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TYPOLOGY OF PRECEDENT NAMES IN NEWSPAPER HEADLINES
THUITIOJIOI'TA ITPENEAEHTHUX IMEH Y I'ASETHHUX 3ATI'OJIOBKAX
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The article is devoted to the study and analysis of precedent names of three cultural spheres
("Bible™, "Literature”, "Mythology") in newspaper headlines. The subject of the study is a
typology of precedent names in newspaper headlines. The object of it is newspaper headlines of
modern English-language periodicals. The purpose of this work is to study the precedent names
and analyze features of their functioning in the newspaper headlines. The study material includes
Questia Online Library, where the newspaper headlines with precedent names extracted from The
New Dictionary of Cultural Literacy were investigated (350 precedent names that were used in
12189 newspaper headlines). In order to achieve the purpose of the work a comparative analysis
of precedent names was conducted within three cultural spheres ("Bible”, "Literature”,
"Mythology") and discourses in American and British periodicals (37 American and 27 British
newspapers). A descriptive method, a comparative method and a method of quantitative
calculations were used. Having substantiated the concept of precedent names and studying their
features and functions, it was proved that they are known mainly to representatives of a certain
linguocultural community, and some background knowledge is needed to understand them. In
order to study precedent names, their quantitative distributions by cultural spheres, years and
discourses were made. The study found that the group "Literature” is one of the most productive
sources of precedent names. It was proved that in the headlines for 2015-2019 the most common
precedent names are the names of the cultural sphere "Literature”, and the least common -
"Mythology”. In addition, it was determined what precedent names are the most popular in
English newspaper headlines and which ones are not often used.

Key words: precedent phenomenon, precedent statement, precedent situation, precedent text,
linguocultural community, cultural sphere.

CraTTi0 MPUCBSIYEHO BUBYCHHIO Ta aHAII3y MpENEACHTHUX IMEH, IO HAJIEekKAaTh 0 TPhOX
kynpTypoJsioriaaux cdep ("bidmis", "Jlireparypa", "Midomoria"), B ra3zeTHHUX 3arojoBKax.
OO0’eKT MOCHIIKEHHST — Ta3eTHI 3aroJIOBKM CyYaCHHX AaHTJIOMOBHHUX MEPIOJUYHUX BHJIAHb.
[IpeameToM MOCHIIKEHHSI € THUIIOJOTIS TMPENEJICHTHUX IMEH Yy Tra3eTHHX 3arojoBkax. Meta
poOOTH TOJATAaE B JOCIIDKCHHI MPEIEICHTHUX IMEH Ta 0COOJMBOCTEH iX (DYHKIIOHYBAHHS Y
ra3eTHHX 3aroJioBkax. Matepiaa AOCTiKEHHs BKIIOYa€ eJIeKTpoHHy 0i6aioTeky Questia Online
Library, ne mocnimkeno raserni 3arojoBku (3a 2015-2019 pp.), B AKHX BHUKOPHCTOBYIOTHCSI
IpeleaeHTHI iMeHa, BHOKPEMJICHHI 3 KyJIbTypoJioriunoro cioBHuka The New Dictionary of
Cultural Literacy (350 mperieieHTHUX iMEH, 110 3raayioThest y 12189 razernux 3aronoBkax). J{s
JNOCSITHEHHSI TIOCTABJICHOT METH 3/[IICHEHO MOPIBHSUIBHUI aHaJi3 MPEleIeHTHUX IMEH 3a TphoMa
KyJapTypoJioriuaumu cepamu ("biomis" (610miiiHi mocrati), "Jlireparypa” (iMeHa MTHUCbMEHHUKIB
Ta JiTepaTypHux repoi), "Midomoris” (midpiuHi Ooru, mepcoHaxi)) Ta 3a IUCKypCaMH B
aMEpUKaHChKUX Ta OPUTAHCHKUX MEPIOIUYHUX BUAAHHSIX, [0 PO3MIIIEH] HA CalTl e1eKTPOHHOT
610mioTexu (37 aMepUKaHCHKUX ra3er Ta 27 OpuTaHCbKUX). [L1s JoCHiKEeHH BUKOPUCTAHO TaKi
METOJM, K ONUCOBUI, 3ICTABHUNA Ta METOJ KUIbKICHUX MiApaxyHKiB. OOIpyHTYBaBIIM MOHATTS
"mpenieieHTH] iMeHa" Ta JAOCHIAUBINM IX O3HAKU Ta (QYHKIliI, JOBEIEHO, III0 BOHU, K €TAJIOHU
KYJIbTYpH, BIZIOM1 MIEPEBAKHO TUIBKU IPEJICTABHUKAM MEBHOT JIIHI'BOKYJIBTYPHOT CIIUTBHOTH 1 1151
iX po3yMiHHS HeOOXigHI yke nedki (oHOBI 3HaHHA. /[ BHUBUEHHS MpELEJEeHTHUX IMEH
3M1MCHEHO X KIUIBKICHI PO3MOJAUIM 3a KyJIbTYPOJOTIYHUMHU cdepamMu Ta pOKaMH, a TaKOX
MIPOAHAaJII30BaHO YacCTOTY BXKUBAHHS IMEH B 3aroJIOBKax ra3er OpUTaHCHKOTO Ta aMePUKAHCHKOT'O
IUCKypciB. Y XOJi JOCHIDKeHHS BCTaHOBJIEHO, mio rpyna 'Jlirepatypa" € onHieo 3
HaWMPOAYKTUBHIMIUX JPKEepes NpeLeaeHTHUX iMeH. Tako BUSBIIEHO, 10 y 3arojoBkax 3a 2015-
2019 pp. nHaifuacrimie BUKOPHUCTOBYBAIM IMEHa KylIbTypoJioriyHoi cgepu "Jlireparypa", a
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Halimenme — "Midomoriga"”. KpiMm Toro, B pe3ynbTaTi JOCTIIKEHHS 3’ ICOBAHO, 5K MpEIeACHTHI
iMeHa JacTile BUKOPUCTOBYIOTHCS y Ta3€THUX 3aroJIOBKax, a sAKi — piamie.

KawuoBi cioBa: mnperneneHTHHI (EHOMEH, MpELEACHTHE BHUCIOBIIIOBAHHS, MpEIeICHTHA
CHUTYallisl, IPeLeACHTHHIA TEKCT, JJIHIBOKYJIbTYpPHA CIUIBHOTA, KYJAbTYPOJIOTIYHA cdepa.

Beryn. OnHuM 3 HaWBOXIIUBILIMX €IEMEHTIB OylIb-SIKOTO TEKCTY € 3arojOBOK.
Bin He TiIbKM Hece NeBHY 1H(pOpMAILilo, alle i pa30oM 3 TUM MICTUTH MEBHE €MOIIIHE
3a0apBieHHs, fKe ¢ BiAirpae KIO4YOBY posib. OCTaHHIM 4YacoM, 3TiTHO 3
JOoCHKeHHsIMU MOBH 3MI, HalnmonyJIspHIIIUM NPUIOMOM, 110 BUKOPUCTOBYETHCA
IIPY HAMKMCAHHI ra3eTHUX 3aroyioBkiB (aani ['3), cTtanu iHTEpTEKCTyallbHI MOCUIAHHS
JUIS PO3YMIHHS SIKMX HEJIOCTATHBhO TUTbKU 3HAHHS MOB, HEOOXiTHI ¥ ()OHOBI 3HAHHS
(Kucenesa, ’Kapkosa, 2017, c. 88).

[Ipenenentni penomenu (nani I1dD), 30kpema npeneaentHi imeHa (nami 1), sk
OJIMH i3 X THIIIB, HAJIEXKATh 10 (OHOBUX 3HAHbB, IO € CTCPCOTUITHUMHU YSIBICHHIMH,
0e3 3HaHb NpPO SKI AYMKa, Ky XOTIB JJOHECTH aBTOp, 3aJUIIAETHCS HE3PO3YMUIOIO.
To6To morpeba BuBueHHs [II y I'3 3ymoBIIeHa MOMYJISAPHICTIO iX BUKOPUCTaHHS,
TeHJACHIlIEl0 y 3MiHax MoBU y ['3 Ta BiacyrHicTio gociimkenHs Il y I'3 ta ix
kacugikaii 3a OCTaHH1 POKH.

[I® Tta iX THNM BUBYAIM Ta OMHCYBAJIM Yy CBOIX poOoTax 0arato HayKOBIIIB,
3okpema [O. M. Benukopoga (2011), O. O. Bopoximoa (2007), I. B. 3axapenko
(1997), O. A. Impuenko (2012), B.B. Kpacuux (1997), T.B. Kpyteko (2012),
O. M. Hazapenko (2019), 1. B. Caxapyk (2011), H. O. Cyusko (2015), H. Kelly-
Holmes (2000), L. Mikos (2000), K. Richardson (2000) Ta iurri. [TpoTe cycniibeTBo i,
BIJIMOB1IHO, MOBa TOCTIHHO PO3BUBAIOTHCS, 3MIHIOETHCS KYJIbTYpHA CBIIOMICTB, IIIO
YiTKO BifoOpakaeThes y '3, ski, K BIJOMO, MalOTh BEJIMYEC3HHM BIUIMB Ha YHTAYIB 1
came TOMY OTPeOYIOTh MOIaIBIIIOT0 BUBYEHHSI.

3anmpomnoHOBaHe JOCTIKEHHS Mae Ha MeTi BuokpemutH I1I, mpoananizyBaTu ix
BIUDIMB Ha uutada y ['3, 3milicHuTy mopiBHsiapHuMiA aHamiz Il y I3 3a
Kyabryposnoriuaumu  chepamu  ("biomis", "Jlitepatypa", "Midomoria") Ta B
MDKJIUCKYPCHIH IJIONIMHI B aMEPUKAHCHKHUX Ta OPUTAHCHKUX MEPIOIMUYHUX BUTAHHSIX
3a 2015-2019 pp.

Metoam pociaimzkeHHst. [ 1OCTIKEHHS BUKOPUCTAHO OIMUCOBHM METOJ, 100
OoXapakTepu3yBaTH Ta KiIacu(iKyBaTH IMEHA; 3ICTAaBHUU METON — JUISl TOPIBHSIHHS
BKUBAHHSA MPEIEICHTHIX IMEH Y OpUTAaHCHKUX T4 aMEPUKAHCHKHX Ta3e THUX 3ar0JI0BKaX,
a TaKOX JUIA 1X 3ICTABICHHSA 3a KYJBTYpPOJOTIYHUMHU cdepaMu; Ui BUBYCHHS
CHBBIHOIIIEHHS MPEIECICHTHUX IMEH BUKOPUCTAHO METO KUTbKICHUX TTiAPaxyHKIB.

Pe3yabTaTu Ta 00roBopenHsi. [I1® — me xkomOinarii cmiB, ¢pas, mo Bigomi
OUTBIIIOCT JIFOASAM a00 TpeJACTaBHUKAM OJHIET HAIlii UM B MeKaX OJIHI€l comiaabHOT
TpyNy; BOHH € YaCTUHOIO CBIOMOCTI JIOAWHU 1 0e3 (OHOBUX 3HAHB MPO HUX
KoMYyHiKarlist € manoedektuBHow (Evenko, Klyukina, Shipovskaya, 2014, c. 608). 1o
OCHOBHHMX  BiactuBocTed  [I®  Hamexxarb  yHIKQJIBHICTh,  BII3HABAHICTh
BIITBOPIOBAHICTh Ta 3p03yMulicTh (Kozoi3, 2017, c. 142). B. B. KpacHux Buauise Taki
tunu [1®: T, npeueaentna cutyarnis (nam [1C), npenenentauit Texet (mami I1T),
npeneacHTHe BuciaoBieHds (nani [1B) (Kpacnux, 1997, c. 5).
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I[II — we iHauBigyaJbHE I1M'd, IO MOB'SI3aHe ab0 3 SIKUMOCH BIJOMUM
MPEICICHTHUM TEKCTOM, ab0 3 CHTyalli€lo, M0 BUCTYyMae sK mperneacHTHA. [1I
BUKOPHUCTOBYETHCSI HE TUIBKK JJIs MO3HAYEHHS $IKOICh OCOOM — IIe CBOEpIAHUMN
KyabTypHuUil 3HaK. O1xe, 111 — ne 6101iiH1 mocTaTl, IMEHa pealbHUX ICTOPUYHUX OCI10,
JTEpaTypHUX NEPCOHAXKIB, MepCcOoHaXiB Mi(iB, Towo. [Tpuknanom moxe 6ytu "Harry
Potter" uu "Margaret Thatcher"” (Jloban, 2016, c. 119).

Jlani posrnsaarotbes T1 (110 BHOKpeMIICHI 3 KYJIbTYPOJIOTTYHOTO CJIOBHUKA The
New Dictionary of Cultural Literacy (Hirsch, 2005) i Hanexath 10 TpbOX
KyJabTyposioriunux cep: "bidnia", "Midonoris”, "Jlireparypa™) 11'3 3 I1l, nocnimgxeni
Ha caiiTi oHaitH-6i10moTekn Questia Online Library.

bi6ist — cBsilIIeHHA KHUTA, 110 € HAOUIBII B1JIOMOIO B aHTJIOMOBHOMY CBiTi. BoHa
BaYKJIMBA JIJI1 PO3YMIHHS 0araTbOX MOPaJIbHUX 1 TYXOBHHUX I[IHHOCTEH KYJIbTYpH, CaMe
Tomy 010J11HH1 MOCTaTI 4acTo 3raayoTh y 3.

3aranpHa KuUIbKicTh BHOKpemiieHux [l kynpryponoriynoi cdepu “"biomis"
CTaHOBUTH 54 oauHUIL, 1110 3raayoTbes y 3217 3. Y 2015 poui y I'3 Bukopucrano 34
IT1, 2016 — 33, 2017 — 35, 2018 — 37, 2019 — 30. 3 2015 mo 2019 p. 31 III 3ragyeTncs
y OPUTaHCHKUX T'a3€THUX 3arojoBKax, 42 — y aMepUKaHCHKUX.

Hanpuknaz, ITI "Cain™ 1 "Abel" sragyrotscs y I'3 Hollywood's Cain and Abel
(Daily Mail (London), 12/10/17). Kaiu i ABenb — nepini it Agama i €su. Kain yous
Opara 1 IPUYMHOIO IILOTO OYJIM 3a3/APOIIl, TOMY CHOTOJHI 1€ 1M s YaCTO BXKUBAETHCS
JUTSL TIO3HAYEHHS 37101, 3a3APICHOI JIIOJUHHU, 1110 3/1aTHA 3paJUTH HABITh HAUPIAHIIIY
monuny. lanuii ['3 anenroe go Kaina, nio6 306pa3utu 3paay Opara.

ITI "Judas” y I'3 I'M NO JUDAS; McKinnon Defends His Sudden Move from
Mortonto Falkirk (Daily Mail (London), 05/09/18) BHKOPHCTOBYETHCSA SIK CHMBOJI
3panu, ockitbku FOma CumoHiB IckapioT — amocton, oauH 3 yuHiB Icyca, skuii moTim
1oro 1 3pajiuB.

Y I'3 WATCH: Hillary Clinton Compares Donald and Melania Trump to
'‘Corrupt’ King Ahab and Prostitute Jezebel (The Examiner (Washington, D.C.),
25/10/19) III "Jezebel™ amemtoe 10 KOPCTOKOI KOpOJIEBHM I[3paiiiio, Apy:KMHH Laps
AxaBa, mo Hamaranacs BOuth Lumto Ta iHmuUxX npopokis. Lle iM’s BKUBaEThCS IS
MO3HAYEHHS MIACTYITHOI Ta 6€3COPOMHOT JKIHKH.

e oganm mpuktagom moxke oyTu I11 "Pontius Pilate” y I'3 Is It a Pontius Pilate
Act?(Liverpool Echo (Liverpool, England), 29/01/17). Tlonriii Ilimat — puUMCHKHii
npasutenb FOnei. [linat He BBaxkaB Icyca BUHHUM 1 XOTiB 3BUIbHHTH Horo. [Ipote min
TUCKOM HaToBMy B €pycanumi [linaT 3acyuB HOTO Ha CMEPTh, alie CIIEPIy BiH TOMUB
pyKH, o0 mokasard, 1o He Hece BiamoBigampHOCTI 3a qoiro Icyca. Il y mpomy I'3
BiJIcHJIae Hac 10 3rajjaHoro BYMHKY IloHTIsA, 1mM00 BHKIMKATH Yy YMTada BiAMOBITHI
acorriaiii, 3acyJUTH BUNHOK KoMicapa mouitii (Tpo 1mo Oyie HarmmucaHo y caMiid CTaTTi)
1 IPUBEPHYTH yBary.

Y T3 Lazarus Eats Fern and Ashitaba?(Manila Bulletin, 07/02/16)
BukopuctoByethes [II "Lazarus"”, mo Haramye mpo Te, sk Icyc mMOBEpHYB 10 KUTTA
YOJIOBIKA, KU Y€ YOTUPH JHI Mposexas y TpyHi. OTKe, MOKHA 3pOOUTH BUCHOBOK,
o naxe [l BUKOpUCTOBYETHCS TSI TO3HAYCHHS TUBOBIKHOTO OTyKaHHSI.

Lns — mpopok Ctaporo 3aBiTy, 10 BUCTYNaB MPOTH NOKJIOHIHHS 110J1aM 1 IKOTO

Ha3MBawTh TBepauHero mpopokis. Y I'3 What If Elijah Had Been on Instagram? (Daily
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Herald (Arlington Heights, IL), 23/08/19) I1I "Elijah" 3mymiye unta4iB 3rajaTa mpo
00poTHOY MpOpOKa 3a ICTUHHY BIpY.

Y I'3 Why Teabags Are the Work of Lucifer! As Britons Vote Them One of the
Greatest Inventions, QUENTIN LETTS Says Banish the Bags — and Bring Back the
Teapot (DailyMail (London), 09/06/17) III "Lucifer" Bincunae untada g0 icTopii mpo
Jroundepa — rogoBHOrO MNpoTHUBHHMKA bora, 310ro Ta miACTymHOro. Y JaHOMY
koHTekcTi 1e [l Buctynae cuMBOJIOM yChOrO CBITOBOIO 3J1a.

Moiiceli — MpOpoOK, 10 BUBIB €BPEIB 3 €rMIETCHKOTO MOJOHY, BIIOMUNA TaKOX
TUM, 1110 oTpuMaB JlecsaTh 3anoBifei bora (3anmucanux Ha kaMm’stHUX ckprkainsax). [11
"Moses" y '3 MILIBAND AND HIS TABLET OF SCORN; Labour Leader Mocked for
'Acting like Moses' over 8ft Stone Monument for No10 (Daily Mail (London), 04/05/15)
anenroe 10 JlecsTu 3amoBifed, oTpuMaHuX MoiiceeM aJIs TOro, 100 TepeaaTH, siKi
acoIriaiii BUKJIMKAIOTh Yy JIIOJIEH 3alUCcH Ha KaMEHi.

Y I'3 This Crisis Needs the Wisdom of Solomon, Not Bluster of Trump
(DailyMail (London), 12/08/17) I1I "Solomon" (ConoMon — oauH 3 1apis I3painio,
110 CJIABUBCS CBOEIO MOTYTHICTIO Ta MYAPICTIO; MEPioJl HOro MpaBiIiHHS BBAXKAETHCS
4acoM pO3KBITY Ta MHUPY) BiJcHIa€e yuTaya 10 4aciB npasiiHHsS CoJIOMOHa,
CUMBOJII3Y€ HOT'0 MYJIPICTh Ta CIPABEJIUBICTb.

Omxe, Haitounbme Il kyneryponoriynoi chepu "bionis" (37 oaunuib) Oymno
Bukopuctano y 2018 pomi. Kpim Toro, III 1miei xyasTyposoriunoi cdepu (2015-
2019 pp.) yacriiie 3raayBaINCh y aMepUKaHChKUX I3, pialie — y OpUTaHCHKHUX.

[lepBicHi HapoAW TparHyiId MOSICHUTH MPUPOIY 1 BeCh CBIT JIOBKOJa cede, i
3aBASIKA IIbOMY BUHHUKIU Mipu — iCTOpil MpO CTBOPEHHSI CBITY 1 BCHOTO CYIIOTO.
Midororis — e HeBiI’ €eMHa YacTHHA CydacHOi KyibTypH 1 [1I maHoi KyabTyposoriyHoi
cdepu 4acTo BUKOPUCTOBYIOThCS y ['3.

Y  nmocmimkenHi Oyno posrisHyto 86 Il kymbTyponoriunoi cdepu
"Midomnoris”, mo 3ragyBanucs y 2970 I'3. ¥V 2015 poui y I'3 Bukopuctano 60 III,
2016 — 56 , 2017 — 52, 2018 — 56, 2019 — 55. Skmo npoaHandi3yBaTH KiIbKICHUN
posnoxain Il 3a nmuckypcamm, To 65 III 3ragyBanock i B OpPUTAHCHKHX Ta3eTHUX
3aroJIOBKax, 1 B aMepUKaHChKHX.

V rpeuskiii Midonorii AMyp — e Gor koxarHS. Moro wacTo 306pakyloTh K
KpUJIATOTO XJIOMMYMKA, IO CTPIJIaMU BpaXkae JIF0JIeH B CEpIle, BUKIMKAIOUN KOXaHHS. Y
I'3 Cupid Takes His Shot at This International Couple (The Florida Times Union,
12/06/16) T1I "Cupid" BUKOPHCTOBYETHCS SIK CHMBOJI JIFOOOBI, HE36MHOT'O KOXaHHSI.

Y I'3 Named for Roman God of War, Mars Isn't Very Kind to Visitors (Telegraph -
Herald (Dubuque), 24/11/18) I1I "Mars" ameiroe 10 TPEIBKOTrO Ta pUMCHKOTO Oora
BIHH, 110 BIJJOMUI 3aBIISKH CBOIM >KOPCTOKOCTI, 1 I1¢ TIOPIBHIHHS JIOITIOMAarae YyuTaqy
Kparie ysaBUTH YMOBH XUTTS Ha Mapci - 1iaHeTi, Ha3BaHiil Ha 4ecTh Oora BiHH.

Hemesuna — rpenpka 6oruns momct, yocoonenns kapu. Y I'3 Ilhan Omar: | Am
Trump’s ‘Biggest Nemesis'(The Examiner (Washington, D.C.), 06/05/19) T1I
"Nemesis" Haragye Ham mpo OOTHHIO IMOMCTH 1 Y JAHOMY KOHTEKCTI CHMBOJI3Y€E
HEMUHYYY Kapy, BiAIUIATY.

Y I'3 | Was an Adonis — but Steroids Were Ruining My Health; How One Body
builder Took the Fight to Beat the Bullies Too Far (Liverpool Echo (Liverpool,
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England),05/11/19) Bukopuctano I1I "Adonis". AnoHic — 1e HaA3BUYANHO BPOITUBUI
XJIOMYHMK, SIKOTro Jrobuna Adgpoaita, Tomy y uboMy I'3 AnoHic — 11e CUMBOJ KpacH.

VY I'3 Penelope, I'm Your Odysseus. Stalker Who Thought He Was Hero of Greek
Myth (Daily Mail (London),14/02/17) T1I "Odysseus" Bincuiae Hac 10 Midy Ipo repost
Ogmicces (1o micist AOBroi MoJopoXi pATYye cBoro Apyxuny Ilenenony Big HeOakaHUX
KEHHUXIB) JJIsI TOTO, 100 YITKO MPOJEMOHCTPYBATH METYy CTajkepa (JIFOAWHH, IO
nepeciiaye korochb). [HmmMm npukiaamom moxe Oyt I "Ulysses™ y I'3 American
Ulysses (The Christian Science Monitor,04/10/16) (aBrop cratTi Bincuiae Hac 10 Midy
Mpo ILOTO Teposi IJisi TOro, MO0 HAroJOCUTH Ha MOro MOJBUTax 1 TPUBATUX
OI0pO’Kax), OCKUTbkU Ojiccedt BIOMUM 11 i IHIITUM 1M’ sIM — YJTicC.

Adponita abo Benepa — rpeubka Ta puUMCbka OOTMHS Kpacu Ta KOXaHHS,
pomrodocti, Bechn Ta kurTa. Y I3 The Venus of America (Daily Mail
(London),13/05/16) Bukopuctano Il "Venus" He ams Toro, mo0 po3MOBIAATH PO
OOruHIO, y TaHOMY KOHTEKCTI BeHepa — 11e CMMBOJI KpacHu.

Top — 6or rpomy i1 6muckasok. Y I3 Eat a Week's Worth of Chris; What Chris Hems
worth CONSUMES to Get a Thor-Some Physique (The Observer (Gladstone,
Australia),20/07/19) I1I "Thor" Bixcunae untaua g0 MidiB Ipo MBOro 6ora, Haraaye mpo
Horo cuiy Ta BUTPUBAIICT JUIsI TOro, 1100 4YMTay MIr Kpaile 3pO3yMITH METY
cnoprcMena. Otxke, HaitOutbie [11 kynpTyposnoriunoi cepu "Midonoris” (60 onuHuUIb)
Oyno Bukopuctano y 2015 pomi. Kpim toro, Il miei kynpTyposoriunoi cdepu (2015-
2019 pp.) omHAKOBO 3ralyBaUCh 1 B AMEPUKAHCHKHX, 1 B OpuTaHChKUX '3 (65 ouHUIIB).

VY nocaimkenni posrsiayto 220 Il kyneryposoriunoi chepu "Jlireparypa'
(BipmIoBaHi 1 MpO30BI MepiIoKepena), mo oynu Bukopuctani 'y 6002 I'3. 'V 2015 pomi
y I'3 Bukopucrano 110 III, 2016 — 116, 2017 — 102, 2018 — 101, 2019- 91. V¥
opurancekux '3 Bukopucrano 128 I1l, amepukancbkux — 117,

VY I'3 Shakespeare Twitter Is Wrong: Trump Isn't Macbeth and America Isn't Sinking
(The Examiner (Washington, D.C.), 22/01/19) I1I "Macbeth" anentoe 1o mecnoTHuHOrO
KOpOJIs, THUpaHa, IO TUIbKK MmKoauTh Hamii (MakOer — koponbs IlloTmanmii
3 1040 no 1057 poky, Bimomuii sik rosioBHuiA repoii 'ecu Y. Illekcmipa "Maxoet").

Jon XKyan abo non XyaH — ICTIaHCHKHUM BEJIbMOXKA, JICTCHJIAPHUNU PO3IYCHUK.
IcTopis nporo 6e33aKOHHUKA YacTO BUCBITIIIOBAJIach OaraTbMa MuchbMeHHUKaMu. Y '3
How DID Kevin from Grimsby Become the Don Juan of the Dance Flloor?(Daily Mail
(London), 15/04/19) I1I "Don Juan" BUKOPUCTOBYEThCS IS TO3HAYCHHS HE JIFOJIUHH,
a TIEBHHUX PHUC, [0 XapaKTepHi JIiTepaTypHOMY I'eporo.

VY I'3 Where Are the Adults? Peter Pan Generation Who Give Greta Grief Should
Grow Up (The Scotsman, 06/08/19) BukopuctoByethcs I11 "Peter Pan™ sk cumBomn
HE3pLJIOro MOKOJIHHSA, JITeH, 1m0 He X0uyTh nopociimaru (ITirep Ilen — ximomuuk, mo
BTIK 3 JIOMYy 1 XMB€ Ha 4YapiBHOMY OCTpoBi. Bci, XTo moTparuisie Ha WOTO OCTpIB,
Ha3aBXX/IM 3aJIMIIAIOTHCS ITHhMU).

Po6in I'ya — repoii aHTTHCHKUX HAPOIHUX Oanai, IO Mi3HIIIE YacTO 3'IBISIETHCS
y 0araTboX JiTepaTypHUX TBOPAX; 1€ BATaXKOK JIICOBUX pO30iiHUKIB, 110 rpaOyBaB
Oaratux, a 3700u4 Bigmaeas OimauM. Y I'3 We Need a Modern-Day Robin Hood to
Redistribute Riches (The Journal (Newcastle, England), 30/11/16) III "Robin Hood"
BUKOPHUCTOBYETHCS SIK CHMBOJI CIIPABENTMBOCTI, SIKY TaK MOTpeOye HAPOI.
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ITI "Tom Sawyer" sranyetscs y I'3 A'Tom Sawyer' Adventure; Kids May Soon Get
to Set off along Hogans Creekin Handmade Boat (The Florida Times Union, 27/03/16)
JUTsl TOTO, 11100, HaraJaaBIlu yuTayam ictopito rpo npuroau Toma Coitepa (Tom Coliep
— roJIoBHUI repoil pomany Mapka Tsena "IIpuronu Toma Coiiepa”; X10MIUCHKO, SIKUH,
ITYKAIO4YH TPUTOJIU, 3aBXKAM TOTPAIUIIE 3 IPY3sIMHU y XaJelH), JOTIOMOTTH iM Kparie
3pO3YMITH METY TIOJIOPOXK1, PO SIKY JACTAIbHIIIE HAMMMCAHO y CaMiil CTATTI.

Y I'3 Country Charm of Quiet Hamlet; Front Page Property (The Journal
(Newcastle, England), 03/08/19) Bukopucrtano Il "Hamlet" (I'amner — ronoBHuii
repoii i’ ecu Llexkcnipa "T'amnet"; npuni JlaHii, CHH KOJTUIIHBOTO KOPOJIS 1 INIEMIHHUK
kopoJis Knasnist) sk CHMBOJI 4OTOCh 3araikoBOTO.

[I "Captain Hook" y I'3 Pick of the Pantos? Oh Yes It Is; and Who'd Have Thought
the Long Haired Lover from Liverpool Would End Up as Captain Hook! (The Mail on
Sunday (London, England), 25/11/18) anentoe 1o ictopii mpo Ilitepa Ilena, 1o 3axau
6oposcs 3 kamitaHoM ["akom. ¥ manomy I'3 1ie T1l BUKOprcTaHO SIK CUMBOJI KaXJIUBOT
CMEpTI, aJKe BPEIITI-peIT KammitaH ["'ak 3aruHyB — HOTO IMPOKOBTHYB KPOKOIHIT.

VY I'3 DRD 'RUN LIKE OLIVER TWIST' but Minister Denies Having ‘Can | Have
Some More" Attitude to His Budget (The Mirror (London, England), 10/06/15) III
"Oliver Twist" narajye yuTaueBi iCTOPit0 TOJIOBHOTO repost TBOpY Yapissa JlikkeHca
"[Ipuroau Onieepa Tricta" mss Toro, o6 NOPIBHATH MIHICTPA 3 UM JIITEPATYPHUM
repoeM 1 3acyauTu Horo noefiHKy (OmiBep TBIiCT — XJIOMYMK, SKHM, BTPATHUBILH
Martip, OyB 30yTuii HAYaJILCTBOM 3 IIPUTYJIKY 3a T€ IO MOMPOCHUB J00aBKHU 10 0011y,
nepexuBae 0e3Jid MPUTo).

ITI "Robinson Crusoe” y I'3 NOW THAT'S SWITCHING OFF! He's a Modern-
Day Robinson Crusoe Who Lives without Power, Plumbing or ANY Mod Cons — but
Has Logs, Books and Peace Galore. His Girlfriend Couldn't Cope. But Could You?
(Daily Mail (London), 02/05/19) maragye HaMm iCTOpif0 TOJOBHOTO I'€pOsi TBOPY
Hamniens Jledgo "Po6inzon Kpyzo" (ictopist mpo Mopsika, 1o yepes aBapiro kopabiis OyB
3MYIICHUH XUTH Ha OC3JI0JHOMY OCTpoBi Oarato pokiB). Il BHKOPHCTOBYETHCS
aBTOPOM JIJIs1 TOTO, 1100 Kpalle nepeaaTH crocio KUTTS YOJOBIKa 1 IPUBEPHYTH yBary
yUTaya.

[TinbuBatoun miICcyMOK, BapTO 3a3HayuTH, 10 Tpyma "Jlitepatypa"” € omHOIO 3
HaimpoayktuBHimux mxepen [11. Hai6iunsme I miei kynsTyponorianoi cdepu (116
onuHuilb) Oyno Bukopuctano y 2016 pori. Kpim toro, Il miei xynbpTyposoriunoi
chepu (2015-2019 pp.) wacrime 3ragyBanmuch y OpurtaHcbkux [3, pigme — B
aMEPUKAHCHKUX.

Krnacudikaris qaHux 3a pokaMu JTEMOHCTPYETHCS HA CAWTI OHJIAWH-010J110TEKH
Questia Online Library (mus. Puc. 1).
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Puc. 1 Iudepenmiamis 11 y '3 3a pokamu

I kyneryposnoriunoi chepu "bionis" 6ynu Bukopucrtani y 3217 I'3: Haitbinbie
I'3 3 I1I i€l kynbTyponoriunoi cepu 6yno y 2017 porti, a Haitmenie —y 2019 porii.
Haity>xuBanimii 3a nociaipkyBanuit Hamu niepion I kynasTyposorianoi chepu "biomis”
e "Christ" (519), "Jesus" (1247), "Moses" (284), "David" (118), “Solomon” (144).

[1I xynbTyposoriunoi chepu "Midonoris™ 6ynu Bukopuctani y 2970 I'3. Takum
yuHoM, HanOuibme ['3 3 TII miei kynapTyponoriunoi chepu Oymno y 2015 pomi, a
Haiimenme — y 2018 pori. Hadinomymspuinr I 3a ueii mepiox: "Apollo” (350),
"Nemesis" (224), "Jupiter" (204), "Pluto™ (182), "Achilles" (137).

220 II kynasTyponoriunoi cepu "Jlirepatypa" Oynu Buxopucrtani y 6002 I'3:
Hanoubme ['3 3 TI miei kynbryposoriuynoi chepu Oyno y 2016 porii, a HaltMeHIIe — y
2019 pomi. Haituactime BukopuctoByBamu Taki Il KynbTyposoriynoi cdepu
"Jlireparypa": "Homer" (720), "Harry Potter" (696), "Virgil" (336), "Romeo" (318),
"Hamlet" (220).

BasiBiu 10 yBaru yci po3paxyHKH, MOXKHA 3pOOUTH BUCHOBOK, 1110 Hal4acTiie y
'3 BuxopuctoByBasnu Il xynbryponoriunoi chepu "Jliteparypa”, a HaiimeHme —
KyJbTypoJoriunoi chepu "Midonoris”.

[Ticns mocnimkenns nqudepenianii [ y I'3 3a pokamu, 6yno Buokpemieno ['3
OpUTaHCHKUX Ta aMEPUKAHCHKUX BUJAHB JJISI TOTO, 100 MOCTIIUTHA NUCKYPCUBHY
mudepenmiariro 11 y I'3.

3aranom, 3 12189 mnpoanamizoBanux [3, 5748 '3 Hanexarh OpUTaHCHKUM
BUAaHHAM, a 4587 — amepukancbkuM (2015-2019 pp.).
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Puc. 2 luckypcuBna nudepenmiamis [ y I'3

HaityxuBanimmmu 3a gociimkyBanuii nepiof [l kynbryposnoriunoi cepu "biomis"
y OpuTaHchkux Taszerax € "Jesus” (533), "Christ” (100), "Moses" (97); KyiIbTypOJOridHOT
chepu "Midomoris™: "Apollo™ (133), "Nemesis" (95), "Argus” (92); KyabTypoIOTridHOT
cdepu "Jliteparypa': "Harry Potter” (463), "Virgil" (295), “Romeo” (200).

Haitnmonynsipaitmu I cepen 3aroioBkiB aMepUKaHCHKUX Ta3€T KYJIbTYpPOJIOTTYHOT
cdepu "biomisa” e "Jesus” (395), "Christ” (322), "Moses" (114); KyapTypoIoriuHoi chepu
"Midomoris™: "Apollo” (182), "Pluto” (139), "Jupiter” (118); kympTyposoridaoi chepu
"Jlitepatypa": "Homer" (616), "Harry Potter" (164), "Hamlet" (99).

3 BHUKJIQICHOTO MOXHa 3pOOUTH BUCHOBOK, 1110 [1I yacTiine BUKOPUCTOBYIOTH Y
3aroJIoBKax OPUTAHCHKUX Ta3er.

BucnoBku. Otxe, npoananizyBasiu Bxuanus [11 y I'3, Mmu Bu3HauuIuU, 110
aBTOPH ra3eTHUX MyOJiKaIliif yacto BuaroTbes 10 Bukopuctanus Il y '3 sk 3acoly
aTpakiii, TOOTO He TUIBKH JJIs TOTO, 100 mepenaTu MneBHy iHdopmairito, a i s
TOTO, MO0 OJATH 3ar0JIOBKY €KCIPEeCUBHOCTI 1 emoriiiHocTi. Anami3 Il y I'3 3a
pokamu (2015-2019 pp.) no3BonmB 3’scyBaTu, mo HaibOuteme € ['3 3 TII
Kyabryposioriunoi chepu "Jlireparypa", mami — "bibmis" 1 HaiimeHme —
"Midomoriga". IIpuunHOO HBOTO SBHINA MOXXHA BBa)XKaTH Te, IO MOCTAaTi, peaii
XYJIO)KHIX TBOPIB OXOIUTIOIOTH 1 BimOOpa)karoTh BCi cepu JIOACHKOTO KHUTTA.
KinpkicHuii posmonin 3a guckypcamu aemoHcTpye, mo ['3 3 IIl mepeBaxkaroTh y
OpUTaHCHKUX ra3eTax, OCKUIBKH y HUX 30€pIraeThbCsl TEHACHIIIS 10 €KCIPECUBHOTO
BHUKJIQJy MaTepiaiay; BOoJHOUYAC aMepuKaHChKi ['3 MaioTh Oinbine iHGOpMAaTHBHUN
XapakTep, iX OCHOBHAa MeTa — JOXINIMBICTH 1 3PO3YMUIICTh, TOMY JEKCUYHOMY
HaIOBHEHHIO HEXapaKTepHE 3HAuHe eMoliiiHe 3abapBiuerHs. Kpim Toro, 3 2015 no
2019 p. xkubkicTh ['3 3 1] 3MeHIyBanach, o YMOXJIUBIOE BUCHOBOK MPO TE, 110
nonynsapHicTs [l gocaimkeHux KyabTyposoriuHuX cep majgae, HE3BaXKAOUM Ha
He3HayHui nigiiom y 2016 p, amxe came ToJIi BiIOYJIMCh 3HAKOB1 MOJIi: OOpaHHs
HOoBoro npe3ugenta Amepuku [onansna Tpamna, pimenas bpurtanii npo Buxina 3
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€C, cepis TepakTiB B €Bpori Ta iH. Came 1l noAli y HUJIOMY CBITI CTaIld TPUIUHOIO
TOrO, 110 A BigA3zepkaneHHs noait y 2016 poui xxypHanictu 3Bepuynucs ao 11 3
METOI0 NiABHIIEHHA ekcnpecuBHOcTl ['3. Bukopucranua III B I'3 1 Hapam
3aIMIIAETHCS MOMYJIAPHUM 3ac000M aTpakiii myOaikaliid, TOMy BapTO MPOIOBXUTH
nocaimkysatn 1@ inmmx cdep, SKI akTyadbHl IS Cy4acHOrO 4YuTauya.
[lepcriekTuBYy JOCHIIKEHHSI TaKoXX BOAYaeMO Yy BHUKOPUCTaHHI OTPUMAaHUX
pe3yJbTaTIB I JOCHIIKEHHS MepeKIafalbkoro acekTy BxxkuBanHs 11D (30kpema,
III) y I'3 i cTaTTax.
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One of the current issues in modern linguistics is the study of authorial neologisms, because
language is considered to be a living dynamic system that is constantly evolving, changing, and the
language of fiction is a rich source that serves as a basis for studying these changes. Our work is
based on the definition proposed by O. O. Selivanova, according to which a neologism is a word or
compound used by language in a certain period to denote a new or existing concept or in a new
meaning and are perceived as such by native speakers. Neologisms belong to the passive vocabulary
of the language, but over time they are assimilated by it and move to common vocabulary, losing
their status as neologisms. Thus, the series of novels about Harry Potter is characterized by
J. K. Rowling’s terminology, which is innovative and unique, which is a feature of the author's
idiosyncrasy. The aim of the article is to reveal the thematic features of the use of author’s
neologisms in J. K. Rowling’s novels about Harry Potter. Research methods are: theoretical general
scientific methods (generalization, induction and deduction); empirical-theoretical methods
(analysis, synthesis, modeling, system method and classification method); method of linguistic
observation and description. The analysis showed that the most productive way to create authorial
neologisms in J. K. Rowling’s novels about Harry Potter is word formation, because word
formation is based on the principle of language economy. The themes of authorial neologisms in J.
K. Rowling’s novels about Harry Potter are broad, as they are used to denote everyday realities:
magical objects, food and drink, currency, the names of academic disciplines at Hogwarts, holidays
and games, and more. Author’s neologisms are also words that denote ethnographic and
mythological realities: ethnic and social communities and their representatives; deities, fairy-tale
creatures. The author’s neologisms in J. K. Rowling’s novels about Harry Potter also include
vocabulary that calls the realities of the world and nature: animals and plants, onomastic realities
are anthroponyms: students, teachers, and toponyms: spells. Spells can be divided into two groups:
spells in which Latin words are used; spells that use the magician's native language. Prospects for
further research can be traced in the lexical-semantic and stylistic analysis of occasionalisms of the
writer's works, both in individual works and in the implementation of a comprehensive analysis of
the author's neologisms.

Key words: neologism, neologization, thematic direction, formation of neologisms,
neologization in Harry Potter novel.

O,Z[HI/IM 13 AKTYaJIbHUX TIIUTaHb Cy‘-IaCHOI JIHTBICTHKH € IlOCJ'IiI[)KCHHSI ABTOPCBHKUX
HCOJ'IOFi3MiB, aJI’K€ MOBa BBAXKA€ETHCA )KUBOIO I[I/IHaMi‘{HOIO CHUCTEMO1O, AKa MOCTIHHO PO3BUBAETHCA,

308



	УДК 81’37
	THEMES OF AUTHOR’S NEOLOGISMS
	IN HARRY POTTER SERIES BY J. K. ROWLING
	ТЕМАТИКА АВТОРСЬКИХ НЕОЛОГІЗМІВ
	У РОМАНАХ ДЖ. К. РОУЛІНГ ПРО ГАРРІ ПОТТЕРА
	Марина ШЕМУДА
	Державний вищий навчальний заклад «Переяслав-Хмельницький
	державний педагогічний університет імені Григорія Сковороди»
	shemuda_marina@ukr.net
	ORCID ID 0000-0003-3692-2982
	DOI: https://doi.org/10.31861/gph2021.831-832.308-317
	One of the current issues in modern linguistics is the study of authorial neologisms, because language is considered to be a living dynamic system that is constantly evolving, changing, and the language of fiction is a rich source that serves as a bas...
	Key words: neologism, neologization, thematic direction, formation of neologisms, neologization in Harry Potter novel.
	Одним із актуальних питань сучасної лінгвістики є дослідження авторських неологізмів, адже мова вважається живою динамічною системою, яка постійно розвивається, змінюється, а мова художньої літератури є багатим джерелом, яке слугує основою для вивченн...

