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AHOTAIIA

JAHWIIAK A.Jl. 2023. ®opmyBaHHS COLIOJIIHTBICTUYHOI KOMIIETEHTHOCTI
YUHIB CEpEIHbOI IIKOJM 3a JOMOMOrOI0 Ka3oK, BIpHIIB Ta miceHb [Marictepcbka
pobota]. UepHiBenpkuil HamioHaNbHHUN YyHiBepcuTeT iMmeHi lOpis @enpkoBuua.
Crnemianbhicth: 014Cepenus ocBita (AHIIICRKa MOBa 1 JiTeparypa Ta Japyra
1HO3eMHa MOBa). YepHIBELbKMI HallOHAJIbHUK  yHiBepcuTeT imeHl HOpid
®denproBuya. Yepnisii: YHY, 2023.

®dakynbTeT 1HO3EMHUX MOB. BUBUEHHS 1HO3EMHHUX MOB y CEpEeAHIN KO HE
MOK€ OOMEXKYBAaTHCSl JIMIIE€ OBOJOJIHHSAM T'paMAaTUIYHUMH KOHCTPYKIIAIMA Ta
CJIOBHMKOBHUM 3amacoM. /Iysi MOBHOLIHHOTO BUKOPHCTAHHS MOBHU y BCIX c(epax
KUTTS HEOOX1THO TAaKOK O3HAHOMIIIOBATUCA 3 KYJIBTYPOIO Ta TPAAUIIIMA MOBHOIO
cniBroBapuctBa. Came 1€ pOOUTH COLIOMIHTBICTUYHY KOMIIETEHTHICTh HEOOX1THOIO
YaCTHUHOIO OCBITHBOTO Tporiecy. OJHUM 13 IHHOBAIIMHUX MIAXOAIB 0 (hOpMYBaHHS
COLIIOJIIHIBICTUYHOT KOMIIETEHTHOCT] YUHIB CEPEAHBOI IIKOIN € BUKOPUCTAHHS Ka30K,
BipuIiB Ta miceHb. Kaszku, 1m0 BigoOpaxaroTh HaIlOHAIbHI OCOOJMBOCTI Ta
MEHTAJIITET MOBHOT'O CIIBTOBAapHUCTBA, HE JIMLIE PO3IIMPIOIOTH JIEKCUYHUU 3amac
YUHIB, aj€ W CHpPHSIOTh 3aCBOEHHIO (hpa3zeosiori3miB Ta BupasziB. Bipiii, 30kpema,
JO3BOJISIIOTH BIAYYTH PUTM MOBHU Ta BHPA3HO BHUCIJIOBIIOBAaTH CBOI JYMKH, a MICHI
CTalOTh YyJAOBUM IHCTPYMEHTOM Ui O3HAaWOMIIEHHS 3 PI3HUMHU CTHIICTUYHUMH
BapiaHTaMU MOBHU Ta aKIIECHTIB.

OTxe, AOCHIIKEHHS MICTUTh TPU PO3JAUIM, A€ MNEpPIIMA — MNPUCBIYCHUN
TEOPETUYHUM TiepeaymMoBaM (OPMYBaHHS COILIOJIHTBICTUYHOI KOMIETEHTHOCTI
YYHIB OCHOBHOI'O e€Taiy; JApyruil — eranaMm (opMyBaHHS COIIOJIIHTBICTUYHOT
KOMIIETEHTHOCT] Y4YHIB CepeIHbOI KON 3a JOMOMOTOI0 Ka30K, BIPIIIB Ta MiCEHb, a
TpPEeTii — eKCHEepUMEHTANIbHIN TMepeBipill e(HEKTUBHOCTI METOJIUKH (OpMYBaHHS
COI[IOJIIHIBICTUYHOT KOMITIETEHTHOCTI 3a JIOMIOMOTOI0 MaJluX JITepaTypHUX (GopM B
cepenHii mkoii. PoO0OTy 3aBepiIytoTh 3arajibHi BACHOBKH.

Kntouoei crnosa: comioniHrBICTUYHA KOMIIETEHTHICTD, Ka3Ka, ITICHS, BipII



ABSTRACT

DANYLIAK Adel, 2023. Formation of sociolinguistic competence of
secondary school students using fairy tales, poems and songs.(Qualification paper).
Major: 014 Secondary Education (The English language and literature and second
foreign language). Chernivtsi National University named after Yurii Fedkovych.
Chernivtsi: CHNU, 2023.

Studying foreign languages in secondary school cannot be limited only to
mastering grammatical constructions and vocabulary. In order to fully use the
language in all spheres of life, it is also necessary to get acquainted with the culture
and traditions of the language community. This is what makes sociolinguistic
competence a necessary part of the educational process. One of the innovative
approaches to the formation of sociolinguistic competence of secondary school
students is the use of fairy tales, poems and songs. Fairy tales that reflect the national
characteristics and mentality of the language community not only expand the
students' vocabulary, but also contribute to the acquisition of idioms and expressions.
Poems, in particular, allow to feel the rhythm of the language and express thoughts
clearly, and songs become a great tool for familiarizing with different stylistic
variants of the language and accents.

The study consists of three chapters, with the first dedicated to the theoretical
prerequisites for forming sociolinguistic competence in students; the second — the
stages of formation of sociolinguistic competence of secondary school students with
the help of fairy tales, poems and songs, and the third — an experiment to confirm the
efficacy of utilizing small literary forms for the development of sociolinguistic
competence in secondary school. The work ends with general conclusions.

Key words: sociolinguistic competence, fairy tale, song, poem



BCTYII

AKTyaJbHICTB AocaixxeHHss. CydacHUM CBIT BUMArae BijJf TpOMaJsiH HE JIMILE
BMIHHA €(QEKTHMBHO BOJOJITH MOBOI, ajié W MaTH COIIOJIHTBICTUYHY
KOMIIETEHTHICTh — 3JaTHICTh BHUKOPHUCTOBYBAaTH MOBY B PI3HUX COLIIOKYJIBTYPHHUX
CUTYaITISX.

CrinikyBaHHST ~ y4YHIB ~ 1HO3EMHOI0O MOBOIO  BH3HAUA€ThCA HE  JIMIIE
JIHTBICTUMHUMHU 3HAHHSMH, ajieé ¥ PO3YMIHHSIM COIIIOKYJIbTYPHHX BIJMIHHOCTEH.
BaxxnmuBicTh COIIOMIHTBICTUYHOI KOMIETEHTHOCTI TOJSArae B TOMY, IO BOHA
PO3BHBA€E BMIHHA aJaliTyBaTH MOBY JI0 PI3HUX CUTYyalli 1 CIIBPO3MOBHHUKIB.

VY dbopmyBaHHI Ta PO3BUTKY 1HIIOMOBHOT'O MOBJICHHSI YYHIB CEPEIHbOI KON
BCE OLIBIIOI aKTyallbHOCTI HaOyBa€ HEOOXIAHICTh BKIIFOUEHHS COILIOJIHTBICTUYHUX
dbakTopiB y METOAWKY Ta TpOIeC HaBYaHHSI. TOMYy MPUPOTHO MPHUIYCTHTH, IO
COI[IOJIIHTBICTUYHA KOMIIETEHIIISl YYHS TMOBUHHA OYTH OJHIE€IO 3 IIJIeil B HAaBYaHHI
1HO3EMHHMX MOB, OpPIEHTOBAHOIO Ha 3aBJaHHS HABYAHHSI MDKKYJIBTYPHOTO
criuikyBaHHs. COLIOJMIHIBICTUYHA KOMIIETEHTHICTh — 1€ 3J]aTHICTh THUX, XTO BUBYAE
MOBY «IMPOAYKYBaTH 1 pO3MI3HABATH CTUJIb MOBIICGHHS BIJMOBIJHO /O TEBHOI
KOMYHIKaTUBHOI cutyaiii» [27, c. 192]. Ka3ku, Bipiii Ta miCHI MOXYTh BUCTYNaTH
TIEBUMH 1HCTpyMEHTaMu (QopMyBaHHsS 1i€i KommeTeHTHOCTi. Came ToMy MeTa
HAIIOTO JOCTIDKCHHSI TOJIArae y 3’SCyBaHHI pOJIi MalMX JiTepaTypHUX (HOpM y
(dbopMyBaHHI COILIIOKYJIBTYPHOI KOMIIETEHTHOCTI YUHIB CEPEIHBOI IIKOJIH.

BukopuctanHs Ka3ok, BIpIIIB Ta MICEHb HA YPOILll aHTIIHCHKOI MOBU CTBOPIOE
yMOBH JUIsi (hOpMYBaHHSI COIIIOJIIHTBICTUYHOI KOMIETEHTHOCTI yuHiB [36 ;47 ;51].
Bonu BHCTYMarOTh JkepesioM 30araueHHs MOBH, ITIJIBUIICHHS 11 JJOT14HO1, €MOIIHHOT
Ta CTWJIICTUYHINA BUPA3HOCTI, @ TAKOXK BUCTYIAIOTh YACTUHOIO KYJbTYypH Hapoay [25,
c. 356].

@daxiBIl CXOMATHCS 13 JOYMKOIO IMIOJ0 MPUYUH BIPOBADKEHHS MalUX

JiTeparypHux (opM Ha ypoK aHTIiHChKOI MOBH sK 3aco0y ¢GopMyBaHHS



COI[IOJIIHIBICTUYHOT KOMIETEHTHOCTI: 3MICTOBHICTh (MICTHTh CMHCI Ta Baromi 3a
JEKCUYHUM 3HAYCHHSIM); EKCIIPECUBHICTh (aKTUBI3YIOTb OOpa3He MHCICHHS:);
yHIBEpCAIBbHICT, (MOXHa OJIHOYACHO PO3BUBAaTH yCl MOBHI KOMIIETEHTHOCTI);
JOCTYIHICTh (B Mepexl [HTepHeT y 3arajlbHOMY JOCTYIl Ha pI3HY TEMAaTHKY);
PUTMIYHI (BIUIMBA€E HA JIETKE 3allaM SITOBYBAaHHSA); EMHICTh (y3arajibHIOIOTh AYMKY Y
KOpoTKiit ¢popmi) [14, c. 258].

JlerkicTp 1HTErpyBaHHS Ka30K, BIPIIIB Ta MICEHb A0 MPOLIECY HaBYaAHHS
aHTJIACBKOI MOBHM TIOJIsSITa€e, B TEPIIy YEpry, y iX po3Mipi, OCKIIBKH BOHHU
BIJIHOCSITBCA JI0 MAJIUX JITEpaTypHuX (opm, ajge Mmompu po3Mip, 3MICT iX BaroMui,
0 JIO3BOJISIE YCKJIAAHIOBATH POOOTY 13 HHUMH, HAMPUKIAI BHUCIOBITH 3roay /
HE3ro/y 13 3alpONOHOBAHMM BIPIIEM; CTBOPITH CHUTYaIlil0, siKa MiATBEepAWia abo
CIIpOCTyBajia O 3alPONOHOBAHY Ka3Ky; MPOCIyXalTe CUTYaIlll0 Ta Ha3BITh BIAMOBIAHE
il TMICHIO; OMMIIITh UTIOCTpALll0 /0 Ka3KH; MPOCIyXalTe IIajor 1 CKaXiTh, SKOIO
MiCHEI0 MOXHa O0yso 0 Horo 3aBepmutu [33-35].

3amyueHHsT 10 KyJbTypd KpaiHM MOBH, IO BUBYAETHCS UYEpe3 EIEMEHTH
(b oJIBKIOPY, Ka30K, BIPIIIB Ta MICEHb JA€ YYHSAM BIAUYTTS MIPUHAICKHOCTI IO 1HIIIOTO
Hapoay. TakuM YWHOM, BHBYAIOYM Ka3KH, BIPIII Ta MICHI aHTIIHCHKOI MOBOIO
MOXXHa Kpalle 3pO3yMITH HOCIiB I[l€]l MOBH, OCKUIBKM B HHUX BIJOOpaXaroThCs
0COOJIMBOCTI 1ICTOPIi, KyJIbTYPH, TOOYTY Hapo1y, MOBa SIKOTO BuBYaeThes [37-39].

OTXe, BUKOPHCTAHHS Ka30K, BIPIIIB Ta IICEHb € HEBII'€MHOI0 YacCTUHOIO
moOyZI0BH IIIKaBOTO, KPEAaTHBHOTO YpPOKY 1HO3EMHOi MOBHM Ha OCHOBHOMY €TaITi
CEpPeHbOI 3arajibHOOCBITHBOI IIKOJIM. BOHU CIOyryioTh €(QEeKTHBHHM 3acO00M
(opMyBaHHS TaKoi KOMIUIEKCHOI KOMIIETEHTHOCTI SIK COLIIOJIIHTBICTUYHOI, 1110 HaJa€e
BEJTUYE3HUN MIPOCTIP JUIsl BUMTENA 13 MiAOOPOM Martepiaay Ta CTBOPEHHSIM JI0 HHOTO
HU3KH PI3HOMAHITHHX 11KaBUX 3aBJIaHb.

MeTow Hamoro JOCHIKEHHS € BU3HAUYEHHA €(QEKTUBHUX METOAMK
dbopMyBaHHs COIIOJIHTBICTUYHOT KOMIIETCHTHOCTI YYHIB CEPEJHBOI IIKOJIHU 3a
JIONIOMOTOI0 BUKOPUCTAHHS Ka30K, BIPIUIIB Ta MiCeHb. J[JIS MOCATHEHHS IIi€l METH

nepen6aqa€TLCH BI/IpiHICHHH TaKHX 3aBJaHb.



® BHUBYUTH TEOPETHYHI ACHEKTH COLIOJIHIBICTUYHOI KOMIIETEHTHOCTI Ta ii

posb y opMyBaHHI OCOOMCTOCT1 YUHS.

® DPOIITLIHYTH CYTHiCTB KIIFIOYWOBUX IIOHATH I[OCJIiI[)KeHHH Ta YHWHHHX
OCBiTHBO-HOpMaTI/IBHI/IX BUMOT CTOCOBHO CO]_IiOKy.]'IBTypHOI

KOMIIETEHTHOCTI CepEe/IHIN IIKOJII;
® BHU3HAYUTHU BIKOBI OCOOJIMBOCTI YUHIB CEPEIHBOI IITKOJIH;

® oOmnucaTd METOAW  JIOCHDKEHHS  (QOpPMYyBaHHA  COIIOJIHTBICTUYHOI

KOMIICTCHTHOCTI;

® pPO3poOUTH 3aBAaHHS 3 AHIJIICHKOT MOBU Ul 8 Kjacy 3 BUKOPUCTaHHSIM
BIpUIIB, Ka30K Ta MmiceHb i (OpMyBaHHS COIOJIHTBICTHYHOT

KOMHCTGHTHOCTi, 1o (bOpMyeTBC}I Ha YOTHUPLOX CTAallaX;

® S3IlCHUTH EeKCIEPUMEHTAIbHY TEPeBIpKY e(QEeKTHBHOCTI METOAMKHU
dbopMyBaHHS COIIOJIHTBICTUYHOI KOMIIETEHTHOCT1 3a JOIMOMOI'OK MaJIuX
JITEPATYpHUX (POPM B CEpPEIHIN HIKOJI.

O0’exkToM  JoCHUKEHHS € mporec (OpMyBaHHA  COIIOJIIHTBICTHYHOT
KOMITETEHTHOCTI YYHIB CEpPEHBOT IIKOJIH.

IIpeaMeTomM AOCTIPKEHHSI € BUBYEHHS BIUIMBY BUKOPHCTAHHS Ka3OK, BIPIIIB
Ta MICEHb HA PO3BUTOK COIIOJIHTBICTUYHOT KOMIIETEHTHOCT1 YUHIB.

Marepian aocail:KeHHS: OCHOBHUMHM JDKepelaMu 1H(opMallli uisi Haioro
JOCIIIJIKEHHS € XyA0KHI TBOPH, 1110 BKJIFOUAIOTh Ka3KH, BIpIIl Ta micH1 3 [HTepHeTY Ta
BJIACH1 PO3pO0JIeHI TBOPH (3arajka, Bipiil, Ka3ka Ha OCHOBI ¢ibeMy «bap0i»).

MeToau IOCHIAKEHHS: Yy XOJ1 JOCTIIKEHHSI BUKOPUCTAHO TaKli METOJH, SK
aHaJIl3 HABUAJIBHUX MpOrpaMm, MEJaroriyHUX Ta COLIOJIHIBICTUYHUX JOCJIIKEHBD,
CIIOCTEPEKEHHS 32 YPOKAMH, €KCIIEPUMEHTAJIbHI METOAM Ta aHKETyBaHHS Y4YHIB Ta
METOJ] KUIbKICHHUX M1IPaxXyHKIB.

HaykoBa HOBH3HA: JIOCHI/DKCHHS BIEpIIE BUBYATUME  MOKIUBOCTI
BUKOPUCTAHHA  XYAOXKHIX  TBOpPIB 1 (QOpPMyBaHHA  COIIOJIHTBICTUYHOL
KOMIIETEHTHOCTI YYHIB CEPEIHBOI IIKOIU, PO3KPUBAIOYU HOBI MIJIXOAN Ta METOJIUKHU

B II€1ArOril.



TeoperuuHe 3HaYeHHS [OCIIDKEHHS TIOJSAra€ B TOMY, IO OTpUMaHi
pe3yNbTaTH JOCIIHKEHHS MOXKYTh CTaTH OCHOBOIO /ISl TIOJAIBIIIOTO BJOCKOHATICHHS
HAaBYAJIBHUX TMPOTpaM Ta METOAMK POOOTH BYHUTENIB 3 METOW €(PEKTUBHOTO
(dhopMyBaHHSI COLIIOJIIHTBICTUYHOT KOMIIETEHTHOCT] YYHIB.

IIpakTuyHe 3HA4YeHHs] JOCTIDKEHHS TMOJNSIrae B TOMY, IO OTPHUMaHI
pe3yibTaTH MOXYTh OyTH BUKOPUCTaHI B MPAKTHUI[l BYUTENIB Ta METOJHUCTIB IMPHU
pO3p0oO0IIl YPOKIB Ta HABYAIBHUX MaTepialiB.

Oco0ucTuii BHECOK MOJsrae B po3po0JeHOMY BIACHOMY KOMILJIEKCI BIIpaB Ha
BCIX YOTHPHOX eTamax (HOpMyBaHHS COIIIOJIHTBICTUYHOI KOMIETEHTHOCTI YYHIB
CepeHBOI IIKOIM 32 IOMOMOTOI0 Ka30K, BIPIIIB Ta MICEHb.

Anpobanis:/leski monoxkeHHs poOOTH OyJIO BUCBITIEHO Y BUIJISIlI Te3
ctyneHTcbkoi koHbpepenuii YHY «Ponp manux mitepatypHux ¢opm y popmyBaHHI
COILIIOJIIHTBICTUYHOT KOMIIETEHTHOCT] YUHIB CEPEAHBOI IIKOIN», AKa BiAOynacs 25—
27 xBiTHs 2023 p. .

Crtpykrypa po6oru: poOOTa CKIAJA€ThCA 31 BCTYIY, TPbOX PO3JLIIB,
BUCHOBKIB Ta CIHCKY BHUKOPUCTAaHUX JKEpesl. Y TepuioMy po3Aill BUBYEHO
TEOPETUYHI AaCMEKTH  COIIOJIHIBICTUYHOI  KOMIIETEHTHOCTI. Jlpyruii  po3min
INPUCBIYEHUN OMUCY METOJIMK (POPMYBAHHS COLIOJIHIBICTUYHOI KOMIIETEHTHOCTI 32
JIOTIOMOT'OI0 Ka30K, IMICeHb Ta BipuIiB. TpeTiil po3/aii BKIOYAE OMUC X0y MPOOHOTO
JOCTIPKEHHSI Ta OOTOBOPEHHSI PE3yJbTaTiB EKCHEPUMEHTY MO0 €(pEKTUBHOCTI
3aCTOCYBaHHs BIpIIIB, MICEHb Ta Ka30K /Uil (POPMYyBaHHS COLIOJIHIBICTUYHOL
KOMIIETEHTHOCTI. Y BHCHOBKAaX Y3arajbHIOIOTBCS OTpPUMaHl pe3yJbTaTH Ta
BU3HAYAETHCS MEPCIEKTUBA MOJATBIINX JTOCHITKeHb. CITICOK BUKOPUCTAHUX JHKEPE

Hamiaye 51 mo3uttiro.
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PO3JILI 1
TEOPETUYHI TEPEAYMOBH ®OPMYBAHHS COLIOJIHIBICTUYHOI
KOMMNETEHTHOCTI YYHIB OCHOBHOI'O ETAITY

1.0 BerynHi 3ayBakeHHA

Po3nin  mpucBSAYEHO MHUTAHHIO  KIIOYOBUX TOHATH  COILIOKYJIBTYpPHOI
KOMIIETEHTHOCTI B CEpE/IHIM IITKOJI1, BIKOBUM OCOOJIMBOCTSIM YUHIB CEPEIHBHOI IITKOIU

Ta METOJIMLI1 TOCHIIKEHHS (POPMYBaHHS COLIIOJIIHIBICTUYHOI.

1.1. CyTHicTh KJII0YOBMX NOHSATH JOCHIIKEHHI Ta YUHHUX OCBITHBHO-
HOPMATHBHHUX BUMOI CTOCOBHO COLIOJIHIBiCTUHYHOI KOMIIETEHTHOCTI B cepeaHii

IKOJIi

OCBITHRO-HOPMATHUBHI BUMOTH B YKpaiHi BU3HAYaIOTh CTAaHAAPTH Ta BUMOTH
JI0 OCBITHBOTO TPOIIECY B 3arajlbHOOCBITHIX HAaBYAJIBHUX 3aKJaJlax, BKIIOYAIOYH
cepeaHIo MKoay. st po3yMiHHSI Ta BUKOHAHHS IIMX BUMOT Ba)KJIMBO O3HAWMOMUTUCS
3 KJIIOUYOBHMH 3aKOHOJABYMMHU aKTaMU Ta JOKYMEHTAMH, SIKi PETyJIOIOTh OCBITY B
Vkpaini. OCHOBHI JOKYMEHTH, III0 BHU3HAYaIOTh OCBITHbO-HOPMAaTHUBHI BHMOTH,
BKJIIOYAIOTh:

3akon Ykpainu "IIpo ocBiTY" € OCHOBHHM 3aKOHOJABUUM aKTOM, SIKHH
peryJIroe CUCTeMy OCBITH B YKpaiHi. BiH BU3Hauae 3araiabH1 MPUHIIMIIN Ta 1111 OCBITH,
mpaBa Ta OOOB'SI3KM YYaCHHKIB OCBITHBOTO MPOIIECY, a TaKOX OCHOBHI NPUHIIUITH
BUXOBAHHS Y4YHIB Y JyCl IJIHOCTI, TOJEPAHTHOCTI Ta KyJIbTYPHOI'O CIIBKHUTTSI.

Jlep>kaBHUM CTaHIApT BCTAHOBIIIOE BHMOTH JIO 3MICTYy Ta SKOCTI OCBITH Ha

piBHAX 0a30BOi 1 MOBHOI 3arajbHOi cepeaHbOi OCBITH. Lleil AOKyMeHT BH3Hauae
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CTPYKTYPY HaBYQJIbHUX MPEIMETIB, 3MICT HAaBYAJIbHHUX MPOTPaM, Ta BUMOTH JI0 PIBHS
MOBHOI MiITOTOBKH YYHIB.

[Iporpama nsi 3arajdbHOOCBITHIX HaBUYaJbHUX 3aKJaJiB € KOHKPETHUM
JOKYMEHTOM, SIKMII BU3HAuUa€ TUIaH HaBYAHHS Ta BUMOTHU JI0 KOXKHOTO HaBYAJILHOTO
npeaMeTa y cepenHii mkoii. Bona wmicTuth iH(pOpMaliio Mpo 3MICT, 00cCIr Ta
OUIKyBaH1 pe3yJIbTaTh HaBUYaHHA Y4HIB [26, c. §9-95].

MoBHa noJIITHKA B OCBITI B YKpaiH1 pEryJIt0€ BAKOPUCTAHHS YKPATHCHKOI MOBHU
SK JIep>KaBHOI MOBU y HaBUAJIbHUX 3aKjajax. 3riJHO 3 II€I0 MOJITUKOI, YKpaiHChKa
MOBa € OCHOBHOIO MOBOIO HaBYaHHS B YCIX 3aralibHOOCBITHIX 3akjagax. OmHaK 1
MOJIITUKA TaKOX IMependayae pPO3BUTOK MOBHOI KOMIIETEHTHOCTI YYHIB B IHIIHX
MOBax, 30KpeMa B aHTJIIUCHKIH, SIK 1IHO3EeMH1i MOBI.

VY koHTeKkcTi gocaimkeHHs "dopMyBaHHS COL10JIHTBICTUHYHOT KOMIIETEHTHOCTI
YUHIB CEPEeIHbOI IIKOJM 32 JOMOMOIOK Ka3OK, BIPIIIB Ta MICEHb," 11 OCBITHHO-
HOPMATHBHI BUMOTH Ba)KJIMBI, OCKUIBKM BOHU BHU3HAYaIOTh CTaHAAPTH Ta OYIKyBaHI
pe3yabTatv y HaB4aHH1. JJis 3M1HCHEHHST JOCHIKEHHSI Ta PO3POOKH METOIUKH, sIKa
cripusie (GOPMYBaHHIO COIIOIIHTBICTUYHOI KOMIIETEHTHOCTI, BaXKJIMBO OYTH BIJOMHUM
1 BpaXxOBYBaTH BUMOTH ITUX HOPMATUBHUX JOKYMEHTIB.

BuBueHHs iHO3eMHUX MOB y 2022-2023 HaBUabHOMY POILIl 3/IIMCHIOETHCS 3a
Jekiibkoma JlepKaBHUMH CTaHJIapTaMU Ta TUIIOBUMHU OCBITHIMH MPOrpaMaMH a came:
sl yuHiB 5-9 KkmaciB 3a JlepkaBHMM cTaHZapTOM 0a30BOi Ta IMOBHOI 3arajibHOI
cepenHboi ocBiTH 3arBepakeHoro IlocranoBoro KMV Bix 23 nucronana 2011 poky
Ne 1392 ta TumnoBoro OCBITHBOIO MPOTPAMOIO 3aKJIa1B 3arajibHoi cepeHboi ocBITH I
ctynens (6a3oBa cepelHs OCBITa) sKa po3poljicHa Ha BUKOHAHHS 3aKOHY YKpaiHH
«IIpo ocBiTy» 3arBepxkeHor0 HakazoM MOH Bix 20.04.2018 Ne 408; nns yunis 10-
11 knaciB 3a Jlep>kaBHUM CTaHAapTOM 0a30BOi Ta MOBHOI 3arajibHOT CEPEIHbOI OCBITU
3arBepkeHoro Ilocrtanosoro KMV Bim 23 nucromaga 2011 poxy Ne 1392 Ta
TUNoBOIO OCBITHBOIO MPOTPAMOIO 3aKJIAJIB 3arayibHOI cepeaHboi ocBiTH 1l cTynens
(mpodiapHa cepeiHs OCBITa), sIKa po3po0seHa Ha BUKOHAHHS 3akoHy Ykpainu «IIpo

OCBITY» 1 3atBepikeHa HakazoM MOH Bix 20.04.2018 Ne 407 [29].
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BignoBigHo 10 3akoHOJABCTBa YKpaiHM y rajy3i OCBITH, THIIOBA OCBITHS
mporpaMa BH3HAuYa€ 3arajbHUM OOCSAT HABYAIBLHOTO HABAHTAXKCHHSA, OPIEHTOBHY
TPUBATICTH 1 MOKIIMB1 B3a€MO3B'SI3KM M1 OKPEMHUMHU IpeIMeTaMH, (aKyIbTaTHUBaMHU,
Kypcamu 3a BuOopom Toino. Lle Bkitouae iHTErpario MuxX KOMIIOHEHTIB Ta JIOT14HY
MOCTIAOBHICTh X BUBUYEHHS, 1110 HUHI MOJAI0THCSl B MEXKaX HaBYAIbHUX TUIaHIB.

3rimHo 3 [epkaBHUM cTaHAapTOM 0a30BOi 1 MOBHOI 3arajbHOl CEpeaHBOT
OCBITH,  COLIOKYJbTypHa  JiHIS  chopusie  (OPMYBaHHIO  COIOKYJIBTYPHOI
KOMIIETEHTHOCT] 4epe3 BUBUCHHS Ta 3aCBOEHHS KYJIbTYPHHUX 1 JYXOBHUX I[IHHOCTEM
Ta HOPM, SIKI PETYIIOIOTh COI[AJIbHO-KOMYHIKATHUBHI BIAHOCHMHHM MIX PI3HUMHU
COLIIAIBHUMU TpylHamMu, NOKOMIHHAMU 1 HauisiMu. L JiHIA Takox crpusie po3BUTKY
€CTETUYHOI0 Ta MOPAJIbHO-€THYHOI'O0 BUXOBAaHHA Y4HiB [3, ¢. 15-25].

B cydacHOMy CBITI BOJIOAIHHS 1HO3EMHOK) MOBOK) BHM3HAETHCS KIHOYOBOKO
HAaBUYKOIO, SKa BIIKpUBAa€E O€311i4 MOKIMBOCTEH Il ocoOMcTOro 1 mpodeciitHoro
po3BUTKY. OjHaK, OKpiM TpaMaTU4YHOI MPAaBWIBHOCTI Ta JIEKCUYHOIO 3aracy,
BAXJIMBOIO € ¥ COIIOJIHTBICTUYHA KOMIIETEHTHICTh — YMIHHA €(EeKTHBHO
BUKOPHCTOBYBAaTH MOBY B PI3HOMaHITHUX COIIIOKYJIBTYPHUX KOHTEKCTax. 30Kpema, y
HIKIJTBHOMY — CEPEJIOBUINII  BEJMKAa yBara MPUIUISEThCA (OPMYBAaHHIO  IIi€i
KOMIIETEHTHOCTI CEPEeJl YUHIB CEPEIHBOI IIKOJIH.

BuB4eHHs 1HO3eMHUX MOB B CEpEAHIN HIKOII HE MOXKE€ OOMEKYBATHUCS JIUIIE
OBOJIOJIIHHSAM TpaMaTHYHUMHU KOHCTPYKIISIMA Ta CIIOBHUKOBUM 3amacom. Jlis
MOBHOLIIHHOTO BUKOPUCTaHHA MOBH Y BCiX cdepax XKHUTTS HEOOXiIHO TaKOX
03HAMOMITIOBATUCS 3 KYJIBTYPOIO Ta TPAIUIISIMA MOBHOTO CIiBTOBapucTBa. Came 11e
pPOOUTH COIIOMIHTBICTUYHY KOMIICTEHTHICTh HEOOXITHOIO YacCTHHOIO OCBITHBOTO
poLecy.

CyyacHa meparoriuHa Ta ICHUXOJIOTIYHA Hayka po3po0Jsie KOHUEMIi M[0/10
dbopMyBaHHS COITIOJIHIBICTUYHOT KOMIIETEHTHOCTI Y4HiB. HUHI cTae oueBUAHUM, 110
TpajaMiliiiHa cUCTeMa HaBYaHHS 1HO3EMHUX MOB HE 33JI0BOJIbHSAE MOTPEOU Cy4acHOTO
KUTTA. OHIEIO 3 IHHOBALIMHUX TEXHOJIOT1H, siIKa TpaHC(OPMY€E HaBUaHHS 1HO3EMHUX

MOB Ta (popMye mpodeciiiHy KOMIETEHTHICTh YUHIB, € BUKOPHUCTAHHS 1HHOBAIIIMHUX
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METO/IIB 1 TEXHOJIOT1H, CIIPAMOBAHUX HA (POPMYBAHHS JIIHTBICTHYHOI, COIIaJIbHOI Ta
KyJbTYPOJIOTTYHOI KOMIIETEHTHOCTI yuHiB [20, ¢. 302-305].

Otmxe, B HaBYAJIBHUX MporpamMax 3 I1HO3EMHHMX MOB IS 3arajlbHOOCBITHIX
HaBYAJbHUX 3aKjaJlB 1 CHOELIaI30BaHUX MIKUI 13 IIOIJIMOJIEHMM BHUBYECHHAIM
1HO3EeMHHUX MOB 5-9 KJlacH, OYiKyBaHa COLIOJIHIBICTUYHA BIIMOBIAHICTh HAa KIHEIb 9-
ro Kjacy 3 1HO3eMHOI MOBHU Yy 3arajbHOOCBITHIX HaBYaJIbHHUX 3akiagax A2+ piBHSA

HACTYIHA:

® BHKOHYE 1 pearye Ha OCHOBHI MOBJICHH€EB1 ()YHKIIIT, TaKl SIK 3alUT, HaJJAHHS
Ta OOMIH 1H(OpPMAIII€I0, & TAKOXK BUPAXKEHHS MPOCTHUMH 3ac00aMH CBOIX

TIOTJISIIB 1 CTABJICHD;

® CIUJIKYETHCA MPOCTO, alie €(PEeKTUBHO, BUKOPUCTOBYIOUYM 3arajbHOBKUBAHI
BUpa3u Ta JOTPUMYIOUUCH 3arajJIbHONPUUHATUX HOPM KOMYHIKATHBHOI
noBediHku [23, c. 16].

Y  migpydHHKY 3 METOJMKM HaBYaHHS 1HO3EMHUX MOB 1 KYJIbTYp
COIIOJIIHTBICTUYHA  KOMIIETEHTHICTh  PO3TJISAJA€ThCS K CKJIaJioBa  4YacTHHA
JIIHTBOCOIIOKYJBTYPHOT ~ KOMIIETEHTHOCTI, 1[0 «BU3HAYAEThCS K  3/IaTHICTh
0COOHMCTOCTI 00MpAaTH, BUKOPUCTOBYBATH M PO3YMITH MOBHI Ta MOBJICHHEBI 3aC00U
IHIIOMOBHOI'O CIIJIKYBaHHSI 3 HAalllOHAJbHO-KYJBTYPHOI CIEHH(IKOI0, BIIMOBIIHO
JI0 KOHTEKCTY, CUTYAIIil Ta CTUJIIO CIIUIKYBaHHS» [4, ¢. 425].

M.B./lyka Tako BiZHOCHUTB COIIIOJIHTBICTHYHY KOMIIETEHTHICTh JO CKJIaJ0BO1
JIHTBOCOIIOKYJIBTYPHOI KOMIIETCHTHOCTI, fKa Tiepen0dadae 3HAHHA MOBHHX 1
MOBJICHHEBUX 3aC001B 3 HAIllIOHAIBHOKYJIBTYPHOIO CEMAHTHKOIO [16, c. 42].

Ax nume y cBoiil crarti }0.B. Apkymmna: «Bce, 1m0 MoXXHa BIAHECTH 10
BepOABHUX 3aCO0IB KOHTAaKTy, SBJS€ COOOK CYTHICTh COIIOJIHTBICTUIHOL
KOMIIETEHIIII Ta BKJIOYae B cebe Taki KommoHeHTH» [2, c¢. 182]. OcHoBHOO
CKJIAJIOBOKO COLIIOJIHIBICTUYHOI KOMIETEHIII1 € BMIHHS BOJIOJITA HOPMAMH MOBHOTO
ETUKETYy, MIPUUHATHUMU B KpaiHi, MOBY SIKOi BUBYA€ OCOOMCTICTh. TaK0X BaKJIUBO
PO3yMITH HOPMU BUKOPHUCTAHHS MOBH B PI3HOMAaHITHUX CHUTYyallisIX 1 BUBYATH CTHUIII,

10 BIJMOBIJIaIOTh PI3HUM BHJIAM COIIAIBHOIO CriikyBaHHs. CUTyaTHBHI BapiaHTH
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BUPAXEHHSI KOMYHIKaTUBHOT'O MOTHBY Ta BMIHHS BUOMpPATH aJ€KBAaTHI MOBHI (hOpMHU
B 3QJIEKHOCTI BiJ METH, CUTyallli Ta COUIAJIHUX POJIEd YYaCHHUKIB € KIFOUOBUMH
ACTMEKTaMH 111€1 KOMITETEHII]].

CoITl0TIHTBICTUYHA KOMIIETEHITISI TaKOXK BKIFOUA€ 3HAHHS, SKI BiIOOpaKaroTh
COIIIOKYJIBTYPHI HOPMHU MOBEAIHKH HOCIiB aHrIiicbkol MoBH [2, c. 183]. Lli 3HanHs

BKJIIIOYarOThb:

® MOBHI 3acOo0M TIOM’SIKIIICHHS BHUPa)XXE€HHS CBO€I AYMKH, 1100 YHHKHYTH
Bpa)K€HHS JJOrMaTHYHOI 0coOu. J[o Takux 3aco0iB MOKHA BITHECTH BHUPa3H,
taki gk "I think", "I believe", "you know", "of course", Ta inHmi. Takox
MOXHAa BHKOPHUCTOBYBAaTH 3aco0M JIsi HEOOpa3IMBOIO BHUIIPABICHHS

nmapTHepa, Hanpuknan, "Did you say ... ?", "I thought ...";
PTHEP p y y g

® MOBHI 3aco0u BUpakeHHs1 HeOakaHHs oOpa3uTu naptHepa. Hanmpukmnan, "/

don’t want to complain, but...", "Don’t you agree that...";

® MOBHI 3acO0M BHpaXCHHs HEOaKaHHS MPUMYCHUTH MapTHepa a0 1ii abo
CKa3aTH MIOCh, IO MOXe Horo 3acMyTHTH. [Ipukmamamu MOXyTh OyTu
BucnoBieHHs tuny "I don’t like saying so, but...", "I don’t want to insist,
but...".

CoI110J1IHTBICTUYHA KOMIIETEHIIISI BKJIIOYA€E B ce0e HE JIMIIEe PO3YMIiHHS, ajie i
BMIHHS BHUKOPHMCTOBYBAaTM MOBHI 3aco0M, HEOOXIJIHI Il YCHIIITHOI B3a€MOIl 3
IHIIMMHA yY9aCHUKAMH COIiaibHOro KUTTA. Lli 3acobu BimoOpaxkaroTh pi3HOMAHITHI
aCMEeKTU KOMYHIKAIli, Takl sIK BUCJIOBJICHHS MPOMO3UINN Ta 3r0JAM Yy CHUIBHUX disX,
e(eKTUBHE NPEICTABICHHS CBOEI TOYKH 30py Ta BUABICHHS 11 OOIPYHTYBaHHS,
BHCJIOBJICHHS OCOOMCTHX TYMOK Ta OIIHOK CTOCOBHO CHTYAIlild, aKTHUBHE 3'SCYBaHHS
TOYKU 30py MapTHepa, 00'€eKTUBHA OIliHKAa (akKTiB 1 CUTyallild, aKTUBHUU OOMIH
iH(opMaIliero, TOYKaMu 30py Ta TMOOaXaHHSMH, a TAKOK BHPAKEHHS €MOIA Ta
MOYYTTIB Yy pI3HOMAHITHUX CHUTyallisiX cHuikyBaHHsA. OTke, COLIOJIHTBICTUYHA
KOMIIETEHTHICTh — II€ 3/IaTHICTh 1HJWBIJIa €(PEKTUBHO BUKOPHUCTOBYBaTH MOBY B

PI3HUX COLIOKYJIBTYPHUX CUTyalisx. Lle MOHATTA OXOIUIIOE PO3YMIHHS Ta BMIHHS
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BPaxOBYBAaTH COIllaJibHI, KYJbTYpPHI Ta ICTOPUYHI KOHTEKCTH MPU BUKOPHUCTAHHI

moBu [40 ;43].

OCHOBHI KOMITOHEHTH COILIOJIHIBICTUYHOT KOMIIETEHTHOCTI BKJIFOUAIOTh:

Coyianvha aoanmayisi — 3MaTHICTh BUKOPUCTOBYBATH MOBY BiJIIIOBITHO /10
COIlIaJIbHUX HOPM Ta KOHBEHI[IH. [{e Moke BKiItoUaTH B cebe BUKOPUCTaHHS

PI3HUX PEECTPIB MOBJICHHS B 3aJI€KHOCTI B1Jl KOHTEKCTY.

Moenennesa nosedinka — 30aTHICTb BUKOPHUCTOBYBATH MOBY IS

BUPAXEHHS CBOIX JIYMOK Ta 1€, aJanTyro4H il 10 BUMOT ayJUTOPIi.

Po3yminna mosnux @iominHocmetl — YCBIIOMIICHHS Ta MPUUHSTTS PI3HUX
MOBHHX ()OpM, aKIIEHTIB, )KapTOHiB TOIIIO, III0 BUKOPUCTOBYIOTHCS B PI3HUX

COITIOKYJIbTYPHHUX T'pyTIax.

Buminnsa eubupamu moeémi 3acobu — 3IaTHICTh BU3HAYATH, KOJU 1 SK
BUKOPHCTOBYBAaTH TIE€BHI MOBHI KOHCTPYKIli a00 CTWJII BiJMOBIJHO JI0
CUTYyallil Ta ayJUTOPIi.

Kpoc-kynomypnua xomymikayis — 34aTHICT €(EKTHUBHO CIUIKYBATHCS Ta
B3a€EMOMISTH 3 TPEJACTABHUKAMHU PI3HUX KYJIbTYp 4Y€pe3 MOBY, YHUKATH

HETOPO3yMIiHb Ta KOH(IIIKTIB.

Omxe, COIIOIIHTBICTHYHA KOMIICTECHTHICTD JI03BOJISIE€ HE JIUIIC BOJIOAITH MOBOIO,

a ¥ BUKOPUCTOBYBATH ii BIJMOBIJHO /10 BUMOT PI3HOMAHITHHX COIIIOKYJBTYPHHUX

CUTyalliii, o poOuTh ii KIIOYOBOIO MJI YCHIIIHOTO CHUIKYBaHHS B CY4aCHOMY

CYCHJIBCTBI.

1.2. BikoBi 0c00/1MBOCTI YUYHIB cepeHbOI KON

Jlns  gocsarHeHHS yCmImHOi 1oOyaoBU e(GeKTUBHOI MOJell opraHizarii

OCBITHBOTO  MpOLIECY,  CHOPSIMOBAaHOI  HAa  PO3BUTOK  COIIIOJIIHTBICTUYHOT

KOMITETEHTHOCTI B aHTJIIACHKINA MOBI1 B CepeAHIN IIKOJ, BAXJIMBO 3BEPHYTH yBary Ha

MICUXOJIOT1YHI aCTIEKTH, SIKI CTOSITh B OCHOB1 HABUAaHHS YYHIB IIbOTO BIKOBOT'O MEPIOIY

B OCHOBHIM mmKojii. bararo BYeHUX JOCHIIKyBaJM IICUXOJIOTIYHI Ta BIKOBI



16

0COOJIMBOCTI y4YHIB OCHOBHOI IIKOJIM B OCBiTHHOMY mporieci [18]. TIpote, mpoiec
dbopMyBaHHS COLIOJIHIBICTUYHOT KOMIIETEHTHOCTI 3 aHTJINWCHKOI MOBU JJisl YUHIB
CEpEeIHbOI IKOJIM BUMArae Mojajiblioro riimO0KOro aHamizy.

OulHIOIYM YYHIB CEpPEeIHbOI IIKOJM K AKTUBHHX, IUIECIPSIMOBAHUX Ta
BHYTPIIIHBO MOTHBOBAaHUX YYACHHUKIB HABYAJIBHOTO TIPOIIECY, CIIEPIITy BapTO
3ayBOKHUTH, WIO0 IIsI BIKOBAa TIpyNa XapaKTEPU3YEThCS CBOIMH  BJIACHUMH
0COONMMBOCTAMH Yy cepl  COIIATBHO-TICUXOJIOTIYHOTO  PO3BUTKY, BIKY Ta
1HIUBITyJIbHO-TICUXOJIOTTYHUMHU 0CcOOIUBOCTAMU. [Ipu onuci nux 0coOIMBOCTEH, MU
PO3TIIAIATUMEMO OCHOBH1 KOHIIEMIIII BIKOBOI IICHXOJIOTIi, BIKOBY MNEpioaHM3alliio Ta
3arajpbHy XapaKTEPUCTUKY OHTOTCHE3Y JIFOIMHH.

Bik cepenHboi MIKOMM pO3MIISIIAETHCA SK TEpioJl, KOJM 3arajibHI 3aKOHU
IICUXIYHOT'O PO3BUTKY HAaOyBalOTh CBOEPIIHOIO BUPAXKEHHS y MPOLIEC] BHUBYEHHS
COIIIOJIIHTBICTUYHOI KOMIIETEHTHOCTI [24].

Cepennili MIKUTbHUM BIK HA3UBAETHCS B MCUXOJIOT1I paHHBOIO OHICTIO (Bia 10-
11 mo 13-14 p.), xonu BigOyBaeTbes (i3UUHE JO3pIBAaHHS 1HJMBIJA Ta MOYATKOBA
coriaiisaiisa ocooucTocTl. Mexa MK IJIITKOBMM Ta IOHAILKUM BIKOM JIOCHUTH
YMOBHA, TOMY B JIeIKUX Tepioau3aiisx Bik Bia 12 mo 14 pokiB po3risiaTh SK
PO3KBIT TIJIITKOBOCTI, @ B IHIIMX BIAHOCITH JI0 IOHOCTI. B Mexkax gaHOro
JOCTDKEHHST MM OyJIeMO BIJTHOCHUTH OCHOBHHMM IIKUIBHHHM BIK JI0 IOHOCTI, aJkKe 3
TOYKU 30py KYJIbTYpOJIOTIYHOTO MiAXOAYy B MeXKax I1i€i BIKOBOiI Kareropii
BiIOYBAEThCSA IHTETpAIliE OCOOMCTOCTI B KYJIBTYPHHM TMIPOCTIp, IO CTBOPIOE
CHOPUSATIIMBI YMOBHU JIsi (hOpMYyBaHHS 3JaTHOCTI Ta TOTOBHOCTI JO MIKKYJIbTYPHOI
KOMYHIKaIIil B 1€ CECHCUTUBHUI MepioJl. B NCHUX0I0riyHOMY IJ1aHi IOHICTh BUPIIIYE
3a/1a4l 3aBepIIaILHOTO CAMOBU3HAYEHHS Ta 1HTErpallii y CHUIbHICTh JOPOCIUX JIFOACH.
BuzHayanbHUM € 3B'SI30K MK pIBHEM PO3BUTKY CTOCYHKIB YYHSI 3 OTOUYIOUHMMH 1
pIBHEM PO3BUTKY MOT0 3HaHb Ta 3/10HOCTEH. Llel 3B'130K MICTUTH B COO1 IPOTUPIYYS,
110, HA HAIll TIOTJISA, MOKYTh OyTH BUPIIIEHUMH HAIIPABJICHUM BIUTMBOM YUMUTEIIB Ha
OCBITHIA MpoOLEC BUBYEHHS, a caMmMe Mpouec (POpMyBaHHS COLIOJIIHIBICTUYHOL

KOMIIETEHTHOCTI Yy YWTaHHI, a/)Ke€ B OCHOBHIN IIKOJI OJHIEIO 13 3HAYYIIUX 3MIH B
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XKUTTI JUTUHU € 3aBEPUICHHS KYJIbTYPHOTO PO3BUTKY (BIAKPUTTS CBOTO <«S1»,
o opMIIEHHS OCOOMCTOCTI Ta CBITOTIISAY).

Jlo KIHII CepelIHbOro IIKUIBHOTO BIKY YYHIB HEOOXIJIHO MIATOTYBAaTH JI0
CaMOCTIHHOTO BUOOPY MOJANBIIOT TPAEKTOPIi OCBITHIX iHTEpeciB, cpOpMyBaTH y HUX
JIOCUTH CTiMKe KOJO YMoa00aHb, OPIEHTALII0 MO0 BUOOPY KOHKPETHOTO MPOQLII0
HaBuYaHHA (monpodinbHa miaroroska). Llel nmepio, Tak 3BaHUM «IEPEXITHUN» BIK, €
nepiofioM KOJM BHHUKAE TICHXIYHE, OCOOWCTICHE HOBOYTBOPEHHS — «IOYYTTS
JIOPOCJIOCTI», B SIKOMY € XapaKTepHa CIPSMOBaHICTb Ha MOLIYKH MpodeciitHux
iHTepeciB. Ha OCHOBI IMX MCHUXIYHUX HOBOYTBOPEHb YUHI CEPEIHHOIO IIKIIBHOTO
BiKy 1 oOuparmTh mNpodiib, 3a HPOrpaMoOI0 SIKOTO BOHM OyAyTh HaBYATHUCA B
npodibHii mKkomi [21].

BaxxnuBo 3a3HAuMTH, MO IIi ACMEKTU CIPHUSIOTH CTBOPEHHIO MCHXOJIOTIYHOI
OCHOBH JJIs1 BAXKJIMBOTO Tpoliecy BUOOPY mpodecii B cTapmiomMy MIKiTbHOMY Billl. [28,
c. 41-46].

VY4H1 cepeIHbOI KON BOJOJIIIOTH 3HAYHOIO TIACTUYHICTIO MO3KY, IO CHPUSIE
PO3BUTKY IXHIX HEPBOBHUX (DYHKIIIH ITiJl BIUIMBOM OTOYYIOUOTO CEPEOBHINA, 30KpEMa
miJ yac BUBYEHHs NpodiibHMX mnpeaMmeriB. Llei mporec cropuse MOMIMIIEHHIO
CTPYKTYpu Ta (YHKIIIOHYBAaHHS IICHTPAILHOI HEPBOBOI CHUCTEMHU Ta 3aBEPIICHHIO
dbopMyBaHHS MEXaHI3MIB JIOBUIbHOI yBaru i BUOIPKOBOTO CHPUUHATTS. Taki 3MiHH B
MO3KY BIIKPHBAIOTh MOKJIMBOCTI JIJIST TTOAQIBIITOTO HABYAHHS Ta PO3BUTKY PO3yMOBOI
TISUTBHOCTI.

B oOcCHOBHII MIKOJl y4YHI JOCSTAlOTh 3HAYHO CKJIQAHINIMX PIBHIB PO3BUTKY
npoiiecy crnpuitmManHg. BoHu OUIbII YCBIIOMJIEHO Ta MIIHO BOJOMIIOTH JIOTTUYHHUMU
oTepallisiMi, BUHUKAE TTOBHOI[IHHE TEOPETHYHE MUCJICHHS. YYHI I[bOTO BIKY aKTUBHO
CIIOCTEPIraloTh 32 PI3HUMH ACTIEKTaMU CBOTO JKHUTTSI, CBOET MOBEAIHKH, MEPEKUBAHbD,
JYMOK Ta IHIIUX MPOSBIB MCUXIYHOTO KUTTS. Lle € BaKJIMBUM KPOKOM Yy IXHBOMY
IHTEJIEKTyaIbHOMY PO3BUTKY 1 MIATOTOBII JO TMOJAJBIIMX €TaliB HaBYaHHSA Ta
CaMOpO3BUTKY.

Cepenns 1IKoJia € MepioIoM ICTOTHUX SIKICHMX 3MiH Y PO3BUTKY OCOOMCTOCTI, 1

11 3MIHH MPOSIBJISIIOTHCS HE JIMILE Y PO3YMOBIi, aje i y KOMyHIKaTUBHINA JISIIbHOCTI
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yuHiB. KOMyHIKaTUBHUN pO3BUTOK YYHIB OCHOBHOI IIKOJIM PO3TJISJAETHCS B
KOHTEKCTI MOMIMIIEHHS Pi3HUX aCHeKTiB MOBJICHHEBOI IISIIBHOCTI, SIKI 30€piraloThes
1 PO3BUBAIOTHCS 1 HACTYMHOMY €Talll, B CEpeJHINA MIKOMi. Y Iei Mepioj TaKOX
CIIOCTEPITa€ThCS PO3MIMPEHHS 3aC00IB 1 METOIB MOBJICHHEBOT A1STHHOCTI.
3ayBaxyeThCsl, IO CEpeAHIM IIKUIBHUNA BIK MOXE OYTH BH3HAUYCHUU SIK
"mpuxoBaHMK" MO0 KUIBKICHUX 3MiH, aje BIH € IEpioJIoM, KOJU BiJIOYBarOTHCS
3HAYYIIi SIKICHI 3MiHA B PO3BUTKY MOBJIEHHSI Ta PO3YMOBOI JISTIBHOCTI OCOOMCTOCTI.
OauH 13 KIIIOYOBUX AaCMEKTIB IbOTO PO3BUTKY — CTAHOBJICHHS (PYHKIIT
MEPCIEKTUBHOI CaMOPEryJIsilii Ta y3arajibHIOI0UO01 (PYHKIIIT MOBJICHHS, sIKa MOB'sI3aHa
3 ¢opMyBaHHSIM HOBUX 3Ha4eHb. CepeAHiil MIKUTbHWHA BIK TaKOX BiJI3HAYAETHCS
CTAaHOBJICHHSIM 3arajbHOI KyJbTYPU MOBJICHHS YUHIB. Y I1Iei mepioj BigOyBaeTbCs
MOCTYMNOBE TOJIMNIIECHHS PELUENTUBHUX ACIEKTIB MOBJIEHHEBOI ISUIBHOCTI, 1 IeH

aCIeKT € 00'€éKTOM HayKOBOTO JTOCTIIKEHHS.

1.3. Meroau  moc/iazKeHHS (popmyBanHs COLIOJIIHIBiCTUYHOIL

KOMIIETEHTHOCTI

JlocmiKeHHsT BKJIIOYAaE SIK TEOPETUYHI, TaK 1 EeMHOIpUYHI METOIH, SKi
JOTIOMAaraloTh PO3KPUTH €(EKTUBHICTH IILOTO METOAY B HaBYaHHI Ta (OpMyBaHHI
COIIIOJIIHTBICTHYHOT KoMmeTeHTHOCTI [1; 7; 22; 30].

Metoau JOCHIDKEHHS MOJUISIOTBECA Ha TEOPETHYHI Ta EMIIPUYHI IS
3'sicyBaHHSl €()EKTUBHOCTI BHUKOPHUCTAHHS Ka30K, BIPIIIB Ta MiCeHb y (OpMyBaHHI
COL[IOJIIHIBICTUYHOT KOMIIETEHTHOCT1 YYHIB CEPEIHBOI IIKOJIH.

Teopemuuni memoou 00CniONHCeHHA:

1. Amnani3z nmitepaTypu — BKJIIOYa€ B ceO€ OIS MOBO3HABYOi, TCHUXOJIOTO-
NeJaroriyioi, JIHTBOJUAAKTAYHOI JITEpaTypu Ta HOPMATHBHHUX JOKYMEHTIB, IO
PEryJIoITh OCBITHIN MpoIec. AHaNI3 103BOJISI€ BU3HAYUTH MOHSATTEBO-KATETOPIHHUN
amapart, TEXHOJIOT1i CaMOCTIIHOI poOOTH Ta METOAUKH (POPMYBAHHS KOMIIETEHTHOCTI,
a TaKOXX 3HAWTH HAYKOBY MIJICTaBY JUIsli BUKOPUCTaHHS Ka30K, BIPIIIB Ta IMICEHb Y

HaBYAJIbHOMY IPOIIECI.
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2. JlitepaTypHuii aHami3 — JOCIHIJKEHHS JITEpaTypHUX JKEpesn Ta pooiT, 110
BUBYAIOTh BHUKOPHCTAHHS Ka30K, BIPIIB Ta TMICEHb Yy HABYaHHI, CIpHUSE
BCTAHOBJICHHIO iXHBO1 POJi B (hOpMYyBaHHI COIIOJIHIBICTUYHOT KOMIETEHTHOCTI Ta
11eHTU(IKali Kpauux MNpakTHK.

3. AHami3 HOPMATUBHUX JIOKYMEHTIB — BKJIIOYA€ JOCHIPKEHHS OCBITHIX
mporpaM, CTaHAApPTIB Ta METOJAUYHUX PEKOMEHJAIll, M0 PEeryJjolTh MPOIIeC
HaBYaHHA MOBHU. lle mormomarae BCTaHOBWTH BiAMOBIAHICTP BHKOPHCTaHHS Ka3oK,
BIpIIIB Ta MiceHb BUMoram odimiiuux crpykryp [11; 15; 32].

Emnipuuni memoou 00cnioxycennsn:

1. Ilemaroriune cmocTepeXeHHS — IS OI[IHKA BIUIMBY BHKOPHUCTAHHS Ka3oOK,
BIpIIIB Ta MiCEHb Ha (POPMYBAHHS COILIIOJIIHTBICTUYHOI KOMIIETEHTHOCTI MTPOBOIATHCS
CIIOCTEPEKEHHS B HaBUAIBHOMY Tpolieci. Bunrtens ciocTepirae 3a B3aEMOIIEI0 YUHIB
3 TEKCTaMHM Ta IXHBOIO PEAKIIIE€I0 HA LIEH MiAXII.

2. becinu Ta onmUTYBaHHS — MPOBOJSATHCA OCCIAM Ta OMUTYBAHHS 3 YUHSMU, i
yac SKUX BOHHU BHCIIOBIIOIOTH CBOIO IYMKY IPO KOPHCTh BHKOPUCTAHHS Ka3oK,
BIpIIIB Ta MICEHb Y HABYAHHI MOBH Ta CIIUJIKYBaHHI.

3. TectyBaHHS — BUKOPHUCTOBYETHCS TECTYBAHHS JIJISl OIIHKH PIBHSI 3aCBOEHHSI
MOBHUX HAaBHUYOK Ta 3HaHb, 110 HAOYIW Y4YHI 3aBASKA BUKOPUCTAHHIO Ka30K, BIipIIiB
Ta TICEHb.

4. AHamii3 caMOCTIHHUX POOIT YYHIB — OI[IHKA CAMOCTIMHUX MPOEKTIB, TBOPUHX
3aBJlaHb Ta 1HIIMX POOIT YUYHIB, € BOHU 3aCTOCOBYIOTH OTPUMaHI 3HAHHS Ta HABHYKH
3 BUKOPHUCTAaHHS Ka30K, BIPIIB Ta miceHsb [31].

MeToau AOCHTIKEHHS TONOMAaraloTh BU3HAYUTH €(PEKTHUBHICTH BUKOPHCTAHHS
Ka30K, BIpIIIB Ta MiCeHb Yy (OPMYBAaHHI COIIIOJIHTBICTUYHOI KOMIIETEHTHOCTI Y4YHIB
CEepPelHbOI IIKOJM Ta BHUABUTH IXHIO POJIb y TMPOIECI HaBYaHHS Ta PO3BUTKY
MOBJICHHEBOT Ta KOMYHIKATUBHOI KOMITETEHII]].

dopMyBaHHS COIIOIIHTBICTUYHOI KOMIIETEHTHOCTI BKJIIOYA€ YOTHUPH €TallH, 1
JU1s1 €PEKTUBHOTO JOCTIIHPKEHHS 1IbOTO MPOIECY MOXHA 3aCTOCOBYBATH P13H1 METO/IH.
PosrnsinemMo geTalibHO MeTOAM JAOCHIDKEHHS (OPMYBAHHS COI[IOJIHTBICTUYHOT

KOMIIETEHTHOCTI Ha OCHOBI KOKHOTO €TaIy:
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Eman 1 — o3natiomuo-coyioninesicmudnui:

e AHaJi3 peakilii Ha BIPIIOBAaHYy 3arajKy — CUCTEMaTUYHHUI aHalli3 peaxilii
YVYHIB Ha BIPIIOBAaHY 3arafKy jisi BU3HA4YCHHS €(PEKTUBHOCTI BBEACHHS

COITIOJIIHTBICTUYHOI TEMH;

e BusueHHs pedekciii 1010 COPUMHATTS Ta pO3yMIHHS MaTepiaiy.

Etan 2 — TpeHyBaJbHO-COLIOMIHTBICTUYHHMNA. AHaMi3 poOIT y4HIB Ha OCHOBI
BipIIa:

e BuBucHHA pIBHSI OCBOEHHS COILIOJIHTBICTUYHOrO MaTepiady dYepes

3aBAaHHA Ta IIPOCKTH, IO BUKOPUCTOBYIOTH BipHI;

e AHam3 IHAMBIAYalbHUX Ta TPYMNOBUX YCIIXIB, a TaKOX BHUSBICHHS
TPYJHOIIB Y BUBYEHHI.

CrniocTepe)xeHHs 3a TPYIOBUM B3a€EMO/IIEIO TIPU pOOOTI 3 BIPILIEM:
e dikcarlig B3aEMOJi1 YUHIB M yac rpynoBoi poOOTH 3 BipieM;

e OumiHka e(eKTUBHOCTI  BUKOPUCTAaHHA  Bipmia Ui  TPEHYBaHHSA
COL[OJIIHTBICTUYHNX HABUYOK.
Eman 3 — Jlocrionuyvko-coyioninegicmuunuii.

AHani3 peakiiiii Ha MiCHIO:

e OuiHKa peakiliii Ta BpaX€Hb YYHIB I/l Yac MPOCIYXOBYBaHHS Ta aHAII3Y

COIIOJTIHTBICTUYHMX ACTIEKTIB Y IICHI;

e 30ip peduekciii mMOMO0 PO3YMIHHS TEKCTy Ta BHUSBJICHHS CHUTBHUX Ta
BIJIMIHHHMX 1HTE€PIIPETAIliil.

['pynoBi auckycii 3a pe3ynbTaTaMu TOCTIKEHHS:

e Opranizaiis rPyNOBUX 00roBOpEHb Ha OCHOBI BUBYCHHS

COIIOIIHTBICTUIHHX ACIICKTIB MICHI;

e BusHaueHHs 1HIWBIIyaJIbHUX Ta TPYNOBUX PI3HUIL Y CHOPUUHITTI MOBHHUX
SIBUIII,
Eman 4 — Kpeamuseno-coyioninegicmuunui. AHall3 Ka3Kd Ta TBOPYHUX

IPOEKTIB:
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e BuBueHHs TBOpUMX POOIT YUHIB, TAKUX SK HAMMKUCAHHS Ka30K UM CTBOPEHHS

CY4aCHHUX I‘GpOIB;

e OmiHKa KpEeaTUBHMX 3yCWJIb Ta  PO3BUTKY  COLIOJIHTBICTUYHOI
KOMIIETEHTHOCTI;

CnoctepexeHHs 32 KpeaTUBHUM BUPA30M Ha OCHOBI Ka3KHU:

e AmHai3 cnoco0iB BUPA3HOTO BUKOPUCTAHHS MOBH ITi/I Yac Mpe3eHTalllil Ta

00TOBOPEHD Ka30K:

e BusHaueHHs BILIUBY KPEaTUBHUX 3aBJlaHb Ha PO3BUTOK
COIIOJTIHI'BICTUYHUX HaBUYOK YUHIB.

BukopuctanHs 1uX METOMIB JOCHIKEHHS JI03BOJISIE OTPUMATH TIUOOKE

PO3yMiHHS TIporiecy (popMyBaHHS COIIOJIIHTBICTUYHOI KOMIIETEHTHOCTI Ha KOXKHOMY

eTarl HaBYaHHS.
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BucHOBKM 10 epmioro po3aiiy

Y umpoMy po3guni poOGOoTH OyiaM PO3IJISIHYTI TEOPETHUYHI TMEPeyMOBHU
dbopMyBaHHS COIIOJIIHTBICTUYHOI KOMIIETEHTHOCT1 YYHIB OCHOBHOI'O €Tally HaBYaHHS.
byna BHOKpemIieHa CYTHICTh KJIIOYOBHX IMOHSTH JOCTIIPKEHHS 1 BpaxoBaHl YMHHI
OCBITHHO-HOPMATHBHI BUMOTU. B pe3ynbTari MpoBEeIeHOTO aHali3y MOXHA 3pOOUTH
HACTYITHI BUCHOBKH.

CyyacHa mearoriyHa i McuxoJIOri4Ha HayKa MPOIOHYE Pi3HI KOHLEIIT 11010
(dbopMyBaHHSI COIIOJIIHTBICTUYHOT KOMIIETEHTHOCTI Y4HiB. JlOCHIKEHHS MOKa3yIOTh,
0 BUKOPUCTaHHS IHHOBAIIIMHUX TEXHOJOTIH, CHPSAMOBAaHUX Ha (HOPMYyBaHHS
JHTBICTUYHOT, COIIAJILHOI Ta KYJIBTYPOJIOTTYHOT KOMIIETEHTHOCTI YUYHIB, € BOKJIMBUM
3aco00M TpaHc(opMmallii mpoiiecy HaBYaHHS 1 PO3BUTKY MPodeCciiiHuX HAaBUUOK.

B mexax nmanoi po6otu Oyiiv BUBYEHI MCHUXOJIOTIUHI MEXaHI13MU (HOpMYyBaHHS
COILIIOJIIHIBICTUYHOT KOMIIETEHTHOCT1 Y4HIB. Big3HaueHO, 110 LI MEXaHI3MU MaroTh
CBOI 0OCOOJMBOCTI, OCKUIBKH (PopMyBaHHS BIIOYBA€THCSI HAa OCHOBI aBTEHTHIHHUX
TEKCTIB, SKI BIJOOpa)»kaloTh pi3HI ACMEKTH COIIOJIHIBICTUYHOI PEabHOCTI,
BKJIIOYAIOUM KYJBTYpPHI Ta TpaJulliiHI eleMeHTH. Taki TEeKCTH MarTh BEJIHKE
Mi3HaBaJbHE Ta JIHIBOKPAiHO3HABYE 3HAUCHHS.

Takox Oynu IOCHIIKEHI BIKOBI OCOOJMBOCTI YYHIB OCHOBHOI IIIKOJH, SIKi
BIUTMBAIOTh Ha Tpoiiec (OPMYBaHHS COIIOJIHTBICTUYHOI KOMIIETEHTHOCTI. Y4HI
[[bOTO BIKY XapaKTEePU3YIOThCS CBOIMHU COIIATbHO-TICUXOJIOTTYHUMH, BIKOBUMH Ta
IHIUBITyJIbHO-TICUXOJIOTIYHAMHA  OCOOJIMBOCTSIMH, IO TOTPEOYIOTh PETEIBHOTO

BHBYCHHA Ta BpaXyBaHHA IIPH Opr aHisauﬁ HaB4YaJIbHOT'O ITPOLCCY.
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3a pobOoye BHU3HAYEHHS COLIOMIHTBICTUYHOI KOMIETEHTHOCTI OepeThCs
HACTYITHE: COIIOJIHTBICTUYHA KOMIIETEHIIS — 11€ KOMIUIEKC HAaBUYOK Ta 3HAHb, 10
J03BOJISIE YUHIO €PEKTUBHO B3a€EMOJIISITU MOBOIO B PI3HOMAHITHUX COLIOKYJIBTYPHUX
KOHTeKcTaxX. BoHa BkItouae B cebe po3yMiHHS Ta BUKOPUCTAHHS MOBHUX 3aC001B IS

YCHIIIHOTO CMUIKYBAHHS 3 IHIIUMHU YYaCHUKAMU COLIaIbHOTO KHUTTH.

PO3JILT 2
ETAIIM ®OPMYBAHHS COLIIOJTHIBICTUYHOI KOMIIETEHTHOCTI
YYHIB CEPEIHBOI IIIKOJIH 3A JOITOMOT' OO KA3OK, BIPILIB TA
MICEHD

2.0 BerynHi 3ayBaskeHHS

Po3nin  mpucBSYEHO  MOpPaKTUYHOMY  (POPMYBAHHIO  COIIOJIIHTBICTUYHOI
KOMIIETEHTHOCTI YYHIB CEpPEHBOI IIKOJH, JIe PO3TIAIAIOTHCS YCl YOTUPHU €Tamu, a
caMme: Mepuvii eTan — 03HalOMY0-COLIOIIHT BICTUYHHMA, IPYTUI €Tal — TPEHYBaJIbHO-
COITIOJIIHTBICTUYHMM, TpETI eTam —  JOCHIJIHHUIIbKO-COIIOJIIHIBICTUYHUN  Ta

3aKJIIOUYHUM €Tal — KPeaTUBHO-COLIOIIHTBICTUYHUH.

2.1. ®opmyBaHHSI CONIOJIHIBICTUYHOI KOMIIETEHTHOCTI YYHIB CepeaHbOl

INKOJIN

['0710BHOIO METOI HaBYaHHS 1HO3E€MHOI MOBU BiANOBIAHO 110 Jlep>kaBHOrO
cTaHAapTy 0a30BOi 1 MOBHOI CEpEIHROT OCBITU € PO3BUTOK YUHIB y chepi MI>KMOBHOI
KOMYHIKaIll 3 ypaXyBaHHSM IiXHIX KOMYHIKATUBHUX HABHUYOK, 5IKi 0a3ylOThCS Ha
BIJIIOBITHUX 3HAHHAX Ta HaBUykax. Llg mera mepenbayae pPO3BUTOK YYHIBCHKOI

3IaTHOCTI CHUJIKYBaTUCA SK y MUCHMOBIN, Tak 1 B YCHIM (opMi, BpaxOBYIOUH IXHI
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MOTHBH, I[UTI Ta BIJMNOBIAHI COIlaJIbHI HOPMHU MOBJICHHEBOI TMOBEIIHKHA B PI3HUX
CUTYyalisX 1 chepax KUTTSL.

[IpakTyHa MeTa HaBYaHHS 1HO3EMHOI MOBHM B CEpPEIHIA IIKOJI MOJSTae y
dbopMyBaHHI B Y4YHIB HaBHYOK KOMYHIKaIlli, &6 OCHOBY CTAHOBJIATh KOMYHIKaTHUBHI
YMIiHHS, IO PO3BUBAIOTHCS HA OCHOBI MOBHHUX 3HaHb Ta HaBWYOK. [Iporiec po3BUTKY
KOMYHIKaTUBHOT KOMIIETEHTHOCTI 3aJIeKUTh BiJ 3aCBOEHHS COLIOJIHTBICTUYHHUX 1
COILIIOJIIHTBICTUYHUX 3HaHb, YMiHb T4 HABUUOK, SIK1 COPHSIOTH IHTETpallii 0COOUCTOCTI
B IHIIMK COIYM 1 CHPUSIOTH 1i ajanTailii B HOBOMY CYCHUIbCTBI, IO ISl HEl HOBE
[50].

JUIst TOCSATHEHHS YCIIIIHUX PE3yJbTaTIiB y OyIb-sKiil cpaBl BaXKJIMBO YITKO
BU3HAYWUTHU TIOCHIIOBHICTh i, 100 JOCATTH IocTaBieHoi MeTu. IIporiec
dbopMyBaHHS COIIOJIHTBICTUYHOI KOMIIETEHTHOCTI YYHIB MOMIOHUNA 10 OyIb-aKO1
1HIIOI JISUTBHOCTI Ta BUMarae BUKOHAHHS MOCIIIOBHUX €TariB. My po3poOuiN KpOKH
dbopMyBaHHS COITIOJIIHTBICTUYHOI KOMIIETCGHTHOCTI Y4YHIB B CEpeIHIM IIKOI,
BUKOPHUCTOBYIOUH MaJli JiTepatypHi popmu (maxi MJID), To6To ka3ku, Billi Ta MiCHI.
Mu nipe3eHTy€eMO 111 KPOKH Y BUTJISIAL TaOIuIl, 1UB. Ta0md. 2.1:

Tabnuys 2.1
Etanu gopMyBaHHS COIIOIIHIBICTUYHOI KOMIIETEHTHOCT1 YUHIB CEPEIHBOT IIKOJIH

HA3BA ETAITY META BHU/IU BIIPAB

1 — osunailomyo- | [TigrotyBatu y4HIB 110 cHpuiiHATTA | PenentusHi,
COLIIOJIIHIBICTUYHUH | HOBOTO COI[IOJIIHIBICTUYHOTO | pENPOAYKTUBHI1
Marepiainy, BMOTHBYBAaTHU ix,
HaJallITyBaTH Ha aKTUBHY pPOOOTY Ta
aKTHBI3yBaTH iX TOMEPEaHINH TOCBI,
IO JIOMOMO’KE IIBHJIIE Ta SKICHIIIE
3aCBOITH HOB1 3HAHHS

2 — TpeHyBalbHO- | Po3TiiymMmaunTu CyTh MJI®, | PeunentuBHO-
COLIIOJIIHIBICTUYHUH | CIUPAIOYUCh Ha KYJbTYPHI | pEIPOAYKTUBHI
0COONMMBOCTI  KpaiHM, MoOBa  SIKOI
BHUBYAETHCA Ta 3aTpeHyBaTU
BUKOPHCTaHHS JAaHOTO ABUIIIA,
00roBOpHUTH peaiii, AKi 3yCTPIYaeThCs
B nauii MJ1®D

3 — pocnigaunbko- | ChopmyBaTH HaBUYKM  CaMOCTIHHOI | PenientuBHO-
COI[IOJIIHTBICTUYHUH | pOOOTH, JOCTI/HKCHHS MEBHUX SBUII, | pEIPOIYKTUBHI,
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ix KOMITOHEHTHU I aHami3, | IpOIYKTUBHI
NPOHUKHEHHST B 1X CYTHICTh Ta
CTUMYJIIOBAaHHA B YYHIB I[IKaBOCTI Ta
BUHAX1VIMBOCTI 10 pOOOTH 3 JaHUMH
MJID

4 — kpearuBHO- | CpopMyBaTu HaBHYKH camocTiiHoro | [IponykTuBHi
COLIOJIIHIBICTUYHUH | BUKOpUcTaHHsA MJI®D y MOB1, pO3BUTOK
TBOPYMX Ta KPEaTUBHUX HABHUYOK Ha
OCHOBI1 COITIOJIHTBICTHYHHX SIBUII, IIIO
BHUBYAIOTHCS

VY HacTymHMX MiAPO3JUIaX pO3IMJIIHEMO KOXHUW eTan JOKJIaJHile, e

IPEJICTaBICHO BJIACHO PO3pOOJIEH] BIpaBu Ha 0a3i Ka30K, BIPIIIB Ta MICEHb 3 METOIO

(dhopMyBaHHSI COIIOJIHTBICTUYHOT KOMIIETEHTHOCT] YYHIB CepeIHbOI IITKOJIH.

2.2. ETan 1 — 03HAliOMY0-COLIOTIHTBICTHYHU A

Ha mnepmomMy ertami MeTOH € MIATOTOBKA YYHIB J0 HPUHHATTS HOBOTO
COIIOMIHTBICTUYUHOTO Matepiany [49]. Mwu craBumo miepen coOOw 3aBIaHHS
MOTHBYBATH X, HaJallITyBaTH Ha aKTHUBHY Mpalll0 Ta aKTHBIZYBATHU iX 3HAHHS, IO
B)Ke OyJM 3aCBO€EHI, MO0 1€ JOITOMOTJIO OUTBII MIBUIKO Ta €(EKTUBHO 3aCBOIOBATH
HOBlI 3HaHHA. Ha 1boMy eTami pEKOMEHIYEThCS BUKOPUCTOBYBATH BIIPABU
PELENTUBHOTO Ta PENpOIyKTUBHOIO Xapaktepy. [laBaiiTe po3risiHeMO MNPUKIATU
TaKUX BIpaB g (OPMYBAHHS COLIOJIHTBICTUYHOI KOMIIETEHTHOCTI 3a JOMOMOTOI0
MaJux JiTeparypHux GopM. Mu npornoHyeMo BUKOPUCTOBYBATH BIPIIOBAHY 3arajky.

3aB/laHHs Ha BBEJICHHS TEMU Ha YPOIll 3a JOMOMOTOI0 BIpIIOBaHOi 3arafku. Lls
3arajka ieaJbHO MiAXOAUThH JUIsI CTBOPCHHS BIPAaBH Ha MPE3CHTAII0 3 HA3BOIO
"Barbie Land Adventure."

Mema: 1ls BmpaBa CHpHUATUME PO3BHUTKY COIIOKYJBTYPHOI KOMITETEHTHOCTI,
CIPUSIOYN KPEaTUBHOMY MMCIICHHIO, PO3BUTKY HABMUYOK CITIBIIpalll Ta TOBOPIHHSA, a
TaKOXX MOKpAaIIeHHI0O HaBUYOK Mpe3eHTalii. KpiM Toro, BoHa HaJacTb MOKIIUBICTh
YUHSIM TOJIJTUTUCS CBOIMU YSIBIEHHSMHM Ta po3yMmiHHsSM mipo "Barbie Land", mio
BIUIMHE HA IXHE PO3YyMIHHS COIIOJIHTBICTUYHUX AacCMEKTIB aMEPUKAHCHKOIO

CBITOTJISITY.
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Xio enpasu:

VY4HIB Ii7STh HA HEBENMUKI TpynH (110 4-5 0ci0 B KOXKHIH).
3anuTaiiTe y4HiB 3arajKy:

"I am a place where dreams come true,

Where everything is pink and blue.

Where you can be anything you want to be,

A doctor, a singer, or a fairy.

But to get to me, you need a special key,

That only Barbie and Ken can see.

What am I?" («Barbie Landy)

I naiite im Tpoxu yacy Ha OOTOBOPEHHSI B Ipymax.

KoxHii rpymi JaeTbcs 3aBIaHHS CTBOPUTH KOPOTKY IMpe3eHTaliio (YCHO), B

SKiii BOHM po3kaxyTh mpo "Barbie Land" Ta BimmoBimi Ha 3araaxy. Ilpesenraris

MICTHTH HaCTYITHC!

1. What is "Barbie Land"?
e [t's a magical world where Barbie lives.
e [t's a theme park inspired by Barbie.

e [t's a fictional place in Barbie's stories.

2. What possibilities and dreams can be realized in "Barbie Land"?
® You can become anything you want to be, like a princess or a scientist.
e [t's a place to have fun and enjoy exciting adventures.

e You can meet Barbie's friends and explore different careers.

3. Who lives in Barbie Land?
e Barbie and her friends live in Barbie Land.
e Magical creatures and fairies call Barbie Land their home.

e Imaginary characters and dreamers reside in Barbie Land.
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KoxHiéi rpymi JgaeThecsi EKUIbKa XBUJIMH Ha MIATOTOBKY CBO€I IMpe3eHTallli.
[Ticns omgHa 3a OAHOIO TPYMHH TMPE3EHTYIOTh CBOKO iHTepmperarito "Barbie Land"
nepes Ki1acoM.

[Ticnst KOKHOT Mpe3eHTalli 1HIIUM YYHSM JO3BOJSETHCS CTABUTHU 3alUTaHHS
ab0 BHCIIOBIIIOBATH KOMEHTapI.

Ha 3aBepuieHHsi, 0OroBOPIOIOTHCS 3 YYHSMH iXH1 17l Ipo Te, K BOHHU

po3ymiroTh "Barbie Land" Ta BpaxkeHHS BiJ 1HIINX TIPE3CHTAIIIMN.

2.3. ETan 2 — TpeHyBaJIbHO-COMIOIHTBiCTHYHHU I

Mera nporo eramy noiysirae y po3riaymaudeHi cyti MJI®D, cnuparouuch Ha
KYJIbTYpHI OCOOJIMBOCTI KpaiHH, MOBa $IKOi BHUBYAE€THCS Ta BUKOPHCTAHHI JAaHOIO
SBMILA, OOrOBOPEHHS peanii, Kl 3ycTpiyaerbes B HaBeaeHit MJID [48]. Ha upomy
eTari JOLUUIbHO BUKOPUCTOBYBATH BIIPABH PELUENTUBHOTO Ta PENPOYKTUBHOTO BUILY.

Mema: O3HailomlieHHsS Y4HIB 3 icTopi€ro Jisuibku "bap6i" Ta ii BrummBoM Ha
COIIIOJIIHIBICTUYHI aCMEKTH CY4YacHOTO CYCILIbCTBA YE€pe3 MPE3EHTaLlld TOTOBOTO
BIpIIIa BUUTEIICM.

Xio enpasu: Iliciga orojonmieHHss TEMH YpPOKY, BUMTENIb BUBOIUTH HAa €KpaH

BIpII, HAMMMCAHUI PO icTOpItO JIsibkK "bap6i1'":

In nineteen fifty-nine, a tale began to unfold,
A doll named Barbie, with a heart of gold.
Created by Ruth, her vision took flight,

A symbol of fashion, grace, and light.

With her flawless figure, and hair so fine,
Barbie became a star, forever to shine.

She donned many outfits, played many a role,



A doctor, a teacher, with a heart and soul.

Barbie's journey through decades, she'd transcend,
A role model for girls, a true lifelong friend.
A symbol of strength, in every way,

Teaching us to dream, and brighten each day.

From childhood to adulthood, her story we'd see,
In this world of make-believe, she'd forever be free.
A symbol of grace and infinite possibility,

Barbie, the doll of endless creativity.

So let us celebrate Barbie's history and grace,

As she continues to shine in every place.

A timeless icon, through every age,

Barbie's story, forever on the stage.
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Buutenp uutae BlpHI nepea KiIaCcoM, HAroJOoIIyro4du KJIIOYOBI MOMEHTH B

1CTOPIi JISITBKY Ta ii BIUIUBY Ha KYJIBTYPY Ta CYCIIILCTBO.

[Ticast ynTanHs Bipina, BYUTEIh CTBOPIOE OOTOBOpPEHHS, MUTAIOYU YYHIB, IO

BIUTMHYJIA HAa Cy9aCHHUM CBIT.
1. In 1959, the creation of which iconic doll began?
Answer: The creation of the iconic doll named Barbie began in 1959.

2. Who created Barbie, and what was her vision for this doll?

BOHU JIyMaloTh Mpo icTopito Jisibku "bap6i" Ta sSK BOHM BBaXarOTh, 110 BOHA

Answer: Barbie was created by Ruth, who had a vision of a doll symbolizing

fashion, grace, and light.

3. How did Barbie evolve over time in terms of her roles and professions?

Answer: Barbie evolved by taking on various roles, such as a doctor, a teacher,

and more, showing her versatility and impact.

4. According to the poem, what kind of influence has Barbie had on girls and

the world?
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Answer: The poem suggests that Barbie is a role model for girls and represents
strength, teaching them to dream and brighten each day.

5. How is Barbie described in the poem regarding her ageless and timeless

nature?

Answer: The poem describes Barbie as a timeless icon, shining through every
age, emphasizing her ageless nature.

Buurens monpocuth y4YHIB BUCIOBUTH CBOI JyMKH Ta 171€i IIOJO TOTO, SKI
IIHHOCT1 Ta TMOHATTS BTUICHI B JisuibIll "bap06i", 1 K BOHA cTajla CHMBOJIOM ITEBHUX
COI[IOJIIHTBICTUYHUX ACTIEKTIB.

Buumenws: Now, I'd like to hear your thoughts and ideas about the values and
concepts embodied by Barbie and how she has become a symbol of certain socio-
cultural aspects.

1. What values do you believe Barbie represents in our society?

Vuens 1: 1 think Barbie represents the value of individuality and the idea that
you can be whoever you want to be.

Vuens 2: She also represents the idea that fashion and style are important
aspects of self-expression.

2. How do you think Barbie has influenced the way people view certain
professions or roles in society?

Vuens» 3: Barbie has shown that women can pursue various careers, like
becoming a doctor or a teacher, which is empowering.

Vuens 4: It's like she's breaking stereotypes and telling us that we can be
anything we want.

3. In what ways has Barbie become a symbol of cultural diversity and
inclusivity?

Vuenv 5: Barbie dolls come in various ethnicities and backgrounds, which
promotes diversity and inclusivity.

Vuens 6: It's great that Barbie represents people from different cultures and

backgrounds.
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4. Can you think of any challenges or criticisms that Barbie has faced in terms
of her cultural impact?

Vuenv 7: Some people argue that Barbie's physical appearance can create
unrealistic beauty standards.

Vuens 8: Yeah, there's been debate about whether Barbie perpetuates certain
stereotypes or not.

5. In your opinion, how does Barbie continue to influence today's society and
younger generations?

Yuenw 9: Barbie inspires girls and boys to be creative, confident, and to dream
big.

Yuens 10: She's a reminder that we can all make a positive impact on the world,
no matter who we are.

L{i 06TOBOPEHHS AOMIOMArarTh YIHIM Kpalle 3p03yMiTH COIaIbHO-KYIbTYpHE
3HaueHHs bap6i Ta Te, K BOHA B1JI0Opa)kae CydacHE CYCIUIbCTBO Ta BIUIMBAE Ha
HBOTO.

OOGroBopeHHS TaKOX BKJIFOYAE 3alUTAHHS IOJI0 1HIIUX IMOJIIH, OCi0 4M pedeH,
K1 OyJIM BaXJIMBUMU B icTOpIi Jistibku "bap61" Ta ii BIUIMBY Ha Cy4acHUM CBIT.

BrnpaBa 3aBepiiyeThCsl MIAKPECICHHSIM TOTO, SIK 1cTopis Jsuibku "bap0Oi1" crana
YaCTHHOIO COIIOKYJBTYPHOI CHAAIIMHU Ta SK BOHA TNPOJOBXKYE BIUIMBATH Ha

CYCHIBCTBO.

2.4. ETan 3 — pocaiaHuIbLKO-COMIOJTIHTBICTHYHH

Mera uporo eramy mnossirae y (opMyBaHHI HAaBHUKH CaMOCTIMHOI poOoTH,
JOCIIIJIKEHHS TIEBHUX SIBUII, 1X KOMIIOHEHTHHI aHai3, IPOHUKHEHHS B iX CYTHICTb
Ta CTUMYJIFOBaHHS B YYHIB I[IKaBOCTI Ta BUHAXIJIMBOCTI 10 poboTu 3 qanumu MJID
BUKOPUCTAaHHS JaHOTO SBHIA, OOTOBOPUTHU peallii, SIKI 3yCTPIYAEThCA B JIaHIM
MJI®  [41-42]. Ha HBOMY JOIIIBHO BUKOPUCTOBYBAaTH BIIPaBU PEICNTUBHO-
PENpPOYKTUBHOIO Ta MPOJYKTUBHOIO XapakTepy. 1yT BUMTENb HAJA€ MICHIO, 00

NEPEBIPUTH, UM 3pO3YMIIN YUHI CyTh Takux MJI®:
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3aBAaHHsS — HA 3HAOMCTBO 3 HASIBHUMU TICHAMH 3 pi3HUX PiabMiB mipo bapoi.

Merta: Po3kpuTH COIiOMIHTBICTUYHUN KOHTEKCT Ta 3HA4eHHS TicHI "Barbie and
The Three Musketeers" 3 pinbmy "bap6i 1 Tpu Mymiketepku".

Xin BupaBu: Buurens mporpae micaio "Barbie and The Three Musketeers" 3
¢ueMmy "bap61 1 Tpu Mymikerepku" nepen KjiacoMm.

Y4YHIB NpOCATh YBOXHO CIyXaTW IICHIO Ta pO3IyMaTd Mpo ii TEKCT 1
NOBIJJOMJIEHY Y HI{ 1CTOPIIO.

Buumenw: Now, let's dive into the world of 'Barbie and The Three Musketeers'
and explore the meaning behind the song 'Barbie and The Three Musketeers' from the
movie. As we listen to the song, pay close attention to the lyrics and think about the
story it tells:

(Verse 1)

We may be different, but, but we're the same

We may have different names

But we play the same games

We've got the same dreams to guide us

(Chorus)

With your hand in my hand

I am stronger

We're the one, yeah, yeah, yeah
With your hand in my hand

We can conquer

Together we're a team

No one can stop us now

'Cause with your hand in my hand

I know we can

(Verse 2)

We have each other when times are hard



When we have the same heart
That's all that matters

No matter where we go, we'll always be friends
You and I, taking on the world
We'll make it to the end

(Chorus)

With your hand in my hand

I am stronger

We're the one, yeah, yeah, yeah
With your hand in my hand

We can conquer

Together we're a team

No one can stop us now

'Cause with your hand in my hand

I know we can

(Verse 1)

We may be different, but, but we're the same
We may have different names

But we play the same games

We've got the same dreams to guide us

(Chorus)

With your hand in my hand

I am stronger

We're the one, yeah, yeah, yeah
With your hand in my hand

We can conquer

Together we're a team

No one can stop us now

32
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'Cause with your hand in my hand

I know we can

(Outro)

With your hand in my hand

I am stronger

We're the one, yeah, yeah, yeah

With your hand in my hand

We can conquer

Together we're a team

No one can stop us now

'Cause with your hand in my hand

I know we can

[licnss mpociyxoByBaHHSI IICHI, BYUTENb IMOSCHIOE, 110 B Il MiCHI
PO3TIISIAOTHCS TEMU APY>KOH, CITIBIIPAIll Ta BAKIUBOCTI MIATPUMKH OJUH OJHOTO, SIK
e Bioopaxeno B gpinbmi "bapbi 1 Tpu Mymkerepku".

Buumenw: After we've listened to the song, we'll discuss the important themes it
touches upon, such as friendship, cooperation, and the significance of supporting one
another, all of which are beautifully depicted in the movie 'Barbie and The Three
Musketeers.'

1. What are some of the important themes touched upon in the song "Barbie
and The Three Musketeers"?

Answer: The song highlights themes like friendship, cooperation, and the
significance of supporting one another.

2. How does the song convey these themes, such as friendship and cooperation?

Answer: The lyrics emphasize the power of friendship and cooperation,
illustrating how together, individuals can conquer challenges.

3. Why do you think these themes, such as friendship and cooperation, are

relevant in our lives and society, as suggested by the song?
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Answer: These themes are relevant because they teach us the value of working
together and supporting one another, which can help us achieve our goals and
overcome obstacles.

4. Can you provide an example from the song that demonstrates the idea of
working as a team?

Answer: The lyrics "With your hand in my hand, I am stronger" exemplify the
concept of teamwork and mutual support.

5. How might the lessons from the song 'Barbie and The Three Musketeers' be
applied to real-life situations, such as school or friendships?

Answer: The lessons from the song can be applied in school and friendships by
emphasizing the importance of teamwork, trust, and unity to accomplish shared goals
and face challenges together.

Jlasi My IpOTIOHYEMO HU3KY BITpaB Ha pOOOTY 3 TEKCTOM ITICHI.

Bnpagsa 1: CiioBHUKOBa podoTa.

Mera BnpaBH 3 TOYKH 30pY COLIOJIHTBICTUYHOI KOMIETEHTHOCTI IMOJSATa€E y
PO3BUTKY YUYHIBCHKOI 3JIaTHOCTI PO3YMITH Ta BUKOPUCTOBYBATH MOBY B COIIaJIbHOMY
KoHTekcTi. Llg BmpaBa chpsMoBaHa Ha PO3BUTOK TaKUX KIIOYOBUX E€JIEMEHTIB

COIIOJIHTBICTUYHOI KOMIIETEHTHOCTI, SIK:

®  PO3YMIHHA KOHMeKCmY: Y4YH1 OBUHHI BMITH BU3HAYUTHU BIJICYTHI CJIOBa 4
dbpa3u Ha mifcTaBl KOHTEKCTY micHI. Ile qomomarae iM po3BUBaTH HaBUYKU

PO3yMIHHS 3MICTY TEKCTIB y CIEIIM(PIYHUX COIIaTbHUX CUTYAIISX;

® K)YIbMYpPHA KOMHemeHmHICMb: TICHS MICTUTh BUKOPUCTaHHS BUpa3iB abo
CJIB, IO XapaKTEpHI JJIsI KOHKPETHOTO MY3UYHOTO KaHPy YU KyJIbTYPHOI
rpynu. Y4HI NOBUHHI OyTH 34aTHI pO3MI3HABaTH Ta BUKOPUCTOBYBATH
MOBHI OCOOJIMBOCTI, $IKI XapaKTepU3yIOTh IEBHHUM COIIOKYJIbTYpPHUHN

KOHTEKCT;

® CNpuliHAmMms 6apiamuéHOCmMi MOGU: y4YHI BUBYAIOTh, K 3MIHIOETHCS MOBA

B 3aJIC)KHOCTI BiJl KOHTEKCTY. [licHs MoXke MicTUTH HedopMaibHI BUPa3H,
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abo HaBmaku, (opMaNbHY MOBY, 3aJie’KHO BIiJ CTWJIKO TICHI Ta ii

CIPSIMOBAHOCTI;

® KOMYHIKAMUBHA egheKmusHicmy: y4HI BYAThCS BCTABISATH BIACYTHI CIIOBa
Tak, 00 BOHU HE TOPYIITyBaJId 3MICT Ta puTM TicHI. e cipusie po3BUTKY
iXHIX HaBHYOK KOPEKTHOIO BHUKOPUCTAaHHS MOBH B KOHKPETHOMY
KOMYHIKaTUBHOMY KOHTEKCTI.

Takum uYMHOM, BHpaBa CHpHUSE PO3BUTKY YUHIBCHKOI COLIOJIHTBICTUYHOI
KOMIIETEHTHOCT] Y€pe3 aKTUBHY B3a€MOJII0 3 MOBOK B KOHKPETHOMY KYJIbTYPHOMY
Ta COLIAJIBHOMY CEpEIOBHIILII.

Jlo BOpaBU BYMTEIL PO3/AA€ YUHSIM TEKCTHU IMICHI 0€3 AKX KIOYOBHUX CIIB
abo (ppas.

VY4H1 MOBMHHI 3alIOBHUTH MPOITYCKH B TEKCTI, BCTABIISIFOUM BIJCYTHI ClIOBa a00
¢dpa3u 3 KOHTEKCTY IICHI.

[Ipuknan:

Buumeny: Fill in the missing words:

team, hand (2), stop, conquer, my, stronger

With your hand in my ...........

We're the one, yeah, yeah, yeah
With your ........ in my hand

Together we'rea.........

No one can ...... us now

'Cause with your hand in ...... hand

1 know we can

[ToTiMm BOHM OOrOBOPIOIOTH B Mapax abo rpymax, siki CJIoBa BOHM BCTaBWIH 1
4oMy, 1100 IEPEKOHATHUCS, 110 PO3YMIIOTh 3HAYECHHS CiB Ta (pas.

Bupagsa 2: IlopiBHAHHS 1 AUCKYCId.

Mera 111€i BrIpaBU B KOHTEKCTI COIIOJIHIBICTUYHOT KOMIIETEHTHOCTI TOJIATA€E B

noaaJiblmoMy PO3BHUTKY HABHYOK pO3yMiHH$I Ta BUKOPUCTAHHSI MOBHU B COI_[iaJIBHI/IX
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CUTYyaIlisiX, CIPHUSAIOYM TaKOXK PO3BUTKY KOMYHIKATHBHOI KOMIIETEHTHOCTI Ta
criapHOI poboTn y rpymax. Lls BmpaBa momae eleMEHTH TOPIBHSIHHS 1 JHUCKYCIi,
PO3IIUPIOIOYN CIIEKTP HABUYOK YUHIB.

YuHi OinAThCS HA mapu abo TPYMU 1 OTPUMYIOTH TEKCTH TICHI, SKi Oynu
3MillIaHl, TaK [0 NOPANOK cJiB 1 (ppa3 mopyueHuil. BoHM MarOTh BiIHOBHUTH
MpaBUJILHUM TOPSJIOK CIIIB Ta (pa3 1 MEPEKOHATHCS, 1110 BOHU PO3YyMIIOTh JIGKCUIHHM
KOHTEKCT ITICHI.

Buumenyw: Pair up or form groups, please. I'm going to provide you with song
lyrics that have been intentionally scrambled, mixing up the order of words and
phrases. Your task is to work together to reconstruct the correct sequence of words
and phrases. Make sure you understand the lexical context of the song as you do so.

[Tpuxmnan: (Verse 1)

We may be same, but, but we're the different (IpukMeTHUKH )

may We have different names (miaMeT-npucyiok)

But play we the same games (TigaMeT-TIpUCYI0K)

We've got the same dreams to guide us (nieciona)

[ToTiM yuyH1 0OroBOpIOIOTH B Mapax abo rpymnax, siki pedeHHs: abo ¢hpa3u BOHU

BUKOPHUCTOBYIOTb, 1100 NEpe1aT 3HAYECHHS MICHI.

2.5. ETan 4 — kpeaTUBHO-COUIOJIIHTBICTUYHM I

Mera wnporo eramy mnonsirae y (OpMyBaHHI HAaBHUUKM CaMOCTIHHOIO
BUKopucTaHHa MJI® B MOBI, pO3BUTOK TBOPYMX Ta KPEATUBHMX HABUYOK HA OCHOBI
COITIOJIIHTBICTUYHMX SIBHUII, 110 BHUBYaIOThCcA [44-46]. Ha HpOMY JOIIIBHO
BUKOPHCTOBYBATH MIPOYKTUBHI BIPABH.

3aBgaHHs Ha (POpMyBaHHS MHUCIUTH TBOPYO Ta CKJIAJaTH Ka3KM HA OCHOBI
3aMpONOHOBAaHUX MAJUX JIITEPATYpPHUX (HOPM.

Merta BIpaBu MOJSTa€E B PO3BUTKY COIIOJIIHTBICTHYHOT KOMIIETEHTHOCTI YYHIB
yepe3 YMTAaHHS Ta aHalli3 Ka3Ku, CTBOPEHOI BUMTEIEM Ha OCHOBI (inbmy "Barbie"

2023 poky. lle crpusie pO3MMPEHHIO IXHHOTO CIOBHUKOBOIO 3amacy, PO3BUTKY
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PO3YMIHHS TEKCTy Ta AaHANITUYHUX HABHUYOK, a TaKOXX CTHUMYJIOE TBOPYICTH Ta
BUpa3He 4YWTaHHA. Ka3ka CIIy)XHTh I1HCTPYMEHTOM IS BUBYCHHS MOBJICHHEBHUX
CTPYKTYp Ta MOTJIUOJICHHS 3HAHb YUYHIB MO0 KYJIBTYPHHX Ta COIIaIbHUX aCIICKTiB,
NOB'I3aHMX 13 3a3HAYEHUM (PLIIBMOM Ta HOTO KOHTEKCTOM.

Xin BrpaBu: CIOYAaTKy YYHSM IPOIOHYETHCSA MPOYUTATH Ka3Ky, CTBOPEHY
BUHUTEJIEM Ha 0a3i ogHoiiMeHHoro Ginbmy 2023 poky«Barbiey:

«Barbie»

Once upon a time, there was a beautiful princess named Barbie who lived in a
magical land called Barbieland. She had everything she ever wanted: a handsome
prince named Ken, a loyal friend named Teresa, and a fabulous wardrobe full of pink
dresses and accessories. She was happy and content, but she also felt that something
was missing in her life.

One day, she received an invitation to attend a royal ball in the real world,
where she could meet other princesses from different lands. She was curious and
excited, and decided to accept the invitation. She packed her bags and boarded a
magical carriage that took her to the real world.

However, as soon as she arrived, she realized that the real world was nothing
like Barbieland. It was noisy, crowded, and full of problems. She felt lost and
confused, and wondered if she had made a mistake. She also discovered that she had
a special power: she could make anything happen with her imagination. She thought
that this power could help her fit in and make friends, but it also caused a lot of
trouble and chaos.

She met a kind and funny man named Ryan, who worked as a journalist. He
offered to help her navigate the real world and find her way to the ball. Along the
way, they encountered many adventures and challenges, such as escaping from a
greedy toy collector, helping a group of orphans find a home, and saving a rare
animal from poachers. They also met many interesting people, such as a fierce
activist named Sofia, a quirky inventor named Lily, and a wise mentor named George.

As Barbie learned more about the real world, she also learned more about

herself. She realized that she had more to offer than just her beauty and charm. She
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had courage, creativity, and compassion. She also realized that she had fallen in love
with Ryan, who appreciated her for who she really was.

She finally arrived at the ball, where she met the other princesses. They were
all impressed by her stories and her power, and welcomed her as one of them. She
also saw Ken, who had followed her from Barbieland. He apologized for taking her
for granted, and asked her to come back with him. He said that he loved her and
wanted to marry her.

Barbie was torn between two worlds: the one where she belonged, and the one
where she belonged to herself. She had to make a choice: to stay in the real world
with Ryan, or to return to Barbieland with Ken.

What do you think she chose?

Bupaga 1: IlopiBusinus cBiTy bap0i i peanbHoro cBiry.

Mera: BripaBa cripsiMoBaHa Ha PO3BUTOK COI[IOJIIHTBICTUYHOT KOMIIETEHTHOCTI
VYHIB IUIAXOM TMOpIBHAHHS cBiTYy bapOi Ta peanmbHOro cBity. 3a JOMOMOTIOIO
CTBOPEHHSI TaOJUII 3 IBOMA KOJIOHKAMH, JI€ y TIEPILIA KOJOHI[I IEPEPaxoBYIOThCS BCi
3py4HOCTI Ta pedi y cBiTi bap6i (kpacuBuwil TpHUHI, BipHI JApYy3i, PO3KIIIHA
rapJiepoOHa), a B APyTii — BIAMIHHOCTI Ta MPoOJeMH, SIKi BUHUKAIOTh y peaJIbHOMY
CBITI (IIyMHO, HE3HAlOME OTOYEHHS Ta XaoC), Y4YHI OTPUMYIOTb MOKIIMBICTb
pO3IIISIIaTA  COLIOJIHTBICTUYHI acleKTH 000X CBiTiB. OOroBOpeHHS 3 YYHIMHU
H1JKPECIUTB, SIK COLIIOKYJIBTYPHI peasiii MOKYTh BIUIMBATH HA KUTTS JOJEH, a TAKOX
JIOTIOMOKE YCBIJJOMUTH PIZHUIIO MIX 17€ajJi30BaHUM CBITOM Ta pPEabHICTIO,
MIIITOBXYIOYM JI0 KPUTHYHOTO MHUCIEHHS Ta PO3YMIHHA COIIOKYJIBTYPHHUX
BIJIMIHHOCTEH.

Xia: Y4HIB NPOCATh CKJIACTH JIBI KOJIOHKH Ha marepi abo B 3omuTi. B mepriit
KOJIOHIII HEOOX1THO TMepepaxyBaTH BCl 3pYYHOCTI Ta peul, siki Mana bap0i B cBoemy
CBIT1 (KpacHUBHI MpUHII, BIpHI Jpy3l, pO3KilIHAa rapaepoOHa). B npyriit kooHI —
nepepaxyBaTH BIIMIHHOCTI Ta npobiieMu, ski 3yctpiia bap6i, nmpulysiiu B peaibHHIMA
CBIT.

Buumenv: Make a table with two columns. In the first column, list all the

conveniences and possessions Barbie had in her magical world (handsome prince,
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loyal friend, an extravagant wardrobe). In the second column, note the differences
and challenges Barbie encountered upon arriving in the real world (noisy, crowded,

unfamiliar, and use of her imagination caused chaos).

BARBIE'S MAGICAL WORLD THE REAL WORLD
Handsome prince (Ken) Noisy and crowded
Loyal friend (Teresa) Unfamiliar surroundings
Extravagant wardrobe Use of imagination caused chaos

OTpuMaHi CITUCKHA OOTOBOPIOIOTHCS Pa3oM 3 KJIacOM, HAaroJIONIyIOYd Ha TOMY,
SIK COITIOKYJIbTYPHI peatii MOXKYTh BILUTUBATH HA KUTTS JIFOJICH.

Buumenwv: Reflect on how these differences highlight the contrast between
Barbie's fantastical world and the real world.

Vuenv: We created a table to compare the comforts and things Barbie enjoyed
in her magical world with the challenges she faced when she entered the real world.
This comparison highlights the socio-cultural differences between these two worlds
and allows us to reflect on how these differences can significantly affect people's
lives.

Barbie's Magical World:

e In this fantastical realm, Barbie had a handsome prince named Ken by her

side. He represented the ideal partner — someone who is always there for

her.

e Barbie had a loyal friend, Teresa, emphasizing the value of friendship and

companionship.

e Her wardrobe was extravagant, featuring an array of glamorous outfits and

accessories, which symbolize a life of luxury and beauty.

The Real World:
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e Barbie's arrival in the real world exposed her to a noisy and crowded
environment. The hustle and bustle of everyday life was a stark contrast to

her serene magical world.

e The unfamiliar surroundings left her feeling lost and confused, highlighting
the challenges that can come with adapting to new cultural and social

settings.

e Barbie's unique power of imagination, which allowed her to shape her
surroundings, sometimes led to chaos instead of the intended positive
changes.

Bunpagsa 2: BinrBopenns npuroa bapoi.

Merta: Bnpasa cnpsiMoBaHa Ha PO3BUTOK COLIIOJIIHI'BICTUYHOT KOMIIETEHTHOCTI
YUHIB uepe3 BIATBOpPeHHS mnpuron bap0i Ta aHami3 BIUIMBY TAaKUX CUTyalld Ha
COLIOMIHTBICTUYHUI KOHTEKCT. YuHI BuHOuparoTh oaHy 3 mnpuron bap6i Ta
IPEJICTaBISIIOTh ce0e B pOJIl LIbOTO NEPCOHAXY, ONMUCYIOUM CBOI i Ta B3a€EMOJIIO 3
OTOYYIOUHMMH Yy TTOAIOHIH cuTyarii. B Xxoa1 00roBopeHHs pe3ynbTaTiB 0COOIHMBA yBara
30CepEeKYEThCS HA BUSBJICHHI PI3HUIIl y BUPIIMICHHI MPOOJieM Ta CHIUIKYBaHHI B
p13HUX KynbTypax. Lls BpaBa crpuse po3BUTKY COIIOJIHTBICTUYHUX HABHUOK, aJIKe
BOHA BKJIIOYAE aHAJI3 COI[IOKYJIBTYPHOTO KOHTEKCTY Y BUPIIIEHHI MOBHUX 3aB/IaHb Ta
B3a€MOJIIi B PI3HUX CHUTYaIlisIX. Y4HI BUBUYAIOTh, SIK MOBJICHHS MOKE BIAPI3HATUCS B
3aJIKHOCTI BIJl COLIIOKYJIBTYPHOI'O CEPEJOBHINA, CIPHUSIOYM iXHIA YCBIJOMIIEHOCTI
PI3HOMAHITHOCTI B MOBJICHHEBUX ITPAKTUKAX.

Xia: Y4aHi MaroTh BUOpaTH OAHY 3 MPHUTO/, Ky bap0i mepexmuia i mpeacTaBuTH
cebe B pomi bap6i. Hexaii koxxeH yueHs omnuiie, sik 6 BiH/BOHA TisJIM Y Takiid CUTYyallii,
gk bap0i, 1 K 1€ BIUIMHYJIO O Ha COIIOJIHTBICTUYHHA KOHTEKCT. OOroBOpITH
pe3yNbTaTH, BiI3HAYAIOUN PI3HUIIIO Y BUPIIICHHI TPOOJIEM y PI3HUX KyJIbTypax.

ITpuxnan:

VYuenn: «Adventure: Helping a Group of Orphans Find a Home».

In this adventure, Barbie and I find ourselves in a situation where we need to

help a group of orphans find a home. The socio-cultural context of this challenge is
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complex, as it touches upon several important aspects of society, such as family,
belonging, and empathy.

1. Action as Barbie:

e First and foremost, I would listen to the orphans' stories and needs, taking
into account their unique backgrounds and desires. This allows me to

understand their individual socio-cultural contexts better.

e [ would use my imagination to come up with creative solutions to find
suitable homes for the orphans. This might involve reaching out to local

communities, social services, or potential foster families.

e To address the socio-cultural aspects, I would work on eliminating
prejudices and stereotypes that might hinder the orphans' chances of
finding a loving home. By raising awareness and promoting empathy, I aim
to create an inclusive environment.

2. Impact on Socio-Cultural Context:

e By actively engaging in helping orphans, I would contribute to a more
inclusive and compassionate society. It emphasizes the importance of the
socio-cultural context, highlighting the need for a support system and

opportunities for every individual.

e This adventure can lead to a positive shift in societal attitudes, fostering a
culture of empathy and understanding, as people come together to provide

homes for those in need.

e Moreover, it serves as a reminder of the significant role that individuals,
like Barbie and myself, can play in positively influencing the socio-cultural
context. It shows how a single person's actions can have a ripple effect,
leading to broader societal changes.

This adventure emphasizes the role of empathy and action in improving socio-

cultural realities. Stepping into Barbie's shoes in this context reinforces the idea that,
as individuals, we have the power to positively impact the lives of others and

contribute to a more inclusive and compassionate society.
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Bnpagsa 3: Ka3ka npo cy4yacHuX repois.

Mema: BnpaBa HalllJIeHa Ha PO3BUTOK COIIOJIHTBICTUYHOT KOMIIETEHTHOCTI
yepe3 KOJEKTUBHE CTBOPEHHS Ka30K 3 CY4aCHHMHU IEPCOHaXKaMHU Ta MpoOIeMamH.
PoGoTa B Manux rpymnax 103BOJISIE YYHSIM BHKOPHMCTOBYBATH MOBJICHHEBI 3aCO0M AJis
TBOPYOIO BUPAKEHHS 17€H, pPO3BMBATH KOMYHIKATMBHI Ta TPYNOBI HABUYKHU.
CTBOpEHHSI Ka30K TaKOX CIpPUSE€ PO3YMIHHIO COLIOKYJBTYpPHOTO KOHTEKCTY Ta
BapiaTUBHOCTI MOBHM, a TIPEACTaBICHHS pe3yJlbTaTiB OOTOBOPIOE MOBHI Ta
COIIIOKYJIFTYPHI aCIEKTH, CIPHUSIOUM B3a€EMHOMY OOMIHY 1/I€SIMH Ta PO3IIUPEHHIO
PO3YMIHHSI MOBHOT'O CEpEIOBHUIIIA.

Xio: Knac auisate Ha mani rpynu. KoxkHa rpyna mMae cTBOPUTH CBOIO Ka3Ky 31
Cy4yaCHUMH NEPCOHAXKAMHU, JIIIMU Ta MpoOIEeMaMHu.

[Ipuknazn ogHIET TAKOT Ka3KH:

«Warrionay

In a land where the sun kissed the earth, a small bird named Warriona built her
nest near the border of two lands. Her home, Ukraine, was a place of beauty and
vibrant life. Warriona's wings carried dreams of peace, and her heart longed to protect
her beloved nest from the looming shadow of the serpent, Russia.

As news of the serpent's approach slithered through the land, Warriona, the
fearless little bird, knew she must rise. With courage as her wings and determination
as her beak, she joined her fellow birds in the defense of their nests. Soon, she soared
above the rest, a symbol of unwavering resolve.

Leading daring missions, she struck at the serpent's heart, disrupting its plans
and rescuing the innocent. She provided shelter for those whose nests were threatened,
sharing her warmth and sustenance. Her name echoed through the skies, "The Wings
of Ukraine," and her bravery inspired others to join the flock.

Yet, the battles took their toll. Warriona lost friends and kin in the fierce winds
of war. Her wings bore the scars of countless struggles, and her eyes witnessed the

serpent's cruelty. Anguish filled her heart, but her spirit remained unbroken.
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In her heart, she carried the vision of a free and tranquil Ukraine, a place where
birds of all colors could sing their songs without fear. She dreamt of finding a mate, a
fellow warrior in the fight for peace, and of nurturing new generations in the safety of
a free nest."

I'pynu  ninsTeCcd CBOIMHM  Ka3KaMHM 31 BCIM  KJIAcoM, OOTrOBOPIOIOYU
COIIIOKYJIbTYPHI MUTAHHS, sIKI BOHU BUCBITJIMIIN Y CBOiX OMOBIIaHHSIX.

Vuens: The story of Warriona is not over yet, but it is a story of courage and
resilience, of love and patriotism, of faith and hope. It is a story that reflects the
modern socio-cultural context of Ukraine, where people are fighting for their freedom
and dignity, against a powerful and ruthless enemy. It is a story that shows that even
in the darkest times, there 1s always light.

i BupaBu AOMOMOXYTh YUHSIM TJIHOIIE PO3YMITH COIIOKYJIBTYPHI aclieKTH Ta

iX BIUIMB HA KUTTS ¥ PUTOJIM IEPCOHAXKIB.

BHCHOBOK 10 APYroro po3aity

Otxe, Mani JiTepaTypHi (OpMU MOKHA BUKOPHUCTOBYBATH Ha BCIX YOTHPHOX
etanax (OpMyBaHHSI COILIOJIIHTBICTUYHOT KOMITIETEHTHOCTI.

Ha nepmomy, 03HailoM40-COLIIOKYJIBTYPHOMY €Tami, 4epe3 BUKOPHCTAHHS
pUMOBAHOI  3arajJikM, y4YHI  MIATOTOBIIOIOTHCS 0  CIOPUUHATTS ~ HOBOTO
COILIIOJIIHIBICTUYHOTO Matepiany. Lle cnpusie ixHiii MOTHBaLli, HaJTAalITYyBaHHIO HA
aKTUBHY pOOOTY Ta akKTWBi3allii MOMEpeAHIX 3HaHb, 10 B CBOIO Yepry CIpUSE
HIBUIIOMY Ta SIKICHIIIOMY 3aCBOEHHIO HOBUX 3HAaHb.

Ha npyromy erari, BUKOPUCTOBYIOUM BIPI, TPOBOJIUTHCS PO3'ICHEHHS CYTI
MOBH, CIHUPAIOYNCh Ha KYJIbTYpPHI OCOOJMBOCTI KpaiHM, MOBY SIKOi BHBYA€THCS.
Takox Ha 1IbOMY €Tarll 3/1MCHIOEThCS TPEHYBAHHS Y BHUKOPHUCTAHHI 1IbOTO SIBUIIIA,
00rOBOpEHHS peaiil, Kl 3yCTpI4aroThCs B JaH1 MOBHIM JITEpaTypHiit hopmi.

Ha tpetbomMy ertami HOpMYIOTHCS HABUIKHA CAMOCTIHHOI pOOOTH, JOCIIIKEHHS

IICBHUX sBHIII, iX KOMIIOHEHTHMH aHaji3 Ta IIPOHUKHCHHA B ix CYTHiCTB. 3a
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JIOTIOMOT'OI0 TICHI YYHIB CHOHYKAIOTh JI0 IIKABOCTI Ta BUHAXIJJIMBOCTI y BIIACHIM
po0OTi 3 BUBYCHUMHU MaTepiaTaMH.

Ha 3akirouHoMy, 4eTBEpTOMY €Talli, pPO3BUBAIOTHCSA HABUYKH CAMOCTIHHOTO
BUKOPUCTAHHS MOBH, PO3BHUTOK TBOPYMX Ta KpPEAaTHBHUX HABUYOK HA OCHOBI

COLIIOJIIHTBICTUYHUX SIBUII, 1110 BUBYAIOTHCSI, BAKOPUCTOBYIOUHU Ka3Ky.

PO3/I11 3
EKCIMEPUMEHTAJILHA IEPEBIPKA EOEKTUBHOCTI METOIUKHA
®OPMYBAHHS COLIOJIHTBICTUYHOI KOMIIETEHTHOCTI 3A
JTOTIOMOT OIO MAJTUX JITEPATYPHAX ®OPM B CEPETHIN IKOJII

3.0. BerynHi 3ayBakeHHS

B 1npoMmy po3mimn HamaeTbcs OMUC XOAy IPOOHOr0 HaBYaHHS —IIIOJIO
dbopMyBaHHS COIIOJIHTBICTUYHOI KOMIIETEHTHOCTI 3 aHTJIHWCHKOI MOBH Y4YHIB
BOCBbMOTr0 kinacy CTOpOoXKHHENBKOTO Jiineto M. CTOpOKUHEIb, IO TPUBAJIO MICAIb Ta

00TrOBOPEHHS Pe3yJIbTATIB JOCITIKCHHS.

3.1. Onuc xoay mpoOHOTr0 HABYAHHS
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[IpoOHe HaBuaHHsS BiJOyBaJOCs B OMOpHOMY 3akianl CTOPOKUHEIBKOTO
miuero M. Cropoxunenps B nepion 3 01.09-06.10, B sxomy B3sinu yyacth 20 y4HIB
BOCbMOTO Kkiacy. bymo posaineno nBi rpynu mno 10 yuHiB, mepmia rpymna
eKCIIepUMEHTalbHa, a Jpyra — KoHTponbHa. Ilepm paBa TwkHA Oynu
oOcepBariiiinumu, abu HaMKpame 3pOo3yMITH Yy4HIB, iX pIBEHb BOJIOAIHHSA
aHTJIACHKOI0 MOBOIO, MAaTH Yac Ha po3poOKYy BIpaB Ta MiJUIAIITYBAaTH Hallll BIPaBU
110 iX p1BHA Ta TEMAaTUKH YpOKIiB. Pelira, ABa THXHs, — OyJIM HALLJIEH] HA TPOBEICHHS
MpoOHOTO HABYAHHS, /i€ TEPIIUNA Ta OCTAHHINA ypOKH OyJIO MPUCBAYEHI TECTYBAaHHIO
COIIOJIIHTBICTUYHIA KOMIIETEHTHOCTI (J10-Ta MICJISIEKCIIEPUMEHTAIBHUM 3pi3aMm).

Ha ocHoOBI kaneHgapHO-TeMaTUYHE TIJIaHyBaHHS 8 Kjac OyJio 3’sCOBaHO, TeMa
14 ypokiB — «CiM’s Ta Jpy3i». Y CBOIO Yepry ISl BelIrKa TeMa JUIMThCS Ha 14 miaTem,
a came: «Jlito. ITomopoxi», «Buopa Ta cboroHi», «Homy m0au poOsATh...», «SK 5
npoBiB JiTO», «MOi IUIaHM Ha HaBYANBHUUA pik», «Axki mu €? Xapakrepy,
«Haitkpammit gpyr», «CopaxHii npyr. SAkuii BiH? », «YpoK rpamatukm», «Jpysi
o JMCTyBaHHIO», «llumemo nmucray, «UYu Mokem TH OyTH CIPaBKHIM JPYyTOM»,
«YPpOK MOBTOPEHHS Ta y3aralbHEHHS», « Y POK MO3aKJIACHOTO YUTAHHSI.

Tomy Oyno BupilieHO pPO3POOUTH HHU3KY BIPaB Ha OCHOBI B1JIOMOTO
amepukancbkoro ¢inmeMy «bap0Oi», mo BuiimoB B miTKy 2023 poky. Tema «bap6i»
Oyna oOpana yepe3 ii BIJHOIIEHHA 10 TeMHU B ko «CiM’st Ta apy3i», 00 sKkpa3 B
1IOMY (PLTBMI PO3KPUBAIOTHCS TEMH Oy TTS.

J7is IpoBeNIeHHsT €KCIIEPUMEHTY MI0J0 €(heKTHBHOCTI METOIUKH (POPMYBaHHS
COI[IOJIIHTBICTUYHOT KOMIIETEHTHOCTI 3 BHUKOPUCTaHHSIM Ka30K, IMICEHb Ta BIpIIIB
OyJ10 MPOBEACHO JTOCTIHKEHHS.

ExcniepuMenT nepenbayaB BUKOPUCTAHHS JIBOX I'PYI — €KCIIEPUMEHTAIBHOI Ta
KOHTPOJIBHOI, 100 MIPaBUIIBHO BU3HAYUTHU PIBEHb c(hOpMOBaHOCTI
COI[IOJIIHTBICTUYHOT ~ KOMIIETEHTHOCTI  CEpeHbOI IIKOJM TMepe]y Ta  Mics
eKCIIepUMEHTy. BiH BiANOBiaB Cy4acCHMM BUMOTaM METOJMYHOTO JOCIIIKECHHS.
[lepen TpoBEAEHHAM EKCHEPUMEHTY, MH 3IIMCHWIM JTOCKCIEPUMEHTAIbHUN
KOHCTaTyIOUMH 3pi3 MJIs  OIIHKK piBHSA C(HOPMOBAHOCTI  COLIOJIHTBICTUYHOL

KOMIIETEHTHOCT] YYHIB OCHOBHOI IIKOJIU.
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[Ipu omiHIi 3pi3iB, MU 30CEPEKYBAINCS HA CUTYaTUBHIM T'PAMOTHOCTI —
3JIaTHICTh BUKOPUCTOBYBATH HAaBHUYKH Yy B3a€MOJIl 3 CYCIUJIBCTBOM, IO JIO3BOJISE
aNanTyBaTHCS JIO0 I1HIIOMOBHOTO CEPEIOBHUINA Ta CHUIKYBaTHCS €(QEKTUBHO Y
BIJIOBIJTHUX CUTyallIsIX. 3aBAaHHS 31 3pi3y:

Choose the appropriate picture for the text (3a BipHY BIANOBIAbL
HapaxoByeThes 1 6an). Aus. JlogaTok A.

1. Barbie car

2. Barbie (Margot Robbie)

3. Venice Beach

4. Barbieland

5. Ken (Ryan Gosling)
(the correct answer: I. Barbie (Margot Robbie); 2. Barbieland;, 3. Ken (Ryan
Gosling), 4. Venice Beach, 5. Barbie car.)

Mu TakoX BpaxoBYBaJIM (DYHKIIIOHANBHICT — OCOOJMBOCTI BUKOPHUCTAHHS
HAaBUYOK B3a€MOJIIi 3 CyCHUILCTBOM, TaKHUX SIK 3/IaTHICTh 3’SICYBaTH COIiaJbHI POJI.
3aBaaHHs 31 3pi3y:

Define the characters’ social roles based on dialogue: colleagues, friends,
couple (3a BIpHY BIJIIOBI/Ib HAPAXOBYETHCA 5 OaliB)

1.

Barbie: "Hey, Teresa! How's your day going?"

Teresa: "Hi, Barbie! It's been great. I just finished a new painting. How about
you?"

Barbie: "That's awesome, Teresa! I've been busy planning our next adventure."

2.

Ken: "Good evening, my dear Barbie. How was your day, sweetheart?"

Barbie: "Oh, Ken, it was wonderful. I accomplished so much. And how was
your day, darling?"

Ken: "It was quite fulfilling, my love. I managed to breathe new life into that

old car in the garage."

3.
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Barbie: "Hello, Nikki. Have you finished the report for our project?"

Nikki: "Hi, Barbie. Yes, I have. I'll email it to you shortly."

Barbie: "Great, Nikki. Let's discuss it in our meeting tomorrow."

(the correct answer: 1) friends, 2) couple; 3) colleagues.

KoMmyHikaTuBHA CIPSMOBaHICTh TAKOXK OyJia BaXKJIMBOIO — 11€ BMIHHS BUOUpATH
MOBH1 OJIMHMIII /I BUPAXKEHHS BIIACHUX TYMOK 1 €(DEeKTUBHOI KOMYHIKaIlii. 3aBIaHHs
31 3pi3y:

Read the short description of the movie '"Barbie" and give the correct
answers (3a BIpHY B1JIIIOB1/Ib HAPAXOBY€EThCA 2 6a)

“Friendship in Barbie”

The film showcases how Barbie and her friends support each other through
various challenges. This mutual support is a testament to the strength of their
friendship and reflects the real-world dynamics where friends often become our
pillars of strength during tough times.

Moreover, the film highlights the joy of celebrating each other’s successes.
Barbie and her friends cheer for each other’s achievements, big or small, embodying
the spirit of camaraderie and mutual respect.

However, the film does not shy away from depicting the conflicts that can arise
in friendships. Misunderstandings and disagreements are part of any relationship, and
it’s through these conflicts and subsequent resolutions that the bonds of friendship are
strengthened.

In conclusion, “Barbie” offers a nuanced portrayal of friendship. It celebrates
the joys, acknowledges the challenges, and above all, highlights the invaluable role of
friends in our lives. The film serves as a reminder of the power of friendship and the
beautiful journey of growing together.

Questions:

1. How does the film "Barbie'" portray the support between Barbie and
her friends during challenges?

a. Their support is insignificant

b. They don't face any challenges
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c. Their mutual support reflects the strength of their friendship

(Correct answer: c. Their mutual support reflects the strength of their

friendship

2. What aspect of friendship does the film emphasize through Barbie and
her friends?

a. The avoidance of conflicts

b. Celebrating each other's successes

c. Ignoring achievements

(Correct answer: b. Celebrating each other's successes)

3. How does "Barbie" depict conflicts in friendships?

a. By avoiding any conflicts

b. Through showcasing misunderstandings and disagreements

c. Conflict resolution is not addressed

(Correct answer: b. Through showcasing misunderstandings and disagreements)

4. What is the film's overall portrayal of friendship according to the

conclusion?

a. Friendship is not significant

b. It solely emphasizes challenges

c. It celebrates joys, acknowledges challenges, and highlights the invaluable

role of friends

(Correct answer: c. It celebrates joys, acknowledges challenges, and highlights

the invaluable role of friends)

5. What role does ""Barbie" play as per the conclusion?

a. It downplays the importance of friendship

b. It ignores conflicts in friendships

c. It serves as a reminder of the power of friendship and the beautiful journey

of growing together

(Correct answer: c. It serves as a reminder of the power of friendship and the

beautiful journey of growing together)
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3HaHHA CciB 1 (pa3, MOB'SI3aHUX 3 IHIIOMOBHOIO KYJLTYpOIO, BKa3yBajla Ha

piBeHb OOI3HAHOCTI YYHS B I[bOMY MHTaHHI Ta piBeHb C(OPMOBAHOCTI BIIMOBIAHOT

KOMIIETEHTHOCTI. 3aBJaHHs 31 3pi3y:

Pair the correct Ukrainian translation (3a BipHy BIJIIOBIJIb HAPAXOBY€ThCA |

oam):

1. various challenges

a) IpYXHI y3u

2. mutual support

b) Apy3i 4acTo CTAIOTh HAIIOIO

OTIOPOIO

3. friends often become our pillars

C) yX TOBapUCBKOCTI

4. the strength of their friendship

d) Hemopo3ymiHHS i po301’KHOCTI

5. during tough times

€) piI3HI BUKIUKH

6. celebrating each other’s successes

f) cBsaTKyBaHHS yCHiXiB OJMH

OJJHOT'O

7. cheer for each other’s achievements

g) BOOJIIBATH 3a IOCATHEHHS

OAHH OOJHOI'O

8. the spirit of camaraderie

h) B3aemomiaTpumMka

9. misunderstandings and disagreements

1) y BaXKKi yacu

10.bonds of friendship

Orxe, VY 3pi3ax OLIHIOBAIUCS

pI3HI  acHeKTH

J) MIIOHICTB IXHBOI APYkKOH

COILIOJIIHTBICTUYHO1

KOMITETCHTHOCTI yYYHIB CEPeIHBOI IIKOJIH, SKi Opajii ydacTh y TpOOHOMY HAaBYaHHI.

KoHkpeTHO, npu o1iHII1 3pi31B MU (DOKYCyBaIMCs HA HACTYITHHUX aCIEKTax:

CuryaTuBHA IPaMOTHICTbD:

® 3JaTHICTh BUKOPUCTOBYBATH HABUYKU Y B3a€EMO/IIi 3 CYCIIJILCTBOM.

e AjanTalis 10 1HIIOMOBHOTO CEPEIOBHIIIA.



e EdekrtuBHa KOMyHIKaIlis y BIAMOBITHUX CUTYaIlisX.

DOYHKITIOHATBHICTD:
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® (Oco0aMBOCTI BUKOPUCTAHHS HABUUOK B3a€MO/IIT 3 CYCIIBCTBOM.

® 3JaTHICTh 3’5CYyBaTU COLIAIbHI POIi.

KomMyHikaTBHA CIPSIMOBAHICTB:

e BMiHHA BUOMpATH MOBHI OJIMHMILI JIJIs1 BUPAKEHHS BJIACHUX TYMOK.

e EdekTuBHa KOMyHIKAIiS.

[li acrekTu Oynu oOpaHi Ha MiJICTaBl BUMOT JO METOAUYHUX JOCIHIKEHb 1

BIIOOpakalOTh  KJIIOYOB1  KOMITOHEHTH

COLIOJIIHTBICTUYHOIL

KOMIIETEHTHOCTI.

JloekcnepuMeHTaNbHUI KOHCTAaTyIOUMH 3pi3 TNepe] MNPOBEICHHSAM €KCIIEPUMEHTY

JTI03BOJIMB OILIIHUTH PIBE€Hb CPOPMOBAHOCTI ITUX KOMIIOHEHTIB CEpeJl YYHIB BOCHMOTO

KJ1acy OCHOBHO1 LIKOJIH.

3.2. O0roBopeHHs1 pe3yJabTATIiB J0CJiIKEHHS

Koxne 3aBmaHHs MaJio pI3HUN MakcUMaJIbHUUM Oan Bix 5 o 15. 3aranbHuit

MakcumanbHuil 6an — 40. Cami KpuTepii OIlIHIOBaHHS Ta PiBHI c(HOpPMOBAHOCTI

COHiOHiHI‘BiCTI/I‘{HOIO KOMITETEHTHICTIO II0JaHO B I[OI[&TKy b. Humxue HaBCACHA

TaOHIIS 3 pe3yIbTaTaMH JOSKCIIEPUMEHTAIBLHOTO 3pi3y (auB. Tabmd. 3.1):

Tabnuys 3.1.

Pe3ynpTaTi JO€KCIEPUMEHTAIIBHOIO 3pi3y JUJIsl BUSBIICHHS PIBHS C(DOPMOBAHOCTI

COILIIOJIIHT'BICTUYHOT KOMIIETEHTHOCTI

ExcnepumenTajibHa Koutpoabna
Kpurepii rpyna rpyna
CuryaTuBHY TPaMOTHICTh 5 5
KoMyHiKaTUBHY CIPSIMOBAHICTb 6 4
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OYHKITIOHATBHICTD 5 5

Yacrora BXKUBaHHSA 3 3
Ycworo 19 17
Maxkcumym 40 40

Bunaetscs, mo piBeHb c(hOPMOBAHOCTI COLIOMIHTBICTUYHOI KOMIIETEHTHOCTI B
YUHIB HE JIOCSITa€ BUCOKOTO MOKA3HUKA, a JIMIIE 3aJUIIAE€THCA Ha CEpeIHbOMY PiBHI,
10 TMATBEPHKYETHCS pe3yIbTaTaMU JOCKCIIEPUMEHTAIBHOTO 3pi3y Ta MOPIBHSIBHOIO
TaOJIULEIO.

Ha nactynHoMmy erarii, HaBYaHHSI B €KCIEPUMEHTAIbHIN TpyIi MPOBOJAUIOCS
BIJIMIOBITHO /10 HAIO! po3pO0ICHOT METOAUKHU sl (POPMYBAHHS COLIOMIHTBICTUIHOT
KOMIIETEHTHOCTI 3 BUKOPHCTAHHSIM MaTepialiB MOBHO-JIIHIBICTUYHOT T'PaMOTHOCTI
SAKUW OXOIUTIOE YOTHPU eTanu 3 pisHUMU MJI®: Bipiii, MiCHI Ta Ka3Kd B YOTHPHU
etanmd. Y TOHM 4ac SK KOHTPOJbHA Tpyla OTPHUMYyBajia HaBUYAHHS 3 BUKOPHCTAHHAM
TpaJAMIIIITHUX METOIUK, SIK1 OyJIM peKOoMeH10BaHI MiHICTEpCTBOM OCBITH Ta HAyKH.

Otxe, ¢dopMyBaHHS COIIOJIHIBICTUYHOI KOMIIETEHTHOCTI BiIOyBajocs Ha
YOTUPHOX €Tarax:

1. Ha mepmioMy eTami BUBYEHHS COIIOJIIHTBICTUYHOIO MaTepiaily 0coOIrBa
yBara NpPUIUIETbCS O3HAHOMIIEHHIO YYHIB 3 TEMOIO 4Yepe3 BHUKOPUCTAHHS
OpUTIHAJILHUX Ta 3aXOIUIMBUX METOAIB. MeTa 1Iboro eTamy MHojsrae B ToMy, o0 He
TIIBKM BBECTU YYHIB y HOBUW Marepiaj, aje il MakCUMaJIbHO aKTUBI3YBAaTH IXHIi
1HTEpeC Ta y4acTh B HABYAIILHOMY IPOIIECI.

Bukopucranns BipmioBaHoi 3araiku y  (opmari  BOpaBU  JI03BOJISIE
CTUMYJIIOBaTH KpEaTWBHE MUCJICHHsS Y4YHIB Ta PO3BUBATH HABHUYKH CIIBIpAIl Ta
ropopinHsa. Llel miaxix cTBOprOo€ MO3UTHBHY aTMocdepy Ha ypolll, IO CIpHUSE
e(pEeKTUBHOMY 3aCBOE€HHIO HOBHUX 3HAHb.

KokHa rpyna y4yHiB Ma€ MOXJIMBICTb aKTHMBHO B3a€MOJISITH, OOTOBOPIOIOYU
3araJiky Ta CTBOPIOIOYM BiacHy iHTeprpetaiito "Barbie Land". Ileit nponec crpuse
MOTJIUOJIEHHIO PO3YMIHHS COLIIOJIHTBICTUYHUX aCIEKTIB aMEPUKAHCHKOI'O CBITOTIIS Y,

a TAKOJKX PO3BUTKY HABHUYOK KOMYHiKaI_[i.l. Ta TBOPYOIr'0o BUPAXKCHHA BIIACHUX OYMOK.
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3aBepIilieHHs eTally Mpe3eHTaIlisIMA TPyl Ta HACTYIHA JMCKYCISl J03BOJIAIOThH
YYHSIM TIPOJIEMOHCTPYBATH 3700yTi 3HAHHS Ta B3aEMHO OOMIHIOBATHCS TyMKaMH Ta
BpakeHHsIMU. Bee 11e cipusie popMyBaHHIO COLIOIIHIBICTUYHOI KOMIIETEHTHOCTI Ta
PO3BUTKY 3arajibHUX HAaBUYOK CITIIKYBaHHS Ta MPECTABICHHS 1H(OpMAIIii.

2. Jlpyruii eram BHWBYCHHS COIIOJIHTBICTUYHOTO Martepiady BijgoOpakae
BOXJIMBICTh  pO3TJsiAy icTopli Jisibku  "bap6i" sk KIIIOUOBOTO — €JIEMEHTa
COLIIOKYJIBTYPHOTO KOHTEKCTy. Yepe3 BHUKOPHCTAHHS BipIla BYMUTEIEM BAATIOCS
CTBOPUTH aTMoc(epy AUHAMIYHOTO Ta 3aXOIUIMBOTO OOTOBOPEHHS, IO J03BOJIMJIO
YUHSIM TJMOIIe BHUKHYTH B PI3HI aCNEKTU BIUIMBY I1Ii€i JISJIbKM HA HAllle Cy4acHe
CYCHJIBCTBO.

[limyac 0OOroBOpeHHs BipIIa Yy4YHI BHUSIBUWIM CBOIO YyBary 10 KIFOYOBHX
MOMEHTIB icTopii "bap6i", Takux sk ii mogsa B 1959 porii, TBopumii 3aayM ii TBOpLA
Pyt, a Takox po3mmpeHHs pojieil Ta mpodeciii JTUIbKU MPOTATOM pPOKIB. Y4UHI
BUCIIOBWJIM PI3HOMAHITHI JAYMKH WIOA0 3HA4dymocTi bapbi B KylabTypHOMY Ta
COLIIaTbHOMY KOHTEKCTI, a TaKOK OOTOBOPWIIM MUTAHHS KyJIbTYypHOI AuBEpCcH(iKalii
Ta BKJIFOUEHOCTI, III0 BUHUKAIOTh Y 3B'SI3KY 3 I1€10 1KOHIYHOIO JISTBKOIO.

VY4H1 BIano BiAMOBUIM Ha 3alIUTaHHS, CIPSIMOBAaH1 Ha PO3yMiHHS BILTUBY bap6i
Ha Cy4acHe ysBIEHHS Mpo mpodecii, CTepeoTUnu Ta KyJbTypHI CTaHAApTH Kpacu.
OOroBOpeHHsI PI3HOMAHITHUX TOYOK 30py IOKa3aJlo PIBEHb PO3YMIHHSA YYHSMU
COLIIOKYJIBTYPHHX aCTEKTiB, MOB'I3aHUX 13 Jsu1bK0T0 "bap6i1".

BuCHOBKY y4YHIB TIAKPECIHIIA BOXKIUBICTh bap0i sk CHMBOJTY HE3aJI€XKHOCTI Ta
TBOPUYOCTI, @ TAaKOXX HAroJIOCKWJIM Ha ii poJil y HaJuXaHHI MOJIOJOTO TMOKOJIHHS.
OcobnuBa yBara Oymia mpuaiIeHa iael, o KOKeH MOKe MaTH IMO3UTHBHUYN BIUIMB Ha
CBIT, HE3aJICKHO BiJ CTaTl YW I1HIIMX OOMEXeHb. B 1ijiomy, 0OTOBOpPEHHS IIHOTO
eTaly BHMBUYCHHS BKa3ye€ Ha TIIMOOKE PO3YyMIHHS YYHSMHU COILIIOKYJIBTYPHHUX BUMIPIB
nsuibKy "bap61"” Ta 1i BaKJIMBOTO BIUIMBY Ha HAIlle Cy4acHE CYCILIBCTBO.

3. Ha TtperboMy etami BUBYEHHS COIIOJIHTBICTUYHOIO MaTepialy BiJ3HAuYae
HOro KJIIOYOBY pOJb Y PO3BUTKY CaMOCTIHHOI poOOOTHM YYHIB Ta IXHBOTO

JOCIIITHULIBKOTO TIXOy 0 BUBYEHHS SBHINA MauxX JiTeparypHux dopm (MJID).
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Mera etany noJisira€e B CTUMYJIFOBaHHI IIKaBOCTI Ta BUHAX1IJTMBOCTI YYHIB Y poOOTI 3
KoHKpeTHHM sBuieM MJI®D, a came micHero "Barbie and The Three Musketeers".

Bukopucranas micHI SIK 1HCTPYMEHTY ISl BUBYEHHS COILIOJIHTBICTUYHOTO
KOHTEKCTY Ta 3HAYEHHS CIPUsSE aKTUBHOMY B3a€MO/IIi YYHIB 3 MOBHUM MaTepiajioM
Ta TOMNIHUOJCHHIO iXHBOTO PO3YMIHHA coIianbHUX acnektie MJI®. Bmpasw,
CIPsIMOBaH1 Ha PEIENTUBHUN Ta MPOJYKTUBHUMN aHaJ3 TEKCTY, I03BOJISIOTh YUHIM
CaMOCTIITHO PO3IJIAIaTH HOr0 CYTHICTh, aHAJI3yBATH KJIFOYOB1 TEMH Ta MOHATTS.

Jluckycii Ta MOPIBHSUIBHUM aHali3 CHPUSIOTH PO3BUTKY COLIOJIIHTBICTUYHOL
KOMIIETEHTHOCT! YYHIB, MIJAKPECIIOI0YN BaXJIMBI TE€MH, SIKI BUOKPEMJICHI B MICHI,
Taki K Apyk0a, CHiBIpalsd Ta MATPUMKA. BrpoBamkeHHs BIpaB Ha CIOBHUKOBY
poOOTY Ta MOPIBHAHHA TEKCTIB J0JA€ €IEMEHTH BUBUEHHS MOBHHMX OCOOIMBOCTEN
Ta CTPYKTYpPH MICHI.

Takuii  JOCHIAHUIILKO-COIIOMIHTBICTUYHUI  MIAX1J HE JMIIE CIpUsi€e
(hOpMyBaHHIO PO3YyMIHHS IIICHI, aj€ ¥ pPO3BMBAE B Y4YHIB BMIHHS IMpaIfOBATH
CaMOCTIMfHO, KPUTHYHO MHUCIHTH Ta BHPAXKAaTH CBOI JOyMKA Yy KOHTEKCTI
COIIIOKYJIETYPHHX aCIEKTiB.

4. YerBepTuil  eTamy  BHUBYEHHS  COIIIOJIHTBICTUYHOTO  MaTepiairy
BU3HAYAETHCS AKIIEHTOM Ha PO3BUTKY TBOPUMX Ta KPEaTUBHUX HABUYOK yUHIB Uepe3
BUKOPUCTAaHHS TMPOJYKTUBHUX BIIpaB. MeTa 1poro eramy mojsirae y ¢GopMyBaHHI
HAaBUYOK CaMOCTITHOTO BHKOPHUCTAHHS MOBHHX 3acC00iB B peajJbHUX CHUTYyallsX, a
TaKO0 Y PO3BUTKY COIIOJIIHI'BICTUYHOI KOMIIETEHTHOCTI Yepe3 NOrian0ieHe BUBUCHHS
TEMHU.

Buxopucrtanas BmOpaB, CHOPSIMOBAaHMX Ha CTBOPEHHS Ka30K Ha OCHOBI
COI[IOJIIHTBICTUYHUX SIBUILI, OTIOMAra€e y4HsIM PO3BUBATH HE JIMIIE MOBHI HAaBHYKH,
ajle ¥ aHAJIITUYHE MHCIEHHS, KPUTUYHUU TMOTJIAJl Ha COIIOKYJBTYPHI aCIEKTH,
noB'si3adi 13 3a3HaueHuM ¢uteMoM "Barbie" 2023 poky. Kpim Toro, mi BmpaBu
CTUMYJIIOIOTh ~ TBOPUYICTh Ta BHUpPA3HE UWTAHHA, CIPUSIOYHA  PO3IIUPEHHIO
CJIOBHHMKOBOTO 3a11acy Ta PO3BUTKY PO3YMIHHS TEKCTY.

[Tin yac 0OroBOpeHHs Pe3yNbTATIB BIIpaB, TAKUX AK MOPIBHIHHS cBITY bapOi 1

peaIbHOTO CBITY, BIATBOpEeHHsI Mpuroa bapbi Ta KONEKTWBHE CTBOPEHHS Ka3ok,
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BUUTENIO Ta  YYHSIM  BIJKPUBAETbCS ~ MOXJIMBICTH  IJIMOIIE  BHBYEHHS
COLIIOJIIHIBICTUYHUX ACIEKTIB, & TAKOK BUSBIICHHS BIUIUBY COLIOKYJIBTYPHUX pealliid
Ha CIUJIKYBaHHS Ta MOBJICHHEBI IPAKTUKH.

Takuit migxin chopusie BceOIYHOMY PO3BHTKY Y4YHIB, 3a0e3ledyroud ix
COLIIOJIIHTBICTUYHOK) ~ KOMIIETEHTHICTIO Ta BMIHHAM TBOPYO Ta KPUTHUYHO
3aCTOCOBYBATH MOBHI 3aCO0HM B PI3HOMAHITHUX CUTYallisIX.

[licnss  3aBepuieHHs HaByaHHA OyB MPOBEACHUN HACTYNHHM 3pi3  —
HICIISIEKCIEPUMEHTAIbHUN, 3 METOIO OLIHKH €()EKTUBHOCTI 3alIPOIIOHOBAHOIO METOLY

HaBYaHHs. Pe3ynbTaTu 115010 3pi3y HaBeeH1 B Ta0uui 3.2.

Tabnuys 3.2.
PesynpTatu miciasekcrepuMeHTaIbHOTO 3pi3y AU BUABICHHS PiBHS CPOPMOBAHOCTI

COILOJIIHTBICTUYHOI KOMIIETEHTHOCTI

ExcnepumenTajibHa Kourpoabna

Kpurepii rpymna rpyna
CuryaTuBHY TPaMOTHICTh 5 5
KoMyHiKaTUBHY CIIPSIMOBAHICTb 8 6
@OYHKI10HATBHICTh 10 5
Yacrora BXKUBaHHSA 7 4
Yceporo 30 20
Maxkcumym 40 40

TaK, 3 Ta6HI/I]_Ii BHMJHO, IO IIOKa3HHMKH GKCHepI/IMGHTaJIBHOT Ir'pynn CyYTTEBO

NOKPAIIWINCA Y TOPIBHSAHHI 3 KOHTPOJBHOIO IPyIo0. B KOHTpOIBHIN IpyIl piBEHb
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COI[IOJIIHIBICTUYHOT KOMIETEHTHOCTI 3aJIUIITUBCSA MPAKTUYHO HE3MIHHUM, TOJI SIK Y
rpyimi, e OyJia BUKOpPUCTAaHA Hallla METOJIMKA, CIIOCTEPIraaucs SIKICHI MOKpaICHHS.
Ile miaTBep/MKye €(PEKTHBHICTh HAIIOIO METOAY B HaBYaHHI COIIOJIHTBICTHYHOT
KOMIIETEHTHOCT] Y YYHIB OCHOBHO{ LIKOJIH.

PosrisineMo pe3ynbratu JOCHIIKEHHS J0- Ta HICISIEKCIIEPUMEHTAIbHUX 3p131B
y BifiIcOTKOBI1# dopwmi, muB. Jlonarok B.

Tak, pe3yabTaTH [OOCHIPKEHHS YITKO TMOKa3ylOThb 3HA4YHY pI3HUIIO B
e¢(EeKTUBHOCTI HaBYaHHS MDK KOHTPOJIBHOIO 1 EKCIEPUMEHTAIBHOIO TpYIaMH.
TpanuuiifiHuii MeToJ HaBYaHHA MaB HU3bKY €()EKTUBHICTb, MIABUIIUBIIN PIBEHb
COIIOJIHTBICTUYHOI KOMIIETEHTHOCTI BChOro Ha 7,5%. VY TOM dac SIK METOIHKA,
3acHoBaHa Ha M®JI, mpu3Bena 10 3HAYHOTO MOKPAIIEHHS PIBHS COIIOJIHTBICTUYHOT
KOMIIETEHTHOCT! Y4HIB Ha 27,5%, 110 B TpU4l BUILIE Y NOPIBHSAHHI 3 TPAJULIHHUM
MiX0/J0M HAa OCHOBHOMY eTami HaBuaHHS. Pe3ynmpTaTu mpezactaBieHi Ha Trpadiky

(puc. 3.2.)

7.50

KoHTpoabsHa Ipyma
P P! 5

ERcnepHMeHTAIBHA IPYVIA 30%

Puc. 3.2. [lopiBHsIHHA €(DEKTUBHOCTI METOAUKU BUKOpUCTaHHS MJID

OTxe, Ha MIJCTaBl HABEJCHOTO MaTepially MOXHA BBaXKaTH, 1110 BUKOPUCTaHI B
EKCIIEPUMEHTI MeToau (POpMyBaHHS COLIOJIHTBICTUYHOI KOMIETEHTHOCTI 3a
JIOTIOMOTOI0  Ka30K, BIpIIIB Ta MICEHb € IHCHO e()EeKTUBHUMH HJS PO3BHUTKY

COIIIOJIIHTBICTUYHOT KOMIIETEHTHOCTI CepeJl YUHIB cepenOHoi mkonu. ['inoresa, sika
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Oyia BU3HAuYEHA IMEpes MOYaTKOM EKCHEPUMEHTY, OTpUMalla MIATBEPIKEHHS depes
OTpUMaHI pe3yibTaTH.

Takum yMHOM, METOJUKA, 10 0a3yeThcsi Ha BUKopucTtanHi MJI®, BusBuiacs
Habarato e(eKTHBHIMOW y QOpPMYyBaHHI COIIOJIHIBICTUYHOI KOMIIETEHTHOCTI,

MOPIBHSHO 3 TPAJAUIIIAHUM M1AX00M 0 HaBYaHHS.

BuCHOBKM 10 TPETHOIr0 PO3aiLy

ExcniepuMeHT, cropsiMOBaHMI Ha TEpPEeBIPKY €(PEKTUBHOCTI METOJMKHU
dbopMyBaHHSI  COLIIOJIHTBICTUYHOI ~ KOMIIETEHTHOCTI 3a  JOIMOMOIOI0  Majux
JiTeparypHux (Gopm, CHpaBil MiITBEPIUB BUCOKY €(PEKTUBHICTH BHKOPUCTAHHS
MICEHb, Ka30K Ta BIPIIIB Yy HAaBYaHHI YYHIB OCHOBHOTro etamy. llepen modatkom
€KCIIEPUMEHTY PIBEHb COLIOJIHIBICTUYHOI KOMIETEHTHOCTI y4HIB ckiagaB 47,5%.
[Tpote micns 3aBepilEeHHS €KCIIEPUMEHTY, B SIKOMY BUKOPHUCTOBYBalacs METOAMKA 3
MaJuMH JIITepaTypHUMH (QopMaMu, Led piBeHb 3HA4YHO miABUIIMBCA Ha 30%,
nocsruyBmm - 75%. Lleit pe3ynbTaT BU3BHAETHCS BUCOKUM 1 TIEPEBEPIIYE
3arajJbHONPUMHITY METOAMKY, KA IPOJEMOHCTpyBaja juiie 7,5% epeKTUuBHOCTI.

OTxe, BUKOPUCTAHHA TTICEHb, KA30K Ta BIPIIIB K IHCTPYMEHTIB /1JIs1 HAaBYaHHS
JTITEH  BUSBWIOCS ~ PE3yJbTaTUBHUM 1  CHOpUS€E€  MIABUIICHHIO  PIBHSI  iX

COIL[IOJIIHTBICTHYHOT KOMIIETEHTHOCTI.
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3AT'AJIBHI BUCHOBKHA

AHaJ3yIOYd TIOHSATTS COIIOJIHIBICTUYHOI KOMIIETEHTHOCTI, MM JOKJIQJIHO
PO3IUISIHYJIM B3a€MO3B'SI30K MOBJIEHHEBUX Ta COLIOKYJBTYPHUX AacCIEKTIB, IIO
bopMyIOTh BMIHHS Y4HSI BUKOPUCTOBYBATH MOBY B COIlIaJIbHUX KOHTEKCTaX.

Y KOHTEKCTI OCBITHHO-HOPMATHUBHUX BUMOT OyJIO BU3HAUEHO, 110 (POPMYBaHHS
COLIIOMIHTBICTUYHOI KOMIETEHTHOCTI Y4YHIB CEpelHbOI IIKONIU € HeoOXiTHOI0
CKJIaJIOBOK0 CY4YaCHOTO0 HAaBYaJIbHOI'O IMPOLECY. 3a3HAYWIM, W0 BIAMNOBIAHO 10
YUHHUX OCBITHbO-HOPMATMBHHMX JIOKYMEHTIB, YPOKH 1HO3€MHOi MOBHU IIOBHHHI
CIPSIMOBYBATHUCSl HA PO3BUTOK MOBJICHHEBUX Ta KOMYHIKATUBHUX HAaBUYOK, a TaAKOX
dbopMyBaHHS COIIOKYJbTYPHOI KOMIIETEHTHOCTI, IO BKJIOYAaE B ceOe yMIHHS
e(pEKTUBHO B3a€EMOJIIAITU B MOBJIEHHEBOMY IIPOCTOPI.

BpaxoByroun BiKOBI OCOOJIMBOCTI YYHIB CEPEIHbOI IIKOJIU, OyJI0 BU3HAYECHO,
o e nepion GpopmMyBaHHA OCOOMCTOCTI XapaKTEPHU3YETHCS aKTHBHUM PO3BHTKOM
KOMYHIKaTUBHUX 3/1I0HOCTEH Ta YyTJIMBICTIO JIO COIIIOKYJbTYPHUX BILIUBIB. Y4HI Ha

JTAHOMY €Tarll HaBYaHHS MPOSBIISIIOTH MiJBUILICHUI IHTEPEC 0 COLlaIbHOT B3a€MO/II1,
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0 CTBOPIOE CHPUATIMBHM KOHTEKCT MJisi (OPMYBAHHS COIIOJIHTBICTUYHOL
KOMIIETEHTHOCTI Y€pe3 BUKOPUCTAHHS XYA0KHIX TBOPIB.

Meronu nociimkeHHss GOpMyBaHHS COIIOJIHTBICTUYHOT KOMIIETEHTHOCTI, SK1
Oymu oOpaHi B paMKax JJOCHIDKEHHS, JO3BOJSIOTH TNIHOIIE 3pO3YMITH MPOIEC
B3a€MO/IIi MOBJIEHHEBUX Ta COLIIOKYJIbTYPHUX AaCIEKTIB. 3aCTOCOBYIOYM LI METOAM,
MU BpPaxOBYBJIU ICHXOJIOTO-MIEArOriyHl OCOOIMBOCTI YUYHIB CEpEIHBOT IIKOJIM Ta
IPaKTUYHUH 1OCB1Jl BUUTEIB.

Onucano yotupu eranu (OPMYBaHHS COIIOJIHTBICTUYHOI KOMIIETEHTHOCTI
cepel y4YHIB CEepe/HbOl IIKOJIM, BUKOPUCTOBYIOYM Ka30K, BIpIIIB Ta TMICEHb. 3a
JIOTIOMOTOI0 ~ €KCIIEPUMEHTY Oyja TpOBEACHA TMepeBipka Ta MiATBEpIKECHA
e(dEeKTUBHICTh METOJAUKU (HOPMYBAHHS COIOJIHTBICTUYHOI KOMIETEHTHOCTI 4epe3
BUKOPHUCTaHHS BIpIIIB, MICEHb Ta Ka30K.

[TicHi, ka3ku Ta BipIIl MalOTh 3HAYHUIN MOTEHIIIAN 3aBISKH CBOIM OOMEXEHii
dbopmi, ajKke BOHM € HEBEIMKHUMHU 3a o0csirom. BukopucTtanHs 3a3HadyeHUX
JiTeparypHuX (HOpM Ha YpOKax aHTIIMCHKOI MOBH BIAKpPHBAE 0€3]1i4 MOKIUBOCTEH
JUTsl CTBOPEHHS YHIKQJIBHUX 1 [IKABUX 3aHATh HA PI3HUX €Tarax BUBYEHHS 1HO3EMHOT

MOBH.

e Ha (oHeTnuHOMYy pIBHI BOHH MOXYTb BHUKOPUCTOBYBATHUCA IS
BI/IMPAIIOBAHHSI BUMOBH Ta IHTOHAIIMHUX OCOOJMBOCTENH MOBU. BiguyTTs
PUTMY Ta MEJIOAIl BIpIIOBAHUX TBOPIB JONOMAra€ y4HsM MOJINIIUTH iXHIO

(hOHETUYHY KOMITICTEHTHICTb.

e Ha rpamatuyHoMy piBHI 11l HOPMU MOXKYTh OYyTH KOPUCHUM IHCTPYMEHTOM
JUTS BBEJICHHS, TPEHYBaHHS Ta CAMOCTIMHOTO BUKOPHUCTAHHS TpPaMaTHYHUX
CTPYKTYp. BOHM H03BOJIAIOTH y4YHSIM HAOyTH PO3YMIHHS 1 HABUYOK Y
BUKOPHUCTAaHHI I'paMaTUYHUX SIBUII, 1110 BUBYAIOTHCA HAa OCHOBHOMY €Talll

HaB4YaHHII.

e [licHi, ka3ku Ta BIpIl TaKOXX MpU3HAYEHI JUIsl 30arayeHHs] CIOBHUKOBOTO
3amacy y4HiB 1 aKTHBI3allil iXHbOI 34aTHOCTI pO3Mi3HABATH OOPa3HICTh Ta

BHUPA3HICTh MOBH Ha JICKCHYHOMY DPiBHI.
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e Ha KOoMyHIKaTUBHOMY pIBHI, BOHH JONOMAararTh (POpMyBaTH HABUUYKH
YCHOIO Ta IHUCBMOBOTO MOBJICHHS, BKJIOYAKOYM JIQJIOTIYHUM 1

MOHOJIOTTYHUM TUIIM BUCJIOBJICHHS.

e CoIlOKYJbTYpHHI aCMeKT TaKOX € HaJ3BUYANHO Ba)KJIMBUM, OCKUIBKU
BUKOPUCTAaHHSA Ka30K, BIPUIIB Ta MICEHb JA€ MOXJIMBICTH O3HAHOMUTH
VYHIB 3 KYJIbTYpOIO, 3BHYASIMH Ta TPAOUIISIMH KpaiHd, MOBa SKOi
BUBYA€THCA. TakUM YMHOM, BOHH MOXYTh Kpallle pO3yMITH Ta BiI4yBaTH
COILIOKYJIBTYPHHI KOHTEKCT MOBH, MO JIOTIOMara€ pO3BUBATU iXHIO
COIIIOJIIHTBICTUYHY KOMIIETEHTHICTb.

[TicHi, ka3ku Ta BIpIIl BUKOPUCTOBYIOTHCS Ha BCIX YOTHPHOX eTarax
(dhopMyBaHHSI COIIOJIIHTBICTUYHOT KOMITIETEHTHOCT1 YUHIB:

Ha mnepmomy erami (03HaHOMYO-COLIIOKYJIBTYpPHHI) BOHU JIOMIOMAararoTh
MITOTYBaTH Y4YHIB JO CHOPUUHATTS HOBOTO COIIOKYJBTYPHOTO Marepiany,
CTBOPIOIOTh MOTHBAIIIO, HAJAIITOBYIOTh Ha aKTUBHY poOOTYy ¥ aKTHUBI3YIOTb
MIOTIEPE/IHI 3HAHHS, IO TOJIETTITY€E MIBUKE Ta SKICHE 3aCBOEHHS HOBHUX 3HAHb.

Ha papyromy etami BYuTenb pO3'SICHIOE CYTh IICEHb, Ka30K Ta BIPIIIB,
CIIUPAIOYUCh HA KYJIBTYpHI OCOOJMBOCTI KpaiHW, MOBa fKOi BHUBYA€ThCA. BoHM
JOTIOMAararoTh YYHSIM Kpalle 3pO03yMITH peanii Ta OCOOJMBOCTI L€l KyJbTYpH, SIKi
BIJIOOpaXkeH1 y IUX XYJ0XKHIX (popmax.

Ha tperbomy etami QopMyrOTbCS HABUYKH CaAMOCTIHHOI POOOTH 3 MICHSMH,
BIpIIaMU Ta Ka3KamMH. Y4HI BYAThCS JOCIIKYBAaTH KOHKPETHI SIBULIA, PO3KIAAATH 1X
HAa KOMIIOHEHTH, PO3YMITH CYTHICTh Ta CTUMYJIIOBAaTH BIJIACHY IIIKaBICTh 1
KPEaTHBHICTH Y pOOOTI 3 IUMHU popMamH.

Ha 3axmounomy ertami HaBuaHHS (OPMYIOTBCS HaBHUYKH CaMOCTIHHOTO
BUKOPUCTAHHA IMiCEHb, KA30K Ta BIPIIIB Yy MOBJICHHI. Y4YHI PO3BHUBAIOTh TBOPUI Ta
KpEaTHMBHI HABUYKHU HA OCHOBI COLIOKYJIbTYPHUX SIBUIL, 1[0 BUBYAIOTHCS.

Takum 4MHOM, Ka3Ku, IMICHI Ta BIpIIl IHTETPYIOTHCS B yCl €Talyd HaBYaHHS
COI[IOJIIHTBICTUYHOT KOMITETEHTHOCTI Ta CHPHUSIOTH PO3BUTKY PI3HUX MOBHUX,

KYJbTYPHUX Ta Mi3HaBaJbHUX HABUYOK YUHIB.
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ExcniepuMeHTt, cropsiMOBaHMI Ha TEpPEeBIPKY €(PEKTUBHOCTI METOJMKHU
dbopMyBaHHSI  COIIIOJIHTBICTUYHOI ~ KOMIIETEHTHOCTI 3a  JOMOMOIOI  Majux
JiTepatypHuX GopM, MiITBEPAUB BUCOKY €PEKTUBHICTh BUKOPUCTAHHS MICEHb, Ka30K
Ta BIPIIIB y HABYAHHI YYHIB OCHOBHOro eramy. Ilepea moyaTkoM eKCIIEpUMEHTY
PIBEHb COILIOJIHIBICTUYHOI KOMIIETEHTHOCTI Yy4HIB cTaHOBHUB 47,5%. OnHak micis
3aBEPILICHHS E€KCIIEPUMEHTY, B SIKOMY BHUKOPHUCTOBYBajacsi METOJMKA 3 MaJUMHU
JiTepaTypHuMu dhopmaMu, 1ied piBeHb 1cTOTHO 3pic Ha 30%, mocsruyBmu 75%. Llei
pe3yibTaT BBAXKAETHCS BUCOKHUM 1 TMEPEBEPIIyE 3aralibHONPUUHATY METOJUKY, SKa
npojeMoHcTpyBaia jumie 7,5% edexruBHocTi. OTKe, BUKOPUCTAHHS MICEHb, Ka30K
Ta BIPIIIB SK IHCTPYMEHTIB JJIsi (POPMYBAHHS COIIOJIHTBICTUYHOI KOMIETEHTHOCTI
BUSIBUIOCS PE3YJIbTATUBHUM.

[lepcrieKkTUBOIO JOCHIKEHHSI € PO3KPUTTS HOBUX MOXIMUBOCTEH IS
ONTUMI3allli HAaBYAJIIBHOTO MPOIECY Ta BIOCKOHAJICHHS MEAAroriyHuX METOJUK Y
dbopMyBaHHI COIIOJIIHTBICTUYHOI KOMIIETEHTHOCTI YYHIB CEpPeAHBOI IITKOJIU 3a

JOTIOMOTI'O0 Ka30K, BIpIIIB Ta MICEHb.
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JTOJATKH

TIOJATOK A

Choose the appropriate picture for the text




JTOJATOK B

PiBH1 c(hopMOBAHOCTI COIIOJIIHTBICTUYHOT KOMIIETEHTHOCT1 Ta KPUTEPIiB OLIHIOBAHHS

PIBHI KPUTEPII OLIHIOBAHHS
CO®OPMOBAHOCTI
CONUIAJIBHA MOBJIEHHEBA PO3YMIHHS BMIHHA CONIAJIBHA
AJAIITAIIA IMOBEJAIHKA MOBHHUX BUBUPATH AJAIITAIIA
BII[MIHHOCTEfI MOBHI 3ACOBH
BUCOKUU 34aTHICTb EdeKTUBHE BUParKeHHS YcBigomneHHA Ta Bu3HaueHHs, Ko i AK 34aTHICTb
BMKOPUCTOBYBATN MOBY OYMOK Ta inei, NPUIAHATTA Pi3HMX BMKOPUCTOBYBATH BMKOPWUCTOBYBaTH
(30-40 BAJIIB) Bi4NOBIAHO A0 coUiaNbHUX a[anTyruuM MoBy 40 MOBHUX GOpM, neBHi MOBHi MOBY BigNoBigHO 0
HOPM Ta KOHBEHLLIN. ayguTopii. AKLLEHTIB, YKaproHis KOHCTPYKLUIi abo cTuni. coujaNbHUX HOPM Ta
Toulo. KOHBEHLLiN.
CEPEI[HIfI 30aTHICTb BUPaXKaTH 3paTHicTb cninkysatuca, | OCHOBM PO3YMIHHA Ta ObMmerkeHa 34aTHICTb 3A4aTHICTb BUparkatu
npocrTi nornagm Ta ane 3 notpeboto NPUAHATTA Pi3HUX BMOMPATH MOBHI npocTi nornAagu 1a
(20-30 BAJIIB) CNPUIAMATU OCHOBHI YAOCKOHANEHHA ana MOBHUX GOpM. KOHCTPYKLIT Ta CTUAI. CNpUNMaTH OCHOBHI
MOB/IEHHEBI QYHKU. YCNiWHOI KOMYHiKau,ii. MOB/IEHHEBI QYHKLU.
HU3bKHUM ObmerKeHa 34aTHICTb MoTpebye ObmerkeHe po3ymiHHA | MiHimanbHa 3gaTHicTb | OBMerkeHa 34aTHICTb
BMKOPWUCTOBYBATM MOBY B YAOCKOHaNEeHHA Pi3HUX MOBHMX GOPM. BMOUpPATN afeKBaTHI BUKOPUCTOBYBATHU
(10-20 BAJIIB) Pi3HUX CUTYyaLiAX. YMTAHHA Ta NMCbMa ANA MOBHI KOHCTPYKL,i Ta MOBY B Pi3HUX
YCMiLWHOI KOMYHiKaLji. CTUAI. CUTyaLifx.
KPUTUYHUN Hu3bKnit piseHb MiHiMmanbHa 34aTHICTb MiHimanbHe HepocraTHe Hu3bKnit piseHb
dYHKLiOHaNbHOCTI Ta yuTaTU Ta NUCaTU ANA YCBILOMNEHHSA Pi3HUX BUKOPUCTAHHA dYHKLiOHaNbHOCTI Ta
(0-10 BAJIIB) TPYLHOLLi B CMiNKyBaHHA. MOBHUX GOPM. af4eKBaTHUX MOBHMX Tpy4HOLLI B
KOMYHIKaTUBHIN KOHCTPYKLII Ta cTUAIB. KOMYHIKaTUBHIN
CMpAMOBAHOCTI. CMpAMOBAHOCTI.




JTOJATOK B

IopiBHsAIbHMI aHAJII3 KOHTPOJILHOI TA eKCIIePUMEHTAJIbHOIL TPyl

ExcnepuMeHTaJIbHA Ipyna

KonTpoabHa rpyna

JloekcriepuMeH. 3pi3

[TicnsiekciepuMeHT. 3pi3

JloekcnepuMeHT. 3pi3

[TicnsekcnepuMeHT. 3pi3

Pe3ysabTaT y KiJIbKiCHOMY KpUTepil

19 30 17 20
Pe3yabTatu y Bigcorkax (%)
47,5% 75% 42,5% 50%

EdexTuBHicts y BixTokax (%)

27,5%

7,5%
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