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the need for the theoretical foundations of ethnolinguistics, cultural studies of language, in particular
the important aspect of which is the peculiarities of text-creation of prose texts. This problem also
includes the question about such specific means of text connection, as lexical and syntactic repetition
and its interpretation as a phenomenon of redundancy.

The main source of appearance in the expression of the redundant elements is the properties of
the language system as a mandatory sequence of language units (sentences) in the syntagmatic chain
of messages, the obligatory of the grammatical meanings of the parts of the language expression and
of a certain communicative situation as one of the main extralinguistic factors that promotes both
expression, and the removal of redundancy in the text.

The situational dependance of the statement largely affectsits syntactic arrangement. The variety
of situational redundancy is the contextual redundancy. The addition of complex multicomponent
sentences with predicate parts with homogeneous information leads to the creation of sentences of
excessive completeness, which can transmit various emotions: anger, protest, surprise, irony, etc.

Key words: redundant elements, extralinguistic factors, communicative situation, expression,
complex multicomponent sentences.
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TAKCOHOMIS1 AEHOTATUBHOIO NPOCTOPY TEMATU4YHOI rPYNU
JIEKCUKU «TBAPUHHWUU CBIT» Y POMAHI «FAPPI MOTTEP»

ITocranoBKa Mpo6JeMHu y 3araJdbHOMY BUTJIAMI, il AKTYaJbHICTH Ta 3B’ 130K 3 HAYKOBMMM 3aBIaH-
HAMU. ABTOpH, IO IPAIIOIOTH B sKaHPi (peHTesi, 300parKyoTh abCOTIOTHO HOBU, iHININI i TOBHICTIO
Buragauuii cit. et cBiT € mpoaykTOoM (haHTa3il NMCbMEHHUKA BiJ cAaMOT'0 MOYATKY 10 KiHIA, Mae CBOL
BJIACHI (paHTaCTHUHI peaJiii, mpoTe B TOH Ke 4Uac, el CBiT JOriyHMUN i BHYTPIIIIHBO rapMOHIAHNIHI, aB-
TOP 300pasKkye Oro AK MOKJIUBUM, X0Ua IEBHUM YMHOM IIOB’ A3aHUl 3 peasbHicTIO. I. B. Anekcauapyk
3a3HAyvaE, I0 «CTBOPEHHS MOKJIUBOTO CBiTYy 3yMOBJIEHO HacaMIepes KOTHITUBHUM (paKToOpoM, TOOTO
SICKPaBO BUPAKEHOIO0 KPEaTUBHOIO Ta Mi3ZHABAJIbHOIO AiAJBHICTIO JIIOJUHY, CIPAMOBAHOIO HA aleKBaT-
HY IIPEe3eHTAIlil0 MOYKJINBOI aJIbTePHATUBHOI PeaJbHOCTI Ta HOTPe00I0 Ha3BaTU BCi CKJIALOBI eJleMeHTHU
MOJKJIMBOTO CBiTY, AKi BUTamaB, OCMUCJIUB Ta BUAIJINB Yy CBOIl KapTUHi cBiTy muchMeHHUK» [1, 13].

ABTopu (heHTE31 HACUYYIOTH IIPOCTiP CBOTO 1/II03iMTHOTO CBiTY IICEBAO-PeabHOCTI JeHOTaTaMM, BU-
KOPHUCTOBYIOUH AJISI iX CTBOPEHHS Pi3Hi MOHOMOJIiICTUYHI 3ac00H, 1110 JO3BOJISIE CTBOPUTHU SCKpPaBi, «pe-
anbHi» 00pasu i 3BMycuTU UnMTaya MOBipuTH B iCHYBaHHS aOCOJIIOTHO iHITIOTO, MapajesbHO iCHYIOUOTO
cBiTy. V¥ cepii kuur npo «I'appi IlorTrepa», teHOTaTUBHUI IIPOCTiP TBAPUHHOIO CBiTY Ma€e pisHi posmi-
pu, BUTJIAM, (GOPMHU i TAKOK BUXOIATH 3 Pi3HUX cdep icHyBaHHA. IcHYe 6araTo pisHUX CIIocobiB, omucy
JIEKCUYHOTO CKJIany heHTe3ifiHOTO TBOPY, aje AJA CUCTeMaTHU3allii IEKCUUHUX HOMiHaHTiB TBAPUHHOTO
cBity «I'appi IToTTepa», Mu choKyCcyeMO HAIITy yBary Ha JBOX OCHOBHUX KOMITOHEHTAaX JeKCUYHOTO 3HA-
YeHH CJIOBA: HA JeHOTATUBHOMY KOMIIOHEHTi 3HAUEHHI CJIiB, AKUI AUBUTHCA Ha HA3BU TBAPUH CYTO 3
OHTOJIOTiIUHOI TOYKM 30PY 1 HA KOHOTATUBHOMY KOMIIOHEHTi 3HAaUeHHS CJiB, SKUU PO3TJIALAE IX POJIb
Y KHMKHOMY TOBApUCTBi. ¥ JaHill cTATTi MU PO3TJIsSHEMO JeTaJbHO AeHOTATUBHUMN 60K iH(dopMmariii,
TOOTO Ti JIEKCUYHI OAUHUIII, IKi aBTOPKA BUKOPHUCTAJIA, 100 pelIpe3eHTyBaTH TBAPUHHUN CBIT poMany
«I'appi [ToTTep».

AxrtyaabHicTh POOOTH 3yMOBJIEHA MONYJAPHICTIO i HEOPAMHAPHICTIO TBOPiB OPUTAHCHLKOI IHCH-
menHuti [»x. K. Poyminr B ycbomy CBiTi, a TaK0K BU3HAYAETHCSA HEJOCTATHIM BUBUEHHAM JIEKCUYHOL
CTPYKTYPHU TeMaTUUHOI rpynu « TBapuHHM CBIT» ¥ JOCIiAKyBaHOMY TBODI.

MeTor0 HayKOBOT'O JOCTiI:KeHHS € BUABJICHHSA iIHAUBIIyaJIbHO-aBTOPCHKOT'0 IIOBEPXHEBOI0 ILJIACTY
JeKCUKU, AKa OyJia BUKOPUCTaHA MUChMEeHHUIIEIO 15 BiATBOPEHHA, TBAPUHHOTO CBiTY y (heHTE3itTHOMY
TBopi «I'appi ITorTep». IlocTaBieHna MeTa 3yMOBJIIOE BUDPIIIIEHHA HACTYIIHUX 3aBAaHb: BUABUTH Ta IIPO-
aHaJIi3yBaTU JeKCUYHI OQUHUIN, SIKi BIIHOCATHCA 0 TEMATUUYHOI IPYNU JeKCUKu «TBapuHHMNI CBiT»,
AK MIPOAB iHAWBiNyabHO-aBTOPCHKOTO CTUJII0; PO3POOUTU TAKCOHOMIUHY MOJe]b i yIOpAAKYBaTH Bi-
nibpaHi JeKCUYHi OQMHUIII 10 BIAIOBIAHUX T'PYII.

AmHaji3 ocTaHHIX gocaimkeHs i myoiikaniii. CTpiMKMI PO3SBUTOK, IOPiBHAHO HOBOTO JiTepaTyp-
HOTO *KaHPy (heHTe3i, IPUBEPHYB yBary 60araTbox JOCJiZHUKIB, a caMe 40 JeKCUUYHOI CTPYKTYpH (heHTe-
3iTHMX TBOPiB Ta IHAMBiMyaIbHO-aBTOPCHKOI HAIIOBHEHOCTI poMaHiB. Tpanuiiifino B JeKCUUHOMY 3HA-
YeHHi 3HaKa BUIIJIAIOTH HACTYIIHI OCHOBHI KOMIOHEHTH: 1) IeHOoTaTUBHUIM; 2) KOHOTATUBHUI; 3) ce-
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JeKTuBHUM; 4) emnipuuauii. [IuTaHHAM po3MesKyBaHHA i BUSHAUEHHSA, a TAKOXK PO3POOKOI0 IIpobem,
OB’ A3aHUX 3 BUMIJIEHHIM OCHOBHUX KOMIIOHEHTIB KOHOTATHMBHOTO i JeHOTATUBHOTO 3HAUEHHS CJIOBA,
daimanuca II. B. Apuoasgn, I'. B. Konmauceruii, II. I'. Komnes, E. B. Kysnemnona, H:x. C. Minisb,
0. I. CeniBepcroBa, I. A. CrepruH Ta inmri. CBiT TBApUH B CEMaHTUYHOMY IIPOCTOPi MOBY — OfHA 3 MAJIO-
BUBUeHHUX obsacTteii. [IpaBaa, ocTtaHHIM YacoM 3’ ABUJIOCA YMMAJIO POOiT, B AKUX HAYKOBIII BUKOPUCTO-
BYIOTH HAa3BU TBapWH, SK MaTepiaa AJA mocaimKeHb. BuBuenHio TBopuocTti k. PoyaiHr npucBaueHo
mpari C. Anekcauapyk [1], O. Bunapuuxk [2], I. IIlnak [6] Ta ixmi.

Bukaan ocHOBHOTO MaTepiany. ¥ TOMy, IK M1 6a41MO CBiT, MU PO3PiBHAEMO peui, AKi € «peaJbHU-
MU>» Ta Pedi, AKi € «BUrafjaHuMu», TOOTO MU AU(MEPEHITiI0eMO ITOHATTS BiATIOBiHO [0 iX cTaHy icCHyBaH-
HA. sKaHpoBa cnenudika (peHTe31MHNX TBOPiB «IPU3BOAUTH A0 HEOOXimgHOCTI iHAMBiAyasisyBaTu Taki
00’eKTH, AKi He 3yCTPiuarOThCA B HAIIIM peasbHOCTI i He MalOTh BJIACHOTO TEPMiHOJOTiUHOTO ITO3HAUEH-
HA — eab(du, IpaKOHU, TPOJLIi, MariuHi cTBopiHHA TOIO» [3, 21]. ¥V ceMaHTHUHil chepi «TBapUHHUI
CBiT» IIPOCTEIKYETHCA IIA caMa THUIIOJIOTiYHA 3aKOHOMipPHICTb, 1€ TPOTUCTABJIEHHA peabHe-MaziiHe.
MapKy€eThbCcsa KOHTEKCTYaJIbHO i CUCTEMHO, 3BUYAMHO 2K, TOMIHYIOUMM € — IIepIIl 3a Bce maziuHe. Amxe
BUTraJaHi HA3BU TBAPUHHOI'O CBiTY, HIKOJIM He 3’ ABJIATHCA B iHIIIOMY TEKCTi «(paHTas3iss CTBOPIOE CJIOBA,
SKi 3ByUYaTh OpUTiHAJBHO a00 YHiKaJIbHO, i KOoHITemii, sKi BOHM BUCJIOBJIIOIOTD, AajJeKi BiJ peaabHOTO
CBiTYy, AKMM MU fioro 3Haemo. MariuHi Ta (paHTacTUUHI icTOTH, TaKi K IPAKOHU, eJIb(U i OPKU, € OCHO-
BHUMU ejieMeHTaMu (D)aHTaCTUYHUX POMAaHiB» iX MOJKHA iHTepIpeTyBaTH IIJIAXOM aHAJIi3y KOMIIOHEH-
TiB, TAKUM YNHOM, «EIUHUN KJIIOYU IO PO3SYMIiHHSA IIUX CJIiB MOKHA 3HAWTHU B KOHTEKCTi, TOGTO caM TEKCT
i skaHp, 4O AKOTO BOHU HaJIeXKaThb» [7, 218].

Ile migTBepPIKYETHCA aKTUBHUM B)KUBAHHAM OIIMCOBUX OOOPOTIB i MOXigHMX Ha3B TBApWH, AKi
aKTHUBHO BuKopuctoByioThea [ok. K. Poyniinr qia mariuHux npuiiomiB, MUCbMEHHUIA, K YapiBHUK
300paskye uapiBHI icTOTH y TBOPi 3a BIacHUM OaKaHHAM, 3MiIIIyIOUN BUAU i sKaHPHU, pealbHICTh i (haH-
Tasio, 10 ieaJIbHO HiAXOAUTH I (peHTe3iMHOT0 KOHTEeKeTy pomaHa «['appi ITorTep». I B Mesxkax TBa-
PUHHOTO IIapCcTBa AOCJIIKYBAHOTO TBOPY, JaHUU IPUHOM JACTh HaM 3aXOILII0I0UYE PO3YMiHHA 6araTo-
TPaHHOIO Imigxony, AKui Bukopuctoye [:x. K. Poyminr.

VYV peanbHOMY CBiTi HEMAae IMOTPeOU MPOBOAUTH KJIacKH(PiKkaIliio Mariunux TBaApUH, aA ke € TaKi TBa-
PUHU, AKi He icCHYyIOTH y HaIomy, 3Bu4HOMY cBiTi. Ha Bigminy Bif (heHTE3iIHOTO CcepemoBuUIna, AKe Ha-
TMOBHEHE MariyHUMU, (DAHTACTUYHUMU iCTOTaMU, K1 JOMMOBHIOIOTH 1JII0O3IMHUNA IPOCTIp i i AKpeCcTI0I0Th
iHOMBiAyaJIbHO-aBTOPCHKUN CTUJIL. STiTHO 3 €KCIePUMEHTAJbHUMU NAHUMU, NeHOTATUBHUNA IPOCTIp
TeMaTUUHOI I'PyNIU «TBAPUHHUH CBiT», y KaHBi (eHTe3ifiHOrO TBOPY «I'appi IloTTep», IpencraBiaeHo y
BUIJIAIL I’ ATHOX BiTHOCHO HE3aJIEKHUX I'PYIL:

® TBapPHWHHU, IKi MAIOTh AHAJIOTH Y PeaJIbHOMY CBiTi;

TBApUHM HAJiJeHi MAariYHUMHU 310HOCTAMMU;
TBapUHU 3aM03UYEHi 3 Mi(hoJIorii;

yapiBHi, MariyHi TBApPUHU;
HaNiBJIIOTU-HAIIBTBAPUHU;

IIpoTucTaBIeHHA MarivHOTO i peaJTbHOTO JO3BOJUTH HAM PO3POOUTH MEPITy TAKCOHOMIi0, 3TiTHO 3
AKOI0 MU MOXKeMo KjacudikyBaTu TBapuH B cepii KHur mpo «I'appi ITorrepa». ¥V 1iit cucremarusariii,
MU BUKOPUCTOBYEMO OHTOJIOTIUHI ITOCUIAHHA HA HaIl BiacHuit cBiT, 11100 mpoaHaisyBaTu BUTaqaHUI
cBiT «T'appi IToTTepa», TOOTO MU BUKOPUCTAEMO peasibHI KaTeropiii 3milficHIOI0UM aHaJli3 BUTAaJaHOTO
cBity. Tomy, mepina rpyma — Iie TBAPUHHU, IKi MaIOTh aHAJOTH y peadbHoMy cBiTi. [IpoananizyBasiu
TEeKCT MU MOJKEeMO PO3AiIUTH JaHy IPYIY Ha OBl mMiArpynu: mepii 3a Bce TBAPUHU, AKi AyKe OIU3BKI 10
TUX TBApWH, AKi MU 3yCTpiuaeMo y HAIIIOMY CBiTi: 3BUYaliHi c8iillcbki meapuHu (KoMaxu, KOTU, IITa-
XU Ta iHmIi), AKki HiAKUX MariuHux QyHKIiN He HecyTb. «Harry looked around at the stacked shoes
and umbrellas, remembering how he used to wake every morning looking up at the underside of the
staircase, which was more often than not adorned with a spider or two» [9, 43]. «Nerves still tingling,
he led the other two up the hall, half-expecting some new terror to reveal itself, but nothing moved
except for a mouse skittering along the skirting board» [9, 143]. A gpyra niarpyna ne — duki mea-
punu (3Mmii, opeJ, coBU, MaBYKN), AKi TaKOXK He HaAiNeHi Mariunumu cuwiamu. «Harry moved in front
of the tank and looked intently at the snake. He wouldn’t have been surprised if it had died of boredom
itself — no company except stupid people drumming their fingers on the glass trying to disturb it all
day long» [8, 20]. ¥ meopi ¢penmesi micno nepennimaromovcsa 06a napanenivbro icHYyO1UX céimu, ceim
wapiéHuKi6 i c6im nrodeil, momy 306paienH 36ULATUHUX, PeALbHUX MEAPUH € HA036U1ATLHO 6AXHCIU-
6UuM, 3001 HATLO6HEHH MEOPY.

TpapuHu HagiTeHI MariYHUMHU 3TiOHOCTAMHU, Y POMaHi CBilfichbKi i AUKi TBapmHM, a TAKOXK KoMa-
XU OTPUMYIOTH HaI3BUUYAWHI MOXKJINBOCTI, AK1 He MiAAAI0THCA JOTIYHOMY ITOACHEHHIO Y 3BUYHOMY JJIs
Hac CBiTi, aje € 3araJbHONIPUUHATUMU y (PeHTe3iftHOMY cepemoBuili. [lo-mpukiany, coBu y cBiTi ua-
PiBHHUIITBA PO3TIALAIOTHCA, AK JOMAIIIHI TBAPUHH, a TAKOK, SK OCHOBHUI cHocib cruinKkyBaunusa. Boxu,
3BUUYANHO, BUKOPUCTOBYIOTHCSA AJIA JOCTABKU JIMCTIB i TOCKUJIOK B PAMKAaX IIOIIITOBOI CJIYKOU MariuHoro
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cBiTy, «As the owls flooded into the Great Hall as usual, everyone’s attention was caught at once by a
long, thin package carried by six large screech owls. Harry was just as interested as everyone else to
see what was in this large parcel, and was amazed when the owls soared down and dropped it right in
front of him, knocking his bacon to the floor. They had hardly fluttered out of the way when another owl
dropped a letter on top of the parcel» [8, 130].

CrJagHicTh TBAPUHHOTO CBiTY Hze Ie maji, ocKinbku kKuuru mpo «I'appi IloTTepa» :KUBIATHCA
(oabKIOpPOM i Mi(osoriero 6araTbox KyJabTyp, y pPOMaHax € Apyra KaTeropisa TBapuH, siKi CTBOPIOIOTH
3B’S3KU 3 HAIIOI KYJbTYPHOIO YSIBOIO Ta CHAAIIMHOIO, — Ile TBAPUHHU 3amo3uueHi 3 migomorii. IIpo-
aHaJi3yBaBIIN TBOPU MU MOXKeMO 3a3HAUUTH, 110 ¥ POMaHi € AilicHO BesinKa KiJbKicTh Midoaoriuaux
TBapuH, aki [[;x. K. Poyminr sanmosuuunia i3 mam’saTi groacsKoro Hapoay. l'inmorpidwu i KeHraspu, eau-
Hoporu Ta b6asuiicku, apakouu — 3aBaaku k. K. Poyxiur i «Tappi ITorTep», midiuwi 3Bipi, moxi6Hi
UM, cTajau 3HaroMi mijmbitomam. Midwu i jJiereEam npo ApakoHIB Bimomi Maiiske BciM Hapomam CBiTy,
Xoua KOKHa KYJbTypa Mae CBOi 0COOJIMBOCTI, 1110710 300paskeHHs i cTaBJIeHHS 00 mux icrort, «Hagrid’s
always wanted a dragon, he told me so the first time I ever met him, «said Harry. «But it’s against
our laws», said Ron. «Dragon breeding was outlawed by the Warlocks’ Convention of 1709, everyone
knows that. It’s hard to stop Muggles from noticing us if we’re keeping dragons in the back garden —
anyway, you can’t tame dragons, it’s dangerous. You should see the burns Charlie’s got off wild ones
in Romania» [8, 184]. Takxosxc, o0num 3 npurnadié € mpuzonosuii cobaxa, AKa 0XOPOHAE (inocog-
cvKull kaminb 6 nepwiil kHu3i npo «I'appi Ilommepa». Haéoda4wu napaneni i3 zpeybkoio migponozi-
€10 mpuzonoeull cobarxa, dyxce nazadye wumawam Llepbepa, wo oxoponsae nidsemuuil céim, «They
were looking straight into the eyes of a monstrous dog, a dog that filled the whole space between ceiling
and floor. It had three heads. Three pairs of rolling, mad eyes. three noses, twitching and quivering in
their direction; three drooling mouths, saliva hanging in slippery ropes from yellowish fangs» [8, 128].

YerBepTa rpyia — 1ie Mariuui icrotu, ki MaioTh 6iJbIie JIOACHKOI TOA00M, Taki AK (el, KeHTaspu,
cpimkcu, THOMU, TOOJiHMU, TPOJIi, BOBKYJaKu. BaskKo ix Kiaacu(ikyBaT, OCKiJIbKY BOHU He € TBApUHA-
MU i He € «IIOBHICTIO» JIIOABMU, TOMY MU BJKMBA€MO HACTYIHUI TePMiH AJIA JaHOI MiATPYIY HAMIBIIOTH-
HaNmiBTBapUHM.

Hamnisatogu-HamiBTBapuHT — JIIOAY IIEPETBOPEHi B TBAPpUH N0OPOBiIbHO, a00 HEJOOPOBiILHO (TIepe-
TBOPEHi iHIIMM YapiBHUKOM 3a momoMoroi TpaHchirypariii). ITogioHicTs 40 JIOOWHU HE € TapaHTielo
PO3YMHOCTI: TaK, AeAKi aHTpormoMopdHi icToTu (TpoJji, THOMU) HiYMM He BifpisHAIOTHCA BijJ TBApUH, a
«HAIiBJIIOAU» 32 IHTEJIEKTOM I[IJIKOM MOYKYTh JOPiBHIOBATU YapiBHUKAM i HaBiTh epeBepItyBaTu ix. Is
i€l ynceabHOI rpymnu, BAPTO 3YIIUHUTUCA Ha Omuci robJIiHiB, afKe 1e OfHI 3 HAWPO3YMHIIIUX icTOT y
pomasi «I'appi IloTTep», BOHU AK 1 HAJIEXKUTH BOJIOLIIOTH He NyiKe IPOMIOPIiHHNM BUIOM, TOUHiNIe CKa-
3aTH CTATYpPOIO, ajie B Mipy CBOIX MOYKJIMBOCTEH AysKe PO3YMHI i1 ocBiueHi. «Yeah, that’s a goblin,» said
Hagrid quietly as they walked up the white stone steps toward him. The goblin was about a head shorter
than Harry. He had a swarthy, clever face, a pointed beard and, Harry noticed, very long fingers and
feet. He bowed as they walked inside» [8, 56]. T'obsiinu BigpisuaioThes Bif inmux Miivamx icroTt Tum,
110 BOHU € 3aMKHYTUMU i JITOOJIATDH TiMbKU cebe. ['00aiHM TPOCTO 060KHIOIOTH 30JI0TO i BCi JOPOTOITiH-
Hi MeTasu i mpeaMeTu, a 0cO0JIMBO Ti pedi, AKi Oy BuroroBJieHi rooainamu. Tomy y pomaHi ro6rinmu
YOpaBaAOTL Halibinbmum Bankom y ¢BiTi uapiBHUKIB cmisbHO 3 MiHicTepcTBOM Marii, e Bauk I'pin-
TOTC, Ie 30epiraeThcs 30JI0TO i KOIIITOBHI peui.

OcranHua rpyna TBApUHHOTO CBiTy — Iie yapiBHi, Mariudi TBapuHHu, denTesifinoro TBopy «I'appi
ITorTep», € aGCOMIOTHOIO BUTAIKOI0 aBTOPa TBOPY, i HEMae aHAJOTIB ITUX TBapUH Y iHIIIUX TBOpax, 100
3aIIOBHUTH IO Hillly aBTOPKa BUKOPHCTOBYE «UMCJIeHHI JIEKCUYHI Ta CJIOBOTBipHi iHHOBAIIi, AKi coyry-
IOTh XapaKTePUCTUKOIO iIHAMBiIyaIbHO-aBTOPChKOTO CTUIIO (imiocTrio) miei mucbMeHHUIT» [5, ¢. 239].
Taki mariuni TBApUHY, AK TATPOHYCHU IOTPEOYIOTH OJATKOBOTO IIOSICHEHHS aBTOPA, i KOHTEKCTY B AKO-
MY BOHU BiKUTi, TOMY IITO OKPEMO B3ATi JIeKCeMU HiAKUX acolialiii i 3HaHb He BUKJIMKAIOTh Y IIepeciu-
Horo unraya. IlaTpoHyc — Iie Mariuua CyTHiCTb, AKa 3aXHUIA€ Bij 3JIMX CHUJI YapiBHUKIB, MOKe HaOyBaTH
pisHUX (hopM, asie y poMaHi BOHU 371e0iIbIIIOr0 MaIOTh BUTJIA] TBApUH: « «His Patronusis a lynx, we saw
it at the wedding, remember?» Ron looked a little embarrassed, but said in a low voice, « Dumbledore...
the doe? I mean», Ron was watching Harry out of the corners of his eyes, «he had the real sword last,
didn’t he?» [9, 316].

BUCHOBKHY i mMepCIeKTHBH MOJAJNBIINX AOCTimenb. OT:Ke, JeHOTATUBHUI MPOCTIP TBAPUHHOTO
cBiTy Vv XymosxkuHbOTO TBOPi «I'appi IToTTep» € myske OaraTorpaHHHM, IIOUYMHAIOUYN 1 TBAPUH, aHAJOTHU
AKUX MU 6aUMO Y peaJbHOMY CBiTi i 3aKiHuyioum, abCOMIOTHO BUTaJaHUMHU, HeBiTOMUMU TBapUHAMU.
O6pasu TBApUHU € 3aCO00M «HATIOBHEHHS» BUTaJaHOT0 CBiTY (heHTe3ilHOI JiTepaTypu, HaJaHHS [[bOMY
CBiTY BifuyTTsa MaTepialbHOCTI, IPeAMETHOCTI i BiAUyTHOCTI.

ITepcnexkTuBY MOJAIBIIOTO AOCJIIKEHHA BOAUAEMO Y JIEKCUKO-CEMAaHTUYHOMY i CTHIICTUYHOMY
aHaJIi3l JIEKCUKO-TEMAaTUUHOI 'PYyIU TBAPDUHHUY CBIT y (DeHTe3ilTHOMY cepenoBuilili pomany «I'appi IloT-
Tep», 3aJId OIUCY IIOBHOI KapTUHU JeKCUYHOI cTpyKTypu TBopiB k. K. Poyinr.
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Amnorania. Y cmammi docnidneno cmpyxmypHo-CemMaHMUYHE PAHHCYBAHHA JeKCUYHUX HOMIHAH-
mie genmesiitnozo meopy «I'appi Ilommep». Ocobausy ysazy npudileno QYHKYIOHY8AHHIO OeHoOma-
MUBH020 KOMNOHEHMY 3HAYEeHHA CJI8 memamuiroi epynu sekcuku «Teapunrnuil cgim», adice meapu-
HU € He6i0’ EMHUM KOMNOHEeHMOM 00CAI0HYBAHO020 HAHDY.

Karouogri caoBa: denomauis, penme3iiiHuil maip, meapuHu, npocmip, MOMCAUBULL c8im.

Summary. The article highlights the structural-semantic ranking of lexical units of the fantasy
novel «Harry Potter». Spesial attention is drawn to the thematic group «Animal World» and
functioning of the denotative component of the meaning, as animals are an integral part of the genre
under analysis.

Authors working in the fantasy genre, represent absolutly new, different and completely fictional
world. This world is a product of the imagination of the writer from the beginning to the end, with its
own fantastic features, but at the same time, this world is logically and internally harmonious, the
author depicts it as possible, although it is somehow connected with reality.

Fantasy authors fillin the space of theirillusory world of pseudo-reality with words, using different
monopolistic means to create them. This allows the reader to arose vivid, «real» images and makes you
to believe in the existence of a completely different, parallel existing world. In books about «Harry
Potter», the denotative space of the animal world has different sizes, shapes, and forms, and also comes
from different spheres of existence. In this article we will take into consideration the denotative block
of information, the lexical units that are used by the author to represent the animal world of the novel
«Harry Potter». The fantasy environment is filled with magical, fantastic creatures that complement
the illusory space and emphasize the individual-authorial style. According to the experimental data,
the denotative space of the thematic group «Animal World», in the canvas of the fantasy work «Harry
Potter», is presented in the form of five relatively independent groups: animals that have analogues
in the real world; animals that endowed with magical abilities; animals borrowed from mythology;
magical animals; halfhumans-halfanimals.

Key words: denotation, fantasy, animals, space, possible world.
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