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KaHouoam Qinono2iunux Hayx,

acucmenm Kageopu IHO3eMHUX MO8 OISl 2YMAHIMAPHUX aKyTbmemie
Yepniseyvkuii HayionaneHuu yHieepcumem imeni FOpia @edvkosuya

IHOMBIQYanbHUIA CTUMb MMCbMEHHKKA MapKYETbCS CBOEIO YHIKamMbHICTHO, ane o4eBUAHO, WO CyYacHi aBTopw, NnpaLoym
3 (heHTesiViHMMM CBiTamu, NparHyTb NPMBEPHYTU yBary Ynutada, BUAKOPUCTOBYHOTb BMACHUIN NEKCUKOH SIK NOTYXHWIA NIEeKCHY-
HWIM MaTepian i KOropTy CTUNICTUYHKX 3acobiB i NpuoMIB. Y CTaTTi 4OCHIAXYETHCA Npobnema BUKOPUCTaHHS CTUNICTUYHOI
nanitpm 306paxanbHO-BUPA30BKX NIEKCUYHMX 3aC0BIB y TeKCTi aHmincbkomoBHOro peHTesi (TA®) «appi MoTtTep». AkTy-
anbHicTb 06paHoi Npobnemu nonsrae B TOMY, L0 CTUNICTUYHI 3ac0buM Ta BUpaxarnbHi NPUAOMN € BaXNVBUMU Y BUBYEHHI
NEKCUYHOro cKnagy MOBMW XyAOXHbOrO HapaTuBy. 3aBAaHHS CTaTTi — BUSHAYUTV NOTeHLian i AOMiHYBaHHS CTUMICTUYHUX
3acobiB i BUpaxxanbHux npuitomie y TA® «appi MNoTTep», a TakoX iXHi €MOLIHWIA, OLLIHHUIA, EKCNPECUBHWIA NOTEHLjarn.

CtunictuyHi 3acobu Ta BUpaxanbHi NPUOMK CTanM iHCTPYMEHTOM KOHCTPYIOBAHHS Kapkacy M YHikanbHOro CTWUMHO
TA® [x. K. Poninr. Lle gano amory untayam nobygysatu BENUKuUM i AeTanbHWN ansTepHaTUBHUIA CBIT Y CBOI CBiZOMOCTI,
BMKOPUCTOBYHOYM KOMDIHALIiIO 3aranbHUX 3HaHb Ta iHopMaLlii, HaJaHOT TEKCTamu.

Ix. K. PoniHr nogana untayesi HOBUIA, 3aXONMMBUIA | MOBHICTIO NPOAYMaHUA HapaTuB, BUKOPUCTOBYHOUM PiBHOMAHITHI
CTURICTMYHI 3acobu 1 BupaxanbHi npuromu. Llen npouec 3yMOBRNeHU No3amMOBHUMU chakTopamm, siki BMIMBAKOTL Ha
MI0AMHY Yy Cy4acHOMY CBITi, 30KpeMa NonynsapHicTIo AocniaXyBaHoro TBopy. IMia yac nobyaosu deHTesiiHoro cBiTy «lappi
MotTtep» k. K. PoniHr' akTMBHO 3acTocoBye MeTadhopy, MOPIBHAHHSA, METOHIMItO, rinepborny, OuiHHI Ta 06pa3Hi eniTeTu. YCi
Li cTURiCTUYHI 3acobu Ta BUpaxarbHi NPMOMMU MatoTb Ha METI IKOMOra sickpasilLe 306pa3nTu 4ii Ta po3gyMun NnepcoHaxis,
naHOPaMHO BiATBOPUTY Pi3Hi MeXi pearnbHOro i ippearnbHOro, a TakoX aKTUBI3yBaTH yaBy YnTada.

Knio4yoBi cnoBa: TEKCT aHMMiiCbkOMOBHOIO (beHTE3i, CTUNICTUYHI 3acobu, BUpa3oBi Npuitomu, iHAUBIAYyanbHO aBTop-
CbKWI CTWINb, peanbHe, ippearbHe.

The writer’s individual style is marked by its uniqueness, but it is obvious that modern authors, working with fantasy
worlds, seek to attract the reader’s attention, use their own lexicon as a powerful lexical material and a cohort of stylistic
devices and techniques. The article focuses on the problem of using the stylistic pallet of visual-expressive lexical means
in the English fantasy text “Harry Potter”. The topicality of the chosen problem is that the visual-expressive lexical means
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are important while studying the language lexical composition of the narrative. The purpose of this article is to determine
the prospective and domination of the stylistic means in the English fantasy text “Harry Potter”, as well as their emotional,
evaluative and expressive prospective.

The stylistic devices and expressive techniques have become the instrument of designing the frame and J.K. Rowling’s
unique style in the English fantasy text. This allowed readers to build a large and detailed alternative world in their minds,
using a combination of general knowledge and information provided by the texts.

J.K. Rowling presented the reader with a new, engaging and fully thought out narrative, using a variety of stylistic
devises and expressive techniques. This process is conditioned by extra-linguistic factors that influence a person in
the modern world, and in particular the popularity of the texts under study. J.K. Rowling actively uses metaphor, comparison,
metonymy, hyperbole, simile and figutative epithets while constructing the Harry Potter fantasy world. All these stylistic
devices and expressive techniques aim to portray the characters’ actions and views as bright as possible, to recreate
panoramicly the various boundaries of the real and unreal, as well as to activate the reader’s imagination.

Key words: the English fantasy text, stylistic devices, expressive means, author’s individual style, real, unreal.

IMocTanoBka mpooJieMH. [HIUBITyaTbHAN CTHITH
MMUCbMEHHHKA MApKY€THCS CBOEIO YHIKAJIBHICTIO, aje
OYEBHJHO, IO Cy4YacHi aBTOpPH, NPALIOIYH 13 (eH-
TE3iHHUMHU CBITaMH, MParHyTh NPHBEPHYTH yBary
YhTauya, BHUKOPHCTOBYIOTh BIIACHUN JIEKCHKOH SIK
MIOTY>KHUH JIEKCHIHUH MaTepiall i KOTOpTy CTHITICTHY-
HHX 3aC00iB 1 BUpaKaTbHUX MPHHOMiB. CTHIICTHIHI
3aco0u 1 BUpaxkaJlbHI IPUHOMH CTaIId IHCTPYMEHTOM
KOHCTPYIOBaHHS KapKacy i yHikajnbHOTo cTumo TAD
Ik K. Pominr. Le nano 3Mory uutayam moOyayBatu
BEJIMKWH 1 IeTaNbHUN ajJbTepHATUBHUN CBIT y CBOIN
CBIJIOMOCTi, BUKOPHUCTOBYIOYM KOMOIHAIIIIO 3araib-
HHX 3HaHb Ta iH(opMarlii, HagaHoi Tekctamu. TAD
«lappi [lotrTep» € He3BUUHO OaraTyM Ha pi3HI CTH-
JiCTUYHI 3acO0M 1 BUpaXaJlbHI MPUIOMH, SIKi 3aCTO-
coye JIx.K. Pominr. Leit mporec 3yMmoBiieHuit mo3a-
MOBHUMH (HaKTOpaMH, sIKi BIUTMBAIOTH HA JIIONUHY
B CyYacCHOMY CBiTi, 30KpeMa IMOMYJISIPHICTIO TOCHTi-
JDKYBaHOTO TBODY.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamii.
ABTOPCBHKI ~ CTWJIICTUYHI  3acO0M  YBUPA3HIOIOTH
TeKCT emoiino, excnpecuno (M.II. Bpannec [3],
10.A. 3aunuii [4], B.A. Kyxapenko [6], F.L. Aldama
[10], B.M. Dupriez [11], P. Hanks [12], G.N. Leech,
M. Short [13], K. Wales [20]). CremiansHi 3acobu
iHpopMaIii MOBH, sIKi 3a0e3MeuyIoTh OakaHui eeKT
BHUCIJIOBIICHHS, HA3UBAIOTHCS CIUTICIMUYHUMU NPULLO-
Mamu Ta gupadicarvHumuy 3acobamu. JIekcnuHi cTH-
JICTUYHI MPUHOMH 1 BUpaXXallbHI 3aCO0M PO3yMieEMO
SIK icypu 3amiwjenns ado gizypu mosu [7, c. 145].
dirypa moBwu, a figure of speech (Binm nar. figura —
BUDIAL 200 hopma), MOB’si3aHa 3 TAKUMH EKCIIPECHB-
HUMH 3aco0aMi MOBH, K MeTadopa 1 MOpiBHSHHS,
32 JIONOMOTOI0 SIKUX 300pa)XeHHS BHKJIMKAIOTHCS
[IUISIXOM TIOPiBHSHHS OJHOTO 00’€kTa 3 iHmmM [20,
c. 161] (emirer, ipoHis, rinepbona, eBheMi3zm, OKCro-
MOpOH, MeTadopa, METOHIMIs, imioma). BinmosinHo
JI0 CJIOBHUKA 3 JIIHTBICTUKH «(irypH 3aMilieHHs — 11e
1HIIWH crocid BUpa3uTH Te, IO MOXKHA CKa3aTH 3BH-
yaitHuM criocooom» [14, c. 59], To06TO pi3Hi criocoou
BTOPHWHHOI HOMIiHaIlii, «iCHyI04i B MOBi ab0 B “TOTO-
BOMY” BHUIJISIZI, SKi CTBOPIOIOTH Y MOBI Ha OCHOBI
3araJbHONPUAHATUX Mozenell. BropuHHi HalimMeny-

BaHHS 3a3BUYai BXOIATH B MapaJuTMaTH4Hi (CHHO-
HIMIYHI, BUKOHYIOTh Ti cami (YyHKIii) BiIHOCHHH
1B 0ararb0X BUIIAAKAX € CTHIIICTHYHO MAPKOBAaHUMIY
[8, c. 163], amke BOHM HamalOTh CBIKOCTI BHCIIOB-
JIIOBAaHHSAM 1 SICHOCTI JIOCIHIJKYBaHOMY MaTepialy.
BukopuctanHs JIHTBICTHYHOTO aHANI3y XyIOXK-
HBOTO TEKCTY — I1¢ BUBUCHHS OpraHi3allii Ta 3B’sA3KiB
MOBHHX (GopM y HboMY [5, c. 102]. TomoBHe ioro
3aBJaHHs — aHaji3 CTWJIICTUYHHUX MPHHOMIB 1 BHpa-
JKaJIBHUX 3acO0IB B aBTOPCHKOMY BUKOPHCTAHHI.
OTxe, JNIHTBICTUYHUHA aHaNi3 «CTUIIO B XYIOXKHIN
(deHTe31i I miTepaTypi» MOXE IaTH HaM ITiTKa3KH,
K HempsMi (0OpasHi) acorriamii, 3yMOBJIEHI BHUKO-
pucranHsM MeTtadop, emiTeTiB, OOpa3HHUX TOPiB-
HSIHbB, 1HIIUX TPOMiB, MO (YHKIIOHYIOTH SIK 3aCO0U
BTOpPUHHOI HOMiHaii. 3a 10MOMOrot0 aHamizy ¢Qiryp
MOBH CIIOCTEPIraeMo, Ik CTBOPIOETHCsI Kpaca TAD
Ta He3a0yTHI, ICKpaBi oOpasy.

Buxian ocHoBHOro marepianay. Bukopuctanss
CTHJIICTUYHUX 3aC00iB 1 BUPA30BUX MPHUHOMIB CITy-
Ty€, 3 OTHOTO OOKY, «XapaKTEPHCTUKOIO 1HJIUBIIY-
AJBHOTO aBTOPCHKOTO CTHIIIO TA MOBJICHHS. 3 1HILIOTO
00Ky, BOHH € CKJIaJJOBOIO YaCTHHOIK MOBHOI Kap-
THUHHU MOKJIMBOTO CBITY, CHPUSIOTH BUSBIIEHHIO 0CO-
OnmuBOCTEN JTIHIBOKPEATUBHOI JisSIIBHOCTI JIFOJUHH,
BepOAJIbHUX MeEXaHi3MiB ii ajmamramii 10 CBITY»
[1, c. 469]. 11106 cucreMHo 300pa3uTu Girypu 3ami-
IICHHS, MA BUKOPHCTAEMO KjacU(iKalliro, /e BOHH
MOJITISAIOTHCA Ha (IrypH SIKOCTI 1 irypu KigbKOCTI.
Ho ¢iryp skocTi HalexaTh Taki: Timepbomna, Meio-
3UC, 0 SKOTO BXOAWTH JiTOTa; MeTadopa (aHTO-
HOMas3ist, mepcoHidikalis, ajeropis), MeETOHIMis
(cuneknoxa, nepudpas, eBdemizm) ¥ ipoHis cra-
HOBJISITH TPyMy iryp kimbkocri [8, c. 163].

VYV denresiitnomy TBOpi «lappi Ilorrep» momi-
HYIOTh (ITypH SKOCTI, 0 SIKUX BXOTUTH Memagopa
(anTOoHOMa3is, mepcoHidikalis, aneropis), memo-
Himisi (CUHEKI0Xa, repudpas, eBheMisM) Ta ipoHis.
ToMy po3mIsiHEMO, SIK peallizyeThCsl 1 SIKi HOHSTTS
300paKy€e KOXKEH 13 HaBEICHUX TPOIIiB.

€ nymka, mo Meradopa € OJHUM 3 OCHOBHHUX TPO-
MiB y XyJOXXKHBOMY TEKCTi 1 ii CyTh € acoliaTHBHOIO
noAiOHICTIO MK 00’ €KTaMH, TOMY 1HOA1 BOHA BU3HA-
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YaeThCs K HesSIBHE TIOPIBHSHHS 1 € JOMIHAHTHHM TPO-
IIOM MOBH, ITOB’SI3aHUM 13 TIEPEHOCHUM BXXHBAHHSM
MOBHHUX OJWMHHUIb. Y3arami cy4JacHa IIiHTBICTHYHA
HayKa BH3HAYAE XapaKTep JIIOJACHKOTO MHCICHHS SIK
acoliaTUBHUN. B OCHOBI JIIOACHKOI ITaM’SITI JIEXKATh
acomiaiii pi3HOTO CTYNEHsI CKJIaJHOCTI, Yacy Ha-
XOJDKeHHS Ta cdepu 3acTtocyBaHHs. HasBHicTh aco-
IIaTUBHUX 3B’ SI3KiB 3yMOBIIIOE BUIYyUEHHS iHPOpMa-
mii 3 maM’gTl JIOJUHHM, Ha OCHOBI SKOI BUHHKAIOTH
PI3HOMaHITHI acOI[iaTWBHI 3B’S3KH, IO ITi3HiIIe
CTalOTh KOHTEKCTyallbHO oOMexeHumu [2, c. 473].
Metadopa € HaAWINOMMPEHIIUM 1 HaHBaXKIIUBI-
IIMM BUOM TPOIIa, IKHH BUKOPUCTOBYEThCA B TAD
«lappi ITorrep». «lle rTomoBHWI MeExaHI3M CEeMaH-
THYHUX 3MiH, 00 mns TA®D cweoromeHHst meTtadopa
3aBKAM Ma€ MAHC 3ATUIIATUCS 1 BKOPEHUTUCH, SK
3aBTpAIllHE BTOPUHHE 3arajbHONPHIHATE 3HAYCHHS
tepminay» [12, c. 220]. ITix wac metadopuzanii «Bij-
OyBa€THCSl PO3IIMPEHHS CMHCIOBOTO OOCSTY CIIiB,
Y HUX BHHHKAIOTh JOMATKOBi, E€MOIIMHO OIIHOYHI
1l eKcTpecrBHI 3HaueHHs. ba Oiibie, 3a CBOEPiTHUM
MeTadOpUIHUM TIOJOBKEHHSM, SK CTBEP/I)KYBaB CaM
M.A K. Tamnizgeii, el TepMiH MOXKHA 3aCTOCYBaTH
JI0 MOBH BCiX pOMaHiB 1 Bciel miteparypuy» [20, ¢. 24],
10 BAXJIMBO IS TOCITIDKEHHS (PEHTE31MHOTO Hapa-
TUBY. BcTaHOBNIEHO, O B OCHOBI MeTaOPHUIHOTO
MEPEHECCHHS JIeXAaTh TaKi MPOIECH, K MOPIBHAHHS,
nepcoHidikallis, aHANIOTisA, 00Pa3HICTh 1 MOMIOHICTb.

Jis mpukiany HaBeneMo MeTadopu aHTPOIO-
MopHOTO XapakTepy, Aki moaudyemo B TAD: a leap
of pleasure happy power, a look of pure venom,
a stupid scar, breath of excitement, the imminent
threat of death, bombard him with questions, not much
space in his head a crazed enthusiasm. Mr. Dursley
stopped dead. Fear flooded him. He looked back
at the whisperers as if he wanted to say something
to them, but thought better of it [PS, c. 9]. V mpomy
npuknani Fear flooded him € meradoporo. B anrmiii-
CbKill MOBi cnoBo flood 03Hadae BEIHMKY KiNbKiCTh
BOAM, IO MOKPUBAE IUIOLLY, sKa 3a3Bu4ai cyxa. Lle
O3Hayae, 10 BOHA HAIOBHIETHCS UM TMOKPUBAETHCS
BOJIOI0. Y HAIIOMY TPUKIAJI CIOBO Fear BUKOpUC-
TOBYETHCSI 00pa3HO, IO JOIIOMarae YuTadeBi Kpare
3pO3yMITH W YSIBUTH CHUTYaIlil0, JONAIOYHA 00pazy
emouinHocTi. “Oh, are you starting at Hogwarts this
year?” Harry asked Ginny. — She nodded, blushing
to the roots of her flaming hair, and put her elbow in
the butter dish. Fortunately no one saw this except
Harry, because just then Ron's elder brother Percy
walked in. He was already dressed, his Hogwarts
prefect badge pinned to his sweater vest [CS, c. 44].
VY oMy pparMeHTi 3a J0NOMOTOK0 MeTad)OPUIHOTO
MePEHECEeHHS aKIIEHTOBAHO YBary Ha BUSIBJICHHI CUM-
matii JkuHI 10 mpoTaroHicTa, ['appi, amke aiBunHA

3amrapinacs (BKpuiacs pyM’sHIIEM) aX 10 KiHUUKIB
CBOTO PYIOTO BOJIOCCS. HalOLIbIT CTHITICTUYHO 3HA-
yymomw € obpa3Ha Meradopa, «metadopa TyT —
MomyK o0pasy, crmocié iHguBiAyamizalii, OIliHKH,
MOLIYK CMHUCJIOBHUX HIOAHCIB, SIKa 3aJIMIIAE aipecary
MOKITMBICTh TBOPYOI iHTEpIperanii» [8, c. 173].
[Mocriiine BUKkOopHCTaHHS MeTaopu MPU3BOIUTH
IO 3MIHEHHS CIOBHUKOBOTO (TI0YaTKOBOTO) 3HAYCHHS
CJIOBa, HaJAlOYM CBIKMX KOHOTAIIM 1 BiATIHKIB 3Ha-
uyeHHs. B.M. Tenis miymaunth «MeTaQoOprUIHUI
MpoIeC SK JTisUTBHICTh “MOBHOiI OCOOMCTOCTI”, M0
NpupiBHIOE cebe 1 CBIT B aiama3oHi “ocoOucTic-
HOTO Te3aypyca’ (SKWH 1 € IHIWBIqyaJdbHA KapTHHA
cBity)». [IpaBuisHO # Te, mo B MeTadopax i mMopis-
HSHHSIX «JTIOIUHA BUMIPIOE BCi (hopMU OyTTs B MacIil-
Tabi CBOTO NIOCBiMy 1 3HaHHA 1 3a CBOIM 00pazoM
1 mojo0orw». Y 1eHTpi yBaru MeTadopu (a TaKox
1 IOPIBHSIHHS ) — TIOACKKUH (akTop. LlikaBi cymkeHHs
B.M. Temnii 3 nmpuBoy MOPIBHIHHS: «...[TOYATKOBHA
eTar IM3HaHHSA 3BOIMMO 10 MOPIiBHSAHHSA, 00 TOpiB-
HIOBaTH MOKHA KOTO 1 IO 3aBTOJHO... TOPiBHSHHS —
Taka JoriyHa ¢popma, sika He CTBOPIOE HOBOTO 1 IIiJTic-
HOTO iH(OopMaIliitHOro 00’€KTa, TOOTO HE MPOBAIUTH
CMHCJIOBOTO CHHTE3Y, 0 MPUBOAUTH IO YTBOPEHHS
HOBOTO KOHIIENTY... OTXe, MOPIBHAHHS — 11 TITHLKH
«TIOTIYK» TTOJJ00U, a1ie He Horo 00poOKa» [9,c. 26—44].
[epconidikaris — 1e e OAWH CTUIICTHYHHHA
3aci0, skuii yacto BukopuctoBye JIx.K. Pominr
y TA®. Tomy 3amydeHHs nepcoHidikamii sk BHIY
MeTaOpUYHOTO TIEPEHECEHHs TOCTIHHO HasiBHE
y 1 TBOpYiM MaHepi, IO MIATBEPIKY€E TOH (aKT,
0 aBTOpKa THIIE B JKaHPI MariuyHoro pealismy.
Mariunuii peani3Mm CIiBBiIHOCUTBCS 3 HAANPHUPOI-
HUM 1 HeBinoMuM. [TprkMeTHO, 0 MOXKHA HAa3UBATH
pedi, SiKi He MalOTh CIPABXKHBOTO BUIVISAY, MPOTE
B KHHTaX «IOTTEpiaHW» BCe, peasibHe YW Hi, OXKH-
Bae (6arato HEXMBUX 00’ €KTIB OKUBAIOThH 1 KUBYThH
CIIPaBXHIM KUTTAM). [leski BUeHI BBAXKAIOTH II€ CBO-
epigHo0 MeTadopolo, y SKid TBAPUHU, POCIUHH,
HEXXUBI IpeAMETH a00 aOCTPaKTHI i/1ei mpeacTaBiIeHi
TaK, HiOW BOHU OYJIU JIFO/ITbMU Ta BOJIOLIH JTFOICHKUMHU
SIKOCTSIMA. Taki 00’ €KTH, sIK HEMOBOM KWB1 KapTHUHH,
AKi CIIJIKYIOTBCA 31 CTY[IEHTaMH, € TIPUKJIaI0M Tep-
conidikamii. 4 piercing, bloodcurdling shriek split
the silence — the book was screaming [PS, c. 206].
BukopucroByroun nepcoHigikaliro B TeKCTI QeHTesi
«Tappi Ilorrep» book (xHWra) SIK HEXUBUI 00’€KT
oTpuMaja JOAChKI 3mMi0HOCTI, TOOTO Mae Xapak-
TEpHY 0COOJIHBICTD, KA BIIACTHBA JINIIE )KHUBUM CYT-
HOCTAM. Y HaBEICHOMY IPHKIAJi TaKUM SBUIIEM
€ scream (KpU4aTH), II0 Y CBOEMY JIE€HOTaTUBHOMY
3HAYCHHI Ma€ HETaTHBHY OI[IHKY. AKTUBHE BHKOPHC-
TaHHS TepcoHiikamii € YymToBHUM 300pakaqbHUM
CTHJIICTUYHHAM 3ac000M, ajike Oararo pedueit okuBa-
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I0Th ¥ OTPUMYIOTh HE3BHUYHI MOMJIMBOCTI Ta SKOCTI
y ¢enTesiiiHOMy cepenoBuIli. HaBememo 1mie Kiibka
npukianiB nepcoridikarii 3 TAD «[appi [lorrep»:
The chocolate frog that Harry and Ron have bought
for candy on the Hogwars Express is capable of jump-
ing; The paintings on the walls within Hogwarts can
move,; Broomsticks can fly; The statues that are called
to protect Hogwarts can walk [CS, c. 34].
CruinicTiYHa METOHIMiS BHHUKAa€ IIiJ[ 4ac pea-
Ji3anii HOBOTO HECIOIBAHOIO 3B’S3KYy MK JBOMa
00’exTaMu, aJKe 3a JOIOMOIOK METOHIMIYHOIO
MEPEHECeHHsI JEHOTAaT OTPUMY€E LIJIKOM HOBE 3Ha-
YyeHHs. € KiJlbKa 3B’s3KIB: &) 3B’5130K MK O3HAKaMH
00 TIYYs 1 caMUM OOTMYIYSIM; 0) 3B’ 130K MiXK OISTOM
abo mpenMeToM, KW JIOIUHA HOCHIIA; B) 3B 30K
MiX 3HapSISIM TIpalli 1 caMmoro mparero abo Horo
pesynsratamu. “Harry Potter is valiant and bold! He
has braved so many dangers already! “Fascinating!”
he would say as Harry talked him through using
a telephone. “Ingenious, really, how many ways
Muggles have found of getting along without magic”
[CS, c. 43] I’'m very busy with schoolwork, of course.
CuHekI0Xa € OZHUM 13 BHMAIB METOHIMII, KU
JOCUTh YacTO CIIOCTEPIraeTbesi B OCIIIKYBAHOMY
TBOPI, HA3WBAIOYH ITiJIe Yepe3 HOTO YACTHHY | HABIIAKH:
The crowd parted, whispering excitedly; Lockhart
dived forward, seized Harrys arm, and pulled
him to the front. The crowd burst into applause.
Harry's face burned as Lockhart shook his hand for
the photographer, who was clicking away madly,
wafting thick smoke over the Weasleys [CS, c. 60].
It was then, as he stood with his back to the room,
that he heard a soft cough behind him. He froze, nose
to nose with his own scared-looking reflection in
the dark glass. He knew that cough. He had heard it
before. He turned very slowly to face the empty room.
For a brief moment he allowed himself the impossi-
ble hope that nobody would answer him. However,
a voice responded at once, a crisp, decisive voice
that sounded as though it were reading a prepared
statement. It was coming — as the Prime Minister had
known at the first cough — from the froglike little man
wearing a long silver wig who was depicted in a small,
dirty oil painting in the far corner of the room. “But,”
said the Prime Minister breathlessly, watching his
teacup chewing on the corner of his next speech, “but
why — why has nobody told me — ?” [HBP, c. 5].
3a ZOMOMOTO0 BXKMBAHHS TaKOTO CTHIJIICTHYHOTO
3aco0y, sk nepudpas, Jx.K. Pominr «migceigomo
BiZjoOpakae TEeBHI MpOIECH W 3aKOHM MOBHOI Kap-
TUHU (EHTE31HOTO CBITY, 3MalbOBYIOUM B TaKUi
CHoci0 CIpaBXHIO KapTUHY aBTOPCBKOTO CBITY,
OCKIJIbKY Tiepu(pa3 MiCTUTh NMPUXOBAHE KOHIIETITY-
ajgbHe HaBaHTaXeHHA. He had remained speechless
throughout Fudges kindly explanation that there

were witches and wizards still living in secret all over
the world and his reassurances that he was not to
bother his head about them as the Ministry of Magic
took responsibility for the whole Wizarding commu-
nity and prevented the non-magical population from
getting wind of them [HBP, c. §].

HopiBaaHHA (Simile) € JTEKCHYHUM CTHIICTHY-
HUM 3ac000M, 00pa3HHUM 3iCTAaBIIEHHSAM JBOX HECXO-
JKUX 00’ €KTIB, 110 HAJICKATH JI0 JBOX Pi3HUX KJIaCiB.
[ToHATTS, SIKi TOPiBHIOIOTH, YTBOPIOIOTH ABA CEMaH-
THYHI IIOJIOCH ITOAIOHOrO, IO 3B’s3aHI TaKUMH
CIOJYYHHMH CJIOBAaMU B TeKcTi (eHTesi: like, as, as
though, as like, such as, as...as. BAKOpUCTOBYIOUH
MOPIBHSHHS, aBTOPKAa XapaKTepU3yE OIUH 00’ €KT,
30iIMKylOuM HOro 3 iHIIMM, TOPIBHSHHS Hajaae
JIOMAaTKOBHMA Imap CMHUCITY 1 TJIMOWHU HaIwmca-
HoMy. When Padfoot drags Ron down the secret
passageway to the Shrieking Shack: “Ron was on his
feet. As the dog sprang back toward them he pushed
Harry aside; the dog s jaws fastened instead around
Ron's outstretched arm. Harry lunged forward,
he seized a handful of the brute’s hair, but it was
dragging Ron away as easily as though he were
a rag doll” [PA, c. 373]. Y HaBeneHOMY MPHUKIIAI
Jx.K. Pominar nmopiBHtoe PoHa (0ZHOTO 3 TOJOBHHUX
repoiB) 3 a rag doll (nsnbKa 3 TaHYip’s), OCKUTBKH
B IIbOMY KOHTEKCTI 300pa’keHO JIFOJCHKI CIIa0KicTh
1 0e3MopamHiCTh y MPOTUCTOSHHI 3 BEIUKOIO co0a-
KOI0, 1€ TIOPIBHSIHHS aKIIEHTY€E Ha po3Mipax 1 cuiax
TBapWHM, SKa Harayia Ha repoiB. “The moment she
saw Harry, Ginny accidentally knocked her porridge
bowl to the floor with a loud clatter. Ginny seemed
very prone to knocking things over whenever Harry
entered a room. She dived under the table to retrieve
the bowl and emerged with her face glowing like
the setting sun’’ [CS, c. 43]. He obifittutocs B poMaHi
0e3 HDKHHX 1 HaJIKUX MOYyTTiB. ['epoiHs, fKa 3ako-
xaHa y ['appi, mepexuBae mouyTTsi COpOM’ SI3JTUBOCTI
Ta CHMIIATii, aJpke aBTOpKa TOpPIBHAIA 11 OOIIIUs
13 COHIIEM, sIK€ CiJlae, 10 3a3BUYAil Ma€ YCPBOHMIA
koniip face glowing like the setting sun. Sk ¢irypa
MOBH, TIOPIBHSIHHS Ma€ TpaBa Ha BCINAKI JIOTi4HI
xaocu, xo4ya ixHA QyHKUisS y QeHTe3iiiHOMY auc-
KypcCl MOXKe 1HOZ1 3BOAUTHUCH JIUIIIE IO 3aXOIJICHHS
yBarm uymrada abo aKTWBi3amii YHTANBKOi YSIBU.
ITo cyTi, HOpiBHSHHSA MOXYTh OYTH CKIQAHUMHU YU
rpaiifIiBUMH CIIOCO0aMH CKa3aTy M0Ch MpocTe abo
B3araii Hidoro [13, c. 223]. “He searched through
the letter for every one of them, and each felt like
a friendly little wave glimpsed from behind a veil.
The letter was an incredible treasure, proof that Lily
Potter had lived, really lived, that her warm hand
had once moved across this parchment, tracing ink
into these letters, these words, words about him,
Harry, her son” [DH, c. 150].
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Komnw #inetbes npo ¢irypu KUIbKOCTI, TO Ha CTO-
piakax TA® «Iappi [TorTtep» mepeBaxae rinmepoora.
V niteparypi rinep0oia BUKOHY€ (QYHKLIIO Nepediib-
meHHs1, pobisuan akment Ha curyarii. [x.K. Pominar
BHKOPHCTOBYE TilepOoiy 3 HMEepIINX CTOPIHOK CBOTO
TBOPY, KOIMM OOpa3Hi XapaKTepUCTHKH MoAid abo
MEpPCOHaXKIB HAaBMHUCHO IepeOiIbIIeH], HallPHUKIAL;
“Perhaps it had something to do_with living in a dark
cupboard, but Harry had always been small and skinny
for his age. He looked even smaller and skinnier than
he really was because all he had to wear were old
clothes of Dudley s, and Dudley was about four times
bigger than he was. Harry had a thin face, knobbly
knees, black hair, and bright green eyes” [PS, c. 14].
ABTOpKa HaBMHCHO HAaroJjIouly€ Ha Ba)KKOMY JHTHH-
CTBi 1 IOTAHOMY CTaBJICHHI MPUHOMHHUX OAaTBKIB 10
Iappi Ilotrepa, amxe BiH 3MyLIEHUH KUTH B TEMHIN
magi, HOCHUTH cTapi pedi CBOTO 3BEICHOro Opara
Hypcai. 3a 701moMororo mux adCoMIOTHO HEMTPUITHAT-
HUX 1 HaA3BUYAHHO TSHKKUX 3TIOYUHIB IPOTU AUTHHU
Ik K. Poninr cTBOpIOE CHUTYyaIlil0, sIKa JIMIIE MOCH-
JIIO€ 9y/I0, sIKe BinOyBaeTbes 3 'appi mig 9ac BCTyIry
no cBity YapiBHMLTBA, 3MYLIYIOUM YUTa4iB Biguy-
BaTu OLJIbIIE CITiBIEPEKUBAHHSI.

Emiter — 11e TIEKCHMKO-CHHTAKCUYHUHN TPOII, SIKUI
($yHKUiOHYE 5K aTpuOyT, pediekCuBHUN Monudika-
Top abo aapecar i BUPI3HAETBCSA HE TIUIBKU 00pa3-

HUM XapaKTE€pPOM BHUCJIOBIIOBAHUX HUM JIEKCHUHHUX
OOUHHIB, a TaKOX OOOB’SI3KOBOI0 MPUCYTHICTIO
B HHOMY EKCIIPECHUBHUX UM E€MOLIWHHX Ta IHIIUX
KOHOTAIlIl, y SKUX BiZOOpak€HO aBTOPCHKE CTaB-
JeHHs 1o npeamera [3, c. 87].

BucnoBku. Orox /[x.K. Poninr mogana ywnra-
4yeBi HOBH, 3aXOIUIMBHH 1 IMOBHICTIO TIPOAyMaHUI
HapaTHB, BUKOPUCTOBYIOYM PI3HOMAHITHI CTHIIiC-
THYHI 3ac00W 1 BUpaKalbHi mpuiioMu. OeHTe31HHAMA
IUCKypc y 4apiBHOMY cBiti TekctiB J[x.K. Pominr
13 XapaKTepHOIO I HBbOTO JIETAJLHICTIO OIHCIB,
He3a0apHICTIO 1 30BHIMIHBOIO KOMIYHICTIO 3MiHIO-
€TbCd Ha CKIAAHIMWH, ITOB’A3aHUM 31 3HAHHIM
CIOXKETY, IiJTEKCTOM, CIIOBOTBOPYICTIO 1 TpOIO
ciiB. TAD® «I"appi [loTTep» HamucaHwii 3 O4EBUI-
HOIO OTIOPOI0 Ha KIACHYHY aHIIIHCBKY JIiTeparypy.
[TpuxoBaHe LWTYBaHHS JAETaJei, MOTHUBIB, €Ii30-
IIiB — CBOEPi/THA TiKa3Ka YATA4YEBl IS pO3yMiHHS
¢enresiiiHoro HapatuBy. Ilin yac moOynoBu ¢eH-
tesitHoro cBity «lappi Ilorrep» Hx.K. Pomiar
aKTUBHO 3aCTOCOBYe MeTadopy, IOpIiBHIHHSA,
METOHIMiI0, rinepOoiy, OLiHHI Ta 00pa3Hi emiTeTH.
VYei i crunictugHi 3aco0u 1 BUpaXkaiabHI TPUIOMHU
MaloTh Ha METi SIKOMOra sICKpaBilie 300pa3utu mii
Ta PO3IyMH TMEPCOHAXIB, MAHOPAMHO BiATBOPHUTHU
pi3HI MEXi peanbHOro W ippeambHOTo, a TaKOX
AKTUBI3yBaTH ysBY YyUTaya.
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