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The article outlines the concept fundamentals of Innovative technologies in various spheres of our life as well
as in language education at a technical university. A comparative analysis of teaching-learning a target foreign
language is given. Different points of view on the problem of language learning and professional training of
students are presented. Special emphasis is placed on the conceptual variability and integrability of various language
teaching techniques in modern digital conditions. A number of advantages and limitations are described, and some
ways of content-and-language learning implementations are suggested. The authors give some intermediate
conclusions from their experiences and practices, including a compatibility of various aspects and factors.

Keywords: innovative technologies, target language, teaching-learning objectives, integration approach,

information processing strategies, online learning.

Innovative technologies are much spoken about,
for a number of reasons including also the numerous
constraints we have to live in and participate in various
activities. In this way we are trying to search for a
balanced way of educational processes, and first of all
we mean training the target language of our young
specialists with a technical background. In connection
with this problem, a number of different methods,
including the author’s techniques and practices have
received a second life due to a great support of various
Internet resources and creative approaches based on
educational, psychological and social aspects of our
life.
has now acquired a universal and interdisciplinary na-
ture, within the framework of which the knowledge and
intellectual capital are the determining factors in the de-
velopment of any social systems. The essence of the
concept of innovation is revealed, first of all, in its def-
inition, which is constantly changing and refined, as
well as in the existing classification of types of innova-
tions’ [1].

Prior to enumerate some relevant methods and
techniques we suggest to consider the definition of “in-
novative technologies” or/and “innovations” first.

The notion “Innovative technologies” has recently
turned out to be very popular in different spheres of our
life ranging from technical/engineering and natural sci-
ences to economic and education activities. It is enough
to mention some researchers (Moore, Kelley and
Littman, 2005; Rosenfeld B., 2006, Nowotny and
Godin, 2008; Tiwari and Herstatt, 2011, et. al.) of dif-
ferent areas considered this terminology trying to find
out its ambiguous meaning. And some developers quite
often call their products “innovative” in order to attract
more attention to the existing processes or give the

well-known things a gloss of novelty, or modernize ex-
isting concepts and implement their ideas.

To define innovation we might return to the Latin
Origin of the word. Innovation or ‘innovare', which
means 'to make something new', leads to several con-
clusions of its deeper meaning. The Latin concept is
quite cryptic and can be better understood when divided
into three parts [2]. To make something new one has to:
» generate or realise a new idea (invention and creativ-
ity) « develop this idea into a reality or product (reali-
sation) ¢ implement and market this new idea (imple-
mentation).

“The ‘to make something new' refers to replacing
old concepts or products with new ones, continually up-
dating and improving them. When introducing a con-
cept such as technology into the meaning of innovation,
and defining the term 'technological innovation’, the
following changes to the above occur: * generate or re-
alise a new idea, based on technology, capability or
knowledge (invention) « develop this into a reality or
product (realisation) « diffuse, implement and market
this new idea, technology, capability or knowledge (im-
plementation)’.

In this case the researchers [2] consider the tech-
nological innovation as a part of the total innovation
discipline. It focuses specifically on technology and
how to embody it successfully in products, services and
processes. ‘“Technology as a body of knowledge might
thus be seen as a building block for technological inno-
vation, serving as comerstone to research, design, de-
velopment, manufacturing and marketing’.

According to Walker (Walker, 2006) innovation is
‘a process through which new ideas, objects, and prac-
tices are created, developed or reinvented and which are
new and novel to the unit of adoption’.
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Subsequently, we consider the essence of innova-
tion and key principles.

Sustaining innovation is a process with many com-
ponents that interact in a dynamic and energizing way.
According to Bob Rosenfeld [4], the Center for Crea-
tive Leadership’s Innovator in Residence and author
of “Making the Invisible Visible”: The Human Princi-
ples for Sustaining Innovation, it’s all too easy to let
specific issues or tactics dominate your efforts. ‘By
learning key principles, leaders and organizations can
stay focused on the essence of innovation’. According
to Rosenfeld, those 5 principles give life to the process.

First: Innovation starts when people convert
problems to ideas. New ideas are born through ques-
tions, problems and obstacles. In order for the innova-
tion process to flourish, it needs a climate that encour-
ages inquiry and welcomes problems.

Second: Innovation also needs a system. All or-
ganizations have innovation systems. Some are formal,
designed by the leadership, and some are informal, tak-
ing place outside established channels. Systems for in-
novation fall into one of five categories: originator-as-
sisted; targeted innovation; internal venturing; continu-
ous improvement; or strategic transfer.

The third principle: Passion is the fuel, and pain
is the hidden ingredient. Passion is what propels ideas.
It’s what transforms other resources into profits, but it
never shows up on a balance sheet. ‘Unfortunately,
when pursuing a passion or following a dream, pain is
a part of the process’. Innovation leaders need to take
the pain with the passion and learn to manage both ef-
fectively.

A fourth principle that underlies the methods
for innovation: Co-locating drives effective ex-
change. Co-location refers to physical proximity be-
tween people. It is a key for building the trust that is
essential to the innovation process. It also increases the
possibility for greater exchange of information, stimu-
lation of creative thinking in one another and critique
of ideas during their formative stage.

And lastly: Differences should be leveraged. The
differences that normally divide people — such as lan-
guage, culture, and problem solving styles — can be a
boon to innovation. When differences are used con-
structively, they can be leveraged to enhance and sus-
tain the innovation process.

While analyzing the definitions of the concept "in-
novation", formulated by different authors, we can con-
clude that there is an understanding that this is primar-
ily a result of innovation. However, the result cannot be
obtained without the implementation of the process of
any activity, therefore, innovation should be deter-
mined both as a result and as a process. Any activity is
a process of changing something (getting a new one),
which always leads to a certain result [4].

Other definitions of technological innovation may
be found in literature, but we share the view ‘yet they
all make some reference to invention, realisation, or
implementation’ [2]. We can add here or/and to the im-
provement.

Innovative technologies in the target language
learning

Various educational techniques and processes are
frequently called “innovative” as well.

To clarify the innovative nature of the educational
process of teaching the target language, we propose to
consider some of the most relevant concepts of innova-
tion. For example, Godin (2008) defines 12 concepts of
innovation which can be presented as follows [3] : A:
innovation as process of doing something new: - inno-
vation as imitation; - innovation as invention; - innova-
tion as discovery; B: innovation as human abilities to
creative activity: - innovation as imagination; - innova-
tion as ingenuity; - innovation as creativity.

Teaching-learning target language at our technical
university has a number of characteristic features: -
technical direction, - targets of language learning, -
target tools, - rating system for evaluating language
skills (61-100 credits), - independent and group project
work, - self-control skills. We pointed out the most im-
portant factors at the intermediate stage of our research.
It should be stated that these factors are not something
frozen for a long period of time; on the contrary, they
should be alive and changeable to solve the challenges
of sustainable development of young professionals with
a technical background.

Depending on the target language course we con-
centrated on the main learning objectives — 1) reading
original expert reviews and articles to obtain up-to-date
information; 2) developing communicative competence
in professionally-oriented activities; 3) translating
skills of thematic texts and technical specifications.

Following a comprehensive approach and content-
and- language integrated learning we combined the ob-
jectives 1) and 2) that led to the increase of our stu-
dents’ personal interests and needs.

It is evident that university students need some ef-
fective instructions for organising the stages of lan-
guage learning, self-development and self-education.
Our students should follow instructions on how to learn
the target foreign language and how best to combine
traditional and online tools to succeed in using the tar-
get language for professional needs [7].

We are also aware, that ‘being familiar with digital
tools is not enough: students need guidelines on how to
use them specifically for the purpose of acquiring the
language proficiency’.

We should instruct our undergraduates the ways of
self-learning, and at the same time give them a general
overview of today’s methods and techniques, taking
into consideration psychological and developing as-
pects of the educational process in a target language,
and, beyond any doubt personal interests and attrac-
tions in order to balance an individual approach with
the group and team work. Reasonable integrated tech-
niques have become the necessity of our digital age [8].

We would like to emphasize that it was our digital
era that gave the second life to some ICT technologies
and author’s techniques, and allowed us to combine and
flexibly integrate them into targeted English-language
learning.

Information processing strategies are another ex-
ample of teaching method that motivates students to
find and adopt the necessary thematic information to
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present or discuss it in class or via Skype /video confer-
encing with the partner(s). While it is often advisable to
have students really understand the teaching methods
and not just memorize facts or statements, there are
some cases when facts need to be memorized. Facts and
concepts may also need to be grouped or organized in
order to facilitate better understanding. Teachers can
use various teaching methods to help students with
memorization, or they can use graphic organizers, mind
maps, story webs, or other ways to represent infor-
mation visually.

At the same time fluency is considered to be more
important than accuracy in another innovative method,
such as CLIL (Content-and-Language Integrated
Learning). The nature of CLIL classes means that the
focus is made firmly on communication, and accuracy
comes with time and practice. ‘Making mistakes is a
natural process in language learning’ and ‘language
doesn’t have to be accurate to be communicative’ [5].
CLIL exposes learners to situations calling them to gen-
uine communication. Based on this statement we are
still trying to find some reasonable ratio and effective
ways to somehow reduce repeated and undesirable mis-
takes and errors [8].

One of the most striking features of CLIL is that it
promotes critical thinking and collaboration skills as
well as language competence. It produces, beyond any
doubt, life-long learners and students are sent out with
real-world skills and enhanced motivation and self-con-
fidence.

As for a number of personal factors that affect, in
particular, language e-learning we note a sufficient in-
crease in the number of students who want to expand
their professional possibilities by reading English-lan-
guage expert reviews and articles on their specialties
(“Applied computer science in Economics”, “Digital
economy”, “Internet marketing”, “Guerilla marketing
and advertising”, “Event management”, “E- business”).
This fact also indicates the students’ motivation to learn
English, as it allows them to discuss up-to-date infor-
mation taken from English-language sources in semi-
nars or use it for the course works in some special sub-
jects, as well as in English classes for presentation of
project assignments.

We are ultimately convinced that it is necessary to
combine some aspects of traditional methods, author’s
techniques and online learning to achieve today’s edu-
cational objectives.

Results and Conclusions

Improvements of target English-language teach-
ing/learning or implementations of some ideas in new
technological spaces are the important factors to make
the process more effective and up-to-date. We need
compatibility of various factors, elements and variables
of the most effective language practices in and beyond
the classroom.

The process of Innovation in teaching and learning
starts with the Question “What is the best for this
learner?” and leads to — Innovative practice «> Best
practice «» Reflect, revise, and remix [9].

Our study has also confirmed the vitality of the in-
tegration component in content-and- language inte-
grated learning of the target English-language. Its dual-
focused education is characterized by the attention
given to the topic as well as the language. We would
like to state that the topic itself is more important for
university learners, and the English language should be
to a greater extent the medium used. We tried to focus
as much as possible to the topic in English, without for-
getting at the same time about grammatical means of
expression. In this way we share the following state-
ment ‘Whether the topic is a university subject or an-
other, the principles are the same’ [ 5,6 ]. The fact that
importance is given to the topic and the language gives
a more integrated methodology of learning and teach-
ing, drawing attention to the educational process as a
whole as opposed to just how languages should be
taught at a more advanced level at the university.

The advantages of online learning of the target
language include completing of purely grammatical as-
signments and tests using conventional forms, as well
as tests in an automated mode. It gives the students
some additional opportunities to acquire the necessary
grammar skills and competences for independent work.
In this sense, it is a good grammar simulator for our
students to improve their grammar knowledge and
maintain targeted language skills. It also gives them the
opportunity to gain the experience with the appropriate
tools beyond the classroom.

Our online practice has shown us favorable results
in some situations: 1) when a student(s) is unable to at-
tend classes for a number of reasons he/she can com-
plete assignments online and upload them to the appro-
priate topic section /item; 2) we can also place assign-
ments for so-called debtors - those students who missed
language classes or deadlines for loading assignments;
3) when students want to improve their grammar skills
by completing additional tasks; 4) when it is necessary
to conduct tests online; 5) the opportunity to implement
an individual approach.

Despite a number of positive points we would like
to emphasize some limitations. And the most problem-
atic points for our consciousness are psychological rea-
sons that can lead to depressive states or other devia-
tions associated with a long stay in the virtual space and
the loss of real life sensations. And young people aged
18-20 should develop first some important qualities of
their character, the ability to speak tet-a-tet and learn to
feel the real reactions of the partner(s), as well as com-
munication skills in a group environment and, beyond
any doubt, cultivate their own abilities and human qual-
ities in real life situations.

We believe that the main conclusions are that full-
time classes at the university should continue to be a
priority, and online technologies — some additional but
effective and at the same time auxiliary means of main-
taining communication skills and consolidating gram-
mar knowledge and language competencies. We should
be aware that based on changing sanitary and epidemi-
ological conditions, we are likely to maintain the paral-
lel functioning of full-time and online training modes
for certain periods of time.
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Abstract

The paper presents the results of the study on reading skills of children of primary school age with special
educational needs. Texts adapted by different print typefaces for primary school textbooks and modern typefaces
used for children with dyslexia have been proposed as stimulating material. The quality and speed tasks' execution
of printed in different fonts was evaluated. The results of the research indicate that the "Inclusion UKR" font has
a positive impact on the reading skills forming of children with special educational needs. Further prospects for
the study are to determine the effectiveness of using the "Inclusion UKR" font to optimize reading skills of children
with special educational needs.

AHoTanis

Y po6oTi mpe3eHToBaHi pe3yabTaTH IOCIiHKEHHS HABUYKU YHTAHHS B JiT€Hd MOJIOAIIOTO MIKIIBHOTO BIKY 3
0COOJIMBIMH OCBITHIMHU ITOTpeOaMu. Y sIKOCTI CTUMYJIBHOTO MaTtepiairy OyJio 3aIpoIlloHOBaHO TEKCTH, 110 a1anTo-
BaHO PI3HUMH HMIPUQTaMU, SKi BUKOPHCTOBYIOTHCS JJIS APYKY MiJPYYHUKIB IMOYATKOBOI IIKOJHU, Ta CYy9aCHHM
mpUQTaMu, IKi BAKOPHCTOBYIOTb JIJIS AiTeH i3 muciiekciero. OiHIoBaIach sKiCTh 1 IIBUAKICTh BAKOHAHHS 3aBJIaHb
HAJIPYKOBaHHUX Pi3HUMU mpudTamu. Pe3ympTaté mpoBeneHOro JOCIHIIKEHHS KOHCTATYIOTh, IO came mpugT
Inclusion UKR mo3uTHBHO BIUIMBAE HA HABMYKY YMTAHHS JiTEH 3 0COOIMBUME OCBiTHIME mOTpebamu. [Togas-
IIMMH MEPCIIEKTUBAME AOCTIKCHHsI € BU3HAUCHHS e(eKTHBHOCTI BuKopucTaHHs wpudty Inclusion UKR mns
OTTUMI3aIlil HABUYKHM YUTAHHS B JIITEH 3 0COOJMBUMU OCBITHIMH MOTpeOaMH 3 Pi3HUM piBHEM (YHKI[IOHYBaHHSI.

Keywords: typography, reading skills, children with special educational needs, dyslexia.
Kuiouosi ciioBa: tunorpadika, HaBUIKa YUTAHHS, IITH 3 OCOOJIMBUMH OCBITHIMH MOTpeOaMu, TUCIEKCisl.
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Beryn. OctaHHi TeCATHIITTS Bil3HAYAIOTH 3HAY-
HUH IHTEpeC HAYKOBIIB Ta MPAKTHKIB JI0 MPOIECY YH-
TaHHS B CTPYKTYpi NMHCEMHOTO MOBJICHHS, PO3BUTKY
HepelyMOB YNTaHHS B OHTOTEHE31, (JOpMyBaHHs HaBH-
YKHM YUTaHHS B YMOBaX THIIOBOTO MOBJICHHEBOTO PO3-
BUTKY Ta OCOOJIMBOCTEH OIaHyBaHHS HAaBHYKOIO YH-
TaHHS IITHbMH 3 PI3HUMH MOPYIICHHSIMH PO3BUTKY.

YuraHus, IK BiJOMO, € OJHHUM 13 HaWBaKJIMBIIIMX
KOMITOHECHTIB ITMCEMHOTO MOBIJICHHS, a BiJXWICHHS B
fioro (opMyBaHHI TEPEMIKOIKAIOTH YCIIITHOMY OTIa-
HYBaHHIO TIPEIMETiB MOBHOTO IUKIY Ta iH. Po3mamm
YUTaHHS (IUCIIEKCil) € TOCTaTHHO MOIIMPEHHUM IOpY-
[IEHHSIM MOBJIEHHS B JIT€H MOJOIIONO IIKIJILHOTO
BiKy 3 0COOJIMBUMHM OCBITHIMH oTpedamu. J{ns npasu-
JBHOT OpraHizanii nporecy HaBYaHHs HaA3BHUYaiHO Ba-
JKIJIABO, 1€ B TONMIKITFHOMY Billi CBOEYaCHO BU3HAYUTHU
Ti qudepeHniiHl 03HaKu, 0 NPU3BOAATH Yy MOAATb-
IIOMY JI0 TOpPYLIEHb YMTAHHS, a TaKOX IOTINOJIEHO
BUBUUTH OCOOJIMBOCTI iXHBOTO yTBOpeHHS. He MeHm
BXJIMBUM (DaKTOPOM IIPOIIEICBTUKH ITOPYIICHHS IIPO-
IIecy YNTaHHS — € BUKOPHCTAHHS CIELiaIbHNAX 3ac00iB,
HaIpUKJIaj, afalTOBaHOI THIIOTPa(iKH.

Cuctema TpanumiitHO THHOTpadiky 3a3BUYall BH-
kopuctoBye Times New Roman, Verdana, Tahoma,
Montserrat, Open Sans Ta Helvetica. [l moxparieHHs
YUTAHHS B JITEH 13 JUCICKCIE0 CcydacHa THUIorpadika
MPOIIOHY€E BUKOPUCTOBYBATH JACKIJIbKa BUIB MIPUTIB,
cepen Hux: Lexia Readable, Inclusion UKR, Dyslexie,
Read Regular, Delicious, siki momeruryioTh 4uTaHHS.
BBaxkaeMo AOLIILHMM JOCTIIUTH, SKi caMe 3 HHUX €
3pYyYHHMH JJIsI ONITUMI3AIli] HABUYKK YUTAHHS B JiTCH
MOJIOJIIIIOTO IIKITEHOTO BiKY 3 OCOOJIMBHMH OCBITHIMH
moTpedamH.

OTxe, METOIO CTAaTTi € OKPECIUTH PE3YJIbTATH 10-
CJIIJPKEHHS TIPOIeCy YMTaHHS 3aco0aMM Cy4acHOl TH-
norpa¢iky B AiTEH MOJOAMIOTO IIKIJIFHOTO BiKY 3 0CO-
OJIMBHMMU OCBITHIMH IIOTpe0aMu Ta BUSHAYUTH OCOOIIH-
BOCTI BUKOPHUCTaHHS TUIIB WIPUQTIB I ONTHUMI3aLil
HABUYKH YUTAHHSI.

BinmoBigHO 710 MeTH HamMu OyJIH OKPECJCHI Taki
3aBHaHHs: 1) mpoaHami3yBaTH OCOOJIMBOCTI BHKOPHC-
TaHHS Cy4acHOI THrorpadiky B AiTei MOJIOIIOTO IIKi-
JHHOTO BiKY 3 0COOTMBUMH OCBITHIMH ITOTpeOamMu B Ha-
YKOBOMY TOJIi JTOCTIKEHB; 2) HOCIIAUTH cTaH chop-
MOBAHOCTI HAaBMYKM YHWTaHHSA JiTeH MOJOALIOTO
MIKLTEHOTO BIKY 13 BHKOPHCTaHHAM Pi3HHUX THHOTpadi-
YHUX MPUPTIB; 3) 32 pe3ysbTaTaMU JOCIIHKEHHS 00-
TPYHTYBaTH BHKOPUCTAHHS Cy4acHUX MIPU(TIB y po-
00Ti 3 AITPMU MOJIOAIIOTO MIKIJIBHOTO BIiKY 3 0COOJIH-
BUMH OCBITHIMH NOTpeOaMH JJIsi ONITUMI3AIlil HABUYKH
YHUTaHHS.

MeToau AOCTIIKEHHS: TEOPETUYHUH aHaii3
MICHXOJIOTO-TIEAaroTivYHo1, HEHPOIICUXOIOTIYHOI Ta JIi-
HIBICTHYHOI JIiTepaTypu 3 NpoOJIeMH BUKOPHUCTAHHS
cy4acHol Turorpagiki B poOoTi 3 AiTbMH 3 0coOIu-
BUMH OCBITHIMH NOTpeOaMu; eMITipUIHEe JOCIKEHHS
BKJIFO4aJIo aBa 06110ku — bitok I «O6cTexeHHs 30poBuX
¢ynkuiit Ta onepaniit», biaok I «O6cTexxeHHs HaBH-
YK YUTAHHS B CJIOBAX, PEUCHHSX, TEKCTAaX»; Ha/lali Bi-
JIOyBayiacsi CTAaTUCTHYHA 00pOOKa eKCIIePIMEHTAIEHIX
JIaHUX Ta (HOPMyIIOBANKCS BUCHOBKH I1[0JI0 BUKOPHUC-

TaHHS ONITUMAIBHOTO MPHUQPTY IS ONTUMI3allli HaBH-
YKA YATaHHS B JiT€Hd MOJIOIIIOrO IMIKUIHHOTO BIKY 3
0COOJIMBMMH OCBITHIMHM NOTpebamu.

Anani3z myoaikaniii. Cyuachi ncuxodiziosnori-
YHI, ICKXOJIOTIYHI Ta ICUXOMIHIBICTUYHI TOCTIIKEHHS
CBIT4aTh MPO Te, L0 YHTAHHS — LI CKJIAJHUH MpoIiec,
y SIKOMY IIPOSIBJISIFOTHCS] aKTH YCHOTO MOBJICHHS (SIK BH-
X1THOTO 06a3MCy YUTaHHS) Ta IMCEMHOT'O MOBJICHHS (SIK
rpaigYHOTO BHpaKEHHS YCHOTO BHCIIOBIIOBaHH:). Ha-
YKOBIII BHOKPEMIIIOIOTH JIBi CTOPOHH TIPOILECY HYH-
TaHHA: TEXHIKYy YUTaHHSA Ta PO3YMIHHS IPOYUTAHOTO.
[ig TexXHiKOI YHTAaHHS PO3YMIIOTH CIIPpHHMaHHS Tpa-
(iYHMX 3HAKIB Ta BUMOBIISIHHS, BIITBOPEHHS pi3HOMA-
HITHUX rpaiuHUX KOMIUIEKCIB, a IIiJ] PO3yMiHHAM —
YCBIJOMIICHHSI BIJTBOPEHOr0 Marepialy Ha OCHOBI
CIIiBBiJTHECEHHS 3 MUHYJIUM JIOCBiIOM unTa4a. Benuke
3HAYEHHS B JIOCIIUKEHHSIX HaOyBae mi3HaBaibHa QyH-
KISl YUTaHH, sKa Hependavyae po3risi Mpouecy 4u-
TaHH 3 MOy (QyHKIIOHYBaHHS IICUXIYHUX ITi3HaBA-
JBHUX TIPOIIECIiB Ta OCHOBHUX MEXaHI3MIB, AKi JIeXKaTh
B OCHOBI 3a3HAYE€HOTO BHJy MOBJICHHEBOI HisIIBHOCTI
[3]. Po3rmsHemMo moknamHimIE MeEXaHi3MH KOXKHOI 3
orepanii YNTaHHS.

[Tepioro omepari€ro YNTaHHS € GNI3HABANHSA, PO-
3pi3HeHHs OYK6 Ta TXHE CHIBBIIHECCHHS 3 BiIIOBif-
HUMH 3ByKaMu. JIpyra onepailist Y4nTaHHs — 3ITUTTS 3BY-
KiB y CKJIaJ{l Ta CJIOBA, TOOTO 3BYKOBHMH CHHTE3, 3a-
BISIKM SIKOMY BiJOyBa€TbCs NPOYMTYBAHHS CIIOBA.
3acBO€HHs I1i€i omepallii YNTaHHSA BiIOyBaeThCs 3a-
BJSIKM THM K€ NICUXIYHUM (DYHKIIISIM Ta OIeparism, o
i 3acBO€HHS 3ByKOBoro aHamnizy [7]. Tperst oneparis
YUTaHHS — CIIIBBITHECEHHS 3BYKOBOTO 00pa3y ClIoBa 3
HOTO0 JEKCHYHNM 3HaYE€HHSM, TOOTO pO3YMIiHHS IPOYH-
TAHOTO. Y CBiIOMJICHHS 3HaUCHHS CIJIOBA 3/IHCHIOETHCS
YaCcTO JIMIIE ITICJISt TOTO, SIK IPOYHUTAHE CIOBO IIPOMOB-
JICHO BrOJIOC Ta MpOYMTaHE JAeKiIbka pasiB. Hactym-
HOIO YMOBOIO 3aCBOEHHSI TPETHOI oreparii YUTaHHS €
c(hOpPMOBaHICTh y3arajabHIOIOYOTO 3HAYEHHS CJIOBA,
110, 6€3yMOBHO, IOTPEOy€E MEBHOTO PIBHS IHTENEKTYa-
JIBHOTO PO3BUTKY AUTHHH [8].

o crocyeTbest MeXaHi3My YMTaHHS — L€ CKJIAJI-
HUI TICHX0(]i310JIOTIHYHUI NIPOLIEC, B OCHOBY SIKOTO TO-
KJIQJICHO aHANITHKO-CHHTETHYHY MisJIbHICTH TOJIOB-
HOTO MO3Ky B HpoOIeci CKIaaHOI B3aeMOAii 30pOBOro,
MOBJICHHEBO-CIIyXOBOTO T2 MOBJICHHEBO-PYXOBOTO
aHaJi3aTOPIB, a TAKOXK 3B’SA3KiB MEPIIOi Ta IPYTol CHT-
HaJbHUX cucteM [1, ¢. 105].

®Di3i0JOTIYHOI0 OCHOBOKO YUTAHHSA € PyX OdYel
B3JIOBX PSJIKIB 13 (hikcaiiero Ha iHGOPMAaTUBHUX O3HA-
Kax Ta MOCTIHHUMU 3BOPOTHUMH pyxamu. LIIBunkicTh
Ta e(EKTUBHICTh YNTAHHS 3QJICKUTH BiJ TOJS OXOII-
JICHHA, TOOTO Bi 00CATY Ti€i YACTUHM TEKCTY, SIKY YH-
Ta4 0a4yuTh B 0/HY Qikcariito. YnM Oinblie mose oxomn-
JICHHSI, YM MEHIIa KUTBKICTh (hikcaniii Ta 3BOPOTHHX
pyXiB ouell, THM e(heKTHBHIMINI Ta MIBUIHNNA MTpoIIec
yuTaHH [9].

3Bakal0uM Ha BCE BHIIE IepepaxoBaHe, MOXKHA
3a3HAYUTH, 10 YATAHHS € CKJIAJHUM TporiecoM. [1os-
HOLIIHHE (OpPMYBaHHS B JiTe HABUYKH BiOYBAETHCS
MOETAIHO B MPOLECI TPUBAJIOTO, IIECIPIMOBAHOTO
HaBuaHHs1. [Iporiec YnTaHHs MiCTUTh YOTUPH OCHOBHHX
KOMITOHEHTH. | 1j1s1 TOTO, 11100M TOBHOLIIHHO OBOJIOITH
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IIUM TIPOIIECOM HEeOOXiaHa Iija HU3Ka rmeuxodiziosori-
YHAX KOMITOHEHTIB, JKOJICH i3 SKMX HEMOXIIHBO OMH-
HYTH, aJDKe TIPU BIICYTHOCTI X04a O OJTHOTO 3 HUX, Ha-
BUYKa YUTaHHA Oyne popmyBaTucs i3 3aTpUMKOI0, a00
K BUHHKHYTB ITOPYIICHHS YA TaHHS.

OcobmuBy Tpymy cepell IiTeil i3 MOpyHICHHIMHU
MOBJIEHHSI CKJIa[JatoTh AIiTH 3 PO3JIaaMH MPOLECiB Y-
TaHHSA ¥ MchbMa. TpyIHOIN cipuiiMaHHsI TEKCTY (IHc-
JIEKCis) XapaKTepU3YeThCs K HE3MATHICTh CIPUHAMATH
JIPYKOBAaHWH 49U PYKOITUCHAHN TEKCT 1 TpaHCchHOopMyBaTH
fioro B croBa. IIpm mucnexcii mig 9ac YuTaHHS CIIocTe-
piraroThCs Taki THIH MOMIJIOK: 3aMiHHU 1 3MiIITyBaHHS
3BYKiB, 9acTime OJIM3bKUX 32 aKyCTHKO-apTHUKYJIAIii-
HUMHU O3HaKaMu; MOOYKBEHE YWTaHHS; CIIOTBOPEHHSI
3BYKO-CKJIaJIOBOT CTPYKTYPH CJIOBA, LIIO MPOSIBISIOTHCS
B [IPOITyCKaX IPUTOJIOCHUX (TIpH 30iry) 1 TOJIOCHHX, 1O~
JlaBaHHSIX, NIEPECTaHOBKaX, MPOIYCKaxX 3BYKIB 1 CKia-
JiB; MOPYIIEHHS PO3YMIHHS NPOYUTAHOTO, SIKI IPOSIB-
JSIFOTHCSI HAa PIBHI OKPEMOT'O CJIOBA, PEYCHHS, TEKCTY
3araioM (0e3 po3majiiB TEXHIYHOI CTOPOHU YHUTAHH:A);
arpaMaTH3MH, 10 MPOSIBISIOTHCS Ha aHATITHKO-CHHTE-
TUYHOMY ¥ CHHTETUYHOMY €Talax ONaHyBaHHS HaBH-
YKU YUTaHHS (TIpo0IeMH Y BUKOPHUCTAaHHI BiIMIHKOBHX
3aKiHYECHb, 3aKiHUEHb 1€CITIB, Y3TOIKECHHS IMCHHUKA 1
NpUMEHHNKA TOINO). JlormoMora TakuM MiTSIM Mae
OyTH KOMIUICKCHOIO 1 3[IIICHIOBATHCS TPYIIOK0 Crieiia-
JICTIB: HEBPOIMATOJIOTOM, JIOTOIEIOM, IICHXOJIOTOM,
nenaroroM. E¢exkTuBHiCTE poOOTH 3HAYHOIO MipOIO
BU3HAYAETHCSI CBOEYACHICTIO BYKUTHX 3aXO0JIiB Ta BHOO-
POM ONTHUMAJIBHOTO METOy i TeMITy HaBYaHHS [6].

Jlo ocHOBHUX (haKTOpPiB BUHUKHEHHS TPYAHOLLIIB
(opMyBaHHS HaBHYKH YWTAaHHS BiXHOCHUTBECS: TpPYI-
HOIII Y9IHS 3 OCOOJMBUMH OCBITHIMHU MOTpeOaMHu B 3a-
CBO€HHI HaBYAIBHOI MPOTPaMHU; TPYIHOIII (POHEMATH-
YHOTO CIPUHMAaHHS; TPYAHOIII 30pOBO-IIPOCTOPOBOTO
cupuiiMaHHs (I3epKallbHE TTHCEMO, CKIIAHOCTI y (op-
MYBaHHI MOHSTH «IBOPYY»-«IIPaBOPYY»); HEIOCTAT-
HICTh JIEKCUKO-TPAMaTHYHOTO CKJIaJly MOBIICHHS, TPY-
JHOIN BepOanbHOro abcTparyBaHHs;, HechopMoBa-
HICTh TEPLUENTHBHOI, aKTUBHOI YBaru; 3HMKCHHS
00’eMy orepaTHBHOI IaM'siTi; Hec(hOPMOBAHICTD 1HTET-
paTUBHOI IisUTLHOCTI, 30KpeMa, iHTerparii ciyxoBoi Ta
30poBoi iHpopMmarii, TpyxHOmi y (GOopMyBaHHI HaBH-
YKHM MUCHhMA, a TAKOX CYITyTHI IOPYIIEHHS, 30KpeMa,
mucrpadis, AUCKaIbKyIis; HecopMOBaHICTh (PYHKIIIH
TUTaHYBaHHS, PEryJismii i KOHTPOJIS BIACHOI JMISUTEHO-
cTi; Hec(OpMOBaHICTh (YHKIIH perymsmii mporecis
aKTHBAIil Ta MATPUMAHHS 3arajIbHOTO TOHYCY OpraHi-
3My, TPYIHOII i3 CaMOOpPraHi3alli€to; TPYIHOIII Y BH-
KOHAHHI IHCTPYKIi#, SIKi CKJIaJaf0ThCs 13 ABOX 1 Olblie
KpOKiB TomO. JIMCIEKCHYHI IOMUJIKH B JiTe#l 3 0C00-
JMBUMH OCBITHIMHU MOTpeOaMH MalOTh CTIHKHUIl Xapak-
Tep 1 MOXYTh MOBTOpIoBaTHUC [9].

Kpim Toro, y aiteit 3 0cOOIMBUMH OCBITHIMH IOT-
pebaMu, siKi MalOTh MOPYIICHHS YWTAHHS, BiaMida-
€TBCSl HETOYHICTh y BHU3HA4YCHHI (OPMHU Ta pO3Mipy.
HecdopmoBaHicTh  ONTHKO-TIPOCTOPOBHX  ySBJIEHb
MPOSIBIISIETHCS B MAJIFOBaHHI a00 il 4ac CKIIQJIaHHs M-
JIOTO 3 YAaCTHH. BUTBIIICTE miTeH, siki He 3acBOiH Oy-
KBH, MalOTh HaWOUIBII HU3BKHHA PIBEHHb PO3BUTKY 30-
OpaxyBaIbHUX HaBHYOK. Jledimur 300pakyBaabHO-
rpadiganx 3a10HOCTEH Oe3mocepeHpO Oepe yJacTs y

IMaTOreHe31 ONTHYHOI AUCIIEKCiT, 0COOIMBO Ha eTalli 3a-
CBOEHHS 3BYKO-OYKBEHOI cumBoutiku [11].

AHai3yI04H MPOSBU TUCIIEKCIT B iTeH 3 0cO0IH-
BUMH OCBITHIMH IOTpeOaMH, MOKHa BHU3HAYHUTH, IO
TOJIOBHUMH Ti IIPOSIBAMH € HEPO3WICHOBAHICTH 30pO-
BOTO cripuiiManHs rpadivyHnux 300pakeHb, HE3aTHICTh
aHaI3yBaTH 1Iije 1 3/11HCHIOBATH CUHTE3 OKPEMHUX €JIe-
MEHTIB, 1110 IPU3BOANTH A0 TPYTHOIIIB BU3HAUCHHS Bi-
JOMIHHOCTI MK OAiOHUME TpadigHIME popMamMu i 10
Henu(epeHIiHioBaHOCTI YABICHb MPH MOAIOHUX (op-
Max i1 OykBax. | ToMy HaA3BHYIalHO BayKJIIMBUM TSI OTI-
THUMI3allil HaBUYKHA YATAHHSA TITEH 3 0OCOOIUBUMH OCBI-
THIMH IOTpeOaMu € BUKOPUCTAHHS Pi3HUX MIPUPTIB.

CyuacHa jiTepaTypa Bce yacTillle IPYKYETHCS 3
BUKOpPHCTaHHAM Takux wmpudTiB sk: Times New
Roman,Verdana, Tahoma, Montserrat, Open Sans Ta
Helvetica. BogHouac, Tako € Ba)KJIMBUM PO3MIp LIPH-
Ty, SIKUi1 BIUIMBAaE Ha YNTAOEIBHICTD Ta 3aJE€KHUTH BiJ|
KUTBKOCTI TEKCTY [S].

Bimomi 3apyOixHi BYEHI B Taiy3i NCHXOJOTII i
ncuxomninreictuku T.A. Bar [lefik 1 B. Kina posrmsga-
I0Th YATAHHS SIK «aKTUBHHH ITPOIIEC CTBOPEHHS 00pazy
TeKCTy». Ha iXHe mepekoHaHHS, pi3HI YATadi MOXKYTh
MIPOYUTATH OAMH 1 TOW K€ MMCHMOBHUH TEKCT abCOII0-
THO mo-pizHOMYy. lle BimOyBaeThcs uepe3 iHAMBITya-
JIbHI BIIMIHHOCTI SIK B J)KATTEBOMY JIOCBiJli 1 3HAHHSIX,
TakK 1 y BAKOPUCTOBYBaHUX MpUHOMax 00OpOOKH TEKCTY.
I1. Apdnepbax, . Ilipcon i C.Ilepic BuU3HAYAIOTH
CTpATETi0 YUTAHHS SK «CYKYMHICTh IiH, 3AiiCHIOBA-
HHUX YUTA4eM y MPOLECi OKpeCIeHOI AisiIbHOCTI» [12;
13].

[ikaBUM € IOCTiMIKCHHS MaTepPHIB OKOPYXOBOI
aKTHBHOCTI JiTEeH 3 IHTEICKTyaJIbHUMH MTOPYIICHHIMHI
E. dynaeBcpka, K. JluHeBUY, SKi MPOJOBKIIN ITOCIHi-
JDKSHHS TIoTIepe/IHiX HayKoBILiB. BoHM 3acTocoByBasn
aTmapaTHUN METOJ| peecTpallii pyxiB odeld. AHai3yBa-
JIMCSL TaKi apaMeTpH: TPUBAIICTh YMTAHHS, 3arajbHa
KUIBKICTh (pikcalliif Ha TEeKCTi, cepelHs TPUBAIICTD (i-
Kcalliil, cepeHs aMIuliTya cakkan (IIBUAKUHN, y3ro-
JDKEHHH pyx oueit). /liarHOCTHYHUM MatepianoM Oyiiu
['SITh TEKCTIB, aJJalITOBAHUX 3a 3MICTOM Ta 00csrom (55
CITiB) ISl y4uHIB. Pe3ynbTaTH KOHCTATYBAJH, IO B [i-
Tell 3 IHTENEKTyaJhbHUMHU IMOPYIICHHAMH KIJIBKICTH 1
TpUBaJicTh (pikcamiii Ha TEKCTI CTATUCTHIHO 3HAYHMO
BHIIIE, III0 MOXE OYTH 3yMOBIICHO TOPYIICHHSIMH IIPO-
meciB (POHEMATHIHOTO aHaNi3y ¥ MOMIyKy rpadeMHO-
MOp(heMHHX 3B'S3KIB MK Bi3yaJbHUM MOJAaHHIM OYKB
i TXHPOIO BIMOBOK. HasBHICTE y TEKCTI 1IFOCTpaTHB-
HOI'O MaTepialy CTBOpPIOBaja MITSAM 3 IHTEIEKTyallb-
HUMH TOPYIICHHSAMH JIOJaTKOBI TPYIHOILI, YIOBLIb-
HIOIOYH MPOIIEC YATAHHS, 30IIbIIYIOYN YHCIIO (ikca-
mid. OTxe, HAYKOBUSMH OYJIO BHUSBIEHO, IO TEKCT 3
YKOPOUEHOIO JOBXKUHOIO PSKa, 3 BUALICHUMHU CKJa-
JlaMu ¥ TeKCT Ha YOpHOMY (DOHI MOXKYTh OyTH 00OpaHi
SIK HAOLJTBII TIPOCTI JIJIs CIPUMMAHHS IITBMH 3 iHTEIIe-
KTyaJlbHUMHU NOPYIIEHHSMH [4].

3nificHUBIIM KOHTEHT-aHali3 iH(popMallil, IKy Ha-
JAOTh 0aThKH, IO BHXOBYIOTH JITEH 13 JUCIEKCIETO,
MOJKHa y3arajlbHUTH, IO JAITH 3 JUCIEKCI€I0 BaXKO
cpuiiMaroTh [ 14]: cxoxi OykBH; BiToOpakeHHs 110 Be-
pTHKaJ ¥ TOPU30HTAJ; IepeBepHyTi OyKBH; cioBa 3i
3MilIaHUMHU OyKBaMH.
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BaxxnuBicTh BUKOPHCTaHHS aAanTOBaHUX MIpu-
TiB MiATBEPDKYIOTH 1 pekoMeHallii bputancekoi aco-
iamii 3 oopMIICHHS TEKCTIB VIS ITEH 13 AUCIEKCIETO,
SKi HaroJIOIyIOTh Ha TOMY, IO KpiM IIPUQTIB Tpae
poJb i, Bi1acHe, 0pOPMIICHHS TEKCTY, 110 SIKOTO BXOASTh
Taki kommoHeHTH [10]: mamip Mae OyTH TOCTATHBO
IIJTBHUM, I0OU He IPOCBIUyBAaBCs; Kpallle BUKOPHCTO-
ByBaTH MaTOBHIA, a He OlIMid ONMMCcKy4uit mamnip; Oaxa-
HOTO YHUKATH IU(PPOBOTO IPYKY; U HAOOPY TEKCTY
Ha Tanepi it Ha eKpaHi Kparie He BHKOPUCTOBYBATH 3a-
HAJTO SICKpaBuii Oinuii GoH, a HaTaBaTH IepeBary Kpe-
MOBHM i macteapHuM ToHaM. [llomo mpudry, pexome-
HAALIi Taki: Keryb mpUPTy Mae OyTH JOCUTH BETUKAM
— He MeHIe 12-14 myHKTIB; BUKOPUCTOBYBAaTH TEMHHI
mpudT Ha CBITIOMY (DOHI; YHHKATH 3€JI€HOT0 i YepBo-
HOTO/POYKEBOTO KOJILOPIB, OCKUJIBKH, X MOXeE OyTH
CKJIaJTHO CIIPUHAMATH; JUI BUIUICHHS ()PAarMEHTIB TEK-
CTy Kpallle BUKOPHCTOBYBAaTH HAIIBXHUPHUU MIPHQT,
HDK MiIKpecJeHHs ad0 KypCHB; 3aroJIOBKH HaOHMpaTH
Kpallle MaJIUMH JIITepaMH BEITUKOTO KeTiIsl B HAIlIBXKH-
pHOMY 300paKeHHi; PAAKA HE MalOTh OYTH JOBIIAMHU
60-70 cuMBOIiB; HE BUKOPUCTOBYBATH IIITBHI, CTHCIL
ab3anm.

Otxe, MiACYMOBYIOUH BHIIE3a3HAYEHE, KOHCTa-
TYEMO, II[0 OCHOBHOIO BUMOTOIO JI0 IIPU(TIB, SKi BUKO-
PHCTOBYIOTBCS JJIsL APYKY, € TIOJIETIIEHE CIPUHMaHHS
Juist unTanHs mpudry. HeoOXiaHiCTh TOTpUMaHHS BH-
MOTH 3pYYHOCTI JJIsl YNTaHHs BUKJIMKaHA NCUX0]i3io-
JIOTIYHUMH OCOOJIMBOCTSIMH JIIOJMHU, IO IIPOSBIIS-
IOTHCSI B TPOIIECI YNTAHHSA i OCMUCICHHS TEKCTY. 3py-
YHICTh JJIS YUTAHHS CIPHSIE ICHXOCY0'€KTHBHOMY
BIZTHOLIEHHIO JI0 TEKCTy, TOTOBHOCTI /10 YMTaHHS, 3y-
MOBJIIOIOYH 3BHYKH ¥ YeKaHHS Iifada. Jlo ckazaHoro
Tpeba nomaTH, MO 3PYYHICTh AT YUTAHHS 3aJECKHUTh
BiJl CKJIQJHOCTI 3MiCTy, TEKCTOBOTO HABaHTa)KCHHS,
OTOYEHHSI, 10 MOTPAIUIIE B TI0JIE 30pY OAHOYACHO 3i
mpudToM, a TaKokK Mipu ocBiTiaeHocTi [10].

[Momo cy4acHOT MiATOTOBKH HABYAIBHUX MOCIO-
HHUKIB JUIS JiTed 13 JUCIIEKCIED BHKOPHCTOBYIOTH
Inclusion UKR. Ile meprmii B Ykpaini mpudt coeria-
JIHO po3pobiieHnit mij ykpaincbky abeTky. Bin crips-
MOBaHHI Ha BECh CIIEKTp MPOOJIEM Ta TPYAHOLIIB i3 YH-
TaHHAM: 1€ OPYIICHHS 30Dy, AUCIEKCisl, CHHAPOM Jie-
¢dimuTy yBarm Ta rimepakTHBHOCTI. Ha BimMiHy Bif
HEJaBHIX CHpO0 aJanTyBaTH BiKE HasBHI JaTHHCHKI
wpudth, Inclusion UKR € npuHIKUIIOBO HOBUM HIPH-
(dbrom cTBOpeHUM B YKpaiHi B TiCHIH cmiBmpari 3 Ha-
YKOBIISIMH Ta BHIIPOOYBAaHHH Ha 3pydYHICTb CIPHii-
MaHHs IiThbMU 3 auciekciero. lpudt crBopus ykpa-
fHCpKkuI xynoxkHUK Ouer IlerpeHko-3aHeBCHKUI
BiIOMHI AiTAM Ta iXHIM OaThKaM LTIOCTpAIisIMH JIO
JIATSYUX KHIWKOK (BumaBHUITBO A-BA-BA-T'A-JIA-
MA-T A Ta 6araTo iHIIHX).

Omxe, BOA4aeMO JOIIIBHUM JOCHTIIUTH, SIKI came
THUIN THNOTPadiK¥ MO3UTHBHO BIUIMBAIOTH Ha ONTHUMIi-

3aI[if0 HaBUYKH YUTAHHS B JITEH MOJIOAIIOTO IIKIJIb-
HOTO BiKY 3 0COOJINBUMH OCBITHIMH ITOTpeOaMHu 1Iij gac
JIOTOTIEZIMYHOT0 0OCTE)XEHHS IIMCEMHOTI'0 MOBJICHHSI.

PesysbTaTH nociifkenHs Ta guckycia. OCHOBY
METOJUKH JOCIIKEHHs IpOLEeCcy YUTaHHS 3aco0aMu
cy4acHoOl THnorpadiku ckjiana MeTOJMKa J1arHOCTUKH
B. Inpsnoi [7] «/liarHocTuka crany chopMOBaHOCTI
NepelyMOB OIIaHYBaHHSI HABUYKH YUTAHHS B CTapIINX
NOWKUILHUKIB 13 [IMP» Ta « BusaBieHHS 1 1TOI0IaHHS
TPYZHOILIB OTIAHYBaHHS HABUYKM YNTAHHS B YIHIB 3a-
TaTFHOOCBITHIX HaBUAJIBHUX 3aKJIAliB: METOAWYHI pe-
komeHmanii» E. [laninaBiutore [2]. Bona crmpaetbes
Ha CXeMY IICUXOJIOTIYHOI CTPYKTYPH YUTaHHA Ta JI0TI0-
Marae BUSIBUTH O3HAKU AMCiekcii. Po3pobiena meTo-
JIMKA CKJIagaiacs 3 JBOX OJOKIB, KOXKEH 13 IKHX MICTHB
3 3aBnanHs. brok I cnpsiMoBaHuii Ha 00CTEKEHHS 30-
poBHX (YHKIIIN Ta OTIepaIlii, [0 € BAKIUBUM CaMe IS
nporecy uutanHsa. biok II mepenbauae oGcTexeHHS
HaBUYKY YUTAHHS B CJIOBaX, PEUYEHHsX, Tekcrax. /s
JOCTIKeHHST 0yi10 0OpaHO pi3HI THIN THIIOTPadiKu:
3Buuaiiii —Times New Roman, Arial; crierianbai — mist
miter i3 mopymeHHsmu unTaHHA: Inclusion UKR,
Lexia Readable. O6pani Tunm mpudTiB 3acTOCOBYBa-
JIMCSL 10 KOXKHOTO 13 3aBAaHb, IOON BU3HAYHUTH, SIKHH
caMme THII TUIIOTPa(iKH € 3pYIHAM [T YUTAHHS IS [Ti-
TEil MOJIOIIIOTO MIKIJIBHOTO BIKY.

ExcriepuMeHTanbHe  JOCIHIDKEHHsS  3/iHCHIOBa-
nocsi Ha 6as3i 3akiany 3aranbHoi cepequboi ocitH I-111
cryneniB Ne233 OoOosoHchKOro paiiony M. Kuesa
BIIPOJIOBXK BepecHs-koBTHs 2020 poky. Bubipky cra-
HOBWJIM JIBI TPYIH JIITeH MOJIOJIIIOTO MIKIJIBHOTO BIKY:
15 miteft 3 ocoOMMBUME OCBiTHIME mOTpebamu Ta 15
JiTel 13 THHOBUM PO3BHUTKOM. ['pymy miteit 3 ocobmm-
BHMH OCBITHIMH MOTpeOaMH CTaHOBWUIM HIiTH MOJIOJ-
[I0TO MIKUTFHOTO BiKY, 10 OYyJI0 BifiOpaHO 3a BUCHOB-
kamu [P1] BiAmoBigHO 10 MOpyIIeHs (QYHKIIIOHYBaHHS
Ta BUCHOBKAMH BUHUTEJIS-JIOTOIE/A 3aKIIa/ly OCBITH.

JocuimkeHHs nependavano B3aEMOJIII0 eKCIIepH-
MEHTaTopa 3 TUTHHOIO, 3 METOI OOCTEXXEHHS B CIIeLli-
IBHO CTBOPEHMX YMOBax ympoaoBx 15-20 XBumwH,
TOMY MPOBOJIWIOCS B IHAMBIMyadbHIA GOopMi 3 ypaxy-
BaHHSAM BIKOBHX Ta rcuxodiziosioriunux ocoOnmBoc-
Teit miTei miel BikoBoi kareropii. BaxximBo 3a3HauuTH,
0 JOCIIDKCHHS! OJHUM IIPU(TOM IPOBOIMIOCS Ha
OJJHOMY ¥ TOMY X MaTepiaii, ajie B OWH JICHb AEMOH-
CTpyBaBCS TUTBKU OAHMH MpPUDT, MIOOH MITH HE MOTIH
3amam'sTaTd MaTepian, SIKUi IeMOHcTpyBaBcs. s
MIPOBEJICHHS NPOLIEyPH OOCTEKEHHS MOTPIOHO MaTH
CEKYHIOMIpOM, ajKe B JIarHOCTHIII € 3aBIaHHS Ha
HIBUIKICTh. 3aBJJaHHs MPOIIOHYBAJIKCS J030BaHO, 100
YHUKATH BTOMHU.

Y3aranpHEHi pe3ynbTaTH COPUHMAaHHSA Pi3HUX TH-
1iB TUHOrpadiky B JiTe MOJIOIIIOTO IIKIJIBHOTO BiKY
3 0cOOMMBHUMHE OCBiTHIMH moTpebamu (puc.l) Ta niTei
MOJIOALIOTO IIKUTBHOTO BiKy 3 THIIOBHM PO3BUTKOM
IIPE3EHTOBAHO B (PHC.2) MPE3EHTOBAHO B Jliarpamax.
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JiTi 3 0c00,IMBUMH OCBITHIMH NOTpedaMu

TIMES NEW
ROMAN

INCLUSION UKR

ARIAL LEXIA READEBLE

B BHCOKHMI M cepenHiii ™ HU3bKUUT

Puc.1
Tlokasnuku pienie cnpuimManus pisHux munie munozpagixu oimei Mo100U020 WKiTbHO20 GIKY 3a biokom 1y %

JliTH 3 THIIOBUM PO3BHTKOM

TIMES NEW
ROMAN

INCLUSION UKR

ARIAL LEXIA READEBLE

M BUCOKWU ™ cepeiHii ™ HU3BKUU

Puc.2.2 Hokasnuxu pienie cNpUtLManus pisHUX munie munozpa@ixu oimeti MOI0OUL020 WKLIbHO20 6iKY 3a Bro-
kom 1y %

3a pe3ynbTaTaMu IPOBEICHHS JIarHOCTHKH 3a
Biiokom I «O0cTexxeHHs 30poBUX (PYHKIIH Ta omepa-
i, MOKEMO 3pOOUTH BICHOBOK, IIIO B JiTeH 3 0c00-
JUBUMH OCBITHIMH MOTpeOaMU TIOKa3HUKH BHCOKOTO,
CEPEIHBOTO Ta HU3BKOTO PiBHS 3HAXOIATHCS Malke Ha
OJTHOMY piBHI Jurd Bcix mpudTiB. Y TOi 4yac, mpudt
Inclusion UKR mokazaB Bucoki nokasHuku (60%) ce-
pen miteit 3 ocoOMMBUME OCBiTHIME TOTpebamu. Ilin
yac poOOTH 3 IIarHOCTHYHUM MaTepiajioM HaaApyKoBa-
HUM LUM IIPUQTOM IiTH O3HAYEHOI IpyNy MIBHUIIIE
3HaXo[uM OyKBM Ha 3alpOIIOHOBaHOMY Martepiai,
yBara it KOHIeHTpallis Ha rpadeMHOMY MaTepiaii Oyna
OibII cTikKa. Ba)MBo 3a3HAaYNTH, 110 KOAHA JTUTHHA
He ToKa3aJla HU3bKHUH piBeHb ToMy, MOXKHa JIHTH BH-
CHOBKY, IIIO caMme el MPUQPT MOXKE MO3UTHBHO BILTH-
BaTH Ha HABMYKY yuTaHHs naiteit 3 OOIL

o crocyeTbest cipuiiMaHHS 1HIINX TUIIB MIPHQ-
TiB, TO B JiTe€H 3 OCOOJMBUMH OCBITHIMH NMOTpeOaMu

CIOCTEPIraeThCsl 3HIKEHNH PiBEHb CIPUIIMaHHS MIPH-
¢rie Times New Roman, Lexia Readable, Arial, sxkumu
3a3BMYail 1 APYKYIOTh HaBYallbHI MOCIOHWMKH. 3a3Ha-
YUMO, 10 JITH 3a3HAYEHOI KaTeropii ripmie crpuiima-
FOTh Il pU(TH HA BiAMIHY BiJ] iTEH i3 TUIIOBHM PO3-
BuTKOM. Lle nae mincTaBu st TOro, MOOH 3MEHITUTH
a00 3MIHUTH LI TUIH TUHOTpadikK U AiTeH 3 0c00-
JIMBUMH OCBITHIMH NMOTpeOaMU IMijl Yyac BUBYEHHS Ta
gutanHs Oyks mpudrom Times New Roman, Lexia
Readable, Arial, amke 1ie B mogaspioMy MOXe Hera-
THBHO BIUIMHYTH HE TIbKY Ha IIBUIKICTh YUTAHHS, aJie
{ COPUYMHUTH HEPO3YMIHHS IPOYUTAHOTO.

3a pesynbTaTaMd HPOBEJCHHS MAIarHOCTHKH 32
Biiokom II «O0OcTeXeHHsI HAaBUYKH YUTAHHS B CIIOBaX,
PEUCHHSX, TEKCTax» OTPUMAaHO TaKi JjaHi. Y3arajibHeHi
pe3yNbTaTH PENpe3eHTOBAHO B Jiarpami piBHIB 3aCBO-
€HHS PI3HUX THIIB THIIOrpadikk B JiTEH MOJIOIIIOTO
LIKUTBHOTO BiKY 3 OCOOJMBUMH OCBITHIMH MOTpeOaMu
(puc.3) Ta 3 TUIIOBUM PO3BHUTKOM (pHC. 4).
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it 3 000, IMBHMH OCBITHIMH IOTPedaMH

TIMES NEW
ROMAN

INCLUSION UKR

ARIAL LEXIA READEBLE

M BUCOKMH ™ cepenHiii ™ HU3BKUU

Puc. 3.
THokasnuxu pieHie 3ac60€HHSA PI3HUX MUNIE MUNOZPagiku Oimeti MOLOOUL020 WKIIbHO2O GIKY 3a b1okom 11y %

JiTH 3 TUIIOBUM PO3BUTKOM

TIMES NEW
ROMAN

INCLUSION UKR

M BUCOKUM

N cepeaHin

ARIAL LEXIQ READABLE

M HU3bKUMN

Puc. 4.
THokasnuxu pieHie 3ac60€HHS PI3HUX MUNIE MUNOSPAPIKU Oimell MOJL0OUL020 WKLIbHO20 GIKY 3a brokom Iy %

3a pesyabpTaTaMy HPOBEICHHS A1arHOCTHYHOTO
Bbnoky II «O0cTexxeHHS HaBUYKM YMTaHHS B CJIOBaX,
PEUYCHHSX, TEKCTax» BUSBIICHO, o mpudt Times New
Roman ne € koMdopTHUM Ta 3pO3yMiaUM JUIS AiTeit 3
0CcOOJIMBIMH OCBITHIMM TOTpe0aMy, ajKe CIPHIHHSE
TPYIHOLII PO3YMIiHHS Hpo4uTaHoro. Takoxk, Mg dac
JIOCITIZDKEHHS OyJIH # 1HIIII TPYIHOILI OTIPAIIOBAHHS Te-
KCTY, 4acTO B JIOCHI/PKYBaHHX CHOCTEpPIrajiocsi BiJIBO-
mikaHHS Haj omparoBaruaM mpudTy Inclusion UKR,
30Kpema, y IiTeil i3 TUIIOBUM PO3BUTKOM, Y TOH 4ac siK
y niTed 3 0cOOJIMBUMHU OCBITHIMH IOTpeOaMu MOXKHA
OyJi0 BUSIBUTH, IO came Iiel TUN TUrorpadiku Moxe
OINTUMI3yBaTH HABMYKY YATAHHS Ta BIUIMHYTH Ha IIBH-
JKiCTh IPOYUTAHOTO, aJKEe CaMe BiH MOKa3aB HaHBHILI
MMOKa3HUKU BHCOKOTO PiBHA (60%), 10 € MiJcTaBOIO
BBaxkatH, o Inclusion UKR e 3pyunum yist untanHs
B JiTEH OKPECICHOT KaTeropii.

Tomy, MOXHa JAIATH BHUCHOBKY, IO came Leit
mpuT TO3UTUBHO BILIMBAaTUME HA HABUYKY YHUTAHHS

IiTel 3 0coONMMBAMU OCBITHIMHU HOTpeOaMu, a, OTXKe,
MOJKHA CIIPOTHO3YBATH, MIO TEKCTH aJalTOBaHI IIPH-
¢dtom Inclusion UKR crpustiMe ontuMizanii HABUYKA
YUTAHHSI.

BucHoBkn. /)11 TOBHOLIHHO OBOJIOIIHHS MPOIIC-
COM YHUTaHHS HEOOXiTHA I1ij1a HU3Ka MCUXodiziooriu-
HUX KOMIIOHEHTIB, JKOJIEH 13 SIKUX HEMOXIHBO OMH-
HYTH, aJpKe B pa3i BUNaiaHHs X04a 0 OJTHOTO 3 HUX, Ha-
BHYKa YNTaHHs Oyae pOopMyBaTHCH 13 3aTPUMKOIO, 200
’K BUHUKHYTb MMOPYIICHHS YATAHHS, & caMe JIUCIIEKCIs.

AHaII3YI0UH MIPOSBU TUCIIEKCIi B TiTEH 3 0cOOIH-
BHMHU OCBITHIMH NOTpe0aMH, MOXXHA BU3HAYUTH, IO
TOJIOBHUMH ii MPOSIBAMU € HEPO3WICHOBAHICTH 30pO-
BOTO cripuiiMaHHs rpadivyHnx 300paxkeHb, He3aTHICTh
aHaJI3yBaTH IIiJIe 1 3A1HCHIOBATH CUHTE3 OKPEMHUX eJie-
MEHTIB, 110 IPU3BOJAUTH JI0 TPYTHOIIIIB BU3HAYCHHS Bi-
JOMIHHOCTI MK OAIOHUMU Tpadiuaumu popmMamMu i 10
Henu(epeHiHoBaHOCTI ysBICHb NPU NOAIOHUX (op-
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Max i OykBax. ToMy Haa3BUYalHO BaXXIIMBUM JJISI OTT-
THUMI3allil HABUYKW YATAHHS JITEH 3 OCOOJIMBUMHU OCBI-
THIMH NOTpebamMu € 0COOIMBOCTI BUKOPUCTAHHS HIPH-
¢riB.

B 0CHOBI eMIipHYHOTo JOCHTIHKEHHS 0YI0 Tpe/-
CTaBJICHO JiBa OJIOKM IO TPH 3aBJAHHS, NMEPIINH OJIOK
CHpsIMOBaHUI Ha OOCTE)XEHHs 30pOoBHX (YHKLIH Ta
ormepailiii, o € BaXJIUBUM caMe JJIsl JiTed 3 0coOIu-
BUMH OCBITHIMH TToTpeOamu, Ipyruit 010K mepeadadan
00CTe)KEHHs HAaBHYKH YUTAHHSA B CJIOBaX, PEUYCHHSX,
TeKcTaxX. Yci 3aBmaHHS Oynmu amanToBaHi mix pi3Hi
MPUPTH Ta CIPSAMOBaHI, SIK HA OOCTEXEHHS CaMoro
MPOIIeCy YNTaHHSA, TaK 1 Ha 0OCTEXEeHHS 30pOBHX OIIe-
pauiii. [IpoananizyBaBuIM OTpUMaHi pe3ynbTaTH, 0yiI0
BU3HAYCHO, SIKUH IPUQPT € 3pyUHNAM JUIS1 YUTAHHS.

3a pe3ynbTaTaMy MMPOBEJECHOI NiarHOCTHKU KOHC-
TaroBaHo, 1o came wpudt Inclusion UKR nosutieHO
BIUIMBA€ HA HAaBUYKY YWUTAHHS HiTeH 3 OCOOIMBHMHU
OCBITHIMHU TOTpeOaMH, a, OTXKE, MOXHA CIPOTHO3Y-
BaTH, 10 BiH IIO3UTHBHO BIUIMBATHME Ha ONTHMI3aLito
HABUYKH YHTAHHS, [IO0 CTAHE MOJAJBIINM HayKOBHUM
HOIIYKOM Y MEXKaX PO3II0YaTOro AOCIIKSHHS.

[lepcrieKTHBHUM HAmpsSMOM IOJAJBIINX HayKoO-
BHUX PO3BIJOK € anpobarisi Ta BIIPOBaKEHHS CY4aCHUX
BUAIB TUHOTpadiku B poOOTY 3 IITHMH Pi3HHX BIKOBHX
KaTeropiu.
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This article deals with the problem of neglected children. The experience of Great Britain is discussed. Dif-
ferent alternative forms of neglected children care and protection are analyzed. Special attention is paid to the
activity of different social institutions that work together to provide protection and care of neglected children.
Community services for children in trouble and their parents are considered.

AHoTAaNis

VY craTTi pO3rIAAaOTECS IMTAaHHS 3aHeN0aHNX JiTeld. AHaNi3yeThes HocBia Benmnkoi bpurawii, 30kpemMa, po-
3TIBIIAIOTRCS Pi3HI aNbTepHATHBHI (JOPMHU OMIKK IiTed, mo30aBIeHNX OaThKiBCHKOTO MiKiTyBaHHA. OcoOimBa
yBara 3BepTaeThCs Ha CIIIBHY MiSUTBHICTD PI3HUX COIIAIbHUX IHCTUTYTIB, SIKi 320€3MeUyIOTh OIIKY 1 3aXHCT 3aHe-
J0aHuX JiTeH, a TAKOXK MPOMOHYIOTh PI3HOMAaHITHI COLIANbHI TIOCIYTH POOJIEMHUM CIM’SIM.

Keywords: neglected children, protection, alternative forms of care, family, Great Britain.
KoaiouoBi ciioBa: 3anen0ani 1ith, 3aXKCT, anbTepHATHBHI GopMmu omiky, cim’si, Bennka Bpuranist.

CrorozHi B YKpaiHi € yuMaiio cimei, siki He 3a0e3-
MEeYyIOTh aJeKBAaTHY OIIIKY i HaJIe)kKHE BUXOBaHHS BIIa-
CHHX JiTeH. 3pocTae KiIBKICTh IiTeH, AKi (PaKTHIHO €
CHpOTaMH TIpH JKUBUX OaTbkax, TOOTO, MOBa e mpo
(heHOMEH COIaTBPHOTO CHPITCTBA.

B momykax nuisxiB BUPIIICHHS i€l BaKIHBOT CO-
[[iaJIbHO-TICIArOT1YHOT MPOOJEMH BBaXKAEMO IOIiJIb-
HUM 3BEPHEHHs 10 3apyOi’KHOTO JOCBiAy opraHizarii
OITiKM JIiTeH, N030aBJIeHUX OaTbKIBCHKOTO MiKJIyBaHHS,
30kpema Benukoi bputanii, ge icHye n10cuTh edeKTH-
BHA CHCTEMa COLIAILHOTO 3aXHCTY 1 OIIKHU JiTeH, siKa
aBTOPOM BHBYAJIACS HE TUIBKU B MPOIIECI aHAITI3Y HAy-
KOBOI JIiTepaTypH, ajie i Oe3rmocepeHpo i 9ac mnepe-
OyBaHHS Ha cTaxyBaHHI y Benukiit bpuTasii..

BuBueHHIO Pi3HHX aCHEKTIB MPOOIIEMH OITKH Ii-
TeH, sIKi He OTPUMYIOTh HAJIEXXHOTO BUXOBAHHS Y BJlac-
Hill pOJVHI, IPUCBSIYCHI TOCTIKCHHS TaKUX OpHTaH-
CBKHX Y4eHHUX, sk [.T'omop, J.Henbcon, k. Onreir,
H.ITapton, M.Parrep, K. TopHTOH Ta iH.

AwHaji3 3aranpHOi CTPYKTYpH 1 (QYHKIIOHYBaHHS
OpUTAHCHKOI CHCTEMH COI[iaJIbHO-TIPABOBOTO 3aXHUCTY i
OIIIKM HEMOBHOJITHIX CBIAYUTH, IO y BHUMAJAKY BHUSIB-
JICHHS YM TMiJI03pH 3a0JIiTHHS KpUBIH a00 HexdaIoro
CTaBJIEHHsS JI0 JWUTHHU BHPILIEHHS KOXXHOI OKpeMoi
crpaBH 3a0€31eYyETHCS B3a€EMO/IEI0 TAKUX MTOCAI0BUX
0ci0 Ta areHTCTB:

— JIenapTaMeHT CoLialbHOi poOoTH, SKUH TOK-
JMKaHUH HaJaBaTH IIMPOKE KOJIO MPEBEHTHBHUX I10C-
JYT 1 JOMIOMOTY CiM’SIM 3 TiTbMHU;

— JIOTOBiJad KOMicii y cIipaBax HEMOBHOJIITHIX
(Reporter to Children’s Panels), mo sixkoro Hampais-
IOTBCS JITH 3 MOTpedaMu 3aXUCTY, KOHTPOIO, KOHCY-
JITYBaHHSsL, JIIKyBaHHSL;

— rpomanckki mpokypopu (Procurators Fiscal),
SIKI HECYTh BiIITOBIANBHICTH 33 PO3CIiyBaHHSI KPUMi-
HaJIbHHUX CIpaB i, 30KpeMa, HE3BHYAlHMX BHUIAIKIB
CMEpTi y CBOEMY paiioHi;

— TIOMIIs, sIKa PO3CIigy€e OOCTaBHHHU 3JI0YHHIB
MIPOTH TUTHHH 1 30Mpae JOKa3M JUIsl HACTYITHOTO Npes-
CTaBJIEHHS X TPOMaJICBKOMY IIPOKYPOpPY;

— ciy)kOu OXOpOHM 3I0pOB’si: Jlikapi, Mejcec-
TPH, TPOMAJICHKI MEIUKO-COIIalbHI IPAliBHAKA
(Community Nursing Staff), siki giarHoctyoTh Meau-
YHI aClIeKTH KPUBAM IUTHHH;

— JIeMapTaMEHT OCBITH, SIKAH MOBHHEH IHIIiIO-
BaTH PO3CIiIyBaHHA Yy pa3i BUSBICHHS KpPHUBIU M-
THHU;

— BOJIOHTEPCHKI OpraHi3amii, SK, HaIpUKIAT,
[oTmannceke KOPONIBCHKE TOBAapHUCTBO IIO 3armodi-
TaHHIO JKOPCTOKOMY ITOBOKeHHIO 3 NiThMu (RSSPCC)
[1].

3ayBa)xMMO, 1110 cepell BUICHA3BaHUX areHTCTB,
KpiM JemapTaMeHTy coliaibHoi poOOTH, OCBITHI 3a-
KJIaI{ BiJIIrpaloTh BAXXJIMBY POJb y BUSBICHHI BUIAI-
KiB KPUBJAW TUTHHU i TPUHHATTI HEOOXiTHUX 3aXOIiB.
3 mi€r0 METOI0 KEPiBHUK IIKOJIHM MOJKE 310paTh CIUIBHI
Hapa/iy 10 TUIaHYBaHHIO Jii 010 KOHKPETHOI CIIPaBH.
SIK mpaBWMIIO, 3aTyYarOThCSl BUMTEI, IIKIJIbHA MeJICec-
Tpa, OAHOKJIACHUKH, OATHKH, CIEIIANICTH 0 poOOTi 3
Mosoao. JlymMka GaraTbox JIIOJEH € Iy’e BaXIJIMBOIO
JUIL BHPOOJICHHS TOJANBIIOT CTpaTerii IisUIbHOCTI,
0COOJHMBO 1€ CTOCYETHCS IITeH 3 0COOIMBHMU MOTpPE-
O6amu. Jlami po3risi cipaBu KOOPJAUHYETHCS JenapTa-
MEHTOM COIiaJIbHOI POOOTH, SIKMH MOJKE 3aTy9aTH IO-
Jimiro 1 MeangHi ciryx6u. Kpim Toro, mpamniBHUKH HaB-
YaJbHUX 3aKiIaliB MOXYTh HAJaBaTH BaXJMBY
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iH(opMaIIifo JOMOBiady KOMicii y cripaBax HEMOBHO-
JITHIX, TPOMaJICEKOMY TPOKYpPOpPY, 0c00i, 10 HAIJIA-
nae 3a HeroBHOUIITHIM (Safeguarder), Ta iH.

OO0OB’sI3KOM MiCIIEBHX OpraHiB Biagu y Bemukii
Bpuranii € BezieHHst 00JIIKY BCiX ITEH «rpyNy pU3HKY»
(ckpuBmKEHI, 200 MO0 IKUX ICHYE Mi03pa MOXKITHBO-
CTi KpUBIIU, CXWJIBHI JI0 ICBIaHTHOT MMOBEIIHKHU, TIPOXKHU-
BalOTh B HEONAromoiy4Hii pojuHi Tomo).[2, c.413-
424; 3,c.358-364; 4,c.432-442]. 3 mieto MeToro popmy-
€TBCS CHELIATBHUN PEECTP COLIATBHOTO 3aXUCTY AiTei
(Child Protection Register).

Hyxe BaXIHBHUM, € TOH (pakKT, IO B COMiabHIN
po0oTi, crpsiMOBaHiIi Ha 3a0€3MEYEeHHS COIiaIbHO-
MPaBOBOTO 3aXUCTY 1 OMIKM HEMOBHOIITHIX, Hepenoa-
YEHO NMPIOPUTETHICTh Ha/JlaHHS JIOTIOMOTH THM HEIOB-
HOJIITHIM, 5IKi 3HAXOAATBCA Y CUTYallii, 110 3arpoxye ix
3JI0POB’I0 UM JKUTTIO. BiAmoBimHO 10 11b0T0, 3aKOHOM
«[Ipo nireit» Bin 1995 poky Bu3Ha4YeHO KaTeropii He-
MOBHOJIITHIX, SIKi MOTPEOYIOTH MEPLIOYEProBOro COLi-
JIBHOTO-TIPABOBOTO 3aXHUCTY 1 TOTIOMOTH :

Kareropist “A” — nith, sKi moTpeOyIOTH HEraHOL
JIOTIOMOTH : CKPHUBIDKEHI a00 3aHen0aHi; mepe0yBatoTh
y HeOe3Ieri KpUBAN Y1 HEXTyBaHHS; XBOPOOIIUBI; 3 3a-
TPUMKaMH Y PO3BHTKY.

Kareropis “B” — mitu, sxi moTpeOyrOTh SKHAWII-
BUMIO TOTIOMOTH : 3 (DI3MUHUMH BaJaMH;, 3 CCHCOP-
HHMH MOPYILICHHSMHU; 3 PO3yMOBHUMH BaJIlaMH; BiquyBa-
I0Th HEraTHBHUI BIUIMB Y 3B’S3KY 3 NPOXKUBAHHSIM B
ciM’1 0co0H 3 0OMEKEHIMHU MOKITMBOCTSIMH (1HBaJIiAa),
abo y sIKOI CHOCTEpIraeThbCsi MOTIPIICHHS 310pPOB’S
(ncuxiyHOrO YM (hi3MYHOTO0); 32 IKUMU JIOTJISIAI0Th HE
pimHI OaTbKH; SIKUM MOXe OyTH HEOOXiTHHHA TO0IATKO-
Buit porianm; BpakeHi BlJI-ingexmiero abo xBopi Ha
CHI/JI; BiguyBatOTh HETATUBHUI BIUIMB BHACIIIOK Cep-
HO3HHUX TPYIOHOIIIB y CiM’i, BKIFOUAIOYH CiMeifHe Ha-
CHJUIS; Ha MODPAIGHUHA PO3BUTOK SIKMX CHPAaBIISETHCS
HEeraTUBHHU BIUIUB; SIKI MOXKYTb OYyTH 3aJIy4eHi JI0 Ipo-
THUIIPABHOT IOBE/IIHKH.

Kareropis “C” — Bci iHII JiTH, SIKI OTPUMYIOTh
JIOTIOMOT'Y, KOJIM HeMmae Jiteil kareropid “A” i “B”.
CroaM BIIHOCSITBCSI HEIIOBHOJIITHI 0e3 HarajbHOI MoT-
pedu y coriaibHOMY 3aXHCTI.

VY BuUNaaKy BUSBICHHS HEONAromnosy4yHoi cim’i, B
SKiif HE CTBOPEHI HAJICKHI YMOBHU IS HOPMAIbHOTO
PO3BUTKY AMTHHH 1 16 HEraTHBHO MOYMHAE ITO3HAYA-
THUCS Ha TOBEIHII, Il TAMYacOBO BIIIYYAIOTh 3 TAKOTO
CepeloBHIIa.

3ayBakuMo, IO AWUTAYI OYAWHKH, IHTCpHATH HE
Jyxe nonyJssipHi y Benukiii bpuranii. BBaxkaerscst, mo
HOPMaJIbHUH PO3BUTOK JIUTUHHU Kpalle 3a0e31eYyeThest
y ciM’i, Hexall HaBiTh IPUHOMHIH, 1110, BOUYEBUIb, ITiJI-
KOM CIIPaBe/JIUBO.

Haiibinpm mommpeHnMH 3axoJaMH B HOIIOHMX
Bunajakax € «fostering» i «mainstay» [5]. Tounwmii me-
peKJIal IUX TepMiHiB 3pOOUTH TOCUTH BaXKO, aJle CYTh
iX B TOMY, III0 BOHM O3HAYarOTh JOTJIS] 32 4y>KOIO JH-
THHOIO, ocoOiMBuUil BUJ omikyHCTBa. «Fostering» me-
pendadae nepeOyBaHHS y IPUHOMHIN CiM’T BITPOJIOBXK
TPUBAJIOTO NIEPioAy yacy, K MIPaBUIIO, 10 TOBHOJITTS.
IIpore kKOHTAaKTH NUTWUHU 3 OiONOTIYHMMHU OaThbKaMU
30epiraroThes, 1 K TITBKH YMOBH B CiM 1 CTarOTh OiJIbIII
CIPHUATIMBUMYU JIJIsl BUXOBAaHHS JUTHHH, BOHA 3HOBY

TOBEPTAETLCS IO CBOiX OaThKiB. Mainstay» mependa-
4ae OTIIAA 3a NiThbMHU BikoM Bix 11 mo 17 pokiB Ha Ko-
poTiHii Iepiof1, HaHYaCTIIIe 1€ — BChOTO KiJIbKa Mics-
1B, y 3B’5I3KY 3 TAMYaCOBHUMH TPYAHOIIAMH B CiM T TH-

TUHH. SIKIO Il TPYOHOII 3HUKAIOTh, TUTHHA
MMOBEPTAETHCS B CIM 10, SKIIO XK CiM’sl TIPOJIOBKYE Tie-
peKUBATH BaXKHWA Tmepiog, TO O(OPMISETHCS

«fostering». IcHye 11 OJTMH BUA OTIISAY 32 AITHMU i3
HeOJIaromoryyHux ciMel — «emergency carey — JIOTJISIT
Yy HaJI3BUYAWHUX (KPUTUYHHX) CUTYAIISIX, SIKUHA BiICY-
THi# B YKpaini. Bin Mae Miciie Toai, KOJIM BUHUKAE He-
0OXigHICTh HEraifHO 130JIOBATH JUTHHY BiX HETaTHB-
HOTO BIUIUBY B CiM 1, HAITPUKIIAJ, KOJIX TPAMIIACH SKa-
HeOy/Ib HaJ3BHYaiHa TO/is, sIKa MOYKE BUKJIMKATH IICH-
XIYHy TpaBMy Yy OUTHHM (BOMBCTBO, apeIuT, aBapis i
T.1.). Y TaKkux BUIMAAKax JAUTHHA NEPEAEThCS IS J10-
DAY B iHITY CIM’FO Ha KiIbKA JTHIB YM THXKHIB JIO OC-
TaTOYHOTO BHPIIIEHHS NHTaHHA NpPO II MOAANBIIY
JIOJTIO.

IHOMI, KONMM y IWTHHM BUHUKAIOTH SIKICH IIPO-
Omemu y ciM’1 1 BoHa He Oa’kae B IIeH IeHb MOBEPTATUCS
JOZI0OMY, MOXKHA 3JIHMIINTHCS Y CHENialbHOMY IIEHTpi
s pited. Lle, Ha HaI TOTISN, MyXKe BaKiIMBO, 00 y
MOMIOHWX BWITAAKaX HETMOPO3yMiHb 3 0aThKaMU MiTH
YacTO TIKAIOTh 3 JOMY, IIPOBOJSTE Yac Ha BYJIHII, 1€
MOXYTh CTaTH CIiBy4acHUKaMu abo KepTBaMH 3JI0-
YHHY.

Y CHHOBJICHHSI SIK IPEBEHTUBHUI 3aXi]] HE € HAJITO
noupeHuM 'y Benwukiii  Bpuranii. YcuHoBneHHs
(adoption) — me meranmbpHUIA mpoleC, MPH SKOMY BCi
paBa, 000B’SI3KK Ta BiMOBIAAIBHICTS IPUPOJIHUX Oa-
TBKIB NIEPEAAIOTHCS YCHHOBHUTEIISM 3Ti/THO 3 PIlIEHHAM
cyny. JutmHa mpumiimMae Tpi3BHINEC YCHHOBHUTENIB i
BTpayvae BCi TPaBOBi 3B SI3KH 3 CIM €10, JIe HAPOIMIIACS,
X04Ya JesKi YCHHOBJICHI NiTH 30epiraroTh KOHTaKT 3
YIIeHAMH 1X MIPUPOIHOT CiM 1.

Oco0JMBUM  COIliaJIbHO-TIEaroriyHuM  (heHoMe-
HOM OpHTaHCBKOTO CYCHiIbCTBAa € (hoCTepHA CiM’s,
TOMY PO3TIISTHEMO SIK BiIOyBa€eThes ii cTBOpeHHSs Ta By-
HKI[IOHYBaHHS JIE10 JIeTajbHIlIe.

docrepHi cim’1, siki Briepie 3’ sBunucs came y Be-
JKi BpuTaHil, NpoHIM y cBOEMY PO3BUTKY KiJIbKa
€TaIliB: K JOOPOBITbHA IPOMAJIChKA iHIIIaTHBA, 5K 3a-
KOHOJIABUYO OOYMOBJIICHHH COLIANIBHUI 1HCTUTYT 1 SIK
3MiHHE COIiaJIbHO-TIEJJaTOTIYHEe CepeIOBHIIE, (HYHKIII-
OHYBaHHS SIKOTO CIPSIMOBAaHE Ha CTBOPEHHS KOM(OPT-
HUX YMOB JUISL JKUTTENISUILHOCTI IPUHOMHOI JUTHHU.
3MicT i popMHE COIiaTbHO-BUXOBHOI pOOOTH 3 IPUHOM-
HUMHU JIIThMU Ha KO)KHOMY 3 O3Ha4E€HHX €TalliB BU3Ha-
YaJHUCh ICTOPUYHMMU, EKOHOMIYHMMH 1 COLIaIbHUMHU
yYMOBaM# OpPHTAaHCHKOTO CycmiibeTBa. Ha choromHimi-
Hilt neHs pocrepHa cim’st Bennkoi bputanii € omqanM i3
BOKJIMBUX YHHHUKIB COIlialTi3arii MpUHOMHOT TUTHHH 1
CHOCO00M e()eKTHBHOT KUTTEMISUTHHOCTI NITSH 1 TiTi-
TKIiB Ta KOPEKIIii iX MOBEIiHKH.

PosBurok Teopii i npakTukyu gocrepinry y Bemn-
kit Bpuranii 6a3yeThcst Ha 4iTKO OKpecieHiil npaBoBiit
ocHoBI (Jlexnapalis mpaB TUTHHY, BHYTPIIIHE 3aKOHO-
JABCTBO KpaiHW Ta iH.) Ta aKTHBHIN Jil 1 BU3HAYCHIN
BIIMOBIAAIEHOCTI MiCIIEBUX OPTaHIiB BIa/IH, SIKi MAIOTh
MiIOPSAIKOBYBATH CBOi il HAIIOHAJBHUM HOpPMaM.
docTepHi ciM’i, SK comiaJbHO-TIEAArOTiYHUN (eHO-
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MEH, OyZy4H CKIaJOBOIO MaKpOCEpPEIOBHINA, 3aCHO-
BaHI Ha COMIaTbHO-€KOHOMIYHOMY 1 COIIOKYJBTYpP-
HOMY (yHIAMEHTI OpPUTAHCHKOTO CYCHUIBCTBA 1 BiJO-
OpakaroTh SIK CyCHUIBHI BiJTHOCHHH, XapaKTEepHi I
Cy4acHOTO OPHTAaHCHKOTO CYCIIJIbCTBA, PO3BHBAIOYH 1
BIIOCKOHAJIIOIOYH X, TaK i COLIOKYJIbTYPHUH PIBEHB Cy-
CHIJIbCTBA, 3IIMCHIOIYN ICTOTHHH BHECOK y (opmy-
BaHHs 0coOuCTOCTI [6, ¢. 5]. Cy4acHi miaxoau o0 op-
rafizamii i GyHKIioHYBaHHS (OCTEPHUX CiIMEH Ta COIIi-
aJIHOTO CTAaHOBJIEHHS MITEH B MeXax IIF040ro
3aKoHOMaBcTBa Bemmkoi bpuranii po3pobnsrorses 3
ypaxyBaHHSIM pi3HUX HAayKOBHX TEOPil i KOHIEMIiH
moao (GakTopiB BIUIMBY Ha COLiaNi3allif0 MPHHOMHHAX
nireit. Tak, mpu cTBOpeHHI GocTepHOi ciM’T CyTTEBUMHU
MOMEHTaMH €: TIO€TallHe BBEJCHHS IUTHHH B HOBY
CiM’10; BpaxyBaHHs BaXKJIMBHUX IIPOOJIEM Y JiTeH-CUPIT:
MOCHJIEHa TypOOTa MpO TeTepoCeKCyabHI CTOCYHKH,
KOH(TIKTH 3 POBECHUKAaMH Y OaTbKaMU; pO3B’sI3aHHS
CTPECOBHX CHUTYallill, 3 SKUMH TOBOAMTHCS CTUKATUCS
MPUHAOMHUM IIiTSM BIIOMA, Y MIKOJI, Y TPYIIi pOBECHHU-
KiB TOIIIO. 3a3HAYMMO, IO CTBOPEHHS IPUHOMHOI CiM 1,
1 YacTKOBE [eleryBaHHS ilf OaThKIBCHKHX IIpaB Ta
000B’sI3KIB HE 3HAMEHYE COOOI0 3aBEPILCHHS COIliallb-
HOI po0O0TH 3 KOHKPETHOIO TUTHHOIO0. HaBmaxw, mpuiio-
MHa CiM s 3aJIHIIAETHCS MIEPIIOYSPTOBIM 00’ €EKTOM CO-
mianbHOI po6oTH. OHUM 3 ICTOTHHX 1, Ha HAally AYMKY,
0cOOJIMBO BaXKJIMBUX AaCHEKTIB Yy B3a€MOJIl colliaib-
HOTO TIpauniBHUKa 1 GocTepHOi ciM’T € cynpoBia couia-
JIBHUM TPAI[iBHUKOM TpuitoMHOi autuau. ComiaabHul
MPAIiBHUK HE TIJIBKU CUCTEMATHYHO KOHTPOJIIOE MPO-
1[eC BUXOBAaHHsI TUTHHH B CiM 1, aJie i cam Oepe B HboMy
y9acTh. 3 €0 METOI0 BUKOPHCTOBYIOTHCS Pi3HI METO-
JIIKH, K1 COPUSIIOTH pOOOTi 3 IPUHOMHIMH JiTEMHU.
Crinx miakpeciuty, mo y Benukiit bpuranii myxe
BIATIOBIJAJILHO CTABIATHCS A0 MIATOTOBKU MPUHOMHHAX
0aTpKiB U1 poOOTH 3 AITEMU. BifmoBigHa miaroToBka
0aThKIB IIIIKOM CIIYIIHO PO3IJISIIAETHCS SIK OJIHA 3 He-
00XiZIHUX COIiaJbHO-TIEJArOriYHUX YMOB e€(eKTHBHO-
cTi BIUIMBY (pocTepHOi poanHu Ha auTuHy. [Ipodecio-
HaJri3allis NpUHOMHUX 0aThKiB XapaKTepU3yEThCs IIiji-
BHUIIIEHHSIM KOMITIETEHTHOCTI, npodeciitnol
3alliKaBJICHOCTI, 1HAMBIAYaJIbHUM YCBIJJOMIICHHSIM I10-
3UTHUBY 1 HEJIOJIKIB TAaHOT TPOOIIEMHI, OCOOIMBUAM yMiH-
HSIM CTBOPIOBATH CIIPUSATIMBHI IICHXOJIOTTYHUN KITIMaT
JUTS IiTeHd, KOTpi MpuOyIH y HOBY ciM’10. IcHye Oarato
KYpCIB 3 PI3HIMH METOIUKAMH MiABHIICHHS mpodeci-
oHaxi3alii nmpuioMHUX OaThKiB. baThku MaroTh OyTH
TOTOBUMH HE JIIIIE BIUINBATH Ha ANTHHY, ajle i BHECTH
KOPEKTHBH Y CBOE XKUTTS Y pa3i HEOOXIAHOCTI.
OCKIJIbKH JIITH MOXXYTh MOTPAILISATH i/l OIKY B
Ppi3HI pOIMHM, 3 {HIINM COIIaJIbHAM CTaTyCOM i IOTpe-
Oamu, AemapTaMeHT CoIiaabHOI poOOTH HaMaraeThCs
3aJIydaTd sl TOTJSIAY 3a AITBMH OINKYHIB, 3/TaTHUX
MPAIIOBATH B Pi3HUX, 1HOJII JOCUTH CKIAJHUX CHUTYa-
misix. CIucky oci0, sKi 3ro/IHI CTaTh OmiKyHamH, Gop-
MYIOTBCS 3a3/1aJIeT1/Ib 1 HOCTIHHO OHOBIIOIOTHCA.
Omiky MOXYTb OTpUMaTd I'POMAJISHHM, SIKI JOCS-
i 21-pidHOro BiKy, MalOTh CTaOlIBHI CIMEHHI cTOCy-
HKH, XapaKTepU3YyIOThCS MO3UTHBHO, IX MaTepiaibHO-
moOyTOBI YMOBH € 3aJIOBUIBHAMH, X04 JepkKaBa i BU-
JIIsie 3HAYHI KOIITH Ha yTPUMAaHHS IiTei B IpUHOMHIX
ponuHax. IIi moau MOBUHHI OyTH TOTOBHMH TIpAIlio-

BaTHU 3 BAXKKOBUXOBYBAaHUMHU JITHMH, SIKi 3a3HAIH (i3H-
YHOTO, MOPAJILHOTO, CEKCYaIbHOTO HaCHUJIbCTBA, € TIe-
JIarorivHo 3aHe10aHuMHU. [{iTH 3 BaJlaMu IHTEICKTyalb-
HOTO 4M (PI3UYHOTO PO3BHUTKY BHMAraroTb 0COOJIMBOL
yBary i, BIAMOBIIHO, Yacy, a TAKOK HAIBHOCTI ICBHUX
ocoOucTicHO-Ipo(eCiiHUX BIACTUBOCTEH OaTHKIiB-
OITiKyHIB. 3ayBa)kKNMO, 1110 Y ILOMY BUIJIKy JIOTIOMOTa
Takii ciM’1 3 OOKY JIepiKaBU CYTTEBO 3POCTAE, B TOMY
9Hcai i B (iHAHCOBOMY IUIaHi.

Cimetft, siKi 0akalOTh B3SITH HAa BUXOBaHHS UYXKUX
niTeit, nyxe 6arato. MoKIMBO, OHA 3 IPUYHH IHOTO
TIOJISITa€ B OCOOJIMBOCTSIX MEHTAJIITETY HACETICHHS M€l
KpaiHu, 00 TYT BBa)Kae€TbCS MPECTHKHUM, MOYECHUM,
TYMaHHUM BUXOBaHHsS IUTHHHM 3 HeOJaromosy4Hoi
CiM’i, SK 1 BUXOBaHHs JiTed 3 (Qi3MyHUMH 1 PO3yMO-
BUMHM BaJlaMH PO3BHUTKY. IIpoTe, Ha Hally nymKy, He-
aOwWsike 3HAUCHHS Ma€ 1 TOH (axKT, 110 I HeJlerka i Bif-
noBifanbpHa npaus y Benukiit Bpuranii nocuts BuCoko
omnauyetbcs Tak, epkaBa HE TIIBKH IOBHICTIO (i-
HaHCY€ BCl BUTPATH, [TOB’5I3aHi 3 yTPUMaHHAM JUTHHH,
ale ¥ 3abe3medye MpUmOaHHSA HEOOXigHOTO 0O0Nan-
HAHHS, TPAHCIOPTHI BUTPATH, JIKyBaHHS, JIITHIN Bix-
MTOYHHOK 1 030POBJICHHS AiTeH, OTIaTy mparli npuiio-
MHHUX 0aTbKiB-BHXOBATEIiB i HaBiTh IX 6-TH THXKHEBY
IOpiYHY BiIITYCTKY.

HesBakaroun Ha TOCUTh e()EKTHBHY CUCTEMY aJlb-
TEpHATUBHOI OIIKH JiTei, 030aBIeHNX 0aThKiBCHKOTO
niknyBaHHs, Y Benukiit bpuranii BBaxkaeThcs 10LiIb-
HUM BHUKOPHCTATH OyJIb-SKi MOXIIMBOCTI, 1100 AUTHHA
BUXOBYBaJIacs PiIHUMH OaTbKaMU. 3 Li€I0 METOIO MPO-
BOJIUTHCS 3HaYHA p0o0OOTa 3 OaThKaMH, SIKi HE 3/1aTHI 3a-
0e3meuynTy aJeKBaTHY OIIKY i BHXOBAaHHS BIIACHUX Ii-
Tel.

OcTaHHI JAECATUPIYYS XapaKTEPU3YIOTHCS CTBO-
PEHHAM BEJIHMKOi KiJIBKOCTI HporpaM poOoTH 3 0aTh-
kamu. CiMmeliHi/ 0aTBKIBCHKI IIPOTPaMU MOXKYTh Bipi3-
HSTHCS 332 CBOEK) IHTEHCHBHICTIO, OyTH IJIATHUMH 200
OC3KOLITOBHIUMHM, B 3aJIC)KHOCTI BiJ CIIyKOH, 10 iX
nporonye. 1o Ha#iOIIbII BIZOMHX OpraHisaifii, ski
OpaIo0Th 3 0aThKaMu, BiTHOCATHCS Taki, sk: Parent
Network, Parents as Teachers (ix moTeHIiiHUMHU KJTi€-
HTamH € Bci 0aTbkn) Ta Newpin (TyT KJIIEHTAMU € KpH-
30Bi CiM’1, SIKi MAfOTh 3HAYHI TPYIHOIII, € [UIA JiTeH
peanbHOIO € 3arpo3a (pi3HYHOro UM CEeKCyalbHOTO Ha-
cuibcTBa). HamaroTbest TakoX MOCIYTH CiIMEHHHMHU
meHTpamu Ta oprasizamismu (Homestart), siki omiky-
FOTHCSI HEONATOIIOYYHUMH JiThMHU B MikpopaiioHi. L{i
CITy>)KOM MOKHA KJIacH(PiKyBaTH Tak:

YHiBepcallbHI clly0H — TOCTYIIHI JUIsi OYAb-KOTrO,
XTO TOTpeOye BJOCKOHAJIEHHSI 0aThKiBChKOI MaicTep-
HOCTI, X04€ CTaTH KpamuM OaTbKOM.

IMocnyru B MikpopaiioHi — nepexdadeHi A He-
0JIarOIMOJIYIHUX CIMEH, SKi MarOTh ME€BHI TPYIHOIII.

Ciyx6u 30epexeHHs ciM’i — CrpsiIMOBaHi Ha OK-
peMi cimM’i, sIKi MepeXnBaroTh KpHU3y, i Mpo sKi CTaJo
BiJIOMO COIliaJIbHUM CITy>K0aM a0o MOTiIIii.

IcHye neBHa OYEBHAHICTD YCHIITHOCTI IUX MiIXO0-
aiB. JlocnipKeHHS TOKa3yloTh, 10 IPOrpaMy BJJOCKO-
HaJIeHHs 0aThKIBCTBA MOXKYTh O3UTHBHO BIUIMHYTH Ha
MOBEIiHKY OaThKiB, 3MEHIINTH KOPCTOKE CTaBICHHS
JI0 INTHHH, TTOTIEPEANTH TpoIIec ii 3aHe10aHHS, TOKpa-
[TUTH IIKUTbHI TOCSITHEHHS 1 3MEHIIUTH BiIXWUJICHHS Y
moBeiHMi. byno moBeseHo, Mo mporpaMu miATPUMKH
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ciM’1 3am00ITar0Th TUTSYiH KPUBI 1 HEXTYBaHHIO 1HTE-
pecamMu OWTHHH, [ONOMAaraioTh YHHKHYTH PpO3IMamy
ciM’1 1 mepesayi IUTHHHU B iHIIY CiM 10, IIOTIEPEKAIOTh
3100yTTS HETATUBHOTO JNOCBIAY [7].

CporosHi nporpamMmu MiATPUMKH POAMHH TTPOIOB-
JKYIOTh PO3BUBATHUCS 1 MOLIMPIOBATUCS.

OcranHiM yacoM nomnynspaumu 'y Benukiit bpu-
TaHii CTAIOTh TAKOX MPOTrpPaMH, 3al03WYEHI 3 1HIIHX
Kpaif, B ocHOBHOMY 3 CIIIA, sKxi mepexbadaroTs miar-
PUMKY HeOJIaromoyqyHuX CiMei, e € He TIJIbKH Helo-
BHOJIITHI, ajie ¥ MOJIOb, sIKa He Oa)kac HI BUMTHCS, Hi
nparroBaTh. [ligkpecnnmo, Mo 1i mporpamMu He € po-
rpaMaM# 0e3MmocepeqHbOT0 3amo0iraHHs IeBiaHTHUM
TposBaMm. [X roJ0BHa MeTa — IOKpPAIUTH 310POB s, KO-
THITUBHUU Ta €MOIIIHUN PO3BHTOK JIIiTEH, MiAJITKIB,
MOJIO/i, IPUITMHUTH HACWJILCTBO 1 KPHBIY CTOCOBHO
HETIOBHOJIITHIX, BAOCKOHAJIMTH (DYHKIIOHYBaHHS CiM 1.
Aue, sIK IpaBUIIO, BOHH JIOCUTH YacTO JAl0Th MO3UTH-
BHI pe3ynbTaTu 1 B IUIaHi NPO(]ITaKTUKH JeBiaHTHOL
IMOBEIIHKH.

Bce 1ie Bkasye Ha peanbHy TypOOTy po MaiOyTHE
IiTel 3 HeONMAromoyJdHuX ciMeH i, K CBIIYUTH paK-
THKa, B 3HAYHIH Mipi CIIpHsI€ X TOBHOIIIHHOMY, BceOi-
YHOMY, TapMOHIHHOMY po3BUTKYy. OpHak, MiaKpec-
JMMO, y BCIX BHIAJKaX, JI€ € MOXIIUBICTb, 3YCHIUIA
CIPSIMOBYIOTBCSL Ha Te, 100 JWTHHA 3ajMIIanacs y
CBOiH ciM’1. 3 ciM’IMU POBOIUTHCS IHTEHCHBHA TICH-
XOTepaneBTU4Ha, KOHCYJIbTaTHBHA PoOOTa, CTPOTO 1H-

JUBITyanbHO, 3aJIEXKHO BiJl TUX TPYIHOIIIB, SIKi BiIIy-
Bae ciMm’s1. Taki ciM’1 mepeOyBarOTh i MOCTIHHIM KO-
HTPOJIEM COLIAJIBLHOTO MpaliBHUKA, BiJBIIyIOTH 3a-
HSATTS B KOHCYJIbTaTUBHUX IIEHTPax 3 MUTaHb CiM 1.
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Developing reading skills is one of the main goals in the university ESP class since nowadays students have

to process substantial amounts of information in academic settings and throughout their future career. The current
shift in high education paradigm challenges teachers to refocus their teaching strategies and adopt new approaches
to make the learning process rewarding in the modern context. Flipped class approach is claimed to have a great
potential to provide a refreshing view for the ESP teaching and bring the learning process the new level of effi-
ciency. Recent researches report a generally positive impact of the model on students learning outcomes, attitudes
and level of satisfaction compared to the traditional models. However, developing reading skills and utilizing text-
based activities are not very common in a flipped class model since it is highly associated with video. The lack of
clarity about feasibility of this mode for developing reading skills and low technical expertise are among the most
common reasons why teachers are hesitant to adopt flipped class model in their practice. The current paper presents
the implementation algorithm of flipped reading for an ESP course. In addition, the possible option addressing the
lack of technical expertise is described. As a technical solution, the platform Wizer.me is presented in the current
paper. The platform offers free tools for designing interactive reading worksheets and provides special features
such as adding audio content, video, links and images to the worksheets. The service enables teachers to gain
insights on the students’ progress and status and offer a feedback. Special features offered by the platform allow
approaching each student individually and give good opportunities for students’ self-analysis as a crucial compo-
nent of developing the skills of reflection and critical evaluation. Having user-friendly interface the Wizer.me
platform is available to use by the teachers with the basic level of computer literacy.

Keywords: ESP, reading, flipped class, technical solution, algorithm, stages, Wizer.me.

Reading is one the core skills for university stu-
dents, as they have to absorb massive amounts infor-
mation in academic settings and throughout their future
career. Nowadays, English is the medium in every do-
main of communication, both in local and global con-
texts and it is becoming increasingly true as interna-
tional relations are expanding. Since the majority of the

topical information is provided in English, it is used for
the purposes of academic, career and social productive
performance.Therefore, developing reading skills is
one of the main goals in the university ESP class.
Nowadays, developing reading skills still falls on
the premise of traditional teaching mode, where stu-
dents develop their reading skills and work with content
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under the guidance of a teacher in a class. However, the
current shift in education paradigm tasks teachers to re-
focus their teaching strategies and adopt new ap-
proaches to meet new challenges, incorporate facilita-
tive technologies and to provide models and opportuni-
ties for effective and ample practice. In this context, the
flipped class approach is getting more and more atten-
tion from practitioners and researchers.

Recent researches report a generally positive im-
pact of the flipped model on students learning out-
comes, attitudes and level of satisfaction compared to
the traditional models [1-4, 6, 9, 10]. However, the lack
of clarity about out of-class performance facilitation
and low technical expertise are among the most com-
mon reasons why teachers are hesitant to adopt flipped
class model in their practice [5, 11, 13-15].

In this paper, we report our findings about one of
the technical solutions for providing out-of-class con-
tent and monitoring students’ performance, that do not
require extra technical expertise and available to use by
the teachers with the basic level of computer literacy.

Using video materials is considered as the most
common method for delivering out-of class content.
However, the content could be delivered in any form —
presentation, graphics, text, audio etc. Nevertheless, it
is not enough just to find or create and then deliver the
appropriate material. Utilizing different means of infor-
mation delivery in a flipped class does not impose pas-
sive accepting. It is crucial to offer activities that moti-
vate and encourage students to invest their time and ef-
forts. Students need to understand the sense in
watching, reading or listening and connect the deliv-
ered material to the instructional goals. In other case, it
will be just another homework exercise. As the major
challenge of utilizing this model is to avoid passive-
ness, it necessary to make it interactive [3, 7, 11, 13].

Nowadays, there is no lack in digital tools and ser-
vices available to practitioners. In our practice, we have
a positive experience using Wizer.me. We have suc-
cessfully implemented the flipped reading activities,

build and delivered with Wizer.me platform, as the ESP
course component in the setting of the National tech-
nical University of Ukraine “Igor Sikorsky Kyiv Poly-
technic Institutey.

The participants was a group of students taking the
ESP course in academic year 2020/ 2021. There were
42 students in their seventh term. This selection was
reasoned by the following factors: students in their sev-
enth term 1) have enough learning experience and 2)
mature enough in age.

The implementation period lasted 16 weeks. Stu-
dents and teachers met in a class for 90 minutes once a
week. At the end of the implementation period we con-
ducted a qualitative and quantitative analysis based on
the data received from the survey on students experi-
ence and attitudes towards flipped mode and compara-
tive analysis of the pre- and post- test results adminis-
trated to the experimental and control groups.

The obtained results revealed more positive stu-
dents’ attitude and dynamics in academic performance
and achievements compared to the data obtained from
control group. Since the findings are consistent with re-
cent studies reporting positive effect of the flipped
mode in teaching a wide range of disciplines, we are
able to consider our algorithm and chosen tool as suc-
cessful.

Having analyzed the extensive list of tools and ser-
vices offered online we chose the platform as meeting
all our needs. Wizer.me is an education platform that
enables teachers to create interactive digital worksheets
from scratch, to use ready-made worksheets or to adopt
them to any course since an extensive and constantly
updated library of resources is available. Teachers have
an opportunity to share their worksheets, assign them
to students, asses students’ answers and keep track of
students’ performance. It can be used as free or free-
mium for extra options (Table 1), user-friendly and
quick tools for designing and sharing interactive work-
sheets online and requires only basic level of computer
literacy [17].

Table 1.
The comparison of Wizer.me free and paid versions.
Wizer Create Wizer Boost
free version $35.99 a year or $3 a month

basic features

extra features

Unlimited interactive worksheets

Create private worksheets

Unlimited access to all teacher-made

Record video instructions

Unlimited alternative questions

Student video answers

5 personalization rules.

Control who takes the worksheet

Transform old PDF worksheets into Wizer interactive worksheets

Schedule when worksheets go live

Google Drive app

Set a time cap

Unlimited audio teaching instructions

See student work in real time

Unlimited guestion types

Call work in

Unlimited audio student answers

Send grades back to Google classroom

Unlimited students

Let students retake the worksheet

Share worksheets in Google classroom

CVS grade file

Unlimited automatic grading

Ask the Wizer team for help

The Wizer.me service is available on any com-
puter of mobile device with the Internet connection and
can be run in any browser. To register, teachers and stu-
dents can use Google accounts that simplifies the pro-
cedure or sign up using any email. In addition, the ser-
vice is integrated with OneNote Class Notebook (Mi-
crosoft One Note) and users can use their logins for

access. The worksheets can be embedded into OneNote
Class Notebooks; delivered via Google Classroom or
Embodo; pasted in a teacher’s blog, webpage or any
service used; accessed through the link or code sent by
a teacher (pic. 1).
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PIN </> Shuffle
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Automatic feedback to students - save time!
Send students immediate feedback for auto-check questions,
They will see it on the wocksheet after submitting their answer,

Publish your worksheet to the gallery - contribute!

Still want to keep your worksheets private? Upgrade account

Picture 1. Options for worksheets’ sharing.

The service has two access options: video, presentation, image, audio or text and then com-
1) as a teacher - with features for creating content  plete it with a variety of tasks and features.

and evaluating the results) The service offers a list of questions types (pic.2)
2) as a student - access only to the content. enabling to create a wide variety of tasks.

To create an interactive worksheet based on any
material type teacher is free to load any appropriate

? Add atask
Open Multiple Blanks FillOn An Matching Table
Question Choice Image
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Sorting Draw Image Video Link

ﬂ

Embed Discussion  Reflection Word Search
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Picture. 2. Question Types
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Worksheet may contain the following activities:

- open-ended tasks: where students are to pre-
sent their answers in the in the textual format, as picture
or an audio message;

- - multiple choice questions: require students to
choose the best option (textual format and /or images)
from a list of answers;

- — blanks: students are supposed to fill in the
gaps to complete the text/statements;

- atask based on an image: student are to add
captions in particular sections;

- matching: textual elements are to be paired/
grouped (this may be individual words, words and def-
initions, parts of sentences, pictures to words etc.);

- - chart / table completing: information is pre-

sented in cells proposing only one option: “Instruction”
© EMBED © ALTERNATIVE QUESTION

(e.g. a task delivered to students in a mode allowing its
completion) or “Key answers” (e.g. the correct answer
- the cell is empty, and students are to fill it);

- - sorting: categories a list of textual elements
are presented to students and they are to distribute the
elements between the categories;

- —drawing: students can draw their response in
the simplest embedded graphics editor or add to the
generated picture images and text messages;

- —texting: a formatted text message.

Tasks can be supplemented by adding any rich
media (video, audio, animated GIFs, images) and hy-
perlinks directly to an interactive worksheet. Teachers
can also record their own instructions or explanations
without using and third-party services (pic.3)

Insert Vimeo videos, Slideshare presentations. ThingLink interactive images, Google

maps and much more!

Simply copy the embed code from the desired website and insert it in the text box

below. Learn more here.You can also use embed.ly to embed a page url.
Title
B I U - 4 @ zal % b Q X, x* ~
Instructions (Optional)
B I U T~ & @ B % h v} %y x* -~
Record instructions (Optional) =
Voice

Picture. 3. Options for complementing a worksheet.

At the stage of shaping and /or editing teachers
can: grade the level of assimilation; introduce a list of
keywords for content; choose the design; title a work-
sheet.

Almost all activities have an auto-check option
and can be assessed automatically (number of points
can be set by a teacher for answer). It is possible to tex-
tual or audial comments to each task. The automatic
messaging function can be used to inform students
about the results immediately after handing a work-
sheet (“Automatic feedback to students” button). Stu-
dents’ answers and scores can be exported in .csv files
with full answers or just general statistics.

One more important feature is that each student
has a personal profile. Students’ attributes include the
classes they enrolled in, differentiation rules that teach-
ers can apply to the students for worksheets and de-
scriptions of the students’ strengths, progress, perfor-
mance summary etc. Students have free access to their
profiles too (except the bottom teacher’s note), which
facilitates self-analysis (pic. 4). This option allows
communication via personal messages providing indi-
vidual support and feedback and view students' perfor-
mance.
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Picture. 4. Learner’s profile.

Having summarized the options and features men-
tioned above, we are able to conclude that the Wizer.me
service fully meet the requirements and principles of
ESP teaching and flipped mode approach, therefore it
can be used to flip the reading ESP course component.

Since the lack of students’ commitment to adopt
new technologies in their learning process, low level of
their ICT literacy and insufficient experience in using
digital tools could be critical obstacles it was decided
to research and analyze these factors as critical for suc-
cessful implementation of the flipped approach. ICT
solutions are widely used to enrich, facilitate and sup-
port the flipped learning, so the lack of expertise could
hinder the process.

As we needed to gather data on attitudes and opin-
ions, the survey type of research was used to investigate
students’ perceptions and experience. The design of
this research was one-shot survey as we were to deter-
mine the perception of a single group of individuals
(students) at one particular point in time [8, 202].
Therefore, the instrument of this research was a ques-
tionnaire. The statements in the questionnaire were de-
signed so that a comprehensive understanding of stu-
dent's perceptions could be attained.

The questionnaire contained four sections:

- Section 1 — aimed to obtain data on Internet ac-
cess,

- Section 2 — aimed to gather the data on self-eval-
uation of the ICT literacy level,

- Section 3 — aimed to collect data on experience
in ICT use on a regular basis,

- Section 4 — aimed to reveal particular practical
skills.

The questionnaire was developed by adopting Lik-
ert Scale, except section 4 (yes-no answer options were
offered). Each statement was also complemented by a
blank space for reasoning and providing expanded nar-
rative responses.

The research applied quantitative and qualitative
approaches since the questionnaire contained both

open- and close-ended questions [8]. The questionnaire
was administrated online. A response rate was 100%
(considered as an acceptable result to obtain valid data).
Statistical analysis software were used to analyze re-
sponses collected from the closed-ended questions (nu-
merical data, quantitative approach) and data collected
from open-ended questions (narrative responses, quali-
tative approach) was processed by means of Nvivo.

The obtained results (described in as a percentage)
are presented below.

Section 1: Internet access.

The analyzed data revealed that the participants
have no problems with Internet access. All the partici-
pants (100 %) reported regular use of several access
points. The most common was the combination of mo-
bile, university Wi-Fi and home (96.5 %).

Section 2: self-evaluation of the ICT literacy level.

The participants were asked to rate their ICT liter-
acy. The Likert Scale offered five options: 1- poor, 2 -
adequate, 3 - good, 4 - very good, 5 - excellent.

The responses were overwhelmingly positive —
54.65 % and 4,35 % of students surveyed rated their
literacy as very good and excellent.

Section 3: experience in ICT use on a regular ba-
sis.

In this section, the participants were asked to in-
dicate the frequency of using word processing pack-
ages, e-mail, spreadsheets, graphics, multimedia (audio
and video), chats and messengers, voice chatting, video
chatting, cloud services, online resources. The Likert
Scale offered five options: 1- hardly ever, 2 - occasion-
ally, 3 - often, 4 — every day, 5 — several times per day.

This item had very one-sided results with 100 %
chose “5- several times per day”.

Section 4: practical skills.

In this section, the participants were asked to indi-
cate their skills. They were offered seven yes-no ques-
tions:

1. Do you feel free using Power Point?
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2. Can you create and manage online account/pro-
file?

3. Can you perform file management?

4. Can you use cloud services?

5. Can you install an application on your mobile?

6. Can you install software on your computer?

7. Can you upload/download/ share media content
on your mobile/computer?

The responses demonstrated that 100 % of the par-
ticipants have sufficient skills to join the online learn-
ing process and will have no problems accessing mate-
rial and tasks delivered in a digital form.

Furthermore, the grand mean of the participants
reported their positive experience with Google class-
room (40,7 %), Moodle (31.4 %), KPI Campus (98.8

%) and several online learning platforms and services
(96.5%). Moreover, the data gathered from the sections
for reasoning and expanded responses enabled the as-
sertion that modern students can be considered as digi-
tal natives with sufficient level of proficiency in using
ICT.

In a view of the obtained results, we concluded
that the surveyed students were able to participate in a
flipped learning process.

The procedure of implementing the flipped
mode in the ESP course for developing reading
skills.

This study presents the four-stage model to flip the
reading elements of the ESP curriculum (pic. 5).

Picture 5. The four-stage model.

Stage 1: introduction.

At the beginning, the participants were provided
with the detailed explanation part: the objectives and
the rationale of the flipped mode was explained; the
platform Wizer.me was introduced; the detailed in-
structions were delivered. The main goal of this stage
was to eliminate the potential obstacles related to the
students’ incomprehension, reluctance, reservations
and disengagement [2; 6; 9; 14]. The instructional time
focused on routines and procedures giving students
time to learn how to succeed in this new format was one
of the core elements of the stage.

Stage 2: Pre-class self-study.

Pre-class activities were aimed to help students to
explore course content individually (its reading compo-
nent). Knowledge construction was realized individu-
ally in an out-of-class mode. Students were tasked to
work with digital interactive worksheets on the plat-
form Wizer.me.

Since teachers’ role was still crucial, we provided
permanent support and directions to every student to al-
leviate the potential stress and help to succeed [2; 3; 9;
10; 14]. The platform also enabled us to gain insights
on the students’ progress and status and offer them a
feedback. Furthermore, having monitored students’
pre-class performance, we conducted in-class activities

based on misunderstandings and high-error-rate
questions.

Stage 3: In-class collaboration and team activities,
role-plays, discussions.

Since flipped class format enabled students to re-
view the materials before the class and then, having all
the fundamental information, they participated in inter-
active learning activities that pushed them to apply their
knowledge in practice [5; 10].

The reserved in-class time was utilized for team-
work, comprehension tasks, in-depth analysis and dis-
cussions, collaborative or individual assignments etc. It
fostered the increased peer interaction environment, ac-
tivities focused on higher cognitive learning, develop-
ing their critical thinking, analysis and problem solving
skills [2; 4; 5; 9].

As for the first and vital in-class activity in every
session the brief review on the pre-class material was
held to recall students’ memory and clarify any
misunderstanding. As for the final in-class activity, a
brief preview on the out-of-class material for the next
lesson was presented to promote students’ interest and
engagement.

Stage 4: Post-class formative assessment and self-
assessment.

The post-class stage aimed to provide students
with opportunities to anaylise their performance and
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progress. Self-analysis addressed in the responsibility
for their own learning success and was aimed to facili-
tate

1) developing the skills of reflection and critical
evaluation;

2) identifying gaps in knowledge and perfor-
mance;

3) prompting the ways for improving their perfor-
mance.

Formative assessment enabled teachers to identify
students’ needs and progress improve instruction pro-
cess via targeting areas that need work.

The results obtained in our practice (feedback sur-
veys and interviews, formative and summative assess-
ment activities) support the assumption that the ap-
proach has a great potential to affect the ESP class pos-
itively. Flipped mode has a great potential to foster
developing reading skills within an ESP course. Being
implemented appropriately and suitably, the approach
can enrich the traditional learning process and make it
more productive and student-centred. It is compatible
with the regular curriculum and has a good potential to
reform the traditional time-consuming in-class compo-
nents of the ESP course and make it more topical and
motivating. However, the process of implementing new
formats of training requires careful planning, proper de-
sign and monitoring the students’ and teachers’ feed-
back to detect and correct possible shortcomings.
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Abstract

The article raises the issue of studying terminological vocabulary by future specialists in construction and
civil engineering in the process of studying in higher education institutions. It is proved that mastering professional
terminology contributes to the effective further use of the acquired knowledge in practice. The expediency of using
interactive methods in Ukrainian language classes for professional purposes is substantiated.

AHoTaNis

VY crarTi nopymeHa npodieMa BUBICHHS TEPMIHOIOTIYHOI JIEKCHKH MaiOyTHIMH (axiBIIMH 3 OyIiBHAIITBA
Ta UUBUIBHOT iHXXKeHepii B Mpolieci HaBYaHHS y 3akiajax BuIoi ocBiTH. JloBeneHo, 110 BOJNOMIHHS (haxoBorO
TEpMIHOJIOTi€I0 chpusic  e(EeKTUBHOMY IOAAJBLIIOMY BHMKODUCTAHHIO OTPHMMAaHMX 3HaHb Ha MPaKTHUI.
OOIpyHTOBaHO JOLUIBHICTh BHKOPUCTAHHS IHTEPAKTUBHHMX METOJIB Ha 3aHATTAX 3 YKpalHChKOI MOBH 3a
npodeciiiHuM crpsMyBaHHSIM.
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OpauM 3 HanpsiMiB KoHnenmii po3BUTKY BHIIO]
ocBiTH € mo0ynoBa 3MicTy mpodeciiiHo-TeXHIYHOT
OCBITH Ha KOMIIETEHTHICHIH OCHOBI, CTBOPEHHS YMOB
JULst 3100yTTS 0co00t0 Mpodeciiinnx kBamidikariit yi-
POIOBXK ychOro KUTTA. IliBUILEHHS KOHKYpPEHTO-
CIPOMOXKHOCTI Ta 3a0e3MEeYCHHS SKOCTI pPe3yJbTary
npodeciiiHol TisUTbHOCTI 3yMOBIIIOIOTH HEOOXIIHICTH
po3po0OKKM MeXaHi3My BiIMOBITHOCTI TpodeciitHmx
OCBITHIX MOCTYT IO MOTPeO PUHKY Iparli. Y KOHIEMIil
HaroJIOIIyeThCS Ha TOMY, IO cUcTeMa IpodeciiiHol
OCBITH IIOBHHHA MOBHICTIO 33J0BOJIGHATH NOTPEOH
JiepKaBu a00 KOHKPETHOTO PETioHy B KBaTi(hiKOBaHIX
KaJpax i BOJHOpa3 MOTPeOHW OCOOHMCTOCTI B SIKICHIH
npodeciiiniit ociti [2]. Bin piBHs chopmoBaHoCTI Te-
PMIHOJIOTTYHOT KOMIETEHTHOCTI CTY/AEHTIB 3aJIeKHTh
PO3yMiHHS HAYKOBHX Ta CHEI[iaIbHUX TEKCTIB, €PEeKTH-
BHICTh MPO(eCifHOTO CHITKYBaHHA, a BIATAaK pe3yiib-
TaT AismeHOCTI. OTxe, MaitOyTHI (axiBIli Oyap-gKoi ra-
Ty3i BUpOOHMIITBA, 30KpeMa OyAiBHUIITBA Ta IUBLILHOT
IH)KEHepii, ImiJT 9ac HaBYaHHS Y 3aKJIaJax BHIIOI OCBITH
MOBUHHI HaOyTH NpodeciiiHO-KOMYHIKaTUBHY KOMIIe-
TEHTHICTb, HEBIJ]’€MHOIO CKJIa/IOBOIO SIKOT € BUBYECHHS
TEPMiHOJIOTIYHOT JICKCHKH.

AHai3 HayKoBOi Ta METOANYHOI JIITEpaTypH CBi-
JTUATH TIPO Te, 10 MUTAaHHIO (OpMyBaHHS Hpodecii-
HOTO MOBJICHHSI MalOyTHIX (axiBIiB 3 OyIiBHUITBA Ta
[UBUIBHOT iH)KeHepil MPUIUIAETHCS He JOCTATHS yBara.

[MuTaHHAM TEpPMIHOIIOTIT TPUCBSIYEHO HHU3KY HOCIHIi-
JDKeHb. 3arajibHy XapaKTepUCTUKY YKPaiHChKOI'O Tep-
MIHO3HABCTBa 0/IaHO Y HayKoBHX npaisix JI.bapaHos-
cbkoi, T. Jlenummny, [.Kouan, A.Mairtok, JI. CHMOHEHKO
Ta iH.

Merta cTaTTi MOJSIra€ B TOMY, 1100 MpoaHasi3y-
BaTu crtaH (OPMYBaHHS TEPMIHOJIOTTYHOI KOMIIETEHT-
HOCTI CTYZEHTIB IIiJ| YaC HABYAHHS Y 3aKJaJax BHIIOL
OCBITH Ta PO3IIISTHYTH IIUIIXH 3aCTOCYBaHHS TpaIUIil-
HUX Ta IHTEPaKTHBHUX METO/IB HABYaHHSI.

Bukiman ocHoBHOro Marepianmy. Sk 3a3Hauae
B.KpemeHb, NOHATTS KOMIETEHTHOCTI HaOyBa€ 3Ha4-
HOTO TOIIMPEHHS B NMPAKTHII CyYacHOI BITUYM3HIHOL
ocBiTi. OTKE, BBAXKAETHCS, 10 MpodeciiiHa KoMIeTe-
HTHICTh — II¢ OJIHA 3 TPOBIAHUX SKOCTEH CY4acHOTO
(axiBIs i BaXKIIMBa XapaKTEPUCTHKA CTYNEHIO PO3BHU-
TKY HOTO 0COOHCTOCTI.

Besnepeuno, mo ¢axoBa KOMyHIKaIlisi HE MOX-
nBa 6e3 BUKOPHUCTaHHS TepMiHiB. [IuTaHHs BUBUEHHS
TEpMIHOJIOT1YHOT JIEKCUKH € aKTyaJbHUM B OCBITHHOMY
npoueci. be3 BonoiHHS TepMiHAMU HEMOXKIIMBUH PO3-
BUTOK CTYJEHTa SIK MaiiOyTHBHOTO (haxiBUs, OCKUIBKH
BUBYEHHS CIELiaJIbHOI JIiTepaTypH, O3HAHOMIICHHS 3
HOBOIO iH(OpMali€r0 CTOCOBHO BUPOOHNUOI cdepu, y
MOTANIBIIIOMY TIPOBEACHHS MpodeciitHux Oecia, Hapan,
MIPe3eHTAIlii, TPEHIHTIB, TUCKYCil TOIIO, HEMOKIHBO
0e3 TPYHTOBHUX 3HaHb CIeIiaJbHUX TEPMiHiB.
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Ha nmamy nymKy, HaiOiIbpIl BUBa)KCHE BH3HA-
YeHHS TepMiHa sIK MOBHOT OJTMHMIII CIIEIialbHOI chepH
BxkHBaHHs 3anpononyBas O. [ToHomapis: «Tepmin —
1€ OZIMHUIIS ICTOPUYHO chOPMOBAHOT TEPMIHOIOTIHHOT
CHCTEMH, 1110 BU3HAYAE MOHATTS Ta HOro Micle B CHC-
TEeMi 1HIIMX HOHSTh, BUPAXKAETHCS CIIOBOM ab0 CIIOBOC-
TMOJIYKOIO, CIY>KUTb IJIs CIIUIKYBaHHsI JIFOJIEH, 1TOB’s13a-
HUX €IHICTIO CIelfiami3alii, HaJeXHUTh 10 CIIOBHHKO-
BOTO CKJIaJTy MOBH H IiIHOPSIIKOBYETHCS ii 3aKOHAM»
[4, c.91].

TepMmiHOTIOTISI — II€ CYKYITHICTh TEPMiHIB ITEBHOL
ramy3i HayKH, TeXHIKH, MICTEITBa a00 BCiX TepMiHIiB
JaHoi MoBH [5, ¢.357]

BaxiuBicTb (hOpMyBaHHS TEPMiHONOTIYHOT KOM-
METEHTHOCTI y MalOyTHIX (axiBIiB i3 OyJIBHUITBA Ta
IUBIJIBHOT 1HXKEeHepii 00yMOBJIEHO HACTYITHUMH (DAaKTO-
pamu:

— 3HAHHS TEPMIHOJIOTII € BaXKJIMBOIO O3HAKOIO
(haxoBoOCTI 0COOUCTOCTI;

— MOHOCEMIUHICTh, TOOTO CTpOTa 3MICTOBHA BH-
3HAYEHICTh, TOTOXHICTb, TEPMiHA CIIPHSAE OITHO3HAY-
HOMY CTIPUHHATTIO iH(pOpMaIii; HamaroKeHHIO CTOCY-
HKIB 1 pO3BHUTKY BiTHOCHH CIIBPOOITHHUIITBA i TApTHEP-
CTBa MDK KOJIETaMHM, MapTHEpaMu 1 KOHKYpPEHTaMH,
KepiBHUKAMH 1 IiJICTINMH, 3aMOBHIKAMH i 1HBECTO-
pamMu Too;

— CTWJIICTUYHA HEHTPaIbHICTh TEPMiHa € 3a100i-
TaHHsIM TI0/IBIHHOTO TPaKTYBaHHS BUCJIOBJICHOTO;

— YITKICTb, JIAKOHIYHICTh, JOCTYIHICTh BUCJIOB-
JICHHSI CBOIX JTyMOK III0JI0 BJIACHOTO ()axOBOT'O MEPEKO-
HaHHS;

— CydYacHi TexHousorii OymiBHHITBa TepedyBa-
I0Th y CTaHi MOCTiiHOT TpaHCcopMaii, oTxe, (axisi
BIJIMIOBITHOT Taxy3i MOBHHHI Bech 4ac mepedyBaTH y
MOITYKaX HOBOI iH(opMAIIil Ta 3aCTOCOBYBATH MUIAXH
10 T1 3aCBOEHHS Ta BUKOPUCTAHHS y CBOIl MpodeciiHil
JISUIBHOCTI.

BuBYeHHS TEPMIHOJIOTYHOT JIEKCUKH € HEBI/I €M-
HOIO CKJIaJI0BOI0 MailOyTHBOI (PaxOBOCTI CTYAEHTa, €
CBOEPIHOIO TEPENYCTKOI0 Y CBIT NPOdeCiiHOi Jisuib-
HOCTI..

I".Onydpienko 3a3Hauae, o GopMyBaHHS TepMi-
HOJIOTIYHOi KOMIETEHTHOCTI MalOyTHIX (haXiBIiB ITiJ|
yac HaBYaHHS Y 3aKJIaax BHIOI OCBITH € 6a30BOI0 y 1X
nmoJaneIIii npodeciiiHiil gismeHOCTI. HaBuaHHS MOBH
CHeMiaJbHOCTI Tependadae «OTHUTUMAIBEHY OpraHiza-
[iI0 TpoIlecy Npe3eHTalii, po3Mi3HaBaHHSI Ta 3acBO-
€HHS TECPMIHOJIOTIYHOT JIEKCHKH, aKTyalli3aIlilo BaX-
JMBOT MDKHApPOJHOI TEpMIiHOJIOrIl, N0 B KOMIUIEKCI
cripusie GopMyBaHHIO Y CTYJICHTIB IPOTHOCTUYHUX Ha-
BUYOK Ta BMiHb, HEOOXITHUX JJI1 CAMOCTIHHOTO OTIpa-
IIIOBAHHS TEKCTiB MpodeciiHOro crpsaMyBaHH» [3, C.
172].

TepMiHONOTIYHA KOMITETCHTHICTh — 1€ 3AaTHICTh
(baxiBIs TOPEYHOTO BUKOPUCTOBYBAHHS TEPMIHIB ITi[
yac 3/1iiCHeHHS npogeciitHOT AiSUTBHOCTI; MOXIIUBICTh
BCTAHOBJIIOBATH YCHHWH (ninoBa Oecima, Hapana, Tpe-
HIHT, IpE3eHTallis TOI0) Y1 MUCEeMHUH (J1l10Ba Kopec-
MIOH/ICHIisI, IMCTYBAHHS, JIOTOBOPH, TEXHIYHA JOKyMe-
HTAalisg TOIIO) KOHTAaKT MK cy0’ekTamu OymiBEeIbHOI
rairysi, MOCIyroBYIOUHCH yCIM CHEKTPOM HAOYTHX MO-
BHO-MOBJICHHEBHX BMiHb Ta HAaBHYOK.

OCKIUTbKH KOKHA Tally3b BUPOOHHIITBA MA€E CBOIO
(haxoBy JICKCUKY, Ha HAIly TYMKY, JOIIBHO (HOopMy-
BaTH TEPMIHOJIOTIYHY KOMIIETCHTHOCTH IIiJ| Yac HaB-
YaHHs y 3aKJ1aaX BUILOI OCBITH Ha 3aHATTSIX 3 yKpaiH-
CbKOI MOBH 3a npodeciiiHuM crpsimyBaHHsM. Ha my-
MKy T.JleHUIINY, BUBYCHHS AUCIUILTIHU «YKpaiHChKa
MoBa (3a npodeciiHuM CIpSIMYyBaHHIM)» Ha He(110J10-
riyHuX (akyabTeTax Mae CBOIO Crenudiky, OCKUIbKU
OCHOBHHM 3aBJIaHHAM € IO€IHAHHS TPHOX ACICKTiB:
o-TiepIIe, 3aCBOEHHS (HaXx0oBOi TEPMiHOJIOTIYHOI JIeK-
CHKH BiZOyBa€eThCS Kpi3b IPU3MY 11 CTaHOBIICHHS, (Y-
HKIIOHYBaHHA, JIEKCUKO-TPaMaTHYHUX OCOOIHMBOCTEH
il 3acTOCYBaHHS B HAYKOBOMY CTHJIi; ITO-ZIpyTe, BUPOO-
JICHHS BMiHb 1 HABUYOK CKJIaJaHHs (PaXOBUX JOKYMEH-
TiB; MO-TPETE, PO3BUTOK KYJIbTYPH MOBH, MUCIICHHS 1
TIOBEAIHKM 0CcOOUCTOCTI, (hOPMYBaHHS HalliOHAIBHO-
MOBHO1 ocobucTocTi Tomo» [1, ¢.138].

BaxnuBuM YMHHUKOM ()OpPMyBaHHS TEPMiHOJIOT-
YHOT KOMIIETEHTHOCTI € HE TUIbKH BUKOPUCTAHHS Tpa-
IUIIAHAIX 3ac00iB (32 CIIPSAMOBAHICTIO: PEIPOTYKTH-
BHI, PELIENTHBHI, IPOIYyKTHBHI, TBOPYi; 32 XapaKTEPOM:
YCHI, IICBMOBI), a H 3aIPOBaKCHHS IHTEPaKTUBHUX
METO/[iB HABYaHHS. AHAJII3 IPaKTUYHOI AisUTBHOCTI BH-
KJIaJa4iB Ta BJACHHUH JOCBIJ JOBOIMTH, IO JiajIorisa-
Iis1 HABYAHHS CTYJCHTIB JOIIOMarae KpamoMy 3acBO-
€HHIO BUKJIaICHOTO Marepiany. Ha Hant norisy, upomy
CIIpHSE BIPOBA/KCHHS TAaKUX METOJIB Ha 3aHATTAX 3
yKpaiHChKOi MOBH 32 PO(ECIHHIM CIPSIMYBaHHSM SK
JUIAaKTU4HI IrpH, KOMYHIKAaTUBHO-CUTYaTHBHI 3a-
BJJaHH: Ta METOJ KEHCIB y MO€JHAHHI 3 TPaIULIHHUMHU
3aco0aMu JIOTIOMOXKYTh MaiOyTHbOMY (axiBieBi B
olaHyBaHHI HeoOXximHOI mpodeciitHoi nekcukn. Keticu
MIPONIOHOBAHUX AJIs1 pOOOTH 3aB/IaHb IOBHHHI OYTH HO-
IITOBXOM J0 aKTHBHOI MOBJICHHEBOI JisUTBHOCTI CTYZIE-
HTIiB. Pe3yipTaToM npaBUIIBHO MigiOpaHOTO MaTepiaTy
Oyze akKTHBHUI TONIYK CTyIACHTaMH HeoOXinHoi iHpo-
pMatii. 3aBaaHHs, BUCYHYTI BHKJIaJa4deM, nependoada-
I0Th aHai3 Ta JAUCKYCIIO Cepell CTYACHTIB CTOCOBHO
3HAWJIEHUX JaHUX 3 000B’I3KOBUM BHKOPUCTAHHSIM 3a-
3J1aJIeTi1b 3aPONOHOBaHKX TepMiHiB. [Ti yac 3aHsATTS
BUKJIA/IAYE€M TaKOX MOXYTh OYTH 3alpONOHOBaHI JJIst
YUTAHHS TEKCTH (PaXOBOTO CIPSMYBAHHS, 110 BiAIOBI-
JIal0Th OTpebaM yacy Ta CyCIUIBCTBA, a CaMe: aKTya-
JIBHI, HOBITHI, Ipo¢eciifHi Tomo.

BaxnmBoro 3HaueHHs HaOyBae (OpMyBaHHS Ha-
BHYOK pOOOTH 3i CIIOBHHKaMH, JOBIIKOBOIO JIiTEpaTy-
poro. CydacHe XUTTS OyIb-sKOT 0COOMCTOCTI HE MOX-
mBO 0e3 cucteMu iHTEepHeT. [HTepHeT-Mepexa J1o/1ae
HOBI MOXJTUBOCTI cyyacHOMY (axiBuesi. [Tomyk HeoO-
XiHOT iH(popMallii B Mexkax riio0abHOTO IHTEpHET-Ce-
PEllOBHUINA CTA€E IIBUIKUM Ta 3pyYHUM.

OT1xe, Kypc «YKpaiHChKa MOBa 3a npodeciitanm
CIPSIMYBaHHSIM» TOBHHEH CTATH HE TIJIBKH YePrOBUM
TIPEAIMETOM Y pO3KJIaJii, a i HacamIiepe HeBil' eMHOIO
CKJIJIOBOIO ITpolecy (GopMyBaHHS MpogecitHo-KOMYy-
HIKaTHBHOI KOMIIETEHTHOCTI, 30KpeMa TEepPMiHOJIOTi4-
HOi. YKpaiHCbka MOBa NOBHHHA BHCTYIHTH 3aC000M
npodeciitHol komyHikamii y Beix cdepax cycIinbHOro
JKUTTS HaIlIOI KpaiHu.
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This article is of interest to college teachers. Personally-oriented developmental learning can be viewed as a
strategy of the educational process, during which metadisciplinary, over-professional competencies are formed.

AHHOTaLUA

JlaHHas cTaThsl MHTEPECHA JJIS IperoaBareneil Komemkel. JIMUHOCTHO-OpHEeHTHPOBAaHHOE PAa3BHUBAIOIICE
00yJeHNe MOXKET pacCcMaTpPHBAThCA Kak CTpaTernsi 00pa3oBaTeIbHOTO MPOIIEcca, B X01€ KOTOPOro (popMHUpyIOTCs

MCETaAIIPEIMETHBIC, Ha,I[HpO(l)eCCI/IOHaJ'IBHe KOMIICTCHIIUU.

Keywords: personality, metasubject, cooperation, subjectivity, self-realization of the person
KiroueBble cioBa: JIMYHOCTD, METAIPEAMETHOCTb, COTPYAHUYECTBO, Cy6'beKTI/IBHOCTb, caMopcaiusanus.

TenneHnuy pa3BUTHS BceX chep COBPEMEHHOTO
colpyMa AMKTYIOT HEOOXOAMMOCTh (POPMHUPOBAHUS Y
CTY/IEHTOB MeETaNpeIMETHbIX WM «Haanpodeccro-
HaJIbHBIX» KOMIIETCHIIMH: KOMMYHHKaOEeIbHOCTH, CO-
[IMaJbHOW MOOMIIBHOCTH, KPEaTHBHOCTH, TPEIIPHIM-
YMBOCTH, OTBETCTBEHHOCTH, YMEHHUS pEIIaTh HECTaH-
JapTHBIE 337a4M B JKM3HM U B IIPOQECCHn, TO ecTh
(opMHpoBaHUS NPOAYKTHBHOTO, TBOPYECKOTO MBIIII-
JMeHWs. 3ajaya COBPEMEHHOH 00pa3oBaTeNbHON CH-
CTeMBI - MOSCHUTHh CTYAEHTY COIMAJBHBIN 3aKka3 Ha
S3BIKE TIEJarOTHUKH, CO3/1aTh HEOOXOAWMBIE YCIOBHUS
JUIA BKJTIOUEHHS CTYICHTOB B METAlPEIMETHYIO Aes-
TeIbHOCTh. JlaHHBIH MOoaX0/, 06€3yCIIOBHO, BO3MOXKEH
Ha OCHOBE KOHIIETIINHY JINIHOCTHO-OPHUEHTHPOBAHHOTO
Pa3BHUBAIOIIETO O0YUIEHUS.

ACHEKTBl TMYHOCTHO-OPHEHTUPOBAHHOIO PA3BH-
BAIOIETO 00pa30BaHHU aKTHBHO PAacCMaTPUBAJINCH B
Pa3NIUYHBIX OTEUECTBEHHBIX IICHXOJOrO-Nefarorunye-
CKHUX TEOpHsIX el ¢ cepequHbl XX Beka:

- JI.C. Borrorckuii nmpuaasan OOJBLIYIO 3HAUYH-
MOCTh TICHXMYECKOMY Pa3BUTHIO JeTel B Iporecce
00y4eHNs1, CO3JaHHIO TaK HAa3bIBAEMON «30HBI OJIVKak-
IIETO Pa3BUTH». DTH UACH MOIYIHIHN IPOJIOJIKECHIE B

tpynax A. H. JleoutseBa. J[. b.2npkonuna, B.B./laBsi-
JI0Ba.

- Uccnenosanus B. B. Kpaesckoro. 1.41.JIepHepa,
M. H. CxaTkuHa aK[IEHTHPYIOT BHUIMaHHE Ha TIT00ab-
HO 11e71 00YYIEHHS - YCBOSHUE MOJIOICKBIO OCHOB CO-
OUAIFHOTO OIBITa U (POPMHPOBAHUH IMOIHMOHAIBHO-
LIEHHOCTHOT'O OTHOILIEHUS K MUDY.

- JI.B. 3aHKoB mpu1aBaj Ba)KHOE 3HAUYEHUE pa3BU-
THUIO IICUXUYECKHUX MPOLIECCOB U AMIIUPHUYECKOTO MbIIII-
neHus: o0y4ueHue BeeT 3a coboil pa3BuTHE.

JImuHOCTHO-pa3BUBatoliee 00yYeHHe TECHO CBS-
3aHO C JAPYIMMH IE€JarOTHYECKUMH KOHIETIHAMH U
TEXHOJIOTHSIMHU: TIEJaroruKOM COTPYAHNIECTBA, TEXHO-
JIOTHEH caMOpa3BUTHSA, TEXHOJIOTHEH TBOPIECKOTO pa3-
BUBAIOLIETO OOYYEHHs, SBPUCTHYECKOW CHCTEMOH,
KOHILIENIINEeH TPoOIeMHOT0 00yUeHNSI U MHOTHMHU JIpY-
TUMU.

INouck memarormueckux HaeH OCHOBAH Ha IIpe-
KpallleHUH IPOEKTUPOBAHUS CTAHIAPTHOMN JINYHOCTHU C
OIpe/ieIeHHBIM HaOOPOM XapaKTEpPUCTUK M KOMIICTEH-
uuit. YTo MBI IOHUMAaeM CEroJIHs MO/ JMYHOCTHO-pa3-
BHBatoM obydennem? [Ipexae Bcero moaxo, KOTo-
phIii obecnieunBaeT GopMUpOBaHUEe CBOOOTHOM, pa3Bu-
TOW W 00pa30BaHHOW JIMYHOCTH, COXPAaHUBIIEH CBOIO
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CaMOOBITHOCTh M CAMOILIEHHOCTH, CIIOCOOHOM JKHTH U
TBOPHTH B YCIOBHAX JTUHAMHIHO MEHSIOIIETOCS MHpAa.

Llenbro IMYHOCTHO-OPUEHTHPOBAHHOTO pa3BHBa-
IOIIEro OOy4YEeHHUs TaKXKe SBIETCS CO3AaHHE TaKHUX
YCIIOBHI JUIsl TIOJIHOLEHHOT'O Pa3BUTHSI JINYHOCTH 00Yy-
YaIoIIerocs, KOTOphIe CIIOCOOCTBYIOT BBIpabOTKE Ciie-
JYIOIINX KauecTB:

- CIIOCOOHOCTH JINYHOCTH K 0OOCHOBAaHHOMY BBI-
Oopy B KHU3HHU U B IpoeccHl M HECEHNE OTBETCTBEH-
HOCTH 3a CBOH BHIOOD;

- YMEHHIO ¥ HIOTPEOHOCTH THIHOCTH pehICKCHPO-
BaTh, JIaBaTh OIIEHKY CBOMM IOCTYIKaM, BEIOOpY, MO-
TOKY JKH3HH;

- CTPEMJICHHIO K CaMOBBIPAXEHHIO, CAMOAKTYaJlH-
3alliM ¥ Pa3BUTHIO CBOUX TBOPYECKUX CIIOCOOHOCTEH;

- (hOPMHPOBAHUIO TO3UTHUBHOM «51-KOHIETIITHI».

JINYHOCTHO-OPUEHTHPOBAHHOE pa3BHBaloIee
o0y4eHre HEeBO3MOKHO 0€3 MeNaroruku COTpyIHUYE-
cTBa, 0e3 CyOBEKTHO-CYOBEKTHBIX OTHOIICHHH Iejaa-
rora M CTyIEHTa, 0e3 HepacTOP>KUMOU CBSA3M 00yUECHUS
¥ BocIIUTaHNA. VIMEHHO TMYHOCTHO-OPHEHTHPOBAHHOE
o0y4JeHre MOMOXKET 00IIECTBY U30eKaTh 00e3THIHBA-
HU OyoymuX CIICNHAMCTOB, MAIIMHHU3AIMH CO3HA-
HHS, COIMaNbHOI anmatun. B mponecce peanuzarym Ta-
KOTO MMOJX0/Ja CTYJCHT MOIy4aeT BO3MOXKHOCTh CaMo-
peanu3ali M caMoOOpa3OBaHHs, OpPUCHTALMM B
MOTOKaX UH()OPMALIUH.

JInyHOCTHO-OpUEHTUPOBaHHOE 00pa3oBaHue, 00-
Jajamoliee NpU3HAKAMH METAaTEXHOJIOTHH, IT03BOJHT
peann3oBaTh TOCYAApPCTBEHHYIO TOJUTHKY, Harpas-
JICHHYI0 Ha (HOpMHPOBaHHE KOHKYPEHTOCIIOCOOHOTO
CIEIMAINCTa, BCECTOPOHHE PpA3BUTOM JHMYHOCTH,
BKJIFOUYCHHOH B COLIMAJIbHBIE TIPOLIECCHI.

MeranpeaMeTHOCTb U OPMUPOBAHIE METANIPE -
METHBIX KOMIIETCHIIMH — OINH U3 CaMbIX MHTEPECHBIX
U JUCKYCCHOHHBIX BOIIPOCOB B COBPEMEHHOW Ie/iaro-
THKE.

KauecTBeHHOE OTIIMYME CO/EPKAHHS MeTarpe]-
METHBIX PE3YJIbTATOB OT COJAEP)KAHUS Pe3yJIbTaTOB
00BIYHOTO y4eOHOTO Kypca B TOM, YTO CMBICIOBOE
1oje OOBEKTOB ITO3HAHMS B HEM BBIXOOUT 3a paMKH
TpaaUuIIMOHHBIX y‘le6HBIX JUCIHUIUIMH U pacrojiaractcs
Kak Obl Ha MeTaypoBHe. CTyJIeHTy HEe cOOOmaeTcst ro-
TOBBIA MaTepHal, Iepe] HUM CTaBUTCA 1IeTIb CaMoop-
TaHU3aIMU SBPUCTHYECKON JIESTEIbHOCTH.

TpeboBanus ®I'OC B cucteme cpeanero npodec-
CHOHAJIBHOTO 00pa30BaHMs YacTO aKIEHTHPYIOT BHH-
MaHH€ T1eJ]aroroB Ha METAINpPeAMETHOW — yHUBEPCAJIb-
HOM - JIeITeIbHOCTHU: 1eJIeNoIaraHny, IIaHUPOBaHHH,
MOUCKe MH(pOPMAIMU, CPABHEHHH, aHAIIU3Y, CHHTE3Y,
KOHTpPONIIO. B HBIHEIIHUX CTaHAapTax IJIaHUPYEMbIE
pe3ysbTaThl 00YYEHUs pa3AeNsOTCS Ha JIMUHOCTHBIE,
MMPEAMETHBIC U METAITPEAMETHBIC, MMOCICIHUEC U3 KOTO-
PBIX 0a3UPYIOTCSI HA YMEHHH:

- CaMOCTOSITEIBHO MBICIHTS, IIeJIenoararh, mia-
HHUPOBATb, BEIOMPATh YCIICIIHbIE CTPATETHH JUIsl JOCTH-
JKEHUSI Pe3yJIbTaTOB;

- IPOAYKTHUBHO OOIIAThCS ¥ B3aNMOACHCTBOBATE;

- OPHECHTHPOBATHCA B HMH(OPMAIIMOHHBIX IIOTO-
Kax, KpUTHYCCKH OLICHUBATh WH(POPMAIIUIO;

- CaMOCTOSITCIbHO NMPHHUMATh PEIICHUS B pa3-
JINYHBIX, B TOM YHUCIIC ¥ B HECTAHJIAPTHBIX CUTYaIUSIX.
A TaxKe Ha BIIQJICHUM HaBBIKAMU UCCIICIOBATEIBCKOM
Y TBOPYECKOU JICATCILHOCTH.

MeTamnpeIMeTHOCTb, BBIXOAS 32 PAMKH JUCIH-
IUTMHBL, HE JOJDKHA YXOAWTH OT He€, Hao0OpoT, OHA
JOJDKHA OOOTAaTHUTh AWCIUILINHY, aKTYaJIH3UpPOBaTh U
COLMANTN3UPOBATh €€, CAeNaTh JIMIHOCTHO 3HAYUMOM.
['maBHast 1ieNTp METaIPEIMETHOCTH — HAYIUTH CYOBEKT-
HOMY OIIBITY JKH3HEACATEINEHOCTH, pe(IeKCHPOBAHUIO
CcOOCTBEHHOTO OIBITA.

OmHOI U3 CaMBIX YCICIIHBIX METAlpeIMETHBIX
TEXHOJIOTHIA  SBJISETCS TMPOCKTHAs JCATCIBHOCTS.
HMeHHO OHA TO3BOJIAET PEaM30BaTh Bce 0Oa30BBIC
MIPUHITUIIBI U ACTIEKThI JINYHOCTHO-OPUCHTUPOBAHHOTO
pasBuBaromiero odyueHus u cHOPMHUPOBATH YCIOBHUS
JUIL Pa3BUTHS JTHYHOCTH KPUTHYECKU MBICIAIICH, aK-
TUBHO MINYyIIEH U AEHCTBYIOLIEH, IPUBUTh CTYAEHTY
WHPOPMALMOHHYIO KYIBTYPY, CTPEMIICHHE K CaMOaK-
TyalTU3aliy U CAMOBBIpaKeHHIO. [loHsITHE «MeTanpea-
METHOCTBY TI0JIpa3yMeBacT OMOpY U Ha APYTHE MOHS-
THS: METAaTEXHOJOTHSA, METaAesATeIIbHOCTh, METayMe-
HHE U IpYTHe.

OfHaKO CYIIECTBYET P MPOOJeM, C KOTOPhIMU
CTAJIKUBAIOTCS MPENOIaBaTein, T0OUBAsICh METAIPE/I-
MeTHbIX pe3ynbTaToB. CoBpemenHsle PI'OC He pac-
KPBIBAIOT MEXaHM3MOB (DOPMHUPOBAHMUS STHX PE3YJIbTa-
TOB. MeTanpenMeTHass METOIUKa OO0y4YeHHs TpeOyeT
Ka4yeCTBEHHO HOBOTO MOAXO[a K MPENoJaBaHHIO, CIie-
OUAFHOW METOJUYECKOW TOATOTOBKH IMEJaroros,
YMCHBIICHUS X HATPY3KH, 0TKAa3a, K IPUMeEpY, OT Tpa-
JTUIAOHATI3Ma U aBTOPUTAPHOTO CTHIISA IIPEIojaBa-
HUS1, HEOOX0JMMa BEIpa0OTKa HOBOH OpraHU3aI[HOHHO-
HeﬂTeHbHOCTHOﬁ TEXHOJIOTUH 1O MMOCTCIEHHOMY BBISIB-
JICHUIO U BKIIFOYCHUIO METANIPEAMETHBIX DJIEMCHTOB B
oOy4yeHHEe, MO CO3JaHUI0 CHUCTEMbI MOHHUTOPHHIA U
OIICHKH PE3YJIbTATOB IEATCILHOCTH CTY/ICHTOB.

TeMrbl pa3BUTUS COBPEMEHHOI'O COIIMYMa U €ro
HNOTPEOHOCTH JEMOHCTPUPYIOT, HACKOJIBKO OBICTPO
yCTapeBalOT TEXHOJOTHH, KOTOPHIE COBCEM HEIaBHO
CYHTAIIUCHh TIEPEeIOBEIMUA. B mom00HOH cuTyaruu o0-
HOBIICHWE 3HAHUH, YMCHHH W HAaBBHIKOB CTAHOBHTCS
HEO0XOIUMOCTBIO, OTIPEEIAIONICH HOBYIO TAPAIUTMY
00pa3oBaHMs — HE Ha BCIO XKH3HP, 4 Yepe3 BCIO JKU3HB.
JIMYHOCTHO-OPUEHTHPOBAHHOE pPa3BUBAOIIEE O0yde-
HHE MOXKET pacCMaTPUBAThCS KaK CTpaTerus 00pa3oBa-
TEJILHOTO TMPOIIECcCa, B X0J¢ KOTOPOTo (hOPMHUPYIOTCS
METaANIPEAMETHBIC, Ha)IHpO(peCCI/IOHaHBHe KOMIICTCH-
WU, 3aKJIaAbIBAFOIINC MOTUBAIIUKO U q)yH}IaMeHT JJIs1
HEeTMPEephIBHOTO 00pa30BaHMs, CaMO00pa3oBaHUS U
YCTOWYUBOTO PA3BUTHUS JIMYHOCTH.
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Abstract

The problem of the fruitful aging, that is actual on a world scale, is raised in this article. The author conducts
a comparison of the eastern and western models of self-realization of the personality of elderly in the graphic
activity. The methods of the pedagogical modelling and comparative analysis are used there. The main proposi-
tions are about the following: goal-setting of the models, anthropological approach to the learning, task formula-
tion, principles of the nature- and culture-conformity, features of self-realization of the painters-long-livers, the
methods, used in the learning and in the artistic explorations of the painters-long-livers, the resources of the graphic
activity. The comparison of the propositions bring us to conclusion about the similarity between the models in
goal-setting and about deep internal differences in means, that help to achieve this goal.

AHHOTAN NS

B naHHOI craTthe momHMMAaeTcsl podieMa NPOAYKTHBHOTO CTapeHHs, akTyajbHas B MHPOBOM Macuitade.
ABTOp MMPOBOAUT CPABHEHUE BOCTOYHLIX U 3allaIHBIX Mo,ueneﬁ caMopeain3daiuu JIMYHOCTHU IMOKHUJIOTO YE€JIOBEKa
B I/I3O6pa3I/ITeHBHOI7I JACATCIBHOCTH, JJIA OTOTO MCIIOJIB3YCT METOJAbI NEAATrOrMYE€CKOro MOACJIMPOBAHNA U CPABHU-
TenbHOTO aHanan3a. OCHOBHBIE ITOJIOKEHUS O: OeJICroJIaraHuu MOI[CJIGIZ, AHTPOIIOJIOTMYECKOM ITOAXO0AC B 06yt1e-
HUH, IOCTAaHOBKE 3a7a4, MPUHIIUIAX TPUPOIO- U KyIBTYPOCOOOPA3HOCTH, OCOOEHHOCTSIX CaMOpeaNn3alui Xy-
,[IO)KHI/IKOB',IIOHI‘O)KI/IT@ICIZ, METOAAX, UCHOJB3YEMBIX IIPU 06yqu1/m 1 B TBOPUYECKOM IPOLECCE CAMHUMHU XYy 0XK-
HUKaMU-AOJITOKUTCIISAMU, peCypcax PI306paSPITCJ'IBHOI7[ ACATCIBHOCTH — paCCMOTPCHHBIC B CPAaBHCHUH, TIOABOJAAT
K BBIBOAY O CXOACTBEC MOI[CJ'ICfI B IIOCTaHOBKC LICJIN, HO TaAKXKE€ O FJ'Iy6I/IHHLIX BHYTPCHHHUX PA3JIMIUAX B CPEACTBAX

JIIOCTHXKEHUS DTOU LIENIH.

Keywords: self-realization of the personality of elderly, the graphic activity, the Eastern and Western models.
KuroueBble ciioBa: caMopecaim3anusa JJUIHOCTU TTOKHUIIOTO YCIIOBEKA, I/I306pa3PITeJTI)Ha$[ JACATCIBbHOCTD,

BO-
CTOYHBIC U 3al1aAHbIC MOACIIN.

AKTyaJIbHOCTh IPOOJIEMBI CaMOpeann3aliy Jo-
JIeH cTapIiero NOKOJICHHUs, CTUMYTHPOBAHNE UX aKTHB-
HOTO JIOJITOJICTHS MIPU3HAETCS Mearorndeckoii ode-
CTBEHHOCTBIO BO Bce OoJiee MHUPOKOM MHPOBOM Mac-
mrabe. B  kadectBe oOgHOTO W3  CIOCOOOB
camMopeaIn3alyy JTYHOCTH aMepUKaHCKUE ICHXOJIOTH
A. Macnoy, K. Pomkepc paccMaTpuBaioOT XymoxKe-
CTBEHHYIO JICSITEIIBHOCTD.

CpaBHUTENBHBIN aHAU3 U MOCIEAYIOIUNA CUHTES
OCHOBHBIX ITOJIO)KEHHH BOCTOYHBIX U 3aIaJHBIX MOJe-
Jel caMopeasIM3alnyl JIMYHOCTH HOXKWIOTO YeJIOBEKa
(crapme 60 neT) B M300pa3sUTEIbHON AEATEIEHOCTH
(xaK B OZJHOM M3 BHJIOB XYIO>KECTBEHHOW JESATEIBHO-
CTH) MOXET CTHMYJIHMPOBaTh HAyYHO-TEOPETHUECKYIO
MBICJIb K CO3IaHUI0 OTEUECTBEHHBIX MOJIeTIeH, 00bean-
HSIOIINX I'eHUaJIbHbIE 03apeHusl ApeBHUX Ha BocTtoke
W JIOCTHXKECHUSI COBPEMEHHBIX HCClieioBaTenei Ha 3a-
nane. Poccuiickuii kynstyposnor [.C. JIuxaues, cnenu-
JIUCT MO MpoOJieMaM TEOPUH U UCTOPHHU APEBHEpPYC-
cKol Jreparypsl, nucan: «Hacrosmme neHHOCTH
KyJIBTYpBl Pa3BUBAIOTCS TOJILKO B CONPUKOCHOBEHUH C
JPYTMMHU KyJIbTypaMH, BBIPACTAIOT Ha OOTaTOl KyJib-

TYPHOH IIOYBE U YYMTHIBAIOT OIBIT coceneu. ... Pyc-
CKOH KyJbTYpe ... O4eHb noBe3no. OHa poclia Ha Iu-
poKoil paBHHHE, coeAMHEHHOH ¢ BocTokom u 3ananom,
Cesepom u FOrom» [9, c. 238].

CdopmymupyeM MOJI0KESHUS BOCTOYHBIX U 3aIa-
HBIX MOJIEJICH U MPOBEIEM UX CpPaBHEHHE.

[HonoxeHne mepBoe paccMaTpUBACT IIeleToara-
HUEe B 00ydeHHH. B BOCTOYHOM U 3amagHOM apeanax
IENb OJIHA U Ta K€, U €10 ABIsETCs (OPMUPOBAHUE TO-
TOBHOCTH JIMYHOCTH TOXKUJIOTO YeJOBeKa K camopea-
JM3anuy B n300pasutenpHoi aestensHocTr (/).

[osokeHHEe BTOpPOE pacKpbIBaeT CYITHOCTH aH-
Tponoyorndeckoro nmoaxona (All). B BocTogHBIX MO-
nensix, cnenyst All, uenoseueckas npupoaa (UI1) npu-
3HaeTCst OE3MEPHBIM SIBIICHHEM, IIEJIOCTHON CHCTEMOM.
OpnHaxo, TMYHOCTh HE UMEET CAMOCTOSITEIbHON 3HAUU -
MOCTH, OHa MOAYMHEHA MOTYYUM CHJIaM U BEJIUYUIO
Bcenennoii. Creyst 3TUM BOCTOYHBIM MpeJCTaBIie-
HUSIM, y 4eJIOBeKa, 10 HEKOTOPOW CTENeHH, MOAaBIIsI-
€TCSl TIPOSIBJICHUE WHIWBUIYaTbHOCTH, HHUIIMATUBHO-
CTH, TUYHOCTHOE HavaJjo.

B 3amagHBIX MOAENSAX — MPUHUMAETCS TMO3HIINS
«aHTPOTIONICHTPU3May», HE MPHU3HAETCA eauHast Hies
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«UEIIOBEKa»; BBIIENAIOTCSA pasHoBUAHOCTH All, KOTO-
pBIe MOKHO TIPEICTAaBUTh, MIPHICPKUBASICh Kilaccupu-
Kallid HEMELKOT0 OCHOBOIIOJIOKHHMKA (PHIOCO(CKOit
antponosiornn M. Illenepa, crexyrommm o06pa3om:
«CYLIECTBYIOT €CTECTBEHHO-Hay4HasI, ¢puiocodckas 1
TeoJiorryeckas antponojorum». [lo kinaccuduranuu
poccuiickoro antponojora u nexarora .M. bum-ban
[11], HECKONBKO AHTPOIOJIOTUNA MOXKHO Pa3JEIUTh O
pasHBIM opHeHTanusaM: 1) y3Ko(HU3nOIOTHIECKO; 2)
COILIMOJIOTHYECKON; 3) OHMO-TICHXO-COIHANTBHON; 4) Iy-
XOBHO-PEITUTHO3HOH 1 1p. Takum 00pas3oM, 1o cpaBHE-
HHUIO C BOCTOYHBIMH MOJEIISIMHU, B 3aIIaIHBIX MOJIEIISIX
— UTHOPHPYETCS [EJIOCTHOE W YHUBEPCAIBHOE TOCTH-
’keHue yenoseka, Y1 BuauTcs HegocTaToqyHo MOJHOM.

IosoxkeHue TpeTbe paccMaTpUBAET METONOJIOTHU-
4yecKue 3aJauu Mojeneil. 3ajauaMyu BOCTOYHBIX MOJie-
JIel SIBIAIOTCS cleAyromuye: 1) MoJroToBUTh YeloBeKa
K — PACKPEIOILEHHUIO TEeIeCHOr0 Havyaa, paboTe ¢ HU3-
IIMMH ICUXO(PU3UOTOTHICCKIUMU COCTOSTHUSMHU; 2) J0-
CTIDKEHHIO OaraHca MEXIy BHYTPECHHHM W BHEIITHUM
MHpPOM; 3) OCIAOIICHUIO CHIIBI CBOETO OT0, IEPEBOIY
BBICOKMX UJIeH — Ha S3BIK KOHKPETHBIX QopM; 4) OB~
€My YPOBHS KOJUIEKTUBHOTO O€CCO3HATEIBHOTO, CaMO-
OCBOOOXKIICHHIO CHIIBI IyXa, Iepe)KUBAHUIO HapacTalo-
el TyXOBHOCTH U MPHUHATHIO CBOCH KW3HH B UCTHH-
HOM OCBEIICHHH. B 3amafiHBIX MOAEISIX MOCTaBIECHBI
cilenyronye 3aaay: 1) Hay4yuTh MOXKUIOTO YelOBEeKa
MPUMEHATh CIOCOOHOCTH 3pEHHUS M CEHCOMOTOPHEIE
CHOCOOHOCTH PYKH; 2) HAyYUTh MOAJICPKHUBATh TOJIO-
JKUTENbHBIE YMOIIUU, COXPAHSTh )KUBOCTh BOCTIPUSTHS;
3) maTh cienuaTIu3UpOBaHHOE 3HAHHE O PUCYHKE, JKHU-
BOIIMCH, KOMIIO3UIIUN W HAYYUTh HW300pa3sUTEIHHBIM
JEHCTBUAM; 4) TIPOSIBIISITh CBOIO HHIMBHUIYaJbHOCTH B

U

CpaBHEHHE TI0 TPEThEMY IOJIOKEHHUIO yOeKaaer
HAC B TOM, 49TO B Jielie (PH3HUYECKOTO M MCHXUIECKOTO
03/I0pOBJICHHSI, B TTO3HABATEIHHOM IIPOLIECCE U XYHO-
JKECTBEHHOM JKCIEPUMEHTE — B BOCTOUHBIX MOJIETSX
3a/1a4d IOCTABJICHBI C OMOPON Ha Oecco3HaTeNbHOE B
UIl — Gananc, acke3y, HeJesTHUE, HHTYUTUBHOE IMPO-
HUKHOBEHHE B caMOT0 ce0s1; a B 3aIaIHBIX MOJIEJIAX 3a-
Jladud TIOCTaBJIEHBl HA OCHOBE COXPAHEHHUS JOBEpHUs
JIUIIH K CO3HATEIBHOMY, IIPH 3TOM UTHOPHPYIOTCS CO-
KpoBuIa 6ecco3narensHoro B YIT.

[osokeHNEe YeTBEPTOE MOKA3BIBACT COACPIKAHUE
npuHIMNa npupoxocoodpasnoctu. Ha BocTtoke 3TOT
MPUHINI Pa3paboTaH B COOTBETCTBHU C AYXOBHBIMHU
TPaIUIHSIMA U BOCIIUTATEIBHBIMH HICSIMH, BHICKa3aH-
HBIMH MBICTHTENISIMA U punocodamu apeBrero Kuras
Jlao-11361 (TpakTat «/lao a3 m3un» - «KHura myTH u 10-
cTomHCcTBaY, VI-V Beka 10 H.3.) [8] u Kondyuus (Tpak-
TaT «JIyHb 101» - «becenbt ¥ CyKaeHus», V BEeK 10 H.3.)
[6]. [TpuaIMTT TIPHUPOI0CO0OPA3HOCTH O3HAYAET HEOO-
XOJMMOCTb YYUTHIBATh clenyromue ocooernoctu UIT:
1) Bo3pacTHBIE OCOOEHHOCTH — KaXIbIH MOXKHJIION de-
JIOBEK CIOCOOEH CIBUHYTH (PU3HOJIOTHUYCCKOE OIYIIe-
HHUE BO3pacTa CTapOCTU Ha JIOBOJILHO OTJAJIICHHBIHN OT-
PE30K KU3HEeHHOro nyTu — K 90 rogam u nanee; 2) He-
3aKOHYCHHOCTh — KaXKIBIH CIOCOOCH JIeHh OTO JHS,
MPOSIBIIAA Oe3pasiiyue K yaadaM u HeyZadam, Bce 60-
niee «0JIaroenaTeabHO HACTPauBaTh CBOE CepIe; 3)
MOJIATIIMBOCTh M BOCIIPUUMYHBOCTD — KaXBIHA CIIOCO-
0eH T0-HOBOMY BBEIpa0OTaTh 0oJiee ONMTHUMUCTUYHBIN

>KU3HEHHBIN B3TJISI, YEM pPaHbIIIE, 1aKe BO BTOPOH I0-
JIOBUHE )KU3HEHHOTO MyTH; 4) Hajnudne Oe3rpaHuIHBIX
BO3MOXKHOCTEH — KaXK/IbIi1 CIIOCOOEH JOCTUYb BEICOKHX
YPOBHEH TyXOBHOT'O COBEPILIEHCTBA, B T.U. yPOBHS 03a-
peHus - “caropu’” (SI., KUT.; CAHCKP. — «IIPOCBETIIE-
HUE»), JAIOIIEro OTYY)XIEHHE OT BCETO BHEIIHErOo
MHpa, HABEBAIOILIETO CBETIIYIO IPYCTh - “‘cadu’.

[Mpunoun npupogocooOpasHocTH Ha  3amaje
O3HAa4YaeT HEOOXOAMMOCTh YUYHTHIBATH M Pa3BHBATh
crexytormue ocodbennoctu YIT:

1) Ka>K7pIil B TOKUIIOM BO3PAcTe CIIOCOOCH CcoTIa-
coBaThk 00yUYeHHE C BO3PACTHOW CTaJHeH CBOCTO Pa3Bu-
THS;

2) KaXIplii CHOCOOEH 3aloNHUTH JYIICBHOE
HayaJIo MOJIOKUTENbHBIMH 1yBCTBAMH;

3) Kax bl cIOcOOeH aKIEHTUPOBATh pallMOHAb-
HOE Hauajo;

4) KaxAblil MOXKET YBUAETb HEPACKPHITHIN paHee
MoTeHIan cBoell muuHocty B MJ1 n criocoGcTBOBaTH
€ro CBOOOHOMY TPOSIBICHHIO.

CpaBHEHHE O YETBEPTOMY IIOJIOKECHHUIO yOEK-
JlaeT HAC B CIIEYIOIIEM: IPHHIHII IPUPOI0CO0OPa3HO-
CTH B BOCTOYHBIX MOJIEJISIX OCHOBAaH Ha BEPE B — CHIIBI
opranusMa, 0Oojee TTyOOKO YYUTHIBACT W Pa3BHBACT
UII, npenpsasisieT 6osiee cepbe3Hble TPEOOBAHUS K Ca-
MOCTOSITEIBHOCTH, OTBETCTBEHHOCTH JIMYHOCTH, TIPeJI-
JlaraeT HMCIOJIb30BaTh «KOMIIEHCAIIMOHHBIE» KayecTBa
MHUPOBOCIIPUATHS, PACCMOTPETh BO3MOKHOCTh 3aMeJl-
JIGHHUsI BO3pacTHOro crapeHus, MJ{ — numb cpenctso
JUIS CAMOTIO3HAHMUSL.

B 3amasHbIX MOJIENSIX MPUHIKI TPUPOJOCO00pas-
HOCTH OoJiee MOBEPXHOCTHO YUHTHIBACT M Pa3BHBACT
YII — ¢ onopoii Ha BHELIHUE JEHCTBUS, HA CUCTEMY Ma-
TepUANbHBIX TOTpeOHOCTe, V]I — BRICTYmIaeT camorie-
npr0. Ha 3amaje mpuHIum npupoaocoodpasHoCTH IpH-
BE/ICH B COOTBETCTBHE C 3ay>KCHHBIM IIPEJCTABICHHEM
o UIl.

Honoxenue msroe. B o6pa3oBaHMM NTHYHOCTH
B3pOCIOro yenoBeka Ha BocTtoke cobmromaercs npuH-
U KyJBTYpOCOOOPa3HOCTH, YTO O3HAYAET HEOOXOTU-
MOCTh YYHTHIBATh CIIEAYIOIINE OCOOCHHOCTH BHEII-
Hero mupa [5; 10; 15, ¢. 26-34; 17; 19]:

1) B Macmtabe BcerreHHOI, MUp 1 9eTIOBEK — €CTh
€IMHOE ¥ FTapMOHWYHOE 11eJ10€e, O0Jiee BayKHOE, YEM CO-
CTaBJIAIOIINE €€ YaCTH — KaX/[bIii ODHEHTUPYETCS HE Ha
npeoOpa3oBaHue MUpPa U KyJIbTYpHI, & HA IIPUCIIOCO0-
JICHNE K HEKOEMY «KOCMHYECKOMY PHTMY;

2) B MacmTabe MUPOBOH KyJIBTYPBI HCTOPUYECKH
[IEHHO €JMHCTBO HAIMOHAIBHOTO M MEXHAIMOHAJb-
HOT'O HadaJ — Ka)KABII JOJDKEH MPU3HABAThH 32 OCHOBY
CBOE, OTE€YECTBEHHOE, ICKYCCTBO, CUUTAS JOCTIDKEHHS
HCKyCCTBA, IPUHOCUMBIE U3 JAPYTUX CTpaH, BTOPHU-
HBIMH M HEOOXOAMMBIMH TOJBKO JJISI MIPAKTHYECKOTO
TIPUIIOKEHNS;

3) B MaciuTabe BOCTOUYHOH KyJIbTYpBl — COXpaHs-
eTcsl BBICOKMH ypOBEHb JTyXOBHBIX NOTpEOHOCTEH, 10-
CTYIHBI 3CTETHYECKUE HJCaJbl, TPAAUIUH U KAaHOHBI,
TIPUHSTBIC HA CBOEH POJMHE — KaXK/IbIH CIIOcCOOeH cie-
JIOBaTh WJeajaM: HEJI0CKa3aHHOCTH, OOasHUs CTa-
PHHBI, IPOCTOTHI, U3MEHIYNBOCTH, a TAKXKE OBJIAJCBATh
OCHOBAMH HCKYCCTBA CBOETO PETHOHA M CTPAHBI, B
OBITY JOCTYITHA I1eJ1asi CHCTEMa KOJICKTHBHBIX 3CTETH-
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YECKHUX YNPaXHEHUN — KAk IbIM MOKET COBEPILIEHCTBO-
BaTh CBOIO JINYHOCTh HA NMPOTSKEHUU BCEH KU3HU, pU-
Cysl KpacKkaMH, 3aHMMasiCh KaJulurpaduei, yBieKasch
CTUXOCJIO0XKEHUEM, KOJIJIEKTHBHO JIOOYsCh MO3THUeE-
CKUMHU SIBJICHUSIMH TIPUPOJBI (B ocobeHHocTH, B Sno-
HHH); B o01IecTBe peodiiagaeT ryMaHHOE OTHOILIEHNE
K CTapIlieMy OKOJIEHUIO — KKl OPUEHTUPYETCS Ha
MO3ULIUIO «TOCTOMHCTBA» BO B3aUMOOTHOILICHUSX C TO-
JKUJIBIMU U CTapbIMU JIFOAbMU;

6) B macmTabe Oxm3koro okpyxenus, U] obxa-
JIaeT, B IEPBYIO 04YEPEb, 030POBUTENBHBIM PECYPCOM
JUISL TMYHOCTH TOKUIIOTO YEJIOBEKA — KaXbI MOXKET
OTKPBITH IS ce0sI: paCKPEToIAIOMNi CTHIIb MBIIILIE-
HUS B XyJJOKECTBEHHOH JIeITeNIHOCTH — ()3H JIt0 («Be-
Tep U notok», Kurail); TpaAuiuOHHBIC IPUMEPHI HHTE-
Tpaly HECKOJIBKHUX BUI0B UCKYCCTBA: CHHTE3 TPEX CO-
BEPIICHCTB — KaJUIMrpaduu, >KUBOIUCH, I1033UU
(Kuraii, SlnmoHust), CIUsSHUE XKUBOIKCH, MOI3UH, MY-
3bIkU (MIHOMA); TON0XKUTENBHOE BO3ACHCTBHE CO CTO-
POHBI 00PA3IOBOM JINYHOCTH.

[puHIMI KyTTYPOCO0OPa3HOCTH B 00pa30BaHUH
JIMYHOCTH MOXKUJIOrO 4YeJIOBEKa Ha 3amaje 03Hadaer
HEOOXOIMMOCTh YUUTHIBATH CIICTYIOIHE OCOOCHHOCTH
BHEIIHETO0 MHpa!

1) B macmTabe BeeneHHON — THYHOCTH paccMat-
PHUBAETCS KaK U30JMPOBAaHHBIA aTOM, HE3aBUCUMBII U
MPOTUBOCTOSIIUN MHUPY, YEJIOBEKYy HET MECTa B BBIC-
el peansbHOCTH, TO3TOMY €My HE Ha/lo CTPEMUTHCS K
€IMHCHUIO C HEH;

2) B Mactadbe MUPOBO# KyJIbTypbl — OpUEHTALIUS
Ha JTy4IlIie JOCTHKEHHS APYTHX KyJIbTyp U CBOOOHOE
MIPUBHECCHHE MX B 00pa30BaHUE;

3) B MacmITabe 3amagHoOH KyJIbTyphl — COXpaHCHHE
W Tepemada 3TOW KyIbTypbl B 0Opa3oBaHHH, IIOMCK
CMBICIIOB KYJBTYPHI, OOpAIEHHBIX K OCYIIECTBICHHIO
[EHHOCTEH 3amaJHOro O0ImIecTBA B JAHHYKO 3IIOXY;
CHIDKEHHE POJIN 3CTETUYECKOTO BOCIIMTAHHST, HEI0CTa-
TOK T'yMaHHOTO OTHOIICHHUS K CTapIIeMy OKOJICHHIO;

4) B macmtadbe OJIN3KOTO OKPYKEHUS — UCTIOIb30-
BaHMe, B NIEPBYIO ouepellb, 00pa3oBaTeIbHBIX pecyp-
coB — pazHoBuiHOCTEH U /I, )kaHPOB, TEXHUK, TEM U, BO
BTOPYIO O4epe/ib, 0310POBUTENBHBIX PECYPCOB — IPHUH-
[UIa MAMECHUC (APHCTOTENb), H300pa3UTEIbHO-BBIPa-
sutenbHBIX cpencts (MBC).

CpaBHeHHE MO MATOMY MOJIOKEHUIO. [IpuHumn
KYJIBTypOCOOOPa3HOCTH B BOCTOYHBIX MOJIEIIAX 3aTpa-
ruBaet OoJiee MHUPOKUE IIACTH KYIbTYPHI, IPOHHKAO-
mme cBor MacmraboM Bo Beenennyro, UJ[ momoraet
MPUCTIOCAOINBATECSA K «KOCMHYECKOMY PUTMY», KOM-
MEHCHUPYS BMEIIATEIIECTBO JIMYHOCTH B TapMOHUYHOE
nenoe. B 3amagHBIX MOJENSAX YeIOBEKy HET MecTa B
BBICIIIEH PEabHOCTH, MO3TOMY €My HE Hajo CTpe-
MUTBLCI K €IWMHEHMIO ¢ Hel B MaciTabe BcenenHoii;
JIMYHOCTh, KaK MPOTHUBOCTOSILUII MUPY aTOM, >KenaeT
MOKa3aTh CBOIO MOTry4yylo TBopueckyro cuiny B U],
CTpEMUTCS IPpeodpa3oBaTh MUP.

Ionoxenue 1mecroe. B oOpa3zoBaHun poimkeH
IPUCYTCTBOBATh CYOBEKT, TOT, KTO CaMOpeas3yeTcs,
a, B OCOOEHHOCTH, «JIMYHOCTH, 00pa31I0Bash) ISl OXKH-
JIOTO YeJIOBEKa — JIMIHOCTh XYH0KHUKA-TOJTOKHUTEIIS.
CyOBeKTBl BOCTOYHBIX MOJAETCH KOHKPETH3UPYIOTCS
Ha OCHOBE KyJIbTYPOJIOTHIECKOT0 MaTepraa, BKI0Ya-
IOIIET0: TBOpUYECKHe buorpaduu u paboTHI AMOHCKUX,

KUTaNUCKUX M UHAUNCKUX XYI0KHUKOB-A0JTOKUTEIEH,
npokuBmux Oonee 80 ser (Toé Caccro (1420-1506),
Tomuoka Teccaii (1837-1924), Y Yanmio (1844-1927),
[ Baiimm (1864-1957), Pabunnpanar Tarop (1861-
1941), AGanunnpanar Tarop (1871-1951), Illany Jla-
xupu (1928-2013) u np.).

Ha ocHoBannu aHanm3a TBopueckux Ouorpaduii u
CHCTEMBI KOJIIGKTUBHBIX 3CTETHYECKHX YNPaKHEHUH,
MOPOXKIAEMBIX SAMOHCKMM 00pa3oM XHM3HH, MOXKHO
CZleNaTh BBIBOJ O TOM, UTO IS XyJO)KHUKA-JONTOXKH-
Tessl Ha BocToke XapakTepHBI ClieAyoniine 0cOOCHHO-
ctu YII:

— HaNOJHECHHOCTh JXM3HCHHON CHJIOH, IOCTO-
SIHHO BBICOKas (pnu3uueckas paboTocrocoOHOCTh; cOa-
JIAHCUPOBAaHHOCTh HU3IINX MOTPEOHOCTEH, CBA3b MX C
TEM, YTO SIBISIETCS HETOCPEICTBEHHO MOJIE3HBIM IS
OpraHu3Ma; IPUPOKAECHHOE ICTETUIECKOE YyThE;

— Oousplasi ypaBHOBEUIEHHOCTh OSMOIMOHAb-
HOU cepbl; Oonee pa3BuTasi YyBCTBEHHOCTh, YEM aHa-
JIUTUYECKOE MBIIIICHUE;

— pPa3BUTOE acconMaTUBHOE M 00pa3HOE MBIII-
JICHHE; MAcCUBHO-CO3EPUATEIbHBIA XapaKTep WHTEN-
JIEKTyanbHOH cepsl (YyOOBICTBOPEHHOCTh CYABOOI,
HeJIeSITeNbHOE OTHOLIEHNE K BHEITHEMY MHPY); BOILIO-
LIEHHE J10Jra-CIpaBeJIMBOCTH, T'YMaHHOCTH, pUTYyala
(BKITIOYAs CHIHOBHIOIO IIOYTUTEIIBHOCTE);

— B JyXOBHOHW cdepe Ooiblnasi Bepa B COBEp-
IIEHCTBO U FapMOHUIO OKpYyxXkarouieil Beenennoi, no-
TPeOHOCTH MEPEeKUBATh CATOPH, OPUEHTALIMS HA €JIUH-
CTBO C TPHPOJON W NPHUCHOCOOJIEHHE K «KOCMHYe-
CKOMY PUTMY».

CyOBeKTsl 3amagHbIX MOAENEH KOHKPETH3HPY-
IOTCSI HA OCHOBE M3YYEHHS KYJIbTYPOJIOTHYECKOTO Ma-
TepHajia, BKIIOYAIOUIEr0: TBOpYECKHE Oworpadmu u
paboThI 26 eBponeiickux (PpaHIy3CKUX, HTATBTHCKUX,
WCIIAaHCKHUX, HEMEUKUX U JIp.) U 4 aMEepHKaHCKHX XY-
JIO’KHUKOB-0JITOKUTENIeH, MPOoKUBIINX Oosee 80 jer.
Cpenu XyIOXXKHHUKOB-JOJITOXKUTENEH €CTh O4YEeHb 3Ha-
menutblie auaHocTd (Jx. bemmmuan (1430/1433-1516),
Muxkenanmkeno (1475-1564), Tunman (1488/1490-
1576), Knon Jloppen (1600-1682), Darap Jlera (1834-
1917) u np.), ectb MeHee u3BecTHbIE ([xopx [laymn
(1855-1935), Kyno Ambe (1868-1961), Dnyapa Jleon
Koprec (1882-1969), Cepx bpunborn (1903-2002) u
Ip.), B T.4., HECKOJIBKO XYIO0KHUKOB-)XeHIINH (Mbapu
Kaccar (1844-1926), Amxenec Cantoc (1911-2013) u
Ap.).

B xozxe ananmu3a u 0000IIeHUS TBOPUYECKUX OHO-
rpa¢uil 3amagHBIX XyIOKHHUKOB-JOJITOXKHUTENIEH MpH-
MEHSIJICS METOJI MCCIIeIOBaHUsT TBOPYECKOW MPOJIYK-
THUBHOCTH JINYHOCTH B OHTOTeHE3e, B pa3paboTKe poc-
cuiickoro mcuxonora JI.A. PynkeBmua [3]. Oto
TO3BOJIMJIO BBISIBUTH clieAyromue ocobenHoctn Yl
mmyHocty B W]I, o0mume 1y1s 3amaiHbIX XyIOKHHUKOB-
JIOJITOXKNTENIEH B MO3MHUH MEPHOJ XKU3HU (HECMOTPS
Ha WH/IMBHUyaJIbHbIE Pa3JIMYMsl B YACTHOM):

—  BBICOKasl JUTMTEIHHOCTh MIEPHO/Ia MAKCUMaITb-
HOH TIPOXYKTUBHOCTH, B KOTOPOM BBIHYKJICHHBIC
CIajibl BEIPAXKEHBI PEIKO U UMEIOT KOJMYECTBEHHBIH, a
HE KaueCTBEHHBIH XapakTep — JJ0 caMOro MPEKIOHHOTO
BO3pacTa;

— OMOIMOHANIbHAsI CTaOMJIBHOCTh, COXpaHEHHE
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JKHBOCTH M HEIIOCPEACTBECHHOCTH 3PHTEIBLHOTO BOC-
HPUSATHS, YIOBICTBOPEHHOCTH JKU3HBIO; BICUATICHUS
OT KapTUH NepefaloT JUUHbIE dMOLMU XYJOXKHHUKA U
€ro coOCTBEHHOE, SIPKO BBIPAXKEHHOE, OTHOIICHHE K
TeMe,

— YCTOMYMBOCTH BCEHl CHCTEMBI HMHTEIUIEKTa K
CTapeHHIO — COXPAaHEHHE MHOT'OCTOPOHHOCTU MHTEpe-
COB B 00JaCTH M300pa3UTENBLHOIO HCKYCCTBA, MHOTO-
mw1aHoBocTH U/J1; mosiBIEHUE «CTapUECKON MYIPOCTHY,
03apeHHOT0 yMa, CKIIOHHOCTH K 0000IIeHNIM, K CO3/1a-
HUIO XyA0XKECTBEHHBIX TEOPUI — TOCTUKEHHUE BhICILIEH
TOYKH Pa3BHUTHSL, TOSBICHUE TPETIETHOCTH M XKHU3HCH-
HOU BUOpanuu 0Opa3HBIX BHACHUN;

— BBIXOJ aKTHUBHOCTH JIMYHOCTH Ha YpPOBEHb
B3aUMOJICHCTBUS ¢ MaKpOCOLMANBHON cpenoil, T.e., 3a
Ipe/ieNibl CEMEHHBIX M Y3KOIPO(eCCHOHABHBIX HHTE-
pecoB; MO0 ycHenHoe MpUCIIOCOOIEHHE K BO3MOX-
HOM yTpare aKTHUBHBIX COLMAJbHBIX MO3MLUHA Ojaro-
Jlapsi 0CO3HAHUIO BO3MOXKHOCTHU 3aHUMATHCS JTFOOUMBIM
JIeTIOM;

— mnotpebHOCTE B Xx0ne W] mcmbiTate Katap-
cuc (Ap.-rpey. - «BO3BHIIICHHE, OYHIICHHE, 0310POBIIC-
HHE»), KOTOPBIII CONPOBOXKAAETCS BHICBOOOXKICHHEM
SMOIMH, pa3pelieHneM BHYTPEHHHX KOHQINKTOB M
HPaBCTBEHHOTO BO3BBILICHHUS; IPUCYTCTBUE YBEPEHHO-
CTH B cebe, ycTpaHeHHe 00s3HH OOLIECTBEHHOTO MHe-
Husl, Oe3pa3nuyue K cyeTe Bellei, oOpalieHue K riiaB-
HBIM BOTIPOCaM XHM3HU; OTCYTCTBUE MOIPYKEHHOCTH B
MPOLLIOE U OBITOBBIE MPOOJIEMBI, CAMOOCO3HAHHUE YHH-
KaJIbHOTO ce0s1 B OBITHH, IPUHSTUE TPSAYLICH CMEPTH;
OTKPBITOCTh M aCCOLMAIM KaXXIOW CO3JaHHON Kap-
THHBI C HACTOSIIUM, C NPOCBETIICHHBIM IIPOILIBIM, C
BBICOKHMH HJIESIMH.

CpaBHEHHE IO NIECTOMY ITOJIOKECHHUIO. XyI0KHH-
KOB-H0Jrokureneil Ha Bocroke u Ha 3amazge MOXXHO
OJIMHAKOBO Ha3BaTh «IoAbMH Jlyxa», T.K. y HUX Ipe-
o0azaeT BEICOKUI YPOBEHb AYXOBHBIX MOTpeOHOCTEH
(TTOTpeOHOCTh MePEeKUBATh CATOPH, KATAPCHC) U KHUBYT
OHH OJITHAKOBO JOJITO TBOPUECKON JKU3HBIO, IPOSABIISSL
c0aNaHCHPOBAHHOCTh BBICIIMX M HHU3IIMX MOTPEOHO-
creil. Ho ecTb u omMuus — y XyJOKHUKOB-I0JT0KH-
Tenel Ha BocToke Gojee pa3BuTas YyBCTBEHHOCTh U
OoJsiee MacCHBHO-CO3EPLATENBHBIA XapaKTep HWHTEJI-
JIEKTyaJbHOW Cepsl; Yy XyI0KHUKOB Ha 3amnajne Ooiee
AKTHBHBIH XapakTep WHTENJIEKTAa, 110 CPaBHEHHUIO C
SMOIMOHANBEHON cepoii.

Ionoxenne ceapmoe. [Ipn o0yueHHn XynoxHH-
KOB U B TBOPYECKOM TPOIIECCE CAMUMH XYJJOKHUKAMU-
JIOJITO’KUTENISIMHI HCIIONIb30BAJIUCH OIPEeNICHHBIE Me-
TOJBI M TPHEMBI, KOTOPBIE MOXKHO CTPYIIIMPOBATh, B
COOTBETCTBHUHM C OCTABJICHHBIMH BBIIIIE YETHIPHMSI Me-
TOJIOJIOTHYECKUMH 3a]Ja9aMHu.

Ha ocHOBaHNM U3y4eHHs TBOPUECKUX OHOTpadmii
XYJOXHHUKOB-0JITOXKUTENEH, a TaKXkKe H3ydeHUs Tpa-
JUIHMOHHBIX METOJIOB XYI0)KECTBEHHOTO 00pa3oBaHuUs
Ha Bocrtoke [12; 18; 20; 22; 24], MOXXHO NpPEANONo-
JKHUTB, YTO NP OOYYEHHUH U B CAMOM TBOPYECKOM IIPO-
necce Ha BocToke, Xy0:KHUKaMH UCTIONB3YIOTCS Clle-
JYIOIIMe YeThIPe TPYIITBI METOJIOB M MPUEMOB: 1) crio-
cOOBI «IIECTOBAHUS KHU3HIDY (mprxaTenpHas
TUMHACTHKA); 2) «OT YYUTENSA K YUYEHHKY», YTCHHE U
3ay4rBaHUE OITHYECKUX CTPOK, CBAIICHHBIX TEKCTOB,

KaHOHOB; aCCOIMAIINN, 0000IICHUE 110 3PUTEIHHOM IMa-
MSATH, IPOCITYIINBAHNE BOCTOYHBIX MENOINH (BOCTOU-
Hasi My3blKa OCHOBAaHa Ha NMIEHTATOHMKE, T.€. HA UCIIOJI-
HEHHHU ISITH HOT); 3) yNnpakHEHUs AJS pa3BUTHS pac-
KpETOLIAIOIero CTHIsL MbIIUICHHS — (3H  JIo;
BHU3yaJIN3alisl MO3THUECKUX U MY3BIKaJIBHBIX 00Pa30B,
YIpaXHEHHUS MO HAITMCAHUIO HepOTNIUQOB, HHTEPIIPE-
Talys ¢ AIEMEHTaMH KOITMPOBAHUS, 3KCIIEPUMEHTHPO-
Bauus ¢ BC; prcoBaHne TeMaTHYECKNX CEPHH, ITUK-
JIOB, Bapuanuii; BEICHWE IHEBHWKA, CO3HATEIBbHOE
MIPUHSTHE TTO3UINHN «HE-ACIHUs»; 4) cCoUeTaHHuE H300-
pPaKCHUS M HAMCAHMSA MO3THYECKHX CTPOK HEPOTIIH-
(amu; pHcOBaHHE B CTHIE Ce-U; «BHYTPEHHEE Jea-
HHUE»: MEJUTALMs, Ja0CCKOE CO3epLaHue, JTI000BaHNE
B COOTBETCTBHHM C 3CTETHYECKUMH HJI€AJIaMH, COOJIIO-
JICHUE TIpaBHJI acke3bl (00pa3 jKU3HM, XapaKTepusye-
MBI yMEPEHHBIM BO3JEp)KaHUEM OT YAOBOJIBCTBUN U
POCKOIIH, COBEPILIEHUEM OECKOPBICTHBIX IIOCTYIIKOB).

Ha ocHOBaHMM M3yueHHs1 TBOpUECKUX OHorpaduit
XYJO)KHUKOB-Hoaroxureneit [1; 2; 7; 21; 23; 25 u gp.],
a TAKXKE M3YYCHHS METOIOB XyJOXKECTBEHHOTO 00pa30-
BaHMA Ha 3anaze [13], MOXXKHO PeACTaBUTH 3alaHbIE
METOABl W MPUEMBI B BHIE CICAYIOIINX YETBIPEX
rpymni: 1) ynpaXHeHUs AT 3pUTEITHLHOTO BOCIPHUSTHS
U CCHCOMOTOPHOTO DAa3BUTHS PYKH; 2) MOApa’kaHHe
HACTaBHUKY, MpPHUEM SMOLMOHAIBHON OKpacku nes-
TENbHOCTH; 3) PUCOBAaHUE C HATYPHI, HIUTFOCTPUPOBA-
HUE, JeKOPAaTUBHOE PHUCOBAHHUE; KOIIMPOBAHME; O3HA-
komienue ¢ IBC, 0600menue GpopMsl, pucoBaHue 1o
MaMsTH, BepOabHbIE METObI «PUCOBAHUE KaK TMMHA-
CTHKa yMay, KOJUIEKIIHOHUPOBAHHUE «IIOJTYTOHOBY, IKC-
MIEpUMEHTHPOBAHUE C KpackaMH (MEXaHUYECKOE H OIl-
THYECKOE CMeIIeHne); paboTa Ha IUieHIpe; 4) MEeTox
TBOPYECKOI HTPHI ¢ IIBETOM, (hopMoid, cTrieM (A. Ma-
tHce, I1. TInkacco); pa3mblluIeHHs Haz HpoOiieMaMu
XY/I0’)KECTBEHHOTO TBOpUECTBa; Oecelpl 00 HCKYCCTBE,
MIOUCK CTUMYJIOB K TBOPYECTBY.

CpaBHeHHeE 10 CeIbMOMY ITOJIOKEHHI0. B BoCTOU-
HBIX MOJENAX OOJIBIIMHCTBO METOJOB U IIPUEMOB
HalpaBJIeHbl HA KOHTAaKT ¢ O0€CCO3HATEIbHBIM (TIOKH-
JIOW YeJIOBEK CTPEMUTCS MPopaboTaTh HU3IINE MICUXO-
(HU3HOJIOrMYECKHE COCTOSIHUS; CO34aTh OAllaHC MEXKAY
BHYTPEHHHM M BHEITHUM MHPOM; OCJIA0UTbH CHITy Oro;
MIOJIHATh YPOBEHb KOJJIEKTUBHOTO OECCO3HATEIHHOTO,
YBEIMYHUTH TyXOBHOCTh). B 3amagHbIx Monensx 60ib-
11asi 4acTh METOJIOB ¥ IPHEMOB HAIIPaBJIEHBI B IIEPBYIO
odepeib, Ha CO3HATENbHOE 00y4eHHe (TI0KMIIOTO YeTIo-
BEKa y4aT NPUMEHSTH TEJIECHBIE CIIOCOOHOCTH; CO-
3AI0T €My KOMQOPTHBIE IMOJIOKHUTEIbHBIE SMOLMH,
JIAfOT CTICIIHATN3NPOBAHHbIEC 3HAHNUS I YMEHHUS; TIPU3BI-
BAaIOT MPOSBIATh HHANBHAYANBHOCTE B M/T).

Honoxenue BoceMoe. Ha Bocroke 0310poBU-
TenbHbIM pecypcam W]l mpupaercs nepBOCTENEHHAs
BaXXHOCTb, 3TO: IIECTh XYJO0XECTBEHHBIX MPUHIIUIIOB,
copMyJIMpOBaHHBIE B TPaKTaTe XyJ0XKHUKA U Teope-
tuka Ce X3 «3aMeTKH O KaTeropHsIX CTApUHHOMN KUBO-
mmucn» (B mepeBoje E.B. 3aBaznckoif) (V B.); acreTnye-
ckue upaeans! BocToka; MupoollylieHHe B LEIOM —
MOHO-HO aBapd (Snonus) m kxmranukaBaga (Muawns);
UBC [14, C. 212-325]:

—  JIMHHUA — SBIAETCS TIIaBHBIM CPEICTBOM, a CIIO-
co0 M300paKeHUs] JUHHUSIMH — CHUHTETUYECKUH, TO-
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STOMY JIMHUS SBISETCA HE MPOCTO CIIEAOM OT IBIKE-
HUS KUCTH, a 03HAYAET CIIOKHBIE aCCOLHUAINN B KYJIhb-
TYpHOH TpajuLINY;

— UBET — JIOKAJIbHBIM, HACBHIIIEHHBIN, TIOCKOCT-
HO;

— ¢opMarT «CBUTKa» — SBISACTCA PE3YJILTATOM
HanOosee ynoTpeOUTeIbHOTO CyMMaTHBHO-TIPHCOCIH-
HUTEIHHOTO TUIIA KOMIIO3UIIMOHHON OpraHu3aluu

—  KOMIIO3HIIMOHHBIE HEHTPHI — MHOXXECTBEHHBI
KaK BBIpa)KCHHUE TTOCTYIATENbHON JTMHAMUKA BHYTPEH-
HEl TOYKU 3pEHMS;

— pUTM — OopramsyeT GopMy, IpUAAET KUBOCTb
CTaTUYHBIM OOBEKTaM dYepe3 COOTHOUICHHS (CTYIIeH-
HOCTH — Pa3psHKEHHOCTH H T.11.);

— TMepcleKTUBa — MHOTOTOYEYHas U paccesH-
Hasl, OILIyIIEHHE MPOCTPAHCTBA BO3HUKAET Oyaroiaps
«MOCTYNATeIbHOMY CO3epLaHuIo», IBIKyLIeMycs o-
Kycy;

— CBET W TEHb — PacHpe/eISIIOTCsI CBOOOAHO, B
COOTBETCTBHH C IPEICTABICHUAMH XYIOXXHHUKA, BBHI-
CBeurBas HanOoJee 3HAYNMOE B Ba)KHOE, HE3aBUCHMEI
OT PAcCIONIOKCHUSI UCTOYHHKA OCBEUICHUS, OT (POPMEI
TpeIMeTa;

— aCHMMETpPHS — SBISETCA MPEAOYTUTEIHHOMH,
nepeaaeT HAC aKTUBHOCTH B TIOKOE, TIPH 3TOM PaBHO-
BECHE JJOCTUTaeTCsl Oe3 UCTIONIb30BaHMSI KOMIIO3UIMOH-
HBIX OCeH.

O6pazoBarenbHbIM pecypcam M]1 ynensercs: BTo-
pocTeneHHoe 3HaueHne. K HUM OTHOCATCS clieAyIoIue
Pa3sHOBUAHOCTH, CTUIIH, KAHPBI, TEXHUKH, TEMBI — 3TO:

— pasHoBuznHOocTH WJI — kamiaurpadus, sKuBO-
MICH Ha TOPH30HTAIBHBIX M BEPTHKAIBHBIX CBUTKAX 1
Beepax (ro-xya), «KapTHHBI-CTUXW»; HCKYCCTBO Oy-
Ma)kKHOW iacTuky; kepamuka (Kurait, Smonus); mu-
Huattopa (Uumus);

—  CTHIJIHM TyHOW (THIaTe’bHAs KUCTb) U Ce-H (BHI-
pakeHHe uaeH, rpydas KucTb);

— JKaHpbl TOPBI-BOJIA, IIBETHI-NITHIIHI,
JKUBOTHBIE;

— TEXHUKU KHCTEBBIE M OECKHCTEBBIC, MOHO-
XpOMHAsl KUBOMUCH TYIIbIO, BOJSHBIMH KpacKaMH,
CAETaHHBIMH W3 HATYpaJbHBIX MAaTEpHUaIOB, YEPHHU-
JIaMH, KUBOIIHCH HA IIeNKe, OyMmare, IPUCHITKA 30J10-
TOM U cepedpoMm;

— TEMBI — YeJIOBEK W €ro OTHOIICHWE K SIBIIC-
HUSM MIPUPOJIBI, OKPYKAIOMIEMY MHPY, JTFOISTM.

B 3amamHBIX MOJensx oOpa3oBaTeNbHBIM Pecyp-
cam U/ mpunaercs nmepBocTeneHHoe 3HaueHne. K Hum
MOTYT OBITh OTHECEHBI CJIEIYIOIINE pecypchl (B CK0O-
Kax yKa3aHbl IMEHA XyI0KHHUKOB-JOJTOKUTEIEH, pa-
00TaBIINX B HA3BAHHBIX )KAHPAX, TEXHUKAX, HHTEPECO-
BAaBIIINXCS TEPEUNCICHHBIMU TEMaMH):

— Pa3sHOBUAHOCTH H300Pa3UTEIBHON [eSTEIh-
HOCTH — JKUBOIIUCH, TpauKa, CKYJIBITYpa;

— xanpsl — noptpert (K. Ambe, 3. lera, M. Kac-
cat, T. ne Jlemnuuka, Tunman), neizax (®@. ['Bapawy,
M. Kaccar, K. Jloppen, A.M. Mosec, K. More, 3.
Mysk), HatropMmopT (I1. TTukacco, XK.-B.-C. Illapnaen),
osrToBOM (Y. Xoraprt, XK.-b.-C. Illapaen), mudomnoru-
yeckuit (D. T'oiis, K. Jloppen, Tuninan), HCTOpUUECKHIA
(IT. Jemapom);

NTHIBI-

— TexXHUWKHU — rpaduieckue (kapanmam (3. [era,
Muxkenanmkeno), Men (MuKeIaHpKeo0), yroyib, CaH-
ruHa, nactens (3. [Hera, XK.-b.-C. Illapaen), Ty,
nepo (Mukenanmxeno), komiax (A. Marucc, I1. [Tu-
kacco, X. Xex), opopr (P. 'oits, K. Jloppen)), xuso-
nucHele (akBapens (C. Jlenone), ryams (A. Matucce),
Macio, xoucT (K. Mone, [[. O'Kudd, Turman), moama-
neBok (Tuuman), KbIpOCKypo, WIH CBETOTEHEBOH KOH-
tpact (D. ['oitn); ckympuTypHBIe (THHa, Kepamuka (C.
Hemnore, D. lera, Muxenanmkeno, . O'Kudd));

— TeMBl — ceMbs, MaTepuHcTBO (M. Kaccar, A.
Martucc), Pomuna (A.M. Mo3sec), OIUHOYECTBO,
cMepTh U kaxna xm3Hu (D. MyHK), Oecco3HaTenbpHOE
(C. Hamu, I1. JdenvBo, . Tauuunr), asmxenue (3.
Hera), abcrpakuus (K. Mupo).

Ha 3anane o3noposurensHeIM pecypcam WJI npu-
JlaeTCs BTOPOCTEIICHHAs Ba)XKHOCTh — JIaKe XyJIOXKe-
CTBEHHBIH IPUHIMIT MUMECUC PacCMaTPUBAETCS Yalle
TOJIBKO B OOBIJICHHOM KOHTEKCTE — OJ1aroaps 4yyay na-
MATH. AHANIH3 HCKYCCTBOBEIUYECKHX HCTOYHHUKOB [4;
16] maet BO3MOXHOCTD BRIABUTH crieriupuxy UBC:

— [BET — CPENICTBO UIA Mepeaayl CIOKHOCTH Ma-
TEPHUAITBHOTO MHpPa ¥ SMOIIMOHAIFHON BBIPA3UTEIBFHO-
CTH;

— JUHUS — BTOPOCTEIIEHHOE CPEICTBO, Iepenadn
Ha TUIOCKOCTH 00BbEMHBIX MTPEAMETOB PEATBHOIO MUPA;
CPEICTBO AEKOPATUBHOIO 3aMIOJIHEHHS ITyCTOI IITOCKO-
CTH; ¥ PE3YJIBTAT TOT'O JKECTa, KOTOPBIA XyIOKHHUK CO-
BEpILAET, HAHOCA €€ Ha IUIOCKOCTh;

— (hopmar — opraHusyeT IIOCKOCTh KaPTUHBI KaK
OKHO B HHOE MIPOCTPAHCTBO B PE3YIBTATE CTPYKTYPHO-
0CEBOTO TUITa KOMITO3UIIOHHON OpraHu3alny;

— cXeMa — 3TO KOHCTPYKTHBHAs HIes, TIOMOTal0-
1ast CTPOUTH KOMITO3UIIHIO IS JIYHIIETO «IIPOYTCHHSD
pacckasa o CIOKeTe KapTHHBL,

— KOMITO3UIIMOHHBIA LEHTP — 3TO CMEICIIOBAs U
3pUTCIIbHAasA JOMUHAHTBI, K KOTOPBIM HOJIKHO OBLITH
HampaBJICHO BHUMAHUEC 3PUTCIIA; UCTOYHHUK DHEPIUH,
KOTOPBI PacpoCTpaHsSeTCs MO HAINPaBJICHHIO K KOH-
TypPYy PaMbl; €IUHBIA KaK €IUHCTBEHHAs TOUKA 3PECHMSI,;

— PUTM — 3TO YacTh «0Opa3HOW reoMeTpUum», Ko-
TOpasi ONpenessieTcsl uYepeJloBaHUEeM JIMHUM, MSTEeH
[BETa, CBETA M TEHH, CKIAIOK TKaHH, QUTYp, yIapOB
KHCTH XYIOXKHUKA; 3a1aéT BOCIIPHUATHE OOIIETO JBH-
JKCHHSI B KOMITO3UIIMHM, ICIHUT IIeJI0¢ Ha YacTH WIIH,
HA000POT, 0OBEINHSET UX;

— CHMMETpPHS — 3TO 3EpKaTbHOE PACHOJIOKCHUE
yacTeil 1EeJI0ro OTHOCUTEIBHO CpellHEel OCH, CTporas
NPaBUJIbHOCTh B PACIIOJIOKEHUH JJIEMEHTOB Ha Kap-
TUHHOM IIJIOCKOCTH, JUIsl KOTOPOH XapaKTepHO CIIOKOMN-
HOE PaBHOBECHE;

— KOHTPACT — 3TO PE3K0e pazianyue, IPOTHBOIO-
JIOXKHOCTh AJIEMEHTOB 10 3HAYUMOCTH, (OpMe, LBETY,
pasmepaM, MOMOTAIOMMI CcOo3JaTh LEHTP, YCHIHTh
HaNpspKEHHOCTh TapMOHHHM, OXapaKTepHU30BaTh IJIaB-
HBIE 3JIEMEHTHI;

— IPONOPLHUS — ATO ONPENENEHHOE COOTHOIIECHHUE
BEJIMYMH YacTel MeXay coOO0MH, 3TO COOTHOIIEHHE OC-
HOBHBIX MapaMeTpoB (OpMbI (IJIMHA, LIMPHUHA, BBI-
coTa), KOTOPBIE CBA3aHBI MY COOOH B €IMHOE LIeNI0e
U CITYXKAT «M3MEPEHHIO» KPACOThI; 3TO UIYLIHH OT BCEX
OTACIIBHBIX JacTen K O6J'II/IKy HGHOCTHOI\/’I KOMITIO3UIINHN
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OTKIIMK COM3MEPUMOCTH CO B3SITOM 3a CTaHAApT HEKO-
TOPOM YaCThIO, MOJIYJIEM;

— INepCIIeKTHBAa — 0Opa3HBIN MPOCTPaHCTBEHHBIN
CTpOH — NMHEIHas nepclneKTUBa Kak 4acTo BCTpeyaro-
masAcs Pa3HOBUIHOCTb, CTPYKTYpUPYET IUIOCKOCTb
KapTHHBI C TIOMOILbIO (PUKCUPOBAHHOMN TOUYKH 3pPEHHUS —
C LIEJIBIO CO3/IaHHS 3PUTENILHOM WILTIO3UHU TITyOUHEI pe-
aJIbHOTO MIPOCTPAHCTBA;

— CBETOTEHb — COBOKYITHOCTb Tpajlaliiii CBETIIOTO
Y TEMHOT0, MO3BOJISIOIAs IEPENATh HILTIO3HIO WIETIKU
00BEMay» peanbHOH (POPMBI, B COOTBETCTBHHU C Xapak-
TEPOM OCBEILEHHS, BO3TYIIHON CPEBI

CpaBHeHHE 10 BOCEMOMY mojoxeHuio. Ha Bo-
CTOKE O3J0pOBUTENBHBIM pecypcam WJ[ mpupaercs
MEPBOCTEIICHHAS BaXKHOCTh, Ha 3amaje, Hao0opoT, 00-
pasoBarensHeIM. Ha Boctoke IBC BbIpaxaroT BHYT-
peHHHH MHUp dYeloBeKa — Oorarblii, )KUBOH, CO CBO-
007HO ABMXKYIIEHCS TOYKOW 3pEHMS, HalOJIHEHHBIN
CJIO’)KHBIMU aCCOLMALUAMHY, KOKIYIIUHA JOCTHYDL aK-
TuBHOCTH B nokoe. Ha 3anane UBC ciyxar, B nepByto
ouepenb, A N300pa’KeHNs] HEOOBSITHOTO MaTepHaIIb-
HOTO MHpa, IIEPEAI0T Ha INIOCKOCTH HILTIO3HIO 00BEM-
HBIX TIPEIMETOB, BU3YaJIbHO BOCIIPHHIMAEMBbIX KaK Obl
4yepe3 OKHO BO BHEIIHEE MPOCTPAHCTBO, C €AMHCTBEH-
HOU (PHKCHPOBAaHHOHN TOYKOW 3pEHUS, B COOTBETCTBUHU
C XapakTepoM BHEIIHEro OCBEUICHHUS, CaM YeJIOBEeK
OCO3HAeT MPH TOM HE3HAUYUTEIBHOCTh CBOETO BHYT-
PEHHEro MHUpa U CTPEMHTCS K CIIOKOWHOMY paBHOBE-
CHIO.

B 3akimroueHune, MOKHO KOHCTaTHPOBaTh, YTO B
pe3yabTaTe MPOBEACHHOIO CPABHEHUS [TOHATHE «CaMO-
peanu3alyy JMYHOCTH MOXKHUIIOTO YeJI0BEKa» KaK ITyTH
passutmsa UI1, mprobpeno 6oee riryOokwii cMbici. Bo-
CTOYHBIE MOJENHN TPAKTYIOT 3TOT MyTh TPAJULHOHHO,
y4uThIBas BCro nonHoTy UIl, mpenocrasiss JyXOBHBIE
HaKOIJIEHUs, HO MOJABIss JIMYHOE Hadano. B 3aman-
HBIX MOJIEJISIX B IOHUMAHNU «ITyTH pa3Butust YII» npo-
UCXOAMT BBIXOJ 32 PaMKH OOIIe-IIMBUIN3AIIMOHHON
«HOPMBI», B HalpaBJIeHUU OoJiee y3KOTo, paliMOHANH-
CTHYHOT'O 3HAHUS O YEJIOBEKE, KaK «IT03HAIOIEM HH/IU-
BUZE», TOATOMY MOJENH HAIOJHAIOTCS HAyIHBIMH
ycrexaMy, HO TOJIEPKUBAIOT CHUIIY YeJIOBEYECKOTO
Oro.

B mepcrniexTrBe OyayIero mcciempoBaHUs Hame-
YEHO CO3JAHUE OTEUECTBEHHBIX MOJENEH, CUHTE3HPY-
IOIMX B ce0e JIydIine JOCTH)KEHHS JIBYX U3MEPEHUM:
BOCTOYHOTO JYXOBHOTO M 3alaJHOT0 PalMOHAIACTHY-
HOTO.
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In this paper, we have described the advantages of the simulation-based medical education through the dis-
cussion about main characteristics and features of this modern variant of healthcare leaners progression. Clinical
simulation is a learning strategy that influences professional abilities and skills which has to be improved and
advanced in comparison to other methods. This method is interactively orientated towards the actual medical ed-
ucation being a modern self-study teaching method and group work. We concluded, that simulation-based medical
education provides the transition from theory to practice and, as a result, leads to the actual practice of medicine.
The implementation of simulation-based medical education is more effective when basic knowledge and concepts
are taught by standard learning methods and then used to simulate practical skills.

Keywords: Simulation-based medical education, simulators, standardized patient, adult learners.

Introduction. Simulation-based medical educa-
tion (SBME) now is highly recommended, as a modern
educational strategy directing for improving patient
safety [1, 13]. All over the world, simulation training,
initially developed in the 18" century, has become a
mainstream of medical education. Before the 1900’s,
medical education was primarily conducted by appren-
ticeship and mentoring. In the beginning of 1900’s, stu-
dents were educated on scientific principles and then on
were measured against knowledge, skills and behav-
iors. In the end of the twentieth century, it was begin-
ning of human patient simulation introducing. This
characterized an important stage in the evolution of
medical education. Simulators were firstly used in the
training of students on the use of anesthesia. Since that
time, simulators have been used progressively in medi-
cal education for skills training, decision making as
well as individual and team training. The use of volun-
teers to be standardized patients was started in 1963 by
a neurologist from the University of Southern Califor-

nia. Only in 1993, the Medical Council of Canada in-
corporated a standardized patient examination into li-
censure. The society for simulation in healthcare was
established in 2004, and the first simulation meeting
took place in January 2006 [6].

Both evidence-based medicine and procedural
competency are important in attaining the goals of med-
ical studying. Simulation, which spans from procedural
training to case-based scenarios and beyond, has been
implemented for all levels of learners. As shown by
several reviews, this form of learning and team training
is beneficial and can positively influence clinical out-
comes and improve safety in the healthcare [7, 11].

The main part. SBME may be conducted in an
off-site simulation (OSS) setting in simulation centers,
which range widely from publically financed simula-
tion centers at universities to simulation centers that are
funded by sponsors and user payment. Introduced over
the past 10 years in situ simulation (ISS) mainly com-
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prises team-based activities that occur in the actual pa-
tient care units involving actual healthcare team mem-
bers in their own working environment [9].

Important aspect for consideration is the type of
simulation, which can be in different variants according
to real or virtual object or person learners work with.
Technology use refers to the application of digital me-
dia (hardware and software) to establish a learning en-
vironment. Role-plays, simulated team discussions, and
interaction with standardized patients can be character-
ized as simulations without technology use, as no soft-
ware or hardware is necessary to initiate the interaction.
Screen-based simulations require computer-supported
interfaces and some software, which allows the com-
munication. Special type is interaction supported by
combining some hardware with software, such as in a
programmed mannequin. One more type that requires
complex technology is virtual reality, which is likely to
facilitate immersion [2].

Content of simulation centers may be different to
achieve such goals of SBME. High-fidelity simulators
are life-size mannequins that can simulate multiple hu-
man functions as well as being able to communicate
with the learner through a remote operator interface.
Low-fidelity simulators on the other hand, which are
sometimes referred to as partial or table-top simulators,
are typically designed to simulate a specific aspect of
the human anatomy such as an arm to practice intrave-
nous injections [5]. Mannequins play an important role
as the «patient» and may allow invasive procedures,
such as needle decompression of pneumothorax, exter-
nal cardiac compression, intubation and intravenous in-
jection. Mannequins are typically involved in team
training for medical crises and resuscitation [12].

Standardized patient is another variant of SBME
content. Standardized patients are typically profes-
sional actors or readily available students or volunteers
trained to simulate a variety of medical problems in a
consistent, reliable, realistic and reproducible manner.
The use of human actors increases the realism of the
training, particularly from the perspective of patient-
caregiver interactions, and further immerses the learner
into the feelings and emotion of the learning experience
[3, 14]. Computer-based or virtual simulation opens up
constraints regarding the organization of the simulation
training sessions.

Regarding inter-professional team training in
SBME, the focus is on communication, situation
awareness, leadership and decision-making rather than
only technical skills. Full-scale mannequin-based sim-
ulation lends itself well to such training. In a full-scale
simulation, a computerized full-body mannequin pro-
vides realistic physiological response to learners’ ac-
tions. Learners will interact with each other, with the
environment and with the «patient» to successfully
conducting their care plan in simulation [4, 6].

Adult learners study differently than children be-
cause of maturity and life experience. Therefore, the
design of the education activity should take into ac-
count the nature and assumption of adult learning.
There are some elements that can be used to create an
effective learning environment for adults using full-
scale simulation [15].: a team of learners interacts as in

real situations; a real clinical environment; an equip-
ment that they would use in real practice; learning ex-
perience that is close to real clinical encounters; learn-
ers need to feel safe to express themselves and receive
timely feedback from different sources.

In addition, feedback to learner is the most critical
component to ensure effective learning [10]. There are
three key components for effective feedback:

1. Plan: simulation educators should plan how and
when feedback will be provided. Flexibility should be
allowed to examine unplanned learning objectives gen-
erated by learners.

2. Prebriefing: before going into a scenario, simu-
lation educators should explain to learners the rules and
expectations, such as confidentiality issues and being
respectful to each other. Simulation environment and
simulators are introduced to learners during prebrief-
ing.

3. Providing of the feedback: feedback can be
scripted in the simulation scenario so that learners’ ac-
tions lead the simulator to provide feedback. Feedback
and debriefing can be on-demand using pause and dis-
cuss during a scenario. The most common form of feed-
back in full-scale simulation is post-event debriefing
[8].

Conclusions. Thus, simulation-based medical ed-
ucation focuses on improving apprenticeship skills and
evaluating them in clinical skills and techniques,
knowledge, communication, teamwork, and the prac-
tice of resuscitation code performance. Clinical simula-
tion is a learning strategy that influences professional
abilities and skills which has to be improved and ad-
vanced in comparison to other methods. This method is
interactively orientated towards the actual medical ed-
ucation being a modern self-study teaching method and
group work. Through a realistic scenario, it has a huge
effect on increasing in therapeutic experience without
any risk regarding the health and well-being of patients.
Simulation-based medical education provides the tran-
sition from theory to practice and, as a result, leads to
the actual practice of medicine. The implementation of
SBME is more effective when basic knowledge and
concepts are taught by standard learning methods and
then used to simulate practical skills. In general, it
should be mentioned that the use of simulations is more
effective when used in conjunction with traditional
methods.
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Abstract

The article examines the cognitive script "Events in the Capitol”, which unfolded in the English-language
Instagram media. The relevance of the topic is determined by the interest of linguistics in the study of the language
of mass communication, as well as the means of conceptualizing reality that are used by them. The material for
the research was taken from the Instagram posts covering the course of events on January 6-7 in Washington,
USA, known as “siege of the Capitol”.

AHHOTALUA

B cratbe paccMarpuBaeTcsi KOTHUTHBHEIH crieHapuii «CoObITHst B KanmuTonmmy, KOTOPBIN pa3BopadnBajcs B
aHrnos3bprgHEIX CMU Ha matdopme conmansHOU cetr MHCTarpamM. AKTYallbHOCTh TEMBI ONpeAeIsIeTCs HHTEpe-
COM JIMHTBUCTHUKHU K U3YUCHHUIO A3bIKA CPEACTB MacCcoBOH KOMMYHUKAIINH, a TAKIKEC TEX CPCACTB KOHICIITyaIn3a-
o ):[CIZCTBPITCJ‘ILHOCTH, KOTOPBIE€ B HEM HUCIIOJIb3YIOTCA. MaTepI/IaHOM JJIA UCCIICOBAHUSA TTOCITYKUIIU Hy6J'II/IKa-
IIMH, OCBEIIAIOIINN X0 cCOOBITUH 6-7 stHBaps B ctonuie Coennuénnpix [lITatax Amepuku BammHrTone, n3BecTt-
HBIX KaK «IITypM KaHI/ITOHI/Iﬂ».

Keywords: cognitive script, Instagram, Capitol, media

KutioueBble cjloBa: KOTHUTHBHBIN cliieHapui, MHcTarpam, Kanutonuii, CMI

B HacTosmuii MOMEHT OCBELICHHE KPYIHBIX CO-
obrTHit B CMU MpOMCXOIUT B peXUME PeatbHOTO Bpe-
MEHH, KYypPHAJIUCTHI ITyOJIIMKYIOT MaJleHbKHE HOBOCT-
HBIE MOCTBI NPAaKTUYECKH KaKbli yac. [Ipu sToM 3T
HeOOJIbIINE CTaTHH B 00IIEH XPOHOJIIOTHH MOT'YT CO3/1a-
BaTh IIEJIOCTHBIA TEKCT, 00ObEAUHEHHBIN OTHOM TEMOI
u ujaeeil. B HOBOCTSX Takoro xapakrepa MOKHO T'OBO-
PHUTH O pean3aIiiii KOTHUTHBHOTO CIIEHApHs COOBITHS.

Cuenapwuii (Takxe Ha3bIBAEMBIH CKPHUIT) B 00IIIEM
cMmebicie, kak otMedaroT M. A. Crepann u 3./1. [Tormosa
[7], sBasieTcd nMHAMMYECKON CTPYKTYpOW M MOKa3bl-
BaeT pPa3BepThIBAHME COOBITMH BO BpPEMEHH U IIPO-
CTPAHCTBE, TO €CTh Ul CLEHApUsl BaXKHBIM SIBJIAETCS
MIOCJIC/IOBATENILHOCTh Pa3BUTHS COOBITHI, UX N3MEHe-
HUE U IVHAMUKa.

[lenk u AGenbCcoH [9] onpenensroT cieHapuii Kak
KOTHUTHBHBIE CTPYKTYPHI, KOTOPHIE OMHCHIBAIOT HOP-
MaJIbHYIO TOCIEOBAaTEIFHOCTE COOBITHII B YaCTHOM

KOHTEKCTE, IIPU 3TOM OJJHUM U3 CIIOCOOOB peTpe3eHTa-
LMY ABTOPCKUX KOHIETITOB SIBJISIOTCS ACCOIMATHBHO-
CMBICIIOBBIE TTOJISI TEKCTA.

B manHO# paboTe MBI paccMaTpUBaeM CIICHAPHA
Benea 3a H.H. bonneipeBbim [3] u O.C. IlonaroBckoit
[6], xak eguHMITY 3HAHUS, KOTOpas iepeaéT MHEHUS U
CyXJIeHUs 00 ompeneneHHol cutyannu. B Takom cire-
HapHUU TaKXe BBIJCIIAIOTCS OIpEAEIeHHBIE KOMIIO-
HEHTHI ¥ OTHOMICHUS Mex 1y HuMH. Kak moguepkuBaer
E.A. OrneBa, cueHapuii BeIpa0OaTbIBaeTCs B JUHAMUKE,
KOI'Jla BXOJSIIUE B HETO KIIIOYEBBIE MOHATHUS CO3JAI0T
TeMaTU4eCKHUEe CTPYKTYpHI [4].

CTpyKTypHBIMU JIEMEHTAMU CLIEHAPHS] SBISIOTCS
CJIOTHI, a HanpuMep, A.I1. BaOymkuH BeIgenser cieny-
IOIINE DJIEMEHTHI clieHapus: 1) uaeHTuuKanus cury-
Ay WIM TEMbl; 2) TUIMYHBIE DPOJIH, 3) YCIOBHA
«BBOAA» TUIMYHON (MNHM HETUIWYHON) cUTyanuu, 4)
ITOCTIeIOBATENBHOCTD IIeJICHANIPABICHHBIX CIICH.



Norwegian Journal of development of the International Science No 54/2021 37

Marepuanom AJisi HCCIEIOBaHUS MOCITYKUIN HO-
BOCTHBIE ITOCTHI aHrI0s36IMHEIX CMMU, mocBsménHbIe
COOBITHSIM, M3BECTHBIM KaK «ITYypM Kamuromusy, xo-
TOpble ObUTH OIyOJIMKOBaHBI B ceTh VHcTarpam B me-
puoz ¢ 6 sBaps o 20 ssuBaps 2021 roga. Beero 0b010
npoaHanu3upoBaHo Oonee 150 myOnukanuii HOBOCT-
HbeIX npoduneit the Washington Post, CNN, BBC
News, the Guardian, Now this news, Fox News, a
Takxke xypHanoB Time, Vanity Fair n opunnansHBIX
KaHaoB repegad Jimmy Kimmel u Jimmy Fallon.

Omnmpasicy Ha Ki1accudpukanmuio babymknHa, Bech
OTOOpPaHHBIA MaTepHaI MBI PA3ICIIIN Ha CICAYIOIINE
3JIEMEHTHI, COCTABIISIOLINE CLIEHAPHIA:

1) Tewma: ltypm Kamuromus

2) [HeitctByromue nuna: 1) Tpami (aHTaroHKUCT)
- llemoxkpartsl (nmpotaronuct) 3) Tonma

3) TlocnenoBaTenbHOCTH COOBITHI (HAYANIO, MUK,
3aBepIlIeHUE)

Tema: ltypm Kanurosus

Cror 1: «llITypM — K€CTOKOE BOCCTAHHUEY»

(1)Supporters of President Trump have stormed
the US Capitol [CNN]

(2) 1t was like psychotic prizes ride audience for-
cibly taking control of the political wheel [Kimmel]

(3) Rioters smashed windows and climbed walls
[BBC News]

(4) Throngs of pro-Trump rioters busted through
security barricades, breaking windows, climbing on
rafters, ripping down US flags and roaming the Senate
chamber.[the Washington Post]

(5) The aftermath seen in the Capitol after it was
vandalized by pro-Trump rioters [Time]

(6)A few violent individuals forced their way into
the secular temple [Now this news]

31echr He0OXOAMMO OTMETHUTD TJIArOJIbl ACHCTBUS
vandalize, smashed, stormed, forced, koTopsie HecyT B
cebe cemy Hacwims. Tak, Smash B ompeaeneHuu Cio-
Bapst Lexico (Oxford) 3Byuut ciemyrommm o6pazom
«violently break (something) into pieces». ['maro
storm — capture a place by a sudden and violent attack,

shameful to keep calling them protzesters. They re not

f... protesters, they re f... terrorists [CNN]

B aTHX npuMepax Mbl MOXXEM OTMETHUTD NPSIMYIO
HOMHHAIMIO: OECTOpsAAKH paBHO Teppopu3M. B nman-
HOM CJIydae HHTEPECHO, 4TO 00a 3TUX I10CTa SBIISIFOTCS
CJIC/ICTBHEM COOBITHH, TO €CTh OBLIM OIMYOJMKOBAaHBI
nocne camoro aeictusa. OTCrofa pe3koe CyXKICHHE
ABTOPOB MyOJIMKALIMA.

HeiicTBylomue Juuna:

1) Honanna Tpamn (anraronucr) — Jemo-
KpaThbl (IPOTAaroHUCT)

Crot 1 «Tpamir — 310 yrpo3a»

(1) This [riot] what happens when there is bad
leadership [Fallon]

(2) Trump breaks the traditional step of person-
ally demonstrating the peaceful hand-off of power in
the USA

(3) How do you associate yourself with the worst,
most toxic people in the US history [Vanity Fair]

(4) The situation with this unhinged President
could not be more dangerous, and we must do every-
thing that we can to protect the American people from
his unbalanced assault on our country and our democ-
racy [CNN]

Bo Bcex npumepax npocMaTprBaeTcsl HeraTUBHas
orieHka Tpamma-nuaepa, Kak B CBsI3U ¢ COOBITHSIMU STH-
Baps (HapyIIaeT TpaJuluK MUPHOI lepeiadn BIacTH),
TaKk ¥ NpPEIIeCTBYIONIUX JEUCTBUA (3aXBaT KaK UTOT
Ioxoro ympasnenusi crpanoii/bad leadership). Ilpu
3TOM JIMYHOCTb GLIBIHCFO MPE3NJACHTA TAKIKE XapaKTe-
PU3YCTCAd B HCTATHUBHOM KJIHOYC € MCIIOJIB30BAHUCM I'-
nep6ox the worst, most toxic people in the US history,
the situation with this could not be more dangerous; a
TaKK€ CHHOHMMHUYHBIX II0 CMBICIY JSIHUTETOB un-
hinged/unbalanced, kotopsie cBO€ro pojaa BbICTpau-
BalOT paMKy BbICKa3bIBaHUsA, YCUJIUBAA 3HAYCHUC APYT
apyra.

Crot 2: «JleMOKpaThl — 3TO 3aIIUTHUKI

(1)The situation with this unhinged President
could not be more dangerous, and we must do every-
thing that we can to protect the American people from

force - drive or push into a specified position or state
using physical strength or against resistance. To ects
KaK[IBIi TJIaroJi, K KOTOPOMY MPUOEralT aBTOPbI 1y0-
JIMKAIUA, TAK)KE BHICTPAUBAET HETATUBHBIN 00pa3 Omu-
CBIBAEMOTO COOBITHUSI B CO3HAHUY PEILUIUCHTA.

B mocrenaHeM mpuMepe MpeiCTaBIsieT HUHTEPEC
croBocouetanue secular temple, koropoe siBisiercst me-
tadopuuHbiM ornucanueM Kamuromus. OTMETHM, YTO
CITOBOCOYETaHKE — IIpHJIaraTebHoe Secular (cBeTckwui,
MHpPCKOI) U cyniecTButenbHOoe temple (xpam). Camo
CJIOBOCOYETAHHE HMEET IPOTHBOPEYMBBIA Xapakrep,
coBMeIIas B ce0e CII0Ba «CBETCKHI M «Xpam», OJTHAKO
BocmpusiTie Kamutonms Kak HEpeIMrHO3HOTO Xpama
c03/1a€T SIPKUH CHMBOJI OILUIOTa aMEPUKAHCKUX JIEMO-
Kparndeckux IeHHocTell. COOTBETCTBEHHO, U TEX JIFO-
JIeH, KOTOPBIC HAPYIIWIN «CBATOCTHY 3TOTO 3IAHUS.

Crort 2 «lIITypM — 3TO TEpPOPU3IM»

(1) today was not patriotism it was terrorism
[Fallon]

(2) Draymond Green: Stop using the same word
[protesters). It’s disrespectful. It’s ridiculous and it’s

his unbalanced assault on our country and our democ-
racy [CNN]

(2) Witness the resilience and strength of our de-
mocracy [CNN]

I[GMOKpaTLI B OTOM CLCHApUH I[efICTBHH BBICTY-
IIaroT KaK 3alllUTHUKH HCHHOCTGfI CTpaHbI, HIOZ[GP'I H ca-
Moit temokparuu (We can to protect the American peo-
ple, our country and our democracy), kotopoii B xoze
COOBITHI TTOKa3BIBAET CBOKO CTOWKOCTH U ciuty (the re-
silience and strength of our democracy).

2) Toana

Cror 2 «Tonma — 3To TEppOPUCTHI»

(1)People attend the rally in support of President
Donald Trump called the «Save America Rally»

[FoxNews]
(2)The mob of thugs that stormed the Capitol
[BBC News]

(3) Pro-Trump rioters have forced into the US
Capitol building [Now this news]

(4) A few violent individuals forced their way into
the secular temple [Now this news]
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(5) Violent supporters of President Donald Trump
breached security in Washington DC.[BBC News]

(6) It was like psychotic prizes ride audience for-
cibly taking control of the political wheel [Kimmel]

(7) Draymond Green: They re not f... protesters,
they re f... terrorists [CNN]

B penpesenTanuu 06pasa TOIIBI XOPOLIO IpocIie-
JKUBACTCA NPUCEM HAaIrHETAHUs, TaK KaK 110 X0y IMMOBECT-
BOBaHUS MEHIACTCSI OTHOMICHHUE AaBTOPOB K co6paB-
IIMCH.

Tak, FOXNews B epBBIX COOOIIEHHSIX O MUTHHTE
y 3manus Kanuronus, HazpBaeT cOOPaBIINXCS BIIOJIHE
HeiTpasbHO people, npyrue HoBocTHbIe Kanasl (CNN,
BBC) mpuberator k cioBy rioters. Ilocie wHavasa
mTypMa, HOABIAIOTCA CIACAYIOIHNC CHUHOHUMBI mob,
thugs, violent individuals, psychotic audience mocnen-
HHUM B 3TOH TECIIOYKE CTAHOBUTCA CJIOBO terrorists. Ta-
Kas rpajanus OT HeldTpaibHOTO people 1o ceppesnoro
OOBHHUTEIBLHOTO terrorists II03BOJISIET HAM Ha6J’I}0£[aTI>
MCHAIOMICCCA OTHOLICHUE K yYaCTHHMKaM 3aXBaTa Ka-
MMATOJINA, KaK aBTOPOB Hy6J’IPIKaLIPII>i, TaK ¥ YHATaTeJICH.

ITocnenoBaTeIbHOCTh COOBITHII

Hauano

(1) Betsy Devos: There is no mistaking the impact
your rhetoric had on the situation, and it the inflection
point to me [the Washington Post]

(2) Democrats and Republicans blame Trump for
inciting the «coupy [the Washington Post]

WHTEpecHo OTMETUTD, YTO OTCUET COOBITHI HAUH-
HaAETCA HE C 6 sAHBaps, a HCCKOJbKUMU IroiJaMu paHbILIC.
Tak, B mepBOM IIpUMEpPE OTMEYAECTCs, YTO PUTOPHUKA
Tpamma cTana cBoeoOpa3HON TOYKON OTCUeTa\HEeBO3-
Bpara. Bo BTOPOM CJiydyac, IOBOpHUTCHA, YTO HMMCHHO
Tpamm cTan MHUUATOPOM «1repeBopoTa». Hekoropbie
CMMU cyuTatoT WTYpM CBOEr0 poJia 3aBEpLICHUEM I1e-
puoa npe3uneHTcTsa Tpamia.

Julins

(1) The entire D.C. National Guard will be acti-
vated within hours, putting 1100 guardsmen on duty af-
ter protestors supporting outgoing President Donald
Trump breached the Capitol. The rapid expansion of
military involvement came after Mayor Muriel Bowser
requested that guardsmen already on duty be sent to the
Capitol. [...] The circumstances were not immediately
clear. One of those people said the person shot was re-
ceiving emergency care. Shortly before 3 p.m., an am-
bulance pulled up to the southeast corner of the Capitol
on Independence Avenue. A team of paramedics with a
gurney rushed to the south side of the building... [the
Washington Post]

(2) Barack Obama: ...now we’re seeing the con-
sequences, whipped up in a violent crescendo [The
Guardian]

ITuxoM coObITHI MOCITYXKHJIN BCE NOCTBI, KOTOPBIC
CBA3aHbl HCHNOCPEACTBEHHO C 3aXBaTOM Kanuronms.
OTU MyOJWKalMKd COCTABWIM OCHOBHON HOBOCTHOM
MacCUB KaHaJoB B nepuoj 6-8 situBaps. OTMETUM HOCT
the Washington Post, koTopelii nepeaaeT HampsKeH-
HOCTb MOMCHTA IIpU NOMOIIH CJIOB, coaepmamnﬁ ceMy
oeicTpoThl geiictBus rapid expansion, immediately
clear, emergency care, shortly before, pulled up,rushed
to.

3aBepiieHue
(1) The treason finale of the Donald Trump era

[Kimmel]

(2) He [Trump] departs under a cloud of scandal
as the first president to be impeached twice, after incit-
ing the Capitol riot....[the Guardian]

B nannom cnydae, 3aBepiieHue coObITuil 6-7 sSH-
Bapsl TAK)Ke JIOTHYECKU COBIAJIAET C 3aBEPILICHUEM ITpe-
3umgeHTcTBa Tpamma. OTMETHM, YTO B IYOJIUKAIHIX,
TIOCBSIICHHBIX aHATH3Y MPOH3OIIEAIIETO, TOSIBIAETCS
MeTaopH3aLsl, TaK aBTOPHI HCTIONB3YIOT TAKHE METa-
dopsr kak treason final, a cloud of scandal.

B memom, mpoaHanu3upoBaB MpUMEPHl BepOab-
HO perpe3cHTaIK 3axBata Kanuronus B opunuais-
HBIX HOBOCTHBIX KaHajiaX Ha ruiatdopme MHcTarpam,
MBI MOYXEM OTMETHTh, YTO IJISi Pa3BUTUS KOTHUTHB-
HOTO CLIEHApUs COOBITHS «IITypM Kanuronus» xapak-
TEPHO MPSMOEC HOMUHHPOBAHUE COOBITUI U UX y4yacT-
HHUKOB, YKCIUTMIUTHOCTh MHEHHI U CYXIEHUH, CO3/1a-
HHE pEe3KO0 HeraTWBHOro oOpasza omuckiBaemoro. C
HAllleW TOYKH 3PEHUS, IKCIUIMIUTHOCTh HOMUHALUI
00yCIIOBJICHA HOBOCTHBIM XapaKTepOM COOOIIEHHUH,
[JIABHOM I[€IbI0 KOTOPBIX SIBISIETCSI HH(OOPMHUPOBAHHE
0 COOBITHSIX, & HE TIIyOOKHI aHAIIU3 MPOUCXO/SIIETO.
[Ipeobnananue eKceM, XapaKTEePHBIX IJIs BepOann3a-
LMY TIEPEBOPOTOB, TEPPOPUCTHUCCKIX aAKTOB, TIPUAACT
HETaTHUBHYIO OKPacKy cUTyaluu Bokpyr Kammrosus,
YTO MOYKHO OOBSICHUTH NPHUCYILEMY aHTJIOS3BIYHOMY
HAI[MOHAJILHOMY CO3HAHHUIO TaKOH KaTeropuu, Kak 3a-
KOHOIIOCJIYIIIHOCTh, B CBS3H C 4YeM JIO0ObIC IeiCTBU,
UAYIIHE Bpa3pe3 ¢ 3aKOHOM U MOPSIIKOM, HE 000ps-
FOTCSI, @ KATETOPUIECKH OCYKAAI0TCS 0OLIECTBOM.
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The article deals with the main directions of modern research of the problem of intermediality in the literature.
Aspects of its theoretical comprehension and approaches to the implementation of intermedia analysis are deter-
mined. Emphasis is placed on the achievements of Ukrainian comparative studies in this field.

AHoTAaNis

VY crarTi po3rIsAHYTO OCHOBHI HANIPSMKH CYY9acHOTO JTOCTIKCHHS MPOOJIEMH iHTepMeaiadbHOCTI B JIiTepa-
Typi. BusHaueHo acnekTH 1l TEOPETHYHOTO OCMHUCICHHS Ta MiIXOJM 10 3iHCHEHHS IHTEpMEeIialbHOro aHawi3y.
AKIIEHTOBAHO yBary Ha 3/100yTKax yKpaTlHChKOi KOMIIapaTUBICTHKH Y LI ramysi.

Keywords: intermediality, synthesis of arts, dialogue of cultures, ekphrasis.
Ku1i04yoBi ciioBa: iHTepMeAiabHICTh, CHHTE3 MUCTEITB, JIiaJloT KyJIbTYyp, eKdpasuc.

OcMucneHHs KaTeropii inTepMeIiaIbHOCTI B JTiTe-
parypi i MUCTENTBI CTAaHOBHUTH OJIHE 3 HalaKTyalbHi-
IMX 3aBaHb Cy4acHOTo JiiTeparypo3HaBcTBa. Ha cy-
YacHOMY eTarli BXe iCHye 3HaYHHI J0pOOOK TeopeTnd-
HHUX, TEOPETUKO-METOJOJIOTIYHUX TMIpallb, Yy SKHX
BUCBITIIIOIOTHCSI Pi3HI aCMIEKTH 1HTEpMeiaabHOCTI. 3a-
3HAYMMO, IO JOCHIHKCHHS iHTEpPMEeIiaTbHOCTI aKTH-
BHO PO3TOPTAIOTHCS B PI3HUX KpaiHaX MPUHATiTHO 10
PI3HUX MHCTENTB 1 TiTepaTyp ¥ CKIaJal0Th BaroMy 4a-
CTHHY KOMIapaTUBICTUKH.

Mera i 3aBAaHHS CTATTI — 341HCHATH OIS OC-
HOBHUX HAaIPsIMKIB Cy4acHOTO JIOCIIJDKEHHS 1HTepMe-
JiaJbHOCTI B JITEpaTypi, CHCTEMAaTH3yBaTH IMPOBiIHI
MiAXOTU ¥ KOHIIEIIIIT JIITepaTypO3HABI[IB MIOJ0 BUCBI-
TIIEHHSA TpoOJIeMH iHTepMeiabHOCTI, aKIEHTYBaTH
yBary Ha 3JJ00yTKax yKpailHCBbKHX YUSHHX Yy LIl raimysi.

3a3HauMMoO, 110 CaM TEPMiH CTaB BUKOPHCTOBYBa-
THUCS y JIITEPaTypPO3HABYil MPaKTHUIll NOPIBHIHO Hexa-
BHO. Momy mepenyBamu iHmii TepMiHONOriuHi 03Ha-
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YeHHS MDKMHUCTENBKOI B3aeMomii — cuHmes muc-
meumae, 63acmMo0in pizHuUX uoie Mucmeymae, nepeKo-
OY8AHHA PIZHUX MUCM EYbKUX MOG, IHmepcemMiomuKa,
inmepaxuyionizm 1 T. i1. ToMy npUPOIHO, IO TOCTI-
HHUKH HacaMIIepe]l HaMaratoThCs pO3TIyMadyuTH i po3-
PI3HHUTH 3HaYECHHS yCiX IIUX TEPMIHIB i, 3pEIITO0, OIH-
caTH ¥ BU3HAYUTH IHTEPMEIIANBHICT K (PEHOMEH y
HOro pi3HMX 3HAYCHHSX 1 QYHKIISIX — SIK 3arajibHy Bia-
CTHBICTH KYJIBTYpH, SIK METOIOJOTII0, SIK OPTaHIYHUN
CKJIQJHUK XyJIO’KHBOTO TBOPY 1 AK XYHOXKHIH IpHHOM.
OCKUTBKY B TIPHUHINII BCi TEpeNideHi BHUIE HOHATTS
OIM3BKi 32 CBOEIO CYTTIO, TO iHKOJIM BOHH BXXKUBAIOTHCS
K cuHOHIMIUHI. OfHak 3a Oe3mepedHoi MOmiOHOCTI
X BU3HAYEHb, NOCIIIHUKH HAroJIOUIYIOTh i Ha TeB-
HHUX PO30DKHOCTSIX. HamaraHHs OKpecIuTH HIOAHCH Y
TEpMIHOJIOTIYHUX BH3HAYCHHSAX 0aunMMo B poOOTax
MouepHriok [ 1], 'enepantok [2], [lokyneBcbkoi [3], Ca-
Buyka [4], XaminoBoi Ta 3impOepmana [5]. Bpamy
crpoOy TepMIHONIOTIYHOT CUCTeMAaTH3AaIli] 3ifiCHEHO B
Monorpadii H. Moueprrok. 30kpema, T CHHTE30M
MHCTEITB JOCIITHHL PO3YMI€ «TaKy B3a€EMOIIIO BUIIB
MHCTENTB, 32 SIKOi KOXEH 13 HUX, BUCTYIAIOYH 3 IIEB-
HUM CTYIICHEM CaMOCTIHHOCTI, HaOyBae HOBHX SIKOC-
Tei» [1, ¢.37].

[HOT1 aBTOPH, PO3PI3HAIOUN TOHSTTS CUHTE3y MH-
CTEUTB Ta IHTEPME1aJIbHOCTI, HAaroJOIIYIOTh Ha TOMY,
110 «CHUTYyallisl CHHTE3y MHUCTELTB MPHITyCKaE IXHIO pi-
BHOIIPABHICThY [5, ¢. 42]. 3a curyanii iHTepMeIiaabHO-
CTI «MH Ma€eMO CIpaBy 3 pe3yJIbTaToM Iporecy. Y cu-
HTE31 MHUCTEITB MU 0€3M0CePEIHBO MEPEKUBAEMO LICH
npouec. TyT qyske BaIUBUM «IIOCUIDY XyA0XKHHUKA, 1110
3BEPTAETHCS 10 JIOCBiAY IHIIOTO BUAY MHCTELTBA»
[Tam camo].

[MigxpecnuMo, M0 TOHATTS iIHTEpMENiaTbHOCTI HE
OTpHUMAJIO J0CI OCTATOYHOTO BH3HAYEHHS W CHCTEM-
Horo onwmcy B Haymi. [llogo icTopii iioro BUHUKHEHHS,
TO BIZIOMO, II[0 BIIEpIIIE, Ii¢ Ha mo4atky XIX CT., e
TepMiH OyB 3anponoHoBanuii nuckMeHHHKOM C. Koi-
plIKEM y IOCUTh IIUPOKOMY KOHTEKCTYaJIbHOMY 3Ha-
4yeHHi. Y cepeanHi 60-X pokiB HOro BiJHOBHB iHIIHIi
mutens — [, Xirrine B ece «Iurepmenia». (Jus. mpo
el acmeKT A0KIaHo: [6]).

[MizHime aBctpidicekuit mocimigauk O. [aH3eH-
JIboBe 3amponoHyBaB eusHauennsn inmepmedianvHo-
cmi SIK «IIepeKIaly 3 O/iHi€T MUCTEIbKOI MOBH HA IHIITY
B MeXXax OJHI€l KymbTypH a00 00'€qHaHHSA MK pi3-
HUMH €JIEMCHTAMHU MHUCTEITBA B MOHOMeIiiHOMY (JTi-
TepaTtypa, KHBOIIHC Ta iH.) a00 MyJIbTUMENIHHOMY (Te-
aTp, KIHO Ta 1H.) TEKCTi; TaKi MOJei, 3a3BHYall, MAIOTh
MYJIBTUMEAIMHI Mpe3eHTalil y cucteMi Oynb-aKol Xy-
JTIO’)KHBOT (POPMH, TaK camo, sIK i MOHOMEIiiHI MOJIEN,
B SIKWX BCTAHOBIIEHI JIIMITH iHTETparii 3a 0coOJIMBHUX
YMOB CHHTE3y B PaMKax MeZia-30H, J€ ICHYIOTb reTe-
POTeHHI Me/liyMH, SIK IIPOCTOPOBI, TaK i THMYAcoBi» [7].
Topmi > ydeHH HaroJI0CHB Ha HEAOCTATHOCTI IIbOTO BH-
3HAUCHHS, Ha3BaBIIM HOTO «I1apacojbKOBUM», TAKHM,
1o moTpedye MoAanbIIoro yTo4HeHHs. BracHe, ne i
OyJ10 311CHEHO HUM Y TOJANIBIINX MOHOTpadisix, 30K-
peMa B KHM31, IepeKiIaJieHil pociichbKo0 MOBOIO, «IH-
TepMeiabHICTh B POCIHCHKIN KyIbTypi. Bix cumBoti-
3My A0 aBaHrapay» (2016). OxpecauBIM ycro CKIaj-
HICTBh MOHATTS, HOTO emicTeMioioriuHi, dimocodcebki
KOHTEKCTH, CIIBBIJIHECEHHS 3 «CHCTEMOIO MUCTEITBY,

aBTOp BUHAMINOB OLIBII MIUPOKE, Y MOPIBHSIHHI 3 MOTIe-
PEIHIMH, TITyMaueHHS: «3a KOHIICTIIII€I0 iHTepMe/Tiab-
HOCTI CTOITh 3arajJbHOKYJbTYpHE IIparHeHHs 10 00-
MiHy, 3MileHHs, ridpuausanii, nputamMaHHe Oyab-
SIKUM TCHJICHIIISIM IHTEPTEKCTYAIBHOCTI, IHTSPAUCIIUTI-
JIHAPHOCTI, IHTePKYJIBTYpaNbHOCTI» [8, c. 22].

OjiHe 3 TIIyMa4eHb MOHSATTS MICTUTBCS B pOOOTax
H. Timyninoi. J{ocniIHUIS TPOMOHYE PO3PI3HATH BY-
3bKE€ W IMUPOKE HOTO MOTpaKkTyBaHHA. Tak, y «BY3b-
KOMY CEHCI iHTepMeIiaNbHICTh — 1€ OCOOIMBHI THII
BHYTPIIIHFOTEKCTOBHUX B3a€MO3B’SI3KiB B XYHA0KHBOMY
TBODI, IKUI1 3aCHOBAHNH Ha B3a€MO/Ii1 XyIOKHIX KOJIIB
Pi3HUX BHIIB MECTENTB. Y OUIBII ITUPOKOMY CEHCI iH-
TepMeTialIbHICTh — L€ CTBOPEHHS IUTICHOTO TOJIS Xy-
JO)KHBOTO IPOCTOPY B cHCTeMi KyibTypu (abo cTBO-
PEeHHSI XyIOXHBOI «METaMOBH» KyJbTypH). I, 3pem-
TOIO, IHTEpMenialbHICTh — Le crenudiyHa ¢opma
Jianora KyJIbTyp, IO 3AIHCHIOETCS MIUIIXOM B3a€MOIIT
XyHnoxHix pedepenuiii» [9, c. 149]. Sk Gauumo, 11
KOHILIETIIIISl KOPECTIOHAYE 3 CEMIOTHIHUMH JOCIiIKEeH-
HSAMH KyJIbTypH, 30kpema 3 mosuniero lO. Jlormana
CTOCOBHO MiajJoOTy KYJbTYyp, 1 3arajJoM IOJITIOTH3MY
Oynp-sxoi KyneTypH [10].

barato nocmigHMKIB aKIEHTYIOTh yBary Ha JiiH-
260-CEMAHMUYUHOMY 3HAYEHHI MePMIHY «iHmepmeoi-
anvhicmb) y 3B’S13Ky 3 HOHATTAM «Media», SIKe Mic-
TUTBCS B HOTO CKJIAJI ¥ BiCHIIa€ HacaMIiepe 10 Cy-
YacHUX  3aco0iB  KOMyHikamii, iHpopMaumiiHux
TexHousoriil. OqHak y OLIbII MIMPOKOMY TIyMadyeHHI
BU3HAYCHHS «MeJlia» 3yCTpiYaeMO B JIOCIHIIKCHHI
O. I'anzena-JIpoBe: «/lo TEKCTyaqbHHUX Melia Tpajau-
LiffHO HaJIC)KUTh TIEBHUH THII JTiTEpaTypH abo MUCTEII-
TBa (TYT, cepe] iHIIOTo, CIOBECHE MHUCTEITBO a00 TO-
€3is, a TakoK 00pa30TBOPUYE MHUCTELTBO, apXiTEKTypa,
IUTaCTHKA 1 T. 1H.), TOXI K A0 TIepPOpPMATUBHUX Meia,
SIK BiJOMO, TSDKIIOTh My3HKa, TeaTp, TAaHOK Ta IHIII
(cnenianbHI Xy10KHI HOPMH) 1 KaHpU JiTepaTypu (je-
KJ1amarlisi, micHs, jgianor i T. iH.). <..> CyKyIHICTb i
B3a€EMOJIisl MeJlia SIKOICh €MOXH YU KYJIbTYPH YTBOPIO-
I0Th IHTepMeTianbHy cucTeMy. TOOTO Te, 1110 B IIOBCSK-
JICHHIA MOBI Ha3MBaIOTh «MemiananamapT»» [8, c. 31
-32].

Cepen MacHBY IOCTIIKEHB CIiJI MIAKPECIUTH 8d-
20MUll 6HECOK YKPATHCLKUX yueHUX Y PO3BUTOK i€l
raiy3i JiiTepaTypo3HaBcTBa i koMmmaparusicTuku. Oc-
HOBOIIOJIOXKHOI0O B METOZOJIOTIYHOMY IUIaHI MOXKHA
BBaXkatu podory /. Hamupaiika [11], sska MiCTHTB icTO-
PpUYHUI HaYepK MIXKMHUCTEIBKOT B3aeMoIii Ta ii Teope-
TUYHOTO OCMHCJICHHS Y Pi3HI IEepiou PO3BUTKY KYJIb-
Typu. BayXIMBUMHU B TEOPETHYHOMY W iICTOPHKO-JIiTE-
paTypHOMY acleKTax MOCTar0Th MOHOTpadivHi mparli
B. CumantseBoi [12], B. IIpocanogoi [13], B. ®ecenko
[14], C. Marenka [ 15] 3a3nageni monorpadii JI. I'ene-
pamtok, H. MouepHrok, 30ipku HayKoBHX poOiT «IHTe-
pMenianbHICTb: Teopid i mpaktuka» (K., 2016) [16], Bu-
nana B Iacturyrti dinonorii KHY im. Tapaca IlleBue-
HKa, Ta «JliTeparypa Ha moni meniit» (K., 2018) [17],
BunaHa B Incrutyti siteparypu im. T.I'.llleBuenxka.
ABTOpH IMX KOJIEKTHBHHUX JIOCII/DKEHb Cepel HU3KH
MUTaHb PO3MIISAAI0Th, 30KpeMa, i npobaemu Kyabmy-
PHO20 mpancepy, inmepmedianvHocmi y npocmopi
Macoeoi KomyHikauii, enekmpoHHoi ma yugpoeoi Ji-
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mepamypu, inmepmeodianbHocmi 6 KOHMeEKCmI Mmidic-
2a71y3e60i KomMnapamugicmuku, ekgppacmuunocmi ax
eaxcueoi ghopmu mixrimucmeuvkoi 63aemooii. Huska
nparb NpUCBSYEHa i cucTeMaTH3alii 3apyOiKHUX J10C-
JIJDKCHB 1 KOHIETIINA IHTepMeIialbHOCTI Y JIITEepaTy-
po3HaBcTBi i MuctenTBo3HaBcTBi (LluxoBcbka E. [18]),
icTOpii BUHUKHEHHSI [[bOTO MOHATTS W TEPMiHY, HasB-
HuM Knacudikanism (bepoenens JI., CaBuyk I'.).

Ha cygacHOMy ertari Ba)KIHBOIO O3HAKOro Oara-
TBOX CTYHAIH MOCTMOJIEPHOI JITepaTyph CTa€ BUCBIT-
NeHHsA 11 inmepmediansnux cmpameziii. Came Taxi
MiAXOOM HasBHI y MOHOTpa(idHOMY IOCTiKeHHI ce-
pocbkoi poManicTuku pyoexxy XX — XXI cT., sixe 37iii-
camina H. Bimuk [19]. Oxpemuii po3aii 1i€i KHUTH MpH-
CBSIUCHO TeOpii 1 MeTo1oJI0Tii JIiTepaTypHOi iHTEpMeTi-
JIBHOCTI, TEPMIHOJIOTIYHOMY PO3PI3HEHHIO 3HAYCHHS
«IHTEPMEIIaIbHOCTI» Ta «IHTEPMEAIHHOCTI», aHalli3y
eK(pPaCTUIHOCTI B OKPEMUX JIITEPaTypHUX TBOPaX.

B inmomy nocnimkenni — y kamsi C. [Timonpu-
ropu [20], chokycoBaHOMY HAaBKOJIO YKPaiHCBHKOI eKc-
nepuMeHTanbHOI mpo3u XX — XXI cr., barato yBaru
TIPUIIICHO GHANI3Y CYUACHUX MYTbMUMEIIHUHUX NPO-
exmie ma yugpoeoi nimepamypu, sSKi YHAOUHIOIOTH
(hyHKIIOHYBaHHS IHTEPMEIIabHOCTI B MEPEKEBOMY
TIPOCTOPI.

MoskHa 3 yIIEBHEHICTIO KOHCTaTyBaTH TOH (akT,
10 y BHMBYEHHI IHTEpMeIiallbHOCTI B JIiTepaTypi Ha
CHOTOJTHIIIIHIH JICHB BXKE CKIIATIHCS OKPEMi 2a/ty3e6i Ha-
npamxku. e nepemycim 10CIiIKEHHS B3a€EMO/IIT )KHUBO-
MHCy # JiTepaTypy, My3UKU 1 XyJI0KHBOTO CJIOBA, JIi-
TepaTypH i KIHOMHCTEITBA. be3nepeuHo, AaBHI «TaH-
JEMI» CJIOBa W JKMBOIIMCY, CJIOBAa H MY3WKH OIMCaHI
Hal6inbI noKIanHO. IXHe ocMMCTIEHHs MmoYanocs e
3a yaciB aHTHYHOCTI, X04a, Ha IyMKy /. HanmuBaiika, B
IFOMY HAIIPSIMKY HE BiIOYIOCS 3HAYHUX 3PYIICHb Hi B
Mi3HIH aHTHYHOCTI, Hi B cepeaHboBIvYi. [Hakme cutya-
Iis1 BUTJIsAIa BKe B PeHecaHCHY i 0apokoBy 100y:
«CriyIbHUM Jy1s1 000X LIUX €10X OYJI0 TOMIHYBaHHS KH-
BOIUCY B KOMIUIEKCI MUCTEITBA, 110 3HAXOJMIIO TOI i
TEOPETHYHE CTBEP/IXKEHHsI, 30KpeMa i B TOMy, 110 Hepe-
Bara BijJaBajacs MOPIBHSIHHSAM >KUBOIKCY 3 1HIIMMH
mucrenTBamm» 11, ¢.15].

OueBHIHO, UM HE HAWYNCIICHHIIIOO Ha ChOTO/IHI-
IIHIH A€Hb € apHHAa IIPallb, B AKUX aHAII3YIOTHCS Hal-
PI3HOMaHITHIIII ACTIEKTH B3aEMO/Iii HCUBORUCY Ui XYOO-
JHCHBO20 1084 B NITEPATypax Pi3HUX KPaiH Ta iCTOPH-
YHHX repioAiB. He BumaakoBo 3a/u1s TOTO, M00 Kparie
30pi€HTYBATHCSA B LIl HEOCSDKHOCTI IMiAXOIIB 10 BUCBI-
TJICHHS TAaKOi B3a€MOJIIl, JiTepaTypO3HaBIl 3arpoIio-
HYBaJIM B CYYaCHUX JTOCTIKCHHSX JIEKiIbKa Kiacudi-
karist meroguku (Bapmt K. [21]., JlytkoBa E. [22],
Mouepniok H.). B y3aranpHeHOMY BHIJISIZII iX MOKHA
3BECTH JI0 TAKUX OCHOBHHX MO3MIiH: 1) MOCHTiKeHHS
napaneinbHUX XYIOXKHIX IPOILECiB y MeXax OJHOTO
CTHJIIO Y HANPSMKY B PI3HUX MHUCTEIbKUX CUCTEMaX,
30KpeMa B XKMBOIUCI 1 JiTepaTypi; 2) aHaii3 poi Xu-
BOIIUCY B CIO’KETHO-MOTHBHIHM opraHizaiii TBOpY, 3)
BUBUCHHS XHBOIIMCHOTO eK(dpaszucy, TOOTO onucy xy-
JIO’KHBOTO TIOJIOTHA B JIITEpaTypHOMY TBOpi; 4) aHawi3
TPAaHCHIOHYBAHHS MTEBHO{ )KMBOIIMCHOI TEXHIKH, IPUHO-
MiB Bi3yalizamii i MJIacTUKH B CIOBECHY TKaHUHY; 5)
nocrimpkenas Genomeny Doppelbegabung — y mepek-
Jani 3 HiMEnbKoi — MOZABIMHOTO TalaHTy, 3AaTHOCTI

CTBOPIOBATH XYAOXHI MOJIOTHA U JIITEPaTypHI TEKCTH;
6) po3riisi B3a€EMOBIUIMBIB ITUX JIBOX MHCTETB, SKi
(hOpMYIOTBCS B pe3yJIbTaTi TBOPUOTo OOMiHY MTUCHMEH-
HUKIB 1 Xy/ZIO)KHHKIB y Ipoleci iXHbOro Oe3rnocepen-
HBOTO CIIUIKyBaHHS. JlyMaeTbcs, o Leil nepernik He-
TIOBHUH 1 MOXe OYyTH IPOAOBKEHUH Y KOKHOMY KOHK-
PETHOMY BHUINAJAKY TaKOi MIKMHUCTELILKOT B3a€EMOII.

Jlimepamypno-my3uuna  inmepmediansHicms
TaKOX HEOJHOPA30BO MOTpArLsia 10 OIS 30py BUe-
HuX (O. Muxaiinos [23], O. Maxos [24], JI. ['epsep
[25], A. FOxumuyk [26]). [iama3oH mocimimkeHb TYT
TaK caMo JIOCTaTHHO ITHPOKHH — Bifl i7le1 «My3HIHOCTI»
CIIOBa B IMUPOKOMY CEHCI A0 BHCBITICHHS MY3UYIHOTO
ex¢pasucy. My3udHUH KOMIIOHEHT B JITEPATypHOMY
TBOP1 MPOCTEKYETHCS 3a3BUYall Ha PiBHI pPUTMOMENO-
JIMKH, B CyTECTUBHUX CIIOCO0AaX 3BYKOXAapPaKTEPCTHKH,
B 0COOJIMBOCTSIX 1HTOHAIIIT (MEIOAMKA BipIla), Iepena-
JlaX TOHY, YepryBaHHI MiABHUIICHB 1 criaaiB. Takuii mija-
X1JT 10 TOETHYHOTO TEKCTY 3acTOCOBYBaB Iiie b. Eiixen-
OayMm y BigoMiit mpami «Meoguka pociiChKOTO JIipid-
Horo Bipmia» (1922), me BiH BHUKOPHUCTOBYBaB I
MY3WYHY TEPMIHOJIOTIIO JUI XapaKTEPUCTUKH OCOOIH-
BOCTEH IHTOHYBaHHS IMOCTUYHHX TBOPIB. Y TOJi 30py
JOCITiTHUKIB TaKOX OCOOJMBOCTI MIOSTHIHOTO CUM(O-
Hi3My i oti¢oHii, criBBiqHECEHHS MYy3HKH 1 Mioorii
(JI. Tepmep).

Ha nymky B. IIpocanoBoi, «My3uka y TBOpax Iu-
CbMEHHHKIB BUSBISIETHCS B aKTyaizalil My3U4HHUX Te-
pMiHiB (ctoiTa, raboT, apis), ONKIci My3HYHHUX BPaKeHb,
BiZITBOPEHHI MaHEpH I'pH, IMiTallii 3By4aHHS My3UUHHX
TBOPIB 3a JOMOMOI0I0 (OHIYHUX 33aCO0IB JITEPATyPH:
ACOHAHCY, aJliTeparlii, CHHTAKCHYHHX TTIOBTOPIB, IO BU-
KOHyBaiu QyHKIit0 peppery» [13, c. 168]. o meTonin
BKJIFOUCHHS MY3WYHHUX aCOIIialliif 10 CIOBECHOTO TBOPY
BIZTHOCSATH TAKOXX Ha3BM MY3MYHHMX IHCTPYMEHTIB, 3ra-
JyBaHHS iMeH Ta Oiorpadiif KOMIO3HUTOPIB 1 T. iH.

He meH1I wikaBuii i MpoyKTUBHUHN JUIsl BUBYEHHSI
pAn cknanae Jaimepamypa-kinomucmeymeo. TyT noc-
JIJKEHHsI PO3MOIUISIOTHCS HA Taki HarpsiMKu: 1) cemi-
OTHUYHI 3B’5I3KM 1 epeTHHU jitepaTypu i kino (10. Jlo-
T™aH) [27]; 2) po3risi ekpaHiszarii JlitepaTypHHUX TBO-
piB (B. Munbaon) [28]; 3) BuBYEHHS KiHOCIEHApIiB i
MOXITHAX JITEepPaTypHUX >KaHPIB KIHOPOMAaH, KiHOMO-
BicTh, KiHOMapois, kiHoOanana (H. bepranceka) [29];
4) HapeITi, aHaJi3 TOSTHKH, OE3IMOCePETHBOTO Mepe-
HECCHHS KiIHOMIPUHOMIB y JITEpaTypHi TEKCTH, TEXHIKH
MOHTa)Xy, PO3KaJIpOBKH, Bi3yamisamii, mepemadi ix 3a
JIOTIOMOTOI0 MOBHHX TPHUHOMIB i CIIOBeCHHX 00pa3iB,
HapenTi, BuB4YeHHs KiHoekdpasucie (JI. Temep [30],
O. Iynina [31]).

3aciyroBye Ha yBary i CiBBiTHOLICHHS Jiimepa-
mypa — caooeo-napkoge mucmeymeo. Y HboMy TOMi-
THO YBUPA3HIOETHCS ACKiTbKA aCTIeKTiB HAYKOBHX 3alli-
KaBJICHb JOCIHITHUKIB: 1) BUBUCHHS CaJuOHOI KYIb-
Typu 1 camubHoro tekcry (B.Hlykun [32],
E. Amutpuesa, O. Kynuosa [33]); 2) po3risin cany sk
TEKCTY CJiJIoM 32 BigoMoro podororo JI.JIuxadosa [34];
3) anaini3 BioOpakeHHs caqy Oe3nocepeHbo B JiTe-
parypuomy TtBOpi (I. 3aspra [35], A.Pa3ymoBcbka
[36]), cagoBoro ekdpasucy. Xo4a, O3HaYEHE CITiBBi-
HOUICHHS — CaJiM B JIiTEpaTypi — HE OTPUMAJIO LIE J10-
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CTaTHHOTO BUCBITJIICHHSI, HA BIJIMiHY BiJl TOETHAHHS JTi-
TepaTypa-KuBOMKC abo JiTepaTypa-My3HKa, i TOTpe-
Oye nopanbIInuX CTYMIH.

Otxe, ik 06a4UMO, ICHY€E TOCUTH PO3JIOTHH CIEKTP
MUCTEUBKUX IUIOLIHH, SIKi AEMOHCTPYIOTh IHTEpMeaia-
JIbHI 3B’S13KM 1 IEPETHHH 3 JITEPaTypoIo (3raaiiMo e
il TeaTpanbHe MUCTENTBO, apXITEKTYPY W CKyJIBOTYPY 1
T. iH.). ¥ 3B’513Ky 3 TaKMM pO3MaiTTsM GopM MiKMHC-
TEIFKUX KOPEJIAMIN JTepaTypOo3HABIIMA BCE JacTille
TIPOTIOHYIOTHCS ORI YHIBEPCAIBHI THIIONOTIT IS 1X-
HBOTO ommucy. Tak, I. PaeBChKi BHOKpEMITIOE TPH OCHO-
BHUX BUIM IHTepMeaiaJbHAX 3B’ SI3KiB: MeAiadbHa Tpa-
HCIIO3HIIIS SIK MepekiIaj 3 OJHOTO BUAY Mefia B iHIIHi
(kinemarorpadiyHa ajmamnTaiis); Meia-KoMOiHAIliA
(onepa, KiHO, TEATp, MUCTEIbKA KOMII IOTEpHA IHCTAJIS-
1is1 TOIIO); pedepeHIlii — TOOTO BiCHIAHHS IO 1HIIHX
BUJIIB MHUCTENTB y OyIOb-IKOMY XYyIOXXHBOMY TBOpi
[37]. O. I'anzen-JIroBe Beze MOBY Ipo TPH PiBHI B3ae-
MHOI TpaHchopManii MK MOBaMH XYAOXHIX (opm:
«[lepeHeceHHS MOTHBIB 3 OJIHI€T XYIOXHBOI (hOopMH B
igmry. 1.1 CeMaHTHYHI MOTHBH (apXCTHIH, CUMBOIIH,
iKoHOTpamu, eMmOnemMu). Y IIbOMY BHUIAOKy HAETHCS
po TpaHCOITypaIito CeMaHTUIHUX KOMIUICKCIB <...>
1.2 HapaTiBHI MOTHBH: TPAaHCIIO3HUIIisl OTIOBITHUX MO-
TuBIB <...> 1.3 [lepeHeceHHs NECKPUNITHBHUX 1 TUCKY-
PCHUBHO-a0CTPaKTHUX MOTHBIB, NPUMIPOM Y JKaHpax
ex(dpasucy, «iireparypu ado kinemarorpadii dakryy,
y «ITEepaTypHOMY» MaJSIPCTBI, aHAJIOTIYHOMY «IIpO-
rpamHiit my3uni» y XIX cr. <...> 2. [lepekiaj KoHc-
TPYKTHBHUX MPUHLIUMIB <...>, Jie NeBHi 3aco0u i3 30-
OpakaJIbHOr0 MUCTEITBA IMIEPEHOCATHCS 10 CIIOBECHUX
skaHpiB. 3. [Ipoekrmis KOHIeNTyaTbHUX MOJENeH, eKc-
IUIIUTHO C(OPMYIHOBAaHNX Y BHUIVIAAI TEOPETHYHOTO
TUCKYpcy abo IMILTIMATHO PeKOHCTPYHOBAaHUX 3 Hapa-
TUBHUX 200 IMariHATHBHHUX TEKCTIB, HA XYJOXHi, My-
3u4Hi a00 KiHO-TeKCT» [8, ¢.41 —42].

JlocuTh aKkTyalbHUM 3aBIaHHSIM JITEpaTypO3HaB-
CTBa Ha CHOTOHIIIHIN IeHb € OaJbIIa i MOrIHoIeHa
po3poOKa Memoouxu 30ilicHeHHs IHMEPMediaIbHO20
aHanizy, BU3HAYCHHS BY3JOBHUX MPHUHIIMIIB, MiAXOIIB
JI0 BUBYCHHSI MeJliaCHHTE3y B KOHKpETHOMY TekcTi. Ha
[[bOMY YMMaJIO HAyKOBIIIB 30CEPEKYIOTh yBary. 30K-
pema, B. UykaH1ioBa nmpomnoHye cnepiny «oOpaTH cii-
JBbHY JUTS PO3TIITHYTHX TBOPIB PI3HUX BUJIIB MHUCTEIITBA
KaTeropito aHaii3y (Takol MOXKe CIYTyBaTH, IpUMi-
POM, KaTeropist XyA0KHbOTO 00pa3y, KaTeropist Xymo-
JKHBOTO TIPOCTOPY W 4Yacy)», HACTYIHUM KPOKOM Hpo-
MOHYETHCS «BU3HAYUTH CIUTBHUI 11 HUX PiBeHB (200
piBHI) aHaJi3y: HAPUKIIAJ, PIBEHb KOMIIO3UIlii, pIBEHb
XYAO0XKHBOT JieTai abo puUTMIYHOI opraHizauii» i, 3pe-
IITOIO, «aHAJII3yBaTH 3aCO0M, MPHHOMH I TEXHIKH Xy-
JIO’KHBO1 BUPA3HOCTI TBOPIB 1HIINX BH/IIB MHUCTELITBA Y
iXHPOMY BTIJICHHI y TBOpI JiTepatypHOMY» [38, c. 142
—144].

3a3HaunMo, 110 KOHKPETHHH aHalli3 TEeKCTIB Oa-
raTo y YoMy 3aJIe)KUTh 1 BiJl OCOOIMBOCTEH HAI[IOHAb-
HUX JIITEpaTyp, a TAKOXK ITOB'SI3aHUH 3 ICTOPUYHOIO CIIe-
1 (iKkoro0, 3 MUCTEIBKOIO J0OOI0, HAIIPSIMOM, CTHIIEM,
JI0 SIKMX HaJIeKUTh aHali30BaHUH JIiTepaTypHUil MaTe-
piai. 3BicHO, 10 O-pi3HOMY Oyze TOOYAOBaHUM, IPH-
MipomMm, po3risax iHTepMmenianbHOCTi B moesii M. Jle-
PMOHTOBA 1 B MECTELIbKUX ITPOEKTaX Cy4acHOT0 aBTopa
— Tumypa Kibipoga.

BucnoBku. OTxe, Ha Cy9acHOMY €Talli, HayKOBa
perenirisi mpoOieMH iHTEpMEeTiaTbHOCTI B JiTepaTypi
BiJI3HAYAETHCS 00 €MHICTIO i 6araTOBEKTOPHICTIO, J10-
CJIJPKEHHS MDKMHUCTELILKOTO 1HTEpaKI[iOHI3MY CKJIa/1a-
I0Th 3HaYHUI BIICOTOK Mpallb 3 JiTepaTypo3HaBCTBA i
KoMIapaTHBiCTHUKH. OKPECTIOI0THCS Taki MPOBiHI Ha-
TIPSIMKY i HAYKOBOTO BUCBITJICHHS: 1) TepMiHOJIOTiYHE
BU3HA4YeHHS (MONPH HHU3KY TIyMayeHb W IMOTPaKTy-
BaHB, MIOHATTS Il HE BiICTOSIIOCS B YiITKOMY TepMiHO-
JIOTIYHOMY OKpECIJIeHHi); 2) iCTOpis CTAaHOBJICHHS IIO-
HATTS;, 3) pO3IIA TUIIB iHTEpMEIiabHOCTI; 4) BU3HA-
YeHHS 1 MICII B CHCTEMi KOMITAPATUBICTUKY Ta 1HIITIX
CYMDKHHX JUCHHIUTIH; 5) IOCHIIDKCHHS pi3HOTaIy3e-
BUX 3B’S3KIB: JiTepaTypa-KMBOIIKC, JiTeparypa-My-
3uKa (KinemaTtorpad, TeaTp, CKyJIbITYpa, apXiTEeKTypa,
CaJI0BO-NIApPKOBE MUCTENTBO 1 T. iH.) Ta MyJIbTHMEAil-
HUX (OaraTokaHaJ bHUX) TEKCTIB 200 MOJICHHTETUYHHX
YTBOPEHB 6) IHTEPMEAIaIbHICTD PO3IISAAETHCS 1 K Me-
TOJIMKA aHaJTi3y KOHKPETHHUX TeKCTiB. OCTaHHS MO3UIIIS
BHSIBISIETHCS. HAMMEHII PO3POOIICHOO 1 TOTpedye mo-
JaJBIIOTO HAyKOBOTO MOTTHONCHHS. JJOCHTh nepciek-
THUBHOIO TOCTae i cdepa MOCTIHKCHHS IHTepMeIiab-
HOCTI Y MacMeIiifHOMY Ta MepexKeBOMY IIPOCTOpPax.
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The article is devoted to the integrative use of linguistic and cultural and linguocultural principles in the
process of multilingual semantization of phraseological units.

AHHOTaLUA

CraTbsa TMOCBALICHA MHTETPATUBHOMY HMCIIOJIB30BAHUIO JIMHIBOCTPAHOBEAUYECKOI'O U IMHI'BOKYJIBTYPOJIOTHUYC-
CKOI'O MMPpUHIIUIIOB B IpOLECCe MIOJIUS3EITHOM CEMAaHTHU3allun q)paBCOJIOFI/ISMOB.
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OpHOW W3 aKTyalbHBIX TPOOIEM COBpPEMEHHOU
JUHTBOIUIAKTUKA SIBIIACTCS pa3paboTka MeTommde-
CKUX MPHEMOB M TEXHOIIOTHI, HANpaBJICHHBIX Ha (op-
MHUpPOBAHHE «UEIOBEKA KYJIbTYphI». B ¢Bs3H ¢ 3THM 00-
pa3oBaHUE pacCMaTPUBACTCS KaK MEXaHU3M KYJIBTYPHI,
BBICTPANBAIOIIHNICS B ONIOPE HA €HHCTBO COI[HOKYIIb-
TYpHOU PEabHOCTH, KYJIBTYPOJIOTHYECKUX OPHEHTA-
UUH U MEXAMCUUIUIMHAPHBIX uccienoBanuil [1]. Ilo-
9TOMY MeNbl0 00pa30BaHUS CTAHOBHUTCS BKIIOUCHHE
Ka)XJTO¥ TMYHOCTH B MPOIILIOE, HACTOSIIEE U OyayIee
KYJIBTYPHI, OTIOpa Ha WICI0 MHOXKECTBEHHOCTH THIIOB
JMYHOCTH W CONMOKYJIBTYPHOTO MHOTO00OpA3Msl 4elo-
BEKa, BBIJCICHUE D3THOKYJIBTYPHOW CaMOOBITHOCTH,
HAIIMOHABHONH W WHAWBHIYAIBHOW «HICHTHIHOCTH
[2, 59].

Jdius  BOCHUTAaHUS  «4eJOBEKAa  KyJIbTYPBI»
MPUEMIIEMBIM TIPEICTABIIACTCS MEKIUCIUTUTMHAPHBIN,
KYJIBTYPOJOTHICCKIA W  JIMHTBOCTPAaHOBEIUECKUH
ITOIXOIBI obecreunBaronme (hopmupoBaHme
KyJbTYPOJIOTHUECKON KOMIIeTeHIINA 00ydaemoro. J{is
9TOTO CJEAYeT YIUTHIBATH JTUHTBOCTPAHOBETIECKUI U

JIMHTBOKYJIbTYPOJIOTUYECKHI MPUHLIHIL EM.
Bepemarun u B.I'. KoctoMapoB nmoayepkuBaroT, 4To
«JIMHTBOCTPAaHOBEICHHE nuMeroniee
JIMHTBO/IN/IAaKTHUYECKYIO HAlPaBJIeHHOCTD, HAIPABICHO
Ha peaIn3alyi0 KyMYJIATUBHOM (YHKIHMH S3bIKa M
CIIOCOOCTBYET aKKyJIbTYpallH ajipecara K KyJbType U
A3BIKY Apyroro Hapona» [3, 37]. B amamramum amape-
caTa K MHOS3BIYHOH KyJbTYpE BaXXKHYIO POJIb MIPAeT
JIMHTBOCTPAHOBEIYECKUI MPUHIUI, MO0 OH COJeH-
CTBYET 03HAKOMJICHHIO 00y4aeMoro ¢ (hOHOBBIMHU 3Ha-
HUSIMH O KYJIBTYpe CTPaHBl M3y4aeMOro S3bIKa, AAaeT
NIpe/ICTaBIeHNEe O NMpenHpopMannoHHbIX 3HaHMAX. K
uuM JI.K. JlaTeiieB OTHOCUT «3HaHUS IperH(pOpMaIy-
OHHOTO XapakTepa — 3KCTPAMHIBUCTHUYECKHE 3HAHUS
STHOTpaMYECKOro, HCTOPUYECKOTo, Teorpadudie-
CKOr0 IJIAHOB, UCHONB3YIOUIUXCS MPU BOCHPUSATHH U
uHTepnpeTanuu tekctos» [4, 84]. A.E. Kapnunckuit
CUMTAET, YTO NPEA3HAHHSA SKCTPATHHIBHCTHYECKOTO
XapakTepa ClIeIyeT paccMaTpUBaTh KakK IPECYIIIO3H-
UU,T. €. Te 3HAHUs, HAMYHWEe KOTOPBIX IpeAroara-
etcs y cobeceanuka [5,260]. ITox mpecynmo3uneii E.B.
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ITagyyeBa MOHMMAET «TaKOW CEMAaHTHYECKUM KOMIIO-
HEHT BBICKa3bIBaHUS (MMIUTMIUTHBIA MIIM SKCIIIHIUT-
HBIN ), KOTOPBI HEOOXOUM JISl TOTO, YTOOBI CITYIIAI0-
M He BOCIIPUHUMAJ 3TO BBICKa3bIBaHUE (IIPEIIONKe-
HHE) KaKk aHOMaJlbHOE WJIM HEYMECTHOE B JaHHOI
CUTYyalluy, WK BOOOIIe Henemnoe» [6, 396]. Veenuue-
HHEe (QOHOBBIX 3HAHUH O CIIOBE WM (PPa3EOTOTUUECKUX
€IMHMLAX TPE/CTABIIETCS Ba)KHBIM IPHEMOM B IPO-
mecce M3ydeHHs HEPOJHOTO S3bIKa, MO0 00ydaeMbIM
HEOOXOANMO UMETH MPEACTABICHNE HE TOJIBKO O Ipsi-
MOM 3HAYEHHH CJIOBA, HO U O €T0 JIEKCHYECKOM (hoHE,
K KOTOPOMY OTHOCSITCSI IEPEHOCHBIE, KOHHOTATHBHBIE,
KyJIbTypHO-CEMaHTHUYECKNE, CyOBEKTUBHbBIC 3HAYCHUS
cioBa. Jlekcuueckuid ¢on, mo E.M. Bepemaruny u
B.I''KocTomapoBy, U €CTb TO «KYJIbTYPHO-3BIKOBOE
OKpY>KEHHE CJI0Ba, 03 KOTOPOro HEBO3MOXKHO PaCKPHI-
THE CMbICNIA, MOATEKCTa, AJUTIO3WH, WMIUIMKALUHA, a
UHOIJIa U HEBO3MOXKHO TOHMMAaHHUE CaMOT0 CJIOBa B
MpeIMeTHOM 3HaueHum» [3, 25].

JIMHTBOKYJIBTYpOIOTHUECKUH MPUHIONI OKa3bl-
BaeT COJCHCTBHME NMPH M3YYECHHUH CIIOBA KaK CIHHHUIIBI
A3bIKa, MAIOMIEH TNpeicTaBIeHHE O KyJIbType s3bIKa
Hapona (ero Obite, oOpa3e JKWU3HH, MEHTAJIHUTETE
HapoJa, €ro IIEHHOCTAX, TPaaunusax), (pa3zeosorus-
MOB, PENPE3ECHTUPYIOMNX HAIIMOHAIBHO-KYIbTYPHYIO
uHpopmanuio. B.A. Macnosa yTBepxnmaer, uto Qpa-
3€0JIOTU3MBI BBICTYHAIOT KaK XpPaHWUTENH KyIbTypHOH
nHopmanum: «ppazeoIOrnuecKrii KOMIIOHEHT SI3bIKa
HE TOJBKO BOCIPOU3BOAMT IJIEMEHTHI U 4ePThI KyJIb-
TYPHO-HAIIMOHAJILHOTO MUPOIIOHUMAaHUs, HO U (hopMH-
PYET UX, U K&KABIH (pa3eosoru3M, eCii OH COIEPKUT
KyJIbTypHYIO0 KOHHOTAILIMIO, BHOCUT CBOM BKJIag B 00-
Y0 MO3aW4HYIO0 KapTHHY HALMOHATIBHON KYJIBTYpPBI»
[7, 87].

JIMHTBOKYJIBTYpOJIOTHUECKHH TPUHIUIT  TaKKe
TpeOyeT ydeTa NpecymnIno3uIUi, TAI0IIX CBEACHH 00
HCTOPUYECKHUX COOBITHSAX, (PaKTax, COUATBEHON CUTYa-
IIUH, KyJIbTYpPHBIX 3HAHUSIX, 00ECIIEYMBAIONINX B3au-
MOTIOHMMaHHEe COOEeCeTHUKOB, TIOHNMaHue TekcTa. He-
3HAHHUE MTPECYNIO3UINNA MOXKET IPUBECTH K KOTHUTHB-
HOMY  JHCCOHAaHCYy, HaIpUMep,  PacXoXKACHHUE
nperH(pOPMAaIOHHBIX 3aMacoB COOECEHUKOB, Npe-
CTaBUTEJEH Pa3HBIX HAIMOHAIBLHOCTEH, HAaOIIONAeTCs
B HIDKECIIEYIOIEM KOHTEKCTe: amo npaeda. Bece mpu
u3 00H020 poda Pomarnosvix. O0ny u3 HuUx Haswieaiu
Exarepunoii Benukoii... 3Ha4ut, Takoil 00ab110ii
0a6a ObL1! - yousunca Baiican, ocHosamenbHO CMy-
mue Ywaxoea (I'. Mycpenos. [IpoOyx1eHHBII Kpai, C.
52). Pa3nmu4aroTcsi HECKOJIBKO BHIOB MPECYIITO3HITHIA:
KyJIBTYPHO-HCTOPUYECKAs], SK3UCTECHI[OHAIbHAS, JICK-
cuueckas. K sx3ucrennmonansaoit A.E. Kapmuuckuit
OTHOCHT aHOMAJbHBIC BBICKA3bIBAHUSA, B KOTOPBIX
HaOJroaeTcsl HapyIIeHHe 3aKOHOB JIOTHYECKOH code-
TAaeMOCTH, HalIpUMEp, B BBICKA3bIBAHUU 3e1eHble UdeU
2nyboxo cnam HabmoaaeTcs anornyHocTs. Cirynarens
CUNTAET, YTO 3TO BHICKA3bIBAHHE AJIOTHYHO, TaK Kak
unen He mmeror 1Bera. CoOecemHUK, BOCIPUHHUMAs
IpeJIOKEHNE B MPSIMOM 3HAYEHHUHU, CUMTAET, YTO OHO
anornyHo. Ho ecnu uMeTs B BUY IEPEHOCHOE 3HAYe-
HHUE CIIOBOCOYETAHUS 3ejieHble uoeu B CMBICIE (Heco-
3pesuiue, cvipvle uoeu), B popme Metadopsl — OHIIe-

TBOPEHUS (3eieHble udeu 21yboKo cnsm), TO MOKHO OT-
METHTh, YTO B NEPEHOCHOM 3HAa4YCHHH (ppa3a BIIOIHE
JIOTHUYHA.

Jlekcuueckue MPECyMNIIO3UIMK CBS3aHBI C HapY-
IICHUEM 3aKOHOB JICKCHYECKOU coueTaeMocTu. Tak BO
bpase s xouy Kynumo 3ei1eHbIX cele00K HapylleHa CO-
YEeTaeMOCTh CJIOB 3€/1eHbIX Celed0K, IOTOMY CeleaKa He
ObIBaeT 3eneHoro 1Beta. Ho eciau nmets B BULy nepe-
HOCHOE 3HA4YCHHE CIIOBOCOYETAHUS, TO HapyIICHHE
JIEKCUYECKOW COYETaeMOCTH CJIOB BO (pase 3eieHbix
cenedoK BIOJHE OMpPaBIaHO, MO0 CIIOBO 3eneHbill ¥C-
MTOJIB3YETCS B 3HAUCHUH c8edscuti. J{s ycTpaHeHus KO-
THUTHUBHOTO TUCCOHAHCA, BOSHUKAOIIETO MPX HEZOMO-
HUMaHHH OJHUM U3 cOOECETHHUKOB MEPEHOCHOIO 3Ha-
YCHUS CJIOBa, CJEAYeT HMETh IPEJICTaBJICHUE 00
00pa3HbIX YyHOTpeOIEHHUIX CIIOBa, O MpuemMax (hopmu-
POBaHUS TEPEHOCHBIX 3HAYCHHUU CJIOB TPU MOMOIIU
MeTadopbl, MCTOHUMUHM, UCIOJIB30BAHHH CJIOB B HE-
OOBIYHBIX KOHTEKCTAaX, B YCIOBHSAX JOMOJHHUTEIBHON
TUCTPUOYIINH.

KynbTypHO-HIcTOpHYEcKass MPECYMITO3UIHS CBsI-
3aHa C HE3HAHHWEM peaNHil MCTOPUKO-TUTEPATYPHOTO
IUTaHa, 00pa3a Ku3HH 1 ObITa Apyroro Hapoxa. Tak, He-
3HAaHUE UCTOPHUH TOSABJICHUS MHOTUX apXamdeCKUX BBI-
PaKEHUH Ka3axCKOTO, PYCCKOTO, aHTIIMHCKOTO Hapo-
JIOB, TakuX, Kak: Kyamebeniy b6acvinoa Kynoe kenec,
omxa matl Ky, kapa wanyeipax, Kex scapuinkacwi,
MUAMbCA CIOMsL 207108Y, BbLOENbIBAMb MblCleme, Ka-
3anckas cupoma, Mi hous is mi kasle, to live in grand
stule, time is money u ap. st Toro, YT00BI 1ATh HOHS-
THE O 3HAaYeHHM JAaHHBIX (Pa3eoOru3MoB, B CEMaH-
THKE KOTOPBIX OTPaXKAIOTCS CBEICHUS U3 KU3HHU pa3-
HBIX HapOOB, CIIEAYET UCIIONH30BaTh MPHEM U3bSICHE-
HUS, HaIpaBJICHHBIH Ha «CEeMaHTHU3AIIIO
nexcudeckoro (ona cioay [3]. Jng sToro cimemyer
OTIPENIENIUTh TEMAaTHIECKYIO TPYIITY, K KOTOPOH OTHO-
carcsi (pazeosoru3Msel, Jath (DUIIOJOTHYECKUH KOM-
MEHTapHi, OOBSCHSAS NPOMCXOXKAeHHe (pazeoio-
rU3Ma, Haupumep, BelpaxxeHue Kynmeobeniy bacvinoa
KyHOe Kenec CBO3HUKIIO €llleé BO BPEMEHAa JPEBHHX
TIOPKOB, Kor/a ka3aH ToHbplokyK (TOHBI Kek) ycTpau-
Baj Ha rope Kynrebe coBemnanus. B Beipaxennu Kok
arcapwuikacein yriomuHaetcs umst 6ora Tenrpu (Kek).
Panpure kazaxu mokIoHsIHCh Oory TeHrpu, mpoxuBa-
romemy Ha HeOe. OTCro/1a er0 HAMMEHOBAaHHE 110 MECTY
npoxuBaHui0 Kok. Bor MOT MIJIOBAaTh M HaKa3bIBATh.
JlaHHOE BBIpaXCHHE — ATO OJIAarOCIOBEHHUE, NAIOMIeeCs
3a JacTapxXaHoM, HCHOJb3Yomeecs Uil OJarocioBe-
HHUS MOJOIBIX. Pycckuil Qpaseonorusm muamocs
cnoma 2on108y BO3HHK euie B Kuesckoil Pycu, xorma
3HATHBIC JIIOJ HOCWJIM BBICOKHE INAMKH, HCIIOJIB30-
Bau Jommaaei s e3zbl. [10CKONbKY Mankyu Melaii
OBICTPOH CKayKe, X KaK CJaMbIBallM, BRIHMMas U3 Hee
TPSIIKH, TPUAABIINE [IaKe KOHycooOpasHbId Bua. U
TOT/Ia MOXHO OBUIO MYaThbCs OBICTPO, HE 0O0SCh, YTO
[Ianka COCKOJIB3HET C TOJOBBI. AHIIIHHACKOE BEIpaXKe-
uue mi hous is mi kastle Bo3uukio B CpeHeBEKOBbE,
KOTJIa KOKABIA (heoall MPoKUBAI B 3aMKe, 000POHSLT
ero oT BparoB. Jla u cam XapakTep aHTJIH4YaH CACPIKaH-
HbIil. OH HE PacKpBIBAET HIMPOKO BOPOTA CBOETO JIOMa
Kak Ka3zax wiM pycckuid. [lonmacts k HeMy B oM MOKHO
TOJIBKO C pa3pellieHus] XO03sMHa, MMO3BOHHB 3apaHee.
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AHTTMYaHIH 3a0IAIIAeT CBOIO TEPPUTOPHIO, CBOW JOM
KaK KPETIOCTb.

BTropoii npuem JTUHIBOCTPaHOBEAYECKOM U JIUHT-
BOKYJIbTYPOJIOTHYECKOH —CceMaHTH3aluu  (paszeoio-
ru3Ma — 3To pacmmpoBKa BHyTPEHHEH (HOpPMBI BhIpa-
KeHus. BHyTpeHHsst ¢opma ¢paseonoruzma-nocio-
BUIBI — 93T0 OYKBaJbHBIH CMBIC], KOTOPBIH
CKJIaJbIBA€TCSI U3 3HAYEHUH COCTABISAIOIIMX KOMIIO-
HEHTOB, 00pa3yronmx ¢pazeosorusM. BHyTpeHHS
dopma QpazeonmormsmMa — ITO TaKKe «OIIDKaiIee
STHUMOJIOTHYECKOE 3HAYCHHE)», CO3/1aBaeMOE€ KHBBIMH
CBS3IMH MEXAY COCTaBJSIOIIMME CIIOBaMH CBOOOI-
HOTO COYETaHMs CJIOB. Takoe ompenesieHHe COOTBET-
CTBYET TPaKTOBKe BHyTpeHHel (opmebl citoa A.A. [To-
TeOHM, TaK KaK paccMaTpHBaeT BHYTPEHHIOIO (opmy
MOCJIOBUIIBI KaK (pOpMy INpPEACTAaBICHUS €€ 3HAuCHUS,
KaK HENOCPEJICTBEHHO BBIPAXXEHHOE COJep KaHue
(«IlepBoe conepxaHue ClOBa..., B KOTOPOM HaIIeMy
CO3HAHUIO TMPEACTABISIETCS COAEPIKAHUE MBICINY) [8,
938].

Buytpennss gopma cioBa, mo meiciu A.A. Ilo-
TeOHH, - 3TO STUMOJIOTHIECKOE 3HAUCHUE CII0BA, 3TO €
OykBajpbHOE 3HaueHHe. Tak, OyKBaIbHBIM 3HAYCHHUEM
HIDKECIICAYIOMNX aHTIIMACKAX TIOCIIOBHIl OyIeT OIH-
caHWe KOHKPETHOH cutyanuu, Hanpumep: the catloves
fish, batisloath to wether feet (makoma xomika m0
PBIOKH, 1a B BOAY JIe3Th He xoueTcs). OCHOBHbIE KOM-
MOHEHTHI KOHKPETHOW CHTyalMu: Koika (cat), peioka
(fish), Boma (water); oTHOIIEHHsS MEXIY KOMIIOHEH-
tamu loves(makoma), loath to wether feet(ie3ts He x0-

getcs). [lepeHocHOe 3HAaYeHHE MOCIOBUIIBI (HOPMHUPY-
eTcsl B pe3ynbTaTe MeTa(opH4ecKoro nepeocMbicie-
HUSI 9TOM KOHKPETHOH cuTyauuu U ee 000O0IeHus,
OLICHKH BO MHOYKECTBE PEUYEBBIX JCATEIBHOCTEH CyOb-
eKTOB oOIeHus. B pesynbrare dopMupyercs mocio-
BUYHOE 3HAYCHHUE: HEKTO XOYET IOJIyYUTh YTO-TO, HE
3aTpaunBas ycunuid. OCHOBHbIC KOMIOHEHTBI HHBAPH-
aHTa IIOCJIOBUIIBI HEKTO (PKeJIaHUE UMETh) U HeXKeJlaHHe
Jenath (cIenaTh) 94To-To.

CemanTm3anus (ppa3eoJOrH3MOB MOXKET IIPOHC-
XOIHTH U ITyTeM noxbopa Gppa3eoqornuecKinxX CHHOHU-
MOB Ha TpeX SA3BIKaX, CpP.0ip baywip Jcep - HEOAIEKO,
pyKoit monaTh, nor far from; 6ip bec kyni - Mmaino Bpe-
MeHw, little time; 6ip aywvizda - npyxHbIE, Unanimous
people; ocabyavt Kazan scabynvi Kyiinde - HE BBIIAT
cekpera, to keep a secret;oicazadan andwi - B3si1 3a BO-
port, take behind collar; orcazacwt srcatinay, apkacet Koi-
cmay - xu3Hb 6e3 3abor, carelessly live; dabhand -
yMelnble PyKH, anThlH KoJd; Cut short - mpepmarts,
aybi3biH xkaby; do smth. in a twinkling of an aye — ne-
natek ObICTpO, Ko3kymranma;Fur is flying over some-
thing (crioputs) - Hacmop, Aaysacy;

Friendship for old standing — crapas apyx6a, 3a-
KaJBIYHBIA JPYT, €CKi, ECKi KO3.

[TpreM oxuBICHUS (Ppa3eoJoruueckoro obpasa
(hpazeonornueckoro 000poTa MPOUCXOAUT B XOJIC BOC-
CTAHOBJICHUS aCCOIIMAaTHUBHBIX Hpe}ICTaBHeHHﬁ, CBsI-
3aHHBIX C JJAHHBIM ()Pa3eoIOrU3MOM, BOCCTAHOBIICHUS
KoJia MpeJICTaBlIeHNs1 00pa3a, BBISBICHHS IEHHOCTHBIX
OpHeHTaIMi Hapoja (MOJOKUTENBHBIX WM OTpHLA-
TEJIBHBIX ), HATIPUMED:

AtMmiagi
Am  bacein  Oypovi  (A3MEHHI
HaTpaBJIeHUE), ati 6aiinadvt (oa-
PHWII KOHS), ambatinap (My>X4YHHA),
amapuvlovl, mox MiHOI (CTall MYX-
YUHOMN), am scapammol (yXaKUBaT
3a KOHEeM), am bacvin mipedi(Tipu-

Horse, to ride in horse
To take (exars Bepxom), horse
breeding  (pa3Bomuth  KOHei),
horse-paver (omazuHas cuia),
horse huge(iomragunas mo3a), dark
horse (temuast tomraip), to groom a
horse(yxasicusamo 3a 10waowvio)

Jlomanp
Jlowaounas pamunus, memHas
JIOWaoxa, 10uWaoundas 003a, 10ud-
Ounas cuna, cmapas Kisud, He
npuweil Koowlie X60Cm

exan B TOCTH), am bacwinoal ai-
muin (Mepa Beca), am Oouvl (Mepa
JUTMHBI), am Kocmul (IPUHAT y4a-
cTHe B Oaiire), amxynagviHoa oli-
Haovl (PACTOPOITHBIN)

B ka3zaxckoM si3bIKe NMPOsIBISieTCs] B OOJIBIIEH cTe-
TICHU TI0JIOXKHUTENIbHAS IIEHHOCTHAsI OPUEHTALUS 110 OT-
HOILIEHUIO K KOHIO, YeM B aHIVIMHCKOM. B aHrnumiickom
S3bIKE JIOIIa/Ib LIEHUTCS B 3aBUCUMOCTH OT €€ ITOPOJIH-
CTOCTH, BO3MOKHOCTH HCIIOJIb30BaHHUS €€ Ha OXOTE WU
Ha WIIOJApOME I ydacTHs B ckaukax. Jlmg kasaxa
KOHB — 3TO «TOPT TYJIEK». DTO ¥ KOPMHJIHIIA, U JIOIIAh
JUTS BEPXOBOM €3/IbI, U CITyTHHUK 4eJloBeKa. B pycckom
SI3BIKE OTHOIIICHHE KaK K )KMBOTHOMY JUIS €31IBI, K TSAT-
JoBoMy XHMBOTHOMY. Otciofja mpeHeOpeKHUTeIbHBIe
BBIPQXKEHUSI KASYA, CUBASL KOObLIA U AP.

CraenyroomymM OpueMOM CEMaHTH3aLUU MTOCIOBHIT
1 TIOTOBOPOK, a TaKke (pazeosorn3MoB OyJIeT npruem
noa0bopa CHHOHUMOB. [1J151 3TOT0 MOKHO MCIOJIB30BaTh
CIEAYIOUINEe YIPaKHEHHUS.

Ynpa:xknenne Nel.3a0anue: nogbepure aHrIviA-
ckue (hpa3eoIornIecKre CHHOHUMBI K Ka3aXCKUM ¢pa-

3eosorm3MaM. OOpaTWTe BHUMAaHWE Ha TO, NPH II0-
MOIIIM KaKUX CJIOB-KOMIIOHEHTOB O(opMIIsIOTCS (pa-
3€0JIOTH3MBI B JIPYIOM SI3BIKE, NepenaBasi, HalpumMep,
TOHATHUS O XPaOPOCTH: bambip adam, eH Jicieim, apbi-
cmam Jcypex, amat JHCiLK, ep JHCYpeK, dcexe bamoip,
Keydecoeap bamwip, Kou iwinde2i Mapxa.
Ynpaxknenue Ne2.3aoanue. mopbepute CHUHO-
HUMBI U3 AHIVIMICKOTO f3bIKA K CIEAYIOIIUM Ka3ax-
CKHUM (paseosoru3mMam, BBIPKAIOIIUM 3HAYCHHUE
«XHUTPOCTBY U «IOBKHH Mpoioxa». OOpaTtutre BHUMA-
HHE Ha KOMIIOHEHTHI-PEAINH B COCTaBe (hpazeosiornyie-
CKHX €JIMHHUI] M Ha TO, IPU TIOMOIIM KaKMX KOMIIOHEH-
TOB 0opMIISIIOTCS (hPA3E€0JOrHIEeCKUE EIMHULBL: ald
ask, apam Kox, 6e3 oyupex, betim apam, Oemijicox,
UMAHCHI3 A0aM, UM MiHe3, KbIDKbUIJICHIH MYIKIOel.
Crosa aust cipaBok: A fox is not taken twice in the
same snare (Jiucy B OJIHY U Ty € JIOBYIIKY HE moiMa-
emp); live a lie (Bectu mBoiiHyroxku3Hb); It is just not
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cricket (aro meuectno); hit belon the belt (manocurs
ymap Hike nosica); have smb. over a barrel (zarmars
koro-toByron); get smb. out of the groove; be as slip-
pery as an eel; be bold as brass; be changeable as a
weathercock; be on the fiddle; black sheep, blow smole
in sub’s facke, fan the flames, get one’s hand dirty.

O)IHI/IM n3 NpUCMOB CEMAaHTU3allUU q)pa3eonor1/1-
YCCKUX €AWHUIL U ITOCIIOBUIL ABJISICTCS 1'[0)160p AaHTOHU-
MOB, KaK BHYTPHUA3BIKOBBIX, TaK W MEXKbBI3BIKOBBIX.
st 3TOTO ClieyeT BBIIOJHUT CIEAYIOIIEE yIpaXKHe-
HUEC:

Yupaxuenue Nel: 3aoanue: monbepure aHTO-
HUMBI K HIDKETIEPEUUCICHHBIM (hpa3eonorn3Mam, mo-
CJIOBUIIAM U IIOT'OBOPKaM:

Idleness rusts the mind; many hands make light
work; no pains, no gains; no song, no supper; no sweet
without (some) sweat; such carpenters such chips; the
early bird catches the worm: all easy load on the will-
ing horse; all work and no play makes Jack a dull boy,
as you sow, so shall you reap; diligence is the mother
of success; good luck, don't keep a dog and bark your-
self; he that will eat the kernel must crack the nut;

Cnosa ons cnpasok: A lazy sheep thinks its wool
heavy (;ieHnBoii OBIIE ¥ COOCTBEHHAS LIEPCTh TSHKEINA);
the tongue of idle persons is never idle (6e3nenpHuKH
Beerna si3pikoM Tpyastes); idle folks lack no excuses (y
JIOABIpEii Beera OTroBopKkH Haxomstcs); idleness is the
mother of allevil (6e3nense ym npurymiser); never put
off till tomorrow what you can do (ue oTknazapiBaii Ha
3aBTpa TO, YTO MOKHO CACIaTh CeFOI[HH).

Takum 06pa3zom, MpUMEHEHHE JTUHIBOCTPAHOBE-
YCCKOT'0 1 JIMHI'BOKYJIbTYPOJIOTHICCKOI'O IPUHIIUIIOB B
nponecce CeMaHTUu3aluu @paSeOJ‘IOFI/ISMOB KaK Halluo-
HaJIbHO-MApPKUPOBAHHBIX BLIpa)KeHI/Iﬁ B PA3HBIX A3bI-

Kax, CIIOCOOCTBYET HE TOJHKO BOCITUTAHHIO KYJIbTYpPO-
JIOTHYECKOW KOMIIETEHTHOCTH 00y4aemMoro, HO U Qop-
MHUPOBAHHIO €0 KaK MOJIUS3BIYHON JIMYHOCTH.
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The article deals with the problems of empirical research, containing content from the field of psychology of
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INTRODUCTION

Human contact with music concerns the interac-
tion with artistic products and shaping conscious atti-
tudes to use and enjoy musical art. At the same time, in
recent years the number of people with morbidity and
emotional balance disorders has increased, including
the state of depression. For this purpose, a qualitative
musical study was conducted to select the characteris-
tics of preferences for musical genres and the use of
mood regulation strategies among healthy and de-
pressed people, including the specificity of gender and
education (secondary, higher), with the selection of a
random empirical sample of 100 people aged from 18
to 64 years old. Musical qualitative data was obtained
through the use of musical questionnaire tools: STOMP
(Music genre preference as Short Test of Music Prefer-
ences) with auditory presentation and MMR (Music
utility functions in emotion and mood regulation strat-
egy as Music Mood Regulation Questionnaire). The
analysis of the results took into account the rates of the
percentage of musical preferences in the empirical sam-
ple, taking into account group categories.

AESTHETIC SYMPTOMS OF MUSIC -
CHARACTERISTICS OF MUSICAL SPECIES

Human attitudes towards contact with music de-
termine its conscious use based on shaping sensitivity
to the aesthetic manifestations of musical forms and
preferences for selected musical genres. The term mu-
sical form used in the aspect of musical aesthetics
means the dualism of the form-content relation, refer-
ring to the asemantic nature of music and the ambiguity
of its content [18].

In traditional terms, the musical form is also
treated as a genre determinant of music [7, 79]. In the-
oretical aspect, the musical form is defined in two
senses:

a) as a general theoretical model (diagram) for the
construction of specific types of compositions (e.g. a
three-part structure of a sonata-allegro, i.e. a sonata
form; a suite, a symphonic poem) or as a model con-
taining a method of shaping the sound material (e.g. a
canon, fugue, variation);

b) as a special, individual manifestation of the
composer's oeuvre in a form containing regularities and
preferred technical procedures creating an individual
compositional style that highlights the typical features
of the music of a given period or environment [19].

The utilitarian aspect indicates that the notion of
musical form is a definition of the composing proce-
dure and the result of this procedure, i.e. the construc-
tion of a musical work where all the elements of music
interact (rhythm, meter, harmony, dynamics, agogic,
and coloristic [32] subject to musical analysis.

Aesthetic manifestations of musical forms are in-
cluded in the general classification, which takes the
share of classical music and popular music [8] (more
broadly known as entertainment) in the perception of
given cultural goods based on the preferences of the re-
cipient. The achievements of classical music in the area
of the construction of universal aesthetic forms are pri-
mary concerning popular music, because they are the
basis for the formation of its other forms, as products
of the cultural industry serving for entertainment: con-
taining standardization [3], allowing for ease of recep-
tion and availability as part of mass distribution for us-
ing media carriers.

Popular music contains trends that are distin-
guished and based on the preferences of the audience -
it is perceived as a field of art, created to satisfy the
tastes of a wide audience. Its artistic material consists
of sounds, which are a compositional, melodic, and per-
formance organization, the presentation of which takes
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place instrumentally or with the participation of a hu-
man voice [26].

Musical genres are a component of the matter of
music, defined in simplified terms as a certain struc-
tural type of composition [9] or an expressive style of
music [50]. There are great complexity and dynamics
in the socio-musical organization of categories known
as genres.

Musical genres in a social context are considered
possible descriptors of listeners' characteristics [61],
which are now widely used in the music industry under
the guise of various taxonomies [54] and exemplify the
emergence of many forms and their evolution or disap-
pearance [40]. The genre of music has a taxonomic
meaning, as it concerns attempts to group the matter of
music into a classification system performed in an arbi-
trary manner and combine it into hierarchical forms
(e.g. instrumental, vocal music), including structural
music genres and their subgroups (e.g. pop, rock, jazz).
The genre classification tends to be formed on the basis
of trends in the art of composition and the current needs
and preferences of listeners regarding the aesthetic and
structural attributes of music - maintaining, evolving,
or changing over time.

Within the musical genres, the categories refer to
broadly defined aspects of common musical composi-
tions (e.g. musical instrumentation) or their specific
use, ethnicity (e.g. pop, rock, punk rock). In the context
of the matter of music, the notion of musical style refers
to a coherent set of norms and rules of compositional
technique and their abstract relations, which common
to pieces created in a given epoch (e.g. baroque, classi-
cal). The hierarchy of this category refers to historical
epochs or subordinating them to the musical direction
(eg national style) in terms of compliance with the
standard features of compositional technique standards
of a given period and cultural norms - indicating that
the work was shaped systemically or individually [33].

To the components of the matter of music with the
attributes of an emoto-genic stimulus [23] for a given
musical genre, one can add a concept related to the con-
cept of musical preferences [61]. Musical genres, hav-
ing a distinct musical style, define a potential relation-
ship with the preferences of the audience. Musical pref-
erences are described in music literature as giving
priority to a given type of music and privileging it over
others, which is conditioned by the evaluation on the
axis "like - not like." Attitudes towards music are con-
ditioned by cognitive and emotional predispositions,
which are involved in the perception and understanding
of certain musical genres in response to their sensory
influence [13, 16].

When analyzing musical preferences, one usually
aims to define a hierarchical structure of the musical
choices of listeners, to look for features and values that
enjoy the highest recognition, or to look for a variety of
their personal conditions [42]. In reflecting on musical
preferences, which remain relatively stable over time,
he looks for relations linking them with the choices of
certain ways of regulating mood [41, 53], also with the
participation of music [66].

The network of these issues includes achieve-
ments of forms of artistic expression and among them

their components, i.e. musical genres with a socio-cul-
tural background, which, in terms of the concept of mu-
sical preferences [61], include 14 subcategories: classi-
cal, blues, country, dance / electronica, folk, rap / hip-
hop, soul / funk, religious, alternative, jazz, rock, pop,
heavy metal, soundtracks / theme songs. These types of
music are included in the STOMP Musical Preferences
Questionnaire, with a 7-point rating scale for each mu-
sical genre (where 1 is very low and 7 is very high).

The concept of the Short Test of Music Prefer-
ences tool (STOMP-14) is based on the musical prefer-
ences model, where assessments are made in terms of
the structural attributes of music [61], which is con-
firmed in empirical research in the field of music psy-
chology and musicology. The musical preferences
model assumes the existence of four independent di-
mensions containing subcategories in the form of mu-
sical genres:

1) Upbeat and Conventional — defined musical
genres such as Country, Religious, Pop, Soundtracks /
Theme Songs.

2) Intense and Rebellious — defined musical gen-
res such as Rock, Alternative rock, Heavy Metal.

3) Energetic and Rhythmic — defined musical gen-
res such as Dance / Electronica, Rap / Hip-hop, Soul /
Funk.

4) Reflective and Complex — defined musical gen-
res such as Classical, Blues, Folk, Jazz.

The description of the individual 14 subcategories
included in the above dimensions is as follows:

1. Classical Music. The Latin term classicus
means; perfect, exemplary [57, 75]. In the aspect of Eu-
ropean Western music, classical music includes music
composed and performed by professional musicians.
Classical music is characterized by the continuation of
the works of its predecessors, that is, basing the com-
position on tradition and classical musical forms as well
as principles established over the centuries [35]. The
application of classical rules in the field of composing
art is embedded in the aesthetics of bygone eras (e.g.
classicism), recorded by musical notation.

Classical music is characterized by an instrumen-
tal ensemble recorded in the harmonic system, which
includes the following instruments: string, pluck, wind
and percussion. The features of the classical subcatego-
ries are essential:

a) the synthesis of the balance of all elements of
music, which are to be an example of the beauty and
perfection of form - its transparency, clarity, symmetry,
and balance [63].

b) for a fuller reception, the listener is required to
have theoretical preparation, ie knowledge of styles,
forms, and composers [8].

The basic properties of classical music are its at-
tributes, focused around universal and timelessly rec-
ognized aesthetic values (e.g. W. A. Mozart's music),
represented in higher culture through the prism of mod-
eration, harmony, and balance [63]. Classical music
combines the concept of classical style, which in music
is characterized by the criterion of excellence in com-
bining content and form concerning all works created
in separate periods. The overriding goal for the classi-
cal style is the realization of the content of the word and
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the selection of the appropriate form that is to best serve
the presentation of content [19].

2. Blues. (English worries, dilemmas, sadness,
despair) is characterized by the African-American
genre of a solo song (Negro songs) developed since the
last decade of the 19th century in the South of the USA,
which contains a "call-answer" responsorial structure.
The construction of classical blues is usually based on
regular 12-bar sections with a constant harmonic
scheme of the major-minor tonal system (tonic, domi-
nant, subdominant), whose characteristic feature in the
major scale melody are sounds lowered by about %2
tones third, bloom, and seventh, called as blue notes
[82].

Blues is an example of the Americanization of Af-
rican music in the process of acculturation [15, 55]. The
features of the blues subcategory are:

a) content focusing on social (e.g. work, freedom,
race inequality) and personal (e.g. interpersonal rela-
tionships: love, loyalty, jealousy, loneliness).

b) the basic instruments for performing blues are:
the harmonica, guitar, sometimes wind or piano and
percussion instruments or the use of clapping hands.

¢) opening up to the elements of improvisation of
sung texts. Blues have developed styles and regional
sub-genres, which include, among others: Chicago
blues, country blues, classical blues, delta blues, harp /
harmonica blues, electric blues, urban blues, rhythm,
and blues [31]. Blues became the basis for the develop-
ment of 20th-century music.

3. Country. This music, as a genre, comes from
Appalachian folk music. It was established in the first
decade of the 20th century in the south of the United
States and western Canada. Originally, it was based on
a 3-chord pattern and simple instruments: acoustic gui-
tar, violin, percussion set, and harmonica. Over the
years, it has acquired a more refined form, succumbing
to the influence of other genres of popular music (e.g.
rock, jazz, pop).

Country music is seen as traditional, with a fairly
conservative belief system [14], promoting a simplified
world view. It focuses on social issues and reflects tra-
ditional everyday events [25]. The topics are under-
taken, allowing for identification with country songs,
include, among others: interpersonal relations, family
and work [10], stories about love, suffering, and family
ties of middle-aged people [20]. The most important
sub-genres are country rock, country punk, alternative
country, bluegrass, contemporary country, country pop,
honky-tonk, progressive country, neo-traditional coun-
try, and western swing.

4. Dance / Electronica. The term dance in a broad
sense means all forms of dance music. In a narrower
sense, this genre comes from Europe (e.g. Eurodance,
dancefloor) at the turn of the 1980s and 1990s and the
United States (Electronic Dance Music EDM). It is
sometimes referred to as the dance style of pop music
[69] or the style of club-dance music. EDM is identified
with the sociological conception of black aesthetics.
[83].

The dance / electronica genre is characterized by
the pulsating, rhythmic course of the piece and the elec-

tronic sound of instruments related to commercial elec-
tronic dance music genres (e.g. disco, post-disco,
house, electro, trance) [70].

Related genres: disco, EMD, house, pop, techno.

Sub-genres: anthem house, Eurodance, Italy disco,
Eurobeat, epic house / trance, vocal trance, hard dance,
vocal house.

Subgenres that can be combined with other styles:
dance-pop, dance-rock, Latin-style, teen-pop.

5. Folk. The term folk music has an eclectic mean-
ing but generally refers to folk music. It is a genre of
popular music whose roots lie in European folk music
orally transmitted by the communities concerned. Tra-
ditionally, folk was performed on readily available in-
struments (e.g. banjo, guitar, recorder, percussion,
sometimes violin, or accordion), sometimes accompa-
nied by singing. Folk songs were distinguished by a
convivial character (coarse, jJumpy) or ballad-like (mel-
ancholy).

The basic characteristics of this genre are based on
unwritten rules that concerned:

a) giving the impression of authenticity.

b) describing a certain community.

¢) the works were non-commercial (e.g. the value
of free playing in Pete Seeger) and regional (America,
Europe) and they were simple.

d) the subject matter sometimes allowed for the
expression of rebellion, dissatisfaction (e.g. Bob
Dylan) or the idea of idealism.

The type of folk music combines culture with pol-
itics. The popularity of folk music of certain cultures
has been adapted as elements of folk music, thus creat-
ing a variety of styles determined by the culture of
given societies (e.g. folk: Balkan, Celtic, Polish, Hun-
garian, Highlander, etc.). The oeuvre of sung poetry in-
cludes elements of folk music, inspired by the works of
folk singers.

6. Rap / Hip-hop. It is a genre of pop music that
has its roots in African music (rap) and was created in
the 1970s in the United States. The term hip in Ameri-
can slang means "being aware", and the term hop -
jumping on your feet, which means dance expression.
Rap music is an element of hip-hop culture, the sources
of which are present in reggae or dab music using the
so-called sampling [80].

Rap / Hip-hop is characterized by the so-called
rapping, i.e. a vocal technique consisting of rhythmic
accentuation of the spoken text (melo-recitation) with
the accompaniment of instruments. In the mid-1990s,
hip-hop was a great-selling music genre, and after
2000, it was observed to come closer to the mainstream
of pop music.

Sub-genres: alternative hip-hop, acid rap, Chris-
tian or comedy vs. conscious hip-hop, braggadocio,
electro-hop, freestyle rap, G-funk, etc.

7. Soul / Funk. It is a genre of popular music that
was created in the United States in the 1960s by com-
bining it with ethnic music of African-American origin,
i.e. soul, rhythm, and blues.

The features of the funk / soul subcategories are
essential:

a) emphasizing the rhythm by the rhythm section
at the expense of melody and harmony.
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b) soul songs have greater harmonic variation and
funk songs are based on greater simplicity in one chord

c) performed spontaneously and actively on in-
struments from the following categories: guitar (bass,
electric), drums, keyboard, sometimes string and wind
sections (saxophones, trumpets), a family of Cuban
conga drums - originating from Africa.

d) bass lines and riffs are strongly accentuated
(e.g. Klang technique, with a strong thumb stroke).

e) using funk with seventh and undecimal chords
(such as in bebop).

Research indicates that preference for listening to
soul music in adolescents is a protective factor against
depression [47, 48].

Related genres: disco, hip-hop, boogie, electro,
liquid funk, house.

Sub-genres: p-funk, deep funk, nu-funk.

Subgenres that arose from combining with another
music style: e.g. free-funk, funk-metal, jazz-funk [49].

Representatives: R. Charles, S. Cooke, J. Brown,
0. Redding, I. Hayes, A. Franklin, R. Flack, S. Wonder,
et al.

Representatives of soul music, which comes from
the mainstream of jazz music: Ch. Mingus, J. Conno-
ball, Adderley, J. Griffin.

8. Religious. Religious music encompasses litur-
gical music and non-liturgical music. In the popular
sense, music used in liturgical activities is considered
religious music.

The basic criteria for recognizing music as purely
religious, but not suitable for the liturgy, are:

a) in artistic music, composers use the liturgical
text in a manner inconsistent with the accepted norms
of the post-conciliar liturgy - e.g. Missa in B minor by
J.S. Bach.

b) using the religious text of a non-liturgical nature
- e.g. litanies, cantatas, oratorios, songs based on the
Ave Maria prayer, religious songs.

c) instrumental music that does not use any text,
but is related to religious themes by title or intention of
the composer - e.g. organ works by Bach, Buxtehude,
Franck, organ prelude by J. Podbielski from the so-
called Warsaw organ tablature, M. Surzynski, etc. [58].

Apart from this general trend of religious music,
there is a church, sacred and liturgical music. This type
of music combines a variety of religious approaches. In
Europe, in their manifestations of religion, musical
styles and forms tend to focus on the following con-
cepts: Catholic (e.g. Gregorian chant, organum, motet,
polyphony, acapella choral style, oratorio, cantata), Lu-
theran (e.g. monophonic chant, based on counterpoint
the nota contra not-am technique) or the Orthodox one
(e.g. South Slavic chorale, recitation-psalmody style,
polyphonic acapella choral singing).

9. Alternative rock. It is a group of rock music
styles that originated in the early 1980s from the United
States and Great Britain. The origins of this genre, ap-
pearing as a response to commercial rock [62], should
be sought in punk music and its greatest popularity in
the 90s during the success of grunge and brit-pop mu-
sic.

The characteristic properties of alternative rock
are, among others:

a) the noisy sound of guitars (bass, electric) and
drums, inspired by rock;

b) abandoning punk music in search of new means
of expression, which results in the creation of a group
of musical styles (eg gothic rock, hardcore, new wave,
post-punk) constituting the foundation of alternative
rock.

Related genres: e.g. alternative metal, industrial
rock, gothabilly, madchester.

Sub-genres: e.g. brit-pop, college rock, dream pop,
gothic rock, grunge, noise pop, post-rock.

10. Jazz. It is a musical genre that originated in the
south of the United States (New Orleans) at the begin-
ning of the 20th century (around 1900). The traditional
beginnings of jazz are a reference to the ingredients of
West African and European-American music (blues,
ragtime, folk, march). Jazz is characterized by a synco-
pated rhythm, it occurs in an even meter (4/4), as well
as a tendency to improvise and freedom of interpreta-
tion and arrangement.

According to J. L. Collier, there are three main at-
tributes of jazz:

a) swing - consists of dividing the bar into une-
qual, impossible to record musical rhythmic units and
the occasional use of vibrato, diversifying the melodic
line with rhythmic accents, changes in dynamics creat-
ing the effect of "speech" of instruments.

b) the ecstatic function of jazz, referring to the im-
provised rituals of dances (e.g. jam sessions).

¢) the individual code of jazz, i.e. the multi-stage
process of development and incorporation of music
(African, American, and European), the separation of
genres, and the crystallization of the mainstream [34].

Essential instruments: saxophone, trumpet, trom-
bone, clarinet, bassoon, cello, violin, piano, guitar, dou-
ble bass, drums, singing.

Subspecies: incl. avant-garde jazz, Asian-Ameri-
can jazz, bebop, big band, chamber jazz, cool jazz, Ska-
jazz, free jazz, mini-jazz, modal jazz, orchestral jazz,
swing, traditional jazz, vocals.

Subspecies resulting from the combination with a
different musical style: incl. acid jazz, bluegrass, bossa
nova, calypso jazz, jam band, jazz blues, jazz-funk, jazz
fusion, reggae, soul-jazz, etc.

Representatives: incl. L. Amstrong, M. Davies, J.
Coltrane, E. Fitzgerald, H. Hancock, The Cinematic
Orchestra, in Poland, among others: Z. Karasinski, H.
Wars, M. Trzaska, etc. Jazz, as a type of music, com-
bines elements of folk, art, and entertainment music.

11. Rock. It is a genre of popular music that
emerged in the United States in the mid-twentieth cen-
tury, which is based on vocal-instrumental music com-
bining elements of American musical folklore with
blues. Characteristic features of rock are even meter,
strongly and motoric-ally accentuated rhythm, the har-
mony of the major-minor system, repetition and uni-
formity of melodic-rhythmic figures, heavy and often
aggressive sound. The main character of rock is a song,
based on the structure of the verse and chorus with in-
strumental accompaniment or performed acapella.

The instruments are based on a rhythm section
(bass guitar, drums) and a melodic section, consisting
of electrically enhanced keyboards, synthesizers, and
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wind instruments, and the performers' performances
have a rich lighting setting (lasers, smoke effects) and
acoustic-choreography  (amplification of sounds,
choirs, groups ballet, symphony orchestra in the back-
ground). This genre is associated with the formation of
the youth subculture, and the subject of rock texts os-
cillates around social, psychedelic threads, and rebel-
lion.

Related genres: alternative rock, heavy metal,
post-rock, punk-rock.

12. Pop. It is a genre of popular music originating
in the United States and Great Britain, which is equated
with the sub-genre of rock music and an illustration and
utility function for entertainment and ease of viewing.
Pop music is characterized by the simplicity of the me-
lodic and rhythmic structure, manifested in vocal-in-
strumental expression of a dance-like nature, main-
tained in major keys and intended for commercial pur-
poses [37]. Pop is considered to be any type of light
music that is a combination of mild variations of styles
derived from light music (e.g. country, rock and roll,
jazz, soul).

It has been suggested that pop music includes
commercialized songs skillfully crafted to entertain
many listeners, although it addresses topics related to
development, interpersonal issues of young people (e.g.
romantic relationships, friendship, and adaptation at
school). Texts in pop music are preferred by less de-
pressed teenagers, so they may express the possibility
of reducing or keeping depressive symptoms at a low
level [47, 48].

Basic instruments: (bass) guitar, drums, key-
boards.

Subgenres: brit pop, twee pop, jangle pop, sym-
phonic pop, noise pop, power pop.

Sub-genres that arose from a combination with a
different musical style: dream pop, pop-rock, pop-
punk, country-pop.

13. Heavy Metal. It is a genre of popular music,
the origin of which is associated with the genres: blues
rock, psychedelic rock, hard rock (e.g. R. Zeplin, D.
Purple), progressive rock. It was born in the 90s and
70s of the 20th century in Great Britain and the United
States, being a derivative of rock music and being the
basis for the development of the subculture of metal-
heads growing on the wave of punk rock. It is charac-
terized by the intensity of the rhythm section, the dy-
namic heavy sound of instrumentation (electric and
bass guitars, drums, keyboards), and sharp singing,
with a faster rhythm than in other rock genres.

One of the techniques of metal is the so-called
cymbal choke, which consists of hitting the drum cym-
bal and immediately muting it. Sociologists suggest
that metal played "live™ at concerts is based on power-
ful sounds, timbre, and loudness [81], sensuality [5].
The themes of the texts concern the following topics:
depressiveness, death motives (e.g. Black Sabbath syn-
drome) [74], sensuality, youthful fears and alienation,
and referring to occultism.

Research shows that young listeners preferring
heavy metal and rock show more risky behavior [6],
and the content of music genres is considered rather
harmful to health [17]. This opinion is opposed by the

suggestion that young heavy metal fans show fewer
anxiety and depression symptoms [60].

Subspecies: incl. black metal, death metal, glam
metal, gothic metal, power metal, symphonic metal, Vi-
king metal, nu-metal, etc.

Sub-genres that are a combination with a different
music style: e.g. alternative metal, Christian metal,
crust punk, folk metal, grunge, metal-core, post-metal,
progressive metal.

14. Soundtracks / Theme songs. This term refers to
a soundtrack which is the soundtrack of a piece of mu-
sic appearing in a movie or computer game, illustrating
its content or appearing independently of it. It concerns
a song with a text with a leading theme, which is used
in film music as a form of independent or fully depend-
ent on the film.

UTILITY FUNCTION OF MUSIC -
REGULATION PROCESSES: EMOTIONS AND
MOOD

Shaping conscious attitudes to use and enjoy mu-
sical art is conditioned by the functions of music on a
psychological basis. In psychological research by M.
Tramo [77] on the anatomy of music perception, spe-
cialization functions were identified at the empirical
level. These include auditory analysis of musical
sounds, visual perception of musical expression, psy-
chomotor perception with motor activity, intellectual
attitude to expect continuation with a content climax
and ending a musical sentence, emotional activity and
affect stimulation with an impact on the physiological
sphere, conscious self-control with the projection and
personality shaping and self-identity, associations with
past events and people, activated in autobiographical
memory under the influence of hearing music.

The function of emotional activity in the process
of listening to music also applies to the processes of
emotional and mood regulation by music. Emotion reg-
ulation is a process that initiates, modulates, and sus-
tains the experience of emotions and cognitive opera-
tions and behaviors that relate to these experiences to
help the individual achieve goals in the external envi-
ronment. The process of regulating emotions concerns
the levels in which the following occurs: e.g. the recep-
tion of information, the intrapsychic sphere, expression
and content of emotions, physiological arousal, shifting
attention due to the appearance of a stimulus, etc.

Possible ways of regulating emotions or mood are
strategies that are undertaken in the short to long term
and are preferred for a variety of motives (e.g. hedonis-
tic, social, personal). Mood regulation is defined by is-
sues related to processes aimed at changing or main-
taining positive or negative moods, taking into account
their duration and intensity [12, 28]. The variety of be-
haviors in response to human exposure to certain stim-
uli belongs to the colorful mosaic of forms used when
trying to regulate mood.

Music with the mechanisms governing its influ-
ence on humans is one of such forms of interaction -
studied in terms of structural features [38, 43], physio-
logical responses to the emotional experience associ-
ated with it, and causing changes in the affective state
[64, 65, 66]. The mechanisms of inducing emotions in-
volving music as a regulatory component of affect —i.e.
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mood is the subject that processes of learning and veri-
fication. A different effect of the influence of musical
stimuli on listeners is related to the type of mental state
and human experiences as well as preferences for a
given type or genre of music [68].

The performance of music for the regulation of
mood and emotions is included in the MMR (music
mood regulation) questionnaire. The concept of this
tool is based on a theoretical model selected and con-
firmed in empirical research in the field of music psy-
chology. Research by Thayer, Newman, McClain [76],
Saarikallio [51], Erkkila [66], Van Goethem [78],
Juslin and Vistfjall [36] showed the effectiveness of
listening to music as a method of changing the mood
and emotional state in everyday life, in terms of con-
scious initiation of behavioral activities.

Mood regulation by music is defined as a form of
general mood regulation that manifests itself in individ-
ual differences characteristic of individual social and
cultural strata, including among people with disturbed
mood and emotional functioning. Emotion and mood
regulation include activities such as creating a pleasant
atmosphere and feeling happy to shape a positive mood
(entertainment), renewal and relaxation for energy in a
state of stress or fatigue (regeneration), inducing and

stimulating the sensation of strong emotional experi-
ences in enhancing activation mood (strong experi-
ences), forgetting unwanted thoughts and feelings (de-
tachment), releasing and getting rid of negative emo-
tions and feelings (discharge), cognitive mental work
as part of contemplative and meditative thinking to ex-
plain emotional worries through reflection (overwork-
ing feelings).

The given mechanisms of regulation of emotions
and mood constitute the scientific basis for the ap-
proach of behavioral self-control, conscious shaping,
and improvement of the emotional state and mood
through the use of music [65]. They are structured in
the MMR questionnaire with a 5-point question rating
scale for each of the 6 musical strategies (where 1 is
very low and 5 is very high).

EMPIRICAL RESULTS OF PSYCHOLOGICAL
MUSICAL RESEARCH
- LISTENER'S PREFERENCES FOR
MUSICAL GENRES

The ranking of preferences of musical genres
based on the STOMP tool was selected on the basis of
the analysis of their mean value indices in the entire
sample, presented hierarchically in Table Ne 1.

Table 1

[genre’s numer — genre'’s name

Hierarchical scheme of mean values for STOMP musical genres

(mean value); lower «|— higher|

2. Blues (4.64) — 7. Soul

12. Pop (3.37) — 1. Classical (3.74) — 14. Soundtracks
| 8. Religious (4.55) «— 11. Rock (4.23) «— 4. Dance

Funk (4.69) — 10. Jazz (4.79) — 3. Country (4.89) |

13.Heavy metal (5.68)~—9.Alternative (5.38)—6.Rap/Hip-hop (4.94)—5 Folk(4.9)

Iheme songs (3.78) |

Electronica (4.05)

The prevailing preferences for musical genres
among the research groups were selected based on the
analysis of the indicators of their highest scores with
the frequency intensity exceeding 20%. The entire re-
search sample showed the prevailing preferences for
three musical genres: the highest value for heavy metal
(51%), similar values for rap / hip-hop (32%), and al-
ternative rock (30%).

This tendency is also manifested in the tendency
of their averages occupying the highest indicators com-
pared to other musical genres. Their common structural
feature is the advantage of fast, loud rhythmic struc-
tures over a high-melodic texture while maintaining a
fairly fast musical pace. They characterize the group of
music that is intense, rebellious, stimulating, energetic,
and rhythmic.

The interest in heavy metal music among scholars
concerns, among others. aspects of the music training
of authors of this genre, wherein the transmission of
texts, avoidance of involvement in the reality describ-
ing the structures of musical sounds as significant, in
favor of social, subculture, political content [22]. Nev-
ertheless, the approach to the elements of music is be-
ing discussed more and more often - harmony, rhythm,
heavy metal form, but the most striking among them is
the issue of the timbre developed in the instruments.

The generally taken context of shaping the musi-
cal experiences of listeners by the sound of electric gui-
tars (e.g. riff in the form of pentatonic scales, in lower
diameters) concerning the practice of the entertainment
industry within the framework of instrument develop-
ment, sheds light on the degree of sound distortions that
may affect the recipient's motivation to listen to music.
The color-specific approach of a group of music genres
(e.g. heavy metal, rock / alternative) notes that tradi-
tional melody and harmony are increasingly difficult to
perceive through pure music complexity or the ex-
tremes of octave registers.

Compared research towards the issue of the color
of heavy metal, rock / alternative, and rap / hip-hop mu-
sic may be beneficial from the point of view of learning
about the dominant preferences and motivations of lis-
teners (in health or illness), perceiving stylish, sharp-
sounding sequences reflecting some conflict (e.g., per-
sonal, with the genre of music, e.g. pop), presenting vir-
tuosity and the need for the realization of manifesta-
tions of rebelliousness, disintegration and the appear-
ance of opposing forces of various nature. There are
opinions that by listening to stronger sounds of heavy
metal, listeners relax and forget about the small diffi-
culties of everyday life, especially when it comes to
musicians, performers, and musicians of this genre (of



54 Norwegian Journal of development of the International Science No 54/2021

whom about 60% suffer from depression or other men-
tal problems) [1].

There are also suggestions indicating that the
tendency to prefer rock and heavy metal, perceived as
strong, unpleasant, and full of dissonant chords, is
associated with psychoticism [59], ie a predictor of
preferences for music with the intensity of low and bass
sounds. Besides, the religious music genre received
high preferences in two groups - healthy (30%) and
with secondary education (22%), country music (32%)
and rock (24%) received high preferences in the healthy
group, and the music genre - jazz (32 %) obtained high
preferences in the group of secondary education.

Moreover, it is shown that preferences towards
stimulating music (heavy metal, alternative rap, and
dance) positively correlate with the chronic level of
arousal and the need to seek sensations [45]. Acquiring
experiences related to music and liking it, and the
knowledge of the musical language and anticipating
musical expectations [46], through repetition and
cultural adaptation, probably strengthens the listener's
preferences for music genres, which requires empirical
confirmation.

The factor analysis of the STOMP musical genres
using the centroid method of extracting the main factors
revealed the grouping of musical genres into 3 compo-
nents according to the classification of the axiological
triangle of music, with the model explained at the level
of 62%. The first group consists of genres of classical
music and its derivatives in the development of musical
forms: classical, blues, country, folk, religious, and
jazz. Independent verification of such a system was se-
lected in the analysis of the relationship between stomp
species on the entire research sample.

The second group consists of popular music gen-
res and their derivatives: dance \ electronica, rap \ hip-
hop, soul / funk, rock alternative, rock, pop, heavy
metal. The confirmation of this system was also found
in the highest preferences of musical genres in the en-
tire empirical sample in the mean indicators. The third
factor turned out to be the musical genre “thematic
songs” appearing independently, due to the advantage
of the text and words over the sound texture of such
music. The mean values for such STOMP thematic fac-
tors (including also for the MMR thematic factors) are
presented in Graph Ne 1.

Graph No. 1. Factorial mean values of STOMP and MMR data
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The study also showed that people with a low ten-
dency to seek intense emotional experiences through
music prefer listening to classical music, while among
them healthy people also prefer to listen to jazz and
blues music, which are reflective and complex. On the
other hand, people with higher education and men with
a low tendency to discharge their sadness and anger
through music prefer listening to electronic music, rap,
hip-hop, and energetic and rhythmic funk.

Against the background of such a structural sys-
tem, in the entire empirical sample, the average values
selected for the preferences of thematic songs (M =
7.56) are much lower concerning the preferences of
classical music (M = 9.166) and entertainment music
(M = 9.603), while people with secondary education
they prefer popular music (M = 10.1) to people with

higher education (M = 9.1). Differentiating the type of
education for musical preferences may be conditioned
by aesthetic upbringing as well as the property of
greater mental burden in higher education, whereby en-
tertainment music may more often cause fatigue and
distraction of the cognitive condition, which may result
in a reduced level of its consumption.

Film soundtracks are less preferred by the audi-
ence in the study than classical and light music genres,
which may be related to the incidence of this genre be-
ing presented among the culturally dominant entertain-
ment music genres. Besides, lower preferences for the
soundtrack may be associated with the need for a dif-
ferent type of stimulation and reflect the diverse need
to experience music as the transmission of sensual,
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more internal content and perceiving this genre of mu-
sic as a more personal experience driven by words to-
wards the image (e.g. in introverts), or on the contrary
- as the need to experience music, carrying content fo-
cused on an interpersonal exchange (e.g. in extroverts),
which requires additional research verification activi-
ties.

Higher preferences for the musical genre of the-
matic songs are associated with a higher preference for
the compensatory use of music for the regulation of
emotions and mood, identified in groups of women
with depression and with secondary education, also
with a lower preference for the prophylactic use of mu-
sic for the regulation of emotions and mood selected in
groups of healthy men and with secondary education.
The obtained empirical data prove the musical proper-
ties of thematic songs favoring the repair of emotional
well-being and mood, which is conditioned by their
musical form and semantic and communicative con-
tent, which helps, through projection, to discharge the
unfavorable emotional state in oneself while dealing
with such music.

The population group of secondary education is a
factor in the possibility of observing such a character-
istic of musical preferences. At the same time, higher
preferences for popular music genres are associated
with lower preferences for the compensatory use of mu-
sic for the regulation of emotions and mood emerging
in the groups of men with depression and healthy
women. Against the background of the highest prefer-
ences in the population, popular music becomes under-
standable to the fact that it is widely consumed, which
gives preventive and functional properties to such mu-
sical genres.

Mutual relationships of musical genres were se-
lected based on the analysis of their statistically signif-
icant indicators of dependence between individual gen-
res in the entire study sample with the explanation of
the variability of the relationship and with the fre-
quency intensity above 20%. The entire research sam-
ple revealed structural relationships between three mu-
sical genres - Classical, Blues and Jazz with the rela-
tionship explanation indexes at the level of 10 to 16%,
with the intensity of the frequency of results of the same
value of the norm (1-below norm or 2-norm or 3-above
norm) at the level of 35% for the entire sample, 28%
for the depression group, 42% for the healthy group,
32% for the female group, 38.5% for the male group,
30% for the secondary education group and 40% for the
higher education group.

The lower level of explanation of the relationship
between the 3 music genres is due to the low preference
classic observed in the study (the 2nd lowest mean in
Table 2 with a value of 3.74). Their common structural
feature is the predominance or balance of the melodic
structure of musical compositions in relation to the
rhythmic content of the music, with the tendency of a
predominance of average tempo in the musical output
of these genres. They characterize the group of reflec-
tive and complex music, also classified in the structure
of the STOMP questionnaire tool.

These data prove the reliability and functionality
of this group of types of music equally in the Polish

population and in data from foreign studies on cultur-
ally different populations. Thus, the structural features
of these musical genres show the same preferential
tendencies in different countries and the convergence
of some elements of the structure of musical forms in
the context of music theory.

Besides, statistically significant single relations
between the systems of two musical genres - such as
blues and folk (classified in the STOMP tool within 1
group of reflective and complex music), and 5 groups
were identified:

1. pop and dance / electronica.

2. pop and soul / funk.

3. pop and rock.

4. rock alternative and jazz.

5. blues and country with relationship explanation
rates of between 12 and 19%.

The last 5 groups of relations selected in the study
do not fall into the 1st group of music in the STOMP
tool, so they may constitute relational properties be-
tween musical genres characteristic of the Polish popu-
lation, may be conditioned by the availability of this
music on the Polish market and by educational tradi-
tions in the field of musical aesthetics. The aspect of
popularizing a given type of music and its availability
in the mass media over the above-mentioned period
may be a factor influencing the shaping of the tastes of
various social groups or individuals, which can be ob-
served as part of their everyday life.

In issues related to musical prophylaxis addressed
to healthy or depressed people, it may indirectly reflect
the personal preferences of respondents qualified for
music therapy - where the regulatory processes [21]
(i.e. how do people regulate their mood?) priority given
to particular musical genres or musical mood-regulat-
ing strategies that are embedded to some extent in per-
sonal and social experience.

It happens that the aspect of musical preferences
among people with depression sometimes touches the
suicidal issues, which, as research shows, may depend
on social and personal conditions, affiliation to subcul-
tures, and mental disorders (including mood) [73]. The
influence of musical art, anchored in music genres, on
the risk of suicide is a rare topic in research. It has been
suggested that in terms of musical genres, they may be
considered inappropriate due to the content and mes-
sage of the music through the process of identifying the
listener with it (e.g. Gloomy Sunday, the “Hungarian
suicide song,” Reszo Seress [27] - during the Great De-
pression of the 1930s in Great Britain, which had a real
resonance in depressed moods, this song was banned
from BBC radio until 2002).

There are public debates about developing a sui-
cide tendency with music, but little research. One of
them suggests that when controlling other predictors of
the deliberate act of taking one's own life: the higher
the strength of the heavy metal subculture, the higher
the suicide tendency among adolescents [72]. In total,
19 studies [56] were conducted on the relationship be-
tween the presentation of suicide in music genres
broadcast in the media and actual suicidal behavior.
About ?/3 of them contain indirect evidence for this re-
lationship [6, 17, 74] (e.g. sympathy for pop-rock in
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men is a prediction of suicide), and some of them do
not confirm this type of hypothesis [4, 60], which sug-
gests that findings of this kind are inconsistent and re-
quire ongoing verification.

The comparative analysis revealed 6 relationships
between the STOMP species characteristic for 4 empir-
ical groups, presented in Table Ne 2, with an explana-
tion of the variability of relationships > 25%, among

them for the male group 2 relationships within the types
of music (reflective and comprehensive for the rela-
tions « classical, intense and rebellious for the alterna-
tive rock <> rock relationship) identified in foreign
studies and 4 relationships specific to the Polish popu-
lation (for the group of depression, women and higher
education).

Table 2
List of characteristic relations of STOMP musical genres in groups
1- group’s type, 2- STOMP genres’ relations (1-2),
3 — level of the relationship’s explanation (R? determinacy index)

1 2 3
Depression Rock alternative < Rap / Hip-hop 25,5 %
Females Rock < Pop 25 %

Classical < Religious 29 %

Males Rock alternative <> Rock 26 %
Higher education Dance / Electronica < Pop 30 %
Rap/Hip-hop <> Heavy metal 25%

Rap/Hip-hop < Heavy metal 25 %

The obtained research data indicate the common
properties of rock alternative, rap / hip-hop, heavy
metal, rock, pop, and dance / electronica music genres
- as an application of electronic sound, a developed
rhythmic structure, and a tendency to a lively pace of
music performance, which show mutual relations in
different research groups.

The relationships presented above in four empiri-
cal groups, explaining their variability at a level above
25%, indicate that in popular music: for a pair of dance
/ electronica - pop music genres (30%), defining people
with higher education, and classical - religious (29%)
describing men - the indicator is overall the highest
among those selected in the analysis. Concerning them,
pairs of music genres such as rock alternative - rock
(26%), observed in men, alternative rock - rap / hip-hop
(25.5%), defining a depressed group, and rock-pop
(25%), occurring among women as well as rap / hip-
hop - heavy metal (25%), observed in people with
higher education - the data show values at a similar
level.

Similar properties of the music genres compared
in pairs are relatively higher among higher educated
people for commercial dance forms of popular music
(dance / electronica-pop), the attributes of which are the
electronic sound of instruments, the pulse and rhythmic
course of music or the simplicity of the melodic and

rhythmic structure favoring easy reception - related
sub-genres of dance and pop music [70], equated with
the gentle message of rock.

It seems that the contemporary substitute for the
achievements of ancient philosophy and aesthetics as
well as spiritual ecstasy in the preferred relationships of
the classical-religious genres does not leave a person
completely defenseless against disharmonious rhythms
and the intensified values of acoustics in the course of
sounds. The value of tonal music devoid of irritating
dissonances without solutions, its structural repetition,
pulsation and similarity, the lower register of the inten-
sity of sounds and balanced dynamics are known in the
therapeutic interaction with stressful situations [11, 30,
44], taking into account the synchronization of sound
structures with the organism and mental processes of
the listener [24], although it requires further research.

EMPIRICAL RESULTS OF PSYCHOLOGICAL
MUSICTHERAPY RESEARCH
- MOOD’S REGULATION BY MUSICAL
STRATEGIES' USAGE

The ranking of the strategies for using music in the
process of regulating emotions and mood on the basis
of the MMR tool was selected on the basis of the anal-
ysis of their mean value indicators in the entire sample,
presented hierarchically in Table Ne 3.

Table 3

Hierarchical scheme of mean values for MMR musical strategies
[Strategy’s name — mean value: lower < | — higher]

Discharge (12.3) — Regeneration (16.46) — Detachment (18.71) |
Entertainment (21.39) « Strong experiences (21.31) « Overworking feelings (20.09)

The prevailing preferences for individual strate-
gies of using music in the regulation of emotions and
mood among the research groups were selected based
on the analysis of the indicators of their highest scores
with the frequency intensity above 20%. The entire

study showed equal preferences in the use of music to
regulate emotions and mood. In the comparative analy-
sis, the depression group showed high preferences for
the "entertainment™ and "strong experiences" strategies
(26% in total), while the higher education group
showed high preferences for the "entertainment” and
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"strong experiences" strategies and "overworking feel-
ings" ( 32% in total).

The strategies for regulating emotions and mood
by music related to shaping a pleasant atmosphere and
feeling happy to create a positive mood (“entertain-
ment”), as well as building the experience of strong
emotions in enhancing mood concern the prevention of
the emotional sphere in the context of balance and self-
control. They are one of the most effective methods of
preventing the appearance of prolonged states of nega-
tive and unpleasant moods, including those unfavorable
to human health in the context of psychosomatic dis-
eases. People suffering from depression are usually
aware of their condition, its limitations, and the possi-
bility of working on it to improve their emotional state
and mood.

The process of acquiring higher education requires
greater and conscious cognitive activity in everyday
life, in the process of acquiring knowledge and profes-
sional competencies. The time of experiencing in-
creased mental activity through formal higher educa-
tion determines the development of habits of deeper
mental work with the participation of various types of
thinking. This state is conducive to the conscious shap-
ing and development of contemplative and meditative
thinking. They also condition the possibility of analyz-
ing, assessing, and understanding difficulties and emo-
tional deteriorations through reflection, which is part of
the activity of working through feelings, which is also
possible through music.

The dominance of three strategies for regulating
mood with music (“Entertainment”; “Strong experi-
ences”; “Overworking feelings”), observed among peo-
ple with higher education (32%) or people with depres-
sion (26%: “Entertainment”; “Strong experiences”)
provokes a specific reflection. In the case of “Entertain-
ment”, the concept of S. Saarikallio and J. Erkilld is
based on the assumption of: the presence of initial
mood as neutral or slightly positive, music is listened to
alone or sometimes in the company of other people usu-
ally as a background, and the goal of regulation is to
maintain a positive mood or strengthening the spirit.

The “Strong experiences” strategy applies to peo-
ple without a specific (initial) mood, referring to all
types of musical activity and strong involvement in this
activity, listening to music takes place alone or with
others, and the purpose of using such a mood regulation
strategy is to arouse intense sensations and focus on
music and strong feelings about it.

The “Overworking feelings” strategy is the only
one that deals with cognitive situations when people do
have a need to rethink personal issues and conflicts,
music is supposed to refer to listening alone or writing
songs containing complex content, and the purpose of
regulating the mood with music is to support the imag-
ination and insight into one's own experiences and ex-

periences as well as specifying and explaining the bio-
graphical meanings of events in the direction of their
re-evaluation.

In terms of the preferred ways of regulating mood
in people with depression, the reflection is that music is
perceived as a strongly emoto-genic stimulus [23]
(“Strong experiences”) and hedonistic, serving the phil-
osophical and aesthetic experiences of the individual
(“Entertainment”). However, it is less perceived in the
cognitive sense (“Overworking feelings”) when the au-
ditory stimulus evokes the mental processing of a per-
sonal narrative, which is used for regulation purposes.

The matter of music allows reaching affective pro-
cesses (emotions, mood, feelings) taking place at dif-
ferent levels of functioning: from physiological,
through emotional, to complex cognitive processes
[23].

Although aesthetic emotions do not reflect the bi-
ographical reality of an individual, but rather are a
means to go beyond one's own experience - the basis of
aesthetic experience, in addition to the pragmatic func-
tion of valence on the "like-not like" axis, contains an
irrevocable response to the stimulus and the participa-
tion of reflective awareness.

Incorporating into the regulation of mood a strat-
egy with the properties of music, using the control of
consciousness in mental work during contemplation
and / or songwriting (“Overworking feelings”), and
combining it with the privileging of the emotional and
hedonistic message of music (primary goal: the epicu-
rean road to personal happiness or a utilitarian philoso-
phy, putting the happiness of society) (“Strong experi-
ences”, “Entertainment”) is present in the group of re-
spondents with higher education (32%).

Concerning people suffering from depression, in
the group of people with higher education, the ways of
regulating mood with music referring to aesthetic val-
ues and emotionality are enriched with a cognitive as-
pect. It can be argued that the commercial popularity
and growing availability of songs in the world [67] are
gaining importance among more educated people when
they make a conscious attempt to favorably change the
mood by passively participating in an actively per-
ceived song or active participation in the act of creating
it.

Music takes on the function of a semantic carrier
of information and meanings, which are necessary for
the exploration of the interior of the individual and the
emergence of the concept of catharsis (reacting to
blocked tensions and suppressed emotions, thoughts,
and ideas; purification by the essence and value of aes-
thetic experiences in art), occurring as an effect of in-
volvement in deep therapeutic work.

The prevailing preferences for combinations of
music strategies in the regulation of emotions and mood
among the research groups were selected based on the
correlation analysis with a determinacy index higher
from 30%, are presented in Table Ne 4.
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Table 4
List of characteristic preferences of MMR features’ relations in empiric groups
{mmrt- mmr2— MMR group of features: I — mmr*; Il — mmr?;
11 — level of the % group’s relationship’s explanation (R? determinacy index)
mmr 1 = entertainment, mmr 2 = detachment, mmr 3 = regeneration,
mmr 4 = discharge, mmr 5 = strong experiences, mmr 6 = overworking feelings.}
16 GROUPS L] mw L[ e
WHOLE 1 3 31
1] 2 30
HEALTHY 113 | 52 15| 34
FEMALES 1 3 44,5
HIGHER EDUCATION 1 3 48
MIDDLE EDUCATION 1 3 44
1 ]3] 40 416 ] 32
FEMALES WITH DEPRESSION 2 6 32
13| 36 2 | 4] 3
MALES WITH DEPRESSION 1 5 36
113 48 2| 3 35
HEALTHY FEMALES 1 5 32
3[4 32 316 ®
1 2 37 1 4 31,5
HEALTHY MALES 1 3 63 1 5 37
HIGHER EDUCATION WITH DEPRESSION 1 3 40,5 1 2 33
113 61 3| 4 33
1 5 33 3 5 33
HEALTHY WITH HIGHER EDUCATION > 3 33
2 4 33 4 6 33
1 2 31 1 5 34,5
HEALTHY WITH MIDDLE EDUCATION
113 50 3|6 31
FEMALES WITH HIGHER EDUCATION 1 3 52 1 5 40
1 3 39 3 6 32
FEMALES WITH MIDDLE EDUCATION > [ 3 | 355
1|3 | 44 2 | 4] 32
MALES WITH HIGHER EDUCATION 15 [ 32
1 3 53 1 5 42
MALES WITH MIDDLE EDUCATION 12 | 315 2 6| 315

Strategies “entertainment” (mmrl) and “regenera-
tion” (mmr3) revealed a relation in all 16 empirical
groups, while strategies “entertainment” (mmrl) and
“strong experiences” (mmr5) revealed a relation in 9
empirical groups, what is defining the universal
prophylactic and preventive direction for the regulation
of mood and emotions.

The two trends in music therapy identified in the
MMR tool are prophylaxis (i.e. preventive health use of
music) and compensation (i.e. compensatory, i.e. com-
pensatory and corrective use of music). According to
the data from graph Ne 1 in the entire empirical sample,
the selected mean values for the preferences of the pre-
ventive use of music, which serve to regulate emotions
and mood (M = 9.46), are much higher than the prefer-
ences of the compensatory use of music for the regula-
tion of emotions and mood (M = 6.9), which they prefer
healthy people (M = 7.36) to people with depression (M
= 6.45).

The advantage of prophylactic consumption of
music may be conditioned by the commonness of com-
muning with it and maintaining conscious attitudes of
caring for own health through natural methods, which
include music therapy. While the compensatory use of
music to regulate emotions and mood is used in a state
of persistent deterioration of well-being, in which
healthy people are more sensitive and aware at the on-
set of such a health condition than people with depres-
sion - experiencing a more constant state of depressed
mood and emotional well-being that becomes more
common and accepted for them.

CONCLUSION
Summing up, the considerations on human inter-
action with the products of musical art dominated by
commercialism in terms of its pro-health and therapeu-
tic use are, on the example of healthy and depressed
people, an indication of the nature of the issues related
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to the context of musical preferences and mood regula-
tion processes.

The health-promoting goal of music, which is a
carrier of semantic meanings, a structural material com-
posed of components, content, and acoustics, contains
certain requirements and properties in relation to many
factors relating to the internal and external world of the
subject.

The acceptance of popular music for research as
the context of the proposed concept of musical prefer-
ences and the idea of regulating the mood with music
requires, for the sake of balance, the extension to exam-
ples of classical music, especially in the area of physi-
ologically neutral therapeutic music.

It turned out that the most preferred musical gen-
res revealed in the music research belong to music that
has an adverse effect on human health in the light of
gerontological medical research [84].

The observed preferential tendency requires fur-
ther scientific research in order to explain the causality
of its occurrence in the present conditions of contem-
porary consumption and use of musical art.
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VY cTaTTi TEOPETUIHO OTHMCAaHA Ta EMITIPHYHO JTOCIIHKEHA IpyIa COiaJbHOCIPAMOBAHUX MPpodeciiHO-Bax-
JIUBUX SIKOCTEH — AIbTPYiCTUIHICTEY, «TYMaHICTHYHICThY» Ta «HAIIHHICTBY. [TinKpecneHo, mo y 3araJpHOMY KOH-
TEKCTi €TAJIOHHUH CTYIiHb PO3BUTKY COLIAILHOCIIPSIMOBAHUX NMPOQECiHHO-BasKIMBUX SKOCTEH ICHX0JIOTa-KOH-
CyJIbTaHTa NMOBMHEH OYTH TaKMM: a) CEpeIHil CTYIiHb PO3BUTKY IOBHHHA MaTH Taka SIKICThb K «albTpyicTHY-
HICTB»; 0) BUCOKHII CTYIiHb PO3BUTKY IIOBHHHI MaTH — «I'YMaHICTHYHICTb» Ta «HaJIHHICTBY». HaromoreHo, mo 11
rpylia € IEBHUM €JIEMEHTOM CKJIQJIHOi HAyKOBO-OOIPYHTOBAaHOI CTPYKTYPHO-JIOTIUHOT MoJieli mpodeciiiHo Bax-
JIMBUX TICUXOJIOTTYHUX XapaKTEPUCTUK IICUXO0JIOra-KOHCYJIbTAHTa.

Keywords: psychologist-consultant, psychological counseling, psychological profile, professionally im-
portant qualities, socially-oriented qualities, altruism, reliability, humanism,

Ki11040Bi cj10Ba: CHX0JIOT-KOHCYIBTAHT, TICUXOJIOTIYHE KOHCYIBTYBAaHHS, TICHXOJIOTIYHIHA TPodisb, Tpo-
(heciitHO BaXKIIHBI SKOCTI, COIIaIbHOCTIPSAMOBAHI SKOCTI, albTPYICTUIHICTh, HAMIHHICTh, TYMaHICTUIHICTb.

Beryn. Ilcuxonoriyne KOHCYNBTYBaHHS, SIK pi3-
HOBHJI IICHXOJIOTIYHOT MisTTbHOCTI, € CKJIQIHHM, KOTHi-
TUBHO Ta €MOLIHHO HAacCHYEHUM IIPOLECOM, IO
npea’siBIsie BUCOKI BUMOTH J0 OCOOMCTOCTI ICHXO-
JIora-KOHCYJIbTaHTa. SIK BiZOMO, yCHIIIHICTH HpOBe-
JICHHSI TICHXOJIOTIYHOTO KOHCYJbTYBaHHS Oararo y
YOMY 3aJIe)KUTh BiJl piBHSI KOMIETEHTHOCTI (paxiBIld Ta
BiMOBITHOCTI mpodeciiiHuM BUMOTaM HOTO 1HIUBIAY-
IBHO-TICUXOJIOTIYHNX XapaKTEPUCTUK (BIACTHBOCTEH
TEeMITEpaMEHTY, MOTHBAIlii, CBITOTJISI Ly, HACTAHOBIICHbD,
CHPSIMOBAHOCTI, TPOQEcifHO BaKIMBUX 3TiI0HOCTEH,
SKOCTEH Ta iH.). 3p03yMillo, IO Ta UM iHIIA iHAWBiTya-
JILHO-TICHXOJIOTIYHA XapaKTePHCTHKA OCOOMCTOCTI Ti-
CHO B3a€MOIIOB’sI3aHa 3 IHIIMMH XapaKTepUCTUKAMHU,
SKi 71 00OyMOBITIOIOTH Ta JOTIOBHIOIOTb.

AHai3ylo4n HayKOBi Mpaili BYCHUX, MH MOYKEMO
CTBEpIDKYBATH, IO ICHYE MOCHTh 0arato HayKOBHX
npartlb, IPUCBIYCHUX MPOQECciiiHO BaXKJIMBUM XapaKTe-
pUCTHKaMU, SKi TOBHHHI OyTH MpUTaMaHHI TCHXOJO-
TOBi-KOHCYJIbTaHTOBI. OJTHAK, Y HAYKOBHUX ITPAIIX BUE-
HUX, TOPsIZ 3 MPOQeCciiiHO BasKIMBUMH SKOCTSIMU TICH-
XOJIOTa-KOHCYJIbTAaHTa  BKa3aHi  Ie " 1=
TICUXOJIOTIYHI ~ Kateropii (Hampukiaa, 31i0HOCTI,
YMiHHS, HaBHYK{, CTaBJCHHS, CaMOIII3HAHHS, BIpa,
MICUXOJIOTIYHA TOTOBHICTH Ta iH.). Ha Moo mymKy, yci
11l KaTeropii MOBUHHI OKPEMO JTOCII)KYBATHCS Ta OIIH-
CyBaTHUCs. Y HAyKOBIil CTATTi XOTIOCS OU 3yITUHUTHUCS
Ha rpymi COLiabHOCIIPSIMOBaHUX MPOQECIHHO BaXKIIH-
BUX SIKOCTEH, /10 SIKHX MHOIO BiIHECEHO «...aJbTpyic-
TUYHICTH, HAJIHHICT Ta TYMaHiCTUYHICTB. .. » [9, ¢.43].

MeTo10 cTATTi € BU3HAUEHHS €TAJIOHHOTO TICHXO0-
JIOTIYHOTO TIPOGLII0 COIialbHOCIPSIMOBAHHUX TIpode-
CIIfHO Ba)KIMBUX SKOCTEHl ICHXOJIOTa-KOHCYJIbTAHTA.
Jis mocSATHEHHS 11i€i MeTH HaMu OYyJI0 BHPIIICHO PST
TaKHUX 3aBJaHb SIK:

1) 3’sicyBaHHS ySABICHb DPECIIOHICHTIB CTOCOBHO
€TAJOHHOTO CTYIIEHIO PO3BHUTKY Yy IICHXOJIOIa-KOHCY-
JbTAHTA COLIANLHOCTIPSIMOBAHUX SIKOCTEH;

2) BCTaHOBIICHHSI PEAbHOTO CTYIIEHIO PO3BUTKY Y
TICHXOJIOT1B-KOHCYJBTAHTIB  COIaJIbHOCIIPSIMOBAHHUX
SIKOCTEH;

3) MOpiBHSIHHS €TAIOHHOTO IICHUXOJIOTTYHOTO MPO-
(im0 comianbHOCHPSMOBaHNX NPODECIHHO BAXKIUBUX
SKOCTEH 3 pealbHUM IICHXO0JIOT1YHUM NpodizeM KOHCY-
JIBTAHTIB.

Jnst BUpILIEHHS 3aBJaHb Ta JIOCATHEHHS METH
Hamu Oyna po3poOiieHa aHKeTa Ta MPOBEIECHO aHOHI-
MHe aHKeTyBaHHS | 10-X mMpakTHKYIOUMX IICHXOJIOTIB (3
SIKUX — 53-1 [MCHXOJIOTIB-KOHCY/IBTAHTIB). PecrioHeH-

TaM OyJ10 3aIPOIIOHOBAHO €KCIIEPTHO OL[IHUTH €TaJIOH-
HUH CTYIiHb PO3BUTKY NPONOHOBaHUX iM SIKOCTEH.
[Icuxonoram-KOHCYJIbTaHTaM JOAATKOBO OYyJIO IIe 3a-
MIPOTIOHOBAHO 3IHCHUTH CaMOOIIHKY CTYIIEHIO PO3BH-
TKYy Y HUX TPONOHOBaHMX sIKOCTed. PecrnoHpeHTam,
JUTSL OLIIHIOBAaHHS COIIAIbHOCIIPSIMOBAHUX MPOQeCiitHO
Ba)XJIMBUX SIKOCTEH, POMIOHYBAJACs I’ ITHOAIbHA CHC-
TeMa — Iy’>kKe HU3bKHH CTYIIiHb PO3BUTKY, HU3bKHUI CTY-
MiHb PO3BUTKY, CEPEAHIA CTYIIHb PO3BUTKY, BUCOKHN
CTYNiHb PO3BHUTKY, y’KE€ BUCOKHI CTYIIHb PO3BHUTKY.
JocmimkeHHs. TPOBOIWIOCS TOOPOBUIHHO, aHOHIMHO,
6e3 mopymieHHs podeciiiHoi eTukw. Jlokamizaris pec-
moHaeHTiB — M. Oxeca, M. XapkiB Ta M. Kuis.

OcHoBHIi pe3yabTaTH HocaimpxenHs. Ciia 3a3Ha-
YHTH, 0 OCOOUCTICHI SIKOCTI MOXKYTb: 1) MPOSBISTHCS
y MeXax HOPMH; 2) MaTh 3arOCTPEHO IiIBUILEHHUHN Pi-
BEHb (aKLIEHTOBAaHA SIKICTh); 3) OyTH BUKPHUBJICHUMH Ta
NepeKpyYeHUMH (IaTOJIOTIYHI IKOCTi). Y HOpMi Hpo-
(eciifHO BaXKIIHBI SKOCTI IICUX0JIOTA-KOHCYJIBTAHTA MO~
BUHHI MaTH NEBHUH HOPMATHBHUH CTYIIHb PO3BHTKY
(cepenHiii, abo Bucokuii, abo myxe Bucokuit). Cycmi-
JBHO CHPSMOBaHI MPo(deciiiHo BaXKIINBI SKOCTI MICHXO-
JIOTa-KOHCYJIbTaHTa, MU OyAE€MO pO3IJISIaTH Yy KOH-
TEKCTI iX HOPMHU.

OTKe, 10 TPYNHU COLaAIbHOCTIPSIMOBAaHUX Hpode-
CIfIHO BaXJIMBUX SKOCTEH IICHXO0JIOTa-KOHCYJIbTaHTa
MH BIJIHECIIH TaKi SIKOCTI SIK — aJbTPYICTUUHICTB, TyMa-
HICTHYHICTh Ta HaAiHHICTh. OOIPYHTYEMO TaKy HaIy
HO3UIIIIO HIISIXOM PO3KPHUTTS iX 3MiCTOBHOT CyTHOCTI.

Otxe, — arempyicmuunicms (3 nat. «Alter» - 18-
mui, iami). Ciif 3a3Ha4YuTH, 10 Taka IMCHUXOJIOTIYHA
KaTeropis SIK «alIbTPYiCTUIHICTHY BUSHUMH JIOBOJI MO-
BHO BHMBYEHA Ta JIOCHIIKeHA. 30KpeMa, MpeJICTaBHH-
KaMHU Pi3HHX HAYKOBHX TeOpill OyIi0 BH3HAYCHO IpH-
YHHA adbTPYiCTUYHOCTI, BHOKPEMIIEHO 3MICT 11 pi3HO-
BUIIB Ta TONIO. BueHi, pPO3KpPHUBaOYH 3MICT i€l
nediniii, BBaXKaTh, 0 AIbTPYICTUYHICTD — IE:

— «...0e3kopHCIUBe MparHeHHs 10 MisTLHOCTI HA
6raro iHmmx...» [1];

— «...0e3KOpHCIIMBE HaJ@HHSAM JIOMOMOIHU JIFO-
asm..» [7];

—  «...CaMOBIIJJaHICTh, XCPTOBHICTh, CBiIOMa
JIOIIOMOT'a, TOTOBHICTh CIIPHUATH ILACTIO Ta 100poOyTy
IHIIOT JIFOAMHY HA OCHOBI MOTHUBY CITIBYYTTS 1 JIIOOOBI,
1HO/I1 TIOBHICTIO XKEPTBYIOUYH CBOIMHM iHTEepecamu Ta Oa-
JKaHHSMU 3apaJii IHTEPECiB 1 MIaCTs 1HIOTO...» [5];

—  «...He MarepiaJibHa JOMOMOra JIoauHi, 0e3
OYiKyBaHb HATOMICTh HIi9OTO, HABITh MOASAKH. .. » [6] Ta
iH.
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OOTpyHTYEMO, YOMY IICHXOJIOTOBi-KOHCYJIbTAH-
TOBI NMOBWHHA OYyTH MpPUTAMaHHA abTPYiCTHYHICTD.
3p0o3yMijio, L0 ICUXOJIOTIYHE KOHCYJIBTYBAHHS HE €
6E3KOIITOBHOIO TICHXOJIOTIUHOI0 isIbHicTI0. M mcu-
XOJIOT-KOHCYJIBTAaHT OTPHMY€E MaTepiajbHy BHHAro-
POy 3a 3a3HAuYCHHWN PI3HOBUA MisbHOCTI. OMHAaK,
caMme ajbTpyicTHYHICTH (y HOpPMIi) JO3BOJISE IICHXO-
JIOTY-KOHCYJIBTAHTY ITiJ] 4ac NICUXOJIOTIYHOTO KOHCYIIb-
TyBaHHSA OE3KOPHCIMBO BKJIAJaTH B KIi€HTa CBOI
3HaHHSA (TOOTO 3MIMCHIOBATH MPOCBITY KITI€HTA); PO3-
MIMPIOBATH MEXI IICHXOJOTIYHOTO KOHCYJIbTYBaHHS,
BUKOPUCTOBYIOUH Pi3HOMaHITHI MICHXOTEXHIKH, 3MiHc-
HIOIOYi IICHXOMiarHOCTHKY, IICHXOKOPEKIIII0 Ta TOIIO.
To06To, MOXKHA CKa3aTH, IO aJbTPYICTUYHICTH J103BO-
JIsie KOHCYJIBTAHTOBI HaJJaBaTH KIIIEHTOBI OubIue. 3po-
3yMLJIO, IO HATAI0YH OUTBINIE KOHCYJIBTAHT BiIIOBITHO
i oTpuMye Oinblie (HanpuKiIaa, po3TalIyBaHHS, MO-
Bary, BU3HaHHs, aBTOPHUTET Ta TOIIO).

B3aemonog's3ana 3 adbTPYICTUYHICTIO Taka Ipo-
(heciitHO BaXkIIHBa SIKICTB SIK — 2yMaHicmuyHiums (3 JaT.
«humanus» — monsauit). Ha mymMKy BYeHHX, TyMaHic-
TUYHICTH — IIe:

— «...J11000B, yBara J10 JIIOJMHH, TT0Bara 10 JOJ-
CBKOI 0COOMCTOCTIi; HOOpe CTaBIICHHS A0 BCHOTO YKH-
BOTO; JIFOJISTHICTD, JIFOIMHOJIIOOCTBO. ..» [4];

— «...CIIpAMOBaHICTh Ha OJlaro IHIIKX, 4YYy#H-
HICTB...» [8];

— «...JIIOJSHUH, YyIHUN, yBaXKHUU 10 4y’KOI 0CO-
OucTocTi, KyIbTypHHUiL..» [9] Ta iH.

TakuM YMHOM, TYMaHICTUYHICTh JJ03BOJISIE ICHXO-
JIOTOBi-KOHCYJIbTaHTOBI:

a) IPOSBIIATH IIOBAary 0 JIIOAEH;

0) OyTH NFOTHIM;

B) CIIPUIIMAaTH Ta MPUHMATH IHIINX TAKUMH SKUMHU
BOHH € (HE iJIeaTbHIMH);

T') YBIATH B Oy/Ib-SIKE MTOJIOKEHHSI KITIEHTA;

1) 3pO3YMITH Ta MPUAHSATH HEKPACHBI BUNHKH KJTi-
€HTa;

€) mEpo OakaTH JONOMOTTH KIIIEHTOBI Ta iH.

HacrymHa cycrninsHOcpsiMoBaHa npodeciito Ba-
JKITUBA SIKICTh — HAOIiHicmb. BueHi, po3risiaoyu ncu-
XOJIOTIYHY KaTeropito «HaAilHICTh» BU3HAUUTH 11 pi3-
HOBH[M, 3MicT mediHimii Ta Tomo. 30kpema, Ha ix my-
MKY, HaiHHICTD — TIe:

— «...CTIMKICTh 1 TBEpIiCTh MOPAILHUX OCHOB ITO-
BEIIHKK OCOOUCTOCTI...» [2];

—  «...3[aTHICTH CIIiAyBaTH MOPAJILHHM BHMO-
raMm npogeciiHoro eTHYHOro Kojaekcy mnpodecii, sk
YMiHHSI TOBOJUTHUCS. MOPAJIBHO, 3AUTUILIATUCS COBICHUM
i CpaBeIMBUM B CKPYTHUX 0OCTaBHHAX...» [3] Ta iH.

OTxe, HANIWHICTD JT03BOJISE TICHXOJIOTOBI-KOHCY-
JIbTaHTOBI:

a) 4iTKO JOTPUMYBATHCS ETHYHUX TPUHIIAIIB
3nificHeHHS TpodeciiiHol MisSNMbHOCTI Ta TpaBMI Ha-
JaHHS [ICUXOJIOTIYHUX TTOCIYT;

0) AKICHO TIPOBOJUTH TICHXOJOTiYHE KOHCYIBTY-
BaHHS;

B) BI/IMIOBIATBHO CTABUTHUCS JIO KIIEHTIB — JI0 iX
CTaHy, iXHiX MpoOJeM Ta TowIO.

3a pes3ynpTaTaMyd EeMITIPUYHOTO  JOCIIKEHHS
(muB. TaOI. 1)HAMU BCTaHOBIICHO, 1110:

1) npakKTHKYHOYi MCUXOJOTH BICBHEHI, IO «alb-
TPYICTHYHICTBY, «TYMaHICTHYHICTE» Ta «HAIIHHICTB»
MMOBHHHI OyTH y TICHXOTpaMi IICHXOJIOTa-KOHCYIbTa-
HTAa;

2) mig 9ac aHOHIMHOTO aHKETyBaHHS OUIBIIICTH
PECIIOH/ICHTIB YHHUKAIH €KCHEPTHUX OIIHOK COIiaib-
HOCHPSIMOBaHUX MPodeciifHO-BaXXINBUX SKOCTEH NICH-
XO0JIOTa-KOHCYJIBTAHTA — «Iy’K€ BUCOKHH CTYIIHb PO3-
BUTKY»;

3) y 3araJbHOMY KOHTEKCTI €TaJOHHUMN CTYITiHb
PO3BUTKY COLIILHOCTIPSIMOBAHUX IpodeciiiHO-Baxk-
JIMBHX SIKOCTEH IICHXOJIOra-KOHCYJIbTAHTa ITOBUHEH
OyTH TakuM: a) Cepe[Hill CTYMiHb PO3BUTKY ITOBHHHA
MaTH TaKa SIKICTh SIK —«QJIbTPYiCTHYHICTBY»; 0) BUCOKUI
CTYIIHb PO3BUTKY MMOBHHHI MaTH — «TYMaHICTHYHICTb)»
Ta «HATIHHICTBY;

4) peanbHUH TCUXONOTTYHHUN TPOPITH MCUXOTIO-
TiB-KOHCYJIBTAHTIB BIAPI3HAETBCA Bil E€TaJOHHOTO.
Tak, 30xpema, 12,4 % 1cHUX0J0riB-KOHCY/IBTaHTIB BKa-
3aJIM, 0 «aJbTPYICTUYHICTB» Y HUX Ma€ JyKe BHCO-
KUl CTymiHb po3BUTKY, a 0,9 % KOHCYJIBTaHTIB BKa-
3aJM, 1110 BOHA Y HUX MAa€ HU3bKUH CTYNIHb PO3BUTKY.
«Hami#HicTh», SIK €TaJOHHA SKICTh, HA AYMKY OLIBIIO-
CTi pECIIOH/ICHTIB TOBMHHA MAaTH BUCOKUH CTYIIiHb PO-
3BHUTKY, y Toi ke gac 20,8 % KOHCYJIbTaHTIB BKa3aJa,
o X HaOiAHICT Ma€ Ay)Ke BUCOKHU CTYIIHb PO3BH-
TKY.

Taomums 1

[NopiBHAHHS €TAJOHHOTO MCHXOJIOTTYHOTO NPODIII0 COLIaIbHOCTIPIMOBAHUX SIKOCTEH IICUXOJIOTiB-KOHCYIBTAH-
TiB 3 X peabHIM IPOodisieM ComiaTbHOCTIPIMOBAHUX SKOCTEH

CencopHo-ne- CTyniHb po3BUTKY
puUenTUBHI Hy:xe Husbkuii Cepenniii Bucoxuii Hyxe
SIKOCTI HU3LKHIi BHCOKHIi
EIS PIsI EIS PIsI EIS PIsI EIs PIsL EIS PIs1
n=110 | n=53 | n=110 | n=53 | n=110 | n=53 | n=110 | n=53 | n=110 | n=53
% % % % % % % % % %
AIBTPYICTHY- 0 0 0 0,9 93,6 77,3 6,4 9,4 0 12,4
HICTB
ryMaHiCTHY- 0 0 0 0 55 9,4 87,3 83 7,2 7,6
HICTB
HaJIIHHICTh 0 0 0 0 0 0 96,4 79,2 3,6 20,8
IIpumitka:

EIf — eranonHi comianbHOCTIPSIMOBaHI IKOCTI (TepcoHiikoBaHUH 00pa3 ieaqbHOTO CTYIIEHIO PO3BUTKY);
PIS — peanpHi comiaIbHOCTIPSIMOBAHI SKOCT1 IICHXOJIOTiB-KOHCYIBTAHTIB.
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TakuMm 4YHHOM, CcoliaJbHOCIIPSMOBaHi Mpode-
CIHHO BaXUIHMB1 SKOCTI TCHXOJIOTa-KOHCYJIBTAHTA ITiJ|
Yac JIOMOMOTH KIIIEHTOBI HAIalOTh HOMY MOKJIMBOCTI
OyTH eKOJIOTIYHMM (HAIpUKJIIa[, Y MPOLeci PO3KPHUTTS
Horo BHYTPIIIHIX pecypciB Ta pe3epBiB, a00 CTPYKTY-
PYBaHHS 3alUTaHb TOLIO).

BucnoBkn. TakuM 4YWMHOM, aNBTPYiCTHYHICTHY;
«TYMaHICTHYHICTB)» Ta «HATIINHICTE)» JO3BOJISIOTH IICU-
XOJIOTOBi-KOHCYJBTAHTOBI OYTH €KOJIOTIYHHM Ta KIi-
€HTIICHTPOBAaHNM. TEOPETHYHO ONMCAHA Ta EMITIPHIHO
JOCTIDKEHA Tpyla COIalbHOCHPAMOBAHAX TIpode-
CiIfHO-Ba)KJIMBUX SKOCTEH € IIEBHUM E€JIEMEHTOM CKJa-
THOi HAYKOBO-OOIPYHTOBAHOI CTPYKTYpPHO-JOTIdHOI
MoJIelTi IPOQECiHHO BaXKIIUBUX MICHUXOJIOTIUHUX XapaK-
TEPUCTHUK TCHUXO0JIOTa-KOHCYJIbTaHTa. TeopeTHuHe BH-
BYEHHSI Ta €MITipUYHE JOCIIUKEHHS €JIEMEHTIB CTPYK-
TYpHO-JIOTi4HOI Moziesi cpusitume: 1) moOynoBi ncu-
Xorpamu Ta npodeciorpamu NICUXOJIOTa-
KOHCYJIbTaHTa; 2) BU3HAUYEHHIO YITKHX KPUTEpiiB Mpo-
(heciitHO-TICHXOJIOTIYHOTO BiOOPY KaHIUAATIB Ha TIO-
caJly TIICUXO0JIOTa-KOHCYIBTAHTA; 3) MA00PY BaliJHOTO
Ta HaIIfHOTO TICHXOIIarHOCTHYHOTO iHCTPYMEHTApito
Ta TOLIO.
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