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BEPBAJII3AIIISA ABTOPCHKUX IHTEHIIIN
OII'YPAJIbBHO-PUTOPUYHUMU CUHTARCUYHVMU 3ACOBAMU
B AMEPUKAHCBEOMY XYJIOHAKHBOMY TEKCTI

AHoranis. CTarTs MICTUTh J€TaIbHUN OIUC TAKUX 3aCO-
01B eKCIIPECUBHOTO CHHTAKCHUCY, SIK KOMIUIEKC «ITHTaHHS-BiJI-
HOBibY», PUTOPUYHE MUTAHHA, IKi MU Ha3UBaeMO (irypanis-
HO-puTOpU4YHUMH 3acobamu. IIpoOGneMu eKCIpecHUBHOTO
CHHTAKCHUCY CHOTOJHI HE MAIOTh TIOBHOTO HAayKOBOTO BUCBIT-
JeHHSA. 30KpeMa, L€ CTOCYeTbCS W BU3HAYEHHS CHEKTPY
CHHTaKCHYHHX 3ac00iB, SKi HAJTAaIOTh TEKCTOBI EKCIPECHB-
Horo 3a0apBieHHsA. ONUpaO4Uch HAa 3HAYHI HaNpallOBaHHS
B JIOCIIJDKEHHI E€KCIIPECUBHOCTI XYNOXKHBOTO TEKCTY, yBa-
JKA€MO, 10 KOJKHA CHHTAKCHYHA KOHCTPYKIisl, BUKOPHCTaHA
BMiJIO, OPUTiHAIBHO i MO-CBOEMY, y XyAOKHbOMY MOBIICHHI
€ (irypajbHO-pUTOPUYHUM 3aCO00M, OCKIJIBKA MOXE MIiCTH-
THU BEJIMKHI NOTEHIiall €CTETUYHOCTL, EKCIIPECUBHOCTI, MaTH
HOTYXKHY BIIJIMBOBY CHJy Ha uuTada. 1 OJOBHOIO X HacTa-
HOBOIO BCiX (DirypaJbHO-pHTOPHYHUX CTPYKTYp € BimoOpa-
JKEHHS aBTOPCBKOIO CBITOINIAY, HOro MOBHHMX YHOA00OaHB,
MUCTELBKOIO TaJlaHTy B peai3alii CBoro KOMyHiKaTUBHO-iH-
TEHLIHHOTO IJIaHy.

3 momsy CHUHTaKCHCY Oynb-sIKE aBTOPCbKE MOBJICHHS
€ 0a3or0 opranizauii 3MicTOBO-(hakTyallbHOro Marepiaiy,
TKaHUHOIO CIOXKETY TBOPY, Ky BCTaBILSIIOTLCS Pi3HI CIOCO-
6u BHKIagy Marepiany. Y CTarTi 3’4COBaHO, 1[0 MUTAJbHI
BUCJIOBJIEHHS K OKpEMMI MOJaJIbHO-IHTEHIINHUI Pi3HOBU
CHUHTaKCUYHUX OJUHHUIb € 3HAYHO IOIIUPEHUMHU B XyHOXK-
HbOMY MoOBJIeHHI. IlOTy)XHUH eKCIpEecCHBHUM MOTEHLial
PENpPEe3eHTYIOTh KOMIUIEKCH «IIMTaHHA-BIANOBIAb» y MOHO-
JIOTIYHOMY MOBJIEHHI, TOOTO aBTOxiajoru (MM BBa)XKaeMO iX
PUTOPUYHUMH), SKi IMITYIOTb >KUBY PO3MOBY, 3aJIy4arodu /10
Hel yuTaya, 10oMaratoTh aBTOPOB1 PO3KPUTH IIepe]] YUTaueM
CBill BHYTpillIHi} CBIT, CTBOPUTH HEIOBTOPHI XyA0XKH1 00pasHu.
Putopuune nuTaHHSA SK OKpeMuil nparMaTU4HUil pizHOBUA
pEdEHb, 110 KOPEIIOE 3 MOHATTSAM HENPsIMOTO MOBJICHHEBOTO
aKTy, OCKiJIbKY B OO OCHOB1 — CHHTAaKCUYHA TPAHCIIO3HLIiS:
BUKOPUCTAHHSI OJIHOTO BUCJIOBJICHHS B 3HAUEHHI 1HIIOrO, pea-
Ji3y€e aBTOPCHKUI HaMip MaKCHUMalbHOIO BILIMBY Ha ajpe-
cara, cTBOpIoe edexT BigmoBimHOI Hepnokyuii. Puropuusi
IUTaHHS € aKTUBI3yIOUUM 3ac000M, BOHU TUIBKH IMITYIOTb
nomyk iHQopMmarlii, a He € MOBJICHHEBOIO JII€I0 3aITUTYBaHHS.
PutopuuHe nuTaHHS HaJa€ BEIMYaBOCTI ONUCOBI, ECTETUYHO
[IPUKpAIIAE PO3NOBiab, 1 1ie, Oe3nepeyHo, MO3UTUBHO BILIU-
BAa€ Ha TMOUYTTA H AyXOBHE CIIPUHHATTS TEKCTy. IHTeporaTtus-
Hi KOHCTpPYKILIi eMOIiHO BUPaXalOTh JyMKY-CyI>KECHHs, a He
INUTaHHA K (GopMy 3alMTy, BOHM HE MICTATh 3BEPHEHHS 10
IHIIUX yYacHUKIB MOBJICHHEBUX CHUTYyallilf, TOMy He mependa-
YalO0Th BiANOBiJi Ha 3alMTaHHS, OCKUIBKUM BOHO CTOCY€EThCS
TINBKU MOBIIS, BUpaxae Horo GopmMy MUCIEHHS, HOro KOMY-
HIKaTHBHI 1HTEHIT.

Ki11040Bi c10Ba: ekcripecHBHICTh, IHTEHIIIS, IparMaTka,
(irypanbHO-pUTOpUYHUN 3aci0, iHTEpOraTUBHICTh, PUTOPHY-
HE NMUTAaHHSI, TUTaHHS-BIAIOBIIb.

IocranoBka mpoGaemu. [IpobnemMu eKCIPECHBHOTO CHHTAK-
CHCY, Ha allb, He MAIOTh TIOBHOTO PI3HOPIBHEBOTO Ta Pi3HOACTIEK-
THOTO BHCBITJCHHS. 30KpeMa, 1€ CTOCYEThCS 1 BU3HAYCHHS apce-
HAJTy CHHTAKCHIHUX 3ac001B, 1[0 HA/IAKOTH TEKCTOBI CKCTPECHBHOTO
3a0apenenns. Haifuactime piBeHb ekcripecii BueHi MOB’S3YIOTH i3
BUKOPHCTAHHAM CHCTEMH CTHJICTHYHHMX 1 PUTOPHYHHX (iryp un
pi3HOMaHITHUX 00pa3HuX 3ac00iB.

OirypanbHo-puTopiyHi 3ac00M MOBIEHHS ((yHKIIOHYBAHHS
Tepmina mommpere B mpangx JII. Mampko, C.A. €pmonenxko,
0.0. Kpunosoi Ta iH.) 3 1aBHIX YaciB Oy B MOMI KOMYHIKaTHB-
Hux jocrimkens. e Apucrotens y «Putopuii» BHOKpEMHB
pori «opatopa i puTOpa, CilyXaya Ta ayUTopii, IHTEHIIII0 MOBIIS,
nadoc (peaxiito) ciayxada, GYHKIIOHANbHI THIIH MOBHUX aKTiB»
[5, ¢. 319], a [lioHicii, Ha3uBarouu Taki 3aco0M «ieAMUY, YBAKAB,
10 OpaTop «IOBHHEH OyTH cxoxkuM Ha [IpoTes, mo MiHAB CBOIO
107100y 3aNIeKHO BiJl YMOBY, «0100a K 115l CTBOPIOETHCS HLITXOM
KxoMOiHaii iei» [2, ¢. 195). PisHoMaHiTHI MOBHI dirypu if TpomH,
K TiICHTIOTh 00pasHicTh 1 30aradyroTh SKOCTI MOBIEHH,
3AIMIIAIOTECS B KOJNI HAYKOBUX 3AIiKABICHbH 1 CHOTOIHI, 0CO-
OMMBO 3 OISy HA X KOMYHIKATHBHO-TIPATMATHYHE CTPSMYBAHHS
if TeHieHIl B X (yHKIIOHYBaHHI. Y (iTONOTIYHUX CTYIIAX TaKi
(irypn MOBICHHS Ha3UBAKOTh HEOJHAKOBO: K MEBHY (hopMY, 1O
BUpaXa€e TYMKY, K BIIXHICHHS BiJ y3BHUaecHO! QOpMH, AK CTH-
JICTHYHO MapkoBaHi cTpykrypu Tomo. 3okpema, L.I. KoBryHosa
3a3Hayae, 110 XyI0KHs TBOPYICT TONATA€E HE B OPYIICHHSX (Op-
MAJBHIX IPaMATHYHUX TIPABHIL, a il OPUTTHATBHICTD Y «CEMAHTHY-
HUX 1 QYHKI[IOHANBHUX nepemgopennsx (Bupinenns Hame — [ K.)
MOBHHX 3ac00iB», OCKUTbKH XYJIOXHE MOBIEHHS «CTBOPIOE CBOi
TIO3UTHBHI MOBHI LIHHOCTI, SKi PO3LIMPIOIOTH ()YHKI[IOHANBHO-CE-
MAHTHYHI MOIHBOCTI MOBH 1 TIEDETBOPIOIOTH MOBJIEHHSA Y MOBY
MHCTENTBaY [3, . 4].

0.0. Kpumoa, po3MexoBytoun XyloxHI Tpomd i ¢irypu
MOBIIEHHSI, 3a3HAYAE, 110 TPONH € CYMIIIEHHSIM JIBOX CEMAHTHY-
HUX TIaHIB B OTMHKII (OpMI», 8 «dIrypamil MOBINEHHS MOXKHA
HA3BaTH MiJICHTIOBANbHI EKCTIPECHBHICTD MOBJICHHS CHHTAKCHYHI
Tno0y/IoBH, HANpHKIa, aHadopy, emidopy, pUTOPHYHE THTAHHS
Totmo» [4, ¢. 233]. 3 omepTsM Ha BeNMUE3H] HATPAIIOBAHHS B LHOMY
TIaHi BBAKAEMO, T[0 KOXKHA CHHTAKCHYHA CTPYKTYPa, BUKOPUCTAHA
BMiJTO, ODUTTHANBHO i TI0-CBOEMY, Y XYIOKHBOMY MOBIEHHI € (iry-
PATILHO-PUTOPHUHAM 3aC000M, OCKLTBKH MOXE MICTHTH BENUKHI
TOTEHIIAT eCTETHYHOCTI, EKCIPECHBHOCTI, MAaTH TOTYKHY BILTH-
BOBY CHJy Ha 4nTaya. [OOBHOIO X HACTAHOBOW BCIX ()irypals-
HO-DHTOPHYHUX CTPYKTYp € BilOOpaeHHS aBTOPCHKOTO CBITO-
TS, HOTO MOBHHX YTO00aHb, MICTEIIBKOTO TANAHTY B peaizalii
CBOTO KOMYHIKATHBHO-IHTEHI[IHHOTO TIIAHY.
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Y XymoKHBOMY TEKCTI SK MPOZYKTI €CTETHYHOTO CIiIKY-
BaHHA JOCHTh HOIIMPeHe (YHKIIOHYBAHHS BIACTHBOTO AiaNoriy-
HOMY MOBJIEHHIO KOMIUIEKCY «IMTAHHS-BIAMOBIAbY, MO € O3Ha-
KOK TEpesoBCIM YCHO-PO3MOBHOTO CHHTAaKCHCY i Pempe3eHTye
BIATBOPEHHS JKMBOTO, YCHOTO MOBNEHHS B KaHBI JiTEPaTypHOIO
npoctopy. OJIHaK BapTO BPaXOBYBATH, 1O B XYIOKHBOMY TEKCT
BUP@KaNbHi CHHTAKCHYHI CTPYKTYpH, SIKi IPUHALUIA 3 PO3MOBHOTO
MOBIICHHS, TIOB’SI3aHi 3 HUM JIHIIE 33 MOXOMKEHHSM, OCKLUIbKHA
BOHHM MPUBHOCATH CTUJICTHYHUN BIITIHOK, CTAIOTH CIEIIANIbHAM
eKCTPECHBHO-CTUIICTHYHUM MPUAOMOM, iX YKUBAHHA € MOTHBO-
BaHNM, TIPO[yMaHNM aBTOPOM, a HE CIIOHTaHHKM, fK 1i¢ BinOyBa-
€TbCA B KHBOMY MOBIICHHI.

AHani3 octaHHix Aocaimkenb i myOmikauiii. Pisne Tmyma-
YeHHS JIOTTYHOI PUPOIH MUTAHHS 3yMOBUJIO iCHYBAHHS B JIHTBI-
CTHYHHX JOCTIDKEHHAX 3HAYHOI KITBKOCTI CYIEPEWIMBHX IYMOK
1 BucnoBnenp. Y kinmi XX CTONITTS mpoOneMaTnka iHTeporaTus-
HOCTI aKTHBi3yBanacs 3 BAHUKHEHHAM KOHLEMIIiT «[parMaTaqHoro
TOBOPOTY» B JIHIBICTHIN, TMOB’s3aHOi 3 mparsvu JIx. OctiHa,
[. Tpaiica, [x. Cepns, JI. Bannepsekena ta in. CbOromHi noimu-
penHst 3100ynma Teopis MoBneHHeBoi misbHOCTI (O.0. JIeoHTheB,
€.0. Tapacos, LH. Topenos Ta i.).

MeToi0 cTaTTi € NiHrBOMparMaTWyHMii aHami3, WO TONSTaE
Yy BUABJICHH] KOMYHIKaTHBHO-IIParMaTHYHOTO TOTEHLiany iHTepo-
TaTHBHUX (irypanbHO-DHUTOPHYHAX CHHTAKCHYHHX 3aco0iB BUpa-
JKEHHS EKCTIPECHBHOCTI.

Bukaan ocroBHoro marepiany. KomynikatusHuii minxig 1o
aHaNTi3y CHHTAKCHYHMX OJMHMLb CTPSAMOBYE YBary Ha (yHKLiO
MOBH K 3aci0 CIIIKYBAHHS, TOMY Ba)KIMBE MiCUE cepej Horo
npoOneM mocigae npodneMa IHTEHIIHHOCTI, amke hopMa BHCIOB-
JNeHHs 3aNeXUTb Bif iHTEHI], a00 KOMYHIKATHBHOTO HaMipy
MoBis. KoMyHiKaTHBHUH HaMip MOBIA acCHMETpIlO€ 3 MOBHOIO
dopmoto inTeporaruHocTi. Ha wmif OCHOBI MOXHA BUILTHTH
LUK KJ1ac (HTEpOTaTHBIB, Y AKUX LTOKYTHBHA CHIIA HE 30iraeThes
3 MOBHHMM 3HAYEHHSM, €KCIIAHCYIOUH CMHCITH iHIIMX MOJATbHO-1H-
TEHUIHHIX BUCIOBMIOBaHb. OTKE, y KOMYHIKATHBHOMY AaCIIEKT
IHTEpOTATHB — II¢ IHTCHIIHHIIA 3aCi0 MOBNEHHEBOTO CITITKYBAHHS,
1[0 BUKOPHCTOBYETHCS MOBIIEM 3 METOH 3IIHCHEHHS CBOTX KOMY-
HIKAaTHBHHX HAMIpiB.

Y MOBI XyHO’KHBOTO TBOPY IHTEPOTATHBHU PEMPE3EHTYIOTh HU3KY
BTOPHHHHX ()YHKI[iH, CTIPAMOBAHUX HA BUPAXKEHHS PiHIX eMOLii,
aBTOPCHKHMX OLIHOK, EKCTPECHBHOTO CTBEPKYBAlbHOIO peary-
BaHHS 4H 3aMepeyeHHs, TTiITPUMYBAHHS KOHTAKTY TIPH BiITBOPEHHI
CIINKYBAHHSI TIEPCOHAXKIB, HA PEMPE3EHTALI0 HTEHIHHO-MO/aIb-
HOI CEMaHTHKHM HETUTANbHUX BUCIOBNEHb. CaMe Taki KOMYyHika-
THBHO-(YHKLIIHI 0COOTMBOCT, KOMH MUTATbHI KOMIUIEKCH CTAIOTh
MapKepaMH eKCIIPECHBHOCTI, € MIPEIMETOM HAILIOi YBary.

ABTOp XyZOKHBOTO TBOPY TOCIYTOBYEThCS OPMOIO MUTAHHS
JUIs aKTHBI3aLii YBard 4uTaya caMe Ha TOMY UM 1HIIOMY CBOEMY
TBEpIKCHHI, 8 TAKOXK CTIOHYKA€ HOTO PO3MIpKOBYBATH Haj| CHTYa-
11i€10, OCTYMKAMH TIEPCOHXIB UM iXHIMU MipKyBaHHAMH. PazoM i3
THM TaKi MOBICHHEBI KOMILIEKCH BILTUBAIOTH Ha TIOYYTTA apecara,
OCKUIBKH CTBOPIOIOTH 1/11031F0 HOTO y4acTi B OMUCYBaHiil cuTYarii,
pobmATH YnTaya ii CIiByYACHIKOM.

[lnTanbHi peyeHHs B [IaNOTiYHOMY MOBICHHI BHKOHYIOTH
CBOE MPSME MPU3HAYCHHS — 3AIMUTATH, 1100 OTPUMATH BiJIIOBI/Ib.
3amut iHpopMallii aKIEHTYE Ha TOMY, IO € BAKIMBHM JUTS MOBIIS
B MOMEHT CITiIKYBaHHSL.

O00B’s3KOBICTh  TIPHCYTHOCTi ~ CMIBPO3MOBHMKA  (afpecara
MOBIIEHHS) TIONATAE B TOMY, 1O came HOMY aJpecyeThcs 3alliT.
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A azpecant ouikye Ha iHQoOpMain-BiamoBiay. OfHak y IUiaHi
JoCHiTKeHHs OUMBIIMA {HTepec CTAHOBUTH BHYTPILIHE MOBIICHHS
Teposi, MOHOJIOT, TAKHI BHJ MOBJICHHEBOI IISUIBHOCTI, /€ BIJICYTHE
onepTs Ha Oe3mocepe/IHii akT CIUTKyBaHHS, Ha Y4acTb IHIIHX ydac-
HUKIB IHTEPaKIii, YBAKAEMO, 10 KOMILICKC «ITHTAHHS-BIMOBI/HY
Y MOHOJIOTIYHIH ()OpMi MOBJICHHS 3aBXTH CKCTIPECUBHUM, OCKLITBKH
€ aKTyali30BaHWM, CIOHYKA€ YMTaya PO3MIDKOBYBATH PasoM i3
aBTOPOM UM MIEPCOHAKEM 1 CITIBIEPEIKUBATH 3 HUMH.

Y MOHOMOTIYHOMY MOBJIEHHI CIELH(iKOI0 KOMIUIEKCY «ITHTaH-
HS-BIITOBIBY € T, MO CaM MOBEIb (NIEPCOHAXK) BIAMOBINAE HA
CBOI MUTaHHS, TOOTO aAPECAHT Ta ajpecar — OHa i Ta cama 0coba,
sk-0T: Something is wrong. Am I deluded about having sponsors?
Or has Peeta’s behavior made them all hang back? No, I don't
believe it. There’s someone out there who wants to buy me water
only Haymitch is refusing to let it go through. As my mentor, he gets
to control the flow of gifis from the sponsors. I know he hates me.
He's made that clear enough. But enough to let me die? From this?
He can't do that, can he? If a mentor mistreats his tributes, he’ll
be held accountable by the viewers, by the people back in District
12. Even Haymitch wouldn t risk that, would he? Say what you will
about my fellow traders in the Hob, but I don t think they 'd welcome
him back there if he let me die this way. And then where would he
get his liquor? So. what? Is he trying to make me suffer for defying
him? Is he directing all the sponsors toward Peeta? Is he just too
drunk to even notice whats going on at the moment? Somehow
I don't believe that and I don't believe he’s trying to kill me off by
neglect, either. He has, in fact, in his own unpleasant way, genuinely
been trying to prepare me for this. Then what is going on? [7, c. 36].

Hasenenuit mpuxman — e posnymu Kithice, repoini pomay
Cotozer Komnins «Tononni irpuy, Haz cuTyai€to, y sKiif BOHa onu-
Huacs. GparMeHT yMillye OTMHAIATh TUTATBHUX PeUYeHb. Pasom
i3 TepoiHeto i UNTaY HAMATAEeTHCS 3HAWTH BIJITOBI/I HA 3aTUTAHHS,
sii TypOytots Kitnicc. Ha Bnachi 3amnTu AiBYMHa 4acTo BiIMOBI-
na€ 3anuTanHIM. Takuif crioci0 BiATBOPEHHS PO3AYMY BILTHBAE Ha
JIMHAMIKY BHCTOBICHHS, «PyXae» TEKCT, MAKCHMAITBHO 30CEPeIKy-
0YM yBary unTaya Ha omucyBaHoMY. CyMpOBOMKYIOYH THTANbHI
PeUCHHS PEYCHHAMHU-BIAMOBITIMH, aJ[PECAHT (aBTOp) HiOK PO3MOB-
nsi€ 31 cBOIMM YMTayaMu. BiH rykae BUYEpIHOT BIAMOBI I HE TUTBKHA
Ju1s ce0e, a it U1 unTaya, MyIIyIoud HOoro po3MipKoBYBaTH, 0011y-
MyBATH BapiaHTH BifIIOBI/I, IEPEXKMBATH PA3oM 3 HElo if BiAdyBaTH
Te€ caMe, 1o i BOHa.

OnHax y MOBHIM KaHBi XyI0KHBOTO TEKCTy aBTOp yYacTille
BUOMpAE i iHITy KOMYHIKAaTHBHY CTpATErit0 — MPOMOHYE Bimo-
Bi/b (4K HABITH HHU3KY HMOBIpHUX BijmoBizei). [lop.: Langdon’s
eyes shot open, and he drew a startled breath. He was still seated
at Sienna’s desk, head in his hands, heart pounding wildly. What
the hell is happening to me? The images of the silver-haired woman
and the beaked mask lingered in his mind. I am life. I am death. He
tried to shake the vision, but it felt seared permanently into his
mind [10, c. 40].

JlenrnoH, agpecytoun cam co0i 3aUTaHHS, aHAM3Ye CBill CTaH,
JIyMKH, JIe TIEPETUIEUCS TOMTii MUHYJIOTO, TEMEPiliHBOTO if YIBHOTO.
ExcripecuBHICTh BUCIOBNEHHS TOCHIIOETBCS BIIMOBIIO — HOMi-
HATHBHMMH DEUEHHSAMH, CTPYKTYpa SKHX MOBTOPIOETHCA Ta SKi
1100y/10BaHI Ha aHTOHIMIi.

Y MOBI XyIOKHBOTO TBOPY KOMILIEKC «IIUTAHHS-BIIMOBLIbY
CTpATEriyHO 3amMporpaMoBaHUil aBTOPOM: BiH aIleMioe 0 YATaya
3 METOI0 aKTHBI3alii HOTo yBaru, CTBOPIOIOYM YABHI (BUTaJaHi)
Jianoriudi cutyanii, T00T0 cutyauii, e 3’ABISETbCA BHYTpIll-
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Hiii criiBpo3moBHuK: How can I get water? Return to the lake. No
good. I'd never make it. Hope for rain. There’s not a cloud in
the sky [8, c. 87].

Komrinexen «muTaHHS-BifIIOBI b — YIHOOMCHMH npuitom Oara-
ThOX MHUCHMEHHHUKIB, OCKITbKH Taka (opMa BUKIamy iHbopMmarii
(ocoOmuBO aBTOiANOTH) A€ 3MOTY TNHOLLIE POKPUTH BHYTPILIHiH
CBIT OTOBi/Ia4a, ABTOPCHKHI IHTEHIiHHAI 001IHp, IEpenaTh TyMKH
HapaTopa, #0ro MipKyBaHHS, PEaKilit0 Ha Pi3Hi OMICYBaHi CHTYa-
1ii. KoxeH aBTop MOCTIMHO HAMAraeThesl IPUBEPHYTH, 3aBOIOBATH
yBary 4nTaviB, NEPEKOHATH X B icTHHHOCTI 300payBaHoro. Came
TOMY BiH IOCTYTOBYETHCS KOMILIEKCOM «ITMTAHHS-BI/MOBIbY, 110
YacTO MICTUTB CEPito MUTaHb, Y TOMY YHCII i PUTOPHYHHX.

Putopuune 3anuTanHs— 11 CTUTICTHYHA (Irypa, 10 MA€ IUPOKE
BHCBITJICHHS B MPAILAX 3i CTHIiCTHEN, OIHAK aHAII3 MOBO3HABUMX
PO3BITIOK, SIKi CTOCYIOTBCS CTPYKTYPHO-CEMAHTHYHOTO Ta KOMYHi-
KaTHBHO-TPArMATHYHOTO OMKCIB 3a3HAYEHUX CHHTAKCHUHHUX TO0Y-
JI0B, /A€ 3MOTY CTBEPKYBATH, IIO B iX BU3HAYCHHI IPOCTEKYETHCS
HU3KA TIPOTHPIY. PUTOPUUHMM HA3MBAIOTH HE BIACHE 3alUTaHH,
10 BUMATAE BIJOBIM, @ CTBEP/PKYBAJIbHE MOBIOMICHHS [IEBHOI
indopmanii B nuTanbHid GopMi UM IMIUTIUTHE TBEPIKEHHS 200
3amepedeHHs TeBHOI JAyMKH, eKCIPECHBHO 3a0apBlieHe 3amepe-
YeHHS, TICEBIOMUTANBHE Ui «YABHE» PEYCHHS TOWIO. J0KpeMa, Ha
aymxy H.C. AndbopoBoi, puTopuyHi MUTAHHA — L OCOOMMBHM
THIT HOMIHATHBHUX OJMHHIb, (JaKT CHCTEMH MOBH, SKOMY BiJImO-
BiJa€ TIEBHAUI THII TyMKH, II0 YTBOPIOE MOBHY CEMAHTHKY PEUYEHHS
[1, c. 45]. Y OinbmocTi CyyacHUX MOBO3HABYMX Mpallb PUTOPUUHE
NUTAHHS PO3DIAJAIOT K MOBHWI 3aci0, OCHOBHE (YHKIIiiiHe
HABAHTAXKEHHS AKOTO — iHTEHCH(iKallif Ta CMUCIOBA OpraHi3alis
moBnenns. 3oxpema, C.T. [llabar-Capka 3a3Hauae, MO pUTOPUUHI
3aMUTaHHS — U CHHTAKCHYHI OJIMHALI, IO MAKOTh NHTAIbHY
opMmy ¥ BUKOHYIOTb ()YHKI[iIO €CTETHYHOTO BIUIMBY Ha ajpecara.
Bon ... cryryioTh 3aco0amu peaisailii iHTEHIIIH eCTeTHIHOCTI —
YITKO CIIAHOBAHKX, YMUCHHX, HE CIIOHTAaHHUX» [0, ¢. 170]. OTike,
PUTOPUYHE MUTAHHS — Lie BTOPUHHA (QYHKIIISA 3aMUTAHHS, CTIPIMO-
BaHa HE Ha OJIepKaHHs KOHKPETHO! iHhopMallii, a Ha BUPAKEHHS
eMOLIiH, OUIHOK, MATPUMYBAHHS KOHTAKTY, EKCIIPECHBHOTO CTBE-
JUKEHHS UM 3aIlePeUeHHs, HA PEPE3CHTAIIII0 IHTCHIIIHHO-MOIANTb-
HOT CeMAHTHKU HEMATAIBHUX BUCIOBIEHD TOLIO.

Ax mpuknan BisbMemo ypuBok i3 pomany K. Makkapti
«Jloporay, y SKOMY aBTOp YCTaMH TOJIOBHOTO Teposi PO3MIPKOBYE
HAJl BIYHOI TUJIEMOIO OYTTS — CMEPTHO:

And the dreams so rich in color. How else would death call
you? Waking in the cold dawn it all turned to ash instantly. Like
certain ancient frescoes entombed for centuries suddenly exposed
to the day [9, c. 2].

Taxi crienianbHi MTaNbHI PEYCHHS, Ha HAITY TyMKY, € aKTHBI-
3YIOUMMH, JHIIE IMITYIOTb TOMYK iHOpMALI], a He € MOBIEHHE-
BOIO JII€10 3AIMTYBAHHS, BOHU € BATOMUM 1 IYXKe JIEBUM 3aC000M
aKUEHTYalii Ti€l TeMH, Ky MPONOHYE YMTa4aM aBTop (TONOBHHUIA
Tepoil — 0aThKo XJIOMYMKA, BUXKUBIIHA TTC/IS AIOKANINCUCY, Pa3OM
i3 CHHOM i/1yTh OPOTOI0 BIEpes y MOLIYKaX XHUTTA. TeMHO-Cipa,
MICIIAMH @K YOPHA, YCS MOKPHTA TOTEIOM ITCITs MOKEXKi 3eMIs
BIPOIOBK TPUBANOTO Yacy iXHBOTO WILISAXY CTHpAE B MaM’sTi Bei
KOMBOPH, SIKi Oy/TH B MUHYJIOMY, @ 3aJIMIIAE TITbKA CIIOMHHH, SKI
BIKE 31AI0THCS B TAKHX HEMIOACHKUX YMOBAX YAMOCh HEHMOBIPHO
JaneKuM 4u HaBiTh danTacTHuHuM). Sk 6aumMo, aBTop y Takuid
cocid fmocsrae  HeaOWAKOl EKCIPECHBHOCTI  BHCJIOBNEHHS,
a CTHICTBIPHI TOTEHIii PUTOPUYHOTO MUTAHHA € TOTYXKHHUMH,
e (YHKIIOHANBHO-CTHIICTHYHUN Ta EMOUIHHO-eKCTPECHBHUH

3acib y XyIOXKHBOMY TeKcTi, 00paHuii aBTOPOM 3 METOI0 peai-
3aiii #oro TBOPYOTO 3ayMy, HATAHHS TEKCTY BHPA3HOCTI, IOCH-
JIeHHS BILTHBY HA iHTENEKTyalbHY i eMOLiHHY cepy penumienTa,
a EKCIIPECUBHICTh BMMArae MakCHMAaJIbHOTO MOBJEHHEBOTO PO3-
MAiTTs, He-HeUTpPATbHOT HOMIHAIII], aJKe BOHA € TyKe BOKIUBOK)
YMOBOIO peanmisanii #oro mparmatiysoi Qynkuii. [Iparmarukxa
TEKCTY BHSBISETHCSA HE TUTbKH B TOMY, IO BiH BILTMBAE HA ajpe-
cata, a i y ToMy, IO TeKCT YMIlLye i IMIIIUTHY iHdOpMaLio
Tpo #oro aBTopa, PempeseHTye HOro MOBHY OCOOMCTICTb, HOTo
MOJIENb CBiTY, CHCTEMY LIHHOCTEH, CTaBNeHHs 10 MOBU. Mutelp
3aBK/IM NparHe JOCATHYTH MaKCHMaJbHOT eKCIPECHBHOCTI CBOTO
TIPOAYKTY, OCKLIBKU BOHA € TMOCTIMHOO 1 TPaAMUIHOK XapakTe-
PUCTHKOI0 MOBOTBOPYOTO MpOILECY, CHEUUGIUHAM €CTEeTHIHHM
3ac000M CTBOPEHHS XyIOXKHIX 00pasiB. CTHNICTHUHI BiATiHKH
3HAYCHHA — L€ CKIAJHMKH 3araibHOl CEMaHTUKH OyIb-SKOro
PEUEHHS-BUCIIOBIEHHS, AKI «poONaATb» Horo oOpasHuM, BULNA-
I0Th, HafIAI0Th MIEBHOTO 3a0apBIEHHS, @ BITAK i TBOPATH HEMOB-
TOpHY MANITPY XyI0XKHBOTO BUTBOPY.

HaitvacTime B KaHBi XyI0KHBOTO TEKCTY PUTOPHUHE TIUTAHHS
Ppeai3yeThecs B MOHONOTIYHOMY MOBIICHHI, SBIISIOUHM CO0OM0 IIEBHE
MIpKyBaHHS, IEMOHCTPYIOUH BOIZHOYAC KPACHOMOBHICTb MOBL,
fioro iHTeHuiiHAI 00wIHMp, HOTO KAPTHHY CBITY. Y)KMBAHHS PUTO-
PUYHUX MHTAHb Y CKNAAi JiafoTiHMX €IHOCTeH TPAmIAeThCs
JyKe PijIKo.

Yacrile muTanbHe PEYCHHS CTBOPIOE LMH03iK0 Aianory (cmiB-
PO3MOBHHUK iCHYE TUTBKH B YsIBI MOBIA), IO TaKOK A€ 3MOTY
CTpUIIMATH 3AMUTAHHA K PATOPUYHI, TOOTO TAKMii «ianor» cTae
putoprnuHEM. SIK IpUKIan po3risHeMo ypuBok i3 poMany J. bpa-
yHa «[Hbeproy: Beneath me, dizzyingly far beneath me, the red tile
roofs spread out like a sea of fire on the countryside, illuminating
the fair land upon which giants once roamed ... Giotto, Donatello,
Brunelleschi, Michelangelo, Botticelli. I inch my toes to the edge.
“Come down!” they shout. “It’s not too late!”” O, willful ignorants!
Do you not see the future? Do you not grasp the splendor of my
creation? The necessity? I will gladly make this ultimate sacrifice
.. and with it I will extinguish your final hope of finding what
you seek. You will never locate it in time. Hundreds of feet below,
the cobblestone piazza beckons like a tranquil oasis. How I long for
more time ... but time is the one commodity even my vast fortunes
cannot afford 10, c. 68].

Y XyIOKHbOMY MOBIEHHI THTanbHa (OpPMA CHHTAKCHYHOI
CTPYKTYPH YMOXIMBIIOE ameNsililo 10 YuTaua, IO IHTHMI3ye
BHCJIOBNCHHS, BUKIUKAE OUMBIIY NOBIpY A0 OMHCYBAHOTO, CTBO-
PIOE BITUYTTA «CIIBy4acTi» B 3MaNTbOBAHMX aBTOPOM CHTYAIifX,
Jla€ YMTAYeBi 3MOTY JIOMUCIIOBATH I MO-CBOEMY iHTEPNpPETYBATH
ix. L{um camMuM puTOpUUHE MUTAHHS 3 KOMYHIKATHBHO-TparMaTiy-
HOTO TIOTIISY CTBOPIOE MIEBHHH CEMAHTHYHUI LIEHTP, KNI aKLeH-
Ty€ yBary 4uTaya, iHTEHCHU(IKYE 3MICT LiNOr0 dparMeHTy TEKCTY.
PuTopuYHI MUTAHHS B TAKHX BHUIMAJKAX MOXYTb OyTH HABITh KO-
4eM 110 PO3KPUTTS iIeHHO-TeMaTHYHOTO IIAHY XYI0XKHBOTO TEKCTY,
JI0 HOT0 HAMMEHYBAHHS.

Omxe, PUTOPUYHO-MUTANBHI KOHCTPYKUIl — 1i¢ 31e0iIbIoro
TPUXOBAHE CTBEPIKEHHS UM 3aMEpevyeHHs, Le iHTOHALiHO-MH-
TalbHA KOHCTATallis 4Oroch MO3MTHBHOTO YW HEraTwBHOTO. Taki
CTPYKTYPHU €MOLIHO BUPAKAIOTh TyMKY-CYIKEHHS, a He TIHTaHHS
K HOpMY 3aTUTY, BOHH, HA BIIMiHY Bif| BIaCHE-MUTAIbHUX CTPYK-
TYp, HE MICTATh 3BEpHEHHSI JI0 IHIIUX CY0’ €KTiB, YUACHHKIB MOBIIEH-
HEBUX CHUTYaIlill, TOMy He Tepe0aqatoTh BIIMOBI/I HA 3aMUTAHHS,
OCKLIBKH BOHO CTOCYETBCS TLbKH MOBIIA, BUPAKAE Horo (opmy
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MHCIIEHHS, 110r0 KOMYHIKaTHBHi iHTeHIl. Y XYROKHBOMY TeKCTI
iHTeporaTiB1 HaOyBaKOTh EKCTIPECHBHOTO 3apsty ie nom(byHKul-
OHAIILHUM EMOTHBHUM BapiaHTOM TIUTalbHUX peueHb. Lle Timpkn
nuTanbHa 32 (OPMOI0 CHHTAKCHYHA CTPYKTYpa, fKa peaisye
CEMaHTHUKY eMOII{{HO 3a0apBIEHOT0 MOBITOMIICHHS Ta QYHKIIOHYE
3 METOI0 MAKCHMAITHHOTO BILTHBY HA YMTAYa (M CIiBPO3MOBHUKA).
PazoM i3 THM LTIOCTpaTHBHHN Matepiana JOBOIHTh, MO B XYIOXK-
HBOMY TEKCTi TIEPEBAKAIOTH YCe-TAKM ABTOMIANOTH 3 IMOBIPHAMHE
BIJIIOBISIMH, HABITh JNEKITHKOMA, PO3MIPKOBYBAHHS HaJl BaITH-
BUMH TIpoOIeMamMu 00’ EKTHBHOT AIHCHOCTI, IO MPOTIOHYIOTh IHTa-
YeBi 3iCTABUTH CBOI IYMKH 3 aBTOPCHKIMIL, 3pOOHTH BIACHI BHCHO-
BKH, XaPAKTEPUCTUKY i OLHKH.

Putopiune mutaHHs € 3aco00M Tianorizaiii MOBNEHHS, aKTH-
Bi3alli{ UNTaYa, CIpHsE TOCIICHHIO BITMBOBOI CHJI BUCIIOBIEHHS,
eKCIIpecHBi3aLii TEKCTy, K0l AOCATac aBTOP 3ABLAKH SCKPABOCTI
OIIHCY, TPEAMETHO-00PA3HOMY i eMOIIIHHOMY 3MIiCTOBI, IHTHMi3aIlii
OIIMCYBAHOTO, Hafla€ pI/ITOpI/I‘{HOCTi LM (pparMeHTaM TBOpY, Mae
TOTYKHY TeKCTOTBlpHy TOTEHILiI0, «pyXae» TeKCT ymepex, crpuse
peanizalii KOMyHIKaTHBHO-TIparMaTHIHKX 1HTEHIIiH aBTopa.

BuchoBku. Po3misHyTi (irypanbHO-pUTOPHYHI CHHTAKCHYHI
CTPYKTYPH aKIEHTYIOTb Ta aKTYami3yloTh Y JiHTBAJIBHOMY MO
XYZIOXXHBOTO TEKCTY aBTOPCHKI IHTEHI[IHHI TOMiHAHTH, YBHPA3HIO-
I0Th IH(OPMATHBHI IEHTPH KOKHOTO TEKCTOBOTO (hparMenTa, a Biji-
TaK 1 BChOr0 XyI0XKHBOTO TBOPY. BOHM eKCIITIKyIOTh KOMYHIKATHB-
HO-3MIiCTOBY OPTaHi3allif0 TEKCTY, JOKYCYIOTh yBATy YNTada Ha THX
AKLEHTaX, AKi MAilCTEPHO PO3CTABNAE MMCBbMEHHUK SK TBOPELD,
Cy0’EKT XyHOKHBOTO CITLTKYBAHHS 3ac00aMI MOBH, 30KpeMa i CHH-
TAKCHYHIMH.

[HTeporaTuBHI BUCIOBNEHHS, OyIydM KCIPECHBHHM 3aCO-
00M, CkepOBaHI Ha MIATPUMKY KOHTAKTY 3 UMTaYeM, BOHH JAIOTh
aBTOPOBI 3MOT'Y MAKCHMAIIbHO IPHBEPHYTH YBAry /0 PO3MOBiAi, 10
BIIACHOTO MOBIEHHS Y MOBH MIEPCOHAKIB, iXHIX 00pa3iB, BHYTpIlll-
HBOTO CBITY.

Jocnipkenns 3a3HayeHoi mpoOIeMd B TEPCHIEKTHBI Mepei-
0ayae aHayi3 MOBHOCTHIICTHYHHX OCOOMMBOCTEH TBODIB Pi3HOTO
’KaHPOBOTO CTSIMYBAHHS, & TAKOXK 3’ ICYBAHHS TeHIEPHIX MEpeBar
Y BUKODHCTAHHI {HTEPOTATHBHHMX EKCTIPECHBHUX KOHCTPYKLIH fK
Y XYIOKHIX IPO30BHX TEKCTAX, TaK i B IOETHYHOMY MOBIICHHI.
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Tomusiak A. Verbalization of authorial intentions by
figurative-rhetorical syntactic means in the American
literary text

Summary. The article contains a detailed description
of such means of expressive syntax as the complex “ques-
tion-answer”, thetorical question, which we call figurative-rhe-
torical means. Problems of expressive syntax today do not have
full scientific coverage. In particular, this applies to the defini-
tion of the range of syntactic tools that give the text an expres-
sive color. Based on significant work in the study of the expres-
siveness of the literary text, we believe that each syntactic
construction, used skillfully, originally and in its own way, in
artistic speech is a figurative-rhetorical tool, as it can contain
great potential for aesthetics, expressiveness, have a powerful
influence on the reader.. The main guideline of all figurative
and rhetorical structures is the reflection of the author’s world-
view, his language preferences, artistic talent in the implemen-
tation of his communicative-intentional plan.

From the point of view of syntax, any author’s speech
is the basis of the organization of semantic-factual material,
the fabric of the plot of the work, where different ways of pre-
senting the material are inserted. The article finds that inter-
rogative utterances as a separate modal-intentional variety
of syntactic units are very common in artistic speech. Powerful
expressive potential is represented by “question-answer” com-
plexes in monologue speech, ie autodialogues (we consider
them rhetorical), which imitate live conversation, involving
the reader, help the author to reveal his inner world to the read-
er, to create unique artistic images. Rhetorical question as
a separate pragmatic kind of sentences, which correlates with
the concept of indirect speech act, because it is based on syn-
tactic transposition: the use of one statement in the meaning
of another, realizes the author’s intention to maximize influ-
ence on the recipient, creates the effect of perlocution. The rhe-
torical question gives majesty to the descriptive, aesthetically
adorns the story, and this, of course, has a positive effect on
the feelings and spiritual perception of the text. Interrogative
constructions emotionally express an opinion-judgment, not
a question as a form of inquiry, they do not contain appeals to
other participants of speech situations, so they do not provide
answers to questions, as it concerns only the speaker, expresses
his form of thinking, his communicative intentions.

Key words: expressiveness, intention, pragmatics, figu-
rative-rhetorical means, interrogativity, rhetorical question,
question-answer.




