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YK 811.11°372

STYLISTIC DEVICES IN REVEALING CHARACTERS ’EMOTIONS
AND WAYS OF THEIR TRANSLATION
CTWIICTHYHI 3ACOBHY IIPU NEPEJAYI EMOIIINA IEPCOHAXKIB
TA IXHIN NEPEKJIAJL

Anacracis BOJHAPYYK
YepHiBenbkuil HANiOHAILHUI YHiBepcuTeT iMeHi IOpis PeabkoBr4a
a.senchuk@chnu.edu.ua

The present research focuses on the analysis of the most common stylistic devices that are used to
depict characters’ emotions in two novels “Flowers for Algernon” (2006) and “The Minds of Billy Milligan”
(1995) written by the American author Daniel Keyes. The patterns of translation of emotionally coloured
extracts of the text where these stylistic devices have been used are analysed in this research. As stylistic
devices are considered to be an integral part of the composition of works of fiction and they add emotional
colouring and exert pragmatic influence on the readers, translators Viktor Shovkun and Olena Stusenko faced
onerous work as their task was to find accurate equivalents and use translation transformations in order to
avoid literal translation, achieve adequacy on all levels and preserve the stylistic colouring. Furthermore, it is
worth mentioning that the translation should fully replace the original text and recipients should perceive the
translated text as identical to the original even though stylistic devices and the emotional component of
linguistic semantics are arduous to convey in translation. This research also concludes that translators most
often resorted to lexical (concretization, generalization and modulation), lexico-grammatical (omission and
addition) and grammatical (verbalization and nominalization) translation transformations to avoid literal
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translation. It has also been established and verified by a comparative method that more stylistic devices are
used in the Ukrainian translation than in the original text. The most widely used stylistic devices are metaphors,
epithets, comparisons and idioms.

Key words: stylistic device, translation transformation, source text, target text, pragmatics,
communicative intention, emotions.

VY craTTi BUKIaACH] pe3yIbTaTh JOCTIIPKEHHS, SIKE 110 3MOT'Y BUSIBUTH HAMITOIIUPEHIIIT CTHITICTHYHI
MPUHAOMH, IO BXHMBAJHMCS y JBOX XYAOXKHIX TBOpax amepukanchbkoro mucbMmeHnuka [I. Kiza ,Ksitn ams
Enmxeprnona“ (2006) Tta ,Taemanua ictopis bimmi Mimmirana® (1995), a Ttakox mpoaHani3yBaTh
3aKOHOMIPHOCTI YKpaiHChKMX TepeKiaiB eMOIIHO 3a0apBieHUX (parMeHTiB TEKCTy, A€ Ii CTHIIICTUYHI
MPUHAOMH 3aCTOCOBYBaMCA. EMOTMBHMI KOMIIOHEHT MOBHOI CEMaHTHUKU Ta CTHJIICTUYHI MPUAOMH JOCHTH
CKJIaJIHO TIepefaTH y Nepekiiai Ta OyKBalbHUH TepeKiaZ MOXKE YCKIaJHUTH PO3YMIHHS TEKCTY OpUTIHANY i
CTHJIICTHYHE 3a0apBJICHHS aBTOPCHKOTO TEKCTY MOXE 3HHUKHYTU INPH TakoMmy mepekiami. [lomiueHo, mio,
OCKUIbKY CTHJIICTHYHI PUHOMH € HEBIJI’EMHUM €IEMEHTOM KOMITO3HIIiT XyI0)KHBOTO TBOPY, (DOPMYIOTh HOTO
eMOI[iiHe TJIO Ta JOMOMAararTh Yy 3AIHCHEHHI MparMaTHYHOrO BIUIMBY HAa peEIMITIEHTa, IepeKiajadam
Bikropy llloBkyny Ta OneHi CTyCeHKO [OBENOCS 3HAaXOAWTH BIYYHI BIAMOBIAHMKA Ta 3aCTOCYBAaTH
nepekaaanbki Tpanchopmariii, ajpKe MepeKia]] MOBUHEH MOBHOIIHHO 3aMIHIOBATH OPUTIHAJIBHUN TEKCT,
OCKUTBKH PEIUIIEHT CIpUMac mepekIaeHui TEKCT SIK TOTOKHHUI opUriHabHOMY. JIOCIiPKeHHs 3aCBiquye,
o Tepekiajavi Haifyacrinie BAaBalHcs JO JEKCHYHUX (KOHKpETH3allisl, TeHepaizalisi Ta MOIYJISIis),
JIEKCHKO-TPaMaTHYHUX (BHJIYYEHHsI Ta JIO/laBaHHS) Ta TpaMaTHYHHX (BepOaiizallis Ta HOMIiHaJI3allis)
nepeKiafianbkux TpaHcopMalliif, YHUKAIOYH JOCIIBHOTO Iepekiany. BCTaHOBIEHO Ta 3a JIOMOMOIO0
3iCTAaBHOTO METOJY MIATBEPPKEHO, IO B YKPATHCHKOMY TIepeKIia/ii BAKOPUCTOBYETBCS OUTBINIE CTHITICTHYHUX
NPUHAOMIB, HDK Yy aHMIIHCHKOMY TEKCTi oOpHriHamy. HalOimbll IMUPOKO BXKUBAHUMHU CTHIIICTHYHUMH
npuiioMamu 3aikcoBaHi MeTadOpH, eMmiTeTH, OPIBHIHHS Ta (pa3eosorizMu.

KarouoBi ciioBa: cTunicTHUHUE MpHiioM, Mepekiafaibka TpaHcdopmariis, KOMyHIKaTUBHA IHTEHITIS,
€KBIBaJICHTHICTb, aJICKBATHICTb, EMOTHUBHICTD.

Beryn. Ilepemaua emorriii Ta MOYYTTIB MEPCOHAXIB € HEBII €MHOIO YAaCTHHOKO KOXKHOTO
XyJIO0XKHBOTO TBOpY. Kareropis €MOTHBHOCTI JO0TOMarae peami3yBaTH MparMaTU4IHy (QYHKIIIIO
(boromos, 1981) i, skio mpu nepeaadi MOYyTTiB TepoiB aBTOPY BAATIOCh BUKOPHUCTATH CTHTICTHYHI
3aco0u, a mepekiiaady — BIy4dHI Nepekiananbki Tpancdopmaitii, To 1e I0ToMarae CTBOPUTH MEBHI
o0pasw, 1110 3araM'ITOBYIOThCSI YATa4aM 1 BUKITMKAIOTh Y HUX SICKpaBi acomialiii. Bapto HaronocuTw,
10 EMOTUBHUH KOMIIOHEHT MOBHOi CEMaHTHKH Ta CTHIIICTHYHI 3aCOOM, SIKi 3aCTOCOBYBAJIUCS ISt
nepefayi  eMmolIliif, Hempocro mepematd y mnepekmani (Illaxoecvkui, 2008). Ilepexiamadi
3IITOBXYIOThCS 31 CKIAQIHUM 3aBJaHHSAM, aJUKe T[OBMHHI 3aCTOCOBYBaTH pPI3HOMAaHITHI
nepexaganbki TpaHcopMallii, MIyKaTd €KBIBAJCHTH B TMEpEKIai Ta yBaXHO MiAOMpaTH MOBHI
3aco0u 151 TOTO, 0O YHUKHYTH JOCTIBHOTO TIEPEKIIAY, 0 MOKE CIIOTBOPUTHU 3MICT.

BUBUYCHHIO CTHIIICTHYHOTO BHMIPY MOBHU HAJCKHTh BAKJIMBE MiCIE CEpell MOBO3HABUUX
JTUCIWIIIH, OCKUIBKM CTUJIICTHKA € Taldy33l0 3arajibHOi JIIHTBICTUKH, fKa Ma€ JBa CAaMOCTIHHHX
3aBJIaHHs: BHWBYAE CIICI[ialibHI 3aCO0M MOBH, SIKI HA3MBAIOTHCS CEKCIPECHBHHM 3HAYCHHSM Ta
CTHJIICTHYHMMHU 3aC00aMH, a TaKOX BUAM TEKCTY, SIKI Bi3HAYAIOTHCS MPAarMaTHYHHM acCIEKTOM
BepOaIbHOTO MOBJIEHHS Ta Ha3WMBAIOThCs (DYHKIIOHAIBHOIO cuctemoro MoBu (I anvnepin, 2006).
CrwiticTiKa Mae 1 IPaKTUYHY METY — HAaBUUTH MOBIIS B/IaJI0O BUKOPUCTOBYBATH CTHIIICTUYHI 3aCO0H,
100 ocArTH 0a)KaHOTO KOMYHIKATHBHOTO Ta IparMatuyHoro edekty (Kyxapenxo, 2004).

LleHTpanbHUM €eMEHTOM CTHIIICTHKHU € CTHIICTUYHHUMA MPUIOM — ,lIiJIecIpsSIMOBaHa 3aMiHa
TpaJULiMHUX, 3a(iKCOBAaHMX Yy CIOBHUKax (Iiryp MOBM Ha HOBi, CHUTyaTHBHI, IHAWBITyalbHi"
(Kyxapenxo, 2004, c. 19). JIiHrBICTH TOTOKYIOThCS Ha JyMIM, IO AyXKE YacTO CTHIIICTHYHI
MPUHOMHU € ICTOTHOIO CKJIQJIOBOIO TBOPIB XYIOKHBOI JIITEpaTypH, ajke HaJaloTh iM BHUPA3HOCTI,
00pa3HOCTI Ta EKCHPECUBHOCTI ,,IIJITXOM CBIZIOMOTO TMOCHIJIEHHS TIEBHUX PHUC, MOBHUX OJMHMUIIb,
BIIXWJIEHHS IUIAaHIB 3MicTy abo ¢opMu Bil OyKBaJIbHOIO MPOCTOrO CHOCOOy MOBITOMIICHHS™
(Cenisanosa, 2000, c. 694).

[Tepexitago3HaBIli 3K BIIEBHEHI, 1110 XyI0KHIA TBIp MOBUHEH MEPEKIAIaTUCS ,,HE BiJl 3BYKY JI0
3BYKY, HE BiJ] ClIOBa JI0 CIIOBa, HE BiA (pa3u a0 ¢pasu, a Bif JaHKHU 11eHHO-00pa3HOiI CTPYKTYpH
OpHTiHANY 10 BiANOBinHOI iaHku nepeknany” (Konminos, 1973, c. 260). Came Tomy mepekianad
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3MyIIEHUH BJABaTHUCSA /0 PI3HOMAHITHUX TMEpPEeKIafalbKuX TpaHchopmaid, mod IOCATHYTH
aJIeKBaTHOCTI UM €KBIBaJICHTHOCTI B TeKCTi nepekiany. JI. Jlatumes nuiie, mo Taki Tpanchopmartii —
1€ HEBiJI’€MHA CKJIa/I0Ba XYA0KHBOTO MEpeKiary, aJyke MPH HOro BUKOHAHHI OCOOJIMBO BaXKJIMBUM
€ 30epeKeHHs CTUIIICTUYHUX OCOOJIMBOCTEH TEKCTY OpHUTiHAy; XyAOXKHIH MepeKyial — 1e NeBHUH
BHU/I IEPETBOPEHB, a caMe MbKMOBHa TpaHcdopmartis (Jlamuwes, 2003, c. 78).

Ha 11 wMHOXMHM  icHyrounx  kiacuikamii — mepekiamanbkux — TpaHcdopmarii
(JI. C. bapxymapos, B. H. Komiccapos,  T.P. Jlepurpka, S M. Perikep,  A. M. direpman),
HaAMOUIBII JOPEYHOO BBa)KaeMO Kiacuikairito, 3anpornoroBany B. JI. bsnukom (bsuuk, 2016), skxa
BUOKPEMJIFOE JIEKCHYHI, JIEKCHKO-TpaMaTW4Hi, TpaMaTHYHI Ta CTHJIICTUYHI TepeKiIatambKi
Tpancdopmarii.

Sk Oaummo, 3a BCi€i pPI3HOMAHITHOCTI NEpeKIaJalbKUX HAyKOBUX TOIIYKIB
MEPMaHEHTHO aKTyaJbHUM 3aJIMIIA€THCS MUTAHHS aIEKBATHOTO XYI0XKHBOTO MEepEKIIaay, a came
MOWIYK 1 JOCHIPKEHHS LUIAXIB IMEepeKiaany eMOULIHHO 3a0apBieHUX (parMeHTIB TEKCTy Ta
CTUJIICTUYHUX 3aC001B.

BinmoBinHo, MeTa JOCHDKEHHS TIOJSATaE y TOMY, MO0 BHSBUTH HaWMOUIMPEHIITI
CTWJIICTUYHI NPUMOMH Ta MpOaHATI3yBaTH 3aKOHOMIPHOCTI IEpeKIaxy eMOI[IIfHO 3abapBieHUX
(parMeHTIB TEKCTY, 1€ BXKMBAIOTHCS 111 CTUIICTUYHI PUMOMH, Ha IPUKIIa/ll YKPATHCHKUX MEepEeKIIaaiB
B. llloBkyHa Ta O. CTyceHKO JBOX TBOPIB aMEepUKaHChKOIO NMuchbMeHHuKa-(panTacta /1. Kiza.

st peanizarii 1aHOi METH BHM3HAYA€EMO TaKi 3aBJaHHS: BUSBUTH (PAarMEHTH TEKCTY, e
BUPAXXalOThCSl €MOIIi MepCOHaXKiB; BCTAaHOBUTH, YW BIITBOPIOIOTHCS CTUJIICTUYHI 3aco0H Yy
nepekyazi; MpoaHali3yBaTd BHUKOPUCTAHHS TEpeKIafanbKuX TpaHchopMaiid s ageKBaTHOTO
BIITBOPEHHS EMOTHMBHOTO 3MICTY OpHWIIHANYy Ta B pPe3yJbTaTi BUSBUTU JAESIKlI 3aKOHOMIPHOCTI
YKpaTHCHKUX MEPEKIaaiB Cy4aCHUX aHTJIOMOBHUX XYyJ0KHIX TBOPIB.

Marepianom ToCHiKEHHST TOCIyryBainu /35 gparMeHTiB, BimiOpaHUX 13 IBOX MOIMYJISIPHUX
pomaniB /1. Kiza , Ksiti g Enmkeprona™ (2006) ta ,,Taemuuua ictopist bimur Mimnirana®™ (1995)
Ta 3 IXHIX MepeKIaaiB ykpaiHchbkor MoBoro B. [lloBkyna ta O. Ctycenko. L{i TBopu BUPI3HAIOTHCS 3
MHOXMHU CYYAaCHHUX aHIJIOMOBHHMX XYJOKHIX TBOPIB, a/e B 000X MOPYIIYIOTbCA MHUTAHHS
ncuxiaTpii 1 GOKyC 30CepeIKYEThCS caMe Ha €MOITISIX MPOTAaroHICTIB pOMaHIB.

O0’ekTOM JOCTIDKEHHS TOCIYT'YBajld €MOIIHHO Ta CTHIICTUYHO MapKoOBaH1 (pparMeHTH
JOCIKyBaHOTO Matepianmy. IlpenmMerom — BiacHe CTWIICTMYHI 3aco0M Ta mepeKIaaarbKi
TpancdopmMariii, sKi 3aCTOCOBYBAJIUCH ISl 30€pPEKEHHSI CTUJIICTHYHOTO 3a0apBJIICHHS aBTOPCHKOTO
BHCJIOBJICHHS y IEPEKJIa i Ta /Ui JOCSATHEHHS HOro aJleKBaTHOCTI.

MeToaaMu JOCJIiIKEHHsI € METOJl CYIUIbHOI BHOIPKH, IO 3aCTOCOBYBABCS IS BimOopy
CTIIIICTUYHHMX 3aCO0IB Ta IMTAT 13 EMOIIMHUM 3a0apBIICHHSM; 3ICTABHUU METOJ — ISl ITOPIBHAHHS
CTIWIICTUYHHMX 3aCcO0IB Ta €MOIWHO 3a0apBiiecHWX (parMEHTIB Ta BHU3HAYEHHS 3aKOHOMIPHOCTEH
iXHBPOTO MepeKIaTy; OMUCOBO-aHATITUYHUH METOJT — JUI aHAIII3y MaTepialiB 13 TeMH JOCTIIKEHHS Ta
METOJI KUIbKICHUX MiJApaxyHKiB — JUIS BCTAHOBJEHHS YaCTOTHUX XapaKTEPUCTUK pe3yJIbTaTiB
JTOCHIIDKEHHS.

Pe3yabTaTi Ta 00roBopenHsi. OCHOBHA BUMOTa JI0 IEPEKIIAy € JOCATHEHHS] MAaKCUMAaJbHO{
MOXJIMBOi Mipu aJeKBaTHOCTI opwuriHamy. BimiOpaBmu emoriiiHo 3a0apBiieHi (parMeHTH, e
OTHCYIOTHCS MMOYYTTS F€POiB Ta MPOCTEKYETHCSA BXKUBAHHS CTHIIICTUUHUX IPUIOMIB, MU 3TPYITyBallu
iX 3a MPUHIMIIOM omnucaHol Buiie Kiacudikamii (bsuk, 2016). KinbkicHuii aHami3 3acBimguye, 110
JOCUTh TOUIMPEHUMH BHSBMIIMCH Taki TpaHchopMallii: JIEKCHYHI Nepekyiafanbki TpaHcopmarii
(TIT) — xoukperu3amis (mpukiaan 1), rerepanizamia (m. 2, 3) Ta Moxymais (. 7, 8); JeKCHKO-
rpamaruudi [1T — Bunyuenns (. 4) Ta nogaBauus (1. 5, 6, 9); rpamaruuni I[1T — BepOanizaris (1. 9)
i Hominamizartist (1. 10).

1 “Suddenly, I was furious at myself and all those who were smirking at him. | wanted to pick
up the dishes and throw them. | wanted to smash their laughing faces. | jumped up and shouted:
"Shut up! Leave him alone! He can't understand. He can't help what he is... but for God's sake, have
some respect! He's a human being!" (Keyes, 2006, p. 74).

., [lomim Hecnodieano posnomuscs Ha cebe U HA 6CIX MUX, KOMPI 2y3)Y8anu 3 Hb0O20, MEHi
XOmiNocs niOHAMU YIAMKU MApiiKu U noxcoypumu ix y po3eecenenux KiieHmie. Meni xominocs
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PO3MOGKmMuU iXHi ycMixHeHi ooauyus. A nioxonuecs na noeu i 3akpuyas: -3amknimscs! /lauine uomy
cnokiul Bin Hivoco me posymie! Bin ne moowce cmamu inwum, nidxc 6iH €... ane, 3apaou boea,
nocmasmecsi 3 po3yMiHHAM 00 Hb020. Bin nooceke cmeopinus! ™ (Kis, 2015, ¢. 197).

Jlanuu niepekyaz € aIeKBaTHUM 1 UIKOM 30epirae cTuiricTuyHe 3abapBiieHHs 1 3MicT. [Ipurom
KOHKpeTH3allii Bilirpae BaXIMBY poJib y IIbOMYy Ta mepekian emitetry “laughing faces” sk
,,DO3BECEIICHUX KIIIE€HTIB” OYB BIIYYHHUM 1 JIOIUTbHUM, OCKUTBKH 111 YKPaiHChKI BIMOBIIHAKN MalOTh
BY)KYY CEMaHTHKY 1 MIJKPECIIOIOTh EKCIIPECUBHICTH CUTYAITii.

2 ‘1 wanted to hit him. | wanted to go behind the counter and smash his face in. | don't
remember ever hating anyone before — but this terrible morning I hated Gimpy with all my heart”
(Keyes, 2006, p. 33).

,»Meni xominoca eédapumu uoeo. A xomie ysiumu 3a npunagox i epizamu uomy aanaca. He
nam’samaro, oo pauiuie 8 MeHe BUHUKANLIO maKe OaXiCanus, aie 6 Yeu Heaxaueuil 0eHb 1 HeHasuoie
JIrcumni 6i0 ycvozo cepusa* (Kis, 2015, c. 93).

AHanidyroun 1€ (QparMeHT, MPOCTEKYeEMO, IO TMPUHOM TeHepami3allli MepeKiIaaad
BUKOPHCTAB IpH niepeadi emirety “this terrible morning” sik ,,B 1iet xaxnuBuii neHs”. BukoprctanHst
B TIEPEKJIJl CJIOBAa 3 IIUPIIAM CEMAHTUYHUM TOJEM TYT JOMYCKA€ThCS W HE IIKOJIUTH 3MICTY.
Meradopy “to hate someone with all one’s heart” BinTBopuiu B nepexnai, Ai0paBIK YKpaiHChKUIT
BIIMOBIIHUK ,,HEHABH/IITH BiJ] YCHOTO CepIis .

3 "Just leave me alone. I'm not myself. I'm falling apart, and I don't want you here." Those
words made her cry” (Keyes, 2006, p. 112).

., [Ipocmo 3anuw mene camoeo. A ace ne mou;, sikum 6ys. A poznaoarocsa na wacmunu i He
xouy, wo6 mu o6yna mym. Hozo moea npumycuna ii 3anraxamu” (Kiz, 2015, c. 292).

[TopiBHSBIIM TEKCT OpUTIHATY Ta TEKCT TMEPEeKNIaay IbOTO YPHBKY, HOMIYaeMO, IO
BUKOpHCTaHO TpaHchopmMmarllito renepaiizaiii, komu wmeradopy “those words made her cry”
nepekyaan mMetadopor ,,Moro MoBa NMpuUMycHia ii 3arurakatu’”. KpiM TOro, MpOCTeXyeMO, IO
metadopy “I'm falling apart” mepexmagauy Bmamoch 30epertd y mepekiaji s po3Mamaics Ha
YacTUHU’, AI0paBIIN YKPaiHCHKHUI BIIOBITHUK.

4 ‘1 wanted to create a scene, to bang on the door, to break it down. | wanted my anger to consume
the building. But as | walked away I felt a kind of simmering, then cooling, and finally a relief ” (Keyes,
2006, p. 48).

A xomie ynawmyseamu cyeny, 3a2ynamu KyiaKom y o0gepi, nogaiumu ix. A xomis, wo6 miu~
eHig cnonenus yeu 0im. QOHax, 8i00ANAOUUCH 80 Hel, A HOCHYN060 XON0HYE | 3PEUMOoI0 8i0Uy6
nonezkicms " (Kiz, 2015, c. 129).

Jlis BINTBOpPEHHSI €MOLIMHOTO CTaHy TOJOBHOTO Teposi y 3raJaHOMy BHUIIE MPUKIALIL
3acTOCOBYBajach TpaHc(opMalliro BUIIydeHHsS. My BUSIBIIIM, IO B OPUTiHAT1 aBTOP BUKOPUCTOBYE
CTHJIICTUYHUM MPUUOM (@HTUKIIIMAKC), KOJIM MIPOTArOHICT OIKUCYE, K MOCTYMOBO BIIyXaB HOTIO THIB
i Bin 3acnokoroBascs: “l felt a kind of simmering, then cooling, and finally a relief”. Tlepexnagau
3aMpornoHyBaB BapiaHT ,,4 MOCTYIIOBO XOJIOHYB 1 3peHITO0 BiguyB mojerkicts”. [lompu Te, mio mei
CTHJIICTUYHUI TpuiioM He 30epircs B yKpaiHCbKid MOBI, BCE K, HA HAllly JIYMKY, TaKUW MepeKia
MO>KHA BB)KAaTH aICKBATHUM 1 JJAKOHIYHUM.

5 ‘Gimpy glared at me and then shook his head in disgust” (Keyes, 2006, p. 40).

L oicumni o6nanue mene noz2nadom, a mooi noxumas 20106010 3 eupazom o2uou "’ (Kis,
2015, c. 110).

[Tepexnananpka TpancopMallis 101aBaHHSI BUKOPUCTOBYETHCS MPH BBEIEHHI JOJATKOBUX
CIIIB y TEKCT Mepekyiany. Y HaBeIeHOMY NpUKJIal 1€ MiJCUIIIOE eKCIIPECUBHICTb, OCKUIBKH (ppa3a
“glared at me” nepexaieHa 3a JONOMOTOr0 MeTahOpH UUISIXOM eKCILTIKAM il IMILTIUTHOTO €JIEMEHTY
,00manuB mMene norasaom”. e pa3 nmpocTexxyeMo BUKOPHCTaHHS OO MPUHOMY IpU HepeKiIai
¢paszm “in disgust”, ko B mepexIiaii BXXUBAETHCS TOJJATKOBUI BUPA3 ,,3 BUPA30M OTUAN .

6 ‘Wanda had an odd sinking feeling” (Keyes, 1995, p. 324).

., ¥V Banou ecepeouni ece 0bipsanoce 6i0 nozanoz2o i mpuegoxcnozo nepeduymms " (Kis,
2016, c. 110).
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VY nonmanomy Buiie (parMeHTi BUIUIAEMO TpaHchopmalliro JoaaBaHHA, 00 MpU MepeKiai
emirery “an odd sinking feeling” mepeknanau BBiB HOBI c0Ba i BXXHUB MeTadopy ,,BCEPEIUHI BCe
00ipBajIOCh Biji MOTAHOTO i TPUBOKHOTO MEPEAUYTTS .

7 4 said it because he needed it, but I felt hollow” (Keyes, 2006, p. 85).

., A max ckaszas, 60 6in ybo2co nompedysas, ane 1 Hiwozo ne siouysas” (Kiz, 2015, c. 225).

VY npuknaai 7 BUKOPUCTOBYETHCS MEpeKIaiaibka Tpanchopmariss MogyIsiis. Y mepexiaii
He Baock 30epertu metadopy "l felt hollow", 60 nepekinagay BuKoprcTaB BiAMOBITHUK (,,5 HIYOTO
HE BiluyBaB”), 3HAYCHHS SIKOTO BHBIB i3 3HAYECHHS BUXIIHOT OMUHHI. MOKEMO CTBEPIUKYBATH, IO
3micT 30epircs, ane eMoIliifHe 3a0apBICHHS PEAYKYBAIOCH.

8 "I know it's late,” | apologized, "but | swear | was going out of my mind. | had to talk to
you™ (Keyes, 2006, p. 34).

,, = 3Haro, Wo 6xice Ni3HO, - NONPOCUB 5 NPOOAYEHH S, - ale A 2emb 3aNJIYMaecsa Ui MeHi KOHYe
mpeba nozosopumu 3 moooi* (Kiz, 2015, c. 96).

VY nomanomy pparMeHTi TEKCTY 3aCTOCOBAHO MOIYJIAIIIO MPH Tepekiai ¢ppa3eonorizmy “to
go out of one’s mind”. ¥V TekcTi mepekiaay CTWIICTHYHHNA TPUIAOM BTPAYaAETHCS, MOMIYaEMO
TepeKya JIECIIOBOM ,,3aIUTyTaTUCh . Takuil mepekiaj He BiioOpakae MOBHICTIO T1 €MOIIli W TOUYTTS
MIPOTAroHICTa, SIK1 3aKJIaJeH1 B MEPIIOTBOPI, TOMY BBAXKAEMO JOLLILHUM 3allPONOHYBAaTH BIACHHM
BapiaHT MepeKiaay IbOro CTUIICTUYHOTO NPUHOMY — ,,HE 3HAXOAUTU c001 MicIs” .

9 ‘1 could hear nothing, dazed in my trance-like stupor. My body was numb and hollow”
(Keyes, 1995, p. 346).

., Oinvbuie HIYO20 He UY8, 3a2TUOUBUUCH ) AKeCh 3aYineHiHHs, N0JibHe 00 mpaHcy. Moe mino
3animino. Beepeouni 3aana nopoxncneua” (Kiz, 2016, €.486).

VY mpuknmami 9 TPOCTEXKYIOTBCSA [IBI TpaMaTH4HI TpaHchopmalii — BepOamizamis Ta
TpaHnchopmMalliss TMOAUTY PEUCHHs, aJpKe APYre pPedYeHHs TEKCTY OpPUTIHANY MepeKiajeHe IBOMa
pPEUYCHHSIMU TEKCTY TMepeKiiany. 3ayBaxyemo TpaHchopmalliro BepOasizallii' mpy Omuci eMoIid Ta
BHYTpIIHKOTO cTaHy mportaronicra. Ilpukmernuku “numb” i “hollow” mepeknaneni miecmoBammu
MHHYJIOTO Yacy, a came ,,3aHIMII0 Ta ,,35571a TopoXkHeda™ . B 0cTaHHbOMY BUIIAIKY TIPOCTEKYETHCS
me W Tpanchopmariis 1oAaBaHHS, sIKA 3aCTOCOBYETHCS, 0O 30€perTd 3MICT Ta KOMYHIKATHBHY
IHTEHIIII0 aBTOpaA.

10 “In her calendar for January 20, 1975, she wrote: ‘Got engaged. Really surprised me to
death” (Keyes, 1995, p. 236).

20 ciuna 1975 poxy Mapnen nanucana y wooennuky: «A 3apyuena! Oye mak
necnodisanka!" (Kiz, 2016, c. 317).

Tpanchopmariis HoMiHaII3aMii 3aCTOCOBYEThCS, KoM (paszeosorizm “to surprise somebody
to death” 3amiHeHO IMEHHHKOM ,HecmomiBaHka™. TakuM YMHOM IEpeKIaaady BAaaoCh CTHCIO i
BIIYYHO IEpeaTH 3MICT TEKCTy OpHTiHAly, ajie¢ He BIAJIOCh 30€perTH CTHIIICTUYHHHA TPUHOM Y
TEKCTI MepeKiamy.

KiibKiCHO MiZICYMOBYIOYH BHKJIAZICHE, 3a3HAYMMO, 110 Y MPOAHATI30BAHUX YPUBKAX 3 KHUTH
,KBiTn s EnpkepHoHa™ HaWUacCTillIe 3aCTOCOBYBAIUCS TaKi CTHIICTUYHI 3aco0u: metadopu (75),
emitetn (35), mostopu (21), mopieusiaus (20), putopuuni nuranas (14). YV pomani ,,TaemHuYa
ictopis bimni Mimtirana™ BusiBiieHo 586 CTHIICTUYHMX MPUMOMIB, Cepell HUX HAMYMCICHHIITUMHU
oynu meradopu (226), eniretn (130), dpaseonorizmu (69), nopisusiaas (56), pUTOPUUHI OKIHKH
(45), putopuusni nuranus (21) ta rimepoosu (10).

Bapro 3a3HaunTH, 1m0 MOMpM Te, IIO MEpeKiIajaydi HaMarajaucs YHHUKATH JOCITIBHOTO
nepekyiaay, iM BAANOCh AOCITHYTH aJeKBaTHOCTI B MepeKiIadi, aJpke 3HAUYEHHS 1 KOMYHIKaTUBHA
IHTEHI[il TEKCTY OpUriHany Oe30oraHHO NepelaHi B TEKCTI nepekiany. BcraHosiieHo, 1o B
pomaHi ,,TaemHunua icropis bimni Muutirana™ y 338 Bunajgkax CTHIICTUYHUU NPUHOM TEKCTY
opuriHaiy 30epircst y TeKCTi nepekiaay, a Takoxk y 211 Bunaakax CTUIICTUYHOTO NMpUHOMY HE
OyJ0 y TeKCTi OpHUriHaiy, aje nepekiajayd BUPIIIUB JA0JaTH HOro B ykpaiHcbkoMy mepekiai. B
37 BUMaaKax CTHJIICTUYHUHN MPUHOM OPUTIHAIBHOTO TBOPY NEPEKIAJACHO 3a JOMOMOTOI0 1HIIOTO
CTHJIICTUYHOTO NMPUHOMY y TeKCTi mepeknany. Jlume B 53 BUmagkax CTWIICTHUYHMM HpHiioM
TEKCTY OpUTiHAJy HE BIATBOPEHO B MepeKIajli, HATOMICTh BUKOPUCTAHO OMMCOBUMN MepeKIa.
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Tox, MOXeMO CTBEepDKYBaTH IO Jisi TOTO, HIO0 MepeKiIacTH eMOIiHO 3abapBicHi
(parMeHTH aHTJIOMOBHOTO XYIOXHBOTO TEKCTY YKpaiHCHKOIO MOBOIO, MeEpeKiazadi HaiuacTimie
BIABAIUCS OO0 JICKCHYHHUX, JIEKCHUKO-TpPAMAaTHYHUX Ta TIpaMaTHYHUX MepeKiIaJalbKuxX
tpanchopmariiii. 3okpema, y nepeknanax Biktopa IlloBkyna ta OneHu CTYCEHKO NPEBATIOIOTH
JeKcuKo-rpamMatuyHi Tpanchopmanii (345 mpukiangiB), JEKCHYHI MepekiIafanbKi TpaHchopmarii
(mpubsmzno 220 npukiaaiB) Ta rpaMaTU4HI nepekianamnbki tpancdopmarrii (110 npuknanis).

BucnoBku. IIpoBenene NocCiipkeHHS Aaji0 3MOTY BHUSBHTH HAMIOIIMPEHIMI CTHIIICTHYHI
NPUAOMH y JIBOX CyYaCHHX aHTJIOMOBHHUX XYIO’KHIX pOMaHax Ta MpOaHaji3yBaTH 3aKOHOMIPHOCTI
YKpaTHCBKOTO TIEPEKIIaJAy eMOIHHO 3a0apBlieHMX (pParMeHTIiB TEKCTy, 1€ BKHBAIOTHCS IIi
CTHJIIICTUYHI TpuidoMH. Y XOJi JOCHIKEHHS BCTAaHOBJICHO, IO B YKPAaiHCBKOMY TNepeKiaji
BUKOPHUCTOBYETHCSI OUIbIIE CTWIIICTUYHUX NPUHOMIB, HDK y TEKCTi opuriHamy. Moxemo
CTBEpKYBATH, IIO CaMe 3aBJISKH MEPEKIAalbKUM TpaHCchOopMaIlissM YKpaiHChKUH Tepekias MoXKe
BBAKATHCS AaJCKBAaTHUM, a BUKOPUCTAHHS IOCTIBHOTO TeEpeKiIany Ui Tepenadi CTHIIICTHYHUX
MIPUIOMIB € HETOPEUHHM, aJIKe TOJI1 HE BIACTHCS MEPEKIIACTH 3MICT Ta JIOHECTH JI0 PELIUITIEHTA 3ayM
aBTopa. [lepceKTHBHIM y JaHOMY KOHTEKCTI JOCITI/KEHHS BBa)KA€EMO BHKOPHCTAHHS OTPUMAHHUX
pe3ynbTaTiB Ipu poOOTI 3 XYA0KHIM MEPEKIa oM UM IPU BUKIIAJaHH1 TEOPli 1 MPAKTUKU MEPEKIIay.
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TRANSCREATION AS A NEW APPROACH TO TRANSLATION OF
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TPAHCKPEALIS IK HOBUHM MIAXIJI JO NEPEKJALY PEKJIAMHHUX
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The commercial success of any business enterprise in the age of globalization and
internationalization depends on the choice of marketing strategy. To remain competitive, all industries must
follow new trends and face new challenges. In the context of the current market requirements, a new strategy
for translating advertisements and slogans called transcreation has been attracting more attention and is an
emergent trend for the Ukrainian market. In this study, we examine the phenomenon of transcreation and
present an analysis of texts resulting from the application of the translation strategy. The problem of
advertisement translation has been attracting attention of the modern linguists as the main task of a translator
is 1) to choose the appropriate translation strategy so as 2) to clearly convey to the recipient the intended
information of the original text considering all implicit as well as explicit shades of original message. One
of the challenges in translating advertisements is the preservation of the communicative functions embedded
in the original text or slogan. In our work, we covered the concept of "transcreation”, analysed the translation
of advertising slogans of world-famous German companies, as well as conducted a psycho-linguistic
experiment using an online Google Forms questionnaire. Fifty-two informants evaluated nuances of the
meanings on which advertising slogans and their translations were focused by transcreation. The results of
our study can be used in training programs for future translators.

Key words: translation, translation strategy, translation of advertising texts, advertising slogans,
transcreation, adaptation, psycho-linguistic experiment.

B emoxy rmo6amizarmii Ta iHTepHaIioHami3amii ycmix OyIb-sIKOTO MiAMPUEMCTBA 3aJIEKHUTH Bil
BHOOpPY MapKETHHTOBOI cTpaterii. Yci ramysi, mod He BTpadaTd CBOEI aKTyallbHOCTi, IIOBHHHI CIiyBaTH
HOBHMM TEHICHIISIM 1 CTaBUTH nepe] co0oio HOBi BUKJIMKU. CaMe B KOHTEKCTI HOBUX PUHKOBHUX BHMOT 10
TOBapiB Ta TOCIAYr y IJIHTBICTHIII OCTaHHIM YacoM HaOyBae€ pO3BUTKY TpaHCKpealis SK HOBa I
YKpaiHCBKOTrO PUHKY CTpaTeris mepexaaay. SIBHIe TpaHCKpealii CTaio MpeaIMeToM HAIIOro JTOCHTiKEHHS,
a TpaHCKpealis K CTpaTeris U NepeKiay PEeKIaMHUX CJIOraHiB Ta TEKCTH, OTPUMaHI BHACIHIJIOK il
3aCTOCYBaHHs, € 00’€KTOM Hamoro jgociipkeHHs. [Ipobiema mepeknaay peKlaMHAX TEKCTIB Ta CIOTraHiB
noyvaja MpHUBEPTaTH yBary Cy4acHHX MOBO3HABIIIB, aJUKe OCHOBHHMM 3aBJaHHSM Ilepekianava €: 1) BipHO
o0paTH CTpareriro mepexiaay; 2) MOMUIBHO Ta 3p03yMLIO JIOHECTH JI0 peluItieHTa iHopmMarlito, sika Oyma
3aKjajieHa B TEKCTi, BpaXOBYIOUHM yCi IMILTIINUTHI, @ OCOOJIMBO eKCIUTINUTHI BiATIHKK 3HaYeHHA. TpynHoui,
SAKi MOXYTh BUHHKHYTH Yy IepeKjajada 0Opd MepeKyali PEeKIaMHOr0 TEeKCTy — M€ 30epeskeHHs
KOMYHIKaTUBHUX (YHKLIH, SKi 3akiaZieHl B OpUTiHAIBbHOMY TeKcTi abo ciorani. PesynmpTatn Hamoi
PO3BIAKM MOXYTh B MOAANBIIOMY OyTH BUKOPHCTAaHMMHM B OCBITHIH Iporpami NpH MiAroToBLi MaiOyTHIX
nepeknanavi. Lle i BU3Hauae akTyalbHICTh HALIOTO JOCTIKEHHA. Y X0 poOOTH HaMH OYJIO BUCBITIEHO
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