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Nowadays tourism industry is one of the areas that facilitate the economic and cultural growth of the
country. Tourism does not only open borders, acquaint with the cultural heritage, and expand “intellectual
capacity”, it is a sphere where various suggestive means — subconsciously and consciously — are widely used.
A tourist destination is popularized through advertising, so advertising texts in tourism advertising discourse —
an institutional type of discourse focused on specifying within numerous tourism destinations and on reciprocal
communication with recipients — are one of the key means of promoting tourism products.

The end goal of our paper is to pinpoint the basic structure of the modern English tourism
advertisement and determine the correlation of its verbal and nonverbal components, the subject of the research
is verbal and nonverbal means of reproducing tourism advertisement content. The goal can be achieved through
the tasks aimed at analyzing the correlation of verbal and nonverbal and at the presentation of the basic
framework of the modern English advertisement in tourism advertising discourse.

The results of the research proved that the peculiarity of advertising texts in modern English tourism
advertising discourse is in the combination of informational, linguistic, socio-cultural, gender, and
psychological components that altogether create a positively-marked tourism destination image in the
recipient’s consciousness. The information in the advertisements is fragmented to avoid overwhelming
recipients with “known” facts. The tourism destination advertisements have a basic structure of a visual
component (arch-fragment) as a means of attracting the recipient’s attention and a verbal component: title
(middle fragment), as a means of interest, and text (terminal-fragment), as the main means of suggestion.

Key words: modern English tourism advertising discourse, correlation, verbal component, non-verbal
component, visual component.

TypucTtrdHa ramy3b ChOrOAHI BUCTYIAE OJHUM 3 HAMPSAMIB PO3BUTKY K €KOHOMIKH, TaK 1 KYIbTYpH
kpainu. TypH3M He JHIIe BiIKpHBa€e KOPAOHH, A€ MOXKIIUBICTD TIO3HAHOMHTHCE 3 KyJIbTYPHUMH HaJOAHHSMA
HapoJy, PO3MIUPUTH BIACHI «IHTEIEKTYalbHI MOTYKHOCTI», alle i € cheporo, B AKii OIMPOKO — MiJCBIIOMO U
YCBIIOMIJICHO 3aifOIOTh Pi3HI CYreCTHBHI 3aCO0M BIUTMBY Ha penuimieHTiB. [lomynspuzariisi TypuCTHIHOTO
00’€eKTy 31IHCHIOETBCS Yepe3 peKilaMmy, TOMY TEKCTH PEKJIAMHOTO XapaKTepy y TYPUCTHYHOMY PEKIaMHOMY
TICKYPCI, I SIKUM MU PO3YMIEMO IHCTUTYIIHHAN BH]T JUCKYPCY, 30CEpEHKEHNI Ha OPIEHTYBaHHI Y MHOXKHHI
TYPUCTUYHUX OO'€KTIB Ta Ha PECHIPOKAIBHOMY 3B’SI3KYy 3 aapecaTaMH, BUCTYMAIOTh OJHUM 3 KIIFOYOBHX
3ac00iB MPOMOIIii TYPUCTHYHOI MIPOIYKIIii.

Mera craTTi momAraE 'y MpENCTaBIEHHI 0a30BOi CTPYKTYPHM TEKCTY Cy4acHOI aHIJIOMOBHOI
JOCHTIDKEHHST O0paHi peKJlaMHI TIOBIOMIIEHHS y TYpUCTHUHIHA cdepi, a mpeaMeroM — BepOaibHI Ta
HeBepOasbHI 3aC00M BIITBOPEHHS TYPUCTHYHO peJeBaHTHOTO 3MicTy. Peamizariis MeTH BuMarae BUKOHAHHS
HU3KM 3aBJlaHb, CIPSAMOBAaHMX HA aHali3 Kopemsmii BepOaJbHUX Ta HEeBepOaJIbHUX KOMIIOHEHTIB Ta
Ipe/ICTaBIEHHS 0a30BOr0 KapKacy TEKCTIB Cy4aCHOTI'0 aHTJIOMOBHOT'O TYPHCTHYHOTO PEKIAMHOTO AUCKYPCY.

3a pesyipTaTaMu JOCHI[DKEHHS BCTAHOBJIEHO, MIO crHenudika peKIaMHUX TEKCTIB y Cy4acHOMY
AHTJIOMOBHOMY TYPUCTHYHOMY PEKIAMHOMY OHCKYpCi HOIArae B 0COONMBOCTI MOENHAHHS iHPOPMALIHUX,
JIHTBICTHYHMX, COLIOKYJIBTYPDHHX TEHIEPHUX Ta TIICHXOJOTTYHMX KOMIIOHEHTIB, 3a JOIMOMOIOI0 SIKOI
CTBOPIOETHCS Ta 3AKPIIIIOETHCS Y CBIIOMOCTI PELUITI€HTIB MO3UTHBHO-MapKOBaHa MOJEIb PEKIaMOBAaHOIO
TypUCTHYHOTrO 00’ ekTy. [HopMmalis y Tekcrax € (pparMeHTOBaHOIO, 110 103BOJISIE YHUKHYTH IepEHACHUCHHS
«BigoMuMHU» (aKTaMH Ta JMIIE YacTKOBO IIPE3EHTYBAaTH TYPUCTHYHI «IliKaBUHKH». ba3oBa cTpykTypa
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pEeKJIaMU TYPUCTHYHOTO 00’ €KTY TaKa: Bi3yaJIbHHI KOMIIOHEHT (apXi-()parMeHT), K 3aci0 MpUBEpHEHHS yBaru
peuumienTa, BepOanbHU KOMIIOHEHT: 3arojoBoK (Min-dparMent), sik 3aci0 3alikaBICHOCTI, TEKCT pEKIaMu
(TepMiHaNBbHUI-(hparMeHT), SIK OCHOBHHIA 3aci0 cyrecTii.

KawuoBi cioBa: cyyacHUH aHTJIOMOBHHI TYPUCTHYHMH pEKJIaMHHH JTUCKYpPC, KOpeIsis,
BepOaTbHII KOMIIOHEHT, HeBepOaIbHUI KOMIIOHEHT, Bi3yaJlbHUI KOMIIOHEHT.

Beryn. AKTyanbHICTE JOCHIDKEHHS TYpUCTHYHOTO pekiaamHoro muckypey (TPH) —
IHCTUTYIIHHOTO BHLY IUCKYPCY, 30CEPEHKEHOT0 Ha OPIEHTYBAaHHI Y MHOXHHI TYPUCTUYHHUX 00'€KTIB
Ta HA PECUIIPOKATBHOMY 3B SI3KY 3 a/IpecaTaMH — 3arajioM IPOAUKTOBaHA BHCOKUM TEMIIOM PO3BUTKY
TYPUCTUYHOI IHAYCTpii, SIK OJHOTO 3 3acO0iB PO3BHUTKY €KOHOMIKH, (acwmiitamii KyabTypHOTO
PO3BUTKY 1 JIFOAMHH, 1 KpaiHH B LILIOMY.

VY xontekcTi po3yminHs TP/l sik npaiiBepy €KOHOMIUHOTO Ta KYyJIbTYPHOTO 30arayeHHs
KpaiHH, yBary JIIHTBICTIB BCE€ 4YacTille MPUBEPTAaE€ WOTr0 TPaKTYBaHHS SIK CHCTEMH MEXaHI3MIB 1
CTpaTerii, CIpsIMOBAHUX Ha 3/IIICHEHHS KOMYHIKaTUBHOTO BIUIMBY IIJISIXOM aKTyaji3alii pi3HUX
CMOCOO0IB MaHIMYJISIINH CBIAOMICTIO penumtierTa (auB. Lirowkina (2015), Mapmuniox (2009), Onsnuy
(2011), Vemumenxo (2016), Francesconi (2014), Hallett & Kaplan-Weinger (2011), Hosney (2011))
1110, BIINOBIAHO, BUKJIMKA€ HEOOXIHICTh CEMAHTUKO-3MICTOBOI'O Ta KOMYHIKaTUBHO-TIParMaTUYHOTO
aHai3y HOro TEKCTIB.

CyudacHa «mIpoMOIs» TYPUCTHUHUX MICHh MOTpeOye OaraTOoKaHaJbHUX CHOCO0IB, IO
CIPUYUHIOE aKTHUBHE 3aidydyeHHd y TekcTu TP/l BepOanbHUX Ta HeBepOalbHHUX 3aco0iB, MPOTE
OCHOBHOIO PI3HHUIIEI0 MK pEeKJIaMHUMHU TOBITOMIIEHHSIMU € Te, mo y TP/l TexcToBa iHdopmaris
MOJAETHCS Y OUTHIIOMY 00’€Mi, a BUKOPUCTAHHS 300paK€Hb, HA HAIl TOTJISA, € IHTErPATHUBHO-
aTpaKkTUBHUM 3aco0oM. Buxoasum 3 1pOrO, TYPUCTHYHI PEKJIaMHI TEKCTH PO3TISAaTHMEMO SK
MO€EAHAHHS CYTeCTUBHOTO-MapKOBAHOTO TEKCTY 3 IHTETPAaTHBHO-aTPAKTUBHOIO Bi3yasizaIliero, ado K
CEeMIOTUYHO-TETEPOTreHHY aMalbramy.

Bucnosnene He 3anepeuye Toi ¢akT, 1110, BCE K TaKH, cCaMe MOBA BUCTYIIA€ OJHUM 3 KITIOYOBUX
3ac00iB POy TYPHUCTHYHOT MPOIYKINT MUITXOM KOMYHIKaIIii 3 moTeHiiauMu kiieatamu (Konglim,
2011, c. 5). Chepa TypusmMy € JOCHTH MOOUTbHOO, MIHJIMBOIO 1 IIBUAKOILUIMHHOIO, @ TOMY MOBa Ta
CTPYKTypa TIOBITOMJICHHSI MarOTh OyTH JOCUThH €(EKTHBHI JJIs MEPEKOHAHHS TMOTEHIIIHHUX KIIEHTIB
«PO3ITYYUTHCH 31 CBOIMH TpimMu» (mam camo, c. 12). Omxe, BepOanbHa JCCKPHIIIS TyPHCTUIHOTO
00’exty (TO), sika TOTIOBHIOEThCS Bi3yalbHMMHU 3aco0amu, y TPJl xapauHaabHO BIIPI3HSETHCS Bif
3BUYAWHOTO PEKJIAMHOTO MOBIIOMJICHHS. By/b-SKHil TEKCT XapaKTepU3yeThCsl HASBHICTIO BITKPUTHX
(ytoriuHa mMoOyJI0Ba TEKCTY Ta HaJaHHS (akKTiB) Ta MPUXOBAHUX (3aCOOM BIUIMBY Ha PEILIMITIEHTA)
ameNsAIid 0 PelHUITEHTIB, a TaKOX IILOBOIO 3yMOBJICHICTIO. PekiiaMH1 TekcTu chepu Typusmy
BUPIBHAIOTHCS CHEnU(}iKo0 MoeqHaHHA eKCILTIUTHOCTI (ormucy TO, OCHOBHUX aTpakiliid) Ta
IMILTIIUTHOCT] (TIPUHOMIB HEHPOJIHTBICTUYHOTO MPOrpaMyBaHHS), 3aBISKH YOMY Y PEIMITIEHTIB
CTBOPIOETHCSA (eKT «IIPUCYTHOCT» y pexnamoBanomy TO.

®deHoMeH pekiiamMu y chepi TypusMy MoJsirae B 0COOIMBOCTI MO€AHAHHA 1HPOpPMAIIMHHUX,
JIHTBICTUYHUX, COLIOKYIBTYPHHX T€HIEPHUX Ta ICHXOJIOTTYHMX KOMIOHEHTIB. BoHa dopmye y
CBIIOMOCTI PELUITIEHTIB «I[iIHHICHO-HOPMATHBHY cuctemy» (Makedonosa, 2017, c. 15) noBeninku ta
MicosorizoBany Mozens npononoBaHoro TO, sika 3aKpilUIIOETHCS Yy CBITOMOCTI apecara.

Sk 1 Oynp-sixuit iHIMiA, TekeT TP/] xapakTepusyeTbesi HUTbOBOKO 3yMOBIICHICTIO Ta CHEU(IKOIO
NO€THAHHS eKCIUTUTHOCTI (onmcy TO, 0CHOBHUX aTpakiliif) Ta IMIUTIMTHOCTI (METOM CYreCTii), 3aBASKU
YOMY CTBOPIOETBCS €(PEKT «IIPUCYTHOCTD y pekinamoBaHoMmy TO. 3 orssiqy Ha BUKJIaJIeHEe, MeTa HalINX
TOIIYKIB TOJIATae y copo0l BU3HAYUTH OCOOIMBOCTI CTPYKTypyBaHHs peknamu TO, a Takox 0a3zoBuii
KapKac PEKJIaMHHUX MOBIIOMJIEHb Y CY4aCHOMY aHIJIOMOBHOMY TypuctuuHomy mauckypci (CATPII).
BianoBinHo 06 ‘exmom NOCTiKEHHS BUCTYMaOTh pekiaMHi nosigomnenHs y CATP/. Mamepianom
oOpaHni TypuctuuHi Oykiaetn Axrmi 3a 2018-2021 poku, 3 SKMX BHOKpEMJIEHO Ui aHalizy 3628
pekiIamMHuX nosigomiteHs mpo TO.

JlocaTHEeHHST METH MOXJIMBE Yepe3 pealizallifo HU3KH 3agdaHb: (1)  BCTaHOBIEHHS
0CcOONIMBOCTEH CTPyKTYpyBaHHs pekinamMHux nosigomiieHb B CATP/I; (2) Bu3HadeHHs] KOpesiii
BepOaTbHUX Ta HeBepOaTbHUX KOMIIOHEHTIB; (3) mpeacTaBieHHS 0a30BOI KOMIO3UIII peKIaMHUX
tekcTiB y CATP/I.
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Metoau pociigxkeHnHs. BUKOHaHHS MMOCTABICHUX 3aBJaHb 3IIMCHIOEMO KUTBKOMA eTaramMu
nocmipkeHHs. i BCTaHOBIEHHST OCOONMBOCTEH CTPYKTYpPYBaHHS PEKIaMHUX IOBIIOMIIEHB Y
TYPUCTUYHUX OyKiieTax AHTIIIi MU 3BEPHYIHCH 10 KOHTEHT-aHAJi3y — METOy BUBUEHHS ()OPMH Ta
dbopmaty quckypey (4sep snos (2009), bapcamos (2006), [Tocopeyxuii (2006), Krippendorff (1980,
2009), Schreier (2012)), ockinbku koHTeHT cydacHoro TP/ cipsimoBanuii Ha popMyBaHHS HOBITHBOT
MOJIeJTi MUCIICHHSI, CIPUNHHATTS Ta MOBeNiHKU. KOHTeHT-aHalli3 Ja€ MOXIIMBICT BITKPUTH 3MICT Y
KOMYHIKaIlii, 3p00OUTH BUCHOBKH OO0 Xapakrepy i ocodmuBocteid CATP/I. 3agym KOHTEHT-aHaTi3y
y HalioMy JOCTIDKEHHI mojsrae y ¢ikcamii BMICTy MOBiIOMIJIEHb Ta KBaHTHUQIKAIil OTpUMaHUX
nanux. [lepmmii eran mepen6avyae BUOIp eMITIpUYHOTO MaTepialy HUISIXOM 3aCTOCYBAHHS Memooy
cyyinoHoi manyanvroi eubipku 3 TEKCTIB pekiaamHoi cipsmoBanocti y CATPJ] 2018-2021 pokis.
CrnouaTky OyJ10 BU3HAYEHO KOJIO JDKEPEd, SIKi MICTAThH pelIeBaHTHY iH(POpMAILif0, TIOTIM BU3HAYECHO
CTYITIHb aMaJibraMarlii MoB1OMJICHb.

CeMIOTMUHMN aHaNi3 EMIIPUYHOTO MaTepiany 3acBIAYUB HEOAHOPIIHICTh Yy KOPEsil
BepOaTbHUX Ta HEBEpOATbHUX KOMIOHEHTIB. CaMe ToMy pyruit etan (GoKycyBaBCsl Ha aHali31 UX
kopensauid. Tyt Mu 3acTocyBasiu cunme3, 1110 103BOJIMB BCTAHOBUTH CTYIIHb KOPEJSIil BepOaJbHUX
Ta HEBEpOATbHUX KOMIIOHEHTIB, SIKI MIICWIIOIOTH 3MICT MOBIJOMJIEHHS, a TaKOX .Memoo
JIIH26ONpazMamuynoi  inmepnpemayii, 1O YMOXJIWBUB aHAJI3 CMHUCJIOBOTO 3B’SI3KYy MIDK
KOMIIOHEHTAMH, CHPUSIOYM BCTAHOBJIEHHIO CMOCOOIB BIUIMBY Ha MIJACBIIOMICTh PEIUITIEHTA Ta
PO3yMIHHS aBTOPCHKO1 1HTEHIIil. MeTa TpeThoro eramy moJisirana y cupoOi NpeicTaBUTH 0a30BHi
KapKac CTPYKTypyBaHHS pekiaMHux mosigomieHb y CATPJI. Tyr MU TOCIyroByBaauch
KOMNO3UYIUHUM aHANI30M, SIKUA PO3KPHBAE CXEMY OpraHizalii Ta CTPYKTYpHY BIIOPSIKOBAHICTh
pEeKIIaMHHX TTOBIZIOMJICHB Y JOCIIHDKYBAaHOMY JTUCKYPCi.

Pe3yabTaTn Ta 00roBopeHHs. 3IIiICHEHUN 32 OMUCAHOIO METOJUKOIO aHA3 PEKIaMHHX
noBimomieHb CATPJ] mo3Bosisie BCTaHOBUTHM HAcTymHe. [HQopMmalis y AOCTIDKEHUX TEKCTaxX
CATPJl nve momaerbcs netanmizoBaHo abo x mepeHacudeHo (akramu mpo TO. IlepeHacuueHHs
«BIIOMHM» MOXE CTBOPHUTH €(PEKT «3a04HOI BIIBIAYBAHOCTI» y HEIOCBIMYECHUX TYPHUCTIB ab0 X
BHUKJIMKATH AUCOHAHC Y nocBimueHuX. [lepueniis peknamuux TekcTiB y CATP/] BinOyBaeThcs 3 1BOX
TIO3HMIIINA: ajpecaTa, sIK JOCBIIYEHOTO TYPHCTa; ajipecaTa, Ik HOBauKa y TYpUCTHYHI chepi.

Pexnama Biaonosigac
miicHocTi

JocBinueHuii
Typuer

Pexmama He
BIIIMOBITa€ JTIHCHOCTI

[\

AnpccasT — Pef_}“SMa — Aupecat

Pcxmama BIIJTUHYITA

Hemocsiguenmit
TYPUCT

/

Pckmama He
BILUTHHY A

Puc. 1 Ilepuenuis pexnamMuux TekctiB y CATP/]

Ilepire, Ha 1110 peLMITIEHT 3BepTae yBary — Lie Bizyanizauis TO abo BinomMux arpaxiiiii. 300paskeHHs
Tieplie MoTparviste B 1oje 30py, TOMY BOHO HeCe 3HaUHE CYreCTUBHE HaBaHTa)KEHHs Hapsi/Ty 3 TEKCTOM.

C. Crawshaw Ta J. Urry y cBoiii mpaui «Tourism and the Photographic Eye» 3a3HauaroTs, 1o
npodeciiiHi TpeBen-(ororpadu Bi3HAYAIOTH HEOOXIAHICTH BUOOPY, 3MIHM (OPMHU Ta CTPYKTYPHHUX
€JIEMEHTIB (pI3MYHOTO OTOYCHHS TS BiTOOpakeHHs «MeHTabHO» KaptuHku (Crawshaw, Urry 1997,
¢. 189). OcHOBHe, 110 «IPOJAIOTH» TYPUCTAM — 1€ «BUD», «IIPHEMHI KPAEBUINY, KIIPABUIbHI YMOBH)
(Hanpuknan, consuHi aHi). [ToennanHs kpacu i1 6a’kaHOTO By Ta BUOKPEMJICHHS HECHPUSTIMBHX
yMOB (hOTO B peKJIaMHUX Opolypax 3amxu «pomanTrzoBai» (Ling 2008, c. 8). Came romy y CATP /]
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JUTs 320€3MeYCeHHS IHTEHCUBHOCTI BIUTMBY Ha MiICBIOMICTh PELUITIEHTA MOCTYTOBYIOTHCS KOPEIISIIIEI0
BepOaIbHUX KOMITOHEHTIB (MOBA, JIIHTBOCEMIOTHYHI KOJIM) Ta HEBEpOAThHHUX 3aCO0IB.

3Bakaroum Ha

CHIBBIIHOWIEHHS amaibraMu BepOanpHOro KommoHeHta (BK)

HeBepOansHOro komnonenta (HK), rekctu CATP/] moxHa noainuTu Ha:
1) BizyanbpHO-TeKcTOBa amanbrama (¥4 HK + % BK) (300p. 1)
2) TekcToBO-Bi3yanbHa amajibrama (% BK + ¥4 HK) (300p. 2)
3) piBHO3Ha4Ha amanbrama (pisHe cniBBinHomenHs BK ta HK) (306p. 3).

306p. 2 306p. 3

Ta

3aranom npoanamizyBabmu 3628 tekcriB pexiaamu TO y CATPJI, mu 3adikcyBaiin HaBHUIILY
4acTOTY BXKMBAHHSI BI3yaJbHO-TEKCTOBUX MOBiIOMIEHb (43,8%); yacToTa BXKMBaHHS PIBHOZHAYHHUX
CTaHOBHTH 37,9%, HaliMeHIIIa yacToTa 3a(ikcoBaHa y TEKCTOBO-Bi3yalbHHUX MoBimomiieHHsX (18,3%),
0 MOJXKE€ TOsICHIOBaTUCh THM, 1m0 Bidyamizamis y CATPJ] Bimirpae AocUTh 3HAYHY pOJb IS
MIPUBEPHEHHS YBaru MOTEHUIHHUX TypHCTiB. HeBepOanpHi KoMIOHEHTH (Bi3yanizais, iHdorpadika) y
pexinami TO cyryroTh IEBHUM JI0Ka30M TOTO, IO OMHICYETHCS 32 IOTIOMOTOX0 BepOaTbHUX 3ac00iB, Ta
BHCTYIAIOTh JIOJIATKOBUM 3aco0oM iMepcii y cepenosuiie TO. Kopensitist BepOaibHIX Ta HEBEpOATbHUX
KOMITOHEHTIB (hacCHJIITY€E TOCSTHEHHSI 02)KaHO1 MTOCTKOMYHIKATHBHOT PEaKIIii Bl PEIUITIEHTIB. 3BayKat0un
Ha mnpoaHanizoBaHi pekiamu TO y TypHUCTHUHMX MYTIBHHMKax Ta Opoirypax, 3adikcoBaHo 0a30BYy
CTPYKTYpY Cy4acHOi aHrioMoBHOI pekiamu TO: BizyanbHUN KOMIIOHEHT (apxi-(hparMeHT) sk 3acid
MIPUBEPHEHHSI YBaru peLMIliEHTa, BepOaJbHUII KOMIIOHEHT: 3arojoBOK (Min-(pparMeHTt) sK 3acid
3aI[IKaBJICHOCT1, TEKCT PeKJIaMu (TepMiHaIbHUIT-PparMenT) Kk OCHOBHUI 3aci0 cyrecrii.

Apxi

PILGRIM’S PROGRESS
St Cross in Winchester — officially the Hospital of St Cross and
fouse of Noble Poverty — is England’s oldest charitable institution.

founded by Bishop Henry of Blois, a grandson of William

lonqueror, in 1132 who was inspired, as the story goes, by an

nter with a hungry peasant girl he met on a walk through nearby
Meadows, who begged him to help her people.

ther along the river, he came across the ruins of a religious house,

{ E he lved to blish a ity to help the poor. Later,

pspital provided sustenance to pilgrims on the way to Canterbury

q Juthampton and, to this day, the 900-year-old tradition dictates

f you request the Wayfarer’s Dole on arrival at the porter’s lodge,
be served a morsel of bread and a beaker of ale. The walk to the
tal and almshouse was immortalised by the poet John Keats in his
‘0 Autumn, though it's possible to do Keats” Walk in any season.

. Rospitalofstcross.couk/history

TepMiHaabHUIA

v

Puc. 2 Crpykrypa pexnamu y CATP ]
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Otmxe, MOXKEMO 3arajioM CTBEpKYBaTH, IO Kapkac TeKCTiB pexnamu TO sBisie co00to Tpiay:
Bi3yami3amisi (300pakKeHHs), 3arojoBOK sK 3aci0 MpPUBEPHEHHS YBAarW Ta TEKCTyali3allis (CEMIOTHYHE
(ikCyBaHHS TEKCTY).

BI3VAJIBALIA TA THOOTPADIKA V CATP/I. Y JIHTBICTUI JOCTIPKCHHIO PEKIIAMHUX TEKCTIB
MPUCBSYCHO YUMAJIO TIPallb, B SIKUX PEKJIaMHI TEKCTH XapaKTepU3YIOTh SIK KOMOIHAITIIO €JIEMEHTIB Pi3HUX
CeMIOTHYHHX cucTeM (BepOai3oBaHi Ta HeBepOasi30BaHi 3aCO0H ), BAKOPHCTOBYIOUH TEPMIH KpeaTi30BaHi
(Anicimosa (2003), bepnaykas (2000), Bawynina (2014), Copoxun, Tapacos (1990)) abo momnikomoBi
(Hobposonvcoka (2015), Koneeaesa (2015), Kononeyws (2010), Kysueyosa (2015), Mapuenxo, Hixumiok
(2018), Opnosa (1998), Conowyx (2013), Conin (2005)) TekcTu.

Yacu 3MIHIOIOTHCS 1 CBIT HABKOJIO HAC TAKOXK, HOBITHI TEXHOJIOTT Ta ITiIX011 aOCOpPOYFOTHCS BCiMa
cdepamu, a e-TeXHOJIOTIT 3MIHIIIU CIOCIO CITUTKYBaHHS Ta MUCIICHHS. |11 OXOIUIeHHS OUTBINOT KUTHKOCTI
CIOKMBAYIB Ta iX 3allIKaBJIEHHS aJJpECAHTH MOEAHYIOTh rpadiky Ta iHpopMarliiiHi TeKCTH — IHPorpadixy
(Klabin (2018), Krum (2013), Lankow et al. (2012), Smiciklas (2012), Stovall (1997)) — camonocrarHi
300payKeHHs, SIK1 HATSKAIOTh HA KOHLEMIIIO YU TeMY TeKCTY 3 TIepIIoro norysiny (Smiciklas, 2012, c. 4).
[ndorpadika cTBopeHa Ui 3a/I0BOJICHHSI CHIOXKMBAUIB, SIKI ITyKalOTh 1H(OpMaLito, Ta s MOJErIIeHHs
CIIpUIAHATTS TIoiaHoro Tekety (Lankow et al., 2012, . 4).

COMMEMORATIVE GUERNSEY AND ALDERNEY STAMPS
e ost h oy
nusu themin

EXPL

ORER'S

306p. 4 306p. 5 300p. 6

Indorpamu y CATP/I xnacudikyemo 3a Tunamu: sizyanizosati (42,8%), 10 OMUCYIOTH SKICh MO1T
yy 1ikaBi ()aKTH 331 Bi3yallbHOT perpe3eHTaltii moBigomieHns (300p. 4); uacosi (9,8%), 110 HamarOTH
MOXKJIMBICTh TYPUCTY 3IIHMCHUTH XPOHOJIOTIYHY MOJOPOK 3 MUHYJIOTO Y TETICPIIIHE, B Kl 3yMHHSIIOTHCS
Ha BU3HAYHHUX MOMeEHTax (300p. 5); nopaou (15,3%), mo narote pekomeHaanii y dbopmari, SKuii J1erko
3anam’sitatu; kapmoepagiuni (32,1%), 10 OKPECIIOITh PO3TAllyBaHHS OCHOBHMX aTpAaKIii, MICIb
BIIMIOYMHKY, iIeH U1l TypU3My Ta HaTXHEHHs (300p. 6).

TEKCTYAII3ANOIA V CATPA.

3ATOJIOBKHU. VY 3arojioBKH aJpecaHTH 3aKIaJaloTh «HE MPOCTO iH(opMaliiHe sSapo
MOBIAOMIICHHS, a ¥ 3a7Ty4aroTh (YHKI[II0O IPUBEPHEHHs yBaru 4WTaya 4epe3 oOpasHe KOJyBaHHS
T'OJIOBHOTO 3MicTy TeKcTy» (Kitiko, 2018, c. 21). 3a cTtpykTypHOt0 opraHizauieto (Muxumis, 2010) y
CATP]I nepeBaxaroth mpocTi (92,3%) 3aronoBku (300p. 7); cknaaHi (5,4%), uio MicTsaTh 1Ba abo
OinpIie pedyeHb (300p. 8) Ta 3arojoBOK-koMImiekc (2,3%) 3 OCHOBHOTO 3arojioBKa Ta KUTbKOX
MiA3aroJoBKiB (300p. 9).

3a 3MICTOBUM HamOBHEHHSM (30oposeza (2004), lleguenko (2004)) 3aronoku y CATP]]
MO>KHA MOJUIMTU Ha iHghopmamueni (33,9%), B sSkuX 3akinajgeHa nesHa iHpopmauig npo TO abo
npononoBani nocnyru (GUESTHOUSES AND BED AND BREAKFASTS; GUIDED AND SELF-
GUIDED TOURS; EXPLORE YORK'S INDIE OFFERING); irmpueytoui (29,6%), 1110 HE HECyTh
iH(GOPMATHUBHOTO HABAaHTAXEHHS, TMPOTE BIA3HAYAIOTHCS CHUTYaTHUBHOIO-HAMPYKEHICTIO Ta
HEBHM3HAYEHICTIO, 110 BUKJIMKae 3aiikaBiaeHicTs (A day out and UNDER; Where the wonders of the
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deep AWAIT...; Don’t miss); cyeecmusno-npoepamyioui (36,5%), siki B codr-aerepmiHOBaHii
dopmi crionykaroTh penumienta 3pooutu nesui aii (MAKE THE MOST OF YOUR VISIT; See and
BE seen; EXPLORE MORE...).

Village  Think safe. in/
vV (1)1%,;\6; ink safe W P

—~1-  Stay safe.
306p. 7 306p. 8

www.cornwall-Grng.co.uk
300p. 9

CyrectuBHUl e(eKT y pexiIaMHuX moBioMieHHAX Tpo TO HaleXuTh HE TUIBKU
HeBepOanbHOMY KoMmmoHeHTy. Texctu CATPJl noriuno-parmeHToBaHi Ta 3a3BUYail He
MEPEHACUYYIOTh PELMITIEHTA 3aliBOIO 1H(HOPMALIIETO.

Pexnama TO Bin3HayaeTbes BIICYTHICTIO paH)KYBaHHS 3a PIBHEM «3HAHB/OCBIUEHOCTD» PO
TO, T06TO cnpsiMOBaHa K Ha JOCBITYEHOTO TYpHUCTa, TaK 1 JIOJUHY, KA TUIbKU IJIAHYE CBOIO
MOJIOPOXK. Y PEKIaMHOMY TYPHCTUYHOMY TEKCTi aJpECaHT SK EeKCHepT He pPaHXKye TOJaHy
iHopMallito 3a piIBHEM 3HAHb MOTEHLINHUX TYpUCTIB Npo pekiamoBanuil TO, Tomy Texctu CATP]]
MICTATh 1HGOPMAIi0 MPO BiAOMI Miclid B MIHIMaJbHIA KUIBKOCTI, aKIIEHTYIOTh yBary Ha HOBHX
aTpakIligx Ta € JOriYHO-(parMeHTOBAaHUMU:

Our Travel Directors provide insights and reveal ‘hidden gems’ you simply couldn’t
experience if traveling on your own.

It is endlessly fascinating and impressive and this cruise reveals many of the scenic attractions
and natural wonders.

®parmenTartist iHpopMmaiii y CATPJl moxke MOsICHIOBaTHCh HaMmaraHHsM ajapecanTa: (1)
VHUKHYmMU CUTYaTUBHOTO HABAHTAXXCHHS Ha PELUITIEHTA, EPEBAHTAXKEHHS TEKCTY JIIHIBICTHUHUMU
3aco0aMu, JeTaai30BaHOro omucy pekiaamoBaHoro TO, HamanHs 3abarato «Bimomoro» mpo TO,
eHTpomii (ne3oprasizailis TEKCTy) uyepe3 HaaMmipHy monady omucy TO; (2) nadamu nouiabHO-
(dbparMeHTOBaHy KUIBKICTHh  «Bimomoro» mpo TO, MOXIMBICTP PEHHIIEHTY TOOYIyBaTH
MPECYMO3UIINHUN TMO3UTHBHO-MapKoBaHuii o06pa3 TO y cBimomocTi; (3) 3aMuImMTH MicHe s
«TOOCMUCJICHHS» Ta iMepcii.

3a ciaoBamu C. A. IloromaeBoi, rosoBHa ocobmuBicte TPJl mossirae B oOMmexeHii cdepi
BXKHBAHOCTI (Jimie cdepa Typu3My) Ta MPHCYTHOCTI apryMEHTaTUBHOTO moTeHwiany ([1locodaesa,
2008) mas TMEepeKOHAHHS PEIMITIEHTIB Yy HEOOXIMHMX IOCKOMYHIKATHMBHUX IisiX. MOBJICHHEBI
ctpaterii npu kpeanii TekctiB y CATPJl 6a3yt0ThCsi Ha MCUXOJOTIYHUX 1 MEHTAJIbHUX Oa)kKaHHSIX
azpecariB, 3 ypaxXyBaHHSIM MAacOBHMX CTE€PEOTHUIIIB 1 MAacOBOi MOBEAIHKM CHOKHMBaya, KEPOBaHOI
KOJIEKTUBHUM T03aCBIIOMUM.

AnpecanT, ctBoproroun pekiamy TO y BimpuBi Bin agpecaTa, Oepe 10 yBaru ifeanaizoBaHe
MOHATTS MPO MOTEHLIHHOTO TypucTa. 3a/isi eQEeKTUBHOTO BIUIMBY Ha ajpecara ajpecaHT Mae
BpaxoByBaTH HE TUIBKM HOro mapamerpu (BIKOBI, NCHXOJIOTIUHI, T'€HJIEpHI, COIalbHi), ane 1
ocobnuBoCTI npotiecy komyHikauii (Cureaiscoxa 2008, c. 185).

Anpecant, pexnamyroun TO, 3000B’s3aHuil migOupaTH BepOaibHI 3aco0u, sKi OyIyTh
MIPABUIILHO IHTEPIIPETYBATHUCh Ta JIEKOYBATUCH PELIUITIEHTOM BIAMOBIIHO 10 HOTo Ga’kaHb.

BucnoBku. Pexnama TO BucTynae Hai1ieBIIIUM iHCTPYMEHTOM Y TYPUCTUUHIN cdepi, apke
BOHA MPUBEPTAE yBary CIIOXKMBayiB, IEBHUM YHMHOM BH3HAYa€ BUOIp pELUITIEHTA T, B IOJAIBIIOMY,
Mozemoe noBeninky. Kpeamis pexnamuux TekctiB CATPJl Bumarae Bin ampecaHTa IpyHTOBHHMX
3HaHb TMPO pEKJIaMOBaHUN O00’€KT Ta BMIHHS TIOJaBaTH 3HAHHS JIOTIYHO-(pparMeHTOBaHO
BUTPUMYIOUH TPABHIBbHE CTPYKTYPYBaHHSI.

[lepmoro nimto pexknamu y CATPJl € mpuBepHeHHs yBard CIOXXKHBada, OCKUIBKM Ha
NEpUIOMY eTalll PEeLUIIIEHT 3BepTa€ yBary Ha 3araibHy cTpykTypy. [IpoananizyBaBimu pexnamu TO
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y TYpPUCTHYHHX NYyTIBHUKaX Ta Opolrypax, MU BHOKpeMWIH 0a30BY CTpyKTypy peknamu TO:
Bi3yaJIbHUIl KOMIIOHEHT (apXi-(parMeHT), sk 3aci0 NPUBEPHEHHS yBaru peIUITi€HTa, BepOanbHUN
KOMITOHEHT: 3aroJIoBoK (Mia-(parment), sik 3aci® 3aiikaBJICHHS, TEKCT pekiamMu (TepMiHAIbHUIA-
(dbparMeHT), Ik OCHOBHHUH 3acib cyrecTii. MokeMo cTBepKyBaTH, 1o kapkac TekctiB CATP/] siBnsie
cobor0 Tpiagy: Bi3yamizamiro (300pakKeHHs), 3aroJIOBOK SK 3aci0 TpUBEpHEHHS yBaru Ta
TeKcTyaltizaist (ceMioTiaHe (DIKCYBaHHS TEKCTY).

HactymHoro mijumto pekjamMu € BIUIMB Ha CIPUUAHATTS iHpOpMamii CroXuBadeMm i TYT
npomotiss TO 3HaAYHOIO MIPOIO 3aJIEKHUTH BiJl MPaBMIIbHOT KOpEIsLii BepOaTbHUX Ta HEBEpOATHHUX
3aco0iB. Ananiz TekcTiB TO y CATPJl n03BoiMB BU3HAYMTH aMaibramaiilo BepOaJbHHX Ta
HeBepOATbHUX KOMIIOHEHTIB: HAaWBUIILY YacTOTY BXKMBAHHSA 3a(piKCOBAHO y Bi3yalbHO-TEKCTOBHUX
noBinomiieHb (43,8%); "acToTa BXKMBaHHS PIBHOSHAYHHX CTaHOBHUTH 37,9%, HaliMeHIIa YacToTa
(bIKCyeTbCcsl 'y TEKCTOBO-BI3yallbHUX NoBLIOMIEHHSIX (18,3%), mo mnoscHioeThcs (hakToM, IO
Cy4JacHHUM CTOXKMBau He 3allikaBlieHui Jmiie B TekctoBoMy onuci TO. KiHlieBoro MeTo10 pekiiaMu €
BIUIMB Ha peuuiieHTa, Tomy kommnosuiis Tekcty CATPJ] BUTpuMye CMUCIOBY, KOT€pEHTHY Ta
3MICTOBY OpraHi3aililfo TEKCTYy, TOOTO SIBJISE€ COOOI0 CHCTEMY IpaBWJ MOEIHAHHS MIKPOTEM, LIO,
BIJINOBIAHO, CTBOPIOE TIEPEIYMOBU Ui VCIIIIHOTO BIUIMBY Ha penunieHTta. llepcrnekTtuBy
MOAANBIINX IMONIYKIB BOAYaeMO B  aHali3l 3acTOCYBaHHS TaKTUK HEMpOJITBICTUYHOTO
MporpaMmyBaHHs y TIpoIieci CTBOpeHHs pekiamu TO, sk HEB1I'€MHOTO KOMIIOHEHTY mpu (opmarii
MO3UTHBHO-MapKoBaHoro oopa3zy TO.
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The aim of our study was to create a system of exercises for teaching interpretation in the language
pair "German-Ukrainian", due to the emergence of new standards for the quality of professional training of
interpreters. In our article we used theoretical and empirical research methods: critical analysis of scientific
literature on translation studies, methods of professional training of translators; educational documents and
textbooks in higher education institutions; monitoring the organization of interpretation training in higher
education institutions; observation of the organization of interpretation training in the Free Economic Zone;
survey of translation teachers in order to study the state of professional training of applicants for higher
education; questionnaires, self-assessment of future translators in order to identify the probable level of their
professional competence. At the initial stage of the study, a survey of both higher education and translation
teachers was conducted in order to identify priority areas of professional interpretation of an interpreter, to
select relevant material and develop a system of exercises to develop skills and skills of interpretation within
the discipline "Fundamentals of Interpreting", which is taught in the 3rd year (180 hours, 6 credits). The
subject component of the content of interpretation training is limited on the basis of the results of the
guestionnaire in the following areas: social, political, as well as the field of culture and education. According
to the stages of interpretation training, a system of exercises consisting of three subsystems has been
developed. These include exercises for: 1) the formation of special skills of interpretation; 2) automation of
skills and formation of special and strategic skills; 3) development of special and strategic skills. The
material for the development of these exercises was authentic German-language online sources in the field
of culture and education, as well as social and political spheres of human activity (official websites of
Deutsche Welle, the European Commission, the website of the Federal Chancellor and the President of
Germany; private podcast Annik Rubens Slow German mit Annik Rubens, printed publications in online
format: Bild, Zeit, Spiegel, die Welt, Frankfurter Allgemeine, as well as online terminological dictionaries.
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