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Y cTaTTi po3rnsaalTbCs 0CObNMBOCTI €KCNPECUBHOTO NOTEHLiany CTURICTUYHOI iHBEPCIT Y Cy4acHOMY eniCToNsApHOMY
ANCKYPCi aHrMINCbKOi MOBW, NPeaCcTaBNeHOro Cy4acHUMM eniCTONSPHUMU poMaHaMm, Lo HanucaHi y popmi TpaguuinHux
(David Ives “Voss” (2008), John Berger “From A to X" (2009), Thomas Wharton “Every blade of Grass” (2016), David
Mitchell “Cloud Atlas” (2004), Kate Cary “Bloodline” (2005)) Ta enektpoHHux nuctis (Rosie Rushton&Nina Schindler “P. S.
He’s Mine” (2000), Lucy Kellaway “Who moved my Blackberry?” (2006), David Llewellyn “Eleven” (2006), Hunter S Jones
“September Ends” (2015), Matt Beaumont “E” (2000)). EkcnpecuBHiCTb BUHMKAE B pe3ynbTaTti BUOOpPY, BXXMBAHHA MOBHUX
OOMHMUb. BMCNOBNIOBaHHSI BBAXXAETLCSA EKCMPECUBHUM Y TOMY pasi, KoM BOHO 3abesnedyye BUCOKWMIA CTYMiHb yBaru Ao
cebe 3a paxyHok cBoei 6ynoBm Y hopmu. IHBEPCiS — NOPYLLIEHHSI HOPMATMBHOTO NOPAAKY PO3TaLLlyBaHHS OOWUHWLb MOBW.
CtunictuyHa iHBepcisa nepenbavyae HaBMUCHE NOPYLUEHHS MOPSAKY ChiB 3 METOK EMOLINHOMO YX CMUCIIOBOIO BUAINIEHHS
Oyab-AKOro KOMNOHEHTA | HaNeXuTb A0 rPyny BUpaxanbHUxX 3acobiB, Lo 6a3yoTbCs Ha 3MiHi NOPAAKY KOMMOHEHTIB BUXia-
HOi Mogaeni.

Y pesynbrati gocnigkeHHs 6yno BUMOKpeMSIeHO TUNOBI CTPYKTYPU CTUAICTUYHOI iHBEPCIT Y AOCNigKyBaHOMY MaTepiani:
06CTaBMHHI CMOBa, L0 3aiMaloTb NPeno3unLiio, ModanbHe OiECNOBO, WO nepeaye MigMmeTy, NOBHA iHBEPCis, Npeno3unuis
NPUAMEHHMKOBOTO AoAaTka, NPeauKaTMB y NovaTKoBIM MO3uLii, @ TakoX iHBepCii 3 npaMum gogatkoM. KoxHa cTpykTypa
MpOoinNOCTPOBaHa NPUKNAAoM i3 PO3ropHYTO eKCniikaLielo eKCnpecuBHOro eekTy, Lo AOCAraeTbCs y pedynsrati MaHi-
decTauii cTunicTnyHoi iHBepcii. Bcboro npoaHanisoBaHo 613 cTpyKTyp.

Y pesynbrati NOPIBHANBHOIO aHamisy AOCHifKyBaHMX POMaHiB, KOHCTUTYEHTAMW SKUX € ENEKTPOHHI N TpaguuivHi
nMCTK, 3po6NeHO BUCHOBOK, L0 CTURICTUYHA iHBepCia Ginbll NpUTaMaHHa nucTam TpaauuinHoi hopMmu HanMcaHHsl, B AKUX
3bepexeHa uiTka CTPYKTypa, a onucaHi nogii npoayKyTbCA MOWMPEHUMM peYeHHsIMU. Ha npoTuBary, enekTpoHHi nucTu
TSOKILOTb [0 CMPOLLEHHS, 3HWKEHHNA AeTanidauii Ta oKycy Ha KOHKPETMKY, B pe3ysbTaTi Yoro cnocrepiraeMo BinbLuy Kinb-
KiCTb pegyKOBaHMX peyeHb, YCiYEHMX CTPYKTYP, OTXKE, MEHLLOI KifbKOCTi CTUNICTUYHOI iHBEpCii.

KniouyoBi cnoBa: iHBepcis, CTUNICTUYHA iHBEPCIis, eniCTONSAPHUIA OUCKYPC, E€KCMPECUBHICTb, €NEKTPOHHWUIA NUCT, Tpa-
AVUIAHWA nnCT.

The article deals with the peculiarities of expressive potential of stylistic inversion in the modern English episto-
lary discourse. The material of the investigation is based on the modern epistolary novels, that have been written in
the form of traditional letters (David Ives “Voss” (2008), John Berger “From A to X”(2009), Thomas Wharton “Every blade
of Grass” (2016), David Mitchell “Cloud Atlas” (2004), Kate Cary “Bloodline” (2005)) and e-mails (Rosie Rushton&Nina
Schindler “P. S. He’s Mine” (2000), Lucy Kellaway “Who moved my Blackberry?” (2006), David Llewellyn “Eleven”
(2006), Hunter S Jones “September Ends” (2015), Matt Beaumont “E” (2000)). The phenomenon of expressiveness
takes place when the speaker chooses upon the type/kind of language unit. The utterance is considered to be expres-
sive in case when it requires a high level of attention to it in terms of its structure and form. Inversion is a violation
of word order in a sentence. Stylistic inversion presupposes intentional violation of word order in a sentence in order to
emotionally emphasize its component. Stylistic inversion belongs to the group of stylistic devices based on the change
of the components of sentence model.

In the result of the investigation it has been singled out typical structures of stylistic inversion: adverbials in preposition,
modal verb followed by subject, full inversion, prepositional object, predicative in the initial position, direct object inversion.
Each structure has been described in terms of explication of its expressive effect. In total 613 structures have been
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analyzed. In the result of comparative analysis, stylistic inversion is more typical for traditional letters. They have preserved
fixed original structure and the abundance of complex sentences is evidenced. On the contrary, e-mails show the simplified
structure. As the result the sentences are simple, structures reduced and so the number of stylistic inversion is less.

Key words: inversion, stylistic inversion, epistolary discourse, expressiveness, e-mail, traditional letter.

IMocTranoBka npodaeMu. Po30iHOCTI B Teope-
TUYHOMY OCMHCIIEHHI )eHOMEHa «eTiCTONSPii» MpH-
3BOSTH 0 TOTO, 1110 B IOCJIIIKEHHAX I€1aJ1] YaCTIILEe
3’SIBJIAIOTHCS TaKi TEPMIHOJOTIYHI PSAH, SIK «EMiCTO-
JIAPHUN TEKCT», «EHICTOJIAPHUMA KOHTEKCT», «MOBa
EMICTONAPIIO», «EMICTONAPHUN PSII», «EHMiCTONSp-
HUW CTHIIBY, «EMICTOJSIPHUHN >KaHPY, «EMiCTOISIpHA
thopmay, «emicromsapHuA AUCKypey». JuckyciitHuM
€ TaKo)X NMUTAHHS PO3MEXKYBAHHS MOHATH «EKCIIPEe-
CHBHICTB» Ta «EMOTHBHICTHY». DYyHKIIOHYBaHHS
iHBepcii B Cy4acHOMY EMiCTOISPHOMY JHCKYpCi
aKTyaJIbHE THM, 1110, 3BayKat0IH Ha PI3HOBUIH €ITiCTO-
JIIPHOTO TUCKYpPCY (TpamuiliiiHi, eIeKTPOHHI JIUCTH,
(hakcuminbHi, SMS-mioBiToMIIeHHS) Ta 11 CTPYKTYpHI
0COONMMBOCTI, LSl CTHIIICTUYHA (irypa MOXe BTiJIO-
BaTH CBiii EKCIIPECUBHUIN TIOTEHIIAJ TIO-Pi3HOMY.

AHani3 ocTaHHiXx aociaimKeHb. JlucKyciiHMIA
XapakTep BU3HAUEHHS MOHATTS «TUCKYPC» TMPOBOKYE
CXO0XY TEHCHIIIIO 10 BU3HAYECHHS MOHATTS «EIiCTO-
JSpHUR TUCKYpCc». B oCTaHHE MECATHIITTS emicTo-
ASApil [ocHipKyoTh sk Tun quckypey (C.B. I'ycesa,
H.B. CanoxwikoBa, FO.JI. Tpoinpkwuii). JocmigkeHHs
EMICTOISIPHOTO TEKCTYy SIK 00’€KTa MOBO3HABUMX
TUCITAIUTIH  3IHCHIOETBCSA B PI3HUX HampsMax:
y kaHpoBo-cTwihoBoMy ImiaHi (H.I. BemyHoga,
I0.A. BenbunkoB), 3 TO3WIIINA JIHIBICTHYHUX OCO-
o6muBocteit (0.0. Kuinr, JI.H. Ken6a), y cBitii Teopii
komyHikarii (M.A. Kosaibora, A.H. Ilonosa). Ilix
gac BU3HAYCHHS CIICTONAPII0 SK BHUAY JHUCKYPCY
BOKJIMBUHN TOH (DAKT, IO TUCKYPC TBOPHUTHCS B TIPO-
Leci CHijKyBaHHS i BijoOpakae Ha MOBHOMY DiBHI
KOHTAaKT 1 MI>KOCOOHMCTICHI BiTHOCHHU MiXX aBTOPOM
Ta aapecaroM. ToMy emiCTONSPHUI AMCKYypC — 1€
MOBJICHHEBHH TBip, 10 (YHKIIOHY€, 3Ba)KalOUH Ha
HaIll0HAJTHHO-YaCOBY EICTONSIPHY TPAIHIIIIO, III0 Ma€
MMMCHEMOBY (OPMY Ta peaizy€e€ThCs B Pi3HOMAHITTi HOTO
KOTHITUBHO-KOMYHIKaTUBHUX (GyHKIiA [5, c. 140].

[TOHATTS eKCIPECHBHOCTI 4acTO OTOTOKHIOIOTH
3 emotuBHicTi0. B.I. IllaxoBCchKHii BBaXKa€ €eMOTHB-
HICTh Ta EKCIIPECUBHICTh YaCTKOBO CXOXKHUMH, ITPOTE
ABTOHOMHUMH SIBUIIAMH ¥ JOIMYyCKae iCHYyBaHHA
HEeKCIPeCHBHOI eMOTUBHOCTI. BiH cTBepmxkye, 1m0
€MOTHUBHICTh BHUCIIOBIIOBAaHHS 3aBXKIU IOB’s3aHa
3 pealizalli€l0 eMOIIHOI OIliHKYA, TOMi SK eKC-
MPECUBHICTh YacTillle IMOB’s3aHa 3 IHTEIEKTyallb-
HAM HaMipoM IIepEKOHATH B YOMYCh anpecara [6].
M.B. HixkitiH nekmapye, 1o eKCIPeCUBHICTh — CHIIa
Bpa)keHHs BiJ AyMKH K (QyHKIs ciocoly ii Bupa-
xeHHd [1, c. 298]. ExcipecuBHUM BiH BBaXkKae Take
BHCIIOBITIOBAHHS, IO 3a0e3Medy€e BHCOKHH CTYIiHb
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yBard a0 cebe 3a paxyHOK CBO€i (opmu, OymOBH.
EMOTHBHICTD BiH TpaKTye SK HAWMPOCTIII BUMIAIKA
EKCIIPECUBHOCTI, 3aCHOBaHI Ha MPHUHIUIMI KiTbKOCTI
€MOTHBHO 3HAYMMOTO MOBHOTO 3aco0y, Oepydu 10
yBard KOPEJsIIiio MK €eMOTHBHICTIO Ta CKCIIPECHB-
HICTIO BUCITOBITIOBaHHA [1, c. 302].

3aBaaHHs CTaTTi — MpoaHalli3yBaTH CIOCOOU
BUPaXEHHSI EKCIPECHBHOCTI CTHJIICTHYHOI 1HBEp-
cil y cydacHOMY €MiCTOJSIPHOMY JTUCKYPCi, & TaKOX
BHOKPEMUTH (PYyHKIIIOHAT CTHIICTHYHOI 1HBEpCIi
Ta IOKAa3aTH Pe3yJbTaT HOro KOMIUIEKCHOTO BHUSBY
B EMICTOISIPHOMY JAUCKYPCi, CIIIBCTABUBILIHN €JIEKTPO-
HHI Ta TpaauIiliHI JTUCTH.

Bukganx ocHoBHoro wmarepiamy. Marepiaiom
JOCITIKEHHS CIyryBasn 613 TekcTOBUX (DparMeHTis,
BHOKPEMJICHUX 13 CyJaCHUX CITiCTONIIPHUX POMAHIB,
110 CKJIaJar0ThCs 3 IIEKTPOHHUX 1 TPaIULIIMHUX JIHC-
TiB, OTPUMaHi METOZOM HACKpPi3HOTO BUIIMCYBAHHS.

[HBepcis — mopyIIeHHsT HOPMAaTHBHOTO TOPSAKY
po3TamryBaHHS OnWHUIL MoBH [4; 2]. I'pamarnuna
1HBEpCig 3MIHIOE 3HAYEHHSI CHHTAKCHYHOI CTPYKTYPH
[7]. ¥ dokyci gocmimkeHHs] — CTHIICTHYHA 1HBEp-
Cisl, OCKIIbKM BOHA BOJIOZIi€ BUCOKHUM E€KCIPECUBHUM
noreHmianom. CTWiicTUYHA iHBEpCis mependayae
HaBMHCHE TIOPYILIEHHS MOPAIKY CIIiB 3 METOIO BUi-
JeHHs1 (E€MOIIHOTO YU CMHCJIOBOIO) OYIb-sIKOTO
kommonenTa [8, c. 108]. Ilopsmok ciiB BBaXaroTh
IHBEpTOBaHMM, SKIIO I[€PECTAaHOBKHM 3a3HAE€ OIWH
(3a;mexHUI) YiieH i3 ABOX CHHTAKCHYHO 3B’SI3aHUX
unieHiB peueHHs. Haiivacrime iHBepcis cinyrye uis
BUJIJICHHS CMHCJIOBOTO IICEHTPY IMOBIIOMIICHHS —
pemu. Po3pi3HSIOTH iHBEpCito MOBHY (TIepecTaHOBKa
yileHa pedeHHs abo HOoro rpynu CTOCOBHO HICHA
pedeHHs, Bi AKOTO BiH 3aJIKUTh) Ta YACTKOBY
(Jmire mepecTaHOBKAa YACTMHHU WIEHA PEYEHHS abo
fioro rpymn) [3, c. 144]. bpurtanceki BueHi P. Caiin
ta I. Bennmman [9] po3misipatoTs iHBepciro (inversion)
Ta nepemimenHs (fronting) Sk okpemi CTUIICTHYHI
MpUHAOMHU.

O.M. MopoxoBChbKHi1 3a3Havae, MO CTUIICTHIHA
1HBEpCis peaizyeThCsl B TAKMX BUMAAKAX:

— IpeMKaTuB, MO0 BUPAKEHHH IMEHHUKOM YH
3aifMEHHUKOM, IO TIEpEAyE MiAMETY;

— MPHUCYAOK, IO BHUPAXEHUH JI€CIOBOM, IO
nepeye miaMeTy;

— IPSAMHNA I0JATOK, 0 3aiiMae I0YaTKOBY TIO3ULIIIO;

— NPUAMEHHUKOBHUH JOAATOK, 110 3aliMa€e moyat-
KOBY TIO3HUIIIIO;

— arpulyT, MO BHPAXEHHH NPHUKMETHUKOM Ta
3aiiMae KiHIEBY TTO3HIIIIO;
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— o0CTaBHHHI CJIOBA, IO 3a3BHYaii CTOSTEH IICIISA
TIPUCYNKA, 3alMafOTh TTOYATKOBY MO3HUIIIO [3, . 143].

OmHrM i3 HaWOUTBII Y)KMBaHWUX CTHIIICTHY-
HUX 3ac00iB, IO BXOMUTH JIO i€papxii CHHTaKCHY-
HUX BHUpPa)XallbHUX 3acO0iB, 3aCHOBaHWX Ha 3MiHI
MOPSIAKY  PO3TAllyBaHHS ~ KOMIIOHEHTIB  BUXiJ-
HOI Mozeni, € iHBepCis. Y HaIIoMy JOCHiIKEHHI
30CepeDKYyEMO yBary Ha CTWIICTHYHIA 1HBEpCii,
OCKIJIBKM BOHa BOIIOJI€ BHCOKHUM EKCIIPECHBHHM
noreHuiagoM. CruiicT4Ha iHBEpcia — 1€ HOpY-
LIEHHS HOPMAaTHUBHOTO MOPSAKY PpO3TallyBaHHS
OJMHMIIb MOBH [3, ¢. 143]. Bona mMae Ha MeTi nipoie-
MOHCTPYBATH BHSIB YMHCHOTO TOPYIICHHS MOPSIKY
CIIB 13 METOI0 BUAUICHHS (€MOITIHHOTO YA CMHCIIO-
BOro) Oyap-sakoro kommoneHTa. [lopsmok ciiB BBa-
KaroTh 1IHBEPTOBAaHMM y TOMY pa3i, KOIM Lid mepe-
CTaHOBIII Mi/JISITae OJWH (3aJICXKHMIA) WICH i3 JABOX
CHUHTAKCHYHO 3B’SI3aHHUX YJICHIB PEUCHHS: MPHUCYIOK
10 BITHOIIEHHIO IO TiJMeTa, MpsSiME IOIIOBHEHHS
10 BiTHONICHHIO IO MPHUCYAKA, MPEAUKATHB IO Bif-
HOIIIEHHIO 10 3B’s3KH. TOMy CTHIIICTUYHA iHBEp-
Cis BIacTMBa BCIM 4ICHAM pEUEHHS — MPHUCYIKY,
noaatky ta obcrtasuHi. Takuii BHJ iHBepcii ciyrye
TOJIOBHO IS BUOKPEMJICHHSI CMHCIIOBOTO LEHTPY
MTOBIIOMJIEHHS] — PEMH, IO K CMHUCJIOBHHA MPEINKAT
MOJISITA€ B CaMOMY IHBEPTOBAaHOMY HWJIEHI pedeHHSI.
VY cTunmicTHYHOMY TpakTyBaHHI iHBepcii ciix Bpa-
XOBYBAaTH 3MiHY PHUTMIKH peueHHS, 301IbIICHHS
MOLIMPEHUX JONOBHEHb, NPEIUKATUBHOTO 4IICHA.
3a ¢opMOIO PO3PI3HAEMO TOBHY iHBEPCiIO — Iepe-
CTAHOBKY BCHOTO 4JIieHA PEUYCHHS (YU WOTO TPYIIH)
[0 BiJHOIICHHIO J0 3alle)KHOTO WieHa. YacTkoBa
iHBepciss MaHi(ecTyeTbCsl B II€PECTAHOBLI JIMILE
YaCTUHHM 4WiIeHa pedyeHHs (YU HOoro Tpymnu) mo BigHO-
LICHHIO [0 WIeHA PEUYCHHS, BijI SIKOTO BiH 3aJICKHUTb.

Y mpoaHati30BaHUX TPAIUIIHHIX 1 €IIeKTPOHHNX
JcTax 3HaxomuMmo 613 BHIMamkiB iHBepCii, 3 SIKUX
BHOKPEMITIOEMO OOCTaBWHHI CIIOBa, IO 3alMAaroTh
MPETNO3HIi0, KOMHX Y pa3i 3BUYHO1, EKCIIPECUBHO HEil-
TPaJIbHOI CTPYKTYpPH aHIIIHICHKOTO PEYEHHS CIOCTe-
piraemMo CTpyKTypy «IiaMeT — Ipucyaok». HaBexemo
npuknan: “On the visit to Geysir yesterday the tour
group was talking about wildflowers and I overheard
you ask the guide if Iceland had any native orchids”
[19, c. 11]. ¥V BumesragaHoMy NpHKJIaAi 3 POMaHy
T. Baprona “Every Blade of Grass” roBopumo mpo
4acTKOBY iHBepcCito. OOCTaBUHHI CJI0Ba YaCTO BUCTY-
MMafoTh TNPUINHOIO BUHUKHEHHS IiHBEpCii y mpo-
aHamizoBaHoMy Marepiani: “Did you receive my
last parcel? In it I put Marlboros, Zambrano, green
mint, coffee” [11, c. 7] (mpuknan y3ato 3 poMaHy
Jbx. Beprepa “From A to X). 3BOpoT BHpakeHUil
00CTaBHHOIO MICITS Ta pOOUTH HATOJIOC HE HAa BMICTI
TTOCHJIKH, a Ha (axTi 11 HaIBHOCTI.
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Bumagku wmanidecranii iHBepcii, BTiIEHOI 3a
JONIOMOT0I0 OOCTaBUH, Y IIbOMY pa3i oOCTaBUHU
croco0y Aii, 110 3HAXOMUThCS y TPEMO3MIIii, CIo-
CTepiraeMo B TOMY X pomaHi: “With my eyes shut
I thought: what lasts is women recognising the men
they come to love as victors whatever happens,
and men, honouring each other because of their
shared experience of defeat” [11, c. 66]. MoBeup
ONUCYE CBifl cTaH, PO3MyMYyHOYH Haj OCOOIMBOC-
TSIMH CHPUHHSTTS CyCIIIBCTBOM YOJIOBIKIB Ta KIHOK
y KOMIUICKCI 3 iXHIMH B3aeMuHaMu. lIpote aBTOp
JUCTAa 3 METOK 3MAlllOBaTh OCOOJHMBY KapTUHY
CIIPUIHATTS OJIpa3y K HAJAIITOBYE cebe Ta yuTaua
Ha MOTpIOHWI 7nan, crepuly onucyrou (izmyHHuN
CTaH y Tepiof] pO3ayMiB.

OxpemMHUM BHMNAIKOM IHBEPCii € TakoX 0OCTaBUHA
gacy, 0 3aiiMae Mpemno3uIlito (MpUKIaa 3 poMaHy
. AiiB3a “Voss”): “By nightfall of the second day,
I was exhausted” [13, c. 9]. ¥ mporneci AuCKypCcHOTO
pO3rOpTaHHsl, OMHCYIOYM CBill MaTepialbHUH CTaH,
a TaKoXX eMOILlifHe BHUCHAa)KEHHs, MPHUYUHOIO HYOTO
Oyau BIJACYTHICTH pOOOTH, KHUTIA Ta DKI JJIs HOBO-
CIICYCHUX CMITPaHTiB, aBTOP, OYEBUIHO, HAMAraBCs
JIOTiYHO I ICHITNTH BXKe 3pO3yMLITH I HACITi JOK IIOHEBI-
PSIHB Ta X BUCHAXIIMBY TPUBANiCTh. EKCIIpeCHBHICT
o0cTaBuHU c0CO0Y [ii, 1110 3HAXOAUTHCA Y MTPETO3H-
ii, y HACTYITHHUX NMPHUKIaaax 3 poMaHiB M. bomonTa
“E” ta K. Kepi “Bloodline” nemoHCTpy€e iHTEHCHB-
HICTh BIMUyTTIB anpecanrta: ‘Much as I will miss
her, I am certain you will be brilliant for each other”
[10, c. 19]; “Then gently, 1 eased the red book from
his grasp, smelling the earthy odor of its leather over
the sterile tang of the wand” [12, ¢. 6]. YV HaBeneHux
MPHUKJIaAaX CIOCTepiracMo MaHiecTallito 4acTKOBO1
CTHIIICTUYHOI iHBepCii.

BuokpemirroeMo TakoX BUTIAJKKM BXXUBaHHS CTH-
JicTHYHOI 1HBEpCii 32 yMOB, KOJM MOJAJIbHE JIi€ec-
JIOBO TEpeaye MiMeTy, a 00CTaBMHA CHOCO0y il
y TIPETO3HULii ONKCY€ Cy0’ EKTUBHY MO3HIIII0 aBTOPKHU
IOZI0 CTOCYHKIB YWTada (ampecara) 31 CBOIM Koxa-
HuUM y pomadi [. J[xonca “September Ends”: “No.
Absolutely no way would you really leave him.
[ know you” [14, c. 219]. Cxoxwuii BUITaIOK iHBEPTO-
BaHOTO TMOPSIKY CIiB, Jle IHKOPIIOpPOBaHE MOAaJIbHE
JIiECIIOBO, criocTepiraemMo nmami B TBopi [[. Mituemna
“Cloud Atlas”: “My profoundest apologies. I’ll pay
for the call. Oh, pay you shall”[17, c. 366]. MonanbHe
JE€CTIOBO 3HAXOAUTHCS Y TIOCTIO3MUIIII Ta mepedupae
CMHCJIOBE HAaBAaHTAKCHHS BCHOTO BHCIIOBIIOBAHHS,
JIO/Ial04H TIEBHOTO Cy0’€EKTUBIZMY.

Y npuxknani “Of far greater consequence,
however, is Henrys promise to turn his formidable
talents to a diagnosis of my Ailment as soon as we are
at sea” [17, c. 23] 6GaunMoO BXKUBaHHSI MTOBHOI 1HBEP-
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cii, 3yMOBJICHOI BHWHECCHHSIM TPUHMECHHHUKOBOTO
JIO/IaTKa y TPETO3UIII0 3 METOK 30CEPEIUTH yBary
MOBIIS Ha HACJIJIKaX MOro OOIISTHKY.

Haromicte HacTynuuit npukian: “Of my present
financial straits 1 breathed not a word — the more
desperate the case, the more reluctant the donor”
[17, c. 51], xo4 i He imIOCTpye IHBEPTOBAHOTO
MOPSIKY MiJMeTa 1 MPUCYIKA, Ta BCE XK HOro exc-
npecuBHa QYHKLIS TOJIATAE y MPETNO3ULIT MpUiiMeH-
HUKOBOTO Jjonarka. [HBepcito (ikCyeMO B TakoMy
peuenni: “There, right there, around that bend we
lit a fire and cooked beans and potatoes wrapped in
silver foil!” [17, c. 161]. [lepm 3a Bce 3a JOTOMOTOFO
MOBTOPIB (YTOYHIOIOYA 00CTaBUHA MICIIS Y TIPETIo3u-
11i) MOBEI[h KOHIICHTPYE MaKCUMAJIbHY YBary unTada
Ha MICITi TIOJIi1, SIKe, IK MOXKEMO ITePEKOHATHUCS, € BaXK-
JIUBOIO JIETAJIIIO PO3IIOBII, Ta BXKE OIICIIsI, BUKOHY-
I0YM TPAaBUIIO TIOPSIKY TOJOBHHX YJICHIB PEYCHHS
i IMET — MPHUCYJOK, MOBIJIOMIISE PO OCOOIMBOCTI
MPUTOTYBaHHS KapTomul Ta 000iB. Y HacTymHOMY
MpUKIaai TOBHOI iHBepcii 3aBBakyeMo emdaTuy-
HICTh TIpUCIiBHUKA now: “Now was the season for
subterfuge” [17, c. 181].

VY pedenni “Bleak as the life of an ascending
fabricant was, the prospect of reorientation was
bleaker” [17, c. 199] mpomemMoHCTpoBaHMi mpen-
WKaTUB y MOYATKOBIW MO3MILi gAae 3Mory Mmasidec-
Tallii 94acTKOBOi IHBEPCii, a TOH BUCJIOBIHOBAHHSI
3BYYUTh TATCTUYIHO, BIAMOBITHO XapaKTePU3YIOUH
migMer. CXoe pO3TallyBaHHS WIEHIB pedeHHS
B HACTYIHOMY TIpuKIafi: “Bleaksome’'n’haunted day
it was” [17, c. 296]. Uacti Bunaaku iHBepcii 3 mps-
MUM JofatkoM: “A beguiling creature, she really is”
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[17, c. 451]; aGo “Omne whoah narrow escape it was,
yay, one more beat at my dwellin’ an’ them Kona
horsemen’d o’ seen an’ chased us” [17, c. 301], me
IMEHHa YaCTHHA MPUCYKA CTOITh Y MPEMO3UIIil.

Hapenmeni Buie mnpukiagd B3sATI 3 pPOMaHy
. Mituena “Cloud Atlas”, y skomy ManidecTarris
iHBepcii HafOLIBII MPOMYKTUBHA 3 YCIX JOCIIIKY-
BaHMUX TEKCTIB. BUKOpHCTaHHSA CTHIIICTUYHOI iHBEp-
cil B JOCHIKYBaHOMY Marepiai MoJaHo y TaOJHIIi.
SAx 0OaunMo, CTWIICTHYHA IHBEpCIA OIIBIN YXKU-
BaHa y TEKCTaX TPamWIiiHUX JUCTIB (327 BUmaj-
kiB). Y pomani [[. Miruena “Cloud Atlas” Bona
HaiiOinpr mommpena (162 Bumagku). Y TekcTax
CJIEKTPOHHUX JIUCTIB MaHi(ecTalis CTHIIICTHYHOT
iHBepCil € MEHII MOIUPEHUM sBUIeM (286 BHIaI-
kiB). HaiOinpmr ykWBaHa AOCHIIKYBaHA CTHITIC-
tnyHa ¢irypa y pomani P. Pamron i H. Illuamiep
“P. S.: He’s Mine!” (83 Bunankmn).

BucnoBku. Pe3ynpraTu anamizy mokasaju, 110
(heHOMEH CTHITICTHYHOT 1HBepCii OiNbII y>KUBaHUN
y TeKCTax Tpaguliiaux iucTiB. lle 3ymoBieHO
M (pakToM, M0, TSOKIIOYM 10 OuThIIOI oOpas-
HOCTI Ta HAMarar4yuch HAIATH AETaJIAM O1IbIIOL
Barv, aBTOPHU JHCTIB 3BEPTAIOTHCS OO OLIBII eKc-
OPECUBHOTO MOPSIAKY CIiB. Y TEKCTaxX eJIeKTPO-
HHUX JIUCTIB CTWJIICTMYHOI iHBEpCii MEHIIe, M0
MOB’A3yEMO 3 HaMaraHHAMH CKOITIIOBaTH CTHIIb
PO3MOBHOI MOBH, 3BaKalOUW Ha IpaBUJIa JIIHTBIiC-
TUYHOI KOMIIpeECii.

[lepciekTBYy mNOJaNbLIMX MAOCHIIXKEHb BOa-
4aeMO Yy (YHKI[IOHYBaHHI CTHJIICTHYHOI iHBEpCii
y PI3HHX THIIaX JUCKYpPCY i3 BUOKPEMIICHHSIM TCH-
JEPHOTO aCHEKTY.
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IN THE MODERN ENGLISH NEWSPAPER DISCOURSE
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The paper touches upon the issues of the pivotal processes of word-building in the modern English language and word-
building patterns by which new lexical items are formed in the English newspaper discourse. This type of discourse has been
analyzed as newspaper texts have been one of the most productive sources of vocabulary replenishment of the language.
The most and the least productive patterns of neologisms building are defined in the paper. Attention is drawn to translation
of the items that requires accurate interpreting the content and communicative components of neologisms. The new
approach within the framework of the modern anthropocentric paradigm studies the interaction between the process
of new words building and their use in a specific communicative act. Neologisms are studied not as a passive language
phenomenon, but as an active, communicative one.

In modern English, there are the following key ways of word building: affixation, compounding, conversion, blending.
Forming new lexical units occurs on the base of word-building models.
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