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LEXICAL OBJECTIFICATION AND SUBJECTIFICATION OF THE CONCEPT
“PLANT WORLD” IN THE NOVEL BY LONGUS “DAPHNIS AND CHLOE”

The article deals with the florolexemes as an important constituent of the author s lexical idiosystem (based on the nov-
el “Daphnis and Chloe” by the ancient Greek writer of the 2" century Longus). The attempt of characterizing the domi-
nant lexemes of flora denotation is made, for which five microconcepts within the concept “Plant world” were singled out.
1) trees, their parts and fruits; 2) flowers; 3) shrubs and herbs; 4) collective names of the flora representatives; 5) crops,
with the aim of determining their role for the writer s idiostyle. The lexemes of the microconcept “Trees, their parts and
fruits” are mostly used by the author to describe the inner world of the characters and their feelings. In the novel pine
(1 mitus), dedicated in ancient culture to Saturn and Pan, is an idiosyncratic symbol of the longevity of Daphnis’s and
Chloe's love. Among the names of the fruit an apple (10 pijlov), which in the novel by Longus is the symbol of love, is men-
tioned especially often. The lexeme 10 urjAov in the novel we can be found in the epithet word combinations only with pos-
itive evaluating. The variety of flower denominations create an appropriate lexical background, in which the florolexemes
indicating nature images carry the semantic charge inherent in a particular season. Longus contrasts the flowers created
by nature (T iov, 6 vdpkiooos, 1] avayaAAis), and man-made flowers (1o pddov, o vakivbos, 1o kpivov). In Longus’s
novel botanomorphic tropes fulfill an image-making function, which consists in assimilation or comparing humans (or
parts of their bodies) with plants. In the Longus s novel among the nominations of the microconcept “"Shrubs and herbs”
the lexeme 6 x1TTOS (ivy) attracts the attention; it belongs to evergreens and signifies immortality, eternal life. It has been
defined that the analyzed microconcepts accomplish their lexical objectification in contexts through semantic connectivity
with other words, revealing direct and figurative meaning and being parts of various artistic means.

Key words: conceptosphere “Nature”, concept “Plant world”, microconcepts, florolexemes, idiostyle, ancient Greek
novel, Longus.
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JIEKCMYHA OB’€KTUBALIA TA CYB’€EKTUBALIS KOHIEITY
«POCJIMHHUH CBIT» ¥ POMAHI JIOHTA «JIA®HIC I XJIOS»

Y emammi posensnymo gnoponexcemu ax eaxciuguii cx

TA0HUK ABMOPCLKOI 1eKCUyHOI idiocucmemu (Ha mamepiani

POMaHy daeHvozpeyvbkoco nucemennuxa Il cm. Jonza «lagpnic i Xnosr). 3pobneno Cnpoby oxapakmepuzygamu Oomi-
HAHMHI J1eKCeMu Ha NO3HAYenHs hropu, 8udinusuiu Y Konyenmi « Pociunnuu ceim» n’ame Mmikpoxonyenmis; | ) Oepesa,
X uacmunu ma nioou, 2) keimu; 3) kywi ma mpasu; 4) CYKYNHI HA361U NpedCmagHuKie pociunnozo cimy; 5) cinbcoKo-

20CNO0ApCyKI KYIomypu, a makoxc 3 scyeamu ix poie 018 i0i

ocmuiio nucbmennuxa. Jlexcemu mikpokonyenmy «epesa,

IX YACMUHU ma nioou» asmop BUKOPUCIMOBYE 30eDLTbUL020 0N IMATIOBAHHS SHYMPIUHBO20 c8imy 2epois, ix novymmis.
Cocna (1) miTu), saxa ¢ anmuunii kynemypi npucesiiyeanace Camypuy i Ilany, y pomani nocmae CBOEPIOHUM CUMEOTIOM
0oszogiunocmi koxannsi Jagwica i Xnoi. C eped Haszé nnodie 0cobnueo wacmo Hdemvcs npo abnyko (1o uriAov), saxe
Y pomani JIonea € cumeonom xoxanns. Jlexcemy 16 uiAov Qixcyemo y pomani 6 enimemuux CIOBOCNOTYYECHHSX TUULE
3 NO3UMUBHOI OYIHHOIO CeMaHmuxow. Pisnomanimms naze xgimis CMEOpIoIOmb GIONOGIOHUI JIeKCUYHUTL (DOH, @ SKOMY
@roponexcemu na nosnavenns Kkapmun npUpPoOU HeCcyms CMUCTOBE HABAHINANCEHHA, G1ACIUGE MITl YUl (HuLii nopi poky.
Jone npomucmasnsie keimu, Hapodceni npupodoro (To iov, o vapkiooos, 1 avayalAAls), i keimu, saxi eupowye mroduna
(TO pddov, o vdkivbos, TS kplvov). bomarnomopghui mponu sukonyioms y pomani Jlonza obpaszomeopuy ¢yuryiro, wo
honsieae 6 ynooibnenni abo nopiensaHwHi modei (Yu yacmun ix mina) 3 pocnunamu. 3-nomixc Hominayii MIKPOKOHY enmy
«Kywi ma mpasu» y pomani Jlonza NPUEEPMAe ysazy 1eKcema o KITTOS (MIHouY), o Halexcums. 00 iuHo3en e POChun
I 03Hauae bescmepma, @iune xcumms. Bemarosneno, U0 00CNIONCYBaHI MIKDOKOHYENnmU 30iiCHIOIOMb CE0I0 JTeKCUYHY
00 ‘ekmusayiio y Konmexcmax yepes CEMAHMUYHY CROTYYYBAHICMb 3 IHUUMU ClIOBAMU, BUAGTSIOYU npu YoMy NpAMUL |
nepeHocHuU (0opasHuil) cmuciu i eucmynaroyu 8 ckiadi PIZHUX XYO0XACHIX 3ac0618.

Knwuosi cnosa: konyenmocgepa «Ipupoday, KOHYenm « Pociunnui ceimy, MikpokoHyenmu, grnoponexcemu, idioc-

MU, 0asHboepeybKull poman, Jlone.

Formulation of the problem. Description of
nature 1s one of the main themes in the novel by
Longus “Daphnis and Chloe”, for nature becomes
that background against which the central events of
the novel are developed, and at the same time it is a
means of the revealing the author’s attitude towards
them. In the concept sphere “Nature” a crucial role
is played by the concept “Plant world”, in the lexical
objectification of which 78 lexical units are involved.
They name those realias of nature that beautify the
scene against which the plot development is unveiled.

Analysis of researches. The lexis for plants
denominating was the object of investigation on
the material of ancient literature, in particular, the
works of Homer (Forster, 1936), Herodotus (Forster,
1942), Greek tragic writers (Forster, 1952), Pindar
(I'punbaym, 1987), Theocretes (IBawikiB-Bainyk,
2016), Virgil (Sargeaunt, 2010) etc.

The abovementioned lexis was sufficiently studied
by the Ukrainian linguists tackling different problems:
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the formation of botany lexis system (Ya. Zakrevska,
L. Symonenko, I. Sabadosh), investigating of seman-
tic motivation phenomena (A. Shamota, M. Fesh-
chenko), regarding of floral lexemes as constituent
parts of artistic devices (N. Varych, L. Goloyuh,
V. Kalashnyk) and their participation in rite perform-
ing (M. Filipchuk) et al. Whereas the plant world of
the novel by the II century A. D. ancient Greek writer
Longus “Daphnis and Chloe” has not yet been the
object of special investigation. This accounts for the
topicality of the work carried out.

The aim of the article is to analyze the devices
of lexical objectification and subjectification of floral
lexemes used by Longus in his novel “Daphnis and
Chloe™.

The main tasks of the investigation are the analy-
sis of the vocabulary of the Longus’s work carried out
in the light of floral lexis, systematization according
to 1ts semantics and stating its role in the lexical idio-
system of the writer.
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Presentation of main material. Floral denomi-
nations belong to the most ancient layers of ancient
sreek lexis. They form an important constituent
nart of the world language picture. Parallel nature of
human’s life and objective reality of the floral world
in general “is considered the best poetic stylistic fea-
ture with all peoples, for the poetic nature of a word
is hidden in the ethnolingual memory, and the roots
of its metaphorization lie first of all in the depths of
national consciousness” (ZKaliBopoHok, 2007: 26).

As aptly stated in the “Ancient Mythology™ ency-
clopaedia, “the marvelous, shadowy groves and cer-
tain beautiful trees greatly influenced the aesthetic
and religious perception of the Hellenes, awoke 1n
them the thought of God’s approximation and on
account of this were considered the most suitable
places for sanctoriums. There are a lot of proofs of
the trees worshiping as symbols of the Gods and even
as Gods themselves. Such sacred trees were embel-
lished with bands, wreaths, different gifts, sacrifices
were made 1n front of them and so on” (AnTHyHad
muconorus, 2007: 299). Such facts can be witnessed
in the pastoral novel by Longus as well.

Having elucidated the concept “Plant world” we
have singled out 5 main microconcepts: 1) trees,
their parts and fruits; 2) flowers; 3) shrubs and herbs;
4) general names of plant world representatives;
5) agricultural plants. In our article we are going to
investigate only the microconcepts of the first three
groups, as they are represented in the novel by the
biggest number of lexical units.

The first place among the trees denominations is
allotted to the lexical dominant 1} Titus — pine-tree
(21 lexical usage). The pine-tree (1] iTUS) 1S an ever-
oreen tree that can grow on the poorest soil. Due to its
qualities the pine-tree has become the symbol of lon-
ogevity and immortality, stifiness and ability to over-
come unfavourable circumstances. In ancient culture
the pine was dedicated to Saturn and Pan, it served
as the sign of Cybele — out of pine branches the fire
was prepared for the dead to be burnt (bonbiuas
SHUMKJIONEAUS CUMBOJIOB U 3HaKoB, 2007: 613). The
fact that the wreath of pine branches as an ornament
on Pan’s head. i1s also mentioned by Liubker, the
author of “A Real Dictionary of Classical Antiquities”
(PeanbHBIN CITOBAph KIIACCMYECKUXb APEBHOCTEH IO
JIrobkepy, 1885: 1050).

The main characters of the novel Daphnis and
Chloe often expressed their praise to Gods — the
patrons of shepherds by putting the pine wreaths
on their heads. Wreaths were brought to Pan
(otepaviokous TG [Tavi) by elderly Philetas with
his son. Daphnis and Chloe also put the wreaths on
the Pan’s statue, yet not only the pine branches, but
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also vine bush: cuvecTtepavouv Tov TTava kai TG
KATjuaTa TAs kouns Tns Tituos éEnptov — they
together wreathed Pan, attaching vine bush to pine
branches (2,32,2). As nature with Longus is made
human, so the metaphors are rather often concerned
with the phenomena of nature (plants i particular).
Refined metaphorization 1s characteristic of the con-
struction with the component v} koun (hair) — 1 kéun
s miTtvos “branch (literally — hair) of the pine”.

The characters of the novel adorned themselves
with pine branches, probably, to be appealing for
each other, as, for instance, Chloe: ...having washed
the face, she put on the wreath of pine branches —
ATTOAOUOAUEVT] TO TTPOCWTTOV THTUOS ECTEPAVOUTO
kAadois (1,23,3). When Daphnis saw her in deer's
hide and in the wreath of pine (6 6t 1dcov ev vePpidl
kKal oTepave TiTuos (1,24,1), he thought he saw the
one from the grotto of Nymphs. The wreath of pine,
in our opinion, is in the novel by Longus an attribute
of the enamoured in general. Daphnis, for example.
stole the wreath of pine from Chloe’s head, first kissed
it, and then put it on himself: ‘O pév olv TNV miTUYY
Ao TNS KepaAns apmalwv auTos E0TEPAVOUTO,
mpbTepov PpiAfjoas ToOv oTépavov (1,24,2).

Pine wreath as Pan’s symbol appeared unexpect-
edly on Chloe’s head ("W@bn d¢ kai autn wiTUoS
eoTepavowpévn (2,26,2), when she was kidnapped by
Methymneans. It meant that Chloe was under Pan’s
protection. Expressing gratitude for saving Chloe, the
lovers did not forget to honour Pan. They selected
the best billy-goat and, having decorated it with pine
wreath (oTepavwoavTes TiTUos) took it to the statue
of Pan to sacrifice (2,31,2).

Pine 1n the novel becomes a peculiar symbol of
Daphnis and Chloe’s ever-lasting love. It was near this
particular tree that Daphnis took his love oath to Chloe:
copooev €ABcov €l TV TiTuv pn Cnoscbai podvos
Gveu XAons unde wds xpovov nuépas (2,39,1) —
he vowed approaching the pine-tree, that shall not
live alone without Chloe any single day of a year.

Out of many denominations in the novel by Longus
oak (1] dpus) 1s singled, for the place under the oak-
tree 1s usual one for encounters of Daphnis and Chloe:
UTtd 1) Spui kabBeoBévTes EoupitTov (2,38,3) — when
settled themselves under the oak-tree, they started
playing the shepherd’s pipe. The author ascribes it
the attribute ocuvnBngs (usual) to emphasize the impor-
tance of this tree in the life of Daphnis and Chloe:
O pev Adovis Uo T1) dpul TN ouvrBel kKaBeCoOueVOS
eoupitTe (1,13.4) — Daphnis, who was sitting under
a usual oak-tree was playing the shepherds pipe. The
oak (to be more precise, the place under the oak) 1s as
much loved a place for the sweethearts’ encounters as
the grotto of Nymphs and Pan’s statue.
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On the whole, an oak is considered to be the
tree that belongs to Zeus (AHTuuHas Mudonorus,
2007: 299). The Greeks thought it to be a sacred tree
which symbolized strength and power. That is why
1t 1s not by chance that near the oak the two lovers
Daphnis and Chloe spent most of their life, near this
tree their feelings forged.

Three places of lover’s encounters, in our opinion,
are not named accidentally. The grotto of Nymphs —
sanctified the feelings of Daphnis and Chloe, where
they vowed to love each other all their life, the pine-
free — stimulated physiological attachment of one
to another, symbolizing the beauty of the body that
seduced, and the oak which may be considered the sym-
bol of longevity and strength of the lover’s feelings.

In the text of the novel such trees are also men-
tioned as 1} mteAéa (elm-tree) and 1) ouxn (fig-tree),
6 AaTavos (plane-tree), 1) kuttadpitTos (cypress) and
n daevn (laurel). The lexemes 6 wAaTavos (from
mAaTtus — wide) — plane-tree or Eastern maple and
N kuttapitTos (cypress) we refer to non-equivalent
lexis which denominate specific notions, adherent
only to certain languages; and that is why its signif-
icance for the embodiment of the world picture of
the author is extremely important (Tynuug, 2005).
In the novel by Longus in the garden of Dionys-
ophanes grew cypresses and laurels, plane-trees
and pine-frees — Kal KUTT&PITTOl Kal S&gval Kai
mAaTavol kai Titus (4,2,3). In ancient times plane-
tree a favorite tree of the Greeks because of its slen-
derness and shadowy branches. In every place, where
it was necessary to lay a beautiful park, plane-trees
were sure to be planted. Though plane-tree did not
bring fruit, it was often cultivated in the gardens, too
(PeanbHplll crioBaph KjlaccM4eCKUXb APEBHOCTEH IO
JIroOkepy, 1885: 1055). Laurel, for instance, was ded-
icated to Apollo (AuTuuHas mudonorus, 2007: 299),
and cypress — to the God of underground world —
Hades (ITosHas sHUIMKIONEAMsS CUMBOJIOB M 3HAKOB,
2008: 199). From this one can but conclude that Dio-
nysophanes’s garden was one of the most exquisite
places, different from ordinary gardens, it was the
garden of a rich master, the owner of a big estate.

Myrile tree was dedicated to Aphrodite (AHTHYHas
mudonorus, 2007: 299). Myrtle 1s a kind of south-
ern evergreen tree with dark-green fragrant leaves
that contain ethereal oil. The leaves and branches
of myrtle were used predominantely for wreathes
with which the winners of the games were adorned
et al. From the leaves of myrtle ointment was also
made and from the berries dark-coloured oil was
squeezed out. Myrtle was ascribed a purifying power,
and on account of this 1t was used at the ceremo-
nies, for example, as a symbol of marriage and so on
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(PeanbHbIll crnoBapb KJ1acCHMYeCKMXb APEBHOCTEN MO
JItoOkepy, 1885: 894-895). Myrtle-tree (1) puppivn or
TO pupTov) as a symbol of marriage was used in the
scene of Eros’s appearance in the garden of elderly
Philetas in the shape of a boy who was holding
pomegranates and myrtles: Ud Tais poiais kai Tais
Huppivals.., WUpTa Kai poias éxawv (2,4,1).

Longus defines myrtle tree with epithets pey&An
(big (3,5,1), xAwpds (green). With Longus in the
colour spectrum of epithets that depict the world
of nature, the predominance of green colour which
the plant world is endowed with is noticeable: vov
&umelol kai oukal kal poai kai pUpTa xAwpd
(2,3.4) — now (grow) the vines, fig-trees, pomegran-
ates and green myrile (i.e. dark-green). One may
speak about the performing of the epithet xAcopds in
the cited example the stylistic function of landscape
detail. A high frequency of the epithet xAwpds usage
in the Longus’s novel “Daphnis and Chloe” as the
predominance of green colour on the whole, from
our point of view, is connected with the very genre
of pastoral novel, the events of which are held right
in the setting of nature, and green colour is a general
symbol of its vital power.

In the text of the novel one comes across the usage
of two comparative constructions in one context,
where the objects of comparison are phytolexemes T
uuptov (myrtle) and To unAov (apple). Most often
such similes occur in the speech of the lovers Daph-
nis and Chloe: kai 1| yev eikacey avTou, THv KOUNV,
ST pEAawva, pupTols, 6 8¢ unAe TO MPdCLTTOV
auTns... (1,24,3) — she compared his hair to myrtle,
because [it was] black, and he [compared] her face
fo an apple.

Besides the names of the trees themselves micro-
concepts of the concept “Plant world” are the names
of their parts: leaves (1] puAA&s, TO @UAAov), vine,
branch (0 akpeucov, 6 kKAados, 6 Alyos, 1) p&Rdos).
bark (&6 @Aoids), root (1 piCa). Altogether, for the
denomination of the word “vine” in the novel by Lon-
gus four synonymous lexemes (6 axpeucov, 6 kAdSos,
1 AUyos, 11 p&Bdos) are found, which form in the text
of the novel such epithet-creating word combinations
as: paPdos xAwpd (greenvine(1,5,1), p&Pdos pakpd
(long vine (3.6,1), AUyos Enpda (dry vine (2,1,2),
AUyos xAwpda (green vine (2,13,3; 2.13.4; 2,15.2),
AUyos pakpa (long vine (2,13,3), kAd8os yuuvds
(bare vine (3.,33.4). It is worth mentioning that lex-
eme 1) AUyogs (vine, branch) in the text of the novel is
indicated in feminine gender, which is Longus’s inno-
vation (A Greek-English Lexicon, 1968: 1063).

Metaphoric transference ‘“hair-leaves” can be
traced in the sentence: év ueTecopco O& ol kAddor
CUVETTITITOV aAANAoIs kal ETHAAQTTOV Tas KdOuas

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll



lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

(4,2.5) — and at top [of the tree] the branches met
with each other and tangled with hair (i.e. leaves).

Among the names of the fruit an apple (To uijAov),
which in the novel by Longus is the symbol of love,
is mentioned especially often. Throwing an apple
into someone’s hands was considered a manifesta-
tion of love (Schonberger, 1973: 181). Such episode
is in Theocritus’s work (5,88). Probably, it was from
this author that Longus borrowed a similar fragment:
unAots aAAnAous éBarov (1,24,3) — [Daphnis and
Chloe] were throwing apples at each other.

In the description of the apple that Daphnis pre-
sented Chloe with as a sign of love, Longus uses the
epithets péyas kal kaAds: Kai €v UfAOV ETTETETO €V
aUTOTS dKkpols akpdTaTov, Héya Kal KaAOY Kal TV
TTOAAGV TNV eVwdiav evika povov (3,33,4) — and one
apple was hanging at the top [of the tree] — the high-
est, big and beautiful, and the only among the many
due to the aroma. Apart from this, some scientists
(W. E. McCulloh, R. L. Hunter) in this episode see the
reverberation of the famous fragment from Sappho’s
poem(105a)(McCulloh,1970:75-76;Hunter, 1983:74).

In general, the lexeme To pnAov (apple) in the
novel we can be found in the epithet word combina-
tions only with positive evaluating, such as: ufAov
copaiov — a wonderful apple (1,15,3), ufjAov péya
kal kKaAdv — a big and beautiful apple (3,33.,4 twice),
ufjAov evavdris kai eleddns — a fragrant and bloom-
ing apple (3,33.3), unAov udvov — the only apple
(3,33,4), ujhov xpucouv — a golden apple (3,34,3).

The feelings of Daphnis and Chloe in the sum-
mer the author compares with a ripe apple. Daphnis
picked the apple and brought it as a present for Chloe.
Daphnis’s monologue will be filly cited: () TapBeve,
ToUTo TO uijAov épuoav Wpal kaAai kai eUTOV
kKaAov EBpeye reTraivovTos fAfoukai éTripnoe Tuxn.
Kai ouk #ueAlov autd kaTaAimeiv opBaApous
£x OV, (va TECT) Xaual Kal 1) TTolpviov auTo TTATT|OT)
VEUOUEVOY T] EPTIETOV @apualn oupduevov T
xpovos datravnorn émkeipevov... Tolto Agppoditn
kdAAous éAaPev aBAov- ToUTo €ycy ool didwul
viknthptov (3.34.2) — Oh maiden, this apple was
born by the Mountains, the beautiful, and the beau-
tiful plant raised it, the sun made it ripe, and Des-
tiny kept it for me. And how, having the eyes, one can
allow it to fall to the ground for the herd, grassing, to
smash it, or for the grass-snake, writhing, to poison
it, or the time to ruin what is lying ... Such [apple]
Aphrodite received as an award for beauty; I give
it to you as an award for victory. Longus’s idiostyle
peculiarity lies in the fact that very often in one sen-
tence several metaphors are used succeedingly which
often are complemented with similes (syncretism of
artistic means). Longus strengthens Daphnis’s mon-
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ologue with the simile: Chloe’s kiss which Daphnis
got as a reward was dearer than a golden apple: EAape
yap kpeiTTov Kal xpuooU pnAou gidnua (3,34.3).

With apple which served in ancient times as a sym-
bol of love Longus also compares the beauty of the
main character — Chloe: 6 8¢ unAcw TO TTPOCWTTOV
autiic, &T1 Aeukodv kai €vepeubes nv (1,24,3) — He
[Daphnis compared] her face to the apple, for being
white and crimson (=white-rosy). Chloe’s lips have
the same odour as apples, literally: oiov 6¢ atroTrvel
TO oTéUa- oUdE T pfjAa ToloUTov, oUdte al Adxual
(1,25,2) — as lips breathe, so [do not smell sweet] nei-
ther apples, nor bushes do.

The constant source of metaphorization with Lon-
gus is confronting natural phenomena such as repre-
sentatives of plant world with some human actions
(i.e, upbringing), as well as finding likeness through
the verbal indication of abstract notions (destiny) to
the realias of material world.

Thus, one may conclude that the lexemes of the
microconcept “‘Trees, their parts and fruits” the
author uses for depicting the inner world of the pro-
tagonists, their feelings and emotions.

We have found in the text of the novel some meta-
phors with the florisms components that belong to the
microconcept “Flowers”. The Hellenes considered
that flowers were created by the God of love Eros.
And we read about this in the novel by Longus as well:
T& &vbn mavta "EpwTos Epyar TG guTa TaUTA
ToUtov momjuaTta (2,7,3) — all flowers — works of
Eros, all plants — these are his dids. They are “raised
by west wind” and “warmed by the sun”: Ta 8¢ &pTi
6 Cépupos TpEpwov kal O Ao Bepuaivaov (3,12,2).

Longus contrasts the flowers born by nature (10
{ov, 6 vapkiooos, 1) avayaAAis) to the flowers cul-
tivated by man (To pddov, 6 vakivBos, TO Kpivov).
Violet, narcissus and pimpernel in the novel are met-
aphorically named “the first spring attire”: Opcos O¢
eUpédn kai fa kal vapkiocoos kai avayaAAis kai
boa fipos pwTogopnuata (3,12,2) — and yet they
found violet, and narcissus, and pimpernel and all
that is springs first attire. podwvia Kai vakivol
Kai Kpiva xelpos épya (4,2,6) — roses and hyacinihs,
and lilies — (man s) hands’ creation, — we read 1n the
novel. As O. Schonberger states in the notes to the
German translation of the novel, violets, narcissi and
eye’s blossom (pimpernel), indeed, belong to the first
spring flowers that bloom in Greece (Schonberger,
1973: 197). The fact we consider of special interest 1s
that the lexeme 1) avayaAAis (pimpernel) in the dic-
tionary of H. G. Liddell and R. Scott is presented with
the authorship mentioning of a medical man Diosco-
rides (2,178) and Longus (3,12) (A Greek-English
Lexicon, 1963: 100).
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Image creating function in the novel by Longus is
performed by botanomorphous tropes. This phenome-
non consists in finding likeness or comparing objects,
people (or parts of their body), phenomena, notions
with plants. Comparing Daphnis’s hair with flowers
is the most expressive way to impersonify the high-
est degree of Chloe’s enchantment with his beauty:
Kal TNy kounv épiAnoev s T&V fwv kpeitTova
(3,20,3) — and she kissed the hair which was better
than violets. By the way, violet and its colour became
the symbols of Dionysus cult, the cult of passion and
emotions, whereas a lot of episodes in the Longus’s
novel are connected with the cult of Dionysus.

The dark colour of hyacinth lies in the basis of the
comparison of Daphnis with this flower (according
to the colour of the hair): péAas, kai yap 6 Udkivbos
(1,16,4) — black as a hyacinth. The sign of tenderness
lies in the basis of Chloe’s lips comparison with rose
petals: xelAn pev pé8cov amaiddtepa (1,18,1) — her
lips tenderer than roses. Belonging to the author, from
our point of view, is the comparison confronting hya-
cinthwith lilies: GAA&G kpe(TTwV ... 0 UdkiIvBos Kpiveov
(1,16,4) — but better still... is hyacinth than lilies.

As an enormous tragedy is depicted the scene of the
flowers” death (they were ruined by Lampis, destroy-
ing Lamon’s garden). Those flowers, which avoided
the violence, burst into bloom and were shining:
TGOV B¢ el TI BiEpuye TNy UPpv, UttrjvBer kai EAauTre
(4,8,1). Lamon 1in despair turns to the God Dionysus,
reproaching him for allowing to taunt the miserable
flowers: oude ov, déommota A1dvuoe, Ta dBAla TaUTa
nAéncas &vbn (4,8.4) — neither you, the sovereign
Dionysus, had mercy over these unfortunate flowers.

Thus, as we see, lexical nominations for the
“Nature” conceptual sphere can be used for describ-
ing both positive and negative emotions, in particular,
as in our case, those of fear, sadness, grief.

It 1s also worth mentioning that contextual partners
of the nominations mentioned, flowers in particular,
create respective lexical background against which
floral lexemes for nature landscape denominations
bear semantic load peculiar for this or that season.
Thus, the beginning of spring with Longus is sure
to be connected with the appearance of flowers and
the following lines are the testimony of this: "Hpos
nv apxn kai Tavta fkualev &vbn, Té év Spupois,
Ta €v Aeipddol kai doa dpeia (1,9,1) — it was the
beginning of spring and everywhere the flowers were
blooming: in the woods, on the meadows and moun-
tainous [places].

Less frequent in the concept sphere of “Nature” is
the microconcept “Shrubs and herbs”: 1) &pkeubos
(Juniper), 6 BaTos (bramble), 1) poScwovid (rose bush),
O KITTOS (1vy), 1 dkavBa (thorn) etc.
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As other floral lexemes the names of shrubs and
herbs are used by the author for landscape depicting.
Let us turn to the beginning of the novel where the
author describes the place in which little Daphnis
was found: dpunods R kai Adxun BaTwv kal KITTOS
emTTAavadpevos kai moa paidakr] (1,2,1) — there
was the forest and brushwood of bramble interweaved
with ivy and soft grass.

Among these nominations in the novel by Longus
the lexeme which attracts attention is 6 kiTTSs (ivy)
that belongs to evergreen plants and indicates eternal
life without death (®onu, 1997: 321-322). For many
peoples of the world ivy is the symbol of affection
and friendship due to the ability of interweave, find
support in life. And it was due to this that Chloe’s par-
ents, honouring Dionysus, before feasting time deco-
rated their heads with ivy, like as follows: KiTTE T
KepaAas éoTepavewuévorl (3,11,1). With the wreath
of 1vy the animal destined to sacrificing was deco-
rated to do it in festive attire with great gratitude to
the God. Daphnis and Chloe, for instance, made sac-
rifice to Nymphs, having chosen the best of the goats
and wreathed with ivy — T&v atydov v apiotnv
cUAAaBcov kal KITTG oTepavcdoas (2,30,5).

Composite kopuuBogodpos characterizes the
vy (O KITTOS), which has the bunch of berries: oi
aiyes KITTOV év Tols képact kopuuBopdpov elxov
(2,26,1)—the goats had the ivy with the bunches of ber-
ries on their horns. Epithet word combination kiTTds
Kopuupopopos may be considered an individual
author’s one (A Greek-English Lexicon, 1968: 982).

Ivy 1s connected with the location of little Daph-
nis who was left being a child in the grotto. The epi-
sode about finding Daphnis in the ivy (1,2,1) resem-
bles the fragments in “Varia historia® (10,18) by
Aelian and Diodorus (4,84). R. Merkelbach argues
that ivy around the baby-founding resembles Diony-
sus around whom right after his birth the ivy twined
(Merkelbach, 1988: 195).

Longus 1n his novel rather minutely describes the
vineyards, the vine, offers vast descriptions of the
processes of grape-gathering, instruments of pro-
duction, processes of vine making and special fes-
tivities (Dionysia). That is why some lexemes, con-
nected with vine deserve special attention. These are
words-synonyms which designate part of grapes —
shrub-vine (Té kAfjua, 1) &umeAos). Similar seman-
tics has the lexeme 1} avadsvdpds that is also used
for defining “vine”, but such one which is planted
near the tree or is twined up the tree. The French
scientist G. Dalmeyda cites an example of word
usage avadevdpas (2,1,4) and defines it as kowdv.
Nevertheless J. R. Vieillefond denies this statement
and writes that this word is neither “new”, as it is fixed
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already in 4-3 cen. B. C., nor indeed “widely used”,
as 1t belongs to viticulture vocabulary (Vieillefond,
1987: 218), which is well worth admitting. In par-
ticular, we have found the context, in which all three
synonymic lexemes are used for denoting of “vine™:
mdoa yap kata v AéoPov 1) GumeAdos TaTEvn,
OU UETEWPOS oudt avadevdpds, AAAa KATw TO
KATLATQ ATTOTEIVOUCX KAl COOTIEP KITTOS VEUOUEVT
(2,1,4) —on Lesbos all grapes vines are low, not vines
which stretch up the tree to the top, but vines which
spread low and, like ivy, creep along the ground.
Conclusions. Hence, the concept “Plant world”
in the novel by Longus “Daphnis and Chloe” is an
extremely important constituent of the individual
and author’s language picture of the writer’s world.
Microconcepts investigated perform their lexical
objectification in the contexts through the semantic
combinability with other words, manifesting at the

MoBo3HABCTBO. AiTepaTypo3HaBCTBO
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same time direct and transferred (image-making)
meaning and being a constituent part of different
artistic means.

The results obtained in the process ot analysis of
the text of ancient Greek novel by Longus “Daph-
nis and Chloe™ that represent the concept of “Plant
world”, 1s an important addition for the generaliza-
tion and characterization of the concept system of
ancient Greek culture, will facilitate the deepening
of understanding of the national and language world
picture, of the specificity of ethnic consciousness,
aiming at the perception and realization of the ancient
times plant world and, at the same time, may be the
base for investigating the means of lexical objecti-
fication of floral lexemes reflected in the language
world pictures of other ancient Greek writers-novel-
ists I-III cen. A. D. (Xenophon of Ephesus, Chariton,
Achilles Tatius, Heliodorus).

BIBLIOGRAPHY
1. AHTHYHas MU oNorus : SHUMKIIoneaus / coct., obul. pea. u npeauci. K. Koponepa. Mockga : OkeMo; Cankr-IletepOypr:

Munarapa, 2007. 768 c.

2. bonbwas 3HUMKIONEANS CUMBOJIOB M 3HAKOB / cocT. A. Erazapos. Mocksa : Actpens, 2007. 723 c.

3. I'punbaym H. C. [Toatnueckas nexcuka [lnnnapa (pacturensnbiit Mup). Philologia classica — 3. A3vix u cmune namsam-
HUKo6 anmuyurnou rumepamypel. Jlenunrpan : M3a-eo JlenuHrpaackoro yH-ta, 1987. C. 31-39.

4. XaiipopoHok B. B. YkpaiHcbka eTHONIHIBICTHKA: HAPUCH : HABYAJILHUI MOCIOHMK [AJIS1 CTYJEHTIB BULIMX HaBYaJbHUX

3aknanis. KuiB : JIosipa, 2007. 262 c.

5. Iramkie-Baiyk O. B. MoBHO-KOHUENTYanbHUAM NpoCTIp iaunii Teokpita : aproped. AuC. Ha 3000yTTA HAYK. CTYTIEHS
kaHn. ¢pinon. Hayk : cneu. 10.02.14 «Knacuuni MoBH. OKkpeMi IHOoeBpoTiecbKl MoBuWy». Kuis, 2016. 20 c.

6. [osHast SHUMKIIONIEINS CHMBOJIOB Y 3HAKOB / aBT.-cocT. B. B. Anpamunk. Munck : Xapeect, 2008. 607 c.

7. PeanbHbIN clioBaph Ki1accuyeckuxb ApeBHocTer no Jirobkepy. Cankr-IlerepOyprs, 1885. 1552 c.

8. Tynuua O. KO. Komno3uuiiiHa posib O€3€KBIBaJIEHTHOI JIEKCHUKH B MOETUMHOMY TEKCTI : aBTOped. AMC. ... KaHd. (LIo.

Hayk : crienl. 10.02.01 «Ykpainceka MmoBay. Kuie, 20035. 21 c.

9. ®onu H. DHLMKIIONEAHUS 3HAKOBR U CUMBOJIOB. Mockga : Beue, ACT, 1997. 452 c.
10. A Greek-English Lexicon / compiled by H. G. Liddell and R. Scott (With a Supplement). Oxford, 1968. 2042 p.
11. Forster Edward S. Trees and Plants in Herodotus. The Classical Review. Vol. 56, Issue 02. Cambridge University

Press, 1942. Pp. 57-63.

12. Forster Edward S. Trees and Plants in Homer. The Classical Review. Vol. 50, Issue 03. Cambridge University Press,

1936. Pp. 97-104.

13. Forster Edward S. Trees and Plants in the Greek Tragic Writers. Greece and Rome. Vol. 21, Issue 62. Cambridge

University Press, 1952. Pp. 57-63.

14. Hunter R. L. A Study of Daphnis & Chloe. Cambridge : Cambridge University Press, 1983. 136 p.

15. McCulloh W. E. Longus. New York : Twayne Publishers, Inc., 1970. 143 p.

16. Merkelbach R. Der Roman des Longus. Die Hirten des Dionysos. Die Dionysos-Mysterien der romischen Kaiserzeit
und der bukolische Roman des Longos. Stuttgart : B.G. Teubner, 1988. S. 137-197.

17. Sargeaunt J. The Trees, Shrubs and Plants of Virgil. General Books, LLC, 2010. 78 p.

18. Schonberger O. Longos. Hirtengeschichten von Daphnis und Chloe. Griechisch und deutsch. Berlin : Akademie-

Verlag, 1973. 215 s.

19. Vieillefond J. R. Préface. Longus: Pastorales (Daphnis et Chloé). Paris : Société D’€dition “Les Belles Lettres”,

1987. S. 5-221.

REFERENCES
1. Antichnaia mifologiia: entsyklopediia (2007) [Ancient mythology: encyclopedia]. Moskva: Eksmo; Sankt-Peterburg:

Midgard. 768 p. [in Russian].

2. Bolshaia entsyklopediia simvolov 1 znakov (2007) [Large encyclopedia of symbols and signs]. Moskva: Astrel. 723 p.

[1n Russian].

3. Grinbaum, N. S. (1987). Poeticheskaia leksika Pindara (rastitelnyi mir) [Pindar’s poetical lexicon (plant world)].
Philologia classica — 3. lazyk i stil antichnoi literatury [Language and style of ancient literature monuments]. Leningrad:
Izdatelstvo Leningradskogo universiteta, pp. 31-39 [in Russian].

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

50 AKTyaApHi NDHTAHHA TI'ymMaHiTapHux HaykK. Bunm 34, tom 4, 2020




Olishchuk R., Chakal I. Lexical objectification and subjectification of the concept ..

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

4. Zhaivoronok, V. V. (2007). Ukraiinska etnolinhvistyka: narysy [Ukrainian ethnolinguistics: Essays]. Kyiv: Dovira.
262 p. [in Ukrainian].

5. Ivashkiv-Vashchuk, O. V. (2016). Movno-kontseptualnyi prostir idylii Teokrita [Linguistic-conceptual space of The-
ocritus’ idylls]. [Script of Phd Thesis]. Kyiv: KNU im. T. Shevchenka. 20 p. [in Ukrainian].

6. Polnaia entsyklopediia simvolov i znakov (2008). [Complete Encyclopedia of Symbols and Signs]. Minsk: Harvest.
607 p. [in Russian].

7. Realny1 slovar klassicheskih drevnostei po Liubkeru (1885). [Liubker’s Real Dictionary of Classical Literature
and Antiquities]. Sankt-Peterburg. 1552 p. [in Russian].

8. Tupytsia, O. Yu. (2005) Kompozytsiina rol bezekvivalentnoii leksyky v poetychnomu teksti [Compositional role
of non-equivalent lexicon in the poetic text]. [Script of Phd Thesis]. Kyiv: The Institute of the Ukrainian Language of the
National Academy of Sciences of Ukraine. 21 p. [in Ukrainian].

9. Foli, D. (1997). Entsyklopediia znakov i simvolov [An Encyclopedia of Signs and Symbols]. Moskva: Veche, AST.
432 p. [in Russian].

10. A Greek-English Lexicon compiled by H. G. Liddell and R. Scott (1968). Oxford. 2042 p. [in English].

11. Forster, E. S. (1942). Trees and Plants in Herodotus. The Classical Review. Vol. 56 (02), pp. 57-63 [in English].

12. Forster, E. S. (1936). Trees and Plants in Homer. The Classical Review. Vol. 50 (03), pp. 97—104 [in English].

13. Forster, E. S. (1952). Trees and Plants in the Greek Tragic Writers. Greece and Rome. Vol. 21 (62), pp. 57-63 [in
English]. .

14. Hunter, R. L. (1983). A Study of Daphnis & Chloe. Cambridge: Cambridge University Press. 136 p. [in English].
15. McCulloh, W. E. (1970). Longus. New York: Twayne Publishers, Inc. 143 p. [in English].

16. Merkelbach, R. (1988). Der Roman des Longus. Die Hirten des Dionysos. Die Dionysos-Mysterien der romischen
Kaiserzeit und der bukolische Roman des Longos. Stuttgart: B.G. Teubner, pp. 137-197 [in German].

17. Sargeaunt, J. (2010). The Trees, Shrubs and Plants of Virgil. General Books, LLC. 78 p. [in English].

18. Schénberger, O. (1973). Longos. Hirtengeschichten von Daphnis und Chloe. Berlin: Akademie-Verlag. 215 s.
[in German].

19. Vieillefond, J. R. (1987). Préface. Longus: Pastorales (Daphnis et Chloé). Paris: Société D’édition “Les Belles
Lettres”, pp. 5-221 [in French].

.................................................................................................................................................................

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 87



