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METO/JIUKA HABYAHHS YCHOMY CIIIVIKYBAHHIO
ITHO3EMHOIO MOBOIO
B CYYACHUX YMOBAX OHJIAMH-HABUAHHSI
AcrtanoBa T. O. (XapkiB)

CydvacHi yMOBH poOOTH 11010 BUKJIAJAaHHS Ta BUBYEHHS 1HO3EMHUX MOB SIK Y
CepelHIX 3aKiaJax OCBITH, TaK 1 Yy BUIIMX HABYAJIBHUX 3aKJIaJaxX MOTPEOYIOTh
0c0o0MBO1 yBaru. 3 THMH BUKIMKAMHU, 3 SKUMH CTHKA€THCS Hallla KpaiHa Ta yBeCh
CyYaCHHH CBIT, POJIb BUBYCHHS 1HO3EMHUX MOB TIABUIITYETHCS 3 KOXKHUM JTHEM.

[TuTaHHS METOOWKM BHKJIAJaHHS iHO3EMHHX MOB OCBITJIIOBAIHCS OaraThbma
NIPOBITHUMHU HAYKOBISIMH — MPAKTUKAMH Ta TEOPETUKAMH SIK 32 KOPJIOHOM, TakK 1y
BITYM3HAHIN JiTepaTypi. OcoOIMBO akTyanbHe (OpMyBaHHS HAaBUYOK TOBOPIHHS B
yMOBaxX 3HAaXO/KEHHS HAIIWX CIIBBITYM3HUKIB 3a KOpAOHOM. JlaHi HaBUYKH
CKJIQJIAIOTHCSI 3 HU3KHM KAaTEropii, IKi MOYKHA OCBITUTH OKPEMOIO CTATTEIO.

['oBopsiuM Tpo HABUYAHHA YCHOMY MOBJIICHHIO, HEOOXIJHO, TMEpII 3a BCE,
BUJIUIUTH 3arajbHUM MiAX1A Ta METOAW HABUaHHS ISl OUTBIN pe3yIbTaTUBHHUX
NOKa3HUKIB. B cyuacHiil MeTOauIll BUOKpEMJIEHO JEKiJbKa OCHOBHUX MIAXOJIB, a
caMme — O1XeBIOPUCTCHKHH (peakiiii Ha IHIIIOMOBHI CTUMYJIN ), IHTYiTUBHO-CBITIOMUIN
(OBOJIOAIHHS MOBOIO Ha OCHOBI MEBHHX MOJEJEH 13 MOJAIBLINM PO3YMIHHIM iX
mpaBWi 3aCTOCYBaHHS Ta 3HAYEHHSM), CBIJOMHM Mi3HABAIBHUNA  MIAX1]
(B1ATIpallbOBYE YCBIOMJIEHE 3aCTOCYBAaHHS MOJIeNIel 1 MpaBui 1HO3€MHOI MOBHU 3
YCBIIOMJICHUM BUKOPHCTaHHSM Y MOBI B MOJANBIIOMY) Ta KOMYHIKaTHBHHIMA
MNiaXiT 3 KOMOIHOBAaHMM TIOE€IHAHHSAM YCBIIOMJIGHMX Ta HEYCBIJOMJICHUX
KOHCTPYKIIH 1 mpaBui ix BukopuctanHs. 11{o HalOUIBII IIHHO 1 BaXKJIUBO Y LILOMY
M1IX0/I1 — 11€ OAHOYACHE 3aCBOEHHS MPABUJI 13 MOJEISIMU 1X BXKUBaHHS [2, ¢. 37].

Hapa3i, ogauM 3 HalOUIbII NOMYJISPHUX MIAXOIB A0 BUKJIAJaHHSI 1HO3EMHOI
MOBH € KOMYHIKaTHBHHM MIiIXil, B SIKOMY OJpa3y CTBOPIOIOTHCS YMOBU MJis
CHUIKYBaHHSI YYHIB/CTYJIEHTIB y paMKax IMEBHHX >XUTTEBHX CHUTyaliil Ha Oynb
SKOMY PIBHI BHBUYECHHS MOBH. 3alle’)KHO BiI 00’€My JIEKCHYHOIO 3armacy

CTBOPIOIOTHCSI CUTyaTHBHI YMOBH CILUIKYBaHHS, BIANPAlbOBYETHCS I'pPaMaTHYHUN
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Marepiall Ta ayJaioJIHrBajdbHI HaBUYKH. [Ipy HaBYaHHI YCHOMY MOBJICHHIO
3aCTOCOBYETHCS 1[iJ1a HU3KA HABUUYOK, & CaMe: MOBHUX, MOBJICHHEBUX (POHETHYHHX,
rpaMaTHYHHUX Ta JICKCUYHHX, & TAKOXK TBOPYHMX YMiHb Y Pi3HHX BHIAX YCHOI MOBHOI
nismpHOCTI. 1le 3yMOBWIIO 1 IIMpPOKE BBEJEHHS TEPMIiHIB «KOMYHIKaIlisd», «HABYaAHHS
KOMYHIKaTUBHOMY CIUIKYBaHHIO» SIK 3JaTHOCTI OOMIHIOBATHCS PI3HOTO BHIY
iH(pOopMaIli€ro Ha 1HO3EMHINM MOBI.

JlJisi BUKOHAaHHSI TaKOTO 3aBJaHHS BUKOHYIOTHCSI BIPABU 3 J1aJOTIYHOTO Ta
MOHOJIOTIYHOTO MOBJICHHS (Mpe3eHTallli 3a mMpoQeCciiHUM HaIpaBJIeHHIM, KPYTJi
CTOJIU, «MO3KOBI HITYpMU», PI3HOTO POy OOroBOpeHHs Toulo). Benenus onnaiin
OJIOTIB 3 MOAANBIINM iX OOTOBOPEHHSAM Ta aHali3 MPOYUTAHOTO ab0 MOOAYEHOTO
MaTtepialy TeX YpI3HOMAHITHIOE TIPOILIEC BIAMPAIIOBAaHHS HABUYOK YCHOIO
MOBJICHHA. B ymMoBax oHjailH HaBuaHHS [HTEpHET MPOCTIP YMOXKIUBIIOE TAKOX
niA0ip HaWaKTyalbHIIINX TE€M JUIsl PO3MOAUICHHS y HABYAJIbHIA TPYIi 3 METOIO
NOJANIBIIOTO HAIMpAaIlOBaHHS MOBHUX KOMIIETEHILIH. TakumM 4YWUHOM, MOKHA
3pOOMTH BHUCHOBOK MpO T€, IO HABYaHHS YCHOMY MOBJEHHIO HE TIJIbKU
HaMKpaluM YMHOM BIANPAIIbOBYETHCA CaMe€ B KOMYHIKATUBHOMY MIAXOA1 3aBISKU
HOTO HampaBJIEHOCTI HA peajbHi JKUTTEBI CUTYAIlii, @ TAKOXK € KIFOYOBUM BMIHHSIM

npu (popMyBaHHI HABUYOK CIIJIKYBaHHSI.
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METAIIPATMATHUKA B KOJII JITHTBOIIPAT'MATUYHUX
JAUCHUTIIITH
besyrna JI. P., KpuBopyuko C. I. (XapkiB)

CTpiMKHUA pPO3BUTOK JIIHTBICTUYHOI TparMaTUku B XX CT. 3yMOBHB
BUHUKHEHHS IIUI0OI TaMITPU MIAMOPSAAKOBAHUX 1M JUCIUIUTIH: KOTHITUBHOI,
KOHTPAaCTUBHOI, 1CTOPUYHOI, TE€HAEPHOi, MYJIbTUMOJAAIBHOI,  JUTITAIBHOI
JIHTBOMPAarMaTuKH, IparMaTuyHOTO CHUHTAKCHCY, parManoeTrkH,
NparMacTHIICTUKA Ta 1H. JIOMOBiAb MPUCBSIUEHO METaNparMatuill, SKa BHBYAE
MOBY PO MOBY 1 MOBJICHHS.

TepMmin «metamparmatuka 3adikcoBaHo B OKchOPACHKIN JIHTBICTUYHIN
eHrukionenii [2]. BoyeBuap, mobd OCSATHYTH II€ TOHSATTS, CIIIJI 3BEPHYTHUCS 10
moro cknanoBux. [IparmaTika € BUeHHSIM PO BUKOPUCTAHHS MOBH Y MOBJICHHEBIN
KOMyHiKarii. A rpenpkuil npedikc uera- Mae JeKUIbKa 3HA4eHb: 1) ‘micis,
mi3HIme, To3a Mexamu (memagizuxa Apuctorens), 2) ‘TpaHCICHICHTHHMA,
3MiHeHUI® (memamopgosza, memagopa), 3) ‘cepen, 3a nomomorow’ [1, c. 1]. ¥V
TEPMiHI «MeTanparMaTiKay akTyali30BaHO TPETE 3HAUCHHS.

VY JIHrBICTHII ICHYE TPU TIAyMadeHHs IOTO TepMiHYy [2, c. 2461]. Ilepiie
CTOCYETbCSI 3HAHHS MPO TEOPETUYHI Ta METOJOJIOTIYHI OCHOBHU MparMaTuKu
(mpuMipoM, MIAPYYHUKH 3 MParMaTuku), APyre — YMHHUKIB, SKI YMOKIIUBIIOIOTH
e()eKTUBHE BUKOPUCTAHHS MOBHM MOBIIEM Ta YCHIIIHY KOMYHiKailito. Hac mikaBuTh
TPETE€ TIyMau€HHsS METalparMaTUKH — SK BHUBYEHHS 3ac00iB yIpaBIiHHA
IHTEPAKIIIEI0, 10 SKUX HaJjlekaTh HacaMIiepel] METAaKOMYHIKATUBHI BHUCIIOBICHHS
(mam — MB).

BuBueHHs MeTakoMyHiKallli IpyHTYeTbCS Ha BUOKpemyeHHI P. flkoOGcoHom
METaMOBH 1 METaMOBHOI (DYHKIIIT MOBH, MOPS 13 KOMYHIKaTUBHOIO, aleIITHBHOIO,
EKCITPECUBHOIO, MOETHYHOIO 1 (patnuHOrO [3, c. 25]. MetamoBHa (YyHKIIS CTOITh
HIOM «IOHAJ IHIIMMHU, OCKUIBKM HE TEpeae MPOMO3UIIMHUI 3MICT, a MOSICHIOE 1
KoMeHTye Horo [1, ¢. 2]. Tox icHyroul gociipkeHHss MB BHUCBITIIIOIOTH iX 3 TOUKH

30py TOTO, SIKUM YUHOM MOBLISIMU JIOCSITAETCSA PO3YMIHHS MPOMO3ULIIHHOTO 3MICTY
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HIIIMX BUCJIOBJICHb.

FO. N'abepmac roBOpUTh TPO B3aEMOPO3YMIHHS HaA JIBOX PIBHAX: HAa
3MicToBOMY 1 UmmokyTuBHOMY [4, c. 40]. Omxke, o MB maroTe Hamexatu ABI
rpynu: 1) KOMeHTapi IMIOJA0 MPOIMO3UIINAHOIO 3MICTY, 2) KOMEHTapi 00
UIIOKYTUBHOI CWJIM BHCIIOBIEHb. Jlpyra rpyma po3majaeThcsi Ha: 2a) BJacHe
KOMEHTapl UIIOKYIIl ajnpecanta W aapecata Ta 20) mepdopMaTvuBHI BHpasH, SKi
HA3MBaIOTh peaji3oBaHl UIJIOKYTUBHI akTW. Hare [oChiPKeHHs 3acBiauye
HasIBHICTh TpeThoi rpynu MB 3a MOBIEHHEBOAKTOBUM KpuTepiem: 3) KOMEHTapl
I110/10 TIEPJIOKYTUBHUX 1ILJIEH CIIBPO3MOBHUKIB.

Ha wnam mnornsa, nepjaoKyTHMBHUM acneKT METaKOMYHIKallli HeBUMPaBAAHO
ITHOPYETHCS AOCTITHUKaMH. MeTaKOMYHIKaIlisl Ma€ MEPIOKYTHBHY MPUPOTY, aJKE
CIIJIKYBaHHS TMPO CIUIKYBaHHS BiIOyBaeTbCsl caM€ 3 METOK ONTUMI3aIli
NEepJIOKYTUBHOTO BIUIMBY Ha CIHIBpO3MOBHUMKAa. MB  peanizyioTb crpareriio
NEpJIOKYTHUBHOI ~ ONTUMI3alli BIUIMBY 1, TakMM YWHOM, HajlexaTb [0
MEePIOKYTUBHUX ONTHUMI3aTOPIB, cepell SIKUX BHUOKPEMIIIOEMO 1HTEHCH(IKATOpH M
mituraropu. IliT NEepIOKYTMBHMMH ONTHMI3aTOpaMH pPO3yMieEMO BepOabH1
3aco0u, 110 BUKOPUCTOBYIOTHCS MOBISIMU JIJIsl 3a0€3MeUeHHs] Halle(peKTUBHIIIOTO
MOBJICHHEBOTO BIUIHBY.

MB peani3yoTh METaKOMYHIKaTUBHI aKTH KOHTAaKTUBHU (P13HOBU (haTUIHHUX
aKkTiB), SKi 3a0e3Me4yyroTh MOBJICHHEBUM KOHTAKT 3 aApecaToM IUIIXOM
KOMEHTYBaHHA 1HTepakuii. [HAnKaTopaMu eKCILTIUTHOCTI KOHTAKTUBIB € JIEKCEMU
€MICTeMIYHOi, JIOKYTHBHOi, IJUIOKyTUBHOI Ta TEPJIOKYTUBHOI CEMaHTHKH,
3aiMEHHUKA 1 3aliMEHHHMKOB1 MPHUCIIBHMKH, II0 KOPEJIIOITH 3a 3MICTOM 13
OTOYYIOUMMHU MOBJICHHEBUMH AKTaMH.

Tak camo, sik MeTaMOBHa (YHKIISI MOBU Ma€ OOCIYrOBYIOUMI XapakTep
CTOCOBHO 1HIIUX (DYHKIIN, 1 METanparMaTuka MOKe MepexpelryBaTUCs 3 1HIIUMU
JIHTBOMIPAarMaTUYHUMHU JUCUMIUTIHAMH: TEPCIEKTUBHUMH € AociikeHHs MB 3

KOTHITUBHOI, KOHTPACTUBHOI, ICTOPUYHOI TOIIO TOYKH 30py, B PI3HUX THIAX

JTUCKYPCY.
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THE STORIES-WE-LIVE-BY
(CASE STUDY OF COUNTER-PROPAGANDA
IN THE INTERNET MEMES)
I. Bondarenko (Kharkiv)

In the middle of the hybrid war, an issue of counter-propaganda is viewed as
pivotal for furthering the agenda of Ukrainian self-estimation and survival. In
terms of ecolinguistics [3], counter-propaganda is a system of special means of
information warfare that aim to provide an effective elimination of all possible
pollution effects of propaganda. Traditionally, these effects include, among lots of
others, destruction of reputation, identity and conceptual homogeneity of the
information medium of the opposite side [4]. Besides its naturally protective
functions, counter-propaganda is called to ruin the nurturing hostile information
medium, deploying all possible means provided by its internal and external
resources. By the latter they mean possible contradictions inherent in the hostile
information medium. In a wide sense, this makes the natural underpinning of the
counter-propaganda as targeting the aggressor’s weapon against themselves.

Considered is Richard Dawkins’ spirit [2], the Internet memes constitute a
representative corpus featuring the tools of counter-propaganda as they usually

imitate the hostile narrative (or a story as a cognitive construal, by Aaron Stibbe
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[5]) in a way they reveal its counterproductive effect. For my case study, they are
culled from free access Ukrainian messengers (e.g., Laughter in a Time of War) on
the intuitive principle.

The method of my research follows Stibbe’s thesis of the stories-we-live-by
that include the following types: ideologies, framings, metaphors, evaluations,
identities, convictions, erasure, and salience [5]. Each story has a specific type of
cognitive operation as its basic mechanism of construing reality in its terms. By
their definition, these stories are construed on the basis of three cognitive
operations [1, p. 46—72]. Erasure and salience are the stories that correspondingly
hide one group of features of the construed phenomenon (erasure) or focus on
some of them (salience). Therefore, they feature construal of scope/dominion [1, p.
50-51]. Naturally, framings and metaphors are underpinned by the operations of
comparison [1: 54-55] since they frame one phenomenon in terms of the other.
Ideologies, convictions, evaluation and identity depart from the viewpoint (vantage
point) or national world construals [1, p. 58-59] as they render the system of
values inherent in a certain social group.

All these types of operations are featured in the concrete memes with a
corresponding analysis of cognitive construal operations that they implement.

As a conclusion, the Internet memes demonstrate their powerful potential as
specific construals, cognitively underpinned tools of counter-propaganda that serve

to eliminate the ecologically hostile information influence of the opposite side.

References

1. Croft W., Cruse A. Cognitive Linguistics. Cambridge, New York,
Melbourne, Madrid, Cape Town, Singapore, Sao Paulo: Cambridge University
Press. 2004. 374 p. 2. Dawkins R. The Selfish Gene [30™ Anniversary ed]. Oxford:
Oxford University Press, 2006. 360 p. 3. Fill A., Miihlhdusler P. (Eds.). The
Ecolinguistics Reader. Language. Ecology and Environment. London and New

York: Continuum. 2001. 296 p. 4. Smith, B. L. Propaganda. Chicago, IL:

8



Encyclopadia Britannica, 2016. Inc. URL:
https://www.britannica.com/topic/propaganda (last accessed on 16 September
2022). 5. Stibbe A. Ecolinguistics: language, ecology and the stories we live by.
URL:

https://www.researchgate.net/publication/314077605_Ecolinguistics_language eco

logy_and the stories_we_live by (Accessed on 21.07.2020)

WHY IS CANADIAN ENGLISH MORE BRITISH THAN AMERICAN?
Bondarenko V. O. (Sumy City)

Though there is a standard stereotype existing in the world that Canadian
English is close, if not identical at all, to American English, the reality proves the
opposite. The two languages, as two speaking standards in their own territories,
serve their speakers and reflect completely different realities or cultural
peculiarities. Moreover, there is a substantial percentage of Canadians claiming
that their language takes more after British English, they even tend to preserve the
British spelling forms of the words such as centre, colour; or in the vocabularly
such words as flat, pavement are more frequently used. Some social groups of
Canada strongly keep the prosodic features of British English and for the vast bulk
of speakers it may sound like an accent or non-standard form of Canadian speech
[1].

In fact, it is more reasonable to go to the root and see what genuine reasons
are behind the situation as the only reliable answer lies in history of Canada itself
[2]. In the very beginning on the Canadian territory there lived the indigenous
people, whose cultural and language standards were considerably higher than those
of the British or the French. During the colonization period the originality of
Canadian English was lost and the influence of the brought languages pushed out
the local language to some extent, which resulted into the loss of the indigenous
language [1; 3]. And it is as late as during the American war of independence,

when some population of America fled to Canada and brought their language with
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them. Those were United Empire Loyalists and due to the arrival and settling down
on the Canadian territories Canadian English was reinforced, on the one hand, but
was substantially affected by their American English, on the other one [2].

Meanwhile, the new comers, having abandoned their own country due to their
political views, were reluctant to identify themselves with America itself or
anything American, and the language in particular. They were trying to create a
truly distinct, unlike American version of English and started following the British
English standards. The process backed up the position of the English language in
the country in some way, but was not welcomed by the indigenous Canadians, who
continued using their own Canadian version of English.

A tremendous and the most influential wave that affected Canadian English in
more British ways was the end of the War of 1812, after which Britain encouraged
immigration to Canada [2]. These new immigrants were quite numerous and the
influence of their English was far more noticeable in Canadian English. For
example, a best-known Canadian English feature “Canadian Raising” (when the
nuclei of two diphthongs /ai/ and /av/ preceding voiceless consonants are
pronounced more prominent than usually and the diphthong /av/ tends to be
pronounced more like /u:/. The feature is considered to be the most relevant in the
Canadian phonological system, but was brought to Canadian English by the
immigrants from Scotland.

Thus, the aforementioned historical facts and linguistic peculiarities explain
the problem of Canadian English being more British than American. Though
modern cross-cultural ties and the processes of integration can prove that co-
existence and co-influence of these three languages are inevitable and only the
process of democratization in close unity with the linguistic laws can ensure the

creation of communication in the global context.
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KOHIEINT DEMOCRACY/JEMOKPATIA B CYHACHOMY
AHI'JIOMOBHOMY MYJIbTUMOJAJIBHOMY MEIIA-JUCKYPCI:
KOTHITUBHO-KOMYHIKATUBHHI AHAJII3
Bbposapceka I. A. (Uepkacn)

AHTpPOIOIIEHTPUYHA CHPSIMOBAHICTh CyYaCHOTO MOBO3HAaBCTBA CTBOpPUIIA
NepeyMOBH IS TIPOBEJACHHS KOMIUIEKCHUX JIHTBICTUYHUX PO3BITOK, IO
BUXOJSTh 32 PaMKH JOCHIIKEHHS MOBHUX 3HaKiB. MyJIbTHMOJAIBbHUN TUCKYPC
CTa€ KJIIOYEM, IO MPOTOPIOE NUIAX A0 WOTO TBOPLSA 1 CHOXKMBada 4yepe3 MOBHI i
M03aMOBHI 3HaKH, 1 BIATaK Ja€ MOXJIHMBICTh BCTAHOBUTH COILUaNbHI W KyJIbTYpHI
ySBJACHHS  JIIOOMHU Tpo  cBiT.  ToX y J0mOBial OyAe po3rasHyTO KOHIIETT
DEMOCRACY/JIEMOKPATISI B @HTJIOMOBHOMY TOJIITHMHOMY MeAia-AUCKYPCl K OAHY
3 0a30BUX LIHHOCTEW Cy4acHOTO CBITY.

AKTyalpHICTh I[HOTO JOCTI/DKEHHS 3yMOBJI€HAa HAarajJbHOI MOTPeOOI0
JOCTIAUTH KOHIIENT DEMOCRACY/JTEMOKPATIS B aHTJIOMOBHOMY MeJia-auCcKypcl. 3
oIHOro OOKy, Ha Yaci MOTJIUOJEHHS HAYKOBMX 3HaHb IPO 3aKOHOMIPHOCTI
MYJITUCEMIOTHYHOI aKTyasi3allii aOCTpaKTHOrO KOHIIENTY. 3 1HIIOro, Iiio0ajbHe
MPOTUCTOSIHHSA CYYacHOTO CBITY 3a OIO3MINEI JEMOKPATISI — ABTOKPATISA
HiJCUIIIOE HEOOXITHICTh 3’ACYyBaTH KOTHITMBHO-AHCKYPCUBHI XapaKTEPUCTUKU
DEMOCRACY/JIEMOKPATIS SIK TTPOBITHOT IIMBLTI3AIITHOT IIIHHOCTI.

[IpencraBiena MIHIBICTUYHA PO3BIAKA, 3 OJHOTO OOKY, 3BEpHEHA J0 HOBOTO
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00’€KTy aHaji3y — aHIVIOMOBHOTO MYJBTUMOAAIBHOTO Memia-guckypey XXI
CTONITTS, a 3 IHIIOTO, BOHA IIOCIYTOBYETHCS KOTHITUBHO-TUCKYPCUBHUM 1
JIHTBOCEMIOTHYHAM MIAXOAOM 10 Horo aHam3y. OO’€KT MOCTIDKCHHHS —
CydacHWI aHTJIOMOBHHMU TOJITHYHUN MeMia-TuCKypc y (opMi JPYKOBaHHX Ta
IHTEPHET TEKCTIB, BiJI€O, TOK-NIOY, BEO-CANTIB, COIIaIbHUX MEPEXK, SIKi BTUIIOIOTh
KOHIIENIT DEMOCRACY/JIEMOKPATISI 3aco0aMy PI3HUX CEMIOTHYHHX CHCTEM.
[IpenmMeTroM aHamizy € KOTHITMBHO-AMCKYPCHUBHI XapaKTEPUCTHKU KOHIIETITY
DEMOCRACY/JIEMOKPATIS, aKTyasli30BaHOTO PI3HUMH CEMIOTHYHHMHU 3ac00aMU B
CydyacHOMY AaHTJIIHICBKOMOBHOMY MYJIBTUMOJAIBLHOMY TIOJITHYHOMY Meia-
JUCKYPCI.

[Is omiHrBicTMYUHA pO3BIJKAa Ma€ Ha METI BHU3HAYEHHS KOTHITHBHO-
KOMYHIKaTUBHUX XapaKTePUCTHK KOHIIETITY DEMOCRACY/JIEMOKPATIS:
ocobnmuBocTeil iioro BepOamizamii Ta MyJIbTHCEMIOTHYHOI akKTyami3amii B
Cy4yacHOMY aHTJIHChKOMOBHOMY MOJITHUYHOMY MeAdia-nuckypei. OTxke, y xoml
JOCITIDKEHHS BUKOHYIOThCS TaKi 3aBJaHHs: 1) BU3HAYUTH MOHATTEBO-I[IHHICHI Ta
o0pa3Hi CKIQIHUKH KOHIENTY DEMOCRACY/ JIEMOKPATIS, BepOai30BaHOTO B
aHTJIIMCLKOMOBHOMY MeJia-JAUCKypCl; 2) OmUcaTh MO3aJIHIBaJIbHI CEMIOTHYHI
3aco0M aKTyaumi3alii MbhOTO KOHIIETITY Ta CHOCOOM IXHBOTO TIOETHAHHS B
Cy4yaCHOMY AaHIJIIHCbKOMOBHOMY MYJIbTUMOAAIBHOMY TOJITHYHOMY Meia-
JTUCKYypci; 3) 3MOJEIOBaTH 1€ KOHIIENT SIK MaTPHUII0 JOMEHIB y CYy4YacHIiM
aHTTIIICPKOMOBHIM KapTUHI CBITY. BUKOpHCTaHO Taki IOCHITHHUIIBKI METOIU:
aHaJ3 CIIOBHUKOBHX JIe(iHIIIM, €TUMOJOTIYHUNA 1 KOMIIOHEHTHHI aHaJi3 JIEKCEM,
dbopMyBaHHS JIEKCUKO-CEMaHTUYHOTO TOJIS, KOTHITUBHE MaTPUYHE MOJICITIOBAHHS
KOHIICTITY, JIIHTBOCEMIOTUYHHM aHaIII3 Ta €IEMEHTH KUIbKICHUX MiAPaxyHKIB.

Jlo TpOBITHUX pe3yabTaTIB JOCHIKCHHS HaJjeXaTh PO3pOOKa METOJAMKHU
aHasizy 3aco0iB 1 CHoco0iB MyJIbTHUCEMIOTHYHOI aKTyami3amii a0CTpakTHOTO
KOHIIETITY B  MYJBTHMOJAIBLHOMY JUCKYPCi, BCTAHOBJIEHHS KOTHITHBHO-
JTUCKYPCUBHUX XapaKTEPUCTUK KOHIENTYy DEMOCRACY/JEMOKPATIS B CydYacHii

aHTJIIICPKOMOBHIM KapTHHI CBITY. B minoMy, e MoXe CHPHUSITH MOJaNbIIii
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po30yZ0Bl KOTHITUBHO-TUCKYPCHUBHOI TAapagurMy JIIHTBICTUKM 1 CTaHOBJICHHIO

KOTHITUBHO-CEMIOTUYHOTO T1IX01Y, 30KpeMa.
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THE CONCEPT OF SEXISM IN LINGUISTICS
Burenko T. M. (Sumy)

Linguistic sexism is gender discrimination in language. This term is more
often used to refer to women, but linguistic sexism can also be directed at men.
However, women are victims of linguistic sexism much more often than men.
Sexism can exist in language both at the level of a word, phrase, sentence, and at
the level of the entire discourse. The most common examples of linguistic sexism
are gender stereotypes, asymmetries in the use of parallel expressions in relation to
men and women, as well as the "invisibility" of women in language. A. Pauwels
revealed the presence of common features of the representation of genders:

1) the representation of a man as a norm, and a woman as a deviation from it,
an example of which is the use of so-called generic nouns, which seem to mean
both a man and a woman at the same time, but the form of which coincides with

the form grammatical masculine;
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2) as a result, the woman becomes "invisible" in the language. In those cases
where she becomes "visible", her visibility is asymmetrical: a woman is often
made "visible" only in order to emphasize her "deviation" from the norm, that is, a
man;

3) lexical and grammatical forms of the feminine gender depend on and are
often formed from the forms of the masculine gender;

4) the linguistic representation of women and men has a stereotypical
character: women are mostly portrayed as sexual, and men as rational beings [2].

Feminist linguistics assumes that a woman needs to find her identity in
society in order to survive psychologically, socially and biologically. Feminists
believe that language is not a natural, but a socio-historical phenomenon, and as
such it can be subjected to criticism and changes. Moreover, language criticism is
not only possible, but absolutely necessary, as well as its reformation. Many
feminists see language as a powerful tool for preserving patriarchal values. In
particular, D. Spender believes that men are the dominant group that created
language, thinking and reality, and women did not participate in this process. As D.
Spender points out, those who have the power to call that world different can have
an impact on it [1, p. 780—783]. Therefore, the problem of the relationship between
gender and language is very complex. Language not only reflects attitudes toward
women and men in society, but can also shape our perceptions of gender and our
attitudes toward women. Gender linguistics should contribute to the development
of gender sensitivity, the awareness that in modern society the problems of
discrimination have not yet been fully resolved, the understanding that the
demands that society puts on men and women are different and that such imposed

restrictions do not benefit women either, neither to men, nor, in fact, to society.
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ANFORDERUNGEN AN EINEN MODERNEN DAF-UNTERRICHT
Hladkykh I. O. (Charkiw)

Die digitale Bildungsrevolution hat heutzutage eine ganz konkrete Bedeutung
erhalten. Die Zeiten dndern sich und wir miissen uns anpassen. Moderne Lehrer
sollen lernen, verschiedene Medien einzufihren und 2zu nutzen. Eine
Unterrichtsstunde 16st nicht alle Ziele des Bildungsprozesses, sie ist nur eine Perle
in einer komplexen Lernkette. Dies ist Bestandteil einer Reihe von Themen,
Abschnitten sowie der kreativen Idee eines bestimmten Lehrers. Was steht im DaF-
Unterricht im Vordergrund? Es gibt einige Aspekte, die beriicksichtigt werden
sollen: professionelles Niveau des Lehrers, die Beteiligung der Studenten am
Arbeitsprozess, die Wahl der Verfahren und Kommunikationsmittel usw. Der
Lehrer wihlt verschiedene Formen der Unterrichtsfiihrung nach dem Lehrplan
(manchmal ungewdhnliche). Man kann verbale und visuelle Methoden,
verschiedene didaktische Materialien verwenden. Die Sprache der Lehrkraft ist ein
Sprachvorbild fiir Studenten. Man kann auch nonverbale Kommunikationsmittel
(Gestik, Mimik) verwenden, um die Sprache zu unterstiitzen. Um Wortschatz und
Satzstrukturen zu automatisieren, braucht man regelméBige Wiederholungen in
verschiedenen Ubungsformen. In kommunikativen Situationen steht der Inhalt und
nicht die korrekte Form im Mittelpunkt. Die Fehler, die Studenten im Laufe des
Spracherwerbsprozess machen, sind Ausdruck von Zwischenstufen auf dem Weg
zur Zielsprache. Fiir eine anschauliche Darstellung des Stoffes demonstriert der
Lehrer den Studierenden Diagramme, Tabellen, Plakate sowie praktische
Experimente, wenn das Thema dies erfordert. Dadurch wird die Stunde fiir
Studenten interessanter und der Stoff wird von ihnen besser aufgenommen. In
Grammatikvermittlung kann man auch Visualisierung verwenden. Der moderne
Unterricht unterscheidet sich vom traditionellen in der Art der Organisation, der
Art der Prisentation des Materials sowie dem Grad der Einbeziehung der
Studenten in den Bildungsprozess. Die Studenten nehmen in allen

Unterrichtsphasen teil. Im Unterricht sollte der Lehrer eine Art Fiihrer in die Welt
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des Wissens sein und nicht nur ein Redner. Es miissen Bedingungen geschaffen
werden, damit sich die Studierenden selbstindig Wissen aneignen konnen. Der
Lehrer hilft ihnen, Wege zur Losung des Problems zu finden.

Wie sollte der Unterricht aufgebaut sein:

1. Vor der Erstellung eines Unterrichtsplans muss der Lehrer alle
didaktischen Aufgaben und Ziele sorgfiltig und korrekt festlegen.

2. Esist wichtig, die einzelnen Unterrichtsphasen miteinander zu verbunden.

3. Die Verfahren und Mittel des Unterrichts sollen sorgfiltig ausgewdhlt
werden und dabei den individuellen Eigenschaften der Studenten entsprechen.

4. Um das Lernen zu priifen, muss man iiber die Kontrolle der Kenntnisse
nachdenken. Man kann die Kontrolle durch miindliche Befragungen, selbststindige
schriftliche Arbeiten, Tests erfolgen.

Es gibt einige Anzeichen dafiir, wie effektiv der Unterricht sein wird:

1. Das Lernen soll durch die Entdeckung neuen Wissens aufgebaut werden,
der Lehrer organisiert die gemeinsame Arbeit so, dass die Studenten selbst die
richtigen Antworten finden.

2. Das Gesprich steht im Vordergrund.

3. Offenheit, d.h. der Lehrer muss seine Noten immer argumentieren.

4. Es ist notwendig, Studenten so oft wie moglich als Berater, Assistenten,
Experten einzubeziehen.

5. Wiederholung ist die Mutter des Lernens.

Nur ein kreativer Lehrer, der einen individuellen Arbeitsstil, eine hohe
berufliche Mobilitdt, die Kunst der professionellen Kommunikation und
piddagogische Technologien beherrscht, kann die Qualitit der Ausbildung
verbessern.

Literatur
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unterrichten: Basiswissen Didaktik. Deutsch als Fremd- und Zweitsprache.
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VARIATION OF A POSITIVE POLITENESS STRATEGY P2
IN MALE DISCOURSE
Guzhva O. O. (Kharkiv)

Variation of the P2 strategy (Exaggerate (interest, approval, sympathy for the
listener)) is a typical embodiment of frivolous and excessively emotional speech
[3]. In communicative situations, the P2 strategy is implemented with the help of
intensifiers — adverbs of degree and measure, how, gquite, so, very, too;
emotionally coloured adjectives and adverbs (such as wonderful(ly), awful(ly),
extremely),; the comparative and superlative degrees of comparison of adjectives.
The P2 strategy can also be represented by compliments or exclamatory sentences

like what a ...! such a ...! [2, p. 104-106]. Higher and lower social status

communication. Communicative situations of a higher social status and/or

situational role of the speaker are dominated by the tactics of exaggerating interest
in the hearer, showing approval, sympathy for them (you have done wonders in
overtaking them [1]), or showing an exaggeration of his trust in them (as a proof of
my entire confidence) [1].

Symmetrical communicative situations. In such situations of communication

between men, the P2 strategy tactic plays an important role. Here, this strategy
shows an exaggeration of interest in the listener with the help of the emotionally
coloured adverb (perfectly) or the comparative degrees of the adjective (truer),
which reveals an attempt at being polite to the interlocutor. This rapprochement
tactic is also applied to friends. The addressee uses the adverb of degree and
measure (foo much) to enhance approval of the addressee’s opinion expressed

when discussing women. Lower and higher social status communication. In the

situations of “personal enhancement”, the most frequently used tactics of
implementing the P2 strategy are exaggerating of interest in the hearer. For
example, rapprochement tactics are demonstrated by showing interest in the
addressee’s daughter and exaggerating her virtues, as well as by using the
emotionally coloured adverb entirely, which creates the effect of exaggerated
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approval. Using rapprochement tactics in the form of exaggerating sympathy and
approval for the listener — I shall value it a thousand times more highly, the
addressee exaggerates his gratitude to the listener for taking care of his servant.
Our study contains an example of polite attitude towards the inquisitor and the use
of the P2 rapprochement strategy in the form of a word combination with the
adverb of degree and measure (so extraordinary). The speaker exaggerates his
interest in the addressee, stating that he wants to say something important.

Thus, the stereotypical discursive personality of a man in communication with
those who are on the lower levels of the hierarchy of the British linguistic and
cultural community prefers to express exaggerated approval with the help of
phrases containing emotionally coloured markers of the P2 politeness strategy. On
the other hand, with representatives of his own social class, a man establishes
polite friendly relations mainly with the help of lexical means — adverbs of degree
and measure, while the speaker applies tactics of exaggerated approval and
compliment to people who have a higher social status and greater relative power

than him.

References
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AHTJIIHCHKA MOBA B CYYACHOMY KOMYHIKATHBHOMY CBITI
['yprosa f. B. (XapkiB)
CBIT TMOCTIHHO  YIOCKOHATIOETHCS,  3'ABIAIOTHCS  HOBI  BIJIKPUTTA,
PO3pOOIISIIOTHCS HOBITHI TEXHOJIOT1. | TOMy Ay’ke Ba)KJIMBOIO € HasIBHICTh CBITOBOT

MOBH, SIKOIO MOIJIM O CHUIKYBaTHCS MifA4l PI3HUX KpaiH Ta HamioHajdbHOcTel. Ha
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CHOTOJIHIIIHIN JIEHh TAKOI0 MOBOIO € aHTJIINMChKA. XOpOIlle 3HAHHS aHTJIIMCHKOI
MOBH CBHOTOJIHI BaXKJIMBIIIE, HDK OyJb-KOJU. Y CBITI, SIKUA CTa€ BCE OUIBII
"IHTepHAIIOHATBHUM", KUTTEBO HEOOXIHO 3HAXOAWTH CIUJIBHY MOBY 3
NpeICTaBHUKAMU I1HIIMX KpaiH. AHIJIiiChbka MOBa — II€¢ MOBa MiKHAPOIHOTO
CHUIKYBaHHSI, Ta 1l 3HAHHS Ja€ MOXXJIUBICTh NMPUWMATH Ta CIPABIATHCS 3 yciMa
3MIHaMH, 10 BiOYBalOThCA y CBITI.

BosoainHs aHTIIACHKOIO € OJTHIEIO 13 3alOPYK YCHiXY Ha XXUTTEBOMY LIIAXY,
JI03BOJISIE MITHATUCS Ha Ia0eNlb BUIIE, OXOMUTH OLIbINI MPOCTOPH CHUIKYBaHHS,
MO3HAHOMUTHUCS 3 HAI[IOHATLHUMHU OCOOJMBOCTSMHU KYJIBTYpH Ta TPaAULISIMH
HApOJIB 1HIIUX KpaiH, MPOHUKHYTH Yy cQepu IIsUIbHOCTI, 1€ BIIOYBAETHCS
CHUIKYBaHHS BUCOKOKBaNi(pikOoBaHUX (paxiBI[iB, TUM cCaMHUM 30aradyr4u CBOi
3HAHHA Ta I1HTEJNEKTyallbHi 3/10HOCTI, pOOJISIYM CBO€ IKUTTA I[IKaBUM Ta
pI3HOMaHITHMM. Y CBITI 3HaHHS aHTJIINCHKOI — 1€ HOpMa JJIS AKTHBHUX 1
[TecTIpsIMOBaHUX JoJeH. Skimo Bu BUIBHO CHIKy€TECh aHTMINCHKOI0, 1€ 3HAYHO
posiuproe Baiii )KUTT€EB1 MEPCIEKTUBH.

Cepen BaXJIMBUX yYMOB YCHIIIHOI MpodeciiiHoi Kap'epu HE OCTaHHE MICIE
MOCIal0Th 3HAHHSA 1HO3€MHMX MOB. BOJOAIHHSA aHTJINCHKOIO MOBOIO POOHUTH
IpaliBHUKAa KOHKYPEHTOCIPOMOXXHUM Ha PUHKY mpaii. KepiBHUKH MpecTHKHUX
oprasizamiii BijiatoTh OUIbIIY TepeBary CriBpoOITHUKAM, SIKI 3HAIOTh aHTJIIHCHKY
MOBY, IO BIJIKPUBA€E JIOPOTY JI0 Kap'epHOro 3pocTaHHsA. BucokokBaigikoBaHi
NpaliBHUKHU, SKI BOJIOAIIOTH CBITOBUMH MOBaMH, 3aBXAu Oyau 1 OyayTh
minyBatucsa. CrorojgHi mMayio OyTu (axiBleM TUIBKM B OJHIM cdepl, TOMy IO
CyCHUILCTBO O€3KallbHO BHUMAara€e BiJ JIIOAMHU TOJANBIIOTO PO3BUTKY 1
BJIOCKOHAJICHHSI, 1HAKIIE BIH IPOCTO OCSI/I€ HA CAMHI HU3 JIIOJICBKOTO PO3BUTKY.

[lepexin Bim 1HAYCTPIAJIBHOIO CYCHUIBCTBA JI0 IMOCTIHIYCTPiadbHOTO
1H(GOPMAaLIIHHOTO CYCHUJIbCTBA OOYMOBJIOE BaXJIHMBICTh YCUIIKOTO PO3BUTKY
KOMYHIKaTUBHUX yMIHb Y MallOyTHIX (paxiBIIiB.

CyuacHuUM CBIT IPYHTY€EThCSI HA HOBITHIX TEXHOJIOT1SX, sIKI BAMAararoTh 3HaHHS

aHriiiicekkoi MoBU. DOpMyBaHHA KOMYHIKATHBHOI KOMIIETEHIII € OCHOBHOIO
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METOI BHUBYEHHS MOBH. KoMIT'roTrepusarllisi BCiX BUJIIB pOOIT MOTpedye BETUKHUX
3HaHb AHTJINCHKOI y KOPHUCTYBadiB. BibIIICTh BUAIB KOMI'FOTEPHHUX IPOTpaM,
MPU3HAYEHUX JUIS TIOJIAJBIIIOT0 3pPOCTaHHS TMIAMPUEMCTBA, a 3arajioM 1 BCi€l
CeKOHOMIKH KpaiHHW, CTBOPIOIOTHCS AHTIIMCHKOI0 MOBOIO, IO O€3MOCepeaHbO
BIIOMBAETbCSI HA PHUHKY Tpami: 30UIbIIYEThCS TMOMUT Ha MpPalliBHUKIB,
KBaJT1(DIKOBAHMX y Tay31 KOMI'IOTEPHUX TEXHOJIOT1H, K1 BOJIOAIIOTH aHTI1HCHKOIO
MoBOw. Takuii cnoci®é CHiuIKyBaHHS 3 JIFOABMU 3 PI3HUX KpaiH Ta OTPUMAaHHS
HAWCBIXKIMIOI Ta HalmoBHImMOI iHQoOpMarlii, sk [HTepHeT, TakoX BUMAarae BiJ
KOPHCTYBaviB 3HAHHS aHTJIIHCHKOT MOBH.

[TimcyMOBYHOYHM, MOXHA CKa3aTH, 110 B Cy4aCHOMY CBITI, JIFOAMHI, 1110 MparHe
70 Kap'€pHOTO 3pPOCTAaHHA, A0 OUIbII IIMPOKOTO CHUIKYBAaHHS, J0 OTPUMAaHHS
HOBITHBOI 1HGOpPMAID 3 PI3HUX JHKEpeN, J0 PO3IMIMPEHHS CBOIX IKUTTEBUX
MEPCTIEKTUB 1, HAPEIITI, TPOCTO JO OLIBII IIKABOTO Ta PI3HOMAHITHOTO KUTTSI, IS
4oro HeoOX1H1 3HAHHS aHTJIHCHKOT MOBH, X04a 1€ MPOIIEC aXK HisK HE 3 JIETKUX, a
noTpedye yCHIJIMBOCTI, TEPIIIHHSA Ta TOJOBHE Oa)kaHHS JOCSATTH CBOro, a Oyje

OaxxaHHs — OyJie pe3yJIbTar.

HAT RUSSISCH-UKRAINISCHE BILINGUALITAT
AUCH NACHTEILE FUR DIE UKRAINE?
Durlanik M.L., PhD (Hamburg/Bremen)

Es wird von vielen Wissenschaftler*innen auch mit empirischen Argumenten
konstatiert, dass die Mehrsprachigkeit (MS), angefangen mit Bilingualitét fiir das
Individuum aber auch fiir die Gesellschaft viele Vorteile mit sich bringt (s. Gogolin
2010a/b  [2; 3]). Die Vorteile sind vielschichtig, wenn wir die
Sprachentwicklungsphdnomene insbesondere psycholinguistisch,
neurophysiologisch und soziologisch betrachten, es gibt allerdings hierzu auch
gegensitzliche Meinungen, und zwar auf der Ebene der Bilingualitdt sind einige

Nachteile mittlerweile auch gut erforscht worden (s. Atasoy [1]).
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Man sollte zundchst einmal die Typen von Mehrsprachigkeit festhalten, damit
man die einzelnen Phinomene (bzw. Probleme/ Nachteile) besser zuordnen kann:
1. Individuelle Mehrsprachigkeit
2. Territoriale Mehrsprachigkeit
3. Historische Mehrsprachigkeit
4. Gesellschaftliche Mehrsprachigkeit
5. Institutionelle Mehrsprachigkeit

Manche Kolleg*innen haben auch andere Arten der MS in ihrer Typologie
wie erlebte Mehrsprachigkeit, Mehrsprachigkeit in der Familie etc., vorgeschlagen.
Diese erweiterten Typen konnen jedoch in die o. a. 5 Kategorien leicht
untergeordnet werden.

Neben dieser Typologie gibt es auch Kontexte, in denen MS-Phédnomene
vorkommen: z.B. in homileischen Diskursen (Gesprichen im privaten Bereich
auch mit Codeswitching, Unterhaltungen, BegriiBungen etc.) oder in regional
unterschiedlichen Kontexten (vgl. auch interne Mehrsprachigkeit und Diglossie).
MS-Kombinationen und Phéanomene verschieben sich dariiber hinaus zeitlich und
geographisch sehr stark (vgl. z. B. Migrantensprachen vor 1960 und heute in
Deutschland: 1960 gab es kaum tiirkischsprachige Migranten, heute leben mit den
eingebiirgerten zusammen ca. 4 Millionen Menschen mit tiirkischer Abstammung
in Deutschland, sie bilden damit die grof3te Sprachminderheit in Deutschland), so
sind auch tiber die Arbeitsmigration hinaus weitere historischen Ereignisse und
Kontexte wichtig fiir die MS-Forschung: kultureller Austausch, Tourismus,
wirtschaftliche Zusammenarbeit, Austausch von Akademikern und Studenten und
vor allem militdrische Auseinandersetzungen.

Auf den Kontext “institutionelle Mehrsprachigkeit”, welche den Rahmen fiir
die wichtigsten FEinflussfaktoren beim Spracherwerb, Sprachentwicklung,
Sprachpflege, Identitdtsbildung, Personlichkeitsbildung und -entwicklung bilden,

muss man als zentrales Thema eingehen.
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Es gibt in der MS-Forschung auch Funktionstests iiber Modelle. Z.B. in der
Schweiz ist eine Art regional getrennte MS (je Kanton wird eine andere Sprache
gesprochen), wobei bei vielen Individuen auch sogenannte hybride Identitdten
durch ihre Bilingualititen funktionieren kann. So dhnlich soll es auch in Kanada
sein, wo allerdings die Konkurrenz zwischen territorial getrennten Sprachen des
Franzosischen und des Englischen oft auch zu Konflikten fiihrt, z.B. wenn ein
Kind mit seiner Familie von einem franzdsischsprachigen Gebiet ins
Englischsprachige umzieht.

In Siidtirol soll es dagegen auf relativ engem Raum mit drei Sprachen
(Deutsch, Italienisch, Ladinisch) auch in den Institutionen (z.B. in Schulen,
Amtern) funktionieren, ja sogar in den Schulen scheinen die Siidtiroler*innen gute
Losungen fiir bilinguale Klassen gefunden zu haben. Daher sollten wir solche
Beispiele empirisch und akribisch analysieren, um zu hoffen, dass die MS
gesamtgesellschaftlich und institutionell funktionieren kann (s. Kriiger-Potratz
2011 [5]). Wenn wir allerdings viele, sehr viele Liander als Beispiel zur Analyse

ziehen, sehen wir, dass MS gerade auf diesen 2 sehr komplexen Gebilden nicht

funktionieren:
1. Gesamtgesellschaftliche Konsens
2. Institutionelle Kommunikation

Besonders, wenn 2 Sprachen, die friedlich nebeneinander zusammen
existieren sollen, durch Krieg, Konkurrenz, historische Rivalititen, Volkermord,
regionale Unterschiede etc., sich gegenseitig nicht akzeptieren, gibt es auch auf der
Ebene der individuellen Mehrsprachigkeit grof3e Probleme: Dieses Gebilde erleben
wir z. Z. in der Ukraine mit dem russischen Vdélkermord und Aggressionskrieg
gegen alle Regeln des internationalen Rechts auf eine radikalste Art und Weise.
Menschen, die Jahre lang und seit ihrer Kindheit die russische Sprache als
Erstsprache bzw. als dominante Sprache bevorzugt bzw. gezwungenermalien

gelernt haben, fithlen spétestens in diesen Tagen eine grof3e innere Zerrissenheit.
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Ich war als DAAD-Dozent aber auch wissenschaftlicher Forscher seit 5
Jahren in verschiedenen Universitdten in Charkiw titig und am Anfang war ich im
Sinne einer halbwegs funktionierenden Bilingualitdt an sich positiv {iberrascht,
sodass die (meisten) dort lebenden Ukrainer*innen das Russische voll akzeptierten,
obwohl Russland offiziell das Ukrainische nie respektiert hatte und in ihrem
Leben, ja sogar in ihrem Berufsleben das Russische verwendeten. Die russischen
Menschen, die ich auch in Deutschland kennenlernte, akzeptierten meistens nie die
Selbsténdigkeit der ukrainischen Sprache und Kultur kaum. Traurigerweise meinen
viel zu viele sogar demokratisch und freiheitlich gesonnenen Russ*innen bis heute
tiber das Ukrainische, es sei hochstens ein Dialekt des Russischen oder eine
Pidginisierung des Russischen (s. Marina Hofinghoff 2013 [4]).

Hier sehen wir, dass das Image der jeweiligen Sprache selbst in der Ukraine
nicht gleichberechtigt war und ist. Es gibt trotz des andauernden russischen
Volkermordes in der Ukraine moglicherweise noch einige Millionen Menschen,
die das Russische bevorzugen. Man muss natiirlich dafiir Verstindnis haben, wenn
diese Personen aus den Griinden wie Sprachdefizite im Ukrainischen,
Sprachbiographie, fehlende Institutionen im  Osten, FEinstellung der
Sprachgemeinde, in der man sich befindet etc. diese Sprache bevorzugt haben oder
wenn es denen von Kindheit an aufoktroyiert wurde.

Wenn wir uns Modelle von groBen Staaten wie Frankreich, Deutschland,
England, Polen, Italien u. a. vor Augen fiihren, die gleichzeitig als zivilisierte
Lander mit individuellen Freiheiten und demokratischen Rechten gelten, dann
sehen wir, dass v.a. die institutionelle Kommunikation nur in der Landessprache
erlaubt ist. Allen voran in den priméiren, sekundiren und zum grof3ten Teil auch in
den tertidren Bildungsinstitutionen ist die Sprache z.B. in Deutschland nur
Deutsch, obwohl mittlerweile jeder 4. Mensch einen Migrationshintergrund hat
oder gerade deswegen?

Ich hoffe und wiinsche mir, dass alle Ukrainer*innen sich in und nach diesen
sehr schwierigen Tagen die zusammenhaltende Kraft der Landessprache
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verinnerlichen und mit dieser Problematik auseinandersetzen. Ukrainische
Institutionen und Wissenschaftler sollten viele Projekte mit Bezug auf diese
Problematik auf verschiedenen Ebenen fiihren, damit alle Argumente, Phdnomene,
Vor- und Nachteile diskutiert werden konnen. Wir leben nicht in einer Diktatur wie
in Russland, daher miissen die Menschen mit russischer Mono- und Bilingualitit,
ja sogar mit russischer Herkunft {iberzeugt werden, dass man die ukrainische
Sprache als dominante Erstsprache und die einzige Amtssprache in allen
Institutionen (und auch in der Familie, die wissenschaftlichen Argumente hierfiir
werde ich in einem anderen Artikel ausfiihren) festhalten. Die bilinguale
Kombination Russisch-Ukrainisch ist historisch gesehen einmalig. Ich studierte
Ende 1980er Jahre in Irland, da sah ich, dass die Irren mit ihrer Identitit grof3e
Probleme hatten, denn das Gélische war langst eine ausgestorbene Sprache. Es gab
zwar ein Paar Sprachkurse aber die institutionelle Kommunikation, die erlebte
Sprache und Gespriache im Privatbereich, kurzum alles war auf Englisch, diese
Menschen kdmpfen noch heute fiir Thre nationale Einheit und Unabhingigkeit
allerdings ohne Sprache. Diese Art von Sprachlosigkeit ist gewiss ein Nachteil.
Mit der Entwicklung und Pflege des Ukrainischen auf allen Ebenen wird alles
stabiler: Literatur, Kunst, alle Wissenschaftsbereiche mit den jeweiligen
Fachsprachen wird dann einheitlich in der Landessprache gepflegt und
weiterentwickelt. Ich erlebte 5 Jahre lang in der Ukraine eigentlich bereits auch
eine andere Mentalitét als russische, die klarerweise durch den Erhalt der eigenen

Sprache und Kultur entstand!
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BU3HAYEHHS OINIHHUX O3HAK KOHIEITY
HEIIEPE/ITAYYBAHA ObBCTABHHA
Kamoxna A. b., JlaBpinenko I. M. (XapkiB)

[linm KOHIENTOM pPO3YMIIOTh CKJIAIHE PO3YMOBE YTBOPEHHS, B SKOMY
BUJIUISIFOTh OOpa3HUM, MOHATTEBUN 1 IIHHICHUNA KOMIIOHEHTH. B cBoOro uepry, B
I[IHHICHOMY KOMIIOHEHTI BWJUISIOTh aCMEKTH AaKTyaJlbHOCTI Ta OIIIHHOCTI.
HasiBHICTD OILIIHHOTO AacmeKTy NEpeBIPAEThCS METOJaMH KOMIIOHEHTHOTO Ta
KOHTEKCTyaJIbHOI0 aHaimsy [3, c. 27].

OrwiHKa MOB’sA3aHa K 3 NEBHUM I1HIMBIJIOM TaK 1 3 MOBHOIO CHIJBHOTOIO,
CEMaHTHKa OILIIHKU Tepeaac CUCTEMY IIHHOCTEH OTOUYKOUOIro CBITY Ta IIHHICTH
AroAuHA. MOJanbHICTh OIIHKU 3a3BHYail 00yMOBJIeHa crenudikoo SBHUIIA, SKE
COpUUMAETHCS 1HAUBIIOM, aj€ 4YacTO MpPH I[bOMY 3aJ€XKHUTh 1 BiJ KOHKPETHOI
cutyanii crnpudHATTA. OIIHHI O03HAaKH KOHIIENTY OO0’ €KTUBYIOTHCS PI3HUMHU
cnocobamu. OIiHKa, SK I[IHHICHUM acHeKT 3HAaueHHS Moe OyTH BHpa)keHa
MPUKMETHUKAMU, TPUCITIBHUKAMHM, HaWMEHYBaHHSMU TMpeaMeTiB 1  Jii,
MPOMNO3ULIIMHUMHU CTPYKTYPaMH JIIE€CIIB, CEMAaMHM Yy CKJIa/ll 3HaUCHHS OKPEMUX CJIiB,
a TaKOX CEMaHTUKOIO BHCIIOBIIOBaHHS B IiyiomMy. [lo3uTuBHE abo HEraTHMBHE
3HAYEHHS MOK€ MICTUTUCS B CEMAaHTHUIIl CaMUX OJUHUIL a00 BUpPAKATUCA
IMILTIITATHO 1 BUBOAUTHCS HA MiACTaB1 MOIATIBIIIOT0 KOHTEKCTY [1, ¢. 7].

B aHrnoMoBHOMY ympaBIiHCBKOMY IMCKYpCl KOHIENT HEIEPEJBAUYBAHA
OBCTABMHA  BepOali3oBaHUH  HU3KOK  JIeKCeM, 00 €qHaHUX  CHUIBLHOIO

(IHTETpaTbHOIO) CEMOIO ‘Te, IO MOXKE TPANUTHUCEL  (something that might possibly
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happen), cepen IKuX: contingency Ta emergency [2, ¢. 84]. Ha Hamry nymMky, came
aHaji3 KOHTEKCTY, B SKOMY BXXHMTO 3acoOu BepOamizaiiii IOCHiIKyBaHOTO
KOHIICTITY, a HE JIMIe iX KOMIIOHEHTHUH aHaii3, BHU3HAYa€ OIlIHHI O3HAKU
BKA3aHOTO KOHIENTY. Y HaBeieHuX mnpukiagax (1) ta (2) 3aBasku 3aqydeHHIO
KOHTEKCTY BHSBISEMO HETAaTUBY OIIHKY KOHIIENTY HEIEPEJIFAUYBAHA
OBCTABUHA:

(1) 4 day's labour in mines and in works for the reduction of ores is limited to

eight hours except in cases of emergency where life or property is in

imminent danger.

(2) Why, one who foresees all contingencies <..> and foresees the

adversary's intentions.

B Ttoii yac, sk npukiaz (3) AeMOHCTPYE OLIHKY O3UTUBHY:

(3) A really good business plan will incorporate contingencies such as

diversification or unexpected opportunities.

Takum YMHOM, pOOMMO BHCHOBOK, IO JUIs BHU3HAYCHHS OI[IHHUX O3HaK
KoHuenTy HEIIEPEJABAYYBAHA OBCTABHMHA aHajl3 CEMaHTUKH MOBHHUX OVHUIIb,
K1 BepOasi3ylTh KOHIIENT, HE € BUYEPIHUM, TOMY HEOOXIJIHO 3BEpTaTUCA 0

aHaJli3y KOHTEKCTY, B IKOMY iX BXKHUTO.
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TOLERANCE TYPOLOGY IN THE ENGLISH INSTITUTIONAL
DISCOURSE
Kozlova V. V. (Sumy)

Tolerance is manifested in the right of all citizens to be different; ensuring
harmony between different faiths, political, ethnic and other social groups; respect
for the diversity of world cultures, civilizations and peoples; readiness to accept
difference in appearance, language, beliefs, customs.

Tolerance as a communicative category represents complex multidimensional
phenomenon the fundamental aspect of which lies in regulation of speech
behaviour in the process of communication, and is aimed at the prevention of
communicative failure, conflict avoidance, and goal achievement by the
maintenance of relationship balance with an interlocutor.

Institutional discourse that is viewed as communication within the defined
framework of status-role relations is represented by a number of types: academic,
political, diplomatic, administrative, legal, military, pedagogical, religious,
medical, business, mass media, advertising etc.

Each type of institutional discourse is characterized by the following
components: participants of communication, chronotope, aims, genres, system of
norms, values and anti-values etc. The norms of institutional discourse reflect the
general values of society and the values of a particular social group that forms the
certain type of the institutional discourse. Tolerance is considered a value and
social norm of the society, which is perceived primarily as a marker of democracy,
freedom, claims to be a regulator of interpersonal and social relations.

Within a particular institutional discourse type tolerance becomes a value-
based component primarily associated with that particular sphere. Therefor one
could distinguish the basic sort of tolerance dominating in the organization of
certain type of institutional discourse: academic tolerance, political tolerance,
diplomatic tolerance, administrative tolerance, legal tolerance, military tolerance,

pedagogical tolerance, religious tolerance, medical tolerance, business tolerance,
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mass media tolerance, advertising tolerance etc. The sort of tolerance is not limited
by the frames of particular discourse type.

There is the possibility of other tolerance sort to be present with different
degree of manifestation as well as explicit or implicit form of verbal and non-
verbal realization.

Racial tolerance as the absence of prejudice against members of another race;
gender tolerance as the impartial attitude to the representatives of the other sex; age
tolerance as impartiality towards people of different ages; physiological tolerance
as the attitude towards the sick, disabled, people with external defects are
distinguished due to some external or internal personality characteristics of
intercalants and persevered as being common for different institutional discourse
types. Taking into account cultural factors, manifestations of intra-cultural and
intercultural tolerance are observed.

Specific linguistic situation, communication conditions and necessarily
context represent linguistic tolerance, which is an essential component of linguistic
competence of all institutional discourse types interactants [1].

The categorical status of tolerance implies possession of its own content in the
form of prescriptive and informational aspect and realization with the help of

certain lexical, syntactical and stylistically marked means.
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ENGLISH NEOLOGISMS WITH -WASHING:
SEMANTICS AND PRAGMATICS
Kramar N. (Kyiiv)

A remarkable tendency characteristic of English neologisms is that
sometimes a morpheme can be liberated from a blend, receiving a life of its own
and serving as a productive component for dozens of new coinages (e.g. -cycling, -
gate, -zilla, -cation). This phenomenon has been named “libfix” (“liberated affix”)
by American linguist Anthony Zwicky [4] (see [2], [3] for comprehensive analysis
of libfixes in English).

In this paper we will focus on the semantics and pragmatics of -washing,
which has become a prolific libfix over the last twenty years, as testified by the
NOW corpus of English [1]. Its use in blending process dates back to the 18
century when the word whitewashing, originally meaning “to make something
lighter (e.g. skin, fabric)” was presented with a new, figurative meaning ‘“to
conceal the faults of something or someone, giving it the appearance of decency,
honesty”. Thus, the affix -washing acquired a negative connotation, which
resurfaced in the late 1980s when the term greenwashing was introduced, meaning
“deceiving the public into believing that a company’s products and/or methods are
eco-friendly, while in reality they are not”.

Since that time, a wide array of terms has been coined on the model of
greenwashing. All of them are derogatory to some extent, as they convey
deception and false pretense. In terms of structure, they often follow not just the -
washing component, but also the color code, covering almost the full spectum.
Thus, bluewashing was first used in 2002 with reference to the Global Compact
program by the United Nations, which encouraged business to implement socially
responsible practices and defend human rights. The companies who joined the
program were regarded as more responsible, though in reality they did not
contribute much to the society. The component “blue” refers to the color of the UN

flag. Redwashing (coined in 2013) denotes “falsely portraying a company as
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contributing to social justice”. Purplewashing (also known as femwashing, coined
in 2016) refers to the PR strategy of allegedly sticking to feminist movement
principles, while pinkwashing (coined in 2010) means the attempts to benefit from
proclaimed advocacy of LGBTQ+ rights.

Terms with -washing have become widely used in the film industry, where
they mark inconsistency in characters’ identity casting. Thus, the above-mentioned
whitewashing has acquired an additional meaning of “casting white actors for POC
characters”, whereas blackwashing denotes the opposite process (both emerged in
the late 1990s). Another comon term is straightwashing (coined in 2011), meaning
the portrayal of homosexual people as heterosexual (“straight”).

Most recently, neologisms with -washing have been used to label a
multitude of dishonest practices employed by companies to maintain a positive
image. Thus, 2014 witnessed the appearance of artwashing (“the use of art and
artists to disguise pernicious social or financial practices of a company, especially
in property development”), sharewashing (‘“representing a company as being
driven by the principles of sharing rather than the chase after profits”),
leanwashing (“‘advertising targeted at making unhealthy products seem healthy”).
One of the latest coinages is Covid-washing, i.e. “advertising a product as one that
can cure or mitigate coronavirus”.

Therefore, -washing has become a widely used libfix in English, conveying
the meaning of reputation laundering. While created with a humorous spin, most of
such coinages gained reception in the corporate and academic world, being
featured in authoritative journals and reports.

We believe it is important to incorporate libfixes such as -washing into
English language teaching to help students understand the words that are yet to be

formed via these prolific structural patterns.
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WAYS OF EXPRESSING LINGUOCREATIVITY IN COMIC
CREOLIZED TEXTS
Kuznietsova O. (Kharkiv)

An individual ability to creatively reshape reality is understood as creativity.
It’s the driving force of the creative process, the impulse of the author’s innovative
ideas, which forms their unique style. According to R. Pope, creativity is viewed as
a continuous process of creation, during which the speaker/writer generates an
unlimited number of fresh and imaginative products from a limited number of
existing resources to meet a specific communicative goal [1, p. 15].

Creativity involves all aspects of the author — intellectual and emotional
qualities, ethical guidelines, life experience and even psychophysical features.
Creative authors “have a good sense of language and style, which allows them to
be extraordinary in the process of text creation, skillfully playing with the form and
meaning of the word” [2, p.1711]. Thus it’s appropriate to refer to
linguocreativity.

Linguocreativity acts as a tool for the realization of the author’s style, a
manifestation of creative potential. It gives an opportunity to diversify one’s
creativity and to abandon stereotypes. Linguocreative authors have a fine sense of
language and style, which allows them to creatively approach the process of text

creation, skillfully playing with the form and meaning of words. Such individuals
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are not afraid to go beyond the generally accepted norms as they aim to creatively
influence their addressee.

Generating new language entities, the author expresses their linguocreative
way of thinking. They operate language units based on associative approximations,
vary and construct forms and meanings, violate the language standards. In
creolized texts it can be a combination of verbal and non-verbal elements — graphic
symbols, drawings, formulas, etc.

Linguocreativity may be actualized in language game. In the picture below
humor lies in sarcasm, realized by paronomasia of two adjectives “full” — “fool”.
The author ironically ridicules the low level of intelligence of one of his students.
It is the combination of verbal and non-verbal components that allows us to
compare text and picture.

THE FAR SIDE® By GARY (ARSON

(© 1986 FarWorks, Inc. Al Rights Reserved/Dist. by Creators Syndicate
o reee Fana| 9 g - Faion

( 1) "Mr. Osborne, may | be excused? My brain is full."

The analysis has demonstrated that one of the ways to express author’s
linguocreativity is to use language games. A creolized text is a vivid example of its

implementation as it widens the perception of the text.
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KOHUEINT 3HAMEHUTICTb AAK CUMYJISIKP
Kykymikin B.B. (XapkiB)

TepMiH «cuMyIISIKp» 3anpoBaguB y ¢utocodiro mocTMoaepHizmy KaH
Bompiitsip [1]. TlounHaroum 3 maTWHCHKUX TmepeknaniB Ilmatona, me ciaoBO
03HAYaJ0 TPOCTO 300paKEeHHS, KapTHHKY, pemnpe3eHTamito. Tam, ne Ilmaton
OaunTh MBI cTanaii BimOOpaKeHHs: TPaBIMBE BiIOOpaKEHHS W HABMHCHO
cnotBopene, XK. bompiitsip 6aunTh m'sSTh cTaIIid: TPOCTE BiOOpa)KEHHS AIMCHOCTI,
CIIOTBOPEHHS JIMCHOCTI, MacCKyBaHHsI BiJICYTHOCTI JIMCHOCTI, BlaBaHa JIMCHICTD,
CUMYJISIKp, SIKAI B3arajl He Ma€ KOAHOTO BITHOIICHHS 0 TIACHOCTI 1 3aIlUKIICHUN
cam Ha co01 [7].

[nest cumynakpy TMOB’s3aHa 3 TMOHSATTSAM TEAaTPATHHOCTI, BBEACHUM B 0O0IT
rymanitapaux Hayk [. [I. Jlacyemnom, sikuii € aBTOpOM MoOJeni KOMYyHIKarlii,
BiloMoi sk “‘cxema st W (Who? — What? — Which channel? — (to) Whom?
— with What effect?), ne ocranHiil CKIaAHUK IMIUTIKY€ MOTEHIINHY 34aTHICTh
iHdopMallii 10 BUAO3MIHIOBAHHS JJISI JOCSATHEHHS TeBHOro edekty [S]. TloHsaTTs
TEaTpadbHOCTI € BH3HAYAJBLHUM JUII MacoBOi KoMmyHikamii. BoHo oTpumye
MOAJIBITY PO3POOKY y KOHIEMITISAX TaKUX BIJOMHX TOCHITHHUKIB KOMYHIKAIIi, sIK
I'. le6op [4], XK. boapiitssp [1] Ta M. Makmtoen [6]. CoriosioriyHa KOHIICTITsS
I'. lebopa crimpaeTrhcsi HA BU3HAYECHHS CYyYaCHOTO CYCHUIBCTBA K «CYCIIIBCTBA
cnekTakio». Ha oro gyMKy, y cydacHOMY COIliyMi Ha 3MiHY 1CTHHI, CIIPaBKHOCTI
1 peajibHOCTI MIPUXOJUTHh MAHYBAHHS IIOY-BJIaJI Y BUIJISA/I IIOY-TIOJITUKH 1 HIOY-
npaBocynns. Bin po3pisHse Tpu ¢hopMu 1m0y-BIaau: KOHIEHTPOBaHy, n1u(dy3Hy Ta
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iHTerpoBany. [4]. BusBIeHHS CHMYJSIKDHUX O3HaK KOHIENTY 3HAMEHUTICTh
YMOXJIMBIIIOETECS ~ 3aCTOCYBaHHSM  METOJUKHA  KOTHITUBHO-IHUCKYPCHBHOI
iHTeprpeTaii [3, c. 5], sika 103BOJIsIE BCTAHOBUTH €KCIUTIKAaTYpH Ta IMIUTIKATYpH,
K1 JIeKaTh y MIAIPYHTI MPECyno3ulliii Ccy0’€KTIiB AUCKYpCYy U CHPSIMOBYIOTH
BUBEJICHHS 1H(EPEHIIII IHTePIPETaTOPIB CTOCOBHO THX YH 1HIIMX OHTOJOTIYHUX U
aKCIOJIOTIYHUX CUMYJIIKPHUX O3HAaK KOHLIENTY 3HAMEHUTICTb.

PesynpTaToM mpoBeAEHOTO JOCIIKEHHsS] € BUCHOBOK, IO TaKi OHTOJIOTIYHI
O3HaKW 3HAMEHUTOCTI — COLIOKYJBTYPHOTO SIBUIIA, BIAJ3EPKAJICHI Yy CydacHOMY
aQHTJIOMOBHOMY  Ta3€THO-IyOJIIIUCTUYHOMY  JTUCKYpCi,  SK  INTYYHICTb,
BUMAJKOBICTh, CKOPOMUHYYICTh, 0OMaHHICTbh, IIAMYPHICTh, & TAKOXK aKCIOJIOTIYHI
O3HAaKM — HEraTMBHI HOPMATUBHI, IHTENEKTyallbHI, TEJNEOJNOTYHl, €TU4YHI W
YTHIITApHI OIIHKK, MOTHBOBAaHWMH OHTOJIOTIYHMMH O3HAKaMH, Ta 3arajibHa
MO3UTHBHA OLIHKA «ETAJOHHICTBY, IO JIEXKUTh Yy MIATPYHTI HaCaIKEHHS
IIHHOCTEN KYJIbTY 3HAMEHHTOCTEH SIK MOBEAIHKOBUX OPIEHTUPIB LIS MEPEeCIIHUX
MPEJACTAaBHUKIB aHTJIOMOBHMX COILIIYMiB, CBi4aTh IpPO T€, IO € KOHIEMT

BigoOpakae SIBUIIIE, SIKE CIIIJI XapaKTepU3yBaTH SIK CUMYJISKD.
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Communication in Society. The Communication of Ideas [ed. by L. Bryson]. N. Y.:
Harper, 1948. P. 32-51. 6. McLuhan M. Understanding Media: the Extension of
Man. L.: Sphere Books, 1967. 335 p. 7. uk.wikipedia.org/wiki
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CROSS-MEDIA TRANSFORMATIONS AND LITERARY AWARENESS
Legeyda A. V. (Kharkiv)

This paper attempts to research into a cross-media transformation area when a
print narrative (further — a classical one) is transformed into a film, further on — a
remake or a computer game etc. It is an attempt to prove that, though literary
precursors have been largely privileged due to tradition in recent decades, the
cross-media transformation process is here perceived rather as a form of a dialogue
between the existing source media and the target media, each having its original
properties resulting in producing mutual influence.

It is felt that the transformation of the chronologically prior literary source
into a screen adaptation (and other multiple media forms) might prove invaluable
as an instrument for raising literary awareness, as in heavily digitalized era mass
audience may feel less disposed to read and may find adaptations of novels into
films/games/graphic novels a more convenient entertainment pleasure.

Consequently it seems expedient to challenge mass audience to compare the
literary precursor and the subsequent forms of media adaptation with a view to
discover discrepancies and similarities as well as to appreciate all the media in the
form of a culturological dialogue/polylogue.

Cross-media transformations of stories are not a new phenomenon at all.
Masterpieces of children’s fiction (Frank L Baum’s Wizard of Oz) and classical
literature (F. Scott Fitzgerald’s The Great Gatsby) were subject to extensive
adaptation in various media including films, cartoons, theatrical performances,
comic strips, computer games, etc.

The framework of cross-media transformations has considerably extended and
adaptations now embrace not only literary-filmic cases, but also transformation
from film to game, from game to film, from film to theatrical show and so on.

What this paper views as central is the potential of all the existing media to
draw the interest of the mass audience to the resulting co-existence of texts and

various forms of adaptations and their meanings in a dialogue.
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The culturological dialogue in which the above media are involved has
important implications for education. The concept of literary awareness in this case
is expanded to include not only the original literary precursor, but such popular
media as films and games as well, resulting in a complex of narratives, all of them
adding to each other and contributing to literary awareness of mass audience.

A conclusion is drawn that today’s adaptation paradigm bears no sharp
distinction between the literary source and the subsequent cinematographic
adaptation, cartoon or game, focusing rather not the fidelity issues, but the
specificity approach to each adaptation form in the dialogue or the polylogue of the

co-existing media.

AHTJIIMCBHKA TA YKPAIHCBKA OHOMACTHKA
Y COUIOJHHI'BICTUYHOMY PAKYPCI
JlitoBuenko . M., llleBuenxo 1. C. (XapkiB)

CyyacHa  COIIIOJIHTBICTMKAa  3aKopiHeHa y  0a30BUX  IPHUHIIMIIAX
(GYHKIIOHANBHOI MapaurMu HAyKH, CEpel SIKUX EKCIAHCIOHI3M IMOCifae 3HauHe
Mmicre. lleli nNpUHIMI TIOEAHYE COIIOJIHTBICTUKY 3 JIIHTBOKYJIBTYPOJIOTIELO,
€THOJIIHIBICTUKOIO, TTOJIITHYHOIO JIIHTBICTUKOIO TOIIO, SKI HA0yBalOTh OCOOIMBOTO
3HAYEHHS B KOHTEKCTI JEMOKpaTH3alii CyCHUIbCTB 1 IiXHIX JHCKYPCIB.
OHoMacTMYHA TpaaMIliss Ta 11 Cy4acHUH CTaH CYTTEBO BIIPI3HAIOTHCS B
aHrI1IIChKOMOBHHX KpaiHax 1 B Ykpaini. Harmma po3Bigka Mae Ha METI IPOCTEKUTH
CYCHUIbHO-3YMOBJICHUH PO3BUTOK OHOMACTHMKHM Ta BHUSBUTHU HOBITHI TEHIEHIII.
AKTyaJIbHICTh JaHOT PO3BIJKHM 3yMOBJICHA HEOOXIAHICTIO PO3IIISAY IIUX MUTaHb SK
B ICTOPUYHOMY COIIOJIHTBICTUYHOMY paKkypci, Tak 1 OCOOIMBO B yMOBax
Pociiicbko-YKkpaiHChKOi BIHHU.

[TpocainkoByrOUM 1CTOPII0 OHOMACTHKM B AHIJIIMCHKIA MOBI Ha MPHUKIAIL
aMEpUKAHCHKOTO PEriOHaJbHOTO BapiaHTy, CIiJ 3a3HAYUTH JAEMOKPATHUYHICThH
MPOIIECIB HA3UBAHHS HOBUX MICIIb Ha KapTi AMepukH. L{i nmporecu, 3 om1HOTo OOKY,

BiJIOMBAIOTh 3aKOPIHEHI B CBIJJOMOCTI MOBIIIB — TIEpECEIICHIIIB 3 €Bpornu moTpedu
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30€peKEeHHS TEHETUYHO1 ITaM’sIT1 TIPo 1X iIcToOpuuHy OaThKiBIIUHY (New Amserdam,
New York), 3 iHmOro, BiIOMBAaIOTh XPUCTUSHCHKI 3acaau KapTUHU CBITY (San
Francisco, Los Angeles), a TakoX MOBHO (PIKCYIOTh ICTOPIIO 1 HalllOHAJIbHO-
KyneTypHy crnerudiky Amepuku (Washington, Columbia, Dakota, Oklahoma).
30epekeHHsl ICTOPUYHOI 1 KyJBTYPHOI CHAAIIMHU, 30Kpema, iHaianuiB (“Indian
heritage” [2]), € HeBix emHUM eneMeHTOM oOdimiitHoi MoBHOI momituku CIIIA 1
3acBiIUy€ JEMOKPATUYHICTh CYCHIJIbCTBA 1 HOTO TUCKYPCHUBHUX TMPAKTHUK.

[TpoTunexxHi TeHAEHIIi CHOCTEpIraloTbcs B ICTOPIi OHOMACTUKU YKpaiHw,
ocobnmuBO 3a yaciB ii mepeOyBaHHs y ckiaal CPCP. EtHoniMika YkpaiHu Bia
KUIBKOX CTOPIY MOTEpIa€ Bij MOBIHICTUYHUX MOBHHMX IMPAKTHK, SIKI BIJIOBIIAJIN
NOJITUIIl TAHIBHUX IMIEPCHKUX Hamiil. 30Kpema, y pe3yibTaTi pycudikarii
MATOMUX TIOPKCHKUX reorpadgiuyaux Ha3zB KpuMmy y XOJl KIIbKOX XBWJIb 3MIH
TOMOHIMIB Ha KapTi YkpaiHu Oyno 3Humeno Ounbme 1400 imeH 3emenb
KpuMcbkoro xaHcTBa, ue 18 cr. (ceno Ax-Ap — Cesacmononv, Ax-Meoscum —
Cumepepononv), 1917-1922 (Anma < Kpacnoapmetick), 1944-1948 (Ax-Meuemns
— Yepnomopcwok, muc Tonpak-Kas — Xameneon, piuka Kapa-cy (vopna 600a) —
Kapaceska). Y cnpobax 3amepeudTd iCHyBaHHs Hapojly, WOTO JaBHBOI iCTOPii 1
OPUPOJHUX TIpaB HA CYBEPEHHHMH PO3BUTOK, HAa BJIACHY CaMOCTIMHICTb 1
HE3aJIe)KHICTh, HACWIBHHUIIPKE BUKPHUBJICHHS OHOMACTHKHA € OJHHM 13 METOIB
MaHIMyJIOBaHHS CBIJOMICTIO, IO CIYTy€ 3aBJAHHIO PO3UYMHEHHS, aCUMUIALIT,
3HUIICHHS Hapoay. 3a 4aciB HE3aJEKHOCTI YMMAJIO MICT 1 CUI, perioHiB YKpainu
MOBEPHYJIM CBOI MPajiaBHI HAIllIOHAJIbHI Ha3BH.

Haxanb, nmpakTtuka OpyTaJbHOTO «ETHOIUAY» [l], sIkuii 3acTOCOBYBaBCS 10
yKpaiHchKoi Hatil ynponoBx XIX—XX cropid, BIAPOIKYETHCS ChOTOJIHI B YMOBaX
Pociiiceko-Ykpaincbkoi BiiiHU. Bigomi BUmagku, KOJIM OKyHaIllliiHI OpraHd BIaJu
P® Ha THMuacoBO OKyHmoOBaHHMX TepiTOpisiX VYKpaiHM, a pa3oM 13 HUMHU 1
KPEMIIIBChKI Mac-Melia Ta MiIPYYHUKH, MOBEPTAIOTHCSA [0 «3PaSHIICHUX)

reorpaiuHux Ha3B. Takl NMPaKTUKHA € 1€ OJHHUM CBIIYEHHSIM TEPOPUCTUYHOI
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MIPUPOJIN JIepIKABU-arpecopa, 1o 3A1MCHIOE TeHOLMT YKPATHIIIB SK (Pi3UYHO, TaK 1 B
MOBHOMY aCIIEKTI.

OTxe, BUSBICHI PI3HOCOPSIMOBAaHI TEHACHLII OHOMACTHYHUX TIPOIIECIB
PO3KPUBAIOTh iXHIO COIllaJbHY 3aKOPIHEHICTh 1 B MEPCHEKTHBI BUMAararoTh
MOTTUOJICHOTO COIIOIHTBICTUYHOTO BUBYCHHS SIK HAssBHUMU METOJAMH, TaK 1 3
3aJy4eHHSM HAaOyTKIB €THOMIHIBICTUKH, KOTHITUBHOI JIIHIBICTUKU Ta CIIOPITHEHUX

HayK.
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A FOREIGN LANGUAGE IN THE MODERN COMMUNICATIVE SPACE
Makarska Ye.H. (Kharkiv)

According to the educational reform, one of the key competences is the
knowledge of a foreign language. This is important for everyone — for
mathematicians, for chemists, and for philologists. That is, a foreign language is
not the main object of study, but an indispensable means of communication. If,
say, a chemist does not know a foreign language, he will not be able to read many
foreign publications, communicate with colleagues from other countries — and
therefore, will be isolated, which is unacceptable for his professional development.
That is why it is so important to maintain the level of teaching foreign languages in
educational institutions at the appropriate level.

Modern didactics, as a science that studies teaching methods, does not stand
still, it is constantly moving forward, especially if the world’s leading universities
contribute to this. And, of course, with access to the Internet, foreign language

teachers have many resources for improving and updating their qualifications.
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The need to learn languages arose very long ago — even in ancient Greece,
Rome and Egypt. For a very long time, the so-called “natural” method was the
main method — it is based on sound imitation. Later (18" — 19" centuries), the well-
known grammar-translation method developed for Soviet teachers — the basis of
teaching was the translation of texts and the study of grammatical structures.

We can assume why this happened: for a long time, Latin was studied in
educational institutions — a dead language that could be learned precisely with the
help of translating texts, because there were no native speakers of the language
already in the Middle Ages.

Later, direct, oral, audio-lingual and audio-visual methods were developed
(vocabulary is introduced in different ways — through speaking, listening, videos,
to which the study of grammar in the form of models is often added). In these
methods, the main goal was to teach oral speech, and only later, on the basis of the
formed oral language, they taught writing and reading. Most of these methods were
based on memorization of vocabulary, grammar or syntax.

Relatively recently, a communicative method has appeared, where the main
thing is the modeling of real life communication. So, today the situation is
different: there are many resources with natural language — so many that
sometimes we even get lost in dialects, accents, idioms and other varieties of a
living foreign language.

The development of teaching methods is extremely closely related to the
development of the science of language — linguistics. Scientists once believed that
the process of learning a second language completely coincides with learning the
first (this is how direct methods arose), but this is not so. Today, scientists cannot
say exactly how a first or second language is acquired — they only know that these
processes differ. And there are several powerful academic schools that differ in
their understanding of language, and therefore their teaching.

So, modern teachers of foreign languages should understand all the

responsibility assigned to them — not to use the grammar-translation method, one
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of the advantages of which scientists single out the possibility of use by low-
qualified teachers, but to synthesize different methods, to look for new
opportunities to increase the effectiveness of each student’s education. A teacher
needs to combine everything — competences, competences, cross-cutting lines, an
anti-discrimination approach and modern methods.

And what is most important — for this there are many resources and

organizations that provide teachers with methodical assistance.
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POJIb MAPKEPIB XE3UTAIIII
Y HOBCSIKIAEHHOMY CIHIJIKYBAHHI
Martoxina FO0.B., kana. ¢inon. Hayk (XapkiB)

MeTto10 epeKTUBHOT KOMYHIKAIIil € YCHIIIHE HaJaroJKeHHs, PO3BUTOK Ta
MIATPUMKA MDKOCOOMCTICHUX Ta JUIOBHMX BIZHOCHMH. Ilim KOMyHIKaIli€r
PO3YMIEThCS 3aTHICTh OTPUMYBATH, OOpOOJIATH Ta mepenaBaTu 1HGOPMAIIIIO IS
OJIep>KaHHA HEOOXITHOTo pe3yibTary. KomyHikallis 3a3Budail BiOyBaeThCs 3
OJIHIEIO JIOAWHOI0 a00 TpPYNor JIOAeH i MaKCHUMAaJIbHOTO 3aJy4eHHS J0
nporecy cruikyBaHHS. (OCHOBHHMH OCOOJIMBOCTSIMH YCHOTO CIOHTaHHOTO
MOBJICHHSI € HEBUMYILIEHICTb, CIOHTAHHICTh Ta OE3MOCEPEAHICTh CHUIKYBAHHS.
Tak, MOBIIEHHS HE 3aBXK/IU € 11eaTbHUM: Mai>ke TIOJIOBUHY BCHOTO BUCIIOBITIOBAHHS

1HOZI CKJIQJal0Th May3, L0 CIPUYMHEH! MOPYLICHHSM IJIAaBHOTO PO3TOPTAaHHSA

40



MOBJICHHEBOTO TIOTOKY. 3MYIIIEH] TIay3H, [0 3alIOBHIOIOTHCS MapKepaMH Xe3HTallii,
npuTaMaHH1 BCiM hopMaM 1 )KaHpaM YCHOTO JTUCKYPCY.

Mapkepu xesutarnii (cnmoBa-(piiepu, ClIOBa-HaNOBHIOBAYi, IOBTOPH,
camornepeOrBaHHs, BUIPABJICHHS, METaKOMYHIKaTHUBHI KOHCTPYKIIi,
MApATIHTBICTUYHI €JIEMEHTH) JOMOMaraloTh OPIEHTYBATHCS B TIOTOIll MOBH,
KOHIIGHTPYBaTUCST HAa  BaXJIWBOMY  (GparMeHTi  BHCIOBIIOBaHHS. TeKCT
HApOJKY€eThbCsl Oe3mocepeHb0 B MOMEHT MOBJICHHS, B pe3yJbTaTl BUHHUKAE
npo6sieMa BUOOPY MOBHHX OJMHUIH 00 MPOCTO MPOJAOBKEHHS MOBH, POCYBAHHS
MOHOJIOTY BIIEpe/. 3a JOMOMOIOK MapKepiB Xe3uTallli KOMYyHIKAHT MOBIIOMIISE,
[0 BIH Ma€ HaMIp MPOJOBXKUTH PO3MOBY, ajge HOMYy HEOOXIJHa TUMYacoBa
nepepBa Ha MiATOTOBKY HACTYMHOTO BiApi3ka. Jleski 3 HMX HAJarOTh IMIBUAKICTH
MOBH, JIOTIOMAararoTh BUTPATH Mapy CEKyH/ Ha Te, 00 MPaBHWILHO CHOPMYITIOBATH
CBOIO JYMKY, MATPUMYIOTH 3B'SI30K 13 CIIBPO3MOBHHKOM 1 3alIOBHIOIOTH TMay3H. 3
TOYKH 30py TpamMaTUYHOi CTPYKTYpH Il MapKepud HE IpaloTh CYyTTE€BOi pojii B
BHCIIOBJIIOBAaHHI, B TOM )K€ Yac, CyyacHa MOBa HacW4eHa MOJIOHUMU eJIeMEeHTaMu.

BxuBaHHs MapkepiB Xxe3uTamii — "IIyMiB CHOUIKyBaHHS' — MOXe
MOSICHIOBATUCS HE TIIbKM HEBMIHHSAM JIIO/IEM BUCIIOBIIIOBATH TOYHO CBOi TyMKHU
a00 HE3HaHHSIM, IO CKa3aTh B JaHIA CHUTyalli CHUIKYBaHHA, ajle TaKoX 1
noOyTOBUM, HEBHUMYIICHHM, MPUPOJHIM PIBHEM CIIUJIKYBaHHS 3 HOTO CHEKTPOM
pI3HOMaHITHUX BIATIHKIB. Tak, cJ0Ba-HAIOBHIOBAYl CUTHAMI3YIOTh HE TUIBKH IPO
KyJIbTYPHUI pPIBEHb KOMYHIKAHTIB, a W MPO 1X TEMIEPaMEHT, NCUXOEMOLIMHUN
THUII, HACTPiH, 3aIliKaBJIEHICTh B MPEIMETI POo3MOBH. EjleMEHTH, 110 CTBOPIOIOTH
PO3MUTICTh MOBH, BUKOHYIOTh (DYHKI[IF0 HEBUMYIIIEHOT MPUPOJHOI MOBEIIHKU. Y
PO3MOBHOMY JTMCKYPC1 BOHH HECYTh ICTOTHE (DYHKIIOHAJIbHE HAaBaHTAXEHHS, IO €,
B KIHIIEBOMY pPaxyHKY, BIIOOpaXEHHSM BHYTPIIIHHOTO ICUXOJOTTYHOTO CTaHY
MOBILIS, SKHH BXOAWTh B HEMATOTOBJICHHUNA MOBJICHHEBHH KOHTAKT 31
CIIBPO3MOBHHKOM. [lopoxHi crmoBa, YTBOPIOIOYM MICTOK MIXK CJIOBaMH,
BUKOHYIOTH POJIb TaK 3BAHOT0 MacTuja, 30epiraroTh 0€3MepepBHICTL MOBH 1, TAKUM

YUHOM, EKOHOMJISTh CHJIM KOMYHIKAHTIB. 3a JOMOMOTOK JaHOi KOHCTPYKITIT
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MOBeIlb BepOasi3dye CBOi TPYIHOII B MiJ00pl HACTYIMHOTO cjoBa abo ¢dparmeHTa
MOBH. HalO11bI1 IOIIMPEHUMH MapKepaMH Xe3WTallli B aHTJIUChKIM MOBI € well,
then, you know, you see, I mean, I guess, sort of, kind of, like. Jlesxi mapkepu
Xe3UTallli, Taki, K, HampuKiazu, you know (you see) MOXYTh (PYHKIIIOHYBATH SIK Yy
ITOYATKOBIM, TaK 1 MeAlaJbHIN Ta KIHIEBIH mo3mmisax. CeMaHTHYHA 3HAYHMMICTD
MapkepiB you know, you see, I mean (guess) 3MEHIITYE€ThCSI BiJ] TOYATKOBOI TIO3MITIT
JI0 KIHIIEBOi, TOMY HaMOUIBIIIMM CTYIEHEM BUPAXXEHOCTI (PaTUYHOTO 3HAYCHHS
MAaIOTh €JIEMEHTH B KIHIIEB1M MO3HIII] Y BUCIOBIEHHI (1110 BIAMOBIIa€ HATMEHILIOMY
3MICTOM B HHMX KOTHITUBHOI iHGopMmallii). Y 1IbOMY HPOSIBISETHCS BIJIHOCHA
JleceMaHTH3allisl MapkepiB you know, you see. IX TNpOBiTHOI BIACTHBICTIO €
nparMaTHYHE 3HAYeHHS 3a0€3MEYeHHs] MOBJIECHHEBOTO KOHTAKTy, IIO pa3oM 3
dbopMaTi3oBaHICTIO CTPYKTYpPH, CTIHKICTIO 1 BIJITBOPIOBAHICTIO BKa3ye Ha ix
IparMaTHKaIi30BaHICTh. You know TaKOX MOXE BHKOPHUCTOBYBATHUCS SIK MapKep
KOpEKIlii y BUIaJKaxX BHUIPABICHHS MOMUJIOK. J[esKi 3 HUX HAJAarOTh IMIBUAKICTH
MOBH, JIOTIOMAararloTh BUTPATH Mapy CEKyH/ Ha Te, 00 MPaBHILHO CHOPMYITIOBATH
CBOIO JYMKY, MATPUMYIOTH 3B'SI30K 13 CIIIBPO3MOBHUKOM 1 3aTTIOBHIOIOTH TIAy3H.
Otxe, HasABHICTh MApKEPIB XE3UTAIlll € HEOOX1JHOK YMOBOK YCHIIITHOT
KOMYHIKaIliii, OCKUIJIbKM BOHHU 3a0e3MeuyoTh (QYHKIIOHYBaHHS O€3MepemKoaHoro,
BIIBHOTO OOMiIHY KOTHITUBHOIO 1H(OpMAIl€l0, MalOTh Ha METI 3MIIHEHHS
MOBJICHHEBOTO KOHTAaKTy. Mapkepu xe3uTallii 3aiiMaioTh OCOOIHMBE Miclie cepen
IHIIMX (PYHKIIIOHAJIbHO-CMUCIIOBUX TPYI CIIB Ta peani3yloTh (HaTudHy (PYHKIIIIO
MOBH; 1X TPHUCTPIH 1 PYHKIIIOHYBAaHHS Ma€ Psj BIACTUBOCTEH B (OpMabHOMY,

CCMAaHTUYHOMY Ta KOMYHiKaTI/IBHO-HpaFMaTI/I‘IHOMy IJ1aHax.
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MYJIbTUMOJAJBHE META®OPUYHE INOPIBHAHHA SIK 3ACIb
PYWUHYBAHHSA IMIJIXKY NOJITAYHOI'O JIIJIEPA Y IHTEPHET-
MEMAX
Menemenko O. O. (XapkiB)

3anexyia modiTHYHA OOpOTHOA Yy COLIAJbHUX Melia BUKIUKAE HaralbHy
notpedy y BHBUYEHHI BepOaTbHO-BI3yaJIbHUX PUTOPUYHHUX NPUHOMIB, SKI
BUKOPUCTOBYIOTHCS JUISl KOHCTPYIOBaHHS 1 pyHHYBaHHS IMIJKY TOJITHYHHUX
aigepiB. OcobnuBe Miclie Y COLIAIbHUX Me[ia MOCIIal0Th MOJITHYHI 1HTEPHET-
MEMH, 1110 CTBOPIOIOTHCA H MOUIMPIOIOTHCS Yy Mepexki [HTepHeT mnepeBakHO 3
METOI PYHHYBaHHS IMIIKY IOJITUKIB. X04Ya CYTHICTh BepOabHO-BI3yaJbHUX
PUTOPUYHUX TPHUHOMIB, IIO BTIUIIOIOTHCA y MOJITUYHUX IHTEPHET-MEMax, OyJio
BUCBITJICHO Yy HM3Ill MOBO3HABYUX pPO3BIIOK, MeTadOpHYHE MOPIBHSIHHS J10CI
3aJIMIIAETHCS 11032 YyBArol HAayKOBLIB. MetadopuuHe MOPIBHSHHS BHU3HAYAETHCS
K «(pirypa MOBIEHHS, II0 BHUPAXAE CXOXKICTh OJHOTO TMpeAMETa 3 I1HIINM
MpeAMETOM 1HIIOI KaTeropii, Ta 3a3BUYail BBOJAUTHCS CloBaMu as abo like» [3]. 3
TOYKH 30py KOTHITHUBHOI JIIHTBICTHKM, METa(QOpUYHE MOPIBHIHHS Mependayae
npodiIOBaHHS MOAIOHOCTI MK JBOMa PI3HUMHU JOMEHAMH Y BUCIJIOBIIOBAHHSIX
tuny A is like B [1, c.212]. BigMinHicTs MeTadOPUYHOTO MOPIBHSIHHS Bij
MeTadopH TMOIsTaE y TOMY, IO BOHO BTLTIOE€ OUIBII OYEBHIHE MOPIBHSHHI MIXK
JIBOMa CYTHOCTSIMH, y SIKOMY IE€peXpecHe MamyBaHHsS «OUIbII LJIECTIPSIMOBAHE 1,
SK MPABUJIO, HE MOPOKYE 3MICTOBHI 1H(epeHwi» [2, c. 148].

BukopucranHs pi3HMX CEMIOTUYHHUX MOJIYCIB y IHTEpHET-KOMYHIKaIlii, a
TAaKOX BHUBYEHHSI TPOMIB y MeXaxX MYJIbTUMOJAAIbHOI KOTHITUBHOI JIIHTBICTHUKU
OpU3BENIM 10 BUHUKHEHHS TOHATTA MYJIbTUMOJAIBHOTO MeTahOpUIHOTO
NMOPIBHSHHSA — MeTaQOpUYHOTO TOPIBHSHHSA, 1[0 BTUIIOETHCS  KUJIBKOMA
CEMIOTUYHUMH MoOAycaMH. SICKpaBUM NPUKIAIOM TaKOTO MYJIbTUMOJAAIBLHOTO
MeTaOpUYHOTO TMOPIBHSIHHS € IHTEpHET-MeM 13 Qororpadito 45 mnpesuaeHTa
CIIOA [Houanbna Tpamna, Ha siky HaknagaeHo Hanuc HE'S LIKE A PIED PIPER

BUT FOR MORONS. Y upoMy I1HTEpHET-MEMi BTUIIOETHCA MYJIBTUMOJATIbHE
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metadopuune nopiBHsHHS TRUMP IS LIKE A PIED PIPER. IlinwoBuii nomen
BTUIIOETHCS BHUKJIIOYHO Bi3yasibHO ((ororpadiero [I. Tpamma), B ToW dYac sk
JUKEpeNbHAa KOHIETITyalbHa CTPYKTypa BTUIIOETHCS BUKIIOYHO BepOATBHUM
MoaycoM A PIED PIPER, mo Mae 3HA4€HHS <JIiJIep, AKUW J1a€ MycTi OOILSTHKI.
Taki osmakn sk BE3BIAIIOBIJAJIBHUM, XWUTPUNM, MIACTYIIHUNI
MPOCKTYIOThCA 3 JDKEpEenbHOI KOHIentyanbHOi cTpykTtypu Ha [l Tpamma,
XapaKTEepU3yl4u IbOro TMOJITHKA $K JIIOJMHY, SIKa BBOJUTH B OMaHy CBIH
enekropar. i o3Haku HecyMicHI 3 00pa30M 11€aIbHOTO TOJIITUKA, SIKUWA TTOBUHEH
oyru YECHUM. Tak, metadopuune mopiBHsHHSA Hanae [l Tpamny HeraTuBHY
OIIIHKY 1 cyrye e(peKTUBHUM 3acO000M PYWHYBaHHS 1IMIJKY TOJITHYHOTO JiAepa,

3[IINCHIOIOYH BIUTUB HA EMOIIHY Cepy eneKTopary.
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METOJAUKA JOCJII>KEHHA KOHIEITY:
JIHTBOCUHEPTETUYHUM ACIIEKT
Monramona JI.O. (Cymu)

KoHuenr siBisie co00t0 CTPYKTYpPOBaHY OJMHUIIIO MUCJICHHS, sIKa MICTHUTb
CYKYIIHICTh BepOaJIbHUX Ta HeBepOATbHMX 3HAHb NIPO II3HABAHUH OO0 €KT
[4, c. 84]. Bin cnoHTaHHO (yHKILIOHY€ B Mi3HABaIbHIM Ta KOMYHIKATHBHIM
JISUIBHOCT1 1HJWBIMA, peali3yeThbCid Yy IEBHOMY MOBJICHHEBOMY aKTi, a OTXe,
NOBUHEH ONHCYBAaTUCh 1 MOSICHIOBATUCh 3 YypaxyBaHHAM CKJIQJHOI B3a€MOIIi
30BHIIIHIX 1 BHYTPIMIHIX (PAKTOpiB, MOB’SI3aHUX 13 3ally4CHHSM 1HIUBIAA 10
EKCTPaJIIHTBAJILHOTO OTOUYEHHSI Ta COLIIAIbHO-KYJILTYPHOI B3aeMoii [5, ¢. 135].

Taka axkTyanbHa i/1es KOMIUIEKCHOTO JOCIIDKCHHS MOBH, CBIIOMOCTI 1
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KyJbTYpH, Ha Hallly AYMKY, HE MOXK€ OyTH peaji3oBaHa JIMIIIE B MeXaX 1CHYIOYHX
METOJIMK JIIHTBOKYJIbTOPOJIOTIYHOTO Ta JIHTBOKOTHITUBHOTO IMiIXO/1B.

3 ogHoro OOKy, Il MIAXOAW HE BUKIIOYAIOTH OJHE OJHOTO: KOHIIENT SIK
MEHTAJIbHE YTBOPEHHS y CBIJIOMOCTI 1HJIMBIJa CTAHOBUTH BHUXIJ JO
KOHIIETITOC(hEepH COolliyMy, TOOTO 3PEIITOI0 1 10 KyJIBTYPH, & KOHIIENT SK OJUHUIIS
KyJIbTypH € (PIKCAII€I0 KOJEKTUBHOIO JOCBIMY, SIKUW CTa€ HaAOaHHSAM 1HAMBIAA.
JIIHrBOKOTHITUBHUM KOHIIENT — II€ HANPSIMOK BiJl 1HAWBIAYaJIbHOI CBIJOMOCTI 0
KyJIbTYpH, a JIIHTBOKYJBTYPOJOTIHHUNA KOHIIENT — I1€ HAMPSAMOK BiJl KyJIbTYPH 0
1HIMBIIyalIbHOI cBigoMoOCTi [3, c. 96].

Ha cporoani akTyaJbHUMH METOJAMU JOCITIIKEHHS JIHTBOKYJBTYPHHUX 1
JIHTBOKOTHITHBHUX KOHIIENTIB € aHami3 AeIHIMNHNX 3HAYCHb, €TUMOJIOTTUHHMA
aHaji3, METOJ BUBYEHHS KOHIICNTIB Uepe3 JEKCUKO-TpaMaTUYHE IOJie JIEKCEMU,
0 HWOTO PENpEe3eHTYE, aCOILIAaTHBHUN EKCIIEPUMEHT, KOTHITHBHO-CEMAHTHYHUMA,
31CTAaBHUN aHalli3 KOHLEMNTIB Yy PI3HUX KyJNbTypax, a TaKOXX KOHIIENTyaJlbHUI
aHai3.

3 iHmoro OOKy, Cy4yacHI MUKIWCUMIUTIHAPHI JIHTBICTMYHI  MapaJurMu
CTaBJISITh 32 METY BCTAHOBUTH KOPEJIAIIIO MK MOBOIO 1 MUCJICHHSIM Ha Matepial
MOBM 32 JIOMOMOTOK) BHUBYEHHS KOTHITHBHUX TIPOIECIB JIHTBICTUYHUMU
METOJIaMH, KOJHU «IUCKYPCHUBHA IiSUIBHICTD PO3IJSAAETbCS Ha 0a3l BHYTPIIIHIX
MEHTaJIbHUX TporieciBy [1, c. 8]. Metoauka MOCHIIKEHHSI KOHIIENTY IMOTpedye
«MIEPEOCMUCIICHHSI B HOBOMY  JIOCHIJHUIBKOMY  pakypci  TpaauLiiHOT
JIHTBICTUYHOI npobnemaTuku» [2, c. 10].

Takorw TmapagurMor0 BHUCTYIA€ JIIHTBOCHMHEPTeTHUKA, KaTeropiajibHO-
NOHATIMHUNA amapaT sIKOI TOSCHIOE MEXaHI3MHM CaMOpPETyJslili KOHLENTY SK
CIIOHTAHHOTO YCTaTKYBaHHS CTPYKTypHM TOMEOCTATHYHOI 1€papXidyHOi CKJIaJaHO
OpraHi30BaHOI BIAKPUTOI HENMIHIWHOI cucTeMu. JIIHTBOCHMHEpPreTHKa JOBOJUTH
(GpakTalbHICTh KOHIENTY 13 TSDKIHHAM JO AaTpakTopa, SKa BHUSBISETHCS B
CaMOIIOJIOHOCTI HOTO CTPYKTYpPHHX €JIE€MEHTIB: JEKCHUKO-CEMaHTHYHI BapiaHTU

(MikpodpakTanu) B mpoieci CBOro (GyHKIIOHYBaHHS 3/1aTHI HEOOMEXEHO 3pOCTaTh
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TEMaTUYHO W YCKJIaJHIOBATUCH (a00, HaBIAKH, 3rOpPTATHCS), 3alUIIAIOYU MPU
IIbOMY OpraHi30BaHUM BUTJISIA. PEKypCUBHICTH (TOBTOPIOBAHICTh) BUSBIISETHCS Ha
piBHI 3MiCTy (TIOBTOPIOETHCS TeMa) W Ha PiBHI MOTO BIAOUTTS (TIOBTOPIOETHCS
dbopma BukianeHHs iHdopmaiii). Koxen mikpodpakrtan moxke (yHKI[IOHYBaTU
aBTOHOMHO. BoaHowac BiacTUBICTH camomoaAiOHOCTI 3abe3mneuye BHUKOHAHHS
3aKOHY €JTHOCTI B PI3HOMAHITHOCTI Ta MOPOKY€E LITICHE CIPUHHATTS KOHIIETITY.
Jlirepatypa

1. bonmapenko E.B., MapteiHtok A.Il., ®ponosa WU.E., IlleBuenko MN.C. Kax
HAapUCOBaTh MOPTPET MTHUIBI : METOJOJIOTHS KOTHUTHBHO-KOMMYHHMKATHBHOIO
aHanu3a s3bIka : KouiekTuBHas moHorpadus. X. : XHY umenu B.H. Kapasuna,
2017. 246 c. 2. [HdomOpoBan T.M. Cunepreruueckass MoOJA€Ib pa3BUTHUSA
aHTJIMICKOTO s3bIKa : MoHOTpadus. Onxeca. 2014. 392 c. 3. JIITHTBOKYJIbTYPOJIOTs:
HaBYAJbHUN TMOCIOHMK [UJISl CTYAEHTIB BHUIIMX HAaBYAJBbHUX 3aKIafiB. A.
[1.s3arnitko, I. B. bormanoga; 3a pea. A. Il. 3arnitka. Binnunsg : JlouHY imeni
Bacuns Cryca. 2017. 287 c. 4. ITuxtoBaukoBa JI.C. Camoopranuzanys KOHIIENITa B
XYJ0’KECTBEHHOM MPOU3BEACHUU. AKmYyanvHi npobremu (QyHKYiOHYBAHHL MOBU |
Jaimepamypu 8 CYYACHOMY NOJIKYIbMYPHOM)Y Cycnintbcmei . watepianu  V
MDKHApPOJHOT HAyKOBO-IIPAaKTUYHOI KOoH(pepeHii, M. MemniTonons, 25-26 BepecHs
2020 p. Menitonons. 2020. C. 83-88. 5. Tanmenko H.B. Emmaris B cydacHOomy
aHTJIOMOBHOMY JIUCKYpCl: KOTHITUBHO-CUHEPTETUYHHI BHUMIp: JAMC...JOKTOpa

¢inonoriuaux Hayk : 10.02.04. Xapkis. 2018. 472 c.

BRITISH PARLIAMENTARY OPPOSITION: POLITENESS
STRATEGIES USE IN CRITICIZING THE GOVERNMENT
Iryna Morozova (Kharkiv)
A two-and-a-half-century-old history of parliamentary debates has resulted
in a certain protocol of criticizing opponents. It is considered to be a duty of the
Opposition to try and persuade their “right honourable friends” as well as

constituents they represent in the Chamber that the Government’s decisions being
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discussed are questionable and unwise. Yet, in the course of frequently heated
debate the principle of politeness rules.

The case under study is Brexit negotiations with the EU held by the Boris
Johnson government; in particular, the issue debated on Thursday, 3 October 2019
focused on the economic status of Northern Ireland in the post-Brexit era. I analyse
critical statements by the Opposition MPs which they mitigate with the help of
negative politeness strategies. The latter are considered to be redressive action
addressed to the addressee’s negative face: his/her want to have his/her freedom of
action unhindered and his/her attention unimpeded; it is the heart of respect
behaviour [2, p. 129].

Tradition of debate in the House of Commons demands that all MPs address
each other using a limited set of forms — Mr Speaker, the (rvight) honourable
Lady/Gentleman, the honourable Member for [North Down], right honourable
Members (see Hansard, Volume 664 [1]). This way the strategy of giving
deference (N5) serves to defuse potential face-threatening acts by indicating that
the addressee’s rights to relative immunity from imposition (criticizing) are
recognized [2, p. 178].

In all other cases, negative politeness is used spontaneously which represents
the MPs’ personal choice of linguistic means to preserve the opponents’ social
face. The data analysed show that the frequency of employing a particular strategy
varies from 40 to 3 per cent. Moreover, two of the total volume of negative
politeness strategies account for 60% of the material under study.

The strategy found most often in the speech of the Opposition MPs is N7
“Impersonalize Speaker and Hearer” (40%). Of the possible ways to realize it (the
impersonal subject [f; passive constructions; you avoidance, and point-of-view
distancing), trying to avoid addressing the hearer directly proves to be the most
productive, e.g. Why did he [the Prime Minister] support the agreement then but
oppose it now? The letter makes his intentions clear: it rejects any form of customs
union [1].
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The second most popular strategy in parliamentary debate is N3 “Be
pessimistic”, i.e. giving redress to the hearer’s negative face by explicitly
expressing doubt that the conditions for the appropriateness of the speaker’s speech
act obtain [2, p. 173]. According to P. Brown and S. Levinson, the use of the
subjunctive in English is related to the satisfaction of this want [ibid.]: If the Prime
Minister had bothered to go to the Northern Ireland border, he would know the

genuine fear that people there feel about his proposals [...] [1].

On the whole, the tendency to apply negative politeness strategies of
impersonalizing the communicating parties and making indirect requests
containing negated probability operators in the parliamentary debates discourse
differs from the domination of hedging (N2) in the British discourse of
cooperation. However, it might be characteristic of only the communicative
situation of Questions to the Prime Minister or of the British parliamentary
debates. Thus, establishing the complete range of politeness strategies, their key
types and, further, their difference from or compliance with the mainstream
communication tendencies of the UK political scene is the prospect of further

investigation.
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BUKOPUCTAHHSA APTIOHIMIB K ITPOSAB
IHTEPTEKCTYAJIBHOCTI B CYUYACHIA AMEPUKAHCBKIH ITPO3I

Mypanxansu [.C. (UepHiBii)

CydacHa JmiTepaTypa, CTBOpeHa B 100y TaHYBaHHsS IOCTMOJIEPHICTCHKOI
€CTeTUKH, HEpIJKO HACHYEHA pPIZHOPIIHUMU KyJIbTYpHUMH amo3ismu. Lle
0011IMa€eTbCsl TEPMIHOM «IHTEPTEKCTYaJIbHICThY», IKUH OyB BBEJCHUN y HAYKOBUU
o0ir 0. KpicteBoto e y 1960-1i poxwu.

[IposiBM 1HTEPTEKCTyalIbHOCTI MOXYTh OyTH PpI3HUMH: LMTaTa, ajko3isd,
pemiHicuenmis Tomo [1, c¢. 233]. ChHOUIbBHUM 3aJMIIAETBCS T€, IO
IHTEPTEKCTYaIbHICTh € IMIUTIUTHUM acCHEKTOM TEKCTy, KM OyJe O4YEeBHIHUM
auiie sl 0013HAHOro uuTada. BiH mornuOiatoe po3yMiHHST aBTOPCHKOTO KOy,
cnernudiku caMoro TBOpY Ta 0COOIMBOCTEN HOTo MOOYIOBH.

Y HamoMy AOCHIPKEHHI MU 3YNHUHAEMOCS Ha apTIOHIMIII, $Ka JI03BOJISE
BUOYTOBYBATH MiajioT MIX PI3HUMHU KyJIbTYPHHMH TUIACTAMH, 110 BKIIIOYAIOTH HE
JUIle JITeparypy, aje MHUCTeNTBO B LUIOMY. ApTiOHIMIKA — 4YacTHHA
OHOMAaCTHUYHOI CHCTEMH, aj€ BOHA SBJISE COOOK MUKIUCIMIUTIHAPHE II0JIe
JTOCIIDKeHb, 110 MOXe 00’€IHyBaTH JyXe pi3HI cdepu: JHTBICTUKY,
JITepaTypO3HABCTBO, MUCTEITBO3HABCTBO, PEJIri€3HaBCTBO Towo0. s moyaTky
MPOIMTYEMO BHU3HAYEHHS apTioHIMa. APTIOHIM — “BHJ 17€0OHIMa, Ha3Ba TBOPY
MUCTENTBa (PKUBONUCY, Tpadiku, IUIACTUKHU, MY3UKH, KiHO, TeaTpy). IloBHa
apTioHIMHa (popMysa MICTUTh amNeSITUBHUA TEPMIH 1 aHTPOINOHIM — TPI3BHUILE
(im’s1) TBOpus” [1, c. 234]. YTiM, Ha HaAII TOTJIAJ, MOBHA apTioHIMHA (opmyJia
3yCTPIYAETHCS B JIITEPATYPHUX TEKCTaX HEYACTO, @ OCh BUKOPHUCTAHHS CaMUX JIUILIE
apTIOHIMIB € CHUTYaIll€l0 JIOBOJI THUIOBOW. MU MpoaHaTI3yeEMO BUKOPHUCTaHHS
apTIOHIMIB y TEKCTax JABOX CyYaCHHUX MOMYJISAPHUX aMEPUKAHCHKHX aBTOpiB — /.
Bpayna Ta P. Pirr3a, ockiibku iXHi TBOPH € JIOBOJII PEIPE3CHTATUBHUMH y PO3pi3i

HaIIol TEMaTUKHU.
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becrcennep JI. bpayna «Kox na Binui» mnepeHacuyeHUd amo3isiIMH  Ta
PEMIHICHCHIIISIMU, cepel SIKUX 3Ha4YHE MICIe TOCIaloTh 1 apTioHIMH. Tak, Bxke Ha
NMOYaTKy pOMaHy Mpu omucl Micisg 3arudeni kypatopa JlyBpy 3ramgyerbcs
«BitpyBiaHchkka nroauHa» Jleonapao na Bindi, sika y 11bOMY KOHTEKCTI HIOUTO Mae
AKeCh TPUXOBAHE 3HAa4yeHHs. 3aB’si3ka pomaHy BigOyBaeTbcss y JlyBpi —
3HaMEHUTOMY Ha BECh CBIT MYy3€i, IKHil 1 caM fBJIsI€ COOO0I0 KyJIbTYPHY Iam’sSITKY.
B3arani came apXiTeKTypHI MaMm’SITKU MPEACTABICHI TYT IIKUPOKO: IepkBa CBSTOI
Cynpminii B Mapuxi, naBHpO€runeTchbkuit xpam Iciau Tomo. YTiM, BOHH, BCE XK
TaKu, HE BIIITPAIOTh CIOKETOYTBOPIOIOYOI POJIl, HA BIAMIHY BiJl TBOPIB KUBOIIHCY,
K1 IOCTAIOTh CBOEPITHUMHM BIXaMH JIJISl PO3TOPTAHHS CIOKETY.

Opniero 3 OOMIHAHT Ans MOOYAOBHM CrOKeTy BucTymae «TaemHa Beueps»
Jleonapno aa Binui: amxe came TyT, 3 TOYKH 30py aBTOpa, 3aKOJIOBaHA OCHOBHA
TAEMHHUIISI XPUCTUSHCTBA, SIKA IMOJIATAE y TOMY, 0 Xpucroc 1 Mapis Marganina
H16HuTO Oynu y nutto6i. I mpodecop JleHrnoH Hagae HbOMyY YMCIEHHI TOKA3U, OJUH
3 SKUX — IIe 300pakeHHss Mapii mopsig 3 XpUCTOM Ha 3HAMEHMTIN KapTHHI
Jleonapno. YTiM, yce 1€ 3aJUIIAETHCS JIMIIE TEKCTOBOIO PEANIbHICTIO M BUCTYIA€E
€JIEMEHTOM CBOEPIJIHOT IPH 3 UWTAYEM — aJ[»K€ HACIIPaB/i Ha TOMY MICIIi, Jie HIOUTO
300pakena Mapis, Jleonapao HamarmtoBaB [Bana XpecTuTens.

He menm nikaBe nosiCHEHHS MPONOHY€ThCsl JICHTJOHOM /AJ1sl 1HIIOTO apTiOHIMY,
3rajjaHoro y pomani — kaptuau «Mona Jlizay. lleit apredaxt mo3Bosisie
OPOLUTIOCTPYBaTH 1€, 1o HiOuto cam JleoHapao poOUTh TYT HATAK Ha
JIBOCTATEeBICTh, $KAa 3aKOJOBaHa B aHarpami (aHarpaMor0 BHUCTyIa€ Ha3Ba
KaptuHu). OTxe, NUISIXOM CKIAJHUX IHTEJEKTyalbHUX BUKIAIOK JIeHraoH
JIOXOJIMTh BUCHOBKY, 1110 MOBa iJIe PO JBa Pi3HOCTATEBUX €ETUNETCHKUX 00XKECTBA
— Awmona # Icimy. He Oynemo 3armuOmroBaTHUCS Y MOro JOKas3W, OCKUIBKH II€
BUXOJIMTH 32 pPAMKHU HAIIIOTO HayKOBOTO 1HTEPECY B JAaHii poOOTI, aje 3ayBakuMo,
10 BUKOPHUCTAHHS apTIOHIMY J03BOJIIE€ aBTOPY HaJaTH YEProBHIl T0Ka3 TOTO, L0

HIOUTO «CTpPaBXHS» KyJbTypa 3aBXau OazyBayacs Ha 171ei 00KECTBEHOIO COIO3Y
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MDK YOJIOBIKOM Ta KIHKOO, 1110 IMi3HiIIe OyJI0 HIBEIbOBAaHO XPUCTUSHCTBOM 3 HOTO
aHAPOLEHTPUUHICTIO.

[ToniOHUM CUMBOJIOM KIHOYOTO BUCTYyMA€ CBATUMN ['paanb, KUl TEK BBOAUTHCS
y TKaHUHY TEKCTy JUisi OOIpYyHTYBaHHS TOTO, LIO XPUCTUAHCHKA IIEpKBa HiOU
cnotBopwia camy iaewo ['paamto, skuii, 3 Touku 30py JleHrmona, Hampsmy
NOB’s3aHUIM 3 TaeMHuIelo Hurooy Mapii Marnanuau ta Xpucra. OTxe, ne
apTIOHIM TaKOX € TMPUBOJOM TOBEPHYTHCS JO 1/1€i OO0XKECTBEHOI >KIHOYOCTI,
BIJIKUHYTO1 XpPUCTUSHCTBOM.

[ToguBuMoOCs Tenep, Ik BUKOPUCTOBYIOTHCSI apTIOHIMHU Y 1HIIOTO MOIMYJISIPHOTO
aMepUKaHChKOro mucbMeHHuka — P. Pirrza. Mu anentoemo 1o ioro nukiny «Kazox
npo auBHUX». Hacammepen 3Beprae Ha cebe yBary kaszka «['omyOm cBsiTOro
[TaBna» — agxe TYT MOAIl BIAOYBaIOThCS HABKOJIO CIIOPYKEHHSI OJIHI€T 3 TOJIOBHUX
JOHJOHCBKUX LIEPKOB — cobopy csroro IlaBma. 3ayBaxkumo onpasy, L0 Iei
cobop crpaBi € ceprieM aHTIIKaHCHKOI IIEPKBU 1 cydacHoro JIoHIoHa, 1 11e MITTKOM
peanbHa crnopyaa. YT1iMm, P. Pirr3 mpomoHye anbTepHATUBHY BEPCil0 MOro
OyAiBHUIITBA, MOB’s3aHy HIOMTO 3 BIMHOIO ToNyOIB 1 JIIOJEH, a HapemTi — 3
3aKJIIOYEHUM TIEpeMHp’sIM 3aBJIsIKM MYAPOCTI apxiTekropa Pena. ApxiTekTop
Kpictopep Pen — Tex peanbHuil ICTOPUYHHUN TEpPCOHAX, 1 BIH CHpaBiali OyB
apXITEeKTOPOM 3TaJIaHOTO CcO0OpYy. ABTOp, OMUCYIOUU IO CIABETHY CHOpPyAy M
30CEpE/DKYIOUM yBary 4YMTaya Ha I1[bOMY apTiOHIMI, JOMOBHIOE PO3IIOBi/Ib
pEUTHhHUMH ICTOPUYHUMU TOJISIMHA — SIK, HAPUKIJIAJ, JIOHJOHChKA TIOXKexka 1666
POKY, Ky HIOMTO CIIPUYMHUIIM TOJIyOM B OJIHIM 13 CBOIX «KOHTpaTak» Ha JIIOACH.
Orxe, sk O6aunmo, cobop caroro [laBna s Pirrza € He MpOCTOIO 3rajikoo y
TEKCTI, ajié BUCTYIAa€ KIIOUOBUM 00pa3oM, HABKOJIO SIKOTO BHOYIOBYETHCS CIOXKET.
[Ipu oMy BUTrajaHi Ta ICTOPUYHI MO 3MIIIYIOTHCS TaK, 10 Ba)KKO BIJIIIATH
ictopuuHi ¢akTu Bix aBTOpchbkoi (anTaszii. B3arami Bech mukn «Kazok mpo
JTUBHUX» TOOY/TOBaHUI caMe Ha TAKOMY MIKC1 pEaJIbHOCTI Ta BUT'aIKH.

Otxe, mpoBeleHE MAOCTIIKEHHS J03BOJISE 3pOOMTH HACTYIHI BHCHOBKH.

BuxopucTtanHs apTiOHIMIB BUCTYIIA€ OIIUPEHUM MPUIOMOM IHTEPTEKCTYalTbHOCTI
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y CydacHI amMepuKaHCBhKiH mposi. [IpoananizoBaHi TBOpH CBig4aTh MPO Te, IIO
apTIOHIMH MOXYTh CTaBaTH CHO’KETOYTBOPIOIOYMMH CTPYKTYPHHMH €JIEMEHTaMHU,
BaXUIMBUMH TSI peaniizalii aBropcbkoro 3aaymy. Kpim mporo, 1y /. bpayna, iy P.
Pirr3a mu Gaunmo, 1Mo apTIOHIMU JO3BOJISIOTH TAaKOX CTBOPIOBATH aTMocdepy
NICEBAOJOKYMEHTAII3My, KOJM Yy YHMTaya CTBOPIOETHCS BPAXKEHHS, IO TEKCT
3BEPTAETHCS JO0 CHPABXKHIX ICTOPUYHMX peaniif, B TOM yac K HacmpaBli BOHHU
JIMIIIE BUCTYNAIOTh MEBHUM «TPAMILTIHOMY» JUIsl aBTOPCHKOI BHTAAKU. 3ayBaKUMO
TaKOX, IO TCEBIOJOKYMEHTANI3M, AK 1 1HTEPTEKCTYaJbHICTh, — TE€X OIUH 13
XapaKTepHUX MPUUOMIB ITOCTMOJAEPHICTCHKOT JiTepaTypu. [lomanbii gocmipKeHHs
MOIJIM OM OXOTMUTH OUTBII MIMPOKE KOJIO aBTOPIB 1 MPOCIIIIKYBATH, SIKY €BOJIOIIIO

NPOMILIN apTIOHIMU B amepukaHCchKiil mpo31 XX-XXI cTomiTs.

Jlirepatypa
1.InTeprexct. JIEKCUKOH 3arajbHOTO Ta MOPIBHSUIBHOTO JIITEPAaTypO3HABCTBA. 3a

pen. A. Boakoa. UepHnisii : 3om0Ti utaBpu, 2001. C. 233-234.

JIKIJI BAUJIEH SAK TPAJHITHHA ITEPIIA JIEJT
Ha6oxogsa [.}O. (XapkiB)

JIx. Jlakod [1] Bu3HAUa€E pamiaabHy KaTEropito sIK TaKy, 10 MAa€ MPOTOTHIT
1 moximHi cyOkaTteropii, siki MOTHUBYIOTbCS MPOTOTUIIOM, ajie¢ €, HacaMIiepe,
COLIOKYIBTYpHUMH TpoAykTamu. CKiIaJeHuil TpOTOTUIT (OPMYETHCA Ha NMEPETHHI
O3HAaK KJacTepa i7eadi30BaHUX KOTHITMBHUX MoOJeJeld 1 METOHIMIYHOI
171eaTi3oBaHOl KOTHITMBHOI Mojeni. [IpukinamoM Takoi Kareropii € KOHIEMNT
[TEPIIIA JIEJI / FIRST LADY, ogHuM 13 KOHCTUTYEHTIB KIACTEPHOT MOJEIN SKOi
e IIOBEJITHKOBA MOJIEJIb, mio kBamidikye MOBEAIHKY Ta TISUIBHICTh MEPIINX
Jenl y MeXax pi3HUX BHSBIB OCOOMCTOCTI, X BOJIbOBHX Ta €CTETUYHUX SKOCTEH
[1].

Pesynpratu  iHTEpHpeTamiiHOTO aHaji3y YHCIEHHUX JAUCKYPCUBHUX

(¢parMeHTIB, 1110 TEMATU3YIOTh MOBEAIHKY Ta AISJIBHICTh YMHHOI nepioi geni Jxin
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baiinieH, M03BOJSIOTH MIMTH BHUCHOBKY, IO BOHU JIMIIE YACTKOBO BIAIMOBIJAIOTH
TakKUM  MaTpiapXajbHUM  pPOJBOBUM  MpUIKACAM, SK  BTOPUHHICTH 1
MiMOPAIKOBAHICT, POJII  YOJIOBIKA, SIKI OYIKYIOTHCS BiJl TPAI[I/IL[IPIHOT
[TEPIIOI JIEAI B pamkax ITOBEJIIHKOBOI MOJIEJIL. 30kpema, y HACTyITHOMY
dbparmenTi excrutikyeThess O0aueHHs [[xin balmeHn Toro, KO BOHa 0Aa4WTh CBOIO
POJTb TIEPIIIOT JIEIi:

Who is your First Lady role model? — I have always had a great deal of

respect and admiration for Eleanor Roosevelt. She was a true humanitarian and

champion of Women's Rights and Civil Rights. I especially love the story about her

efforts to break the gender barriers in the world of journalism by holding weekly

press conferences for women journalists only forcing newspapers to hire women.
[TIME]

Lle#t ¢dparmenT ciyrye marpyHTsMm s iHdepenmii, mo Jxin baiinen
poO3yMi€e HEOOX1IHICTh HE aKIIEHTYBaTH CBOIO aKTUBHY POJIb Y TOJITUYHOMY KHUTTI,

ajpke, 3 OJHOrOo OOKy, BOHAa HE MPHUXOBYE CBOIO 3axoIUieHHS (a great deal of

respect_and _admiration) Eneonop Py3BenbT, OfHI€I0 3 HAHAKTUBHIMIMX MEPIITAX

aeni B ictopli Cromyuenux IllTaTiB, a 3 iHIIOrO, 3 ychOro 0araTtoro CIEKTPY
noJiTu4Hoi JistibHOCTI Eneonopu PyssenbT [Ikinm 3ragye nuimie i HamaraHHs
JOMOTTHCA PIBHONPAB’S ISl KIHOK-)KYypHATICTIB, IO € JOCUTh O€3MeYHOI0
cheporo mismmbHOCTI Ayt miepiioi jexi. HacTtymHuit nuckypcuBHMM (parMeHT
eKCIUTIKye HamaranHsa nepmoi jemi JIxin baiinen mepekoHaTH aMepUKaHCHKY
JIHTBOCIIUJIBHOTY B TOMY, 1110 BOHAa OTpHUMaJia TPAJUIINHY ITEPIITY JIEAL:

All the while, she made clear that politics wasn'’t for her. ...... Behind

the scenes, aides say, she was instrumental in resolving differences in the

party platform on education, negotiating a compromise between her

husband’s education efforts and those of his former rivals who were further
to the Left and pushing free-college-for-all. [TIME]
Y HaBeaeHOMY OINKCI O3HAKA  YMPUMAHHA 8I0 AKMUBHOI NOJIIMUYHOL

Jisnbhocmi (Bif skoi HadueOTO BIiAMOBISEThCS JIkinm bailmeH) eKCIUTIKYIOThCS
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npeaukatoM made clear that politics wasn’t for her (4iTKO Jana 3p0o3yMITH, 1110
MOJIITUKA HE N7 Hel), 10 MPOTHPIYUTh €KCIUTIIUTHOMY TBEPIKEHHIO CTOCOBHO
Tiel BaxiauBoi poui, saky Jxin baiigen Bigirpae y BHpINIEHHI TEBHUX
PO30DKHOCTEHM Yy MUTAHHAX IMOJITUKHU NApTii (she was instrumental in resolving
differences in the party platform). Taki mii akranta Jxin baiinen €
BIAXWJIEHHSM BIJ €TaJOHY JAPYXKMHU TMpPE3UACHTa 1 MOXYTh MiJJIaBaTUCS
HETraTUBHINA OIlIHIII Ha MATPYHTI MaTpiapXalbHUX TEHJEPHUX ETaJIOHIB.
CrnoBocnionyuenHsi behind the scenes (3a namITyHKaMHu) IMIUTIKY€ HamaraHHs

NEPILOO JeAl YHUKHYTH HECXBAJILHOTO CIIPUIHSTTS CYCHIBCTBOM.

Jlirepatypa

1. Lakoff G. Women, fire and dangerous things: What categories reveal about the
mind. Chicago, 1987. 614 p.

J:kepesia UIIOCTPATHBHOI0 MaTepiany

1. TIME = Time [Electronic resource]. Access: www.content.time.com.

TEXHOJIOI'TA PODCAST B TAHAEMI 13 MINDMAP ITIJI YAC
®OPMYBAHHS MOBJIEHHEBOI KOMIIETEHTHOCTI B
AYJIIIOBAHHI ITPYM BUBUEHHI HIMEIILKOI MOBU
Hatinerm O. B., binokormra A. (UYepHisiii)

Tenneniiss (GopMyBaHHS MOBJICHHEBOI KOMIIETEHTHOCTI B ayJilOBaHHI 3
1HO3eMHOI MOBH (fai — IM) B yMOBax ChOTOACHHS JEMOHCTPYE, II0 BUUTETI BCE
AKTUBHIIIE BIPOBA/LKYIOTh Cy4YacHI TEXHOJIOTHi B HABYAIBHUW TPOIEC 3ais
YPI3HOMAaHITHEHHS 3aHSTTA, a TaKOX IiJBHUILEHHS HABYAIbHOI MOTHBAIl Y4YHIB.
Opniero 13 Takux TexHojorid € Podcast. Podcast smBmsie coboro aymio- Ta
BiJleoMaTepiayl, SKUH, SK MPaBUIO, MOXHA 3HAWUTH Yy BUIBHOMY JOCTYIl Ha
pPI3HOMaHITHY TEMAaTWKy, a TakKoX JU(EpeHIiiioBaHO BIAMOBIAHO O PIBHS

BojoAinH:A IM [2, c. 99].
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B cBoro dyepry mm Big3HauaemMo e(EKTUBHICTb BUKOPHCTAHHS TEXHOJIOTIi
MindMap min uac npocayxosysanss Podcast. Ii cyTs nmonsrae 8 3pyunomy 3anuci
Ta cucTeMaTH3alli iHpopMaIli y BUIIISIII CXEMH, IO CYITPOBOKYETHCS MPOLIECOM
Bi3yaiizaiii 3a JIONIOMOTOK CTPYKTypHO-JIOTi4HMX cxeM. Came 3aBIsKu
cXeMaTuyHii (ikcaliil JaHUX 3a KOPOTKHI Yac 3amam'siTOBYEThCS OUTbIINI 00'eM
iHpopmarii. Mu BO6ayaemo y noennanHi Podcast Ta MindMap mia yac poGoTu Hax
ayJIialbHOIO KOMIIETCHTHICTIO TMporpecylodynii Tanaem. bepyun mo yBaru
HEeNpo(13100TiUHI  OCOOIMBOCTI TOJOBHOTO MO3KY, CIHIJl 3ayBaXXUTH, LIO
iHdopMmailrisi, sika Oyyia 3amucaHa JiHIMHO a00 )X B CTOBIMYHUK, (DIKCYETHCS JIUIIE
KOopoTKko4yacHo. [l Toro, mo0 mpocCiIyXxoByBaHHS —ayjaioMarepiany OyJio
e(peKTUBHUM, HEOOXIAHO MIAKPIMUTH MOYYTYy 1H(POPMAIIO0 aCOLIaTUBHUM PSIOM.
JlocarTH 1BOTO MOJKHAa, BHKOPUCTOBYIOUM TpadiuHy HAOYHICTh, a caMme
texHoJoriro MindMap [1].

Buxopuctanuss MindMap mnin wac mnpociyxoByBaHHS Podcast mae psn
nepeBar: a caMe PO3BUTOK padianmuozo mucierHs (po30yoBa acoIllaTUBHOTO
MOJISI, BIAIMITOBXYIOUHMCH BIiJ KIIOYOBOI 1€l MOYyTOro), BIACHE PO3BUTOK
acoyiamueno2o mucienus (peamizamis TPUTAMaHHOI  JIIOJICBKOMY  MO3KY
aCoIIaTHBHO-TBOPYOI TPHUPOJIHN), .amepaivHicms (3aII0ETBC poboTa 000X
MiBKYyJIb TOJIOBHOTO MO3KY, OJHOYAaCHA aKTHBI3AIlis YsIBU Ta aHAII3Y), Gi3ydbHe
mucients (3aBIOSKA CTPYKTYPOBaHIM HAOYHOCTI TIPOIEC 3amam'siTOBYBaHHS
BiI0YBA€THCS B pa3H LIBU/IIIIE).

[Ipote, mo6 kopuctyBatucs TexHoiorierw MindMap, My BHOKpPEMUIU PsT
npaBWi, SKUM HEOOXITHO ciiayBath: 1) BuKopucTtaHHs emdasu (BizyajbHe
BUJIIJICHHS 300paXyBaHOTO, AaKIIEHT Ha [EHTpalbHUN o0pa3, rpadiune
300pakeHHs1); 2) acolliaTUBHUHN psJl (4iTKe 300pa)KeHHs 3a JOMOMOT0I0 rpadiaHmx
3HAaKIB 3B’S3KIB MK €JIEMEHTaMH 1HTENIEKT-KapTH); 3) SICHICTh y BUPAKEHH1 JYMOK
(ToTpuMaHHSI TPUHITAITY OJIHE KIIOUYOBE CIIOBO Ha OJHY TUIKY, HOJaHHS

iHdopMmalrii Omokamu); 4) cTpykTypa (iepapxis TyMOK, HOMEpPHa TMOCIIIOBHICTh

55



BUKJIAJy IyMOK, pO3TallyBaHHS 1HQoOpMaIli BIiAMOBIAHO 10 i1 3HAYYIIOCTI Ta
y3arajJbHEHOCT1).

3HayHOIO MepeBaroto TexHosorii MindMap € MOXIHUBICTh POOOTH 3 HEIO SIK 1
Ha MPOCTOMY apKyIili mamnepy, Tak i Ha OHJIaiH-pecypcax. Mu mpoaHalizyBaiu Ta
BUOKPEMHJIM JO0O0IpKYy HaWOUIbll €e(QEeKTUBHIMIUX Ta JIETKUX Y BUKOPHCTAHHI

mwiarpopm g poborm 13 MindMap, cepen sakux MAPUL.COM

(https://www.mapul.com//), WISEMAP-PING.COM
(https://www.wisemapping.com/), XMIND (https://xmind.app/),
MINDNODE.COM (https://www.mindnode.com/), MINDOMO.COM

(https://www.mindomo.com/de/).

[TincymMOoByrOuM, XOU€MO HAroJOCUTH, IO CaMe€ EeKCIePUMEHTYIOUU 13
HOBITHIMH TEXHOJIOTISIMM MiJ 4yac omaHyBaHHS IM 1 koMOiHyrouM iX y TaHIEMH,
MOKHA JIOCATTH YCIIIXy 3a JOBOJII KOPOTKHM TepMiH. [liATBepIKeHHSIM TaKux

JIOBOJI1 MPOTPECUBHUX MO€gHAHB € TanaeM Podcast-MindMap.

Jlitepatrypa
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yuieepcumemy im. 0. @eovkosuua Cep. ['epmancora ¢hinonocis. 2022. Burm. 835—

836. C. 93-102.
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KOMYHIKATUBHHMI MOTEHIIAJ AKTYAJIIBAII NPEIEAEHTHUX
®EHOMEHIB
Hedromona O. /1. (M. XapkiB)

EmMepmxenTHa  akTyamizaimiss OpeleaeHTHUX  (EHOMEHIB SIK  IPOsB
BCTAHOBJIGHHSI MDKTEKCTOBUX 3B’SI3KIB BiIOyBa€TbCcsi B IMpoOLECl KOMYyHIKalii
YJIEHIB OKPEMOT JIIHIBOKYJIBTYPH 1 Ma€ 3HAUHUN KOMYHIKaTUBHUHN NoTeHI1an. Taka
peanizailisg 1HTEPTEKCTYAJIbHOCTI CIIpUs€ ab0 TMEpEelIKOIKAE KOHTAKTY, ajKe
camoiIeHTU(1Ky€e KOMYHIKAHTIB SIK WIEHIB CIIbHOI/BIAMIHHOT JIIHTBOKYJIBTYpH [1,
c. 163], manidecTyroun iXHIO JIIHTBOKYJITYPHY 1IEHTUYHICTb.

JIIHrBOKYJIbTYpHA 1IC€HTUYHICTh MOBIII € OCHOBOIO KOMYHIKAIlli, B SIKIi
BIIOMBAETHCS  KYyJbTYpHO-CHEIM(iYHA MOBHA CBIJOMICTh Ta  IOBEIIHKA
KOMYHIKaHTiB. HeBi’éMHOI0  CKJIaJOBOIO  JIIHFBOKYJBTYPHOI  1IEGHTUYHOCTI
KOMYHIKaHTa €, 30KpeMa, O0I3HaHICTh Ta 3[aTHICTh aKTyali3yBaTH MpELEeACHTHI
(eHOMEHHU CBO€ET TIHTBOKYJIBTYPH.

[IpeueneHTHi (QeHOMEHM MOKHA PpO3IJSAATH SIK  PI3HOBUJ  YSIBJICHb
(pe3ynbTaT KOJIGKTUBHOTO CYO’€KTUBHOTO, €MOIIIITHO-00pa3HOTO CIPUHHATTS
(¢beHOMEeHIB  MIMCHOCTI B yMOBax II€BHOI  KYJbTypH), CYyO €KTUBHO
OTOCEPEIKOBAHUX CKJIAJ0BUX KYJIbTYPH, 110 BXOJASTH 10 KOTHITUBHOI MiJCHCTEMHU
JIHTBOKYJBTYPH Ta aKTyami3yloThcsi B Tmpoueci komyHikamii. CyKymHIiCTb
npereieHTHUX (EHOMEHIB  OKPEMOi  JIHTBOKYJIBTYPH CTPYKTYPYEThCS  SIK
OaraTomapoBUil IHTEPTEKCTYalbHUIN Te3aypycC, SIKUM 3aCBOIOETHCS Ta (POpPMy€eThCs
OKpEeMUMH ii YIeHAaMHU B MPOIIeC] MI3HAHHS Ta colllai3allli.

UsieHH JTHTBOKYJBTYPHOI CHUTBHOTH, SIKI MalOTh BJIACHY JIIHTBOKYJIBTYPHY
IICHTUYHICTh, AaKTyali3ylOTh Tpele/eHTHI (eHomenu B KomyHikamii. Ile
3YMOBJICHO J1aJIGKTUKO-IAJIOTTYHO CYTHICTIO 1HTEpTEKCTyalbHOCTI [3, c. 21],
AKy MOXKHa pO3MNIAJaTH SIK KOMYHIKaTHBHY KaTeropiio, II0 mepeadayae
aKTyasi3alilo MNpeleAeHTHUX (EHOMEHIB, BIACTUBUX OKPEMiil JIIHTBOKYJbTYPH,
JUIsl Tiepefadl  KyJbTYpHO-MAapKOBAHMX CMUCIIB Ta JOCATHEHHS IOCTaBICHUX

KOMYHIKaTUBHUX L€,
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AKTyaiizaiis TpeneeHTHUX (EHOMEHIB B KOMYHIKAIlli BUKOHYE IILJTAN
KOMIUIEKC ~ (YHKII, BKJIIOYAlOUW, 30KpEMa, EKCIPECHBHY, €CTCTHYHY,
(aTHUHY/KOHTAKTOBCTAHOBIIOBAIbHY Ta MaposibHy (YHKIII, aKTyali3ylouu
JIHTBOKYJIBTYPHY  1ACHTHYHICTh KOMYHIKAHTIB, 10 CIPHUAE/TIEPEIIKOKAE
KOHTaKTy MK HUMH.

[TaponpHa (yHKIS 1HTEPTEKCTY SK JOCTYMHOTO JUIsl aHami3y pe3yJbTaTy
KOMYHIKaTUBHOTO BIJITBOPEHHS MPEIECACHTHUX (PEHOMEHIB 3yMOBJIIOE Te, IO
aKTyasi3aiisi IpeleJeHTHUX TEeKCTIB B KOMYHIKAIll 4acTo MPOXOIuTh B Gopmarti
J1ajiory, B SIKOMY OJMH 3 KOMYHIKaHTIB BIATBOPIOE (parMeHT IMPeleeHTHOTO
TEKCTy, a 1HIIMI BIJHOBIIOE HOTO IIICHICTH a00 Hajgae Woro atpudymito. Taka
JlaJioriyHa  peasizaiis 1HTePTEKCTYalbHOCTI MaHi(ecTye JHTBOKYJIbTYpPHY
IIEHTUYHICTh KOMYHIKQHTIB SIK TPUUHATHY a00 HENPUUHITHY, CTHUMYJIIOIOUYU
KOHTaKT ab0 mepemKkopKalodu Homy. ToMy yCHIMIHICTE IHOTO TIPOIECY €
MepPeyMOBOIO  KooTepallli/koHppoHTalii MK KOMYHIKAHTAMH 1 JIOCATEHHS
MOCTaBJICHMX HUMHU KOMYHIKAaTUBHUX ITiieH (auB. [2] Ta [4]). CoiabHICT 200, X0ua
O CHIBCTaBHICTh JIHTBOKYJBTYPHOI 1I€HTUYHOCTI KOMYHIKAHTIB 3a3BHYaid
TapMOHI3y€ IXHIO B3a€EMOJI0, CIIPUSIE TOCSTHEHHIO B3a€MOTIOPO3YMIHHS B MPOIIECi
KOMYHIKaIi.

[lepciekTMBHUM  JJIS  TOJAQIBIIOTO  JOCTIDKEHHS €  3aCTOCYBaHHS
METOI0JI0T11 €KOJIIHTBICTUKHA VIS TJIMOMHHOTO aHajizy IPOIIECiB
IHTEPTEeKCTyallbHO1 aKTyami3alii NpeleJeHTHUX (PEHOMEHIB B PI3HUX THUMAaX

JTUCKYPCY.
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Nel1102. Bumn. 77. C. 65-70. 3. Camoxina B.O. JlianexTtuko-miajioriyda CyTHICTb
GbEeHOMEHY IHTEePTEeKCTyaIbHOCTI sIK  moJidoHli  TekcTiB. Bichux XHY
im. B.H. Kapaszina. Inosemua ginonocisa. 2015. Bum. 81. C. 21-28. 4. IlInak O.B.
EX070T19HICTh KOMYHIKATUBHOTO KOHTAKTy B @HTJIOMOBHOMY JLIOBOMY JIUCKYPCI.

1lieoennuti apxie. Dinonoeiuni nayxu. 2018. Bun. 73. C. 233-237.

BJIEHAIHI' Y MOAEJIFOBAHHI OITOBIJAI ITPO CHOBUIITHHS
Hixomaenko B.O. (XapkiB, Ykpaina)

Teopis koHIIENTYaNbHOT 1IHTETpaIlii 200 OJEHIIHTY € OAHIEIO 3 KITACHYHUX Y
Cy4yacHIi KOTHITHMBHINM miHrBicTHLI. Cepes HapuH 1i 3aCTOCYBaHHSA — MOSCHEHHS
MexaHi3MiB Hapartii [3]. TIpouecu koHuenTtyanizaili OHIPUYHOTO JTOCBIAY TaKOX
YMOXJIMBIIIOIOTh MOJIENIIOBaHHS B MEKaxX O3Ha4eHoi Teopii. Marepian nepekasiB
CHOBH/IIHb 3YMOBIIIO€ JICK1JIbKa HAIIPSIMIB TAaKOTO JIIHTBOKOTHITUBHOTO aHaII3y.

[To-mepre, CHOBHIIHHS SK MEHTAJIBHUN JOCBiJ BKIIOYAE 00’ €KTH, IO €
pe3ynbpTaToM OJEHAIHTY, a caMe HaKJIaJeHI OJAMH Ha 1HIMUN KOHIENTH — «MIXK-
00’extu» 3a M. breunepom (interobjects [1]), a Takox TmepemiliaHi creHapii
(ppeiimu). Ha mamry mymky, mei (eHOMEH IOPEYHO HA3BaTH HABITh HE «MIX-
00’eKTaMU», OCKUIbKM CHOBMJIHHS HEMaTepiasii3oBaHe 1 HE 3alyyae MpOLECiB
neplenii, a pajaie «MDK-KOHIIENTaMH», SKHUMH omepye abo sKi TOPOIKYE
niacBimomicTs mroauHu B REM-(a3zi cay [1]. Taki 61enam € My IbTHMOIaTbHUMUA
pernpe3eHTalisiMi, TOOTO MOKYTh BKJIIOUATH, HAMPUKIIa, HETUIOBI Bi3yaiabHl a0o
ayaiaibHI PUCH.

B npoMy Bunaaky € nepcrneKTUBHUM C(OKYCYBaTH JIHIBICTUYHHUM aHAJI3 Ha
MIJX0/aX HApaTopiB M0 KOHIENTYyai3alli Ta OMUCy IUX HepeadbHUX 00’ €KTIB
CHOBHUIHHS a00 CIIeHApliB, JJII SKHUX MOBa HE Ma€ 3aco0iB MpsMOi HOMIHAILII.
TakTukK OnMrcy MDK-KOHIIENITIB BKJIIOUAIOTh 3aCO0M Xe3iTallii, mpsAMi BKa3aHHsS Ha

NPOMDKHHUIM KOHUENTYyaJIbHUM CTaTyc OpUMapHOro o0’ekTy abo MepcoHaxa,
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BUIUICHHS OKpPEeMHX pHC, [0 HE € XapakTepHHUMH [UIsi OCHOBHOTO
171eHTU(DIKOBAHOTO KOHIIETITY:

(1)So, this old man is planting many little lilac flower bouquets (sorta like
hydrangeas but with longer, pointy petals) so there won't be any space for
the bulbonic plague.

(2)A city that’s somehow both Hometown and New York at the same time. I'm
homeless, but some nice people take me in — artists, journalists and theatre
folks all living in a huge loft together.

Ha piBHI cueHapiiB TaKTHKaMH BHCTyNa€ BHPXCHHS IMOAWBY Ta BKa3aHHS Ha
JIAHKH CIIEHApII0, 1110 HE BIAMOBIAIOTH CTEPEOTUITHOMY:

(3)1 was attending a church service . . . It was 7:30 a.m., which I thought was
unusually early for a service.

(4)1 seem to be going to school in this dream, but it's also a job at the same
time.
3BepTae yBary TakoxX pO3MOBCIOKEHICTh METaOPUIHOCTI CHOBH/IIHb, 11O €

Yl HE HAWOUIBII ITMTOBAHOIO, aje HAWMEHII BUBYEHOIO SKICTIO OHIPHUYHOTO
nocBiny. IlpuunHOO € maHyroouya HUHI JyMKa MEWHCTPUMHOI TICHUXOJIOTii, M0
MOCTYJIIOE  BHCOKY CTYMIHb IHAUBIAyanbHOCTI MeTadop, mo (HopmyroTh
caoBuminHsa [1]. Omnipuuni Metadopu TOPOIKYIOTHCS 13 OCOOMCTOTO
1HIMB1TyaJIBHOTO JOCBIY JIOJIMHHU, sIKa OAUUTh CHOBHJIIHHS, 1 4YaCTO MOXKYTb OyTH
IHTEPIPETOBAaHI BUKIIIOYHO II€I0 JIIOAUHOI, KA MOXKE 3HAWTH B CBOIN mMaM ATi
K04 10 MeTahOpUIHOrO 3MICTY CHOBHAIHHA. OTxe, oHipu4HI MeTadopuyHi
OJICHIM YacTO CTAKOTh JJIs1 HApaTopiB 00’ €KTOM BIIBHOI 1HTEpIIpeTallii.

[To-npyre, Onenmiar Oepe ydacTh B OIOBIMaHHS Ta KOHIENTyami3arlii
CHOBHJIIHHA Y 3 TOYM 30py MiATpUMKH Hapaiii [3] Ta ¢popMyBaHHS MEepCIEKTUBU
HapaTopa MUIIXOM KEpPyBaHHA Ta IHTErpamii HapaTUBHHX MpocTopiB [2].
M. Tepuep, onuH 3 aBTOPIB TeOpii KOHIENTYaIbHOI 1HTErpaIlii, BBaKa€ OJICHIIHT
MEXaHi3MOM, M0 3a0e3rnedye 3[aTHICTh JIFOAWHUA OJHOYACHO KOHTPOIIOBATH Ta

31CTaBISITH 1CTOPIi, IO Cymepedarh OfHAa OJHIM a00 CYTTEBO BiNIPI3HIIOTHCS, Ta
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MPOBOAUTH M HUMH aHajorii [4]. Came Takow «IOABIMHOIO» € OMOBIJb PO
CHOBHJIIHHA, IO 3MYIIy€ HapaTopa pPO3MEXOBYBATH Ta 3ICTaBJSTH IMPUMAapHi
CIOKETH 13 pealbHUM KHUTTSIM, omoBimaroun ix. Omxke, OneHmiHr 3ale3neuye
(GyHKIIIOHYBaHHsSI TMOCTaBU (stance) HapaTopa Ta OIEPYBaHHS CKJIAIHOIO
HapaTHUBHOIO KoH(Dirypariero, 101(0) nependavae MapKyBaHHS

MEHTAJIbHUX/HAPAaTUBHUX MPOCTOPIB SIK OHIPUYHHUX :: pEaTbHUX.
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MOTUBALIA AK YAHHUK YCIIIIIHOCTI
HABYAHHS THO3EMHUX MOB
Omnimenko H.A. (XapkiB)

MoTtuBaliist € pyHiifHO CHIIOI MOBEAIHKH, K YCBIIOMIICHE MPArHEHHS J0
NEBHOTO THITY 3a/I0BOJIEHHS MOTpeO, 10 ycmixy [2, c. 29]. [Ipotsarom octannix 100
POKIB TICHXOJIOTiS MOTHBAIlil TMNIIa BiJl MOYATKOBUX OIOJOTITYHUX MOJEIEH
MOTHBAIlli, O AHTPOMOJOTIYHUX 1 COINOKYJIBTYpPHUX Mojaenen. JlocmimkeHHs,
npoBeneHi B 70-x pokax XX CTOJITTS, TOKA3aJd, IO 30BHIIIHE CTHUMYJIOBAHHS
MOX€ TIIIpBaTH BHYTPIIIHIO MOTHBAIO 1 3HU3UTU 3YCWIIA, CIPSIMOBaHI Ha
BUKOHAHHS 3alpONOHOBAHOIO 3aBaaHHs [1, c. 157-158].

TakuM 4MHOM, B HaBYaHHI 1HO3EMHHMX MOB BHUKJIaJa4 Mae Oparv ydacTb y
dbopmyBaHHI HacaMmIiepe]] BHYTPIIIHH01 MOTHBAIi 3100yBada OCBITH 1 3BECTH JI0
MIHIMYMY 30BHIIIHIO. {71 Takoi KOpeKIlii BHYTPIIIHKOI MOTHBAIIl MPOMOHYEMO
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«mojenb PyOikoHy», po3po0iieHy HIMEIbKUI Ticuxosiorom IaiHiom I'ekray3eHom,
Ky BIH IPyHTY€ Ha TpbOX 3acajax: OaxkaHHs — BuOip — Bosa [4, c.3-9]. [lpu

[IbOMY BiH BUUIS€ 4OTUPH (Da3u GpopMyBaHHS aKIIOHAIBHOI (1t0U01) MOTHBAIIIT

(nuB Puc.):
. MOTHBal-llﬂ r—““ , Boniyia —-——/\ Boniuia > MOTuBaum
(ﬂpeﬂeHWSMHa) \ (npeaKLUOHaana) (aI{Ll,IOHaJ'IbHa) / {n00Ta|<Lu0Haana]

PYBIKOH

PilueHHS === [111aHY8aHHS] m—p [is —p  OUIHKG =

Puc. «Mopens PyGikony» I'. I'ekrayzena

VY mpenenusiiiniil ¢asi BiAOyBaeThCS BU3HAYCHHS METH, 3BaXKYBaHHS IIAHCIB 1
PHU3HKIB, BIIKUJAHHS ~ HepeaTiCTUYHUX OaxaHb. YV  nocTaeuusiiHii
(mpeakiioHabHIN) (a3l TPOXOAUTH TIIAHYBaHHSA, Yy (OKycl 3HAXOIUTHCA
edexTuBHICTh MalOyTHIX nii. [le da3a nepexomay Bijg MotuBarii 10 Bodimii. Camy
TYT BIIOYBa€Thbcsl «rmepeTuH PyOikoHy», BiIMOBa BiJl KOHTpa MPOIYKTUBHUX Jii
(mepepuBaHHs, BiABOJIKaHHS). Tpers, akmiiHa Qpaza, — dasza mii 3amus
JOCSITHEHHSI MeTU. MOXITMBUM (DaKTOPOM PU3HKY € HEMUHYYA PYTHHA, JI0 TOTO X
s Qaza HaiicknagHima y pizuyHOMy Ta mcuxosioriyHomy miuaHi. OctanHs ¢aza
BKJIIOUYA€ OLIIHKY Ha OCHOBI MOPIBHSIHHS «OYIKYBaHHS VS PEaIbHICTH» — K MOTHUBU
peanizoBaHo, y YOMY NMPUYMHU HeBAad. Pe3ynbraT wi€i ¢a3u BIJIMBATUMYTh Ha
MaliOyTHI mpuMHATTA pimenb. llepma Ta  ocranHs (a3 BBaXKAKOTHCSA
MOTHUBAIIMHUMH, IpyTa 1 TpeTs — BoiitTatuBHUMH [3, c. 310-311].

®daxkTH4HO, 3a «MoaeII0 PyOikoHY» HEMHUHYYHII CAMOKOHTPOJIb TOPKAETHCS
YOTUPHOX TUIOLIMH: yBaru (yCyHEHHs BIJBOJIIKaIOYUX (PaKToOpiB), CaMOMOTHBAIII]
(Bizyamizaiisi METH), €MOIlill («IO3UTUBHE MHCICHHS»), OTOYCHHS (CTBOPEHHS

aZiekBaTHUX pamMKkoBux yMoB) [5, URL].
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Takum yuHOM, «Mozenb PyOikoHY» Ja€ MOXIUBICTH peduieKcii BIacHUX
KOTHITUBHUX TMPOIIECIB, COPAMYBAHHS 1 KOPEKIlId SKMX Ma€ CTaTH 3aBIaHHSIM

HAyKOBO-TIEIarOTIYHOTO TIPAIiBHUKA B MPOIEC] HABUYAHHS 1HO36MHHUX MOB.

Jlitepatrypa

1. Bitomcekuii FO. JI. T'eneza mMoTuBallisi 0COOMCTOCTI SK KIIOYOBAa Mpodiema
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«Interconfy |2021. Ne84. C.148-158. doi:10.51582/interconf.7-8.11.2021.015 2.
Komor A. M. MotuBarlis, CTUMYJIFOBaHHS i OIlIHKA MEpPCOHAy: HaBY. MOCIOHUK.
K.: KHEY, 1998. 224 c. 3. Achtziger, Anja, Gollwitzer Peter M. Motivation und
Volition im Handlungsverlauf. Jutta Heckhausen, Heinz Heckhausen (Hrsg.):
Motivation und Handeln. Berlin, Heidelberg: Springer, 2010, S. 309-335,
doi:10.1007/978-3-642-12693-2 12. 4. Heckhausen, Heinz, Gollwitzer, Peter M.,
Weinert, Franz E. (Hrsg.). Jenseits des Rubikon. Berlin, Heidelberg: Springer,
1987. doi1:10.1007/978-3-642-71763-5. 5. Mai, Jochen. Rubikon-Modell: Zum
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PEAJIIBALIIA COLHIOKYJIBTYPU B MOBI I MOBJIEHHI
[TixToBHikoBa JI.C. (XapkiB)

Kynprypa € cxmamauM (EHOMEHOM JKUTTS TIEBHOI TpyIH, €THOCY YH
IUBLTI3AIl1, BUpaXae ii TyXOBHE YCBIIOMJICHHSI CBITY, MOJEIl MOTO Mi3HAHHSA U
iHTepnperamii [3, c¢. 271-272]. 3a Hamow AYMKOIO, camMe€ TOMY KYJIbTypa €
coliaibHUM (eHOMEHOM 1 ToTpedye mpedikcy coiio-, ToOTO IIe € 3aBXIu
COLIOKYNbTYypa. SK ckmagHuil (eHOMEH BOHAa MOTpedye pPO3pOOKH CHUCTEMHOI
nedinimii. BaxauBO 3a3HAUUTH, IO COIIOKYJbTypa Ma€ TaKOX CEMIOTHYHY
IpUPONy, TOOTO € CHUCTEMOKO 3HAKiB 1 CHMBOJIB, IO JO3BOJISIE BCTAHOBHUTH
BIAMOBIAHICTG 11 CKJIAQAOBUX 3 IHIIMUMHA CEMIOTUYHUMH CHCTEMAaMH — MOBOIO,

JITepaTypor0, MHUCTEUTBOM. ICTOpUYHI 3MiHM B CYCHIJIBCTBI BiJOOpa)KarOThCS B
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3HAKOBI CHCTEM1 COINOKYJIBTYpPH 1 JOCHIKYIOTBCS B 1CTOPUYHOMY, a0o
€BOJTIOLIIMTHOMY TIIXO0M1 JO COLIOKYJIbTYpHU. JliTeparypa, 30Kpema, XYIOXHs, €
BIZOMTKOM COLIOKYJIBTYpH, aji€ BIIOMTKOM HEOJHO3HAYHMM. B miTeparypi
B1I00OpakaroThCsl HE TUIBKK HasiBHI (PAKTH COIIOKYJBTYPH, ajle i MUHYJI €MOXH,
OpOrHO3M Ha MaiOyTHe. ['OJOBHOIO K O3HAKOIO JITEpaTypu € ii OI[IHHHIA,
aKCIOJIOTIYHUHN XapakTep; OIHKKA peajiii HaJaloThCsl B CKCIUTIITUTHO-JIOTIYHIN
dbopmi abo B 00pa3HO-CUMBOJIIYHIN (B XyI0XKHIN JIITEpaTypi).

Peanizaiiiss cOioKynpTypu B MOBI 1 MOBJIEHHI MOTpeOye, mepil 3a BCe,
BIJIMOBI/Il HA MMUTAHHS: 110 CaMe€ Peali3yeThCs Y MOB1 1 MOBJIeHH1. DAKTUYHO, 11 €
peanizaiis KoAiB KyJbTypHu, To0TO, 32 O.0. CeniBaHOBOIO, «MEPEKI UJICHYBaHHS,
KaTeropusaiii 1 OI[IHOK CBITY 1 BHYTPILIHBOTO JOCBIAY JIOJUHH, SIKI 3yMOBJIEHI
KyJBTYPOIO TEBHOTO CYCIIIBCTBA 1 PEMpPE3eHTOBaHI y CEMIOTHYHUX CHUCTEMax
MOBH, MUCTEIITBA, 00pa3iB, 3BUYAIB, BipyBaHb 1 B HOpMaxX MOpali 1 HOBEIIHKW» [3,
c. 220].

BuokpeMioroTbesi Takl OCHOBHI Koju: 1) coMatuuHWil (TUIECHHM),
HAWOUIBII NTaBHIA 3 HAsBHUX, MPEACTABICHUN CHUMBOJBHUMHU (YHKIISIMU PI3HUX
YacTUH Tija; 2) TMNPOCTOPOBUH, TOB'SI3aHUN 13 WIEHYBaHHIM TPOCTOPY,
JOKaJIi3alli€0 B HbOMY JIOAMHU 1 MpeAMETiB; 3) yacoBHil, (IKCYIOUHl ySIBICHHS
aOCONIIOTHOTO 1 BIAHOCHOTO 4Yacy; 4) MpeIMeTHHH, SKHl BIATBOPIOE €TaJOHU
METPUYHOI CHUCTEMH, TMpEACTaBIsie TMOOYTOBI peamii 1 pi3HI aptedakTtu; 5)
O0ioMop(HuUl, KU BiIOOpaXkae€ CHOPUHUHATTS TBAPUHHOTO, POCIMHHOTO CBITY Ta
CBITY MI1(pOJIOTIYHUX 1CTOT; 6) AYXOBHHUM, IO BioOpakae MOpajabHI MPIOPUTETH,
KyJbTYpHI IIIHHOCTI. Mexa MK KyJIbTypHHUMH KOJAMH HE € 4YITKOI, BOHHU
nu¢y3HO MPOHUKHEHHI [TaM camo].

Hanpuxman, comMaTHUHUN KO MOXE IOCTadyaTd CBOi 3HAKH JJiA
MO3UTUBHOTO JYXOBHOTO (CepIie sIK CKapOHUIl 100poTH), GioMopdHMIA KO — s
HEraTUBHOTO JYyXOBHOTO (XaMeleOH — CHMBOJ MPUCTOCYBaHHS JO 30BHIIIHIX
o6cTaBUH). MOBa 1 MOBJICHHS BCiX HapO/liB MICTUTh 0Aarato BIIyYHUX BHUpPa3iB, Kl B

peIMETHIN Ta 00pa3Hiit popmi peanizytoTh KOAW KyIbTypH. 3a JOTIOMOTOK0 MOBHU
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1 MOBJICHHSI COLIIOKYJIbTYPHI KOAM PEali3yloThCs y Mepuly Yepry B KOHIIENTax; e
CTBEP/IPKEHHS CIIB3BYYHE 31 CTBEP/HKEHHSM MPO KOHIIENTyalbHYy pealli3alliio ycixX
aTpuOyTIB MOBHOI KapTHHHU CBITy. KOHIIENT Mae HaCTymHI CKJIaJOBi: MOHSTIIHY,
00pa3Hy Ta uiHHICHY [2]. BusABIEHHS 1 JOCIIDKEHHS KOHIENTY MOXJIMBE 3a
JIOTIOMOTOI0  Horo TabnuyHOro (QperiMy, y SKOMY B1IOOpa)kaloThCs aTpuOyTH
KOHIIETITY, iX 3HA4YEHHS, JDKEpena OTPUMAaHHS 3HaHb MPO 3HAYEHHS Ta TaK 3BaHI
NpUETHAHI TPOLEAYPU TMEPEeBAXHO 00pa3HO-CUMBOJIYHOTO MI3HAHHS 3MICTY
KoHIleNITy.  Hampukinaa, HamMu 3a J0OMOMOTo0 TabmmuHux (peimiB  Oyio
MIPOAHAJI30BaHO KOHUENTH aHTJIOMOBHHUX 0aiok [1], a TakoXk 3a L1€H0 METOAMKOIO
koH1entd MICTO, KuTalCBhKMHA KOHIICTIT ®EH-H.[YI71, KOHIICTITU KUTalChbKUX
nputy. KoHuent B TekcTi ad0 YCHOMY MOBJIEHHI MOXE OyTH MpEICTaBICHUM
IMIUTIIUTHO, TOOTO HOTO Ha3Ba HE HAJAEThCS, ajle MPUITYCKAETHCSA; ONAHyBaTH
BepOAJIbHO HA3BOIO KOHIIENTY € 3aBJaHHAM 4YWTada, ciayxada. Taki BUNAIKA
TPAIUISAIOTHCA YaCTIll 32 BCE Y XYIOXKHIN JIITEpaTrypi, y XyI0>KHbOMY MOBJICHHI.
Peasizariisi COIIOKYJIBTYpPH y KOJIax 1 KOHIIENTAaX JO3BOJISIE aHAJI3yBaTH 3B'SI30K

MOBH 1 KYJIBTYpH Y (1JI0TOTIYHOMY, 30KpEeMa JIIHTBICTUYHOMY aCIIEKTI.

Jlitepatrypa
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MNOTEHUIAJI KAPUKATYPHU Y HABUAHHI IJIOMATUYHOI'O
PO3MOBHOI'O MOBJIEHHSI MAVMBYTHIX BUUTEJIB AHI' JIIACHKOI
MOBHU

[Tonocunnikona I'.1. (Cymn)

Bucoki cranmaptu piBHS C(POPMOBAHOCTI IHIIOMOBHOT MIDKKYJIBTYPHOI
KOMIIETEHTHOCTI MalOyTHIX y4HTeNiB aHrmiicbkoi MoBu (AM), 30kpeMa, BMiHb
i1ioMaTUYHOTO po3MoBHOro MoBieHHs (IPM), 3yMoBmo0Th 1oTpedy B 3acobax,
AK1 TO€IHYIOTh HABYaHHS 1HIIOMOBHOTO CIUIKYBAaHHSI 3 PO3BUTKOM KPUTHYHOTO
MUCJICHHS. 3HAYHWI MOTEHIlall y [IbOMY CBITJII Ma€ BUKOPHUCTaHHS KapUKaTYpH.
Kapukatypa — 1e ’kaHp o00pa30TBOPUOTO MHCTENTBA, BHUJ JIBOBUMIPHOTO
UTIOCTPOBAHOTO Bi3yallbHOTO MHCTEITBA Ta BI3yaJbHUH TMPOIYKT, y SIKOMY
KOMIYHMM e(eKT J0CSIraeTbCsi 3a PaxyHOK IMepeOUIbIICHHS, 3aroCTPeHHS
XapaKTepHUX PHC, YacTillle HETAaTUBHUX, 300paXyBaHOTO MpeaMeTy (CyCIiIbCTBa,
comiayibHOTO  siBUmA ab0  OKpeMoi  JIIOJWHU), CBIIOMOTO  TO€THAHHS
HETIOEHYBAHOTO, pealbHOro i ipparionansHoro. Kapukarypa B TyMOPUCTHYHIN
abo catupuuHili (opMi MOBYAE Ta BHUXOBYE, 3acymkye abo Bucmiroe [2]. Ti
noTeHIial sK 3aco0y ¢dopmyBaHHsS BMiHb [PM  MaitOyTHiX yuurtenie AM
3yMOBIICHO JIIHTBICTHMHUMHU Ta METOJUYHUMU YMHHUKaMU. KapukaTypa € 3acobom
HAOYHOCTI, OMOPOI0 3MIIIAHOTO THUIY, SIKa MO€JHY€e BepOanbHI Ta HeBepOasbHI

€JIEMEHTH. Y JIHTBICTUYHOMY IUIaHI, KapuKaTypa — BHJ KPEOJi30BaHOTO TEKCTY,

TOOTO TEKCT, (QakTypa SKOTO CKJIANA€ThCI 3 JBOX HETOMOTEHHUX YaCTHH:
BepOanpHOi 1 HeBepOanbHOi (O.B.3aBanceka, O.0.IcaeBa, F0.0. Copokin, €.D.
TapacoB, FO.M.®enuk ta iHmi). BepbanbHa yacTHA KapuKaTypu IpeacTaBieHa
ABTEHTHYHUM TEKCTOM, 110 MICTUThH XapaKTepH1 JUIsi 0OrOBOPEHHS 300paKeHUX Ha
KapuKaTypli CHUTyaliii MOBHI Ta MOBJICHHEBI OJUHUIN, SKI 3]€OUIBIIOTO

BiJIOMBAIOTh TICUXOJIHTBICTUYHUN (DEHOMEH 111I0OMAaTUYHOCTI MOBJICHHS [1], TOOTO

BIJTHOCATHCA JI0 1AIOMAaTHYHUX MOBJIeHHeBUX oauHuilb (IMO), ski BimoOpaxaroTh

0COOJIMBOCTI BepOaIbHOTO MEHTAIITETY Hallli HOCIIB MOBH, € PI3HUMHU 32 CTyIIEHEM

CTIHKOCTI Ta CTPYKTYpHOI Oprasizaifii, MamOTh CHHKPETHYHI IparMaTuyHi
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3HAQYEHHS 1 BUKJIMKAIOTh TPYIHOII MpH J000plI MOBHUX EKBIBAJCHTIB B 1HIIHX
MOBax (TIpeAMKATUBHI KOHCTPYKIIii, (pa3eosoriyHi OJMHMII, MOBJICHHEBI KIIIIIIE,
imiomu Tomro) [1]. Imomi Bukopucranus IMO, 30kpema, imioM, y iX TpsIMOMY
3HAQYEHHI HaJa€ KapuKarypaM KOMIYHOCTI, TMIAKPECII0€  BHUCMIIOBaHHS
300paXyBaHOTO CYCHUIBHOTO  SIBHILA, JOTIOMara€ CTYIEHTaM 3pPO3YMITH
ocobnmuBocTi 3HaueHHss IMO Ta koHTekcTy. BiamnosinHo, kapukaTypa Moxe OyTu
BUKOPHUCTAaHA SIK 3pa30K Cy4acHOIro aBTeHTu4Horo [PM.

Cemantmsaiiis IMO edekTHBHO 3MIMCHIOETHCS 3a JOMOMOTOI0 MAaJIOHKIB
KapukaTyp. BukopucraHHs KapukaTyp SK MOBJICHHEBOI ONOpU MIABHUIILYE
Mi3HABAIBHUN 1HTEpEC CTYJEHTIB, MOTHUBYE CIUIKyBaHHS, CIPHUS€ E€MOLINHO-
eKCIIPECUBHOMY 3a0apBJICHHIO BHUCJIOBIIOBaHb. TOX BUKOPUCTAHHS KapUKaTyp
JoTIoMarae Kpaiie 3pOo3yMITH IparMaTH4H1 COIIOKYJBTYPHI BIATIHKA 3HAYEHHS
IMO, ¢oHoBOi neKCHKH, CIOHYKAa€ CTYACHTIB Ha TMOAaJblIe OOrOBOPEHHS
aKTyaTbHUX MPOOJIEM CYCHIIBCTBA. TaKMM YHHOM, TEKCTH KapUKaTyp MOXYTh
CTaTU IHCTPYMEHTOM MOJICIIOBAHHS 1HIIOMOBHOI COLIOKYJIBTYPHOI PEalbHOCTI,
NPUKIAOM XUBOTO CIIJIKYyBaHHS Ta CTHUMYyJoM a0 omnanyBaHHs [PM. Ilix uac
poboTH 3 KapuKaTypor MaiOyTHI yuuTeial AM akTUBYIOTh KPUTHYHE MHUCIICHHS,
3aHYPIOIOTBCSL 10 1HIIOMOBHOI KyJIbTYpH, 3acBoioloTh IMO, xapakTephi as
MOBCSIKICHHOT'O MOBJICHHS, Ta HABYAIOTHCS BUKOPUCTOBYBATH 1X y CILJIKYBaHHI.
Jlitepatypa
l.IlonocunnikoBa I'. . HaBuanHs cTyAeHTIB-QLIONOTIB  1AIOMAaTUYHHUX
NPEIUKATUBHUX KOHCTPYKLIA aHTJIACHKOTO PO3MOBHOTO MOBJIEHHS Ha MaTepiali
ABTCHTHUYHMX XYIO0XKHIX TEKCTiB: aBTOped. auc. ... KaHia. nea. Hayk. Kuis, 2002.
24 c. 2.@enix 0. M. KntouoBi migxoau 10 AOCTIIKEHHS CYYaCHUX aHTJIOMOBHHX
kapukatyp. Bueni 3anmucku THY imeni B. 1. Bepnaacekoro. Cepis: ®ismonoris.
Kypuanictuka. BonuHcbkuil HallioHadbHHUM yHIBepcuTeT iMeHl Jleci YkpaiHku.
2021. Tom 32 (71). Ne 2. Y. 1. C. 224-229. 3.Giiven S., Bekdas M. The Effect Of
Using Caricatures On Vocabulary Retention In Foreign Language Teaching.

International Journal Of Eurasia Social Sciences. 2018. Ne 9(31). P. 622—647.
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THTEHIIS SIK CKJAJOBA KATETOPII IHTEHI[IOHAJIBHOCTI
[Tontapan O.0. (XapkiB)

B 0oCHOBI TEKCTOBO-AMCKYPCHBHOI KaTeropii 1HTEHI[IOHATHHOCTI MICTHTHCS
iHTeHmis.  [loyatoxk  aucKkypcy  3yMOBJIIOE  TE€MaTHYHY, 1HTEHI[IOHAJBHY,
CIPSIMOBAHICTh Ha MpeAMETHY cdepy Ta BU3HAYA€ TOHAJIBHICTH CHUIKYBaHHS, 1€
iHmeHyis MOXE BU3HAYATHUCH SIK OAHA 3 GopM immenyionanvrocmi [2, c. 31].
[HTEHIII0 HA3MBaIOTh «HAIPABJICHICTIO JIOJICBKOT CBIJIOMOCTI Ha OO0 €KTH Ta
MOJIOXKEHHS peuel y CBiTi, 110 Hac oTouye» [1, c. 254]. BoHna Moxe NpOSBISITUCH
MO-pI3HOMY — SIK HAIPaBJICHICTh CBIJIOMOCTI Ha NEBHUH 00’ekT abo y
KOMYHIKaTUBHOMY CEHCI — SIK HaMIp aJipecaHTa JOHECTH JI0 aJpecara CBOIO TOUKY
30py Ta BUKJIMKATH Y HHOTO TEBHY PEAKIIIIO.

KomyHikatrBHA 1HTEHIIISI MOBIISI — 1€ MIOBHOI[IHHA JIIHTBICTUYHA KaTeropis 3
AHTPOMOIEHTPUYHUM MHIATPYHTSM, MOHATTEBA Yy 3MICTOBOMY CMMCIII Ta MOBHa 3a
3acobom ekcrumikarii [3, c¢. 115]. PeanpHa iHTEHIIS ampecaHTa MOXE 3HAYHO
BIJIPI3HATUCS BiJl KOMYHIKaTUBHOI, OCKIJILKH BepOaizallis HaMmipy MOXe BKJIIOYaTH
SK TIpsMi, TaK 1 TPUXOBaHI 1HTEHIII], SKi aJApEeCaHT HE HAa3WBA€ CICHIATBLHO IS
TOTO, 00 YBECTH CBOTO CIIBPO3MOBHHKA B OMaHY.

MoxHa BUIUIUTH JBOPIBHEBY CTPYKTYpy IHTEHIIi, Ja€ TMepumuM ii
KOMIIOHEHTOM HAa3MBA€MO KOTHITUBHY IHTEHIIIO (IHTEHIIIO MEPIIOr0 MOPSIKY),
GyHKILI€0 SKOi € MI3HAHHS HABKOJHUIIHBOTO CEPEeNOBUINA — 3a JOTOMOIOK0 IIE€T
1HTeHI1 (HOPMYyEThCS HaIll KOTHITUBHINA CBIT. [HTEHIsT Apyroro MOpSIKY €
KOMYHIKaTHBHOIO, OCKUIBKM BOHAa € YCBIJOMIIEHHSIM aJpecaHTa KOMYHiKallii,
CIOpSIMyBaHHSI CBIJIOMOCTI Ha JOCSTHEHHS KOMYHIKATUBHOI METH, 3apajd SKOi
PO3MOYMHAETHCA KOMYHIKaTUBHUN aKT. IcHye moTpeba B ToMy, 1100 OUIBLI YITKO
pPO3MEXOBYBAaTH TIOHATTS IHTCHINI Ta IHTCHIIOHATLHOCTI, JI€ OCTaHHS €
HAIPABJICHICTIO CBIJOMOCTI JIFOJIMHK Ha 00’€KT HABKOJMIIHLOTO CBITY, Y TOW 4ac
AK 1HTEHLIA MoOke OyTH nuiie (parMEeHTOM TaKOi HANpaBICHOCTI, CTPYKTYPHHUM

KOMITOHEHTOM KaTeropii iHTeHI10HAIBHOCTI.
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KorniTBHa Ta KOMyHIKaTHBHA IHTEHI[IS HE € PI3HUMU TUITAMU IHTCHIIIH, a €
CKJIQJIOBUMHU €IMHOI 1HTEHIIli, Ky MOXHa Ha3BaTH aémopcvkoio. KOTHITHBHA
IHTEHIIIS € 000B’SI3KOBOIO, @ KOMyHIKaTHBHA MOK€ OyTH BHPAKEHOIO HEBEPOATHHO
(>kecTaMu, eMOIIISIMH, aJie IIe TaKOX OyJie peasizallis HaMmipy aJpecaHTa).

OTxe, ToBOpMMO TMpPO Te, IO KOTHITUBHA IHTEHLISI MEPEXOAUTh Y
KOMYHIKaTHUBHY, Sika BepOajbHO 4YM HEBEepOaJbHO BHUPAXKAETHCS Y MOBIICHHEBIN
JTISUIBHOCTI  aApecaHTa, y HOTro BJIACHOMY JHMCKYpCl. ABTOpPChKa 1HTEHIIIS
(KOTHITUBHO-KOMYHIKaTHBHA) MOX€ 3MIHIOBATUCh, YCKIJIQTHIOBATUChL  abo
CIPOIIYBaTUCh, YCBIAOMIIIOBATUCh a00 HE YCBIJOMIIIOBATHUCH, BiIYyBATHUCH
eMoIliiHo. Bce 1e Bkasye Ha (akT HENHIWHOCTI, CKJIQJIHOCTI Ta KOMIUIEKCHOCTI
KOMYHIKaIi.

[HTeHIIOHANIBHICTD BHU3HAUae XapakTep Ta GyHKITIOHYBaHHS
KOMYHIKAQTUBHOI CHTyallii, BIJIMBa€ Ha BHUOIp MOBHUX 3acO0iB Ta NPUBOAMTH
aJpecaHTa 10 OTPUMAaHHS OYIKYBaHOTO pe3yJbTaTy. Y TOW dYac IHTEHIS €
CKJIaJOBOIO  IHTEHIIIOHAJIBLHOCTI, SKa CKJIAaJa€ThbCcs 13 KOTHITMBHOIO Ta
KOMYHIKaTUBHOTO KOMIIOHEHTIB, Ta € BI1IOOpaXEHHSIM aBTOPCHKOi METH

aapecaHTa.

Jlirepatypa
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OCOBJIMBOCTI MIKKYJIbTYPHOI KOMYHIKAIIIT
B YMOBH I'/TOBAJII3ALII
[Tpuxomuenko O. O. (3anmopixkxs)

3icTaBlIeHHs MOB 1 KYyJbTYp BHUABISE SK 3arajbHe, yHIBEpcaJlbHE, TaK 1
cnenudiyae, HaIlloHaJIbHEe, CaMOOYTHE, 1110 00YMOBJIEHO BIAMIHHOCTAMHU B iCTOPIi
PO3BUTKY  JIIOACTBA.  [HTepKynIbTypHa  KOMYHIKAIlisi  Ma€  COpaBy 3
B3a€EMOPO3YMIHHSIM Ta YTOJIOI0, IO O3HAUYa€: PO3YyMITH 4UyKe 1 BOgHOYAC OyTH
3pO3yMLIIUM, CIUIKYIOUUCH yKOI0 MOBOIO.

BusnanHs aOCOMIOTHOT MIHHOCTI PO3MAiTTs CBITOBUX KYJIBTYpP, BIJIMOBA Bijl
KOJIOH13aTOPCHKO1 KYJIBTYPHOI TMOJITHKH, YCBIJIOMJICHHSI KPUXKOCTI ICHYBaHHS Ta
3arpo3d 3HHILEHHS OUIBIIOCTI TPAAMLIMHUX KyJIbTyp Ta MOB, 3yMOBHIU
OYpXJIMBUN PO3BUTOK BIJAMOBIIHUX Tally3€il 3HAHHS 3 OMEPTSM HAa HOBUU B 1CTOPIl
JTOACTBa (PEHOMEH — IHTEpeC HApOAIB PI3HUX KpaiH OJUH 10 OAHOTO.

CydacHuil cBIT Bce Ouble Ha0yBa€e r00ai3youoro Xapakrepy iCHyBaHHSI.
OpHi€ero 3 XapaKTepHHUX O3HAK riobanizallii € B3aeEMOIisl IK OKpPEeMUX JIIOJIeH, Tak 1
okpemux 1mBLTI3amii. OcoO0IMBOTO CTAaTyCy B TakOMy pO3pi3i HaOyBaroTh
BIJTHOCHUHHM MK LMBUII3AIISIMUA. B OCHOBI1 BCIX IIMX B3a€MOBIIHOCHUH 3HAXOIUTHCS
MDKKYJIbTypHa KOMYHIKAI[iSl, OCKUJIbKM TOTpeba HaApoAiB Yy KYyJIbTYpHOMY
MOPO3YMiHHI, TIPATHCHHS MI3HATH JYyXOBHUW CBIT OJWH OJHOTO MPHU3BOJSATH IO
iHTeHcHudikalli KOMYHIKaTUBHUX TIPOIECiB, SKi HaOyBalOTh CHCTEMHOIO
Xapakrepy.

TinbkM TUIAXOM 3HAXOPKEHHS KOHCEHCYCY JIIOJICTBO 3MOXKE BHUPIIIATH
ro0anpHI  IpoOJEeMH Ta  3aXUCTUTUCA BIJI CaMO3HMINCHHS. TeHACHINs
HIBEIIIOBAHHS 1HTEPECIB HAIlIOHAIBHUX Jep’KaB Ta CcaMOOyTHIX KyJIbTyp, IO
CYyIPOBOJIKYE TIo0amizallito, Mae OyTH BperyiboBaHa abo 3BeieHa JI0 MIHIMyMY 3a
JIOTIOMOTOI0 TMPOBEACHHS MEBHUX ONTHUMAJIbHUX 3aXO0/1B (Ha PIBHI MDKICPKABHUX
yroj).

YCBiTOMIIEHHST BaXIIUBOCTI KYJIBTYPHO-ICTOPUYHUX YHHHUKIB y TIpoOIecax

KOMYHIKaIli, 3HaHHSI Ta aJEeKBaTHE BIATBOPEHHS HOPM BepOalbHOI Ta
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HeBepOaJIbHOI MOBEAIHKM CIIPHUSE YCIIXY MDKKYJBTYPHOI KOMYHIKAIlli, OCKUIBKU
IpoIeC CIITKyBaHHS TMepeadadae B3a€EMOpPO3YMIHHS Ta B3a€EMOQJIAITAIliIO
CIIBPO3MOBHHKIB.

Ha namy mymky, st Toro, mo6 yCBIJOMUTH ce0e HEBI'€MHOI YaCTHHOIO
B3a€EMOIIi, TOTPIOHO 3MIHUTH TWIAXOAW 10 BUKIAJAAaHHS 1HO3EMHUX MOB,
KpaiHO3HABCTBA, TEOPil KOMYHIKAIll Ta MEPEXOAUTHU Bl TEOPETUUYHUX 3HAHB IO

MPaKTUYHUX KYPCIB, pyHHYIOUM MOMHUJIKOBI KYJIbTYpPHI CTEPEOTHIIH.

MPOBJIEMH JIHIBOKYJbTYPHOI KOMIIETEHTHOCTI
OCOBUCTOCTI
[Tpuxonpko I'. I. (3anopixkxks)

CydacHe CycHiIbCTBO, IO BCTYNWIO B €MOXYy TJobamizarmii, TocTpo
noTpedy€e OCMUCIICHHS KOMYHIKAaTUBHUX TPOIIECIB, K1 BiAOYBalOThCS B HHOMY. 3
OJHOTO OOKy, HEOOXIHO IOCTIAUTH TEHJCHIN, 10 CHPUSIOTH O00'€THAHHIO
UBLII3aL1{, HAPOIB 1 KyJIbTYp, 3 IHIIOTO OOKY, MOTPEOYIOTh OCMUCIICHHS (haKTH,
10 3YMOBJIOIOTH 30€pEKCHHS HAIIOHAIBHOI 1IEHTUYHOCTI KYJIbTYp B yMOBax
iXHBOT TICHOT B3a€MO/I1i. Y CyCHUIBbCTBI, KyJbTYp1 Ta MOBI CLIOCTEPIratoThCs 0OUIBI
TEHJICHIII1 — 0 BIIOKpeMJICHHs Ta yHidikali, 1 00MB1 BOHH OJHAKOBO aKTyaJlbHi
JUIS JOCH1KEHHS.

Baroma wuacTnHa KOMYHIKaTHBHHX TIPOLIECIB Yy CBITI MpHUMNaAae Ha
MDKKYJIbTYpHE CHIJIKYBaHHS, 110 CTBOPIOE YUMAaJl TPYJIHOII JJIsi CTOPiH, SIKI B
HBOMY OepyTh y4acTb. LI 06CcTaBMHA TAaKOXK CBIIYUTH MPO BAKIUBICTH PO3BIIOK B
1HTETpoBaHiil cepi KyIbTypH Ta KOMYHIKAIII].

OcTtaHHIM YacoM 3aKOHOMIPHO 3pOCTa€ 1HTEPEC AOCHIIHMKIB A0 MpoOiIeM
MDKKYJIBTYPHOT KOMYHIKaIlli, JIHIBOKYJIbTYPOJIOrii, HAIIOHAJBHOTO MEHTAJITETY
Ta KOMYHIKQTUBHOI TOBEIIHKH, SKI € BaXXJIMBUMM AacCIleKTiB Jiagud «MOBa Ta
KyJbTypa». MoBa He MOXKE iCHYBaTH 11032 KyJIbTYpOlo. SIK OJMH 13 BUIIB JIFOICHKOI

JISIBHOCTI, MOBa € CKJIQJI0BOI0 KyJbTypU 1 BHU3HAUAEThCS SIK CYKYIHICTD
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pe3yJIbTaTIB JIFOACHKOI MISNIBHOCTI B Pi3HUX cepax xkuTTsa iHAUBIAyyMa. Came
TOMY, II0O MOBa € CKJIAJOBOIO KYJIbTYPH, MHTaHHSA, MOB'A3aHI 3 KYyJbTypHO-
0oOyMOBIIGHUMH  3aKOHAMH MOBHOI'O CIUIKYBaHHSA, BXOASTh 10 cdepu
JTIHTBOKYJIBTYPOJIOTii, sIKa, Y CBOIO YEPTY, € YACTUHOIO KYJIbTYPOJIOTIi.

JIIHrBOKYJIbTYpa, SIK YAaCTHHA KYJbTYPHU HApOAY, IO € CYKYIHICTIO (PaKTiB
KyJbTypH Ta (JEHOMEHIB MOBH, B3a€EMOIOB'SI3aHUX OJMH 3 OJHUM 1 BiIOOpaKeHUX
y CBIJIOMOCTI OKpPEeMOi OCOOMCTOCTI, MTOBUHHA BUBYATHCS JIIHTBOKYJIBTYPOJOTIEIO
K 3 TOYKH 30py ii MpOsSBY B Mpollecax KOMYHIKalii, Tak 1 3 TOYKHA 30py ii
¢dopmyBaHHs. JIIHTBOKYJIBTYpHa KOMIIETEHTHICTh € YAaCTUHOIO KYyJIBTYPHOI
KOMIIETEHTHOCTI JIFOAWHU, TPOSBISETHCA Yy CIHUIKYBaHHI 1 € CYKYITHICTIO
B3a€MOIIOB'SI3aHUX YABJIEHB MPO 3arajibHi HOPMH, MpaBuiIa 1 Tpaauilii BepOaIbHOro
1 HeBepOaIbHOTO CIIJIKYBaHHS B MEXKax JIaHOI JIHTBOKYJIbTYpH. JIIHTBOKYJIBTYpHA
KOMITETCHTHICTh BKJIIOYA€ I1HCTUTYIIMHUN, KOHBEHIIIMHWMN, CEMIOTHYHUANA Ta
JHTBICTUIHUN KOMITOHEHTH.

MiXKynbTypHa KOMIIETCHTHICTh € YaCTHHOIO JIIHTBOKYJBTYpPHOI Ta
BHU3HAYa€ €()EKTUBHICTh CIUIKYBaHHS 3 MPEACTaBHUKAMHU 1HIHNX KyJIbTyp. OKkpema
OCOOHCTICTh MOK€ MAaTH MDKKYJIBTYPHY KOMIIETEHTHICTh HHU3BKOTO, CEPEIHBOTO
a00 BUCOKOTO PIBHS, OTKE MIKKYJIbTYpHA KOMIIETEHTHICTh MOXKe OyTH BUMIpSHA.

JIIHrBOKYJIBTYpHI KOMYHIKaTMBHI KOMIIETEHII] — 1€ MPOIEAYypHI 3HAHHA,
HEO0OX1/IH1 Ta peani3oBaHl y KOHKPETHUX KOMYHIKATUBHHUX IIAPUHAX Ta CUTYAIIsX Yy
dbopMi  KOHKPETHHX  MOBJIEHHEBHX  BHCJIOBIIOBaHbR  a00  KOHKPETHOI
KOMYHIKaTUBHO1 TOBEIIHKM Ta OOYMOBJIEHI TIE0 YACTHUHOIO JIIHTBOKYJIBTYPHOI
KOMIIETEHTHOCTI, ska OyJia 3aCBO€HA €0 CYOKYJIbTYpPOK HYH OCOOHUCTICTIO.
JIIHTBOKY/IBTYpHI KOMYHIKAaTHBHI KOMIIETEHIII (OpPMYIOTbCI 3 OCOOUCTOTO
JOCBily CHINKYBaHHS, a TaKOX Yy TMPOIeci HaBYaHHS KOHKPETHOMY BHIY
KOMYHIKAI1 piTHOIO UM 1HO3EMHOIO MOBOIO.

JlocHiPKeHHS TOHATTS JIIHTBOKYJIBTYPHOI CHUIBHOCTI Ta aHali3 MOro
HEOTHOPITHOCTI CTOCOBHO PI3HHMX HAIlIOHAJIBHUX KYJIBTYP MAa€ CTaTH MPEIMETOM

MOTAITBIITUX JIIHTBICTUYHUX TOITYKIB.
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HEBIAIMOBIJIHICTb YOJIOBIKIB MOPAJIBHO-ETUYHUM HOPMAM,
OPIEHTOBAHHUM HA IHTEPECHU COLIYMY
(HA MATEPIAJII BPUTAHCBKOI'O AHEKJOTY)
[Itymka A.C., noueHt, kaua. ¢pinon. Hayk (XapkiB)

PoGoTa mnpucBsyeHa MOCTIUKEHHIO KOTHITMBHHUX MEXaHI3MIB CTBOPEHHS
CMIXOBOTO0 €(EeKTy aHIJIOMOBHOIO aHEKJOTy, 3aKOPIHEHMX Ha HEBIJAMOBIIHOCTI
YOJIOBIKIB MOPAJIbHO-€TUYHUM HOpMaM. AKTyalIbHICTh JOCTIIXKEHHS! BUBHAYAEThCS
HOro aHTPOTNOLEHTPUYHOIO CIPSIMOBAHICTIO, IO IIJTKOM BIJMOBIAA€ CYy4acHUM
TEHJICHI[ISIM BITUYM3HSIHOTO MOBO3HABCTBA. XO4Ya aHTJIOMOBHUHN aHEKIOT BKe OyB
IpeIMETOM HAyKOBOTO aHamidy [1; 2], BkazaHa mpolOiema Ie O4iKy€e BUCBITICHHS
3 TO3WIIA KOTHITUBHO-TUCKYPCHBHOI MapajurMH, IO W BHU3HAYA€ HOBHU3HY
JIoCTipKeHHss. MarepiaioM JOCHIKEHHSI CIyryBald OpUTAHCBHKI aHEKIOTH,
NEPCOHAKAMH SKHX € YOJOBIK.

Ha Bumomy mabii MOpambHO-€TUYHHX HOPM 3HAXOJSATHCS CYHEPMOPAIbHI
HOpMuU, 110 B1AOWMBaIOTh OCHOBHI MPHUHIIMIIK JIOACHKOI MOBEAIHKH, 3aKpIIICHI Yy
peNiridiHuX JormaTax Ta HOPHIMYHHX KoJeKcax. MopanbHO-€THYHI HOPMH
HOJIISIOTHCS HA HOPMH B3a€MO/I11, HOPMU JKUTTE€3a0€3MEYCHHS, HOPMU KOHTAKTY U
HOPMHU BiJIMOBIAAIBHOCTI.

Y cdepl MiKreHAEpHUX CTOCYHKIB OJHIEIO 3 HaWOUIbII peJIeBaHTHUX €
MakcuMa cyrnepmopanbHux HOpM He moowcna npenrododiamu. 1lle onniero He
MEHIII BOKIMBOIO MAaKCHMOIO CyNepMOpaJbHUX HOPM, BiIOOPaKEHOK y TEKCTax
JOCIIKYBAaHUX aHEKNoTiB, € He moicna 3aedasamu Qizuunoi wKoou
onuxcnvomy. llopymHukamMu 1€ MakCHMH € TIEPCOHAXI, IO BHSBISIOTH
HaJIMIpHY arpeCUBHICTh, KpalHIM MPOSBOM SIKOi € (pi3MuHa po3MnpaBa Y0JIOBIKA HAJI
XKIHKOI0. BianoBimHicTh dYojoBika MakcuMmi Cnio awéumu  0auUHCHBO20
pENPEe3eHTOBAHO  AHEKJOTaMM, SIKi  BHCMIIOIOTH  YOJIOBIKAa, I SIKOTO
JKIHKa/JIpy’)KMHA HE CTAHOBHUThH HIAKOI I[IHHOCTI. MakcuMma MOPAJbHHX HOPM

B3aemojii He mooxcna oymu 60a2y30m € peieBaHTHOIO ISl YOJIOBIKA. AHEKIOTH
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miei  imeorpadiyHOi  MIATPYHM  BUCMIIOIOTH — YOJIOBIKA-00sTy3a, SIKUM  HE
HABa)XY€ThCS BCTYNMHUTH y JBOOIM 3 I1HIIMM YOJIOBIKOM, 3aXHCTUTHU KIHKY a0o
B3araii OoiTbcst XiHKM sK Takoi. Cepell MakCHM HOPM KUTTe3ade3neveHHs!
HaWOIIbII peeBaHTHOIO B 00’eKTUBAIli TeHAEpHHX cTepeotuniB € Ciod
mpyoumucsa. Hwu3ka aHEKIOTIB BiAOWBAE  BIAMOBIAHICTH  MOBEIIHKOBUX
XapaKTePUCTHUK YOJIOBIKA HOPMaM KOHTAKTY. BUIbIIICTh MAKCUM HOPM KOHTAKTY
JeTanizyloTh Makcumy Cnid epaxoeyeamu inmepecu Oaudxcuvbozo. Jlo Takux
Hajexath MakcuMu He ciio Oymu naomo kopucaueum/ Cnio oymu wupum/ He cnio
oymu Haomipro eumoenusum/ He cnio b6ymu 3uesasciusum/ He cnio 6ymu
pesHusuM, PENPE3CHTOBAHl aHEKJIOTaMH MPO YOJOBIKIB. KuIbKICHO HaHOLIbII
penpe3eHTaTuBHOO € Makcuma He cni0 oymu Haomo  Kopuciugum.
BianoBigHicTh 4onoBika Makcumi Cnio oOymu wupum 30piEHTOBaHA Ha
BHUCMIIOBaHHI YOJIOBIKA, SKWUH HaMara€TbCs IOCh MPUXOBATH Bi JPY>KUHU.
BianoBinaicTs dYomnoBika wmakcumi He cni0 oymu HaomipHo eumozniueum
JIEMOHCTPY€E HEBIMOBIIHICTh YOJIOBIKA JKIHOYIM OuiKyBaHHsIM. Makcuma He ciio
Oymu 3neeayciueum o0’ €KTUBOBAHA AaHEKJOTaMHU, L0 BIAOWBAIOTH MOBEIIHKY
YOJIOBIKA, JI€ KOMI3M € pE3yJbTaTOM IMOPYILIEHHS MPUHIUITY PEleBAaHTHOCTI
nepcoHakeM-4ojioBikoM. Makcuma He cni0 oOymu peeHusum JI€MOHCTPYE
HEa/JIeKBAaTHICTh YOJOBIKa YTHIITApHUM HopMmaMm peanismy. Makcuma He cnio
37106xcu8amu anKo2oaem 00’ €KTUBOBaHA aHEKI0TaMU PO YoJoBIKiB. [Ipu oMy,
YOJIOBIKa MEPEBAKHO MOJAHO SIK JOBIUHUHN KJIOMIT JUIsl IPY>KUHU, 1110 TIOTEPHAE Bix
HOro anKoroibHO1 3alexkHocTi. Makcuma He ciio Oymu scadionum TeMaTru30oBaHa
aHEKJ0TaMH TMPO YOJIOBIKIB, IO, OYEBHUIHO, IOSCHIOETHCS OpIEHTAIIEID Ha
MIPECYIO3HUINIT MaTpiapXaTbHUX T€HACPHUX CTEPEOTHIIIB, Y BIAMOBITHOCTI 10 SKHX
(GbiHAaHCOBMMH pecypcaMu BoJjiogie came 4YoJjioBik. Makcuma He cnio naomo
oacamo 206o0pumu (TOPYUICHHS MaKCUMHU KUIBKOCTI 1H(OpMaIii NPUHIUITY
Koorepaii) 00’eKTUBOBaHa aHEKJAOTaMHU MPO 4oJoBika. YooBiKa BUCMIIOIOTH 3a
OaylakydicTh Ha TIJACTaBl HEBIAMOBIIHOCTI €TaJOHY. BiANMOBIAHICTE HOpMaM

BiIOBiAaIbHOCTI penpe3eHToBaHa MakcuMow Cnid eionogioamu 3a ceoi Oii,
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sKa, CysiYM 3 Pe3yJIbTaTiB aHaTi3y aHEKJOTIB BUOIPKH, € PEJIEBAHTHOIO caMme IS
yosioBika. YosioBika 3BHMHYyBaue€HO B HeOa)kKaHHI HECTH BIJMOBIIAIBHICTH 3a
CTOCYHKH 3 KIHKOIO.

Otxe, mpoaHami30BaHI aHEKJAOTH BHUKOHYIOTh JBI IMparMaThyHi (QyHKIIII:
KapHaBami3alii TPaguIiiHUX CIMEWHUX I[IHHOCTEH Ta TPaAUIIMHMX TeHIEPHHUX
eTaJIOHIB ¥ peryJisiii colialbHOT MOBEAIHKU. Y MIAIPYHTI KapHaBajizalli JeKUTh
MICUXOJIOTIYHE TIParHeHHs 1HAWB1/Ia THMYACOBO 3BUILHUTHUCS BiJ COIlIaJIbHUX Taly,
IO PETJIAMEHTYIOTh HOro MoBeAiHKY. PerynstuBHa (yHKIIS, 10 peami3yeThes
yepe3 (opMyBaHHS TMOYYTTA-CTABJICHHS HECXBAJICHHS ab0 mpe3upcTBa M0
IeHJIEPHOTO aKTaHTa K MOPYIIHUKA TOI YW 1HIIOT MAKCUMU MOPAIbHO-ETUYHHUX
HOpPM U, BIAMOBIAHO, O0’€KTa HETaTHBHOI €TUYHOI OIIIHKH Henpumnycmumo,
HABIIAKHU, PErJIAMEHTYE IMOBEIIHKY 1HIMBIIA, OPIEHTYIOUM HOro Ha JOTPUMAHHS
HOpPM MopaJi i BiJIMOBIAHICTh TEHIEPHUM €TaJOHAM.

PesynbpTatu anamizy JEMOHCTPYIOTh KUIBKICHY 1 SIKICHY aCHMETPII0 Y CMIXOBIH
pernpe3eHTalli YOJIOBIKIB y TEKCTaX aHIJIOMOBHUX aHEKIOTIB. YoJIOBIKH €
00’eKTaMH CMIXOBOiI pempe3eHTallii ¥ BOJAHOYAC HETAaTUBHOI MOPAIbHO-ETUYHOI
OLIIHKU Henpunycmumo [K TOPYIIHUKH 14 MakcUM MOpPaJIbHO-€TUYHHX HOPM.
BukimiouHO 90JI0BIKM BUCMIIOETHCS 32 HEBIAMOBIAHICTS MAKCUMaM HOPM B3a€MOJTIT
(6osiTy3TBO), KHUTTE3a0e3meueHHsT (Oe3MisTbHICTh), KOHTAKTy (3J0BXKHBAHHS
aJIKOToJIeM, JKaJ10HICTh) W HOPM BIJMOBITAIBHOCTI (IIparHeHHs CTOCYHKIB 0€3
3000B’s13aHb). 3HalileHa KUIbKICHA Ta SKICHA acUMeTpis BiAOUBae HAWOLIBII
COIIIAJIbHO 3HAYylIll TEeHAEPHO crerudiuHi BUMOTH JI0 YOJOBIKIB SIK YICHIB
aHTJIOMOBHOTO COILIlyMY. Y MIAIPYHTI IIMX BUMOT JISKaTh TPAJUIIMHI T€HIEpHI
eTaJIOHHI POJIl 3aXUCHHUKIB-TOAYBaJbHUKIB.

Jlirepatypa
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3AT'AJIBHI TPUHIUIIA CTBOPEHHS MYJbTUMOJAJBHUX
TEKCTIB
Pamuenko O.1. (XapkiB)

MynbTUMOJANBHICTh — II€ KOHIIEIIIs, ska Oyjia BBeJeHa Ta po3polsieHa 3
METOI0 BpaxyBaHHS PI3HUX PECYPCIB, II0 BUKOPUCTOBYIOThCS B KOMYHIKAIi AJis
BUPAXEHHSI 3HaueHHs. lle TOHSTTS 3acTOCOBYEThCS SK JJIs OMKCY SIBHINA
JIOJICBKOTO CHIJIKYBaHHS, TaK 1 JUIsi BHM3HA4Y€HHS OaraTorjiaHOBOI 00JacTi
JOCTIKEHHS, IKa PO3BUBAETHCS 3 BEJIMKOIO MIBHUJKICTIO. SIK ()eHOMEH JIFOICHKOTO
CIIUJIKYBaHHS, MYJIbTUMOJIQIBHICTh BHU3HAYa€ KOMOIHAIIIO PI3HUX CEMIOTHYHHX
pecypciB a0 MOIYCIB y TEKCTax Ta KOMYyHIKATUBHUX TMOMAISAX, TAKUX SIK: HEPYXOMeE
Ta pyXOoMe 300paK€HHs, MOBJICHHS, MHCbMO, MAaKeT, >KECTH Ta MPOKCEMIKa.
JocmimkeHHss B 001aCTi MYJBTUMOJIAJIBHOCTI TIOB’s13aH1 3 PO3POOJICHHSIM TEOPiid,
aHAJIITUYHUX 1HCTPYMEHTIB Ta (OpPMyNIIOBaHb, $KI pPO3IJISAAIOTH BHUBUYCHHS
penpe3eHTallli Ta CIUIKYBaHHS, BPAXOBYIOUM MOJIYCH SIK OPTaHI3YIOUni MPUHIHUII.

OOG’€KTOM HaIIOTO JOCHIIKEHHSI € MPOILEC CTBOPEHHS MYJIbTUMOIATBHHUX
TEKCTIB, SSIKHH MU PO3TIISIAEMO, SIK OJIUH 13 MOKJIMBUX BHUJIB CAMOCTIMHOI pOoOOTH
CTyACHTIB 13 3aJy4YC€HHSIM I1HCTPYMEHTIB, SKI HaJae HaM  Teopid
MYJIBTUMOJIATLHOCTI. TaKuil TUIT TEKCTIB MPUITYCKAE MOMJIMBICTh BUKOPUCTAHHS
KOMOiHatii ABoX abo Oiiblle MOAYCIB, HANPUKIAA, IPYK, 300pakKeHHS Ta yCHUMN
TEKCT, AK y (piIbMax 4u KOMIT IOTEPHHUX MPE3CHTAIlISAX, TOOTO 3MICT MepeaacThCs
ayuTopii 3a JOMOMOTOI0 PI3HMX KOMOIHAIIF THUCHMOBOI MOBH, Bi3yallbHOTO,
KECTOBOTO Ta MPOCTOPOBOTO CIOCOOIB. Po3risHeMO Tpy BUAM MYJIBTUMOAAIBEHUX
TEKCTIB: mamepoBi, uBl Ta wnudposi. I[lamepoBi MyIbTUMOAAIBHI TEKCTH
BKJIIOYAIOTh KHUKKU 3 KapTUHKaMH, MIAPYYHUKH, TpadidHl pOMAaHU, KOMIKCH Ta
iakaty. Jlo Ipyroro BuIy HajeXaTh TaHIll, BUCTYIH Ta yCHE OMOBiAaHHS, TOOTO
nepesaya 3MICTy 3a JOMOMOIOI KOMOIHAIil pI3HUX MOAYCIB, TaKHX SK
IPOCTOPOBH, ayzio, KecTH Ta ycHa MoBa. [ludpoBi MymbTHMOIATBHI TEKCTH

BKJIIOYAIOTh (UIbMH, aHIMAaIllo, CHalA-1I0y, EJIEKTPOHHI TOCTepH, HUGPOBI
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icTOpii, MOJKACTH Ta BEO-CTOPIHKH, SIKI MOXYTh MICTUTH TINEPHOCUIAHHS Ha
30BHIIITHI JDKEpena, 16 Haa€ThCsl MPaBUIIbHA, KOPEKTHA BUMOBA Ta MEPEKIIA] CIIiB.

CTBOpEeHHS MYJIBTUMOJANbHUX TEKCTIB CTAa€ BCE OLIBII MOUIMPEHOIO
NPAKTHUKOK y CY4YacHOMY BHKJIaJaHHI iHO3eMHOI MoBH. CTYyIEHTH TMOBHHHI
HAaBYUTHUCS CTBOPIOBATU MYJIBTHUMOZAJIbHI TEKCTH JJIS PI3HUX LIJICH 1 ayAUTOPIi,
HAIPUKJIA, TJIaKaTh, YCHI MPEe3eHTaIlii, cnaia-moy ta 6moru. J[ms mporo ciryxadi
MOBUHHI 3HATHU, 5K TMEPENAEThCS 3MICT 3a JIOMOMOIOK PI3HUX MOJYCIB, SIKI
BUKOPHCTOBYIOTHCSI B TEKCTI, @ TAKOXK SIK PI3HI MOJYCH MPALIOIOTh OJIUH 3 OJHUM,
o0 Mo-pi3HOMY TPAHCIIOBATH Ta MepeaaBaTd icTopito abo iHdopmariro. s
TOTO, 1100 CTBOPUTH LIJIECIPSIMOBAHI Ta 3aXOILIIOKYl TEKCTH B pi3HUX (Popmax i
Memia-hopmMarax, aBTOp Ma€ JOTPUMYBATHCS TIEBHHUX €TamiB, a came CTajii
IiArTOTOBKH, BUPOOHHUIITBA Ta peJaryBaHHsI.

[TinroroBua cTamis BKIIOYAE PO3TISA] TEMH, METH, ayAUTOPii Ta KOHTEKCTY.
Tako mia yac 1aHOTO eTammy aBTOP CTBOPIOE YEPHETKY Ta MPOBOAUTH IMiITOTOBUY
pOoOOTY II0/I0 CTBOPEHHS TEKCTY, @ TAKOK BCTAHOBIIOE OOMEKEHHSI, K1 BKIIOUATh
KUTBKICTh CTOPIHOK y KHHU31 3 KapTUHKamH, ciaiiniB y PowerPoint abo uac ans
nudpoBoi npoaykiii — 30-90 cexyHJ IOCTaTHBO ISl MOYATKIBIIB IOJKACTIB,
¢b11bMIB UM aHIMAIIHHUX POOIT.

Cragiss BUpOOHHMIITBA — 1€ €Tam, MiJl 4ac SKOrO0 CTBOPIOETHCA TEKCT.
BupoOHUIITBO MOXe OyTH MPOCTUM TMPOIECOM 13 BUKOPHUCTAHHSIM 3HAMOMHUX
IHCTPYMEHTIB 1 pecypciB a00 MOKe BKIIOYATH 3aJy4€HHS OUIbLI CKIIATHUX
uPpoBUX 1HCTPYMEHTIB, HaNpHKIaJ, Kamep, 3aluCcyruoro oOJagHaHHS,
UG POBUX MPOTPaAM Ta MPOTPAMHOTO 3a0€3MEUCHHS.

Ha erami pemaryBaHHS BII3HATI Kaapu abo 3amucaHl aynio CEerMEeHTH
KOPHUTYIOTBCS 3a JOITOMOTO0 TPOTpamMu IIU(PPOBOTO pelaryBaHHs, J0Jal0Th BCTYI,
Ha3BY, My3HKY, Bi3yaJbHI Ta 3ByKOB1 €EKTH.

Takum yUHOM MM Ma€EMO CKJIAJHUM, ajle JOBOJI A1€BUN 1HCTPYMEHT, SIKUH
MOJKHA 3aTy4YUTH SK BHJ CAMOCTIHHOI poOOTH JJisi BUBYCHHS 1HO3EMHOI MOBU —

MYyJBTUMOJIATIbHI TEKCTH. AJle JyUisi TOro, Mmo0 HAaJAaTH MOXJIHMBICTh HaIUM
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CTyJeHTaM e(DeKTHBHO pO3POOJISATH Ta MEepeIaBaTi 3MiCT 3 BUKOPUCTAHHSIM TaKUX
I[IKaBUX Ta MOTEHIIHHO CKJIAJHUX TEKCTIB, MOTPIOHO PO3UIUPUTH IXHIH, a pa3oM 3
TUM 1 BJIACHUM JOCBI Ta HAaBUYKH MYJIbTUMOJAIBHOI TPAMOTHOCTI.
KBamniikoBana MynbTUMOJATbHA KOMIIO3HUIIIS BHUMara€ HOBHUX YMIiHb Ta 3HaHb
IPaMOTHOTO TPOEKTYBaHHSA, 3 METOI0 HaJaTH MOXJIMBICTH cCllyXadyaM pOOHTH
yCBIAOMJIEHHI BHUOIp y MeXaxX Ta cepel AOCTYNHHUX CIOCO0IB CHUIKYBaHHS, abu

€()eKTUBHO KOHCTPYIOBATHU CYTHICTb.

KUTTECTBEPIKYBAJIbHA ®YHKUIS T'YMOPY
Camoxina B.O. (XapkiB, Ykpaina), Jimutpenko 10.0. (Bepcanb, @paniris)

«Tpoxu 300posoco eny30y,
MpoxXu mepnuMocmi,
MpPOXU NOYYmmsi 2yMopy —
[ MOdICHA OyHce 3aMUUHO
BLAWMYBAMUCS HA Yili
naanemiy.
(B.C. Moem)

Cepen pi3HOMaHITTA (YHKIH TyMOpy — pO3BaXallbHOI, PEryJSATHUBHOI,
NICUXOTEPaNeBTUYHOI, 1HHOPMATUBHOI, PO3BUBAIOYOI, €MOLIMHOT, MOTHBAIINHOT,
penakcamiiHoi — BIEpIIe BHAUIIEMO WOro HaWBaXJIMBINY (QYHKIIIO —
KUTTECTBEPKyBabHy. JKuBydi 0e3 yCMIIIKH, CMIXy, TyMOPY 1 IpUMarouu BCe
JI0 CepIIs, JIFouHa, Ma0yTh, TPOCTO HE BUTpUMaJa O yciei Cepio3HOCTI KHUTTS.

['yMOp — 11€¢ MO3UTHBHKM TYLIEBHUN CTaH JIOJAUHH, KUTTECTBEPIUKYBAIbHUN

dbeHomMeH (MOp. CHHOHIMH: JKUTTEPANICHUA, ONTHUMICTUYHHM, >XUTTEC3IATHUH,
maxopHuit). Moro skuTTecTBepmKyBatbHa OyHKIiA (mani JK®) mpumyckae
YCYHEHHS HETAaTHBI3MY, NECHUMI3MYy, MOYYTTS O€3HAMIMHOCTI. 3a JIOMOMOTOI0
BHECEHHS €JIEMEHTY Tpu 3aco0aMu TyMOpY, CTBOPIOETHCS KOMI3M, 3HUKYETHCS
Hampyra i BigOyBaeThCs €MOIliifHA PO3PSAKA, 3TITAKYETHCS apeKT CTpaKaaHb,
CTUMYJIIOETHCS IHTENEKTyalbHa AISUIbHICTD JIOJUHH, TBOPUMIA MIAX1A A0 MPoOIeM,
MOJIETIIYEThCS CIIPUMHATTS JKUTTEBUX CHUTYAIliH, «IOCITIKYIOTHCS» 3a00pOHEHI

TEMU y CIOKIMHIA Ta CHOpUATIUBIA 00cTaHOBIi. T0OTO, SIKIIO MOAWBUTUCH 3
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IYMOPOM Ha CBO€ >KHUTTS, MOXXHA 3HAWTH BuXiJ 3 OaraThox cutryamii. [louyrrs
ryMOpY — 1€ BI3UTHA KapTKa YCHIIIHOI 0COOMCTOCTI; TOHKUN T'yMOpP HEMOKIUBUN
0e3 po3BUHYTOTO 1HTENEKTY. [louyTTsI TyMOpY CTBOPIOE MO3UTUBHHUI KOHTEKCT, a
KapT — 1€ peakxiiis JIOJAUWHM Ha BUHUKAIOYUN Mapajokc: Ha poOoTi, B Oi3HeEcCI, B
CIMEHHOMY KHUTTI — JOPEUYHHI KapT «3aTBEPAUTHY» OCOOUCTICTh, BUAUTUBIIH 11 3
IIMPOKOTO KOJja JIoAEH, JOMOMOXe il BHUABUTH JIOACHKI SIKOCTI (TIPOCTIIIE
JUBUTHUCS Ha TMOBCSKACHHI MPOOJIEMU, CTBOPUTH CHPUATIMBUNA eMOLIMHUN (POH
st ix BupimenHs). Takum unHOoM, KO rymopy Ouibll penieBaHTHA Ta MpUAaTHA
JIO0 SKUTTS 1 CIIUPAEThCS HAa TakKi PaKTOpH:

e pedrekcis (3yNMUHITHCA, 3p00ITh May3y, po3ciadTech);

e opayxaHHs (pi3udHE 1 MEHTANIbHE);

® CTIHKICTH (TyMOp Ma€e OyTH MOMIYHUKOM y MOJOJaHHI TPYIHOIIIB);

® B3a€EMUHHU (SKICTh KOHTAKTIB 0araTo B Y4OMY 3aJICKHUTh BiJl TYMODPY);

® KMITJIMBICTh (BUOIp TYMOpPY B CUTYyaIlli 1j1sl COOKYCyBaHHS yBaru);

e MOTHBAIlis (CIIPSIMOBAHICTh YBaru Ha ryMop).

K® rymopy CTBOpIOE MpPOCTIp rapMoHii 1 piBHOBAaru, e JKepeno OyTTs,
BiIpopKeHHs MroaunHu. Lle — «3ammianenss» aynii Homo Ludens, HamoBHeHHS ii
JIETKICTIO, CBITOM, PO3KYTICTIO, TpiyMpom. KD — 11e opraniuHa GyHKIIIS JOIUHH,
CTUMYJISITOPOM SIKOi € HECEpHO3HUI MOYC, TEpPANeBTUYHUN e(eKT, mpoOyHKEeHHS
1HTEepecy 10 JKUTTA, colanizamis, emolis paaocTi. KUTTeECTBEpKyBalbHa
JI0MHA — TIe TepeHsTa OOoApiCTIO, ONTUMICTHYHUM BIAHOIIEHHSM 10 JKUTTS
0COOHCTICTD. SIK MIHATH )KUTTEBY €HEPrito? 3a JOMOMOTOI0 TyMOPY, CTBOPIOETHCS
KOMI3M TO3UTHUBHUX €MOIIi}, CIUIKYBaHHS 3 JIIOAbMHU, SKI HAJAUXAIOTh HA TyMOP.
Prioritize it! SIkmo >kapT BUKIHUKAE MO3UTHUBHY PEAKIIiIO, TO 1€ O3HAYAE, MO i
PO3TOIJICHU» 1 BIJHOIICHHS CTalOTh OUIBII OJM3BKUMU, IPYKHIMHU. «S qyxe
LIHYIO B JIIOJAX TOYYTTsI TyMOpy», — BinzHavae [I'ep Pimap, — «toMy 110 yacTo 1e
HaIlla €IMHa 30pos MPOTH BCIX HETapa3/iB 1 HECIIPABEATUBOCTEH KUTTSD).

€ Oararo cutyailiii, B SKMX T'YMOp 3HUIIyBaB HaIlpy>KEHICTb, 00’ €IHYBaB

YYaCHHKIB MdIaJIOTy, JOMOMaraB oicummecmeepodcysamuca. ['ymop — 1€
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NepeBIpeH Croci0 BIOPATHUCS 31 CKIAJHOK CUTYAIlIE€r0, MITHATA HACTpid coOl 1
cBoiM OnmuspkuM. lle — onuH 3 HaAWOpOCTIIUX 3aco0iB  MOCIa0UTH
M1KOCOOUCTICHY HAINpyTy, 3A10HICTh MOOAYNUTH KOMIUYHUN OIK SIBUIL, BIH 3HIMA€
3arpo3y — TYMOp J03BOJIS€ JIFOJAMHI BIOpAaTHCS 31 CTpecoM, 3acmydeHHsIM. KD
TYMOpYy — 1€ MO3UTUBHMUA MOTNAL Ha KUTTA. Skuil TyT peuent? Yacrime
3HAXOJWTH MPUBIM IS TOCMIIIKA, YATATH KJIACUKIB TyMOpUCTHYHOTO *aHpPY (b.
[lloy, O.I'enpi, O. Bumns, C. Oniiinuk, A. CoBa) 1 BUKOPUCTOBYBATH iX B PI3HHUX
KUTTEBUX CUTyauisx, y cnuikyBaHHi: b. oy “He, who can, does. He, who
cannot, teaches. There are fools everywhere, even in asylums.” “He knows nothing
and he thinks he knows everything. That points clearly to a political career.”
O. Bummnsa: «Kynum nipka aiBaetbcsi, ik Oyonmuk inare?» «Bu guBuTeCh Ha
MOIUIABOK TaK, SIK HaBITh, KOJM OyJU KEHUXOM, HE JMBUIUCA B roiyOi BeIHKi-
BEJIMKI 04l CBOET KoxaHOi». K@ rymopy nonomarae BUSBUTU CUTYAIIO B 1HIIOMY
CBITI — 3a0aBHOMY, IIPOCTIIII€ 3aBOIOBATH MPUXWIbHE CTABICHHS 10 cede, 3poduTu
KUTTS JIFOAWHU TIPOCTIIIE 1 Becenilie, agke TyMOp TMOJErily€e CollaIbHY
B3a€EMOJIIO: «CMIX TPOAOBXKYE KHUTTS», «CMIX — HaWKpaumil jgikapy. ['onoBHui
NPUHIUI JKATTECTBEP/HKYBAHHA — II€ CIPSMYBaHHS B MaiOyTHeE, M0 CIHpHsE
BUPOOJICHHIO COIliabHOTO imeanmy. Cmix 1 Tymop — Horo HafiitHa 30pos, a KD
TYMOpY TMpH IOMY TMPOTHO3yE MailOyTHE, SK MEPCHEKTUBHY MOJENb
ONTUMAJILHOCTI JI0 BU3HAYEHHSI OCOOMCTICTIO CBO€i poiti B 1boMy mporieci. K®
TYMOpPY TMOB’si3aHa 3 I1HTEPIPETAIL€I0 COIIAIbHUX SBHI SK CMIIIHUX, IO
B1IOYBAalOTHCSI BHACHIZAOK PO3KPUTTA TPOTHPIY B OTOUYKOUUN AIHMCHOCTI;
TYMOPUCTUYHE CTAaBJICHHSA J0 HEl yTBOPIOETHCS BHACIHIIOK (DEHOMEHOJIOTIYHOTO
mpollecy  HEBUINIpPaBAAHHS  OYiKyBaHb  (incongruity) Ta  TIEpexoay O
BiJICTOPOHEHOTO HECEPHO3HOTO CIpUUHATTA. L QyHKIisI HaMamToBye Ha OYYTTS
BJIACHOI TIJHOCTI, SKINO JIFOJAWHA JEMOHCTPYE IpOHIYHE, CaTUPUYHE abo
TYMOPHUCTUYHE CTaBJICHHS MO OyIb-sKO1 CHUTyallii, BOHA TUM CaMHUM IIiJIKPECIIOE

BJIACHY CUIIY Ha HeBpaSJII/IBiCTB, BOHA XUTTECTBCPIXKYE cebe.
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CHARISMATIC LEADER AS A DISCURSIVE PERSONALITY
Soloshchuk L.V., Skrynnik Yu.S. (Kharkiv)

The high interest of modern society in popular science literature on the
subject of leadership and management determines the relevance of this study. The
object of the research is presented by verbal, non-verbal and super-verbal
components used by a charismatic leader in this communicative activity. The
subject lies in the identification of pragmatic features and functions of lingual and
non-lingual aspects of the image of a charismatic leader. Research methods are
based on pragmalinguistic analysis, traditional studies of discourse and discursive
personality. The aim of this study is to reveal the lingual and non-lingual repertoire
of a charismatic leader, and the main characteristics of his verbal, non-verbal and
super-verbal behavior.

The topic of leadership and charisma refers to popular areas of self-
development in modern society [1; 2; 3]. As emphasized in modern popular
scientific literature, the beginning of self-development starts with the awareness of
one’s own aspirations, because all changes, first of all, begin with the conscious
pursuit of the set goals. Considering charisma as a sociocentric phenomenon, it can
be considered that the notions such as “leader”, “authority”, “genius” are related to
“charisma” as a sign of personal characteristics [6, p. 40]. A charismatic
personality expresses himself and his subjectivity through communicative and
social actions, which are impossible without speech and gestures [4, p. 76]. The
portrait of potential charismatic leaders and the definition of their contrasting
features are based on four parameters — biological, social, psychological, discursive
— that form their charismatic discursive portraits [4, p. 78]. Given that modern
approaches to the study of discourse and its types are in the process of formation
and search for unity in the definition of this concept, we note that discourse
analysis makes it possible to reveal different types of interaction between speakers
in society, to identify rules and laws used by certain individuals, which can be to

be considered as representatives of a certain social class, group, profession, etc.
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The concept of a discursive personality [5, p. 122], which is a complex cognitive-
communicative phenomenon, is actively used in modern language science, which
requires connection to the analysis of both verbal and non-verbal factors.

In this research, charisma is understood as a set of certain qualities and
characteristics of a person, which allows to attract, charm, unite and inspire other
people. The image of a modern charismatic leader is impossible without
communication with society. Thus, the image of a charismatic leader is formed
through his verbal, non-verbal and super-verbal manifestations. The perspective for
further scientific research includes the consideration of gender and age aspects of
the formation of the image of a charismatic leader, which will contribute to the
further development of the theory of discourse in general, the theory of discursive
personalities in particular.
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CRITICAL CATALOUGING.
A DISCURSIVE APPROACH OF THE FUTURE.
Tarasova S. O. (Kharkiv)

In the foreign world, 2010 was called the year of research on cataloguing and
metadata, which was to launch a new era of cataloguing. Scientists from large
libraries and universities of linguistics are still involved in cataloguing research as
a new discursive systemizing and organization tool. In this paper the aim is to
summarise the current scholarly debate regarding critical approaches to discursive
cataloguing and complement previous literature reviews of the topic.

Critical cataloguing is an interdisciplinary research movement that analyses

stereotypes, social and cultural prejudices as well as obsolete or out-of-date
information embedded in knowledge organisation systems. Its purpose is not only
to identify these biases and distortions, but also to propose solutions aimed at
creating the most impartial knowledge organisation systems possible. It has been
developing mainly in North America since the 1970s and grown tremendously in
the last 30 years (Watson 2020) with several literature reviews being published
since the 1990s. (Olson and Schlegl 1999, Kim 2003, Gardner 2011, Speller 2007,
Watson 2020). At the moment the so called ‘“critcat movement” is a growing
community publishing primarily in various American and British journals and
exchanging knowledge through social media.

The critique of discursive cataloguing and specific knowledge organisation
systems has been developing in relation to the criticism of colonialism and the rise
of postcolonial studies (Biswas 2018, Duarte and Belarde-Lewis 2019, Drabinski
2019, Fernandez 2018, Schroeder and Hollister 2014). As of lately another
important context was provided by technological advancements and projects
engaging user experience approaches to cataloguing.

Critical approaches to discursive cataloguing analyse it as a challenge deriving
from the fact that knowledge organisation should never be treated as a complete

task (Drabinski, 2013, 2019; Higgins, 2016; Martin, 2021). Knowledge is evolving
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and so should methods and ideas for its organisation (Gartner, 2016). One of the

most conspicuous and delicate fields of human knowledge is related to cultural and
social phenomena. Probably this is one of the reasons why the American field of
critical cataloging is devoted to studying precisely those problems. When in 1999
Olson and Schlegl analysed almost 100 papers regarding critical approaches to
discursive cataloguing published until the 1990s., various cultural biases in
Western knowledge organisation systems were their crucial subject. Both scholars
distinguished five types of biases present in the cataloguing schemes:

« Treatment of the topic as an exception, typical for gender issues, like subject
headings distinguishing female subtopic, e.g. "women as physicians”.

o Ghettoization of the topic, for example cases such as “Native North
Americans” which are excluded from North America culture headings.

o Omission of the topic — a consequence of limitations of structures of
classification system which does not allow to construct a specific category.

o Inappropriate structure of the standard which reflects Western way of
classifying cultures or languages, which is sometimes inadequate for other
parts of the world.

« Biased terminology — the major category, and refers usually to offensive,
biased, out-dated ways of describing topics. In the European context the
example is “Gypsy” as a term to describe different groups of Romani people
and other nomads present in European societies. \

Due to technological advances the field has faced different questions and topics,
such as artificial intelligence biases, as well as improving controlled vocabularies

according to users’ search habits and keywords (Omekwu, 2008). Analysis led us

to distinguish six main topics as most relevant in the scholarly debate of discursive
cataloguing: FEthnicities, Cultural differences, Geopolitics, Gender and queer,

History and memory and User centred approach.
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PROPOSAL OF EXTENDING VOCABULARY LEARNING
APPLICATION FUNCTIONALITY
Fokin S. B. (Kyiiv)

Many memorizing techniques and some promising hacks for quick language
learning implemented in rich functionality applications keep gaining popularity.
These applications are focused mainly on learning large volume vocabulary. The
boom of associative methods marked the end of the XXth century, with the
technological development of multiple applications available first locally and
further web-wide, aimed at optimizing language learning. Multiple applications
implemented such methods as regular or space repetitions, instant word translation
retrieval, etc. These approaches proved successful in potentiating both self-
teaching and conventional learning formats. At the same time, some considerable
mismatches between the evolution of language didactics and the technological
progress in the mentioned domain cannot go unnoticed. Some detected gaps and
possible solutions can be summarized in the following statements:

1. Learning software is traditionally provided with the most common features,
such as bilingual flashcards, multiple-choice tests, word-definition matching, and
word puzzle (word search) techniques, whereas modern technologies can provide
some more powerful tools.

2. Learning a word, in fact, usually means learning equivalents between one
possible lexeme sense and another lexeme sense. Thus, in the case of polysemic
lexemes, many word senses remain uncovered along with the lexeme's
paradigmatic and syntagmatic

3. Dismissing the paradigmatic and syntagmatic aspects at the learning stage
may lead to the false conceptualization of the semantic structure. This false
conceptualization occurs due to the extension of the mother tongue's paradigmatic
and syntactic properties to that of the foreign language, i.e., causing the translator's

false friends.
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4. Minimizing false conceptualization of foreign lexeme semantic and
syntactic properties can be achieved by learning word senses equivalence in a
minimal syntactic context; on the other hand, the retrieval of this minimal context
can and should be automated by applying specific corpus query language.

5. Word groups, i.e., words with a minimal context, are much less likely to be
polysemantic. This peculiarity illustrates that the semantic paradigm straightly
interacts with the syntagmatic structure in the following way: by extending the
latter, the former gets reduced.

6. Since some word groups turn out to be accidental n-grams, an algorithm
focused on collocation retrieval is to be implemented.

7. Additional functionality for storing of particularly difficult equivalents
would be of great help for reviewing content.

8. Another promising function consists in implementing an algorithm
converting a text into a list of collocational and fixed phrase bilingual equivalents

based upon automatic translation tools combined with corpus data.

KAPHABAJIIBALIA XYJOXHIX TBOPIB TEPPI IIPATUETTA
Xonmoropuesa I. C. (XapkiB)

®anrtactuuni catupuuHi pomanu T.IIpatuerra cepii «JluckocBit» €
SCKpaBUM TPHUKJIAIOM KapHaBadizalii XyJI0XHbOi JiTepaTypu. Maroun Ha MeTi
BUCMIATH TEHJICHII] MOCTMOAEPHI3MY N0 (parMeHTH3allli, BOHU OJHOYACHO € 1
npeactaBHukamu 1€l Teuii. Catupa T. [Ipatuerra moOyaoBaHa Ha CHCTEMI
E€MOTUBHMX 3ac001B y MOBI. MexaHi3MOM iX Mepenayi € iIHTEPAUCKYPCUBHICTD SIK
JiajoriyHi BITHOIICHHS, IO MAlOTh THOCEOJIOTIYHUHN, KOMYHIKaTUBHHM, Ta MOBHUN
aCTIeKTH BHPAXCHHS. BUKOPUCTaHHA KOHIIEMINI KapHaBaJIbHOI KyJNbTYpH IS
JOCIIIKEHHSI 00’ €KTYy HaJa€ MOXJIHMBICTh PO3KPUTH AKCIOJOTIYHUN TOTEHINAT
(GONBKIOPHUX  JKaHPIB  3aAIIHUX y (OpMyBaHHI TEKCTOBOIO  IMPOCTOPY

dbanractuuHux pomaniB T. [IpaTyerTa.
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KapHaBanpHa KyJabTypa 3HaXOAWTH CBOE BiOOpaKEHHS y KapHABaTbHOMY
JIUCKYPCi, OCOOJUBICTIO SIKOTO € MOCTIMHO BIAHOBIIOBaHA MOBJIICHHEBA AISUIBHICTD,
10 06a3yeThCsl Ha KYJIbTYPHOMY JOCBII MPEJACTABHUKIB JIHTBOKYJIBTYPHOI TPYIIH,
JUHAMIYHICTh, KOMIYHICTb 1 COIPSIMOBAHICTh Ha HIBEJIFOBAHHS 3arajbHONPUUHITHX
HOpM coliyMy. MeTra kapHaBaly aMOIBaJICHTHA: JOCATHYTH KOMIYHOTO €(EeKTy,
CHOTBOPHUBIIM OYyTTS, 1 B TOH ke yac ‘“‘3ipBaTM MacKu~ — BHSBUTH MpaBIy,
BUIT SITUTH BC1 HETAaTUBHI PUCH PEATIbHOCTI, CTBOPIOIOYH TPOTECKHICTD.

3aHypeHHs Yy KapHaBaJbHUM AHCKYpC BIIOYBAa€ThCs IO BOJI aBTOpa 1
3aJICKUTh Bl HOT0 KapHaBaIbHOTO TUITY cBimomocTi. Lleit tepmin yBenenumii B. O.
Camoxinor ta O. B. Ky3He1noBoro Ta nepeadadae a1ajoriyHy 0COOUCTICTh MOBIIS,
0 BUSABJISIETBCS Y CBOOOJI BHCIIOBJICHHS, IHKOHTPYEHTHOCTI, aMOiBaJI€HTHOCTI,
nopyiieHHi HopM [1, ¢. 210]. BukopucroBytoun 1ie#t inctpyMenTtapit, T. IIpataert
nocsirae atMocdepu 6aratonapoBoi peaaTbHOCTI, MO CyMilae (paHTaCTHYHUN CBIT
13 MMOBCSKIEHHOIO PEaIbHICTh YUTaua

[ToTyxHUM criocoboMm MatepianizyBaTd (aHTaCTHUHHMI CBIT y TBOpax T.
[IpaTuerra moctae (GOIBKIOP — CHOKETHICTh, MOTHBHICTH, TMOTaHI 3HAMEHHS,
3a0000HM, HApOJHI TaHIl, Trpellbka Ta CKaHauHaBcbka Midosorisa. Tak, ms
MOJIITEIYHOTO CBITY 1HILIOT PEAIbHOCTI aBTOP 3aMo3u4ye 3eMH1 Miu, HAIPUKIA/:

[Mpuxknan 1. ... there are two that haunt the Ramtops Hoki, half a man, half a
goat, and entirely a bad practical joker, who was banished from Dunmanifestin for
pulling the old exploding mistletoe joke on Blind lo, chief of all the gods, and also
Herne the Hunted, the terrified and apprehensive deity of all small furry creatures
whose destiny it is to end their lives as a brief, crunchy squeak... [2, c. 172], €
alll031€10 Ha CKaHAWHABCbKUI Mi( mpo 3arubenbp Oora BecHu banbapa Bin
OMEJIOBO1 CTPUIH, BUITYIIEHOI ciinmuM Oorom I'epiom 3a HAaMOBOKO IMIJCTYITHOTO
Jloki. Jlekcnuno amto3ist oopmiIeHa BIIACHUMH IMEHAMH CKaHIWHABCHKUX OOTIB 13
3aMiHOIO OnMHOTO TpurojgocHoro (Loki — Hoki; Herde — Herne), a Takox
BUKOPHUCTAHHSM IMOCTIMHUX EIMITETIB, 110 BIACTUBI IUM IEpcoHakaM (OIbKIOPY

(bad practical joker, half a man, half a goat — nns no3navuenns Jloxi; small furry
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creatures — a1 banpapa). Tak, 3aMillleHHS TepoiB, IO XWUBYTh B 1HIIIN
peaTbHOCTI, Ha BIJIOMI 3€MHI IMMOCTaTi 1) crpuse Jermomy po3yMiHHIO MOJIH, 2)
CTBOPIOE BITUYTTS MPUHAJECKHOCTI N0 (PAHTACTUYHOIO CBITYy, 3) BKa3zye Ha
I'POTECKHICTh T€POiB HAIIOI PEaTbHOCTI.

HacuuenHs TeKCTOBOro mpocTOpy KapHaBaIBHUMHU €JIEMEHTAMHU JT03BOJISIE, 3
OTHOTO OOKYy, 3pOOWTH TEKCT OUIBII MWHAMIYHUM, a OTXKE 1 CIHPOCTUTH MOTO
CIIPUMHSTTS JIsSl PELUITIEHTA, a 3 1HIIOTO OOKY — JOCHIIUTU KYJbTypHE Haa0aHHS

HaI1, 1o 3aiKCOBaHO Y IINX €IEMEHTaX.
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OCOBJIMBOCTI ®YHKIIIOHYBAHHS HAJIBEPBAJIBHOI
CKJIAJIOBOI Y AHTVIOMOBHOMY KA3KOBOMY JUCKYPCI Y
KOMYHIKATUBHIN CUTYALII ®JIIPTY
Yebortaprora A. O. (XapkiB)

JlocmikeHHsT KOMYHIKaTUBHHUX TIPOIECIB Yy aHTJIOMOBHOMY Ka3KOBOMY
JTUCKYpPCl HEMOXKITUBE 0€3 3BEpHEHHS J0 MOHSTTS «KOMYHIKaTUBHOI CUTYaIll1», IKY
TpakTtyemMo 3a @.C. bameBudeM SK CHUTyalil0 CIHUIKyBaHHS, «B SIKy BXOMSTH
napTHEpH 1O KOMYHIKaIii 1 sika CIIOHYKa€ ii y4aCHUKIB J0 MIDKOCOOHMCTICHOI
1HTEpaKIIil; KOMyHIKaTUBHA CUTYyalllsl BU3HAYa€ MOBJICHHEBY MOBEIIHKY, CIIOCOOU
peanizalli KOMYHIKaTUBHOI 1HTEHIII1 (CTpaTerito, TAKTUKY KOMYHIKaIli Tomo)» [1,

c. 337].
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Cepenl OCHOBHMX KOMIIOHEHTIB KOMYHIKaTuBHOI curtyamii ¢uaipty (KCD)
HApaxoBYIOTh IIICTh CKIAmHUKIB [7, c. 81]: ka3koBuil MOBeEIb (aJpecaHrt);
Ka3KOBHI ciyxad (ampecar); KOHTaKT (MPOIeC Ta OCOOJMBOCTI MI>KOCOOMCTICHOT
1HTepakKIlii MK Ka3KOBUMH MOBIISIMH); TOBIIOMJICHHS, KOHTEKCT (TMOBIJOMIICHHS
a00 KOHTEKCT HaJalTh MEBHY iH(OpMAIlil0, Bii OAHOTO Ka3KOBOTO CyO’€KTa 110
1HIIOTO, TOOTO BHUKOHYIOTH CyTO 1H(OpMaTtuBHY (QYHKIIO); Koa (MoBa abo
PI3HOBHJI MOBJIEHHS, SIKOIO PpEali3ye€TbCsd BHCIOBJIEHHS). JlOHMIIBHUM TaKoX €
BpaxyBaHHSI KOMYHIKaTUBHUX 1HTECHI[IN Ta A1l MOBIIIB SIK CKJIAJOBUX CIIEMEHTIB [2,
c. 96; 4, c. 36; 5, c. 124] nmpencrtaBnenoi KC®. CyyacHi JIHTBICTUYHI PO3BIIKH
(GOKyCyIOTh 3HAUHY yBary Ha BHBUEHHI KOMYHIKaTUBHOI CHUTYyallii Ta i OJAUHUIIb,
OJIHAK JIOCI TITHO HE BHUCBITIEHO POJIb HAABEpPOATBHOTO (aKTOpy SK OJHOTO 3
akTUBHUX KOMMNOHEHTIB KC® y aHIIIOMOBHOMY Ka3KOBOMY JHMCKYpCi, IO
3aCBIUY€ aKTyaTbHICTh OOpaHOI TEMH.

O6’exkToM T11i€i poOOTH € HaaBepOaabHI KOMITOHEHTH, $SKI Ka3KOBI MOBII
BUKOpUCTOBYI0Th Y KCD, a came — cuTyaTuBHI apTe(aKkTH CTATUYHOIO XapaKTepy
(omsr, 3auicka, akcecyapu, nmaphymu TOIIO), 0 MAIOTh MOTCHININHY MOXJIHBICTh
peryJiroBaT KOMYHIKaTUBHY IHTEpakiiio [3, c. 257], BIJIMBATH Ha CHPUHHATTS
o0pa3zy Ka3KoBOi JTUCKYPCHUBHOI OCOOMCTOCTI cmiBpo3MoBHUKOM [6, c. 203].
[Ipenver ckiaamarTh OCOOIMBOCTI BIUIMBY HaJABEpOAIbHUX KOMIIOHEHTIB y X0l
KOMYHIKaTUBHOI B3a€MOJI1 M1’ 3aKOXaHUMHU Ka3KOBUMH KOMYHIKaHTaMHU.

PosrmsiHyTHii HamMu eMMipUYHHUI MaTepian Jae 3MOTYy HarojonlyBaTh Ha
3HAYYIIOMY KOMYHIKaTUBHOMY MOTEHIlIall HajaBepOanbHoro napamerpy y KCO,
0 MATBEPIKYETbCS HOTO e(PEKTUBHICTIO MpH  YCHIIIHUX  peaji3allisax
KOMYHIKaTUBHUX (DYHKIIN Ta IHTEHLIA MOBIIB, 1110 HUM ONEPYIOTh.

Jlomomararour Ka3KoBiM JUCKYPCUBHIA OCOOMCTOCTI CTBOPIOBATH HaJIEKHUIM
o0Opa3 nansi 1HIIMX, HaABepOardbHI KOMYHIKaTHBHI KOMIOHEHTH BUKOHYIOTH Taki
¢ysukmii: (1) BOHM CHOyrylOTh MapKepoM TEHIEPHOI 1IEHTUYHOCTI Ka3KOBOI
JUCKYPCUBHOT OCOOMCTOCTI. BUSBISAIOTBCA y Oa)kaHHI Ka3KOBUX KOMYHIKAHTIB

JIEMOHCTPYBAaTH CIIBPO3MOBHUKY TPOTUJIEKHOI CTaTi CBOIO MPUBAOIHBICTD,
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MY KHICTB/>KIHOYICTh Y MekaxX I'eHAepHOro acnekty. OnepyBaHHs HaJBEepOATLHOIO
CKIa/I0BOI0 y 81% BUMAAKIB € CTPATEriuHO BAKITUBUM JUI Ka3KOBUX MOBIIIB —
KiHOK. Peamizamisi 1miei QyHKIii BigOyBaeThcs 3a pPaxyHOK BOpaHHSA, IO
nigKpecioe (EeMIHIHHICTh Ka3KOBUX JKIHOK (CYKHI, MEpEXKHBO, IPUKPACH,
«KyJIpi»), Ta MAacCKyJIHHICTh Ka3KOBUX YOJIOBIKIB (KMJIETH, MaibTa, TPYOKH s
KypiHHs); (2) BOHM € I1HAMKATOpOM peamizamii JAOMIHAaHTHUX/CyOMICHBHHX
COLIIATTLHUX POJIeH Y aHTJIOMOBHOMY Ka3KOBOMY JHCKYPCi (TIEpEeBaKHO 3a paxyHOK
KOIMTOBHUX apTe(dakxTiB); (3) KOMIUIEKCHO 3 1HITMMHU KOJOBUMHU CHUCTEMaMU BOHU
TPAHCIIOITh MPAarMaTUYHUN 3MICT IOJAO0 TOTOBHOCTI Ka3KOBOTO aJpecaHTa [0
KOMYHIiKallii / 6a)kaHHS HaJlaroJUTH KOHTAKT.

B3aemonitoun 3 4YONOBIKOM Yy KOMYHIKaTHBHIM cuTyauii ¢uipTy, IiBUKMHA
BUKOPHUCTOBY€E HaJABEpPOATbHUN KOJ (BOpaHHS, IO JIEMOHCTPYE 1i KIHOYHICTH Ta
Kpacy), SKAA KOMIUIEKCHO B3a€EMOJIE€ 3 KIHECHYHUMHU Ta MPOCOJUYHUMU
KOMIIOHEHTaMU KOMyHikalli. Pe3ynpTaToM IOCSTHEHHS KOMYHIKaTHBHOI 1HTEHIN1
JIBUMHHM CIIYTY€ 3aXOIUICHE CHPUUHATTS 11 YOJOBIKOM Ta MPOJOBXKEHHS
KOMYyHIKaTUBHOTO Tipouiecy: Her smile was so lovely, the touch of her hand so
gentle, the tone of her voice so sweet, that they made his head swim. And she was

wearing such beautiful things — a dress like pink rose-petals and silver frost, and

round her head a sort of rainbow seemed to float (1).

TakuM 4YHUHOM, TPOJEMOHCTPOBAHO POJIb HAJIBEPOATLHUX KOMYHIKATHBHUX
3ac00iB, 32 JIOMOMOTOIO SIKUX Ka3KOBI MOBILI Yy KOMYHIKaTUBHIA cUTyawii QuaipTy
peani3yloTh CBOi KOMYHIKAQTHUBHI IHTEHIi Ta BIAMOBIAHI JO CHPSMOBAHOCTI
criikyBaHHg (QyHKII. TlepcnekTMBHUM BBa)XKaeEMO JOCIHIKCHHS BapilOBaHHS

HaJABepOAIbHUX KOJIIB Y KOH(IIIKTHO CIPSIMOBAHUX KOMYHIKAaTUBHUX CUTYAIlisiX.
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MINDFULNESS AS A WARTIME COPING STRATEGY IN TEACHING
ELL STUDENTS: A MULTIMODALITY DIMENSION

Shamaieva Iu. Iu., Chornovol-Tkachenko R.S. (Kharkiv)

The present study focuses on researching the actual problem of teaching armed
conflict affected English language learning (ELL) Ukrainian students to be mindful
to better cope with wartime stressors to maintain their psychological, physical
health, intellectual and emotional well-being, to enhance resilience and ethical
sustainability. Within the methodological framework of social emotional learning
and cognitive paradigms, the status of the practice of mindfulness as a coping tool
kit to be integrated in teaching English to students in conflict settings has been

explicated and substantiated. As a result of the study conducted, it has been
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concluded that consistent practices of teaching mindfulness to students who suffer
from war (post)-traumatic stress disorders, depression, anxiety, lack of hope, fear,
have promising linguodidactic and psychological implications that result in
students’ language performance advancements.

On the basis of analyzing and summarizing methods to implement (non-
)verbally actualized mindfulness as a coping mechanism in the corresponding EFL
environment, a novel four-dimensional mindfulness developing model of
multimodal coping strategies for war affected ELL students has been created. The
matrix suggested includes problem-focused, emotion-focused, avoidance and faith-
based linguodidactic activities with an emphasis on the multimodal nature of
mindfulness as the basis of an empowered foreign language learning.

It has been proved that mindfulness can be taught and experienced through
listening, speaking, writing, reading practices, as well as through stimulating
verbally and non-verbally actualized visual, auditory, olfactory, haptic, and
gustatory types of perception. The pilot project carried out, whose outcomes are
yet to be refined, interculturally enriched and amalgamated into a coursebook, has
provided solid evidence that helping ELL students with wartime experience to be
more mindful through adaptive coping strategies can mediate and moderate the
negative impact of armed conflict trauma on their mental health and well-being.

As a result of our study, we have come up with a conclusion that the essential
thing about teaching mindfulness as a coping wartime strategy is that whatever
mindfulness development activity you do with you ELL students, they can and
should be made problem-focused (to cope with a specific issue, implying adaptive
coping [2]), emotion-focused (to deal with emotions, connected with lack of
warmth, cohesiveness, closeness, order, to overcome negativity and aggression
[1]), avoidance (avoiding emotions, treating dissociation as a condition in which
you feel disconnected from your thoughts, feelings, body [3]) and faith-based (not
only working at general beliefs such as optimism and trust but also reviving faith),

or blended, depending on ELL students’ individual characteristics, needs, mood,
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specific wartime environment. Besides, within the scope of ELL, such multimodal
mindfulness advancement exercises as even eating mindfully together, describing
tastes, fragrances and other perception details in any format, having a class outside
if it 1s safe enough, listen to music, create something together, are helpful in terms
of coping with fears of wartime, improving ELL students’ language usage and

awarencss.
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ExoJiHrBicTHYHI 0C00JIMBOCTI KOMYHIKATUBHOTO0 KOHTAKTY
y noJiru4Homy auckypcei Beankoi bpuranii
[lnak O. B. (XapkiB)

JiHrBOKy/nbTYpHa  ekocreuu@ika  OpUTAHCHKOTO  MApPIAMEHTCHKOTO
CIIJIKYBaHHS CTBOPIOIOTH €KOJIOTIYHY 0asy mjisg Toro, mob crocoOu 1 NmpuioMu
KOHTAKTyBaHHS TMOMITHKIB Oynu e()EeKTUBHHUMH, TMOCHIIOBAIA  KOMYHIKAaTHBHI
no3uilii anmpecanta 60e3 TocmalieHHS KOMYHIKAaTHMBHOI TMO3WINT  ajpecara.

AKTYallbHICTb pOOOTH TOJIATA€ B EKOJIHTBICTUMHOMY HAIpPSMKY BHBUYEHHS

aHTJIOMOBHOTO TOJITUYHOTO JTUCKYpCYy, 30Kpema OputaHcbkoro. Tox, 00’€kToM
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JOCIIDKEHHST € TOJITHYHMK Juckypc Benukoi bpuranii, a npeaMeroM -—

€KOJIOT14HI CIOCOOU 1 3aCO00M KOMYHIKaTUBHUX KOHTAKTIB OpPUTAHCHKUX TOTITHKIB.
Mera poGoT — y BCTaHOBJEHHI eKocnenu(piki KOHTAKTYBaHHS, BHU3HAYCHHI
€KOHOPM MOBJICHHEBOI TOBEIIHKM OPUTAHCHKUX MOJITUKIB. DYHKIIIOHAIBHO-
KOMYHIKaTHBHUN Mmiaxiy 3a0e3nedye MOCHDKEHHS MOBU K  JIsUTbHICHOI
IIJIECTIPSIMOBAHOI CYTHOCTI.

Curyariiiiti, COIIOKYJbTYPHI W KyJbTYpHI (PaKTOPH, a TAKOXX KPEATUBHICTH
cy0’€eKkTa MHUCKYypCy, KU B3a€EMOJIE 31 CBITOM Ta HAMAara€ThCs MOKPAIIUTH HOTO
PI3HUMH TUISIXaMHU, Y TOMY YHCIi CBOEID TBOPUYOIO iSUTHHICTIO, € YHHHHUKAMH
dbopmMyBaHHS MOBHUX OJWHUIL: We can use language to build social relationships
... and change the world [1, c. 204].

[TOHATTS «KOHTaKT», HasBHE Yy CBIJIOMOCTI aHTJIOMOBHMX KOMYHIKaHTIB Y
BUTJIS/II KOMYHIKQTUBHOI TOAIl CHUIIKYBaHHA CyO’ €KTIB KOMYHIKalii 3 METOIo
¢aTuuHOrO0 Ta 1HPOPMATHUBHOIO OOMIHY, CKJIa/Ja€ OCHOBY KOMYHIKaTHBHOI
kateropii KOHTAKT, ska Bu3HauaeTbcs: a) JBOMIAPOBICTIO (aKTyalizye
datuyHicTh Ta 1H(QOPMATUBHICTh) 1 ©) MBOMOJISAPHICTIO (XapaKTEePU3YETHCS
KOMYHIKaTHUBHUM YHICOHOM «ILTIOC-TIONISIPHICTE» ¥ KOMYHIKATUBHUM JHCOHAHCOM
«MIHYC-TIOJISIpHICTB»). OKpeMuil KOMYHIKaTUBHUUA KOHTAaKT € (parMeHTOM
KOMYHIKaTHBHOTO MPOIIECY U cIocoO0M CIITKYBaHHS 32 JOTIOMOTOI0 BEpOATbHHUX 1
HeBepOaJIbHKUX 3aC001B Y CUTYAIISX AUCKYPCY, SIKI BIAPI3HAIOTHCS KOHDIryparisMu
poJjieil KOMYHIKAHTIB Ta iX HACTAaHOBAMHU Ha rapMoHi3aiiio ado AuCrapMOHI3allio
CTOCYHKIB.

[TomiTHyHMIA TUCKYpC — apryMEHTATUBHUN BUJ IUCKYpPCY, IO alejioe JI0
IIHHICHOI CHUCTEMH CYCHUIbCTBA, OCKUIBKM MAa€ 33 OCHOBHY METY BCTAHOBJICHHS,
MNIITPUMAHHS Ta YKPIIUICHHS TOJITUYHOI BJIaJW, a 3a OCHOBHY (QYHKIIIO —
KEepYBaHHsI CYCHUIbHOIO TyMKOIO Ta HaB'sI3yBaHHS MOJITUKAMU CBOEI BOJI 3a
JOTIOMOTOI0 CcTIoBa sIK 30poi (weapon) y mporeci aprymeHTyBaHHS (attack).
[MomiTnyHHMIA AUCKYPC (POPMYETHCS HA OCHOBI HallIOHAIBHOT MOBU Ta KYJbTypHU

3aJUIsl BCTAHOBJICHHA CYCHUIBHOTO KOHCEHCYCY, NPUHHATTS 1 OOIpyHTYBaHHS

94



COIIIAJIbHO-1JICOJIOTIYHUX ~ CTpaTerii Toumo W JIEMOHCTpy€ TIparHeHHs 0
CHMBOJII3MY, BHOPMOBAHOCTI Ta KOMIIO3HUIIIMHOI IJIICHOCTI. bpuTaHchkuii
napiamedt (literally a “talking gathering” [1, c. 172]) — ogun 13 HaWcTapimmx
YCTaHOB Y CBOEMY POJIi Y CBITI, ITPAIIO€ 32 HU3KOIO JaBHIX PUTYaliB i Tpaaullii Ta
CYBOPHX €KOJIOTITYHUX IPABHJI, 3aCHOBAHUX Ha BBIWIMBOCTI Ta MOBa3i: 3alOPYKOIO
€KOJIOTIYHOCTI KOHTAaKTy € CYBOpHUH AMIUIOMATUYHUN €THUKET, a BBIWIMBICTb
aQHTJIMCBKOTO JHKEHTIIBMEHA € MPUHIIMIIOM KOMYHIKaTUBHO1 MOBEIIHKHY TOJIITHKIB
BUloro panry. [lomiTuku 3HaIOTH SIK 3400yTH CXBaJEHHS, IEMOHCTPYIOTh CBIid
OpaTOPCHbKUM TaJaHT, YXXKHMBAIOUM cHerudiuHi MOBJICHHEBI W HE MOBJICHHEBI
3acobu. Tpeba 3ayBakuTu, 10 OUIBIIICTE OPUTAHCHKUX TOJITHKIB 3J00YyJIH
Halikpanty ocBiTy. [loOpe migiopana MoBa € BUpimaabHUM (PaKkTopoM epeKTUBHUX
KOHTaKTiB y momituui. /lebaTtu AaroTh MOXIIUBICTh OMOHEHTAM BUCJIOBHUTU TYMKY
MaKCHUMaJIbHO CHOKIHO 1 apryMEHTOBAaHO, a TaKOX CIyXaTh OJWH OJHOTO 3
MOBarolo, He JO03BOJISIIOYM €MOLISM BTPY4YaTHCsS Ta MEPEHIKOIKATH JTOCSITHEHHIO
KoMmmpowmicy. B3zarami, OputaHIii Biiar0Th NepeBary Ayxy Koomepallli (yHICOHHI
KOHTAaKTH), TOMY IMepeMararoTh mapTii, K1 BMIIOTb JIOMOBIATUCS: British people
greatly prefer an atmosphere of willing co-operation to unwelcome conflict and
are more than likely to cast their votes at elections under the influence of such a
preference [1, c. 9].

Tum HEe MeHI, OJHI€I0 3 CKJIAJ0BUX TOJITHYHOI MPOMOBH € arpecis,
MOB'sI3aHa 3 TIOHATTSAM 1€papXii Ta MaHyBaHHs, KOHKYpEHIIl y 60poThO1 3a Biamdy,
COLIlaJIbHUM CTaTyCc Ta BU3HaHHS. B excTpaopaMHapHUX yMOBax, MpH MPUHHSITTI
BOXUIMBHUX PIIIEHb, Bif SIKUX 3QJICKHUTHh MIOJISI KpaiHW TOJITUKUA JEMOHCTPYIOTh
HENPUMUPEHHY TO3UILIII0, BUKOPUCTOBYIOTh CHIIy CJOBa, OCMHUCIIOIOYH 3aco0u
CIepeyaHHs Ta apryMEHTYBaHHs y TepMiHax BiiHU: Argument is War, ae apeHOIO
MOJITUYHOT OOPOTHOM BUCTYIIAE MAPJAAMEHT (JIMCOHAHCHI KOHTAKTH).

SckpaBa TBOpYa OCOOWCTICTh, BUAATHUN OpPUTAHCHKUN TOJITUK YTHCTOH
Yepunminp yacto nuTyBaB 010J1iHY 3anoBife: “Let not the sun go down on your

wrath” (I Hisaiimecb ma Ui He epiulimb. Hexall COHYe He 3atide Y 2HIBI eauiomy) 1
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caM IMpaKTUKyBaB Te, IO MPOIOBIyBaB: €KOJIOTIYHY iJICt0 MPOIICHHS, BiJIMOBU
B1JI MOMCTH, rapMoOHIi 3 c0000, JTOTPUMaHHS MOPAJIbHUX IIHHOCTEH [2, c¢. 3].
KomyHIKaTUBHI KOHTaKTH OpUTAHCHKUX MOJITHKIB € €KOJOTIYHO BUBIPEHUMH, a
CTUJIICTUYHA IMMABUIIEHICTh, IIEPEMOHIANIBHICTh, BUTOHYEHICTh W TMadOCHICTH
HaBITh y MOBCSAKJIEHHUX KOHTAKTaxX € CHEIHU(IKOI0 KOHTAKTYBAHHS y MOJITHYHIN
cthepi Benmukoi bputanii. SIkmio MoBa BIUTHBaE Ha Te, K JIIOIA TyMalOTh PO CBIT,
TOX €KOJOTIYHICTh TOJITUYHUX BHUCTYIIB 3JlaTHA BIUIMBATA Ha BHUPOOJIEHHS

eKOJIOT1YHO]I MIaTPOPMU KOMYHIKATUBHUX KOHTAKTIB MOJITHKIB B YChOMY CBITI.
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YYTTSA MOBMU SAK HEBIJI’EMHA CKJIAJIOBA
JIHTBICTUYHMUX 3JJIGHOCTEMH
SAznosunpka O.B. (XapkiB)

CrinkyBaHHS € 4YacTMHOIO ICHYBaHHS JIIOJMHM Yy COLIyMi, mpolecy ii
KOMYHIKaTUBHOI B3a€MO/I11 3 IHITMMHU 1HIKB1IaMu. OBOJIOIIHHSA 1HO3EMHOIO MOBOIO
nependadae  MOXKJIMBICTh PO3IIMPUTH BIIACHY KapTHHY CBITY B yMOBax
rimobari3allii, TOMMUPUTH Ta BIOCKOHAJIWTH 3HAHHS Ta HABUYKH CITUIKYBAaHHS.
JlinrBicT4H1 3410HOCTI SIBISIOTH COOOIO0 CKIIQAHE Ta 0araTOILUIAHOBE SIBHUILE, SIKE
aHATI3Y€ThCS BUYCHMMHU PI3HMX Tally3ed HayK: JIHTBICTUKH, IICUXOJIOTI,
[I€JAaroriky, IICUXOJIHIBICTUKM Towio. JIIHrBicTHYHI 3410HOCTI BKIIOYAIOTH
KOTHITUBHI Ta KOMYHIKAaTWBHI 3710HOCTI JIIOJWHU, ajieé BOHU, HA BIAMIHY BiJ
JIHTBICTUYHOI 00JJapOBAHOCTI, MOXKYTh OYTH PO3BHHEHI Ta MOKpAIlEHI BIIPOJIOBXK

CaMOpO3BUTKY JIIOAMHM, ii HaBuaHHA Ta camopeanizamii. CTpyKTypHUMHU
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KOMIIOHEHTaMHM 3J10HOCTEH 10 BHBYEHHSI MOB € «MOBHI, MOBJICHHEBI Ta
KOMYHIKaTUBH1 3/110HOCTI, 3M10HICTh O IHTYITUBHOT'O YyTTS MOBHU, 3/10HICThH 0
MUCJICHHSI 1HO3€MHOI0O MOBOIO Ta JIIHTBICTHYHOI KpeaTUBHOCTI» [2, c. 184].
[IIBuakicTs BepOanbHOI peakxiiii, 3AaTHICTh 10 aHaII3y ¥ CHHTE3y Marepiany,
BepOaTbHOrO TMPOTHO3YBAHHS, a TakK0oXX BMIHHS BHUPIIIYBaTH PI3HOOIUHI
MOBJICHHEBI 3a/Ja4l Ta MMCJIWTH I1HO3EMHOIO MOBOIO € BaKIMBOIO CKJIaJ0BOI
IHIIOMOBHUX 3A10HOCTeM 1HAuBiMA. Y J1aHOMY KOHTEKCTi, JIIHTBICTUYHA
KOMITETCHTHICTh BU3HAYAETHCA SIK «CUCTEMa BHYTPIIIHHO 3aCBOEHUX 3HAHB
(mpaBui1) QyHKIIOHYBaHHSI TIEBHOI MOBH (PigHOI, IHO3EMHOI), 1110 BUSBISETHCI B
iXHbOMY BUKOPHUCTAHHI ITi/1 YaC MOBJICHHEBO-MHUCJIEHHEBOI isUTbHOCTI» [1, €. 21].

YyTTs 1HO3€MHOT MOBH, SIK Ba)XJIMBA CKJIa/I0BA 1HIIOMOBHOI KOMIIETEHTHOCTI, €
MOKA3HUKOM BHMCOKOT'O JIIHTBICTUYHOTO I1HTEJIEKTY, 1HTYITUBHOT'O BOJIOJIHHS Ta
BUKOPUCTAHHS MOBHHMX OJHWHHIb, (OHETUYHHUX, JIEKCUYHUX, TpPaMaTHIHHUX
€JIEMEHTIB NUIAXOM iX BepOamizamii y Mpoleci KOMYHIKaTUBHOI B3a€MO/II.
[linrpynTsimM 11t (OpMYBaHHS UYYTTS MOBHM € 3arajbHUM JOCBIJ 1HIWBIMAA,
HAaBYaHHS Ta II3HAHHSA 1HO3EMHOI MOBH, ii CTPYKTypU Ta BHUKOPUCTaHHS Y
pPI3HOOIYHMX KOMYHIKATUBHHMX CHUTYAIlisX, 10 MPU3BOAUTH 1O CHUCTEMAaTH3allii
3aCBOEHHUX 3HAHb Ta 1X IHTYITHBHOTO BUKOPUCTAaHHS Yy CUTyaTUBHUX OOMiHAaX.
UyTTs MOBH € MHUCIIEHHSM 1HO3EMHOIO MOBOIO, IO PO3TIISAAETHCS HE K «yMOBa
YCIIIIIHOTO OMaHyBaHHsS MOBH, a K HACIIJIOK BOJOJIHHS HEIO», Ta «(HOpMYyeThCS
BUKJIFOYHO 3aBJSTKA MOBJICHHEBIN mpakTui» [3, c. 185].

UyTTs MOBU MOKe OyTH po3nojiijieHe Ha (JOHETUYHE, TpaMaTUYHE, CEMaHTUYHE
qyTTs, 0 nepeadadae 4yTTs 3MICTY Ta 3HAUYCHHS CJIOBA, IEKCUYHE YYTTA, a caMe
YyTTS JICKCHYHUX €JIEMEHTIB, UyTTSI CTUJIIO Ta MOBHHUX BITHOCHH. UyTTS MOBH HE €
YHIBEpCAJIbHUM, OCKUIbKH MOXJIMBO BIJUyBaTU PiJHY MOBY, ajie HE BiAUyBaTH
1HO3eMHY, YYTTS MOBH HE € YCMaJKOBAaHUM 4YH BPO/KEHHUM, a TIOCTYIOBO
bopMy€eThCS YIPOJOBXK JKUTTS Ta HABYAHHS JTIONWHUA. PO3BUTKY 4YyTTS MOBU
CIIPUATUMYTh peryJisipHa KOMYHIKaTUBHA  TIPaKTHKa, BJIOCKOHAJICHHS

IrpaMaTU9HHX, JICKCUYHUX Ta (bOHeTI/I‘-IHI/IX HaBU4YO0K, PO3BUTOK MOBJICHHEBUX
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HABUYOK Ta BMiHb, NOCTIMHMI CaMOpPO3BUTOK Y4YHS Ta HOTrO MOTHBALisA A0
JOCSITHEHHSI 1HTYITUBHO-YYTTEBOTO BOJIOIIHHS 1HO3€MHOIO MOBOO. [2, ¢ 28-30]
OTxe, YyTTS MOBH PO3TIANAETHCA OJHOYACHO SK TMPOIEC 1 SIK HACTIIOK
IHTYITUBHO-TIOYYTTEBOTO BIJOOPAXKEHHSI PEATBHOCTI, MEPEAyMOBOIO SKOTO €
HAKOIMYEHHSI MOBJICHHEBOTO JOCBIAY 1HIMBiAA, PO3BUTOK MOr0 KOMYHIKaTHMBHOI
KOMITETEHIII] Ta BAOCKOHAJIICHHS] HABUYOK Ta BMIHb BUKOPHUCTAHHS 1HO3€MHOI MOBU

y PI3HOMAaHITHUX KOMYHIKaTUBHUX CUTYaIlisIX.
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CINEMATOGRAPHIC INSTANTIATION OF ANGER
IN THE FILM “COME AND SEE”
Jastrzebski R. (Vancouver)

Anger is an emotion experienced universally; however, expressions of anger
as a response to various circumstances that may stoke it vary widely based on the
cultural context. It is an emotion that has been grappled with and expressed
through various artistic mediums throughout human history. Film has often served
as a mode for expressing anger in many contexts, but few films which deal with
this emotion match the visceral expressions of anger in cinematographic
representations of the German occupation of the countries of Central and Eastern

Europe. Between 1939 and 1944 nearly 14 million people, including
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approximately six to seven million Jews, were murdered by the Third Reich and its
collaborators in its pursuit of “living space” (Lebensraum) in this region.

“Come and See” by Piotr Masheran is quite possibly one of the most
disturbing and moving representations of the anguish and anger of a nation that
was slated for destruction by Nazi Germany. It centres around the story of Floria, a
16-year-old boy who left his home in 1943 to fight against the fascist occupiers
alongside the partisans. Throughout the film, Floria witnesses the horrors of the
German war of annihilation in Belorussia; in one scene he returns to his family
home only to find his family and the rest of his village murdered. The horrors of
the Great Patriotic War do not stop here for Floria; not too long after this, he
witnesses the massacre of the village of Khatyn [2], perpetrated by the SS in March
of 1943.

I will argue that the film “Come and See” itself acts as a catharsis for the
trauma and anger felt by a people who were oppressed and exterminated. This is
modulated through the structure of the film — how specific scenes are arranged, as
well as its employment of specific audiovisual effects throughout.

I will first provide definitions of the terms “affordance” and “mode” as these
are concepts which my examination of the film will rely on heavily. In brief,
affordance can be defined as a relationship between the environment and an
individual agent which exists within the environment — essentially what
possibilities a particular environment gives to an agent [1: 127]. Mode will be
defined as the semiotic means by which anger, in this context, is conveyed. The
way in which I will be exploring the affordances of the film “Come and See” are
twofold — how the film’s plot and structure afford an environment for the character
of Floria to experience and express the emotion of anger, and how the environment
created within the film both through its structure and its audiovisual idiosyncrasies
affords a unique environment for the viewer to experience this emotion. Arguably

the film acts as a mode for not only telling the history of the German occupation
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but also for conveying the emotions attached to this history, anger being the one
which is most prominent.

“Come and See” acts as a catharsis — it is a mode by which anger resulting
from a traumatic history is realized, conceptualized, and articulated to an audience.
Floria, as a character, exists in an environment which was carefully created by the
film’s producers to afford to visualizing and processing trauma — the expression of
anger is one of the methods by which this trauma is processed. The film, both in its
entirety and in its usage of specific cinematographic techniques creates a unique
environment for the viewer to “come and see” the anger and anguish felt by an
oppressed people, represented by the character of Floria, who lived through and

had to come to terms with the traumas of the German occupation.
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