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BUBIP CUHTAKCHYHHUX EKCIIPECUBHUX CTPYKTVYP K BITIOBPAKEHHS
MOBHOI OCOBUCTOCTI ABTOPA

Cunmarcuuni 3acodou 8 eKCnpPecuUsHO-NPAMAmMuU4HOMY NOJI CYYACHUX AMEPUKAHCOKUX XYOOICHIX MEOPIs, OYOyuuU KOM-
NO3UYIIHO-CUHMAKCUYHUMU OOMIHAHMAMU MIKPOMEKCMIB, 3HAYHOI MIPOI0 XAPAKMEPU3VIoms Xy00HCHbO-MOBIEHHERY
CBOEPIOHICMb meKcmig: iX Mosa cyb €KMueHO MOMUBOBAHA, THOUBIOYATLHO OP2AHi308aHd, 8I000paxdcac 0coOIUBOCMI
Camosupadicents agmopa K MosHoi ocobucmocmi. Y XyO0oduCHbOMY MeKcmi MOSIeHHEsa OIANbHICMb asmopa ma 1o2o
IHMeHYIHUL NPOCMIP PEeNnpe3eHmosani K 6 IHOUBLOYANbHOMY CAPULHAMMI 1l YC8IOOMACHHI peanbHOI OIICHOCMI, MAaK i 6
meopuiil mpancoopmayii yboeo asmopcbKo2o C8IMOOAUEeHH s WIIAXOM BUKOPUCIAHHI 6Cb020 POIMAIMML CUHMAKCUYHUX
cmpykmyp. Buxopucmanns HeobxioHoi 0 adpecanma 0OuHUYI MOBIEHHs BUSHAYAEMbCS YIIAMU | MOMUBAMU, 5K € eKC-
MpaniHe8icMuyHUMU paxmopamu oOIPYHMYSarHsA 8UOOPY i AKI NOACHIOIOMb MOl hakm, wjo udip obOymaHuii adpecat-
MoM i CRpAMOBAHUL HA OOCACHEHHA KIHYe68020 ONmuMaibHozo pesyibmamy. Moeni mapkepu kamezopii ekcnpecugHoc-
mi eKCNAIKYIOmb akmyanizayito agmopCcoKux iHmenyitl i penpeseHmyoms KOHMUHYaibHICMb CeManmuyHo20 npocmopy
Xy0odicHbo20 mexcnty. Pazom 3 mum, 6ubip mux uu inuux ekcnpecusHux 3acooie asmopom 3Ha4HOI0 MIPOIO 8USHAYAEMbCS
mMaxodic 1o2o Y8010 Npo aopecama.

byov-ska cunmaxcuuna KoHcmpykyia aK enemeHm 6epbaibHOI opeanizayii mexkcmy 0obpe npodymaHa asmopom i
peanizye 1020 agmopcoKull 3a0ym, OemepMiHye 11020 IHMeHYIUHUL NIaH, HATAWMOBAHUL HA THMEPRPemayiio Yumadem.
Oyinka npusnaiena YuHumu 6NIUE Ha aopecama, OCKiIbKU 0Y0b-AKa OYIHKA, HAAGHA 6 OYIHHOMY 8UCILOGIIEHHI, € a0peco-
BAHUM BUPAICEHHAM eMOYii, ii Mema — uKauKamu y aopecama nesHull NCUXoN02i4HUll Cmar, moomo oyinka eiooopasxcac
He ej1ache CeManmuyHull acCheKkm 3Haxkosoi cumyayii, a npaemamuynuil. binvuicms M0803HABYIE CMBEPOAHCYE, U0 Y KOIC-
HOMY UCIOGLEHHI MICIUMbCS A8MOPCHKA OYIHKA NOGIOOMIIOBAHO20, SIKA OCMEePMIHYE eKCnpecusHe 3a0apeieHHs 1o2o
smicmy. Ha nawty 0ymKy, 6ecb cnekmp eKCnpecusHux CUHMAaKCUYHUX CIPYKMYp — ye munosi 3acodu eupasicents agmop-
CbKOI MOOAIbLHOCI Y XY00XHCHbOMY meKkcmi. Mu donyuaemocs 00 OymKu mux OOCTIOHUKIB, SKI 88AXHCAIOMb, U0 XYOOHCHE
MOBIEeHHA NOBHICTNIO MOOANI308aHe, OCKIIbKU B0OHO 3A8HCOU MICIUMb 8KA3I6KY HA A8MOpA.
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CHOICE OF SYNTACTIC EXPRESSIVE STRUCTURES AS A REFLECTION
OF THE LANGUAGE PERSONALITY OF THE AUTHOR

Syntactic means in the expressive-pragmatic field of modern American works of art, being the compositional-syntactic
dominants of microtexts, largely characterize the literary-speech originality of the texts: their language is subjectively
motivated, individually organized, reflects the features of the author'’s self-expression as a linguistic personality. In the
literary text, the speech activity of the author and his intentional space are represented both in the individual perception
and awareness of real reality, and in the creative transformation of this author’s worldview through the use of all the
variety of syntactic structures. The use of the speech unit necessary for the addressee is determined by goals and motives,
which are extralinguistic factors justifying the choice and which explain the fact that the choice is thought out by the
addressee and is aimed at achieving the final optimal result. Linguistic markers of the category of expressiveness explain
the actualization of the author s intentions and represent the continuity of the semantic space of the literary text. At the
same time, the authors choice of certain expressive means is largely determined by his perception of the addressee.

Any syntactic structure as an element of the verbal organization of the text is well thought out by the author and
realizes his authors idea, determines his intentional plan, set for interpretation by the reader. The assessment is intended
to influence the addressee, since any assessment contained in an evaluative statement is an addressed expression of
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emotion, its purpose is to cause a certain psychological state in the addressee, i.e. the assessment does not reflect the
actual semantic aspect of the symbolic situation, but the pragmatic one. Most linguists claim that every statement contains
an author's assessment of the message, which determines the expressive color of'its content. In our opinion, the entire
range of expressive syntactic structures are typical means of expressing the author s modality in the literary text. We join
the opinion of those researchers who believe that artistic speech is completely modalized, since it always contains an

indication of the author.

Key words: expressive construction, intention, intentionality, expressiveness, literary text, modality.

IlocTanoBka nmpodaeMH. Y XyZO)KHbOMY TEKCTI
MOBJICHHEBA [iSTLHICTH aBTOpa Ta HOTO IHTEHIIIN-
HUH TIPOCTIp pEeNpe3eHTOBaHI SIK B iHIUBIAyaIbHOMY
CIPUMHATTI H yCB1IOMIJIEHH] pealibHOT AifiCHOCTI, TaK
i B TBOpYii TpaHchopmalii bOro aBTOPCHKOIO CBi-
TOOA4YEHHS IUITXOM BUKOPUCTAHHS BCHOTO PO3MAITTSI
CHUHTaKCHYHHX CTPYKTYp. BukopucranHst HeoOXiHOT
IUIL aipeCaHTa OAMHMII MOBJIEHHS BU3HAYA€THCS
LITSIME 1 MOTHMBaMH, Ki € eKCTPaJiHTBiICTUYHUMHU
(axTopamu 0OTpYHTYBaHHS BUOOPY 1 sIKi OSCHIOIOTh
TOH (haxT, o BUOIp 0OXyMaHHId aApECAHTOM 1 CHpsi-
MOBaHUI Ha JIOCATHEHHS KiHLIEBOTO ONTHMAalbHOTO
pesyibrary: ,,choices in style are motivated, even if
unconsciously, and these choices have a profound
impact on the way texts are structured and inter-
preted” (Simpson, 2004: 22). Yurau, Ge3nepeyHo, sk
€JIEMEHT KOMYHIKaTUBHOTO aKTy dOpecaHm — meKcm —
adpecam, TIOBUHEH 3JIIHCHUTH TIPOIIEC aJCKBATHOTO
JICKOJTyBaHHSI TEKCTY, IO repedayac BpaxyBaHHs He
TITBKH EKCIUTIIUTHO BUpakeHOi iHdopmarii, ame i
MiITeKCTOBOI, TPUXOBAHOI, IMILTIITUTHOI, 3pO3yMITH
KOMYHIKaTHUBHHUI Hamip MOBLS (TBOPLS TEKCTY).

MoBHI Mapkepu KaTeropii eKCIpecHBHOCTI eKcC-
IUTIKYIOTh aKTyali3allilo aBTOPCHKUX IHTEHINN 1
PENpPE3CHTYIOTh KOHTHHYAIBbHICTh CEMaHTUYHOTO
MIPOCTOPY XYIOKHBOTO TEKCTy. Pazom 3 TmmM, BUOIp
TAX YW IHIIUX EKCIPECHBHUX 3ac00iB aBTOpPOM
3HAYHOI0 MIpOI0 BHU3HAYAETHCSI TAKOXK HOTO YSIBOIO
mpo aapecara. Y CBIJOMOCTI aBTOpa, 0€3 CyMHIBY,
€ «THI» ajpecara, iHTEIEKTa, XapaKTepy TOIIO.
3 mporo mpuBoay B. A. MacioBa 3a3Hauae: «Y Oyab-
SKOMY BHIIAJKy 1O ySBM IPO ajpecara Ha OCHOBI
EeMITIIPUYHOTO JOCBiTy, 3HAHb aBTOpa HAJIEkKaTh Ti
BIIACTUBOCTI 1 SIKOCTI OCOOMCTOCTI, AJI BIUIMBY Ha
SIKI Kpale MiTidayTh MEeBHi, BiIOMI aBTOPY €KC-
MpecUuBHI MOBHI 3acobu. OTxe, YSABICHHS TMIPO
ajgpecara MICTUTh TiMOTE3y MPO 3aco0W HaWKpa-
LIOTr0 TOCSITHEHHS mparMaruyHoi metu» (Maciosa,
1991: 188). TakuM 9MHOM, aBTOp XyHOKHBOTO TEK-
CTy BUOMpae Taki 3aco0H, sKi 31aTHI SKHAUIOBHIIIE
3aJIOBUTLHUTH MOTO aBTOPCHKi 1HTEHIIIT K Cy0’€eKTa
MOBJIeHHS. BuOip MOBHOT OIMHUIII — 1€ peati3allis
MparMaTHIHOI KOMIIETCHITIT aBTOpa.

CroctepekeHHsI HaO  IHIWBIIYaJIbHOIO CHH-
TaKCUYHOIO OYy/IOBOIO XYHOXKHIX TEKCTiB JO3BOJISIE
BHCYHYTH TE€3y IPO HAasBHICTh CIEMUPIYHUX THrde-
PEHLIHHUX XapaKTepUCTUK Yy CHCTeMi o0pa3Ho-

300pakyBaJIbHUX 3ac00iB, SIKI BIJPI3HIIOTH CTHIIb
OIHOTO MHTIIS BiJ{ 1HIIIOTO, aJpKEe JIHCHO 3a KOKHHM
TEKCTOM CTOITh OCOOMCTICTH HOTO TBOPIIS.

MeTo10 HaIroi HayKOBOi PO3BIKU € ITOKA3aTH, 10
3aco0u eKkcrpecii € MapKkepamMH IHTEHIIHHOTO TUIAaHY
NUCbMEHHHMKA Ta MOTO aBTOPU30BAaHOI OLIHKH, SKa
NpU3HaUYeHa YUHUTH BIUIMB Ha aJipecara, a OTxKe, Biflo-
Opaskae rparMaTHYHUN acTIeKT 3HAKOBOI CUTYaIIil.

AHagi3 pocaigxkennb. AHami3 apceHaTy eKcIpe-
CHBHHX 3aC00iB TEKCTY, HOTO €KCIIPEeCHBHO-EMOITIH-
HOTO AaCMeKTy JOCHIDKeHHS 3[1eOUTBIIOro JIeMOH-
CTpy€ IOCUTb MO3aiuHy KapTHHY BHMKOPHCTAHHS
iHTeHcudikyrounx 3aco0iB. I. I. TypaHcbkuii 3a3Hauae
3 IBOTO MPHUBOY, IO HE 3aBXKAW MOYKHA BECTH MOBY
«TIpo fKich "iTKO BHpakeHi mepeBarm» (TypaHckwid,
1991: 216). Ognak, Ha Hamly TyMKy, Take TBEp-
JOKEHHST € 3aHaJTO KaTerOpuYHMM: TO-TiepIe,
3aBXKJIM MOJKHA CTATUCTUYHO BU3HAYUTH YACTOTHICTD
Y)KUBaHHSI €KCIPECUBHUX 3ac00iB, SIKI BUKOPHCTaHI
THUM Y4 TUM aBTOPOM, 1 BUOY/TyBaTH JIiHIHHUI JIAHIIIO-
’KOK aBTOPCHKHX IepeBar; Mmo-apyre, IPUHOMH i CIIo-
co0w, SIKi BUKOPHUCTOBYIOTh Pi3HiI aBTOPH, ¥ KOKHOTO
3 HUX — HEOJHAKOBi, IO JIO03BOJSE POOUTH BHCHO-
BKHU PO 1HIMBILyaJbHI MOBHI OCOOIMBOCTI KOXKHOTO
MUCHbMEHHMKA, HOTO 1HJAMBIIyaJIbHUI MOBOCTHUIIb, JIC
OJIHA 3 TIPOBIJHHUX POJICH HAJEKUTh BUKOPHCTAHHIO
CHHTAKCHYHUX EKCIPECHBHUX 3aCO0iB.

3 iHmoro 00Ky, He BUKIHUKAE CyMHIBY TOH (hakT,
0 XYIOXKHIM To4epK OyIb-SKOro BHIATHOTO Maii-
cTpa BepOaJIbHOIO  CHIJIKYBAaHHS  BHU3HAYA€THCS
CYKYIHICTIO Pi3HMX MOBHHX 3ac00iB 1 crocoOiB,
MOKJIMKAHUX JIOHECTH JI0 YMTaua OPUTIHAIBHICTH Ta
Bce OararcTo #oro 3amuciy. L cykymHicTh MycHuTh
OyTH HeopAWHApHA, HETOBTOPHA, 00pa3HO-300pa-
JKaJlbHA, 1HAWBITyallbHA, 1HAKIIIE MOBIIEHHS He Oyne
MaTH BIUTMBOBOI CHJIM Ha 4YWTada, He Oyne TaKuM,
IO 3aJMLIAETHCS Y MaM’sTi 1 XapakTepu3ye MHUTIIL.
3 nporo npuBony 1. I'ipo, KOHCTAaTYrOUH, 10 «CTHIIb
BHU3HAYAETHCS CHENU(DIYHUM BHUKOPHCTAHHSIM CTH-
JICTAIHOI OKPACKH Yy TBOP1 MUCEMEHHHKAY 1 € «OCO-
ONMUBOIO (POPMOIO CITIIKYBaHHS», HATOJIOIIYE, IO
«CTWJIb TAYUHAETHCS TIIBKH CKIIQJIHOMY KOMIUIEKCY
napameTpiB, KOMOiHaLii SIKMX y KO)KHOMY OKPEMOMY
BUTIAJIKy HEMOBTOPHI i HE BMIIIYIOTBCS Y PaMKH
Heobximroro» (I'mpo, 1980: 42-43).

Buxnaa ocHoBHoro matepiauy. Jlns mpukiamy
PO3TIITHEMO YPHBOK i3 pomaHy «Jlopora» Bimomoro
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CY4acHOr0 aMepHKaHCHKOTO MuchbMeHHHKa Kopmaka
MakxkapTi, y sIKOMy OmnucaHa (aHTacCTH4YHa iCTOPis
aroKaJIiNcucy, Mo cTaBcs Ha TuaHeri 3emist. [ono-
BHI Tepoi TBOPY — OATHKO 3 CHHOM, SIKi UyJIOM 3aJIH-
ITUIACH XKUBUMH 1 IIYKAIOTH «YIUTIIOTO >KHBOTO»
CBITY, JIOJIAIOYM HEHMOBIPHO Ba)KKHH, HEOE3NeIHUH
LUISIX Y TOIIyKax iau i >KUTTS. AJle BOHH — HE CKO-
peHi KaxiTJAMBUMH YMOBaMH BW)KHUBaHHS, HIYTh 1
HAyTh yriepesa i3 BOTHHUKOM Hafii y cepii Ha mopsi-
TYHOK. ABTOp HACTITbKH MalCTEPHO Be/Ie PO3IOBi/Ib,
III0 ONMCYBaHAa KaPTHUHA TIOCTAE TIEPe/l O9NMa YuTaqa
SK peajbHa, CHpaBXKHSA, a HE NPHIyMaHa OIOBilIa-
yeM. MakkapTi 1ocsirae Takoro eeKkTy HaJ3BHYaiHO
BIAJIMM BUKOPHCTaHHSM PI3HOMAHITHUX MOBHHUX
3ac00iB, 30KpeMa 1 CHHTaKCHYHHUX CTPYKTYp, Xapak-
TEPHUX MEpenyciM IJIT PO3MOBHOTO MOBJICHHS, SKi
IHTUMI3YIOTh MOBJICHHSI, BUKJTUKAIOTh JOBIpY:

They slept more and more. More than once they
woke sprawled in the road like traffic victims. The
sleep of death. He sat up reaching about for the
pistol. In the leaden evening he stood leaning with
his elbows on the cart handle and looking across the
fields at a house perhaps a mile away. It was the boy
who had seen it. Shifting in and out of the curtain of
soot like a house in some uncertain dream. He leaned
on the cart and looked at him. It would cost them
some effort to get there. Take their blankets. Hide the
cart someplace along the road. They could reach it
before dark but they couldnt get back. We have to take
a look. We have no choice. I don't want to. We haven t
eaten in days. I'm not hungry. No, yvou're starving.
1 don't want to go there Papa. There'’s no one there.
1 promise. How do you know? I just know. They could
be there. No they re not. It will be okay. (Mc Carthy,
2006: 14).

Sk 6aunMo, TYT MPUCYTHS Oarara najiTpa CTUJic-
THUKO-CHUHTAaKCUYHUX 3aC00iB, K1 y CyKyIHOCTI 1 CTBO-
PIOIOTH HEMOBTOPHICTh CTHJIIO NMHCbMEHHHKA: Iepe-
BaXKAIOTh MPOCTI 32 OyAOBOIO PEUYCHHS, XapaKTepHi
JUTSE PO3MOBHOTO CTHJIIO 1 SIKi JIETKO CIIPHIMAIOTHCS
guTaueM, HOMIHATHBHE peueHHs The sleep of death
aKIEHTy€ yBary YuTada Ha CTaHi, y SKOMy Iepe0y-
BalOTh repoi TBopY (I1’ATh AHIB 0€3 I1u HaOMMKAIOTh
iX 10 ToJOMHOI cMepTi), eNiNTHYHI peYeHHs, Aiajo-
riYHEe MOBJICHHS, 1110 BAAJIO BIUTITAETHCS Y PO3NOBI/b
TOIIO. YCi 11l 32CO0M BIUIMBAIOThH HA CIIPUMHATTS TEK-
CTy, «IIEPEKOHYIOTh» YHTa4a y TPABAUBOCTI OIHCY-
BAHOTO 1 TOPKAIOTHCS WOTO JyIli, BUKIUKAIOTH HOTO
Ty 4M 1HIIy €MOLiiHy peakuito i ouiHKy (y LbOMY
BUMAJKy — CIIBIEPEKUBAHHS, XKaJiCTb). Y TaKui
crocid aBTOp peanizye cBOi KOMYHIKaTHBHI 1HTEHIIIT,
YSICKpaBJIIOE PO3MOBIJIb 1 Hamae 1 eMoIliitHo-00pas3-
HOTO 3a0apBIlICHHS, a/DKE CKCIPECUBHICTH TEKCTY —
«lIe Pe3yNbTaT TAKOTrO MParMaTHYHOTO BUKOPHCTAHHS

MOBH, TOJIOBHA METa SKOTO — BUPAXKCHHS €MOIiITHO
BIUITMBOBOTO (MTO3UTUBHO YHM HETaTHBHO 3abapBiie-
HOT0) CTaBJICHHS Cy0’€KTa MOBJICHHSI JI0 [TO3HAYYBa-
HOTO 1 «3apakeHHs» TAaKUM B1THOIICHHSM ajpecaray
(Temms, 1991: 35).

Orxe, Oynb-siKa CHHTAKCHMYHA KOHCTPYKIIS SIK
enieMeHT BepOanbHOI opraHizauii TekcTy noope mpo-
JyMaHa aBTOPOM i peai3ye HOoro aBTOPCHKUH 3a1yM,
JISTepMiHy€ HOro IHTCHIIIMHUHI TUIaH, HaJIallITOBAaHUN
Ha IHTEPIPETAII0 YUTAUYEM.

3 1poOieMoro CITIBBIAHOIIEHHS MOBH 1 aBTOpa
TICHO TOB’si3aHa Taka mpoOiieMa, SIK aBTOPH3AIlis,
TOOTO «CyO’€KTHBHE CIPHUHHSATTS aBTOPOM HAaBKO-
JUIIHBOTO CBITY Ta peaji3alis Horo y MOBIICHHE-
Bill mismbHOCTI» (ApyTioHoBa, 1999: 379). Sk Oyno
3a3HAUEHO BWIIE, aHATI3 MOBHHUX OAWHUIIH Y PIUUTII
MparMaTukKd yYMOXKIIUBUB BHUIIEHHS TPHOX OCHO-
BHUX (YHKI MOBU — iH(QOPMATHBHOI, EKCIPECHB-
HOI Ta €BOKATUBHOI (BILTUBOBOI), 1 BCI BOHU JOTHYHI
J0 TpeaMeTa Hamoro AOCHiKkeHHA. KokeH TeKcr,
a XyIOXKHIM 0coONMBO, BMIIIy€E EKCILTIIUTHY 4YH
IMIUTiUTHY 1H(OpMaIiio Tpo cyd’eKTa MOBIICHHS,
TOOTO TIPO aBTOpa TBOPY, OCKUTLKH caMe BiH BHOMU-
pae MOBHHI IHCTpyMEHTapiil IJs mepenadi MeBHOTO
3MICTY, 3 OJIHOTO OOKY, 1 3 IHIIIOrO — IparHe BILIH-
HYTHU Ha aJipecara, BUKJIMKATH [IEBHI eMOIIii, HACTPO1
Towio. Posib MUTIISL y BUTBOPEHHI «XYyIOKHBOTO MPO-
CTOpPY», SIK 1 POJIb JIFOJCHKOTO (haKTopa y CTPYKTY-
pyBaHHI OyIb-IKOTO TEKCTY, HAA3BUYAHO Ba)KIINBa,
OCKIJIbKH BiH BUPa)Ka€ CBOE CTABJICHHS JIO JIIHCHOCTI,
HaJa€ TEKCTOBI OI[IHHOI MOJAJbHOCTI, 30aradyrodn
BUCJIOBJICHHS Xy0’)KHBO-ECTETHUHIM 3a0apBICHHSM.
«Oninga MofanbpHICTh, — 3a3uHadac B. H. Temis, — e
3B’SI30K, [0 BCTAHOBIIOETHCS MK IIIHHICHOO Opi€H-
TAII€r0 MOBIIS ... 1 pEaJTi€lo, ... IO OIIHIOETHCS ITO31-
THBHO YM HETaTUBHO Ha SIKIMCH ITiIcTaBi (eMOITIHHIMN,
eTUYHIN, YTUIITApHIN Ta iH.) BIAMOBITHO O «CTaH-
JapTiB» OyTTs pedeill Yd MOJIOKEHHS CIIPaB y JesIKii
KapTHHI CBITY, IO JIGKUTh B OCHOBI HOPM OILIIHKI
(Temus, 1991: 22-23). KoHCTpyKIIil €KCIIPECHBHOTO
CHHTAKCHCy BHWKOHYIOTH yCi TpW Ha3BaHI (QYHKIIT
MOBH, a TaKOX BHUPaXKAIOTh aBTOPU30BAHY OIIIHKY
OMMCYBAHOT'0, XO4a HalfuacTille BOHA € IPUXOBAHOIO,
IMILUTIIIUTHOR), OJHAK CyO €KT BHCJIOBJICHHS 1 HOTrO
OLIIHKA 3aBXJH BUILIMBAE 3 KOHTEKCTY, 3 OMUCYBaHOI
koHcuTyari. [Top.:

People sitting on the sidewalk in the dawn half
immolate and smoking in their clothes. Like failed
sectarian suicides. Others would come to help them.
Within a year there were fires on the ridges and
deranged chanting. The screams of the murdered. By
day the dead impaled on spikes along the road. What
had they done? He thought that in the history of the
world it might even be that there was more punish-
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ment than crime but he took small comfort from it
(Mc Carthy, 2006: 3).

e ypuBok i3 pomany K. Makkapti «/{opora». Becn
CTIEKTP EKCIPECUBHUX MOBHHX OJWHHIL (TTOCTIIO-
3uTHBHE oO3HaueHHs half immolate, maprenpoBa-
HUW TIOpIBHSJIBHUIA 3BOPOT, iHBEPCisi, HOMiHATHBHE
peUeHHs, aBTOKOMYHIKallisl) KOHIIEHTPYIOTh aBTOP-
CBbKY IO3UIIII0, YKa3yIOTh Ha EMOIIIHE MePeKUBAHHS
aBTOpa 3 IPUBOJY OIKMCYBAHOTO, OLIHHE OCMUCIICHHS
aBTOPOM 3MICTy BHUCIIOBIICHHSI, HOTO TIO3UTHBHE
CTaBJIEHHS JIO TOJOBHOTO TEpOsi poMaHy — OarTbKa,
OYHMMa SKOTO aBTOpP 3MalIbOBYE CUTYaIlif0. Putopuune
MUTaHHS 1 TAKUH MIKPOAIaJIor — pe3ysbTaT IMHO0KOTo
pO3ayMy NHCBMEHHUKA Haj CYTHICTIO JIOACHKOTO
OytTsi, ¢inocodiero KUTTS, ICHYBaHHS JIIOAWHH,
MiCIIe 3JIOYMHY Y HOTO0 KUTTIi, pa3oM i3 UM 0aqyuMo
SICKpaBU{ TIPUKIIAJ] BHPAKEHOTO aBTOPCHKOTO CBITO-
IJISITY, PEerPe3eHTAIliF0 aBTOPCHKOI MOATbHOCTI TEK-
CTY, SIKYy MU PO3YMIEMO SIK «0OOB’SI3KOBY KaTeropito
Oy/Ib-SIKOTO JIITEPaTypHO-XyAOKHBOTO TEKCTY», IO
MIPOHM3YE BECh TEKCT 1 «peaji3y€e CTaBICHHS MOBIII
JI0 JIMCHOCTI», BOHA IIOB’si3aHa «3 OCOOMCTICHOIO
OIIIHKOIO aBTOPOM TIIpEJIMETa OIHCY, BH3HAYAETHCS
ABTOPCBHKUM «s» Ta BiOOpa)XaeThCS Y MOBICHHE-
BOMY BHCJIOBJICHHI uepe3 aBTOPCHKY CBiJOMICTbH»
(ApyTionoBa, 1999: 343).

B. I Tak crBep/KyBaB, IO XYOOXKHIH TEKCT
MOXE CTaTH CIPaBKHIM BUTBOPOM MHCTEIITBA JIUIIE
B TOMY BHUIAJKY, SIKITIO BiH MPOHU3AHUNA Ta CKpiILIe-
HUW €IMHAM aBTOPCHKUM IOTIISZIOM, HOTO OI[IHKOIO
(Taxk, 1998: 250). «EkcripecUBHICTD — 1€ TOCUIICHHS
CUTHAITy [P0 CXBAJICHHS Y1 HECXBAJICHHS iCHYIOUYOTO
CTaHy peueil 3 OOKy MOBIS Ta CHPUHHATTS IIOTO
CUTHAITY (3 TPOEKTHBHOIO IHTEPIIPETAIIIEI0) PEITH-
mieaToM. OIHHE CTaBICHHS MPHHHATO PO3IIISIIATH
SIK OJTHH 13 BHJIIB MOJAJIBHOCTI, KW CYMPOBOIKYE
MoBHi Bupasn» (IIpuxonpko, 2016: 41-42).

I". I. IIpuxonpKo 3ayBaxkye, IO «y Cy4acHii JIiHr-
BICTHIII MOJAJIBHICTh PO3YMIETHCS IOCUTH IIHPOKO:
K yHIBEpCaJlbHa KaTeropis, Mo Mepenae CTaBICHHS
MOBIISl /IO BUCIIOBIIOBAaHHA Ta aKTyaJli3yeThCs 3a
JIOTIOMOTOI0  pi3HOMaHITHHX 3ac00iB» (IIpuxompko,
2016: 43). besnepeuHo, MapkKepaMu aBTOPCHKOL
MOJANIBHOCTI Y XYOO)KHBOMY TEKCTi BHUCTYMaIOTh
yci 3aco0u ekcmpecii. Po3misHeMo 1ie OoauH IpH-
KJIa]l — YpUBOK i3 poMmany Jlena bpayna «ludeproy,
y SIKOMY TiCHO TIeperieTeHi (paHTaCTUYHI Ta peasbHi
(bakTn (came Taka MaHepa OIOBiAl 1 HaA3BUYAWHUN
MUCTEIBKUI TalTaHT 3poOmiia HOro OHUM 13 HAWIIO-
MYJISAPHIIINX CYYaCHUX aMEPUKAHCHKUX TTMChbMEHHU-
KiB): Guide me, dear Virgil, across the void. They rush
forward in disbelief, wanting to grab at my feet, but
fearing they will upset my balance and knock me off.
They beg now, in quiet desperation, but I have turned

my back. I knowwhat Imust do. Beneath me, dizzyingly
far beneath me, the red tile roofs spread out like a sea
of fire on the countryside, illuminating the fair land
upon which giants once roamed ... Giotto, Donatello,
Brunelleschi, Michelangelo, Botticelli. I inch my toes
to the edge. “Come down!” they shout. “It’s not too
late!” O, willful ignorants! Do you not see the future?
Do you not grasp the splendor of my creation? The
necessity? 1 will gladly make this ultimate sacrifice

. and with it I will extinguish your final hope of
finding what you seek. You will never locate it in
time. Hundreds of feet below, the cobblestone piazza
beckons like a tranquil oasis. How [ long for more
time ... but time is the one commodity even my vast
fortunes cannot afford (Brown, 2013: 27).

[en bpayH y HaBeieHOMY KOHTEKCTI IITITXOM arie-
Tl croyatky A0 Beprimis, aBTopa HerepeBepiie-
HOi «EHeinm», y sAKiil XyI0)KHBO 3MallbOBaHO 1 paid,
1 TIEKJIO, a MOTIM 1 3BepTaHHsAM bora sk BuIoOi cuim
JI0 TIPOJIYKTY CBOTO TBOPIHHSI — JIFOJICH, HEBIIVIACIB,
10 HE YCBIZOMITIOIOTh KpacH HOTO TBOPiHb, HAJIAIOTh
TEKCTY HEaOUSIKOi eKCIIPECUBHOCTI, BUPAKAIOYH TIPH
IIOMY 1 CTaBJIEHHS aBTOpa 0 cuTyarii. Putopuani
OKJIMKH-3BepTaHHs bora y ¢popMi 3amuTaHb CTBOPIO-
I0Th aMIUTIiKalil0 y KOHTEKCTi, HarpoMapKyr4H
OJTHOPIJIHI €JIEMEHTH Ta BKa3ylOUM YHMTAueBi Ha Te,
AKy TIO3UINI0 3aliMae aBTOp Y CIIJIKYBaHHI «J[BOX
cBiTiBY» — bora i gusBona, 1o6pa i 31ma. PizHomaHiTHI
CTHJIICTHYHI TIPUHOMH, IO «BHKPHUBAIOTHY aBTOP-
CBKY «IPUCYTHICTBY, 30MKYIOTh YMTAYa 3 MOBIIEM,
JIOJIAFOTh PO3MOBIJIi JOCTOBIPHOCTI, MEPEKOHINBOCTI,
CUTHAJII3YIOTh PO aBTOPH30BAaHY MOJAIBHICTb, IO
€ KOMITOHEHTOM CEMaHTHKO-IIparMaTHYHol cdepu
BUCJIOBIICHHSI.

OmiHka TpU3HAYCHA YWHWTH BINIUB Ha ajpe-
cara, OCKIJIbKU Oy/ib-sIKa OIliHKA, HASBHA B OIIIHHOMY
BUCJIOBJICHHI, € aJ[peCOBAaHUM BHPAKECHHSIM E€MOIIii,
i1 MeTa — BUKIIMKATU Y ajpecara IEBHUI IICHXOJO-
riYHUA CTaH, TOOTO OIlIHKA BigoOpakae HE BJAaCHE
CEMaHTHYHHUI acTeKT 3HAKOBOI CHTYallil, a mparma-
TUYHUI.

binpnricte MOBO3HABIIIB CTBEPIUKYE, MO y KOXK-
HOMY BHCIIOBJICHHI MiCTUTBCS aBTOPCHKA OIIHKA TIOBi-
JIOMJTIOBAHOT 0, sIKa AETEPMiHY€E EKCIIPECHBHE 3a0apB-
JieHHsI oro 3micTy. OTke, unuTad «3000B’sI3aHUNY,
JICKOYIOUX TPOYHMTAHE, PO3YMITH 1 YCBIOMIIIOBATH
HE TUIBKH 3MICT TBOpY, aje i aBTOPCHKY OIlIHKY,
sKa JIACHO 3aBK/IM MPHUCYTHS y KOXKHOMY PCUYCHHI-
BUCJIOBIICHHI, TI0p.: He lay listening to the water drip
in the woods. Bedrock, this. The cold and the silence.
The ashes of the late world carried on the bleak and
temporal winds to and fro in the void. Carried forth
and scattered and carried forth again. Everything
uncoupled from its shoring. Unsupported in the ashen
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air. Sustained by a breath, trembling and brief. If
only my heart were stone. He woke before dawn and
watched the gray day break. Slow and half opaque.
He rose while the boy slept and pulled on his shoes
and wrapped in his blanket he walked out through
the trees. He descended into a gryke in the stone and
there he crouched coughing and he coughed for a long
time. Then he just knelt in the ashes. He raised his
face to the paling day. Are you there? he whispered.
Will I see you at the last? Have you a neck by which to
throttle you? Have you a heart? Damn you eternally
have you a soul? Oh God, he whispered. Oh God (Mc
Carthy, 2006: 67).

VY naBenenomy ypuBky Kopnak MakkapTi Big-
TBOpHB OaraTuii BHYTPIIIHIH CBIT i eMOLIWHUIA cTaH
CBOTO Tepos — TIMOOKWH Bimyail HACTIIBKH Maii-
CTepHO, IO YWTa4d BifdyBae BHYTPIIIHINA 3B’S30K
MMCHhMEHHHKA-0TIOBI1ada 31 CBOIM Tepo€eM, HOTO CITiB-
MepeKUBAHHS, CIIBUYTTS: aBTOP 3 JIIOOOB IO 1 HABITH
3aXOIUICHHSIM 3MaJbOBYE 1 TyMKH, 1 [Iii, i CTaBICHHS
JI0 CHIHA TOJIOBHOTO reposi — 0aThKa (OLIIHKA, 110 HaJjle-
KUTH Cy0’€KTOBI MOBJICHHSI, HAWYACTIIIE € IMILTIITUT-
HOI0). YCi MOBHI 3aco0u (TIpOCTI peYeHHS, IO Tepe-
JAI0Th PUTM JKHBOT PO3MOBH, HOMIHATUBHI 1 HETIOBHI

MogoszHaBscTBO. AiTEpaTypO3HABCTBO
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peUeHHs, NmapuensiTH, YMOBHe pedeHHs [f only my
heart were stone, anensiuis 10 bora, nutaHHs, oaHO-
PIAHICTB, 110 HATPOMAJIKYE, KOHACHCYE MEBHI SIKOCTI
MOBJIEHHS Ta iH.) peaji3yloTh aBTOPCHKHN 3aIyM —
«HaB’s3aTW», 3aCTABUTH YWTada BiAUYTH CTaH Iep-
COHa)Ka, 3pearyBary eMOI[isIMI Ha EMOIIii, 3pO3yMiTH,
OIpaBJaTH, HAJTAITYBAaTH HAa IEBHUI HACTPiid, TOOTO
BCTAHOBUTH TICHUHM 3B’S30K MK BHYTPIIIHIM CBi-
TOM TIepCOHasKa 1 unTava. EKcripecuBHI CHHTaKCHYHI
CTPYKTYpH, HaOyBalOuu BaroMoro 3Ha4eHHS Yy TeK-
CTOBiff TKaHWHI, OGOPMIIIIOTH HaWPi3HOMAHITHIIII
CTHIIICTUYHI KOJIOPHUTH.

BucnoBku. OTxe, BEChb CIEKTP EKCIPECHBHHUX
CHHTAaKCUYHHUX CTPYKTYp — 1€ THUIOBI 3ac00M BHpa-
JKCHHST aBTOPCHKOI MOJJAJILHOCTI Y Xy/JIOKHBOMY TEK-
cTi. M# Oy9aeEMOCh O TyMKH THX JOCIITHUKIB,
AKl BBa)KarOTb, IO XYIOXKHE MOBJICHHS IOBHICTIO
«MOJAJII30BaHE», OCKUIBKM BOHO 3aBXKAW MICTUTD
BKa3iBKy Ha aBTOpa, «BHIA€» HOro, xoue BiH IbOTO
YM HE XO4e. ABTOPChKa MOJAAJBHICTH PENpe3eHTYE
OLIIHHE CTaBJICHHSI aBTOPa JI0 OMUCYBaHOTO. ABTOpH-
30BaHa OIliHKa OOyMOBJIEHA Cy0 €KTUBHUMH IIOTIIA-
JaMH, CBITOCIPUMHATTSIM, €CTETUUYHUMM CMaKaMu,
JHTBICTUYHUMH yTIOI00AHHSMH aBTOpA.
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