s kefta, sitting in the Darkling’s
coach—the same coach that had almost crushed me only yesterday” [57, c.
38].

4. | “Do you really believe I brought you all this way to make a fool out of you?
Out of both of us?””’ [57, c. 63].

5. | “Corporalki don’t eat with Summoners. Summoners don’t dine with
Fabrikators™” [57, c. 68].

6. “Yes,” he said. “Yes, I do” [57, c. 138].

7. “making myself picture maps in my head, the maps I had worked on so long
ago in the comfort of the Documents Tent” [57, ¢. 138].

8. | “Most of the time, I just worried. I worried that Mal regretted his decision to
come after me” [57, c. 153].

9. | “... did it all over again. And again. And again” [57, c. 163].

1. | “In the firelight. I saw them” [57, c. 22]. [Tapuensiis

2. | “I realized that the soldiers and the Corporalnik were actually guarding me.
Like a prisoner” [57, c. 28].

3. | “Please. I begged. Where is he” [57, c. 28].

4. | “Shaking. I held out my left arm” [57, c. 33].

5. “It is a blessing. Alina Starkov. A benediction” [57, ¢. 93].

6. | “I would trade it all to spend an afternoon skipping stones with you at
Trivka’s pond. Please. Write. c. 103].

7. | “No Grisha is powerful enough to face the Fold. Not even me” [57, c¢. 113].

8. | “Oh yes. He arrived yesterday. I saw his coach” [57, c. 118].

9. | “Feel what?” “The pull. Toward the Darkling” [57, c. 118&].

10. | “No more lessons. You must leave this place. Tonight” [57, ¢. 133].

11. | “If he gets that collar, he really will own me. Completely” [57, c. 158].

12. | “But I got up and did it all over again. And again. And again” [57, ¢. 163].

13. | “I was happy. In that moment. I was happy. I’'m not like you™” [57, c. 168].

14. | “Twilight had gone. The moon had risen. Bright and full” ¢. 173].

15. | “Please. I begged. Where is he” [57, c. 28].

16. | “Itis a blessing. Alina Starkov. A benediction” [57, ¢. 93].

1. | "Where the farmers had gone, their herds, theircrops, their homes™ [57, c. | [lepeniuenus
13].

2. | “covered in black silk, its blue, red, and purple pennants” [57, c. 18].

3. | “four flags fluttered in the breeze: blue, red, purple, and above them all,
black” [57, c. 28].

4. | “You just look a little ...” “Tired? Sickly? Skinny?” [57, c. 58].
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5. | “she started straightening the items on its surface: a comb, a brush, a pen and
pot of ink” [57, c. 68].

6. | “food we’d eaten on feast days at Keramzin: sweet pea porridge, quail
roasted in honey, and fresh figs” [57, c. 68].

7. | “Children in red, blue, and purple” [57, c. 78].

8. | “lI was introduced to countless noblemen and their wives, high-ranking
military officers, courtiers, and even some Grisha” [57, c. 123].

9. | “I remembered his perfect face, his stunned expression, his rumpled hair”
[57, c. 138].

10. | “We talked about the orphanage, the angry rasp of Ana Kuya’s voice, the
taste of stolen cherry cordial, the smell of the new-mown grass in our
meadow” [57, c. 188].

11. | “There are no Ravkans, no Fjerdans, no Kerch, no Shu Han” [57, c. 193].

1. | “Terror. Darkness. Pain. Mal’s blood” [57, c. 33]. HominarusHi

2. “Where was | from? The North” [57, c. 73]. peYEeHHs

3. | “some of the dishes served to the nobles at dinner. Lynx. Peaches. Swan”
[57,c. 123].

4. | “I stared, sure I must be hallucinating. Mal” [57, c. 148].

>. “Ambassadors. Soldiers. Grisha” [57, ¢. 198].

6. | “Midnight picnics?” [57, c. 113].

7. | “Tomorrow. On the Shadow Fold” [57, c. 188].

CHUHTAKCHUYHI CTUJIICTUYHI 3ACOBU XAPAKTEPHI JIUIAI YCHOI'O MOBJIEHH

1. | “And so skinny!” the cook replied. “Never finishes her supper” [57, c.8]. Enincuc

2. | “Tastes fine to me” [57, c. 8].

3. “The captain gestured at me with his rifle. “Up” [57, c. 28].

4. | “He’s not natural. None of them are” [57, c. 28].

5. | “I didn’t do anything,”Not one thing” [57, c. 33].

6. | “Fjerdans,” said the guard, peering outside” [57, c. 43].

7. | “Well?” he asked, looking up at me. “Myself,” I admitted” [57, c. 48].

8. | “Why are you taking this so personally?” “Wouldn’t you?”” [57, c. 58].

9. | “Genya was offering was tempting. “Fine,” I said. c. 58].

10. | “Do you really believe I brought you all this way to make a fool out of you?
Qut of both of us?” [57. c. 63].

11. | “Are you going to cut me again?”’ I asked. “I doubt I'll have to” [57, c. 68].

12. | “Because they don’t consider what I do valuable. A lot of reasons” [57, c.
68].

13. | “There?” “I can’t go with you. Not that I’d want to” [57, c. 78].

14. | I hope you will not hesitate to come to me.”*l will,” [57. c. 88].

15. | “Did I startle you?” he asked.“A bit,” [57, c. 93].

16. | “But when I did, hope and relief rushed through me. An amplifier!” [57, c.
98].

17. | “I think so.” “But Baghra doesn’t” [57, c. 98].

18. | “Well, that part definitely isn’t true.” “But the rest 1s?”’ [57, c. 98].

19. | “Here. Always keep with you™ [57, c. 108].

20. | “Keeping your feet warm in the winter?”” [57, c. 113].

21. | “Why would you care what I think?”*I don’t know,” he said. “But [ do” [57,
c. 113].

22. | “No Grisha is powerful enough to face the Fold. Not even me” [57, ¢. 113].

23. | “Black,” Genya whispered. His color” [57, c. 118].

24. | “Feel what?” “The pull. Toward the Darkling” [57, c. 118].
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25. | “Come back.” But he wouldn’t” [57, c. 133].

26. | “I'm trying to keep you from spending the rest of your life as a slave. Now
get changed” [57, c. 133].

27. | “Are you okay?” Gingerly, Mal winced. “Fine” [57, c. 158].

28. | “Ancient secrets of the groin kick. Whatever works” [57, ¢. 158].

29. | “Eat and walk. I want to try the western trails today” [57, c. 168].

30. | “Better,” he said. “Put this on” [57, c. 188].

31. | “If I’d been stronger, I would have driven a knife through your heart.” “I
wish you had,” I muttered. “Well, I don’t” [57, c. 188].

32. | “No, I don’t blame you.” I managed a small smile. “Much” [57, c¢. 188].

1. | "People have been crossing the Fold for years ...” [57, c. 13]. Anocionesa

2. | “But how can you be so ... so jaunty?” [57, c. 13].

3. | “Idon’t...” I faltered” [57, c 33].

4. | “It’s very ... grand?” I said carefully” [57, c. 53].

5. | “Not change it. Just ...” [57, c. 58].

6. | “If you’re to be the salvation of all of Ravka ...” [57. c. 58].

7. | “You just look a little ...” [57, c. 58].

8. | “I can do, but it isn’t fair to throw me out there and expect me to just ...”
[57,c. 63].

9. | “you should understand that, when you start your training tomorrow ...” [57,
c. 68].

10. | “You just look a little ...” “Tired? Sickly? Skinny?” [57, c. 58].

11. | “Atleast, I don’t think I did. I...” [57, c. 73].

12. | “I’ve just never seen you so ...” [57, c. 98].

13. | “Just, well, you know ...” [57, c. 98].

14. | “I didn’t mean ... .,” he said” [57, c. 113].

15. | “No, not for that. I ...” [57, c. 168].

16. | “Mal, he let me come because ...” [57, c. 188].

17. | “Mal, if I'd been stronger ...” [57, c. 188].

18. | “Mal, what the Darkling said in the glade about ... about him and me. I
didn’t... I never...” [57, c. 188].

19. | “You just look a little ...” [57, c. 58].

CUHTAKCHYHI 3ACOBU, IKI BA3YIOTHCSI HA TPAHCIHO3UILIII 3SHAYEHH 1 PEUEHHSI

1. | “would they be mourning Alexei?” [57, c. 38].

2. “Would they be talking about me and what had happened on the Fold?” [57,
c. 38].

3. | “How would I have said goodbye to Mal anyway?” [57, c. 48].

4. | “Was he looking at me and regretting his decision to drag me all this way?
[57, c. 48].

5. “Was he thinking that he’d made another of his infrequent mistakes?” [57, c.
48].

6. | “How many hands, how many years had it taken to create such a place?” [57,
c. 53].

7. | “Had Baghra told the Darkling that I was hopeless?” [57, c. 83].

8. | “Had Botkin told him just how badly I’d failed at my lessons?” [57, c. 83].

9. | "How could someone offering you a present sound so creepy?”’ [57, c. 88].

10. | “What do they say about me when I’m not around?” [57, c. 93].

11. | “How long had he been standing there?” [57, c. 93].

12. | “Had he been watching me sleep?”’ [57, c. 93].

13. | “Why hadn’t I thought of it before? [57, c. 98].

Putopuune
IINTaHHA
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“Why hadn’t they thought of it before?” [57, ¢. 98].

14. | “What had he done with all of them?” [57, c. 103].

15. | “Had he even bothered to open them?” [57, ¢. 103].

16. | “Had he sighed with embarrassment when the fifth and the sixth and the
seventh arrived?” [57, ¢. 103].

17. | “If I can’t help you destroy the Fold, then what exactly am I good for?” [57,
c. 113].

18. | “Midnight picnics? Keeping your feet warm in the winter?” [57, c. 113].

19. | “How was it that Genya had fallen so hard for someone so serious and so
quiet and so seemingly oblivious to her gorgeousness? Or was that exactly
why she had fallen for David?” [57, c. 118].

20. | “What if it was the Darkling?” [57, ¢. 133].

21. | “Did you really think I was done with you?” [57. c. 138].

22. | “Why don’t you just admit that you wanted to belong to him? said a voice in
my head. [57, c. 143].

23. “Why don’t you admit that part of you still does?”’ [57, c. 143].

24. | “Wasn’t I abandoning Ravka and all the people who believed in me?” [57, c.
143].

25. | «Could I possibly be so lucky?” [57, c. 148].

26. | “Had they somehow mistaken an animal’s trail or another traveler’s for
mine? Or was it some kind of trick?”” [57, c. 148].

27. | “How had Mal found me?” [57, c. 148].

28. | “Had he been tracking me with the other soldiers?” [57, c. 148].

29. | “What did it mean that he was helping me?” [57, c¢. 148].

30. | “Who would the Darkling choose to move against first?” [57, ¢. 178].

31. | “Would he launch a fleet of sandskiffs north to Fjerda?’ [57, c¢. 178].

32. | “Did he intend to march south to drive the Fold into the Shu Han?” [57, c.
178].

33. | Whose deaths would be on my hands?” [57, c. 178].

34. | “How many deaths had I just helped to bring about? [57, c. 178].

35. | How many more would I be responsible for?” [57, ¢. 193].

36. | “Had he been torn apart by volcra?” [57, c. 198].

37. | “Had the lost men and women of the Tula Valley finally had their revenge on
the Black Heretic?” [57, c. 198].

38. | “Was he, at this very moment, hurtling toward me over the dead reaches of

the Unsea, ready to bring down his own kind of reckoning?”’ [57, c. 198].

CHUHTAKCHUYHI 3ACObM BUKOPUCTAHHS THUIIIB 3B’ A3KY

1. | “And he was short and pudgy and afraid of baths” [57, c. 18]. [Monmicunaeron
2. [ “I saw that every inch of it was covered in intricate carvings of birds and
flowers and twisting vines, and magical beasts” [57, c. 53].
3. | “She forced me to call the light again, and again, and again, and until I barely
had to reach for i1t [57, c. 108].
4. [ “From then on, I kept to the woods and fields, and hunters’ trails and farm
tracks” [57, c. 143].
5. | “I saw the sprawl of the port and the great ships bobbing in the harbor and
beyond that blue, and blue, and blue again” [57, c. 198].
1. | Ivan was taller, broader, with wavy brown hair, sun-bronzed skin.[57, c. 38]. AcuHIEeTOoH
2. | “I became keenly aware of my torn, too-large kefta, my dirty hair, the bruise

the Fjerdan assassin had left on my cheek” [57, c. 48].
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“He wore full military dress, a thin sword at his side, his narrow chest covered
with medals” [57, c. 63].

“I thought of the graveyard at Keramzin, the crooked headstones, the peasant
women keening over new graves” [57, c. 93].

“He was safe, alive, far from the fighting, probably hunting winter game” [57,
c. 103].

“He bowed to me, completely composed, without another glance, he and Ivan
left me standing in the snow” [57, ¢. 113].

“The kiss by the lakeshore, the flash of hurt that had played across his face
that night in the barn, every human gesture, every whispered confidence, even
what had happened between us tonight?” [57, c. 138].

“I waited, my body trembling, until all I could hear was the relative quiet of
the wood, the calls of insects and birds, the rustle of the wind in the trees” [57,
c. 148].

“Finally, Mal slowed, stopped, bending double, hands on knees, his breath
coming in gasps” [57, c. 158].
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JIEKCUYHI CTUIICTUYHI 3ACOBU B POMAHI SIX OF CROWS

AMEPUKAHCBKOI IMCbMEHHMIII JII BAPAYTO

Ne HMpuxaan CruinicTuyH
uii 3aci0

1. | “a grey milk fog had wreathed the city’s canals and crooked alleys in damp” | Meradopa
[58, c. 9]

2. | “the air hung thick with the smell of fish and bilge water” [58, c. 9]

3. | “smoke from the refineries on the city’s outer islands had smeared the ight sky
in a briny haze” [58, c. 9]

4. | “Joost swallowed hard” [58, c. 14]

5. | “He was a collection of hard lines and tailored edges” [58, c¢. 19]

6. | “No one else had entered or left” [58, c. 19]

7. | “The Dregs get first crack at the pigeons who come looking for a little fun”
[58, c.24]

8. | “We’ve all got a living to make” [58, 24]

9. | “Per Haskell had railed at him” [58, c. 24]

10. | “Fifth Harbour had made the old man very rich, and cemented the Dregs as
real players in the Barrel ” [58, c. 24]

11. | “We all know the old man doesn’t have the stomach for a real brawl” [58, c.
24]

12. | “You want a war, I’ll make sure you eat your fill”’ [58, c. 24]

13. | “Everyone knows you’re the spine of Haskell’s operation” [58, c. 24]

14. | “Oh, I think you’d do it gladly, with a song in your black heart” [58, c. 29]

15. | “The sharp tang of gunpowder already hung in the air” [58, c. 29]

16. | “In the distance a siren wailed” [58, c¢. 29]

17. | “A few drinks in and a few hands up and the sharpshooter ‘s good nature
would return” [58, c. 34]

18. | “The Black Tips had been nipping at his heels for weeks” [58, c. 34]

19. | “now he’d forced them to play their hand” [58, c. 34]

20. | “But when she wanted to, Inej had a way of making you feel her silence” [58,
c. 34]

21. | “It tugged at your edges” [58, c. 34]

22. | “Inej was always trying to wring little bits of decency from him” [58, c¢. 34]

23. | “Inej was one of the best investments Kaz had ever made” [58, c. 34]

24. | “Van Eck said mildly, but his eyes flashed briefly with anger” [58, c. 39]

25. | “A man of faith, Kaz noted, as his mind sorted through everything he knew
about Van Eck” [58, c. 39]

26. | “You might say I’'m a lockpick™ [58, c¢. 39]

27. | “You see, every man is a safe, a vault of secrets and longings™ [58, c. 39]

28. | “This may come as a surprise to you, Van Eck, but we canal rats value our
lives just as much as you do yours™ [58, c. 44]

29. | “I’d need to convince a team to walk into a suicide mission. That won’t come
cheap” [58, c. 44]

30. | “we have at least a little time to act before the secret of jurda parem is put into
play” [58, c. 44]

31. | “That meant he’d have to watch his back more than usual” [58, c. 44]

32. | “finally put into motion the dream he’d had since he’d first crawled out of a

cold harbor” [58, c. 44]
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33.| “with revenge burning a hole in his heart” [58, c. 44]

34. | “His debt to Jordie would be paid at last” [58, c. 44].

35. | “With a job like this under his belt and that kind of scrub at his fingertips, he
wouldn’t need Per Haskell any more” [58, c. 44]

36. | “Van Eck’s gaze locked on his” [58, c. 49]

37. | “Our hopes rest with you, Mister Brekker” [58, c. 49]

38. | “The thought shamed her a bit” [58, c¢. 54]

39. | “He can pick up the slack while I’'m gone” [58, c. 54]

40. | “hand tucked into Jordie’s so he wouldn’t be swept away by the crowd” [58,
c. 59]

41. | “Brick by brick, I will destroy you™ [58, ¢. 59]

42. | “the next hour ‘s business would bring him a step closer to securing two very
vital pieces of the puzzle” [58, c. 59]

43. | “the canal choked with men and women of every class and country seeking
diversion” [58, c. 59]

44. | “Soon, the lights and music of West Stave came into view” [58, c¢. 59]

45. | “Music floated out of parlours where the doors had been flung open” [58, c.
59]

46. | “In front of the dark mouth of a cave” [58, c. 69]

47. | “He backed as far away from the mouth of the tunnel as he could get” [58, c.
69]

48. | “its poison dripping over his face, leaving smoky trails wherever it touched
his skin” [58, c. 69]

49. | “the high black towers of the fortress known as Hellgate, a dark fist of stone
thrusting up from the sea” [58, 69]

50. | “The creature dropped its weight on the prisoner with a sickening crunch” [58,
c. 74]

51. | “his face still buried in the creature’s fur” [58, c. 74]

52. | “Nina caught her breath” [58, c. 74]

53. | “A high whine rose from its chest” [58, c. 74]

54. | “His north sea eyes were colder than she’d ever seen them, empty of feeling,
stripped of anything human at all” [58, c. 74]

55. | “But a darker voice rose in he” [58, c. 74]

56. | “voice rich with mocking” [58, c. 74]

57. | “She thought she would leap from her skin” [58, c. 74]

58. | “the minutes burned away” [58, c. 74]

59. | “she could do nothing to mute the riot in her head” [58, c. 74]

60. | “his rough hand cupped her face tentatively” [58, ¢.79]

61. | “watching the life drain from her eyes” [58, ¢. 79]

62. | “heart full of vengeance” [58, c. 79]

63. | “something his pauper ‘s nose didn’t recognise” [58, ¢. 79]

64. | “Matthias felt his eyelids grow heavy” [58, c. 84]

65. | “as she dragged him into unconsciousness” [58, c. 84]

66. | “Matthias knew monsters, and one glance at Kaz Brekker had told him this
was a creature who had spent too long in the dark™ [58, c. 84]

67. | “He kept his eyes on Brekker” [58, c. 84]

68. | “The thought made him sick™ [58, c. 84]

69. | “Even if their quarry was already ashes on the pyre, Matthias would have his
freedom” [58, c. 89]

70. | “he would carry that shame for the rest of his life” [58, c. 89]
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71. | “But he’d paid for his stupidity in blood and misery and the stink of Hellgate”
[58, c. 89]

72. | “Matthias could make sure Bo Yul-Bayur never took another breath outside
the Ice Court’s walls” [58, c. 89]

73. | “He would join the demon’s crew, earn his pardon” [58, c. 89]

74. | “He’d gift her with affection and small kindnesses then snatch them away”
[58, c. 89]

75. | “the words were bitter in Matthias’ mouth” [58, c. 89]

76. | “They cast him twin glares,
and Jesper beamed back at them” [58, c. 94]

77. | “you two have a head start” [58, c. 94]

78. | “We don’t know what kind of weather we’ll hit, and there’s a long journey
ahead of us” [58, c. 99]

79. | “Hringkilla is our best shot at Bo Yul-Bayur” [58, c. 99]

80. | “They hadn’t even left Ketterdam, and Wylan already seemed completely out
of his depth” [58, ¢. 99]

81. | “He saw a shadow pass over Inej’s face” [58, c¢. 99]

82. | “Only that boy earns your heart” [58, c. 104]

83. | “I’m not sure I have a heart to give any more, Papa” [58, c. 104]

84. | “He at least owes me his best imitation of a human being” [58, c. 104]

85. | “her heart was pounding, and she could hear” [58, ¢. 104]

86. | “the roar of blood in her ears” [58, c. 104]

87. | “the fire of Kaelish hair” [58, c. 104]

88. | “ the tilt of golden Shu eyes” [58, ¢. 104]

89. | “Inej glimpsed peacock feathers in the parlour, and her heart stuttered” [58, c.
104]

90. | “people seeking escape or some colourful oblivion, some dream of decadence
that they could wake from whenever they wished” [58, ¢. 104]

91. | “Jesper watched Kaz vanish back into the shadows” [58, c. 109]

92. | “His eyes were dazed and wide enough to drink from™ [58, ¢. 109]

93. | “a low whistle in his lungs as they pounded towards the next stack of barrels”
[58, c. 109]

94. | “Kaz was at it again, playing with information” [58, ¢. 109]

95. | “The rasp of stone on stone” [58, c. 114]

96. | “Her body jounced painfully against his chest with every lurching step” [58, c.
114]

97. | “but now her deep blue eyes flattened to slits” [58, c. 124]

98. | “He had a wolf’s smile” [58, c. 124]

99. | “She stretched, trying to blink away her exhaustion” [58, c. 124]

100 “He said nothing, just watched her with those ice chip eyes” [58, ¢. 124]

101 “Your conscience is interfering with your memory” [58, ¢. 134]

102) “said Kaz, and something savage flashed in his eyes” [58, c. 134]

103] “Matthias suspected that Brekker would drag the girl back from hell himself if
he had to” [58, c. 134]

104 “The pain was liberation” [58, c. 134]

105] “Not think they can squash you with the toe of one boot” [58, ¢. 139]

106 “Kaz Brekker was gone, and Dirtyhands had come to see the rough work
done” [58, c. 144]

107 “He was still watching them, his eyes hard, his face as unreadable as ever”

[58, c. 149]
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108

“He was the captain of a Kerch trader, and it seemed he had crossed paths
with a sugar farmer in a Zemeni port” [58, c. 154]

109

“Matthias put his head in his hands” [58, c. 164]

110.

“the heart of Djel beating always” [58, c. 164]

111.

“They’d gnawed on it in mute bliss, feeling nearly drunk on its flavour” [58,
c. 174]

112.

“Zoya was the thing that waited in the dark with death in her hands. [58, c.
174]

113,

“Zoya was this boy’s monster” [58, ¢. 174]

114.

“Nina’s voice broke off in a scream as the ice gave way beneath her feet” [58,
c. 179]

115.

“the grip of his fingers the only thing between her and the dark mouth of the
ice” [58,c. 179]

116.

“Those three weeks were a lie that she and Matthias had built to survive” [58,
c. 179]

117,

“The truth was the pyre” [58, ¢. 179]

118.

“I can’t bear the thought of my people being slaves” [58, ¢. 189]

119.

“The pardon is my penance” [58, ¢. 189]

120

“light falling in golden shafts across the snow” [58, c. 189]

121

“Kaz frowned and ran a self-conscious hand along the side of his head” [58, c.
194]

122

“But another quick “Tig! ”from Matthias silenced him” [58, 199]

123

“When night came, and the tide changed direction” [58, c¢. 204]

124

“he tried not to think of anything but the rhythm of his legs moving through
the sea” [58, ¢. 204]

125

“But Kaz had hope now, hope and fury, twin flames burning inside him” [58,
c. 204]

126

“A flutter of unease passed through her as she approached” [58, c. 219]

127

"The longing for it hit her hard” [58, ¢. 219]

128

“weighing the shame of appearing half-dressed in the street” [58, c. 224]

129

“a filigreed skylight that overlooked the embassy’s entry rotunda” [58, ¢.234]

130

“Wylan said, that panicked crackle back in his voice” [58, c. 234]

131

“They wouldn’t just be announcing their presence to the Fjerdans, they’d be
trumpeting it” [58, c¢. 239]

132

“Inej searched her heart, expecting to find caution there” [58, ¢. 239]

133

“The heart is an arrow” [58, c¢. 244]

134

“She felt a stab of guilt as she made sure the Suli girl’s gag was secure” [58, c.
244]

135

“It lay just under the frozen skin of the surface, invisible if you didn’t know to
look for it” [58, c. 249]

136

“Maybe Yellow Protocol is working in our favour” [58, c. 254]

137

“When Jesper had started to show his power, his father had been heartbroken”
[58, c. 254]

138

“she had to fight to keep her teeth from chattering” [58, ¢. 259]

139

“Seeing Matthias in those colours settled a different kind of cold into her
bones” [58, ¢. 259]

140

“They thought they were drifting, milling aimlessly, but really they were
being drawn towards people of status” [58, c. 259]

141

“The certainty and optimism she’d felt only a short while ago had all but
evaporated” [58, c. 264]
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142 “She waited as the minutes ticked by, eyes scanning the crowd” [58, c. 264]
143) “you’re a fanatic, drunk on your own power” [58, c. 264]

144) “He’d taken a brave, miserable boy and fed him on hate” [58, c. 264]

145/ “his harsh gaze softening” [58, c. 274]

146] “Nina exclaimed, letting all of her real exhaustion and terror fill her voice”

[58, c. 284]

147

“There was no part of him that was not broken, that had not healed wrong”
[58, c. 289]

148

“and there was no part of him that was not stronger for having been broken”
[58, c. 289]

149

“It was the only piece of his past that he could not forge into something
dangerous” [58, ¢. 289]

150

“Bright flashes of memory sparked through Kaz’s mind” [58, c. 289]

151

“He’d looked up from his desk to answer, but whatever he’d been about to say
had vanished on his tongue” [58, ¢. 289]

152] “You’ve cheated death too many times” [58, c. 289]

153) “Kuwei tilted his head back, his face bright with joy” [58, ¢. 299]

154] “Her eyes were ferocious ... the pupils, dark wells” [58, ¢. 304]

155) “A pleased flush warmed her cheeks” [58, c¢. 309]

156) “He is a disgrace to my house” [58, c. 319]

157] “Every letter had been a slap in the face to Wylan, a kind of cruel joke” [58, c.

319]

158 “Somehow I keep coming back from the dead” [58, c. 329]

159) “the look in Brekker ‘s eye still sent a chill slithering up his spine” [58, ¢. 329]
160 “That black thing flickered behind Brekker ‘s eyes” [58, c. 329]

161] “A perfect solution, but the Ketterdam weather was not cooperating” [58, c.

9l

162

“Kaz’s eyes found Inej unerringly in the crowd” [58, c. 14]

163

“Street law dictated that for a parley of this kind each lieutenant be seconded
by two of his foot soldiers” [58, c. 19]

164

“That idea didn’t sit easy, but Kaz could worry about Per Haskell tomorrow”
[58, c. 34]

165) “Her voice came from the dark™ [58, c. 34]

166] “Greed bows to me” [58, c. 44]

167] “Now greed was doing Van Eck’s bidding” [58, c. 44]

168] “The lever was at work, overcoming Kaz’s resistance, moving him into place”

[58, c. 44]

169

“to say nothing of what this particular heist would do for his reputation” [58,
c. 44]

170] “Fate has plans for us all, Kaz” [58, c¢. 59]

171] “Her voice was a wolf, dogging his ...” [58, c. 84]

172 “It chased him into the dark™ [58. c. 84]

173] “I hope prison hasn’t robbed you of all your manners or good sense” [58, c.

891

174] “A ripple of unease passed through the room” [58, c¢. 94]

175] “the panic inside her didn’t care” [58, c. 104]

176 “He gave a sharp whistle. Nina glanced over her shoulder”

177] “her gaze found Jesper ‘s” [58, c. 109]

178] “And yet a voice in her head said there were worse places™ [58, c. 114]
179/] “his rage felt hot and mad and unfamiliar” [58, ¢. 119]
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180

“As soon as the words left Matthias’ mouth he understood what Brekker had
in mind” [58, ¢. 134]

181

“Thank you for keeping me in this world when fate seemed determined to
drag me to the next” [58, c. 144]

182 “The water hears and understands” [58, ¢. 189]

183) “Vengeance was waiting” [58, c¢. 204]

184) “He was a monster now, too” [58, c. 204]

185] “A strange sound escaped Inej’s throat” [58, c. 224]

186] “Where the tree talks to you™ [58, c. 249]

187) “She let her eyes meet his briefly, but his gaze was unreadable” [58, c. 259]
188 “Her heart rebelled when she thought of the Grisha she’d be leaving behind”

[58,c. 284]

189

“gushing spring chose some guy to hunt innocent people down and murder
them” [58, c. 264]

190

“Bright lights from the guard towers moved across the White Island” [58, c.
284]

191

“Water had a voice” [58, c. 289]
“Water could speak with the voice of a lover, a long-lost brother, even a god”
[58, c. 289]

192

“The river knocked him against the wall of the tunnel” [58, ¢. 289]

193

“Numbers had always been his allies” [58, ¢. 289]

194 “His mind had gone jagged at the sensation” [58, c. 289]
195] ““a riot of confusion” [58, ¢. 289]
196] “The Elderclock chimed on unheeded as the schooner vanished into the vast

black shelter of the sea” [58, c. 304]
“the schooner ... leaving only suffering in her wake” [58, c. 304]

197] “Saying the words wrapped her breath up in an anxious spool” [58, c. 309]

198] “Her dream still felt fragile” [58, c¢. 309]

199] “She watched the sea shift and sigh, each wave a breath” [58, c. 309]

200{ “Before anyone could draw breath to protest, two huge walls of water rose and

shot towards the Ferolind” [58, c. 319]

201) “His greatest vulnerability had been right beside him” [58, c. 324]

202 “what if the formula fell into Ravkan hands” [58, c. 89]

203 “Arap came at the door and a voice spoke in Fjerdan” [58, c. 239]

204) “the sea a bleak slate broken up by whitecaps™ [58, c. 144]

205 “the sky pleated with thick ripples of cloud” [58, c. 144]

206 “A hard wind filled the sails, carrying the little boat over the waves” [58, c.
144]

207] “The light was harsh ” [58, ¢. 219]

208 “if he could have bottled the sound and got drunk on it every night” [58, c.
289]

1. | “Ketterdam®® had been buzzing about the assassination of the ambassador | MeToHiMmis
for weeks” [58, c. 14]

2. | The Zemeni blamed the Kerch. The Kerch suspected the Shu [58, c. 14].

3. | “Kaz’s eyes found Inej unerringly in the crowd” [58, c. 14]

4. | “It’s always good to have a country in debt to you. [58, c. 19]

5. | “The Kerch Council would owe him” [58, c. 44]

6. | “Kaz wove his way through the crowd, a shadow in a riot of colour” [58, c.
59].

7. | “A hand hooked around her forecarm and yanked her off her feet” [58, ¢. 104]
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8. | “he heard a voice shout from somewhere behind him” [58, c. 109]

9. | “A hand seized her ankle” [58, c. 114]

10. | “Then a hand gripped her wrist painfully, forcing her to drop the blade” [58, c.
114]

11. | “If they want my blood, let them come for it” [58, c. 124]

12. | “tried to convince them to take up residence in Ravka and enter service to the
crown’ [58, c. 124].

13. | “He could sense the movements of the bodies behind him” [58, ¢. 204]

14. | “this time Kaz didn’t have the Black Tips to blame” [58, c. 234]

15. | “Ugly feet that got you on this roof” [58, c. 234]

16. | “The world can be cruel to your kind” [58, c¢. 254]

17. | “His mother was Zemeni, but his father had the Kaelish blood that had given
Jesper his grey eyes” [58, ¢. 254]

18. | “she caught sight of two familiar figures in the shadows of a nearby alcove”
[58, c. 259]

19. | “The royals were too well-protected to be of use to her, but not far away she
saw another whirl of activity around a group in military dress” [58, c. 259]

20. | “Then another voice echoed across the rotunda” [58, ¢. 264]

21. | "She’d even dreamed of striking at the heart of this nation that hated her so
muchy» [58, c. 219]

22. | “his feet don’t mysteriously find their way into a gambling den on his way to
buy ammunition” [58, c. 99]

23. | “The crowd thundered its approval” [58, c. 74]

24. | “Big Bol becomes an early riser, the Black Tips start throwing their weight
around Fifth Harbour” [58, c. 29]

25. | “His eyes were darting right and left” [58, c. 28].

26. | “The Council will have my head” [58, c. 49]

1. | Per Haskell had railed at him and called him a fool for the expense, but | Iponis
eventually he’d relented. According to Kaz, the old man’s exact words had
been, “Take all that rope and hang yourself” [58, c. 24].

2. | “If I want to watch men dig holes to fall into, I’ll find myself a cemetery” [58,
c. 54]

3. “Found honest work, live a life of industry and prayer” [58, c. 38]

4. | “Pull it together, kid.” “Not a kid,” Wylan mumbled, batting Jesper ’s hands
away. “Fine, you’re an elder statesman” [58, c. 108]

5. | “Schoolroom Fjerdan, right? I bet you speak Fjerdan about as well as I speak
moose” “Moose is probably your native tongue,” mumbled Wylan” [58, c. 99]

6. | “Congratulations on your recent advancement to murderer of rank™ [58, 129]

7. | “You’re sure we can’t go in as entertainers? I hear Wylan really kills it on the
flute” [58, c. 194]

8. | “Matthias stepped onto the secret bridge, then heard Kaz hiss when the icy
waters of the moat closed over his feet. “Chilly, Brekker?” “If only we had
time for a swim. Get moving” [58, c. 249]

9. | “You love trickery.” “I love puzzles. Trickery is just my native tongue” [58, c.
254]

JIJEKCUYHI ~ CTUJICTUYHI 3ACOBM, SKI  BA3YIOTbCS HA  B3AEMOJII

[PEJIMETHO-JIOI'TYHMX I EMOLIIMHUX 3HAYEHb

1. | “the guard placed a stern hand on her shoulder” [58, c. 14] Emiter

2. | “bestowing each with a mournful kiss” [58. ¢. 19]

3. | colourless, prison-issue trousers

4. | her too-tight beaded slippers [58, ¢. 259]
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5. | wine-coloured velvet

6. | the grotesque, gogele-eyed mask

7. | A garish gold crown

8. | olive drab clothing

9. | dazzled eyes

10. | a sweet disposition

11. | a vast, silvery tree

12. | a scrawny, bearded man

13. | he’s smooth-skinned, wide-eyed [58, ¢. 99]

14. | “abig man with a ruddy, friendly face and” [58, c. 154]

15. | “tufty erey sideburns”

16. | bitter coffee eyes

17. | “His face was pale, almost waxen” [58, c. 199]

18. | the same thick sheaf of dark hair” [58, c. 234];

19. | “She was built differently, though, soft and curving instead of lean and
angular” [58, c. 234]

20. | oil-black lashes

21. | luminous brown skin

22. | the gilded brows

23. | bright silver dimes

24. | a flimsy-looking knife

25. | pale, freakish boy’s mouth

26. | a tidy, wicked little blade

27. | “The new plan was audacious, maybe even mad [58, c. 239];

28. | cheerful flags

29. | shimmering chiffon fan

30. | eerie blue flame

31. | “prosperous, pious, a widower” [58, 39]

32. | criminal prodigy, ruthless, amoral [58, c. 84]

33. | “Zoya was cruel, inhuman” [58, c. 174]

34, | Rueful smile,

35. | “He was an unskilled fighter, but a tenacious one” [58, c. 229]

36. | He was twitchy, nervous [58, c. 209]

37. | a warm, almost jovial chuckle

38. | vague shapes of men

39. [ illustrious Shu scientist

40. | a frustrating concession

41. | a weak, embarrassing sound

42. | sweet, burnt taste

43, | soft bird call

44. | eerie sense

45. | a victorious whoop

46. | a dense golden smell

47. | A stubborn sky

48. | mugey erey dawn

49. | the faintest red gaze

50. | a small, tight smile

51. | sharp grin,

52. | an affronted look

53. | warehouses by the quay were wrought in cheerful colours [58, ¢. 191]
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54. | big silver dog

55. | shiny surface of the table

56. | silvery buttonwood hedges

57. | a near-perfect mirror

58. | sleek black stone

59. | A large pyramid-shaped skylight [58, c. 254]:

60. | a giant ice dragon

61. | conspicuous horsehair cloak

62. | silvery spire of the palace

63. | “Ketterdam she loved, empty and quiet, high above the crowds” [58, c. 104]
64. | a moonlit mountain range of gabled peaks [58, c. 104]

65. | off-kilter chimneys” [58, c. 104]

66. | Kerch was ugly, brutal [58, ¢. 129]

67. | “location of another glass bridee — not grand and arching” [58, c. 249]
68. | “crow-and-cup tattoo” [58, c. 309]

69. | It was cross-your-fingers-and-hope-for-the-best [58, c. 144]

70. | shimmering mist of a figure

71. | “a pale, shiny scar”

72. | his movements jerky and awkward

73. | a dirty look

74. | “Her skin was alight, glowing, incandescent” [58, c. 18]

75. | deep blue eyes,

76. | “He knew he was being reckless, selfish” [58, ¢. 328]

77. | “the shadowed walkway of the roof” [58, c. 28].

78. | “It was a stone grey day” [58, c. 144]

79. | “woke to a muggy erey dawn” [58, ¢. 314]

80. | "a sickening sense of tumbling ...” [58, ¢. 288]

81. | “the dull thunder of the water” [58, c. 288]

82. | “A hard wind filled ..., the little boat over ...” [58, c. 144]

83. | “jutting bones, dark hollows, and trembling hands” [58, c¢. 328]
84. | “Her eyes were ferocious, the deep green of forests” [58, ¢. 304]
85. | a slender needle

86. | a musical ping

87. | a self-conscious hand

88. | Zoya was cruel, inhuman

89. | “ugly, brutal, the guttural accent of thieves and murderers” [58, c. 129]
90. | north sea eyes

91. | a sickening crunch

92. | a grey milk fog

93. | “he was powerless to call out” [58, c. 89]

94. | “cocooned in muzzy sleep” [58, c. 174]

95. | “a single crescent moon” [58, c. 174]

96. | a dense golden smell” [58, c. 264]

1. | “Ahappy accident” [58, c.34] OxkcroMOpoH
2. | “Or was it just very bad luck?” [58, ¢. 59]

3. | “his crimes had been meagre things” [58, c. 89]

4. | good a liar

5. | “adead living guy with forg written on his chest”” [58, ¢. 134]
6. | “For a moment there was a loud silence” [58, c. 209]
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7. | The Barrel has all kinds of monsters in it, and some of them are very beautiful
[58, c. 224]

8. | “Thank goodness we’re proper thieves” [58, ¢. 239]

1. | “he and Inej had concocted a hundred theories to account for the murder” [58, | ['inep6ona
c. 19]

2. | “He had the eerie sense that the carved fish on the walls had halted mid-leap
to listen” [58, c. 44]

3. | “Nina just liked to flirt with everything. He’d once seen her make eyes at a
pair of shoes she fancied in a shop window” [58, c. 64]

4. | “They called him Dirtyhands because there was no sin he would not commit
for the right price” [58, c. 84]

5. | “That felt like a hundred years ago™ [58, c. 104]

6. | “You must have a hundred names for me by now” [58, c. 129]

7. | “she asked him on one of their endless days trekking through the snow, hoping
to find some sign of civilization” [58, c. 174]

8. | “But his body was weak, the skin tight to his bones and so pale it seemed
transparent” [58, c. 184]

9. | “He’d imagined his death a thousand ways, but never sleeping through it” [58,
c. 204]

10. | “Purple silks and spots painted on your shoulders, but I didn’t see you. And |
see everything” [58, c. 224]

11. | “There was no part of him that was not broken” [58, c. 289]

12. | “I’'m not going to freeze to death to preserve your sense of modesty” [58, c.
169]

13. | “He’d hunt her in Kerch, in Ravka and whatever hole or corner of the world

she thought would keep her safe” [58, c. 94]

JIEKCUYHI CTUJIICTUYHI 3ACOBU, SKI BA3YIOTHCS HA B3AEMO/III JIOTTYHUX TA

HOMIHAJIbHMX 3HAYEHb

1. | “Dirtyhands” AnTOHOMAa31
2. | the Wraith s

3. | Little lynx

4. | Corpsewitch

5. | Little Red Bird

6. | Witch

7. | That she was so very good at remaining unseen made her an excellent Thief

Of Secrets, the best in the Barrel.

8.

A Thief of Secrets

9.

“So eager to be Queen of the Thieves, Inej?”

CTWIICTUYHI TIPMMOMHU, 3ACHOBAHI HA B3AEMOJII OCHOBHMX I ITOXIJHUX
[NPEAMETHO-JIOTTYHUX 3HAYEHb

1. | “Joost had two problems: the moon and his moustache” [58, c. 9].

2. | “He held a grudge about as well as he held his liquor” [58, c. 29]

3. | “Found honest work, live a life of industry and prayer” [58. c¢. 39]

4. | “All he needs is luck and the right friends” [58, c. 154]

5. | “There was nothing waiting for him in the city except more hunger and dark
alleys and the damp of the canals. [58, c¢. 204]

6. | “He was ice cold and in darkness of time” [58, c. 204]

7. | “Those jewels had been purchased with the sweat and blood and sorrow of
girls like her” [58, ¢, 244]

8. | “Wylan and Jesper had found time and space to take cover” [58, c. 294]

9. | “Two more blocks and they’d be at the quay and freedom™ [58, c. 299]

3eBrma
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CTUJIICTUYHI IPUMOMU OIIMCY SABUIIL I IIPEAMETIB

1. | “then slashed a bright red across his forearm” [58, c. 14]. [Tepudpas

“The Council will have my head” [58, c. 49]

a cluster of cells and impulses [58, c. 49]

Sall el o

“He’s a valued prisoner, one they don’t want falling into the wrong hands
before he stands trial”

“Heartrenders needed to see their targets to bring them down” [58, ¢. 109]

“a blade this sharp was known as kind steel” [58, c. 114]

a mop of white waves [58, c. 244]

Sl el Al e

We’re going to do a little shopping — and it’s all going on Fjerda’s tab [58, c.
239]

9. | “What will you do when there’s no more blood to shed” [58, c. 309]

10. | “it’s better that we not show our hand too early” [58, c. 314]

11. | “Nina repeated, and Kaz knew she’d begun to put the pieces together” [58, c.
64]

12. | “But those boys were long gone, and only Pekka Rollins was left to punish”
[58, c. 59]. = gone changed

13. | “he would have happily sewn most people’s lips shut” [58, c. 34]

1. | “then slashed a bright red across his forearm” [58, c. 14]. [TopiBHSHHS
2. | “The Council will have my head” [58, c. 49]
3. | acluster of cells and impulses [58, c. 49]
4. | “He’s a valued prisoner, one they don’t want falling into the wrong hands
before he stands trial”
5. | “Heartrenders needed to see their targets to bring them down” [58, ¢. 109]
6. | “a blade this sharp was known as kind steel” [58, c. 114]
7. | amop of white waves [58, c. 244]
8. | We’re going to do a little shopping — and it’s all going on Fjerda’s tab [58, c.

239]

9. | “What will you do when there’s no more blood to shed” [58, ¢. 309]

10. | “it’s better that we not show our hand too early” [58, c. 314]

11. | “Anya, your eyes are brown like ... tree bark? Rabbit fur brown?” [58, c. 9]

12. | “Just tell her she’s got skin like moonlight” [58, c. 9]

13. | “Even in his new uniform, he still looked like a baby” [58, c. 9]

14. | “chandeliers that floated like jellyfish near the coffered ceilings™ [58, c. 9]

15. | “The word felt like a deception — strangely prim” [58, ¢. 19]

16. | “Now he looked like some kind of priest come to preach to a group of circus
performers” [58, c. 24]

17. | “Kaz’s laugh was dry as the rustle of dead leaves™ [58, c. 24]

18. | “He’d heard other members of the gang say she moved like a cat” [58, c. 34]

19. | “Whenever he got cranky, he liked to lay hands on a gun, like a child seeking
the comfort of a favoured doll” [58, c. 33].

20. | “Nina stepped under the arch and felt as if she’d fallen into some strange
nightmare” [58, c. 64]

21. | “It was like standing in the hollowed-out trunk of a massive tree, something
long dead and howling with echoes” [58, c. 64]

22. | “some kind of gauzy veil was caught up in her hair, the lamplight glinting off
of it like caught rain” [58, c. 79]

23. | “His movements were reluctant, as wary as if Kaz had told him to pet a
rattler” [58, c. 94]

24. | “He wasn’t much younger than Kaz, but somehow he looked like a child” [58,
c. 99]
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25. | “he looked like a silk-eared puppy in a room full of fighting dogs” [58, c. 99]

26. | “the whole world smells like summer” [58, ¢. 104]

27. | “Kaz glanced at Wylan, who stood there cradling the rifle like an infant” [58,
c. 109]

28. | “His actions were smooth, precise, as if he were dealing cards at the Crow
Club or picking an easy lock” [58, ¢. 119]

29. | “The name rattled through his head like gunfire” [58, c. 124].

30. | “They had loved to talk about her skin at the House of Exotics. It was like
coffee with sweet milk” [58, c. 139]

31. | “ It was like burnished caramel” [58, ¢. 139]

32. | “It was like satin” [58, c. 139]

33. | “It makes me sound like a corpse” [58, c. 139]

34. | “He surprises me. Like a hive of bees in your dresser drawer” [58, ¢. 149]

35. | “After their father died, crushed beneath a plough with his insides strewn
across a field like a trail of damp red blossoms, Jordie had sold the farm” [58,
c. 153].

36. | “They were like a maddening chorus of crows, squawking in Matthias’ ear”
[58, c. 164]

37. | “Every morning he complained that she was impossible to wake. “It’s like
trying to raise a corpse” [58, c. 174]

38. | “With that word, Matthias’ whole demeanour had changed, as if with a single
sharp command he’d stepped back into the uniform of a driiskelle [58, c.
199]

39. | “Jordie’s body was beside him, barely recognisable, white and swollen with
rot, floating on the surface like some kind of gruesome deep sea fish” [58, c.
203].

40. | “Kaz he’d been in the weeks after Jordie had died, like a wild animal, fighting
to survive” [58, c. 229]

41. | “Rietveld, his family name, was abandoned, cut away like a rotten limb” [58,
c. 229]

42. | “The roof of the embassy was curved, probably to keep the snow off, but it
was a bit like walking on the humped back of an enormous whale” [58, c.
234]

43. | “Kaz’s grin was sharp as a razor” [58, c¢. 239]

44. | “letter had been a slap in the face” [58, c. 319]

45. | “this night smelled like violence” [58, c. 19]

46. | “Inej silent and still as a statue” [58, c. 74]

47. | “The light was as clear as” [58, ¢. 219]
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CUHTAKCHUYHI CTUJIICTUYHI 3ACOBHM B POMAHI SIX OF CROWS

AMEPUKAHCBKOI IMCbMEHHMIII JII BAPAYTO

Ne Ipuxnan CruiicTuaHuit

3aci0

1. | “Geels had been shifting slightly from foot to foot; now he very still went” | IaBepcis
[58, c. 29]

2. | “The prisoner lifted his shackled hands and a hard spin he gave the wheel”
[58, c. 64]

3. | “No Healer that boy can cure” [58, c. 74]

4. | In the good dreams, he slammed her to the ground and throttled her [58, c.
791

5. | “But tonight was short on time she” [58, c. 104]

6. | “A sharp whistle he gave” [58, c. 109]

7. | “Crouching he stayed beside the fire” [58, ¢. 169]

8. | “Only in death will I be kept from this oath” [58, c. 174]

9. | “For a moment, looking into his eyes, was certain she, he was going to let
20" [58, c. 179]

10. | “Here, slabs of sleek black stone were inlaid with the silver wolf’s head”
[58, c. 254]

11. | “As they from the gatehouse archway were about to burst, six guards came
running into the courtyard” [58, c. 279]

12. | “So he’d found himself a Fabrikator and had his cane made” [58, c. 289]

13. | “As the barrel swivelled in their direction, they scattered” [58, c. 294]

14. | “So move, Nina” [58, c. 219]

1. [ “he and Inej had concocted a hundred theories to account for the murder — | Bimoxpemnenus
none of which satisfied” [58, c. 19]

2. | “The Dregs got first try at all of them, steering them — and their wallets —
into brothels, taverns, and gambling dens owned by the gang” [58, ¢.24].

3. | “The sharp tang of gunpowder already hung in the air — along with it a
question, unspoken in the quiet, as if the Reaper himself awaited the
answer” [58, c. 29]

4. | “As Kaz headed down one of the little canals that would take him past Fifth
Harbour, he realised he felt — Saints, he almost felt hopeful” [58, ¢. 29]

5. | “The room was mostly taken up by a makeshift desk — an old warehouse
door atop stacked fruit crates — piled high with papers” [58, c¢. 54]

6. | “Ketterdam disposed of the dead who couldn’t afford to be buried in the
cemeteries outside the city, disgusting. ” [58, c. 64]

7. | “Nina’s friends back in Ravka believed she was dead — a victim of Fjerdan
witchhunters — and for now, she wanted it to stay that way. [58, c. 64]”

8. | “to know that — after everything she’d done — some sick part of him still
hungered after her — it was too much” [58, c. 74]

9. | “His eyes opened, grogeily, palest blue” [58, ¢. 79]

10. | He could still smell her rose perfume in his nose and even in his mouth —
the sharp flower scent rested against his tongue — as if he were tasting her.
[58, c. 84]

11. | “Matthias had the feeling that someone — probably Nina — had tended to

more of his injuries while he was unconscious, the thought made him sick”.
[58, c. 84]
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12. | “she would have looped around West Stave or simply travelled over the
rooftops — that was the Ketterdam she loved, empty and quiet, high above
the crowds, a moonlit mountain range of gabled peaks and off-kilter
chimneys” [58, ¢. 104]

13. | “He made a neat slash across Oomen’s eye — from brow to cheekbone — and
before Oomen could draw breath to cry out, he made a second cut in the
opposite direction, a nearly perfect X’ [58, c. 119]

14. | “She was sitting by herself, legs crossed, back to the hull of the ship,
sipping a cup of tea, looking up at him” [58, c. 149]

15. | “but by morning, they’d be pressed together, breathing in tandem, cocooned
in muzzy sleep, a single crescent moon” [58, c. 174]

16. | “Someone had opened that door — not once but twice — maybe even laid
hands on him, he hadn’t woken” [58, c¢. 204]

17. [ “When he emerged, soaked and shaking, another guard handed him
colourless, prison-issue trousers and a tunic from the stack beside him” [58,
c. 209]

18. | “Helvar sat down with his back to the wall, surveying the pacing men, eyes
slitted” [58, c. 209]

19. | “The man sat down hard, eyes watering, breathless” [58, c. 209]

20. | “The light was harsh — as clear as daylight but with none of its warmth —
and she couldn’t locate its source” [58, c. 219]

21. | "The longing for it hit her hard, a physical ache” [58, c. 219]

22. | “Though — small and weak as Kaz was — that was no easy task” [58, c. 229]

23. | “Inej searched her heart, expecting to find caution there, fear” [58, c. 239]

24. | “Tante Heleen must have bought her to replace Inej; she had the same
bronze skin” [58, c¢. 244]

25. | “Inej smelled her perfume — lilies, rich and creamy, a dense golden smell”
[58, c. 264]

26. | “Jesper had made a dent in the ringwall — a sizeable one — but not a hole”
[58, c. 294]

1. | “No mourners. No funerals” [58, c. 19] [TapanensHi

2. | “The lever was at work, overcoming Kaz’s resistance, moving him into | koHCTpyKuii
place” [58, c. 44]

3. | “Our trade lines will be destroyed, and our markets will collapse” [58, c.
59]

4. | “it had slammed into the prisoner, pinning him to the ground as he
screamed, dripping its poison over his face, leaving smoky trails wherever
it touched his skin [58, ¢. 69]

5. | “It was some kind of reptile, its thick body covered in grey-green scales, its
head wide and flat, its yellow eyes slitted” [58, c. 69]

6. | “The rage was gone, flame had gone with it” [58, c. 74]

7. | “Always he chased, and always he caught her” [58, c. 79].

8. | “Then Brekker had started talking — about a drug called jurda parem, about
an impossibly high reward, and about the absurd idea of attempting a raid
on the Ice Court” [58, c. 84]

9. | “Drop the girl. Free the boat. Disable the shooter” [58, c. 84]

10. | “He could see the basics — where they would enter, how they would leave”
[58, ¢c. 99]

11. | “People crowded in on all sides, men in masks, women in veils — or maybe

they were men in veils, women in masks” [58, c. 104]
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12. | “He was still watching them, his eyes hard, his face unreadable” [58, c.
149]

13. | “First checkpoint?” “Four guards.” “Second checkpoint?” “Eight guards.”
“Ringwall gates?” [58, c. 164]

14. | “Yellow Protocol?” asked Kaz. “Sector disturbance,” said Inej. “Red
Protocol?” “Sector breach.” “Black Protocol?”” [58, c. 164]

15. | “He stood up, staggering on his wounded leg, pulling at the knife buried in
his chest” [58, c. 184]

16. | “Inej felt as though she and Kaz had become twin soldiers, marching on,
pretending they were fine, hiding their wounds™ [58, 189]

17. | “I tried it. I swear it. I tried to recant” [58, c. 189]

18. [ “All that day and night, he waited in the pile of bodies, looking out at the
harbour, hoping the flatboat would return” [58, c. 204]

19. | “But Jordie didn’t speak, he didn’t blink” [58, c¢. 204]

20. | “He had to live. Someone had to pay” [58, c¢. 204]

21. | “I like walking the streets free, like not worrying about being snatched up
or put to death by some skiv ” [58, c¢. 214]

22. | “No job too risky. No deed too low” [58, ¢. 229]

23. | “We have no weapons and no demo materials” [58, ¢. 234]

24. | “Red for Corporalki. Blue for Etherealki. Purple for Materialki” [58, c.
254]

25. | “It was the way he’d lived his life, moment to moment, breath to breath”.
[58, c. 289]

26. | “That noise!” she cried. “That engine!” cackled Jesper” [58, c. 294]

27. | “The glass wall was gone. All was still” [58, c. 294]

28. | “Claas, who had drunk too much with him in Avfalle. Giert, who’d trained
his wolf to eat from his hand” [58, c. 304]

29. | “There was no one to give warning, no one to signal to the gunnery above”
[58, c. 304]

30. | “I’ll carve his life hollow. I’ll burn his name from the ledger” [58, c. 329]

31. | “You’ve been floor boss at the Crow Club for more than two years. You’re
the youngest to ever run a betting shop, and you’ve doubled its profits in
that time” [58, c. 39]

32. | “Our trade lines will be destroyed. Our markets will collapse. Our hopes
rest with you™ [58, c. 49]

33. | “They didn’t open fire; they wanted her alive” [58, c. 114]

34. | “who can be invisible, who can become a ghost” [58, ¢. 224]

35. | “You want your money; you want the Wraith back; you want a bit of Van
Eck’s hide” [58, c. 329]

36. | “she had the same bronze skin, the same thick sheaf of dark hair”’[58, c.
254]

37. | “She was sitting by herself, ... sipping a cup of tea, looking up at him” [58,
c. 149]

1. | “every wound, every hurt, every bad thing would melt away” [58, c. 79] I'panauist

2. | “More money, more mayhem, more scores to settle” [58, c. 309]

3. | “For my country,” she said. “For my people. For every child you put to the
pyre” [58, c. 304]

4. | “From there he’d worked and scraped and saved” [58, c. 229]

5. | your favourite flower, your favourite song, your favourite sweet” [58, c.

104]
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1. | “this was a creature who had spent too long in the dark — he’d brought | AuTuTe3a
something back with him when he’d crawled into the light” [58, c. 84]

2. | “replace that sweet green flower scent with the salt of her sorrow on his
tongue” [58, c. 89]

3. | “She was torn between wanting to hug Jesper tight and scream at him that
she was trying” [58, c. 124]

4. | “But here something caught her eye, a coin lying next to the drain — no, not
a coin, a button” [58, ¢. 219]

5. | “The corridor of iron cells was even darker after the brightness that had
come before” [58, ¢. 219]

6. | balanced between life and death

7. | “since that terrible morning when he’d woken to find that Jordie was still
dead and he was still very much alive” [58, c. 289]

8. | “They emerged from the darkness, soaked, bruised, and gasping in the
bright light of the moon” [58, c. 294]

9. | “Van Eck began to laugh — a warm, almost jovial chuckle, but its edges
were jagged and bitter” [58. ¢. 319]

10. “they might have been allies instead of enemies” [58, ¢. 189]

11. | “I won. I lost” [58, c. 149]

12. | «1p through the prison, out through the embassy?” “As a start” [58, c. 134]

13. [ “T can scarcely believe you’re really here, alive, standing before me, I
thought yvou were dead” [58, c. 274]

1. | “You run book on prize fights, horses, and your own games of chance. | Anadopa
You’ve been floor boss at the Crow Club for more than two years. You’re
the youngest to ever run a betting shop, and you’ve doubled its profits in
that time. You’re a blackmailer” [58, c. 39]

2. | “Our trade lines will be destroyed. Our markets will collapse. Our hopes
rest with you,” [58, c. 49]

3. | “Because I’m smarter than Pim. Because Kaz trusts me more” [58, c. 54]

4. | “Every wound, every hurt, every bad thing would melt away” [58, C. 79]

5. | “He’d made mistakes before. He’d been foolish enough to trust Nina. He’d
been weak” [58, c¢. §89]

6. | “Only one woman loves the scent of gardenias in late summer that remind
her of her grandmother’s porch. Only one woman loves apple blossoms in a
blue cup. Only one woman loves wild geraniums” [58, ¢. 104]

7. | “The horns of the Imp. The goggling eyes of the Madman. The sad face of
the Scarab Queen” [58, c. 104]

8. | “They didn’t open fire; they wanted her alive” [58, c. 114]

9. | “Couldn’t push to her knees, couldn’t reach, couldn’t even roll” [58, c. 114]

10. | “Do not bend. Do not leap. Do not move abruptly” [58, c. 144]

11. | “Maybe your people would become slaves. Or maybe they would become
an unstoppable force” [58, c. 189]

12. | “I need a spider to climb the walls of Ketterdam’s houses and businesses. |
need someone who can be invisible” [58, c. 224]

13. | “No one knew who he was. No one knew where he came from” [58, ¢. 289]

14. | “The sobs that had come from behind the door of her room at the Slat the
night she’d made her first kill. The sobs he’d ignored” [58, c. 289]

15. | “For my country,” she said. “For my people. For every child you put to the
pyre” [58, c. 304]

16. | “No one ran to the docks to stop them. No ships or cannon fired” [58, c.

304]
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17. | “Stay in Ketterdam. Stay with me” [58, c. 309]

18. | “You weren’t pleading with him to come back. You were mocking him”
[58,c. 319]

19. | “You want your money; you want the Wraith back; you want a bit of Van
Eck’s hide” [58, c. 329]

20. | “That noise!” “That engine!” [58, c. 294]

21. | “To know that he could ..., to know that — after everything...” [58, c. 74]

22. | “Always he chased her, and always he caught her” [58, c. 204]

1. | I know it. Everyone knows it. Emidopa

2. | “My enemies? Our enemies” [58, ¢. 139].

3. | “She had glanced over her shoulder. Her very bare shoulder” [58, ¢. 169]

4. | “She touched his shoulder briefly, and he flinched. Kaz Brekker flinched”
[58,c. 199]

5. | “Bells on your ankles, but I didn’t hear you. Purple silks and spots painted
on your shoulders, but I didn’t see you™ [58, c. 224]

6. | “It’s their blood. The Tidemakers are draining their blood” [58, ¢. 274]

7. | “You almost drowned. You should have drowned” [58, c. 299]

8. | “You knew. Wylan knew. Inej knew” [58, c¢. 324]

1. | He’d need a very specialised team, a team that wouldn’t balk at the real | anagumiocuc
possibility that they’d never come back from this job. [58, c. 44]

2. | “I was trying to protect my people, people you’ve spent your life trying to
exterminate” [58, ¢. 189].

3. | “Matthias was dreaming again. Dreaming of her” [58. c. 79]

4. | “These were cells designed to hold Grisha. Designed to hold her” [58, c.
219]

5. | “There were patterns in the way people moved, the way they clustered
around power” [58, ¢. 259]

6. | “he could betray himself, betray his country” [58, c. 74]

1. | “But Anya has a sweet disposition. She’s a Healer. Not prone to | [lapuemsiis
aggression” [58, c¢. 14]

2. | “Consider it a warning. And a demonstration” [58, c¢. 39]

3. | “I’d just be stealing from a better class of sucker. Thirty million kruge” [58,
c.49]

4. | “She lay on the crate’s roof, panting” [58, c. 114]

5. | “She didn’t try to use her hands to stop a man’s heart. Reckless. Impulsive”
[58, c. 124]

6. | “Because she’s a killer. That’s why. She’s a killer. A witch” [58, ¢. 169]

7. | “No. Maybe. He didn’t really know” [58, c. 169]

8. | “I thought about it. Just for a second” [58, ¢. 189]

9. | “We go in as we are. As criminals” [58, ¢. 194]

10. | “The races at Caryeva. The Shu oil fields. The jurda farms near Shriftport.
Weddle. Elling” [58, c. 214]

11. | “If a guard entered the corridor behind her, she’d have nowhere to hide. So
move, Nina” [58, ¢. 219]

12. | “Nina knew she was being incautious, but she couldn’t get the image of
those white rooms out of her head. The drain. The stains around it” [58, c.
219]

13. | “They’re trophies. There are so many. Hundreds. Thousands” [58, ¢. 254]

14. | “she caught sight of two familiar figures in the shadows of a nearby alcove.

Kaz and Matthias. They’d made it” [58, ¢, 259]
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15. | “Detained. Like criminals!” [58, c. 264]

16. | “he hadn’t wanted to bring a girl through a sacred space. Hypocrite” [58, c.
264]

17. | “Jesper,” Wylan gasped. “Metal. Fabrikate” [58, c. 279]

18. [ “Only the vault. There are Grisha here” And guards. And Matthias’
mentor” [58, c. 284]

19. | “I. Should. Let. You. Die” [58, c¢. 294]

20. | “It seems pretty slow on its feet.” “Yes. It seems” [58, c. 69]

21. | “Kaz said if [ proved myself I could join the Dregs when I was ready. And I
did” [58, c. 139]

22. | “make Ravka’s Grisha, its Second Army, even stronger?” [58, c. 89]

1. | “tailored edges — sharp jaw, lean build, wool coat snug across his | [lepeniuenns
shoulders” [58, c. 19].

2. | “It’s where they keep the most dangerous criminals: assassins, terrorists,
Grisha” [58, c. 94]

3. | “If you had a taste for a Shu girl or a Fjerdan giant, a redhead from the
Wandering Isle, a dark-skinned Zemeni, the Menagerie was your
destination” [58. ¢. 104]

4. | “Each girl was known by her animal name — leopard, mare, fox, raven,
ermine, fawn, snake” [58, c. 104]

5. | “Just a house full of locks to pick, safes to crack, pigeons to dupe” [58, c.
104]

6. | “He paid Tante Heleen for information — stock tips, political pillow talk,
anything the Menagerie’s clients blabbed about™ [58, ¢. 114]

7. | “It was her gift for languages — Shu, Kaelish, Suli, Fjerdan, even some
Zemeni” [58, c. 124]

8. | “Kaz had taught her to crack a safe, pick a pocket, wield a knife” [58, c.
139]

9. | "She’d studied the Fjerdans — their leaders, their language” [58, c. 219]

10. [ “But one morning, Jesper arrived to find Inej sitting up, clothed in
breeches, quilted vest, and hooded tunic” [58, c. 144]

11. | “I’ve broken into banks, warehouses, mansions, museums, vaults, a rare
book library, and once the bedchamber of a visiting Kaelish diplomat
whose wife had a passion for emeralds” [58, c. 189]

12. [ Wylan remove the prisoners’ hoods: four men, one of them quite old, a
middle-aged woman, and a Shu boy. [58, c. 199]

13. | “They were everywhere, legs and arms and stiff bellies, rotting limbs and
blue-lipped faces covered in firepox sores” [58, ¢. 204]

14. | “The walls, floor, and ceiling were a white so clean it hurt to look at” [58,
c.219]

15. | “Nothing — iron doors, deep shadow” [58, c. 219]

16. | “The room was empty and devoid of any kind of furniture — no bench, no
basin, no bucket” [58, ¢. 219]

17. | “It was pocked with multiple points of entry — vents, chimneys, small glass
domes designed to let in the light” [58, c. 234]

18. | “Pulleys, cogs, some really big screws" [58, ¢. 239]

19. | “It spoke first in Fjerdan, then Ravkan, then Kerch, and finally Shu” [58, c.
299]

20. | “I’ve tried specialists, tonics, beatings, hypnotism” [58, ¢. 319]

21. | “I broker information.” “A con artist—", “A bawd and a murderer—" [58,

c. 39].
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22.

“Muzzen avidly, flexing his fingers and speculating on the outcome, Inej
silent and still as a statue, Kaz inscrutable as always, scheming away
behind that hideous mask™ [58, c. 74]

23.

“You love trickery. I love puzzles” [58, c. 254]

24.

“glimpses of black earth and animal tracks, proof of the living world, the
heart of Djel beating always” [58, c. 164]

25.

“ordinary people — butchers and bakers and dockworkers” [58, c. 154]

26.

“The rotunda below was a mass of people, drinking and laughing and
greeting” [58, c. 234]

1. | “for a parley of this kind each lieutenant be seconded by two of his foot
soldiers and that they all be unarmed. Parley” [58, c. 19]

2. | “the grating covered in little bits of rope tied in elaborate knots, sailors’
pravers for safe return from sea. Superstitious rot” [58, c. 34]

3. [ “Beneath all that jostling and whooping, there was fear. Good” [58, c. 34]

4. | “Same as yours, merch. Profit” [58, c. 39]

5. | “He wouldn’t even tell her what they were for or why they were so
necessary. And snow goggles” [58, ¢. 104]

6. | “Her eves flew open. Kaz” [58, c. 114]

7. | “Don’t like boats. Bad memories” [58, ¢. 139]

8. | The old answers came easily to mind. Money. Vengeance. Jordie’s voice
[58, c. 154]

9. | “Half of one wall was made up of panels of smooth, perfect glass.
Fabrikatormade” [58, ¢. 219]

10. | “High wire?” “And swings. Juggling. Tumbling” [58, c. 224]

11. | “I’ll remove it as soon as we’re in the harbour.” The harbour” [58, c. 239]

12. | “Slowly, the ringwall gate began to rise. Five inches. Ten inches” [58, c.
264]

13. | “a cripple trailed by a bunch of kids in costumes. Some gang” [58, c. 329]

14. | “Hypocrite” [58, c. 264]

15. | The sacred ash” [58, c. 264]

16. | “The drain. The stains” [58, ¢. 219]

17. | “There are so many. Hundreds. Thousands” [58, c. 254]

18. | Reckless. Impulsive” [58, c. 124]

19. | “My enemies? Our enemies” [58, c¢. 139].

20. | “The horns of the Imp. The goggling eyes of the Madman. The sad face of
the Scarab Queen” [58, c. 104]

21. | “Same as yours, merch. Profit” [58, c. 39]

22. | “Thirty. The deal is the deal” [58, c. 49]

23. | “Was I sleeping?” she asked. “Dozing” [58, c. 124]

HominarusHi
pedUeHHs

CUHTAKCHUYHI CTUJIICTUYHI 3ACObU XAPAKTEPHI JIUIA YCHOI'O MOBJIEHHA

1.

“Stuck walking in circles at some lucky mercher ‘s house. Not just any
mercher, though” [58, c. 9]

“Too old for that, thought Joost” [58, c. 14]

“Not at all. Just a little itch” [58, c. 14]

“Makes for friendlier negotiations” [58, c. 19]

“Don’t know what you’re talking about” [58, c. 24]

“Gets ugly, I’'m shooting from close range” [58, c¢. 29]

“You think I won’t do it?” [58, c. 29]

“Well, pretty enough for a fink like you. Seems sweet” [58, ¢. 29]

Dl Il el ISl Rl Pagll ol 14

“Big money?” “Very.” “Big risk?”” “That, too” [58, c. 54]

Enincuc
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10. | “Rojakke?” he asked as he passed her and started up the second flight. [58,
c. 54]

11. [ “Gone,” [58, c. 54]

12. | “Finally, Kaz gave her a nudge. “Ready, Nina? The guard first” [58, c. 74]

13. | “Matthias was dreaming again. Dreaming of her” [58, c. 79]

14. | “Put him under, Nina,” commanded Kaz. “Don’t,” [58, c. 84]

15. | “Stay away from me, witch,”, “With pleasure” [58, c. 84]

16. | “he trusted his gut. Or he had” [58, c. 84]

17. | “Pretty sure we can handle four” [58, c. 94]

18. | “Keep Wylan out of trouble,” he told Jesper as he dismissed them. “Why?”
[58, c. 99]

19. | “There’s a shop on the Wijnstraat that supplies trappers — start there” [58,
c. 99]

20. | “Then Jesper gave Wylan another jostle. “Let’s go.” “Go?” [58, ¢. 109]

21. | “Is Rollins leading the crew himself?” Kaz asked Oomen. “What crew?”
“To Fjerda” [58, c. 119]

22. | “What do you mean he’s not right in the head? More right than you’ll ever
be” [58, 124]

23. | “Was I sleeping?” she asked. “Dozing” [58, c. 124]

24. | “Hje marden, Matthias?”’ she asked. “Don’t,” he said. “You’d prefer I spoke
Kerch?” [58, c. 129]

25. | “You don’t even know my plan.” “In through the prison, out through the
embassy?” “As a start” [58, ¢. 134]

26. | “She may not even survive the night.” “She will,” [58, c. 134]

27. | “You’re too good for him, you know.” “I know. So are you” [58, c¢. 149]

28. | “How are you?” “Splendid” [58, c. 149]

29. | “You have to look at me,” she instructed. I am” [58, c¢. 159]

30. [ “Then why the bombs?” asked Wylan. “Precautions” [58, ¢. 154]

31. | “What’s the first thing you’re going to do when you get home?” “Sleep,” he
said.
“Bathe. Pray for my lost friends” [58, c. 174]

32. | “Anything?” asked Matthias. Jesper nodded.

33. | “A party of people heading south” [58, c. 184]

34. | “They won’t get their pay from the Merchant Council.” “True” [58, c. 189]

35. | “Then we die as we lived.” Nina looked at Nestor ‘s emaciated form. “For a
cause” [58, c. 189]

36. | “You want me to put it back? Kaz asked. Do you?” [58, c. 209]

37. | “You’re a Fabrikator,” Matthias said grimly. “Just barely.”
“You either are or you aren’t,” said Wylan. “I am” [58, c. 214]

38. | “Besides, I have other skills that bring me more pleasure and profit than
this. Lots of other skills” [58. c. 214]

39. | “Is Kaz Brekker your real name?” “Real enough” [58, c. 224]

40. | “Killed someone?” [58, c. 224]

41. | Her eyes widened. “No” [58, c. 224]

42. | “Were you trained as a dancer?”” “An acrobat” [58, ¢.224]

43. | “I want a job,” he said at the door. “Don’t have any, nub” [58, ¢. 229]

44. | “’You have no finesse. No technique” [58, c. 229]

45. | “Sure I do” [58, c. 229]

46. | “Help her,” said Kaz” [58, c. 234]

47. | “Me?” Jesper said” [58, c. 234]
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48. | “You don’t mean—" “Do it” [58, c. 234]

49. | “Scheming face,” Inej murmured” [58, c. 239]

50. | Jesper nodded. “Definitely” [58, ¢. 239]

51. | “Where are we going?” she asked. “The treasury” [58, c. 264]

52. | “Too late. Guards were racing towards them from the direction of the
maze” [58, c. 284]

53. | “Show me your papers.” “No papers, Lars” [58, c. 284]

54. | “It’s the warehouse district,” Matthias explained. “Deserted at night” [58, c.
299]

55. | “I’m going to hunt slavers.” “Purpose,” he said thoughtfully” [58, ¢. 309]

56. | “How is she?” he asked Matthias. “Weak” [58, c. 314]

57. | “You don’t remember me at all, do you?” the boy asked. “Should 1?7 [58, c.
329]

58. | cells designed to hold Grisha. Designed to hold her” [58, c. 219]

1. | “I heard the siren ...” [58, c. 34] Anocionesa

2. | “And now that you want something ...” [58, c. 64]

3. | “She whirled on him. “Because ... because ...” [58, c. 64]

4. | “If we can figure out which gate isn’t running, it won’t be manned or
guarded ...” [58, c. 94]

5. | “You need to learn to be less ... big” [58, c. 124]

6. | “If I remember right, early morning, but even without the heat, we—" [58,
c. 134]

7. | “I know some people don’t understand, but Kaz told me ...” [58, ¢. 139]

8. | “He wants you looking a little less ... like yourself, just in case” [58, c.
159]

9. [ “No, she smelled sweet, perfect like ...” [58, c. 159]

10. | “I was afraid ... I was afraid you were going to let me go ...” [58, ¢. 179]

11. | “He was in bad shape, but if she could stop the bleeding ...” [58, c. 184]

12. | “But why would you lie about ...” [58. c. 214]

13. | “It was also decidedly more ... porous than the prison roof” [58, c. 234]

14. | “Inej’s purple silks were far too loose, and as for Nina ...” [58, c. 234]

15. | “They could have been sent to the prison sector or ...” [58, ¢. 254]

16. | “all their attention was focused on a man in olive drab clothing standing by
one of the stone slabs. That uniform ...” [58, c. 279]

17. | “And then ... then ...” [58, c. 284]

18. | “They ... they said you were dead” [58, c. 284]

19. | “I want you to stay. I want you to ...” [58, c¢. 309]

20. | “The letters ...” said Jesper” [58, c. 319]

21. | “The alarm—" [58, c. 274]

22. | “A con artist—", “A bawd and a murderer—" [58, c. 39].

CUHTAKCHYHI 3ACOBH, IKI BA3YIOTbCSI HA TPAHCIO3UILIIT 3HAYEHH I PEUEHHS

1. | “Maybe he could compliment Anya’s laugh?”’ [58, c. 9]

2. | “This is what happens when stupid people start making big plans, ja?”’ [58,
c.29]

3. | “How much blood will be shed tonight?” [58, c. 29]

4. | “What kind of job would this be?” [58, c. 44]

5. | “Kaz didn’t know anything about espionage or government squabbles, but

why should stealing Bo Yul-Bayur from the Ice Court be any different from
liberating valuables from a mercher ‘s safe?” [58, c. 44]

Puropuune
MIATAHHS
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6. | “To infiltrate the impenetrable Ice Court and snatch a prize from the bastion
of Fierdan nobility and military might?” [58, c. 44]

7. | “How long could a Grisha go on that way?”” [58, c. 49]

8. | “So eager to be Queen of the Thieves, Inej?” [58, c. 54]

9. | “Do you know how many favours I would have had to call in?”’ [58, c. 64]

10. | “How many bribes I’d have had to pay out to get Matthias Helvar out of
prison?” [58, c. 64]

11. | “Matthias would have his freedom. At what cost, though?” [58, c. 89]

12. | “to see his homeland once more only to know that every step he took there
was an act of treason — could he do such a thing?” [58, c. 89]

13. | “What if Matthias said no and against all odds Brekker and his crew still
found their way into the Ice Court and stole the Shu scientist?” [58, c. 89]

14. | “Or what if Brekker was right and another country got there first?” [58, c.
89]

15. | “He’d caught witches; how different could it be to slay a demon?” [58, c.
891

16. | “Would she ever see her father again?” [58, c. 104]
“Hear her mother singing, listen to her uncle’s silly stories?” [58, ¢. 104]

17. | “Had Kaz left Matthias bound with Nina deliberately?” [58, ¢. 109]

18. | “Had she known berth twenty-two was their real destination?”

19. | “Had Inej?” [58, c. 109]

20. | “Why hadn’t she heard them?” [58, c. 114]

21. | “Was she that far gone?” [58, c. 114]

22. | “If she ends up chased through the woods by a mob of peasants, will you
tell them to go easy?” [58, c. 124]

23. | “Were the guards studying Matthias and wondering if he looked familiar?”
[58, c. 214]

24. | Were they looking for trouble when Jesper went into the showers with
paraffin sloughing off his arms?” [58, c¢. 214]

25. | “Had these cells been crafted by Grisha slaves for Grisha prisoners?” [58, c.
219]

26. | “Had the glass, the walls, the floor been made to withstand Fabrikator
manipulation?”’ [58, ¢. 219]

27. | “Had Grisha been tortured there?” [58, ¢. 219]

28. | “Made to confess their crimes against the people?" [58, ¢. 219]

29. | “But even there, had she ever felt safe?” [58, c. 219]

30. | In a city where she couldn’t walk down the streets without fear?” [58, c.
219]

31. | “Why was it worse to think about being hunted as a Grisha?”’ [58, c. 254]

32. | “What if I’d gone to Ravka instead of Kerch? Jesper thought” [58, c. 254]

33. | “What if I’d joined the Second Army?” [58, c. 254]

34. | “Had they been true miracles or simply the work of talented Grisha?” [58,
c. 259]

35. | “Was this bridge a gift from Djel? An ancient product of slave labour?”
[58, c. 259]

36. | “Would it be so dreadful to just kill him now? She considered as they
strolled.

37. | “How far had the river taken them?” [58. ¢. 289]

38. | “How far did they have left to go?”’ [58, ¢. 289]

39. | “But hadn’t Kaz always believed she was dangerous?” [58, ¢. 309]
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40. | “How would they have changed?

41. | “Could she be their daughter again?” [58, ¢. 309]

CHUHTAKCHWYHI 3ACOBM BUKOPUCTAHHS TUIIIB 3B’ S3KY

1. | “And she still believed in the future of Ravka and in the Second Army, and | [TomicunaeTon
the Grisha military elite” [58, c. 64]

2. | “Around her, masked and veiled men and women crowded onto the
terraced ledges, and they stamping their feet as the action proceeded below”
[58, c. 69]

3. | “And Jesper could never tell how much of what Kaz got away with was
smarts and planning and how much was dumb luck™ [58, c. 109]

4. | “his rage felt hot and mad and unfamiliar” [58, ¢. 119]

5. | “There are people there at every hour, talking and trading news and buying
and selling shares and futures, ordinary people — butchers and bakers and
dockworkers” [58, c. 154]

6. | “he stripped off his boots and his clothes and his gloves™ [58, c¢. 209].

7. | “From there he’d worked and scraped and saved” [58, c. 229]

8. | “It was a country name, his last tie to Jordie and his father and the boy he’d
been” [58, ¢. 229].

9. | “They come to the palace to drink and dance and fornicate” [58, c. 264]

10. | “The tank clattered and clanked over the cobblestones, swinging right and
left over kerbs and back againto avoid the few pedestrians, then sped into
the harbour district, past taverns and shops and shipping offices” [58, c.
299]

1. | “But some day you’ll meet a boy who will learn your favourite flower, your | AcunaeTox
favourite song, your favourite sweet” [58, c. 104]

2. | “When she’d been little, it had been easy — a smile from her father, the
tightrope raised another foot, orange cakes wrapped in white paper” [58, c.
104]

3. | “You’re too loud, too effusive, too memorable. You take too many risks”
[58, c. 124]

4. | “Kaz expected to wake in the next world, warm, safe, his belly full, Jordie
beside him” [58, c¢. 204]

5. | “she could kill him in his cell, put him in a deep, painless sleep, simply stop
his heart” [58, c. 214]

6. | “A strange sound escaped Inej’s throat, part sob, part laugh, a weak,
embarrassing sound” [58, c. 224]

7. | “There had to be at least thirty massive sculptures of running, leaping
beasts, their flanks gleaming slickly in the silvery light, jaws open, their
slowly melting muzzles dripping occasionally onto the crowd below” [58,
c. 259]

8. | “Jesper picked up his rifle, braced himself at a slit in the stone wall
overlooking the courtyard, prepared for all hell to break loose” [58, ¢. 264]

9. | “I can scarcely believe you’re really here, alive, standing before me, I
thought you were dead” [58, c. 274]

10. | “Matthias looked into the cell next to Nina’s, then another, another, moving
down the hall as Brum followed” [58, ¢. 274]

11. | “Numbers had always been his allies — odds, margins, the art of the wager”
[58,c. 289]

12. | “in all of that clamour — desire, a wish that lingered still, the hope that she

would touch him again” [58, c. 289]
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13.

“Kaz pushed to his feet, staggered slightly, drew in another shaky breath”
[58,¢c. 299]




