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CTPYKTYPHO-KOMIOO3UIIMHI OCOBJIUBOCTI
NPODECIMHUX TA AMATOPCHKHUX KIHOPEIIEH3IM

Y ecmammi pobumvca cnpoba ecmanosients OCHOGHUX CMPYKMYPHUX KOMIOHEHMI6 ma Kom-
RO3UYTHUX 0coOaUBOCIEl NPOGecitinux ma amamopcokux peyensiti 10 @inomie pisHux icaupis
2017-2022 poxis sunycky. ¥ 0ocnioscenni eudinaiomocs 12 cmpykmypHux KOMNoHeHmis Kinopeyen-
3ii: «Bemyny, «Bracnuil 0ocsioy, «3eadxu npo inwi meopuy, «llepconasici / akmopcokuil ckiaoy,
«Teopyi», «Croocemp, «Texniuni xapakmepucmuxuy, «llepesacuy, «Heoonixuy, «Emoyii», «Pexo-
Mmenoayiiy, «Bucnoexuy, AKi 32000M po3nooiisomucs Ha 0008 A3K08I ma haxKyIbmamueHi CmpyxK-
MYpHI KOMROHEeHMU OJisk NPOPECIUHUX MaA AMAMOPCOKUX PeYeH3Il, | NOPIBHIOEMbCSL IX po3mauty-
BaHMSA Y KOMNO3UYIAX 00CAi0xHcysanux munie peyensii. Ceped cnitbHux 0008 s13K08UX CIPYKMYPHUX
KOMIOHEHMIE SUOLISAEMO MAKI 8ANCIUBL OISl POZYMIHHA YIHHOCMI (DINbMY ACNeKmu K NepcoHaxtci/
AKMOPCHKULL CKAO, CIOdiCem, nepesasu ma 6UCHOB0K. AHANI3 CIPYKMYPHO-KOMNOZUYIUHUX 0COOIU-
socmetl npoghecitinux ma amamopcoKux peyensii 00368015¢ 3p0OUmu BUCHOBOK, WO OCHOBHA PI3HUYS
MIIC HUMU NOAS2AE Y PIGHI 0emanizayil, 3a1y4enti agmopa peyensii, io2o 00c8idy ma nepexicusans
6 AMAMOPCHKUX PEYEH3IAX Mda 8I0CYMHOCMI KOMROHenmy « Pekomenoayiiy y npogheciiinux peyeHnsisx.
Bapmo 3a3nauumu, wo suwezaznaueni KOMNOHEHMU Y NPOAHANIZ08AHUX PEYEHIIAX BaPIIOIOMbCA 30
HASABHICTNIO, 00C20M MA POIMIWEeHHAM y mekemax peyensit. L[i haxmopu 3anexcamo 6i0 Komymi-
nioxody peyensenma. Kpim mozo, 6ci KoMnoHenmu Xapaxmepusyomvcsa MmaKuMy 61dCmugocmami
SAK ananimuyHicms, oyinHicms ma iHgopmamuenicms. Komnosuyis peyensiti 3a3euyati KiacuyHa
(nouunaemvcs 31 6CMYNY, CYNPOBOOAICYEMbCI 32A0KAMU NPO THWLE MEOPU, 3MATIOBAHHAM OemaJell
KIHOCMPIYKY, 3A3HAYEHHAM nepesaz ma HeooliKie, i 3a8eputyemubCs BUCHOBKOM), Npome iHKOIU KOM-
NOHEHMU MOACYMb NePeMIULY8AmMUCh, 00N0BHIOBAMU 00UH 00H020. OCHOBHA BIOMIHHICINb MIJIC KOM-
RO3UYIAMU OOCTIONCYBAHUX MUNIE KIHOPeYeH3Il — ye Oiibld 4imKa i cmpyKmyposana KOMNO3Uuyis
npoghecitinux peyensitl ma MeHuL pecnamenmo8ana KOMNO3UYis amMamopCcoKux.

Knrouosi cnosa: cmpyxkmypruil kKomnonenm, 0008 si3K08Ull KOMNOHEHM, (DaKyIbMaAmueHULL KoM-
NOHEHM, KOMNO3UYist, NPoGeciting KiHopeyeH3is, AMamopcbka KiHOpeyeHsis.

IMocranoBka npodaemu. Kinopenensisi € cyomi-
KpO)KaHPOM Ta3eTHOI peleH3ii, OCHOBY SKOTO CTaHO-
BUTb KPUTHYHE OCMMCJICHHS €CTETUYHOI MPOMYyKLii
IIIAXOM i1 IETAIEHOTO PO3TISAAY Ta OLIHKH. Bimmo-
BiTHO peIeH3isiM (PiTbMIB BIACTHBI OCHOBHI pHCH
(YHKIIOHAJIBHOTO CTHJIIO Ta3eTHOI IyONiLUCTUKA
y TIOEIHAHHI 3 KPUTUYHO-OLIHHAMH Ta iHPOpMaTHB-
HUMH TUNAaMH TeKCTiB [2]. Takum 4yuHOM, 000OB’513-
KOBUMH €JIEMEHTaMH KiHOPEIeH31i MO)KHAa BBa)KaTH
iH(opmariito mpo ¢inbM, HOTO aHaTI3 Ta OILIHKY, IO
MOyKe OyTH BH3HAYAIILHUM IS 11 CTPYKTYpH Ta KOM-
MO3HLII.

Kpim Toro, cmpsiMmoBaHicTh peleH3ii Ha 3Iil-
CHEHHSI IHTEJIEKTYaJIbHOTO M €MOIIHHOTO BIUIMBY Ha
YATA4a TAKOXK MOXKE MMO3HAYUTHUCS HA 11 CTPYKTYpPHO-
KOMITO3UITITHIX OCOONMBOCTSX 1 3YMOBIIOE TaKi
BJIACTHUBOCTI pereH3ii sk iHPpOpMaTHBHICTH 11 3MiCTY,
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AHATITUYHICTh, OI[IHHICTh, EMOIIHHICTh, EKCIIPECUB-
HICTh, PEKJIAMHICTh, MYONIIIMCTHYHICTD Ta Jarigap-
HICTh {i CTWIIO. 3MIHH CTPYKTYPH TEKCTY pereH3ii
abo #ioro MOBHOTO O(OPMIICHHS CIPUYNHSIIOTHCS
MIEPBUHHICTIO YW BTOPWHHICTIO THITOJIOTIYHUX PHC
peuensii, a ix 000B’A3K0Ba HasBHICTh YU (aKyabra-
TUBHICTb 3aJI€XKaTh BiJl KOMYHIKATUBHOT METH peIICH-
3if [3, ¢. 119].

AHaJi3 oCTaHHIX JOCJTiXKeHb i myOJiKamiii.
Jbx. Maprinom Tta C. Errinc po3poOwmiu KoHIeT-
I[i0 aHaJi3y JKaHpy SK MOTEHIIHHUX abo peaii3o-
BaHUX eTariB [5, ¢. 245]. 3rimHo 3 iX Teopiew cxe-
MaTH4HA CTPYKTypa jKaHpy OXOIUTI0€ 000B’S3KOBI Ta
HEOOOB’SI3KOBI €TaIu 3 TICBHOIO IOCIIIJIOBHICTIO YIIO-
psankyBauHs. JKaHp pereHsii, Ha iX TyMKY, MICTUTh
TaKki OCHOBHI €Tamu: TMpeaMeT, CIOKET, MepPCOHaxXi,
3arajbHa KapTHHA Ta OIliHKa.



lTepmaHCbKi MOBHU

Etan «mpenmer» 3a3Buvail y3arajbHIOE 3MICT
¢bineMy, 3ManboBye momii 0e3 mompoOuIbs Ta HE
000B’SI3KOBO Yy 4YacOBil IMOCHIIOBHOCTI. [HOMI Ha
bOMY eTari Bif0yBa€eThCsl KiacHdikallis — BifHe-
ceHHs (DITBMYy 10 TIEBHOTO >KaHPY (KOMeEisl, JKaxw,
HayKoBa (haHTaCTHKa TOIIIO).

HatlinoBmmwmii eram perensii, sk IpaBUJIO, IMpe-
CTaBJICHUH ONHMCOM CIOXKETy, XO4a 1HOAI BiH MOXeE
Oyt BincyTHIM. CIOXKET penpe3eHTy€EThCsI XPOHOIIO-
FIYHUAM MIACYMKOM MMOAid y (iibMi, 110 BiANOBIiAaE
JacoBiH MIKaJi, 3T1IHO 3 KO0 300paKyIOThCS O,
aje He 3aBKIU CIPaBXKHIM TMOCTIZOBHOCTI pO3rop-
TaHHs 1monid. Onuc Moxe OyTH CTHCIUM abo0 cAraTtu
KUTbKOX a03alliB, SKIO yBara MpuIUIsI€ThCS STAIISIM.
Xoua eram CIOKETy MEepeBaKHO CIye 3a eTaroMm
MIPEIMETY, y AEAKHX BHITAJKaX BIH MOXKE PO3MIIIY-
BaTHUCS IICIIS 3aTaIbHOI KaPTHHHU, OIIHKH 200 OIHCY
MepCoHaXa.

Etan «mepcoHaxi» Moxe OyTH OKpEMHM KOMIIO-
HEHTOM, OJIHAK MO)KE CTaTH CKJIaJI0OBOIO YaCTHHOIO
eTamny «CroKeTy». Halgacrimie onuc mnepcoHaxiB
MOAAETHCS MiCHsI IPEJICTABICHHS OCHOBHOTO CIOXKETY,
OKPECITIOIYH il TepCcoHaXiB Ta iX mpuyuHU. Ha
IOMY €Talli KO)KeH TEePCOHaXK PEeTENbHO aHaji3y-
€TbCSI OTHOYACHO 3 OLIIHKOIO aKTOPCHKO1 I'PH.

Etan «3aranbHa kapTHHa» MOke HaOyBaTtu pi3-
HUX (OpM, IPOTE HOTO TOJIOBHE 3aBIAHHS — HAIAHHS
HeoOX1HO1 iHpOpMaIlito, SIKYy aBTOp BBa)Ka€ BarOMOIO
U1 po3yMiHHS QimbMy abo perensii. Bin 31e61mb-
IIOTO 3yCTPIYaeThCsl HAa MOYATKy peleHsii, aie Horo
pO3TalIyBaHHSI MOXKE BapiroBaTUCsS. 30KpeMa aBTOp
MOKe MTOB1IOMUTH 10JaTKOBY 1H(OPMALIiIO PO MEeBHI
acrmeKkTH (GiIbMY IiJl 4ac 0OTOBOPECHHS CIOXKETY.

Eran «o1iHka» € HEBIT €MHHM KOMIIOHEHTOM
perieH3ii, OCKITbKA YUMaJIo acIeKTiB (iabMy MOXHA
OIIIHUTHU: 3arajlbHe BPAXECHHS, CIEHapid, peXH-
cep, aktopu Ta iHme. Jlo kareropii «iHIe» BiTHO-
CATbCA PIi3HI aCHeKTH KIHOMPOAYKLii, MOYWHAIOYH
BiJ poOoTH omepaTopa, XyIOKHHKa-TIOCTAaHOBHHKA
1 3ByKOpekrcepa Ta 3aKiHUyIo4l KOCTIOMaMu i crie-
MiaTbHAMA epeKkTaMu. 3arajibHa OIliHKa (QiIbMYy, K
MPaBIJIO, KOPOTKA ¥ BIIyYHA: YUTA4y BaXKIIMBO 3PO-
3yMITH, YH A0 OJ00H (idbM peleH3eHTy. BpaxeHHs
pelieH3eHTa MOXYTh OyTH OOIpyHTOBaHi, aje HaBe-
JICHHSI TIPUYUH TpaHC(POPMY€E 3arajbHy OIIHKY Ha
OIIIHKY OKPEMHUX acHeKTiB (pinbpMmy.

€. 10. lNapanina mpomnoHye Taky CTPYKTYpy KiHO-
penensii: «l. 3aromoBok. 2. IlowarkoBwii a63arl,
y SIKOMY KOPOTKO OIHCY€THCS BPAXKEHHsI pELICH3eHTa
npo ¢ineM 0e3 momarkoBux jgeraieit. 3. OCHOBHa
YacTHHA PELeH31, 110 CKIIaJacThCs 3 aHalli3y Ta KpH-
TUKA PI3HOMAHITHUX AacleKTiB (pibMy; MOPIBHAHB
3 TOMEPEeIHIMH eKpaHi3amisIiMH pexucepa 1 CXo-

JKUMH KIHOCTpPIYKaMH; BUIIICHHS MO3UTHBHHUX PHLC.
4. KiniiBka, B SIKili pEIEH3CHT JIa€ 3aKIFOYHY OIIHKY
¢binbeMy 1 mopaau ynrauesi» [ 1, c. 29].

Ha nymky T.B. IIkalinepoBoi, OCHOBHUMH CTPYK-
TypPHUMH KOMIIOHEHTAMH perieH3ii Ha (PiIbM € jKaHp,
aKTOPH, TEPCOHAXKI, PEKUCEP, Yac Ta MICIE IMOIIH.
VY mnasi 3MicTy BapTO 3a3HAYUTH 3aB’sI3Ky (QiIbMY
Ta TOPIBHATH 3 (iTbMaMu Takoro x Gopmary abdo
temaruku. OuiHka QiibMy TOBUHHA (DOpPMyBaTHCS Ha
OCHOBI IlepeBar Ta HeIoJiKiB KiIHOCTPIYKH, 0COOHC-
THX Bpa)KEHb aBTOpA pereH3ii Ta misinadis [4, ¢. 143].

IMocTranoBka 3aBaaHHs. MeToro Hamoi CTaTTi
€ BCTaHOBJICHHS OOOB’SI3KOBUX Ta (haKyJIbTaTHB-
HUX CTPYKTYpPHUX KOMIIOHEHTIB mpogeciiHux Ta
amaTopchbkux perensid 10 ¢inbMiB pi3HHX >KaHPIB
2017-2022 pokiB BHITyCKYy Ta OPIBHSHHS iX KOMIIO-
3ULIH.

Bukiaa oCHOBHOrO Marepiajly A0C/iIKeHHS.
[IpoananizyBaBmm 10 mpodeciiinux Ta 10 ama-
TOPCBKHMX peleH3ii Ha (inbMU PI3HUX KaHPIB
(“No Time to Die” / «He wac nomupamuy (2021);
“Doctor Strange in the Multiverse of Madness” /
«/loxmop Cmpendoic. VY mynomuececsimi 6odicesiniay
(2022); “Paddington 2 / «lladinemon 2» (2017);
“Fantastic Beasts: The Secrets of Dumbledore” /
«Danmacmuuni 36ipi: Taemuuyi Jambroopay (2022);
“The Northman” / «Bapse» (2022); “CODA” /
«Y pummi cepysy (2021); “It” / Bono (2017); “Hid-
den Figures” / «Illpuxosani ¢hicypu» (2017); “Shang-
Chi and the Legend of the Ten Rings” / «[llan-Yi ma
neeenda decamu Kineyvy (2021); “House of Gucci” /
«byounox I'yuuiy (2021), MU MPOMIOHYEMO BUJILITHTH
TaKi CTPYKTYPHI KOMIIOHEHTH KiHOpeLeH31i: «Berym,
«BmacuHuii mocBiny, «3raaku mpo iHIm TBopm», «Ilep-
COHAXI/aKTOPCHKHUH ckiamy, «TBopiti», «Croxery,
«Texuiuni xapaxrepuctukm», «llepeBarm», «Hemo-
ik, «Emorii», «Pekomenaariin, « BUCHOBKHY.

Komnonent «Bctym» KinbkoMa peueHHSIMHU MpU-
BEpTac yBary uuTaya 3 MeTol ()OpMYBaHHS TIEBHUX
OYiKyBaHb om0 GigbMy. Y BCTyIli 3a3BUYail 3a3Ha-
qaeThCs kaHp (inmbmy, Hanpukimam: Robert Eggers
outstanding horror story does for witches what other
film-makers have done for vampires and zombies [6].
Sxmo ¢ineM HaNeXHUTh A0 cepii, MOXYTh 3raayBa-
THUCS TIOTIEPEHI YaCTUHH, aBTOP MOXE CKOpHCTa-
THCS iM’SIM TOJIOBHOTO T€pOsi, aKTOpa UM pekucepa
K TIPUHAI0I0, Hanpukiam: The magizoologist Newt
Scamander returns in the latest of the Fantastic
Beasts movies, the prequel-saga of the wizarding
world in Britain, America and beyond before Harry
Potter’s Hogwarts career [6]. Cepen CTHIICTHUHUX
3ac00iB, MO0 BUKOPHCTOBYIOTHCS y BCTYII, YacTo
3YCTPIYaOThCS PUTOPHYHI THTAHHS, HAPUKIIALT;

>
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“Is anything as improbable as a ‘'feel-good” movie
that actually leaves us feeling terrific?” [6].

KommnoneHT «BracHwuii 10CBi» BKa3ye Ha 3B’ SI30K
aBTOpa perieH3ii 3 QiTbMOM., IKHI MOXKE TPOSBISITHCS
SIK Bpa)KEHHS Bij IOmepenHix (ibMiB, CTaBICHHS
JI0 TeMU (DinbMy, pe3ybTaTH HOro neperisy ToIo,
Hanpuknan: “Loved the first *Paddington’, was not
sure whether that would be the case but it turned
out to be one of that year’s biggest surprises and
delights” [7]; “I very much enjoyed the first Doctor
Strange film and thought his character has made a
nice progression thus far in the Marvel Cinematic
Universe. ... I was slightly concerned about this film
being able to stand on its own... [ would even go as
far as saying it would be in my conversation of the
better Marvel Cinematic Universe films” [7].

KommoHeHT «3ramku mpo iHII TBOPH» BKIIOYAE
iH(hopMmartiito po ¢inbMH a00 KHIKKH, SKI MarOTh
CTOCYHOK JI0 PELEH30BaHOrO (inbMy, HaNpHUKIALI,
MOTIEPEe/IHsT YacTHHA, MEpUIOKEpesio, 1HIa podora
pexucepa uu akTopiB: “Adaptations of Stephen
King's books have always been known, for the most
part, for not being of very good quality. Stand By Me
and The Shawshank Redemption are both excellent,
with Stand By Me being my personal favorite movie
based on a King story (even if Shawshank is the
overall better film)” [7].

Kommonent «llepcoHaxi/akTOPCHKUN — CKITam,
«TBopmi», «Croxkery», «TexHIUHI XapaKTepPUCTHKN
JIETATI3YIOTh TIEBHI acNeKTH KiHOMPOMYKIIil, HAIpH-
knan: “played by the excellent Dan Fogler, as
competent and unfazed as a John Buchan character”
[6]; “Cinematographer Chung Chung-hoon, who has
worked regularly with Park Chan-wook, keeps his
cameras gliding elegantly around the action, lending
an epic cinematic sweep to the widening horizons
of youth” [6]; “An impressive extended shot (one of
many) tracks an intoxicated raid on a Slavic village,
delivering axes in heads ... as poultry flap in the
background amid Pythonesque mud” [6]; “It’s beau-
tifully shot and vibrant in design with a little bit of
grit and Paddington as to be expected couldn't have
looked more perfect. The music score is suitably
soothing, rousing and whimsical, while the direction
keeps things moving at a bright and breezy pace” 7).

YV crpykrypHux kommoHeHTax «IlepeBarm» ta
«Hemomikm» aBTopH perieH3iid MOXKyTh TOBOPUTH IIPO
¢inpM B 3aranbHOMY a00 BKa3yBaTH Ha OKpeMi elre-
MEHTH Ha KIITAIT TPU aKTOPiB, Bi3yalbHUX €(EKTiB
abo crokery, Hanpuknan: “Raimis visual sensibility
there is manifested in wide-eyed, candidly inflected
closeups that convey his own attentive fascination at
the strangeness of simultaneously existing multiple
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worlds and characters’ multiple identities. The slight
scene thrums with the potential of a mighty work of
speculative imagination” [6]; “The genius of Theodore
Melfi's film is not in the originality of the script — as
far as prestige pictures go, its dramatic and comedic
beats are easy to anticipate — but in the novelty of
the story and the liveliness of the performances” [6];
“Still, where I feel people will be disappointed is in
the fact that the multiverse itself remains focused
solely on Wanda and Strange throughout the entire
film. A lot more could’ve been explored” [7].

OxpeMo Bifl CTPYKTYPHHX KOMIIOHEHTiB «Pexo-
MeHpaamii»y (“absolutely check this one out” [7]) Ta
«BucuoBkmw» (“While it may not be as frightening
as some hardened horror fans desire, the archetypal
terrors and fundamental friendships of King's source
are slickly transferred to the screen with a ghoulish
enthusiasm that proves hard to resist” [6]) Mu BuIi-
JIIEMO KOMTIOHEHU «EMortii, sikuii HaOnmxkae aBTopa
JI0 YUTa4a, OIOMOTaIoul HOMY 3pO3yMITH HEepEeKH-
BaHHS Ta BUCHOBKU aBTOpPA, Hanpukian: “There were
several points that had me tearing up, and then fully
crying, because I was so emotionally engaged with
the family, their struggles, and their triumphs and
outpouring of love” [7].

AHaNi3  CTPYKTYPHO-KOMIIO3UIIHHUX  0C00-
TUBOCTe mpodeciiHUX peleHsi TmokazaB, 1o
000B’SI3KOBUMH KOMITOHEHTAMHU X CTPYKTYpH, IIpH-
cyTHiME y 8—10 pemensisx, BUABWIHACI «BcTymmy,
«3ragkn mpo iHmI TBOpH», «llepcoHaxi/akTopmy,
«Croxer», «llepeBarn», «BuchHoBok». dakynbra-
TUBHUMU KOMIIOHEHTaMH, BIaCTUBUMHU 2—7 peleH-
3ismu, € «TBopui», «TexHiUHI XapaKTEPUCTHKHY,
«Henmomixkmy. HeBracTUBUMM KOMITIOHEHTAMH CTaJId
«Bmacuuii nocsiny, «Pexomenpaniin, «EmMoriin.

Komrmoszutist mpodeciiHux pereH3ii 31e011b1oro
KJIAaCHYHA, IPOTE iHOA1I KOMIIOHEHTH MOXYTh IepeMi-
IIyBaTHCh, JOMOBHIOIOUN OJMH OJHOTO. TpauiiiiHe
po3TalryBaHHs KOMIIOHEHTiB Take: 1. «Bcrymy;
2. «3ragku mpo iHmi TBOpm»; 3. «llepconaxi/
akropm», «TBopiii», «Croxer», «TexHiuHI Xapak-
TEPUCTUKW» HaWYacTillle B TOPSAIKY PO3TOPTaHHS
croxkery; 4. «l[lepeBaru» ta «Hemomikmny; 5. «BucHo-
BOKY.

B pesynbrari aHaiizy CTpyKTypPHO-KOMITO3UIITHIX
0COOMBOCTEN aMaTOPCHKHUX PEIeH3iii BCTaHOBJIECHO,
0 OOOB’A3KOBUMH CTPYKTYPHUMH KOMIIOHEHTAMHU
ix cTpykrypu € «Bnacamii mocBimy, «llepconaxi/
akTopchkuil  ckiam», «Croxker», «llepeBarmy,
«Emoii», «BucHoBok». @akynsraTHBHI CTPYKTYpHI
KOMIIOHETH — «Bctym», «3rajiku mpo iHII TBOPH»,
«TBopmi», «Hemomikm», «PexoMmenmarii»; BiICyTHI
KOMIIOHEHTH — « TeXHIYHI XapaKTePUCTUKI.



lTepmaHCbKi MOBHU

Sk 1y BUmaaky npoQeciiHuX peneH3id, KOMIIo-
HEHTH aMaTOPCHKUX PpeleH31 XapaKTepU3yIOThCs
B3a€MOIPOHUKHICTIO,  HANpHKIAA,  CIocTepira-
€THCSI CyMIIl KOMIOHEHTIB «TBOpmi», «3rajku mpo
iHmn  TBopm», «llepconaxki/akropm», «llepeBarmy:
“Adapted from the book by Margot Lee Shetterly,
Allison Schroeder and Theodore Melfi'’s screenplay
provides the perfect template for this successful
rendering. The casting only sweetens the pot” [7].
[Ipore 3arasiom iX KOMIIO3HINS JOCHUTH THIIOBA:
1. «Bmacuawmii mocBim» un/i «Berymy; 2. «3ragku mpo
i TBopm»; 3. «llepconaxi / akTopchkuii ckman ,
«TBopui», «CrokeT» y MO€AHAaHHI 3 KOMIIOHEHTAMH
«IlepeBarn» ta «Henomikny»; «Emorii» 3 Bka3iBKoO
Ha «[lepeBaru» Tta «Henomiku»; 4. «Pekomennarii»;
5. «BUCHOBOKY.

Oco0uBICTD, IKY BapTO BII3HAYUTH — 1€ TIPUCYT-
HICTh PEKOMEH/IAIII i JIUIIIe B aMaTOPCHKUX PEICH31X,
X0u4a 3TiJTHO 3 MA0JOHOM HaIMCaHHS PeleH3i1 OIliHKa
nepeBar i HEJONIKIB MOBHHHA CYNPOBOKYBAaTUChH
3aKJIMKOM J10 unTada. [Ipu npomMy B mpolieci aHaizy
CIIOCTEPIrajocs, IO 3aKIHK MOXKEe OyTH aapeco-
BaHWM HE YHTAJy, a TBOPIAM (HITEMY I TIPOIIOCE-
paMm, Hanpukian: “Maybe it’s time for Rowling to
gracefully open her storytelling sandbox for others
to dabble within” [7].

BucnoBkn i mponosunii. IIpoenene moci-
JOKEHHSI JIO3BOJIWJIO BCTAHOBUTH, IO CIIIBHUMH
000B’I3KOBUMH CTPYKTYPHUME KOMITOHEHTAMH TIPO-
(heciliHUX Ta aMaTOPCHKUX KiHOPEIIeH31H € Taki BaxK-
JUB1 A7l PO3YMIHHS LIHHOCTI (iNbMy acmeKkTH SK
MEPCOHAXI/ aKTOPCHKUM CKIIaf, CIOXKET, IepeBaru Ta
BUCHOBOK. Henosiku iibMiB — 1ie clijibHUMA (aKyIib-
TAaTUBHUI CTPYKTYPHUI KOMIIOHEHT MPOQECiiHUX Ta
aMaTOPChKUX KiHOpereH3in. HaBiTh y pereHsisx, saKki
MOYKHA BiJIHECTH JI0 HeraTHBHHX (2 0amu 3 5), BKa3y-
BAJIMCh MEPEBaru KiHOCTPIUKH, B TOHM Yac SIK 3raaKH
PO HETaTHBHI aCHEKTH YHUKAIKCh. L{e cBiquuTh po
Te, 1[0 MEepLIoYeproBa MeTa HalWCaHHS KiHOpEICH-
311 3/1e61TBIIOTO TTOJIATAaE y BUCBITIIEH] iHpopMarii Ta
BIUTHBY, & HE 3HCIIIHCHHI BIIacHE QiIbMYy.

OCHOBHMMHU BIJIMiHHOCTSIMH Y CTPYKTYpPHOMY
HaroBHEHHI MpoQeciiiHuX Ta aMaTOpChbKUX KiHOpe-
LEeH31H BUSBUIIMCS PIBEHB JeTalizamii s npodeciii-
HUX peleH3id 1 BBEJCHHS 0COOMCTOCTI aBTOpa — JUIs
aMaToOpChKUX. ABTOp aMaTOpChKUX KiHOpEUEeH3in
JacTO TIEPETBOPIOETHCS Ha TepOs OMOBIfI, IMiTKpec-
JIIOIOYH CBii TOTIEpEeHIA JOCBIA Ta MEepeKUBaHHS,

OB’ s13aHi 3 mepersiioM (inbMy, a unTad, NparHydu
BiUYTH Ti caMi eMOlii, BIATYKy€ThCS Ha HOro peKo-
MeHpaiio. Ha npotuBary, ocoOHCTICTh aBTOpa mpo-
(heciiiHMX pereH3iid IIJTKOM 3HIBEIhOBAaHA, HE3Ba-
JKaroYM Ha HASBHICTH OIIIHKH 1 BUCHOBKY, BiJICYTHiH
BJIACHUM JTOCBIJI, IKAH JT03BOJISIE HAM Mi3HATH 1HIHUBI-
IyaJbHICTh pelieH3eHTa. BomHouac, 10CBi Ta eMorrii
aBTOPIiB aMaTOPCHKUX PEIEH31H HE 3aJIMIIAI0Th MiCIIs
y IX CTPYKTYpi JUIsl IeTasiell TEXHIYHUX XapaKTepHuc-
THK, 3raJIOK PO TBOPLIIB Ta PO 1HIIII JHKepena.

Kommo3wuriii 000X THTIIB KiHOpEIEH31 MOmiOHi:
3a3BHYal MOUYMHAIOTHCS 31 BCTYIY Ta 3aBEPLIYIOTHCS
BHCHOBKOM. OpHaK, Ha BiIMiHy Bix mnpodeciii-
HUX peleH3ii, BCTYIl aMaTOPChKUX PEIEeH3il 4acTo
CYIPOBOJIXKYETHCSI OIUCOM BJIACHOTO JIOCIi/Ty aBTOpAa,
a BUCHOBKaM Iepelye pekoMmeHzamis. HacTymHum
CTPYKTYPHMM KOMIIOHEHTOM MICJsI BCTYIy B KOM-
Mo3UIlil 000X JOCTi/PKYBaHUX THUIIIB KiHOpEUEeH3iH
€ «3rajiky 1po 1HII TBOPW», 32 SKUM CIIAYE 3MaJIIO-
BaHHSI IeTaslell y Pi3HUX KOMOIHAIISIX — IEPCOHAXKIB /
aKTOPIiB, TBOPIIIB, CIOKETY, TEXHIYHUX XapaKTephC-
tuk. CTpykrypHi KomroneHnTH «IlepeBaruy» / «Hemo-
JIKHM» B aMaTOPCBKUX PEIEH3ISMX IMepeIuTTaroThCS
3 BWIIEBKAa3aHUMU JICTAJSIMH, TOAl SK B mpodeciii-
HUX PELEH3IIX BOHU BUCTYNAIOTh OKPEMHUM OJIOKOM.
Ille ogHa BaroMa BiAMIHHICTH — II€ OUIBII YiTKa Ta
CTPYKTYpOBaHa KOMITIO3HIIisl POoeCiiHuX pereH3ii
Ta MEHIII PerJIAMEHTOBAaHA KOMITO3HUIIisl aMaTOPCHKHX.

3aramoMm, MOXXeMO 3pOOWUTH BHCHOBOK, IO BCY-
reped CXOKOCTI KOMIO3HINNA 000X TOCIiKyBaHUX
BUJIB peLeH3ii, aMaTopchbKa PeLeH31sl BUPI3HAETHCS
OUTBIIMM BIJIBHUM PO3MIIICHHSIM CTPYKTYPHHUX KOM-
MOHEHTIB, BIIYYTHOIO MPUCYTHICTIO I1HIUBIILYyalb-
HOCTI aBTOpa pereH3ii y TeKCTi, pO3MaiTTsIM 3aKIHUKIB
Ta omiHok. I[Ipodeciitai perensii HaTOMICTh BiATO-
BiJIalOTh TIEBHUM OYiKyBaHWUM IIa0JOHAM ITyOIiIiC-
TUYHOT'O CTUIIIO, OUIBII CTPUMaHi y CYKEHHSIX Ta
neraiizoBaHi. Takok BapTo mam’sITaTH, 110, X04a HaM
1 BIAJIOCSI BCTAHOBUTH TEBHI 3aKOHOMIPHOCTI HaITH-
caHHs MPOoQeCcifHNX Ta aMaTOPCHKUX KiHOpPEILEH3IH,
iX CTPYKTYPHO-KOMITO3HITIiHA TTOOYI0Ba MOXE Bapi-
IOBAaTHCS 3aJIKHO BiJ METH BIUIMBY Ha 4yMTada ado
aBTOPCBHKOTO MiAX0Ay A0 i HamucaHHS.

[lepcnexTrBY MofanbIInX AOCHIIKEHb BOAUaEMO
y TOpIBHSHHI CTPYKTYPHO-KOMIO3UIIHHUX 0C00-
JTUBOCTEe TpodeciiHMX Ta aMaTOpChKHX peleH3ii
3 OIVIAY Ha TIPHHANCKHICTH (QiIBMIB 0 TEBHOTO
KaHpy.
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Soloviova O. V., Hnatkovska O. M. STRUCTURAL AND COMPOSITIONAL PECULIARITIS OF
PROFESSIONAL AND AMATEUR FILM REVIEWS

The article attempts to establish the main structural components and compositional features of professional
and amateur reviews of 10 films of various genres released in 2017-2022. The study identifies 12 structural
components of afilmreview: “Introduction”, “Personal experience”, “References to otherworks”, “Characters/
cast”, “Creators”, “Plot”, “Technical characteristics”, “Advantages”, “Disadvantages”, “Emotions”,
“Recommendations”, “Conclusions”, which are subsequently divided into obligatory and optional structural
components for professional and amateur reviews, and their arrangement in the compositions of the studied
types of reviews is compared. Common obligatory structural components include such crucial aspects
for the understanding of the value of the film as characters/actors, plot, advantages and conclusion. The
analysis of the structural and compositional features of professional and amateur reviews allows us to come
to the conclusion that the main difference between them is the level of detail, the involvement of the author
of the review, his experiences and feelings in amateur reviews and the absence of the “Recommendations”
component in professional reviews. It is worth mentioning that the presence, length, and placement of the above-
mentioned components in the texts of the reviews may vary. These factors depend on the communicative
intention of the reviewer, the purpose of the review, the essence of the impact on the reader or the individual
approach of the reviewer. In addition, all components are of analytical, evaluative and informative nature.
The composition of the reviews is quite conventional (beginning with an introduction, followed by references
to other works, depiction of the details of the film and indications of its advantages and disadvantages,
and ending with a conclusion), but sometimes the components can be mixed and complement each other. The
main difference between the compositions of the film reviews under study is a more distinct and structured
composition of professional reviews and a less regulated composition of amateur ones.

Key words: structural components, obligatory component, optional component, composition, amateur film
review, professional film review.
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