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LINGUISTIC PECULIARITIES OF THE FEMALE CHARACTER ARCHETYPES
IN CONTEMPORARY CINEMA DISCOURSE
BASED ON THE TV SERIES "WHY WOMEN KILL"
JIHI'BAJIBHI OCOBJIMBOCTI PEAJIIBALI KIHOAPXETHUIIIB )KIHOUYMUX
IHEPCOHAXIB Y CYYACHOMY KIHOACHUKYPCI
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The research focuses on the linguistic characteristics of the female characters' speech in the contemporary
British television series Why Women Kill and the peculiarities of creating psycholinguistic images of female
characters in accordance with the corresponding film archetypes. The scientific novelty of the study lies in the
fact that it attempts to analyze the psycholinguistic images of female characters in television series, and thus
determines the originality and significance of this study. This research contributes to the enlargement of works
dedicated to cinematography characters' language peculiarities revealing the correlation with a particular
psychological archetype that presents the topicality of our research. The script is viewed as one of the primary
universal methods for unveiling the character's image in an audiovisual text. Based on theories of character
archetypes and the use of language in the media, this article examines the replicas and speech patterns of three
prominent female characters to determine the linguistic choices used to convey character archetypes. The
research is based on the script from the series Why Women Kill (2019) by M. Cherry. The descriptive method,
contextual analysis, and method of quantitative calculations have been the appropriate methodological
instruments for achieving the purpose of the study. W. Schmidt's (2007) classification serves as the basis for
determining the primary psychological characteristics of the characters. The article examines the formation of
psycholinguistic images of three female characters from the film archetypes The Nurturer, The Seductive Muse,
and The Amazon. Beth Ann Stanton belongs to the film archetype The Nurturer, Simone Grove belongs to the
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film archetype The Seductive Muse, and Taylor Harding belongs to the film archetype The Amazon, as
determined by W. Schmidt's analysis of the peculiarities of the characters' speech and his study of the implication
of film archetypes. Beth Anne Stanton's adherence to The Nurturer film archetype is characterized by the high
frequency of implications of formal language vocabulary, appellatives, and second-person singular pronouns,
as societal recognition of The Nurturer film archetype is crucial. The defining linguistic characteristics of
Simone Grove as The Seductive Muse film archetype are the use of hyperbole, the high frequency of first-person
singular and second-person pronouns, and the repeated use of interjections, as The Seductive Muse film
archetype is characterized by the constant attention of the audience and the demonstration of the importance of
her own personality and other characters. Taylor Harding as The Amazon film archetype is characterized by the
use of sarcasm, irony, and speech marked by assertiveness and vulgarity, as the Amazon film archetype is always
ready to defend its point of view and professionalism, sometimes aggressively, in order to assert dominance.

Key words: film archetype, psycholinguistic image, cinematic character, linguistic features, linguistic
analysis.

HaykoBa po3Bifika MNpUCBAYECHA JOCHI/DKEHHIO JIIHTBAJBHUX OCOOJIMBOCTEH MOBJICHHS IKIHOYHMX
MEPCOHAXIB Y Cy4aCHOMY aHTJIOMOBHOMY Tenecepiaini Why Women Kill Ta aHainizy ocoOIMBOCTEH CTBOPEHHS
MICUXOJIHTBICTHYHUX 00pa3iB JKIHOYMX MEPCOHaXIB 3a BIJMOBIIHUMH KiHOapxeTHmaMmu. Po0oTa BHKOHaHA y
pycii JoCiKeHb 0COOIMBOCTEH MOBHU MIEPCOHAXKIB Y (DiTbMaX MacoBOI KyJIbTYpH Ta X HAJICKHOCTI JI0 IEBHUX
TICUXOJIOTTYHUX ApXETUIIB, 10 3YMOBIIOE AKTYaIbHICTh JOCII/DKEHHSA. 3 ONEpPTSIM Ha Teopil apXeTHITiB
MEpCOHAXIB 1 BUKOPUCTAHHS MOBU B 3aco0ax MacoBoi iH(pOpMAIlil, a TAKOXK HA YCBIZIOMIICHHS KiHOTEKCTY SIK
OJTHOIO 3 yHIBEpCAJIbHUX 3ac00iB PO3KPUTTS 00pa3y IepCOHa)ka B ayaiOBi3yaJlbHOMY TEKCTi, Y CTaTTi
MPOAaHATI30BaHO PEIUIIKKA Ta MOJIei MOBJICHHSI TPbOX TOJOBHHUX JKIHOYMX TEPCOHAXKIB, 3 METOK BH3HAYCHHS
MOBHOI'0 BUOOPY, SIKHI BUKOPUCTOBYETHCS IS TIepeaadi KiHOapXeTHIIIB IepcoHaxiB. JloCaiKeHHsI BUKOHAHO
Ha Marepiami ckpuntiB cepianmy M. Uepi Why Women Kill (2019). ns 1OCATHEHHS METH BHU3HAYCHO
BIJIITOBI/IHUH  METONOJNOTIUYHUI ITHCTPYMEHTapid, SKUI OXOIUIIOE 3aCTOCYBaHHS OIKHCOBOTO METOMY,
KOHTEKCTYaJIbHOTO aHali3y, a TaKOXX METOAY KUTbKICHUX MiIpaxyHKiB. 3a OCHOBY BH3HAUCHHS OCHOBHHX
IICUXOJIOTTYHUX PUC IePCOHaXIB B3sATO Kiacudikaiito B. [lImiar (2007). Y cTaTTi mpoaHaiizoBaHO GOpMyBaHHS
TICUXOJIIHTBICTUYHNX 00pa3iB TPHOX JKIHOYHMX IEPCOHAXKIB, IO HAJEKATHh A0 KIHOAPXETHHIB [ 00ysanvHuysl,
Cnoxyciusa Mys3a ta Amazonka Ta AOCTIIKEHO OCOOIMBOCTI iX MOBJICHHS 3arajlbHOIO KUTBKICTIO 317 perniik.
BiamoBimHo a0 mporenypw aHajiily OCOONMBOCTEH MOBJICHHS IIEPCOHAXIB Ta JOCHTIDKEHHS IMILTIKAIli
KiHOapXeTuriB, 3amporoHoBanux B. Ilminr, Oymo Bu3HaueHo, mo ber Enn CTeHTOH HaISKHTHh 10
kiHoapxeruiy I odysarvuuys, Cumona I'poyB — no kiHoapxerurty Crnokycausa Mysa, Tewmop apmiar — mo
KiHOapxeTtuy Amasouka. Bu3HadadpbHUMH JTIHTBICTHYHUMHU pucamu mpuHainexHocTi ber Enn CteHTOH 1O
KiHOapxeTurty 1 00ysanbHuys € BUCOKA YaCTOTa IMILTIKAIIN JIEKCUKH O(IIIIfHOTO CTHIII0 MOBH, allesITHBIB Ta
3aiiMEHHUKIB APYroi ocoOW OIHWHH, OCKUIBKH U KiHOApXeTUuIy [ 00yeanvbHuys KIIOUYOBHUM € CYCIIUTbHE
BU3HAHHA. BW3HAYalbHUMH JIHTBICTHYHHMH pucamu mpuHaIexHocTi CumoHn [I'poyB M0 KiHOapXeTHITy
Cnokycauea Mysa € BUKOpPHCTaHHS TirmepOoJ, BUCOKA YACTOTHICTh 3aiiMEHHHKIB MeEpIIOi Ta APYroi ocodu
OTHUHM, a TAaKOX BUTYKIB, OCKUTEKH Ui KiHOoapxetutty Cnokyciuea My3za BIacTuBe TOCTiiiHE TPUBEPHEHHS
YBard ayJuTopii Ta IEMOHCTpAaIlis BaXIJIMBOCTI BJIACHOI OCOOMCTOCTI Ta IHIMX MEpCOHaXIB. BuzHawampHIMH
ocobnmBoCcTAMU TiepcoHaxy Teimop [apmainr, K KiHOapXeTHUNy AMa3oxKa, € IMIUTIKAIlsl capka3My Ta ipoHii,
MOBJIEHHSI XapaKTepU3YETbCS HAMOPHUCTICTIO Ta BYIBTapHICTIO, OCKUIBKH KIHOAPXETHN AMA30HKA 3aBXKIH
TOTOBA BiJICTOIOBATH CBOIO TOYKY 30py Ta MpodeciiHICTh, iHOJMI arpecHBHO, 3/ YTBEPIKEHHS BIIACHOTO
JOMIHYBaHHSI.

Kuro4oBi ciioBa: kKiHOapXeTHUII, ICHXOMIHTBICTHYHAN 00pa3, KiHeMaTorpadiqvHuii IepcoHaxX, JTIHTBaJIbHI
0COOJIMBOCTI, JIIHTBICTUYHMI aHAII3.

Beryn. KiHOMUCTENTBO BK€ JIaBHO CTaJI0 BaXKJIMBOIO YACTHHOIO KYJbTYPH, a HOTO MPOAYKTH,
TOOTO (UIBMU Ta cepiajid, MOXKYTh CTaTH 3aco0aMHM Ul MOBHUX Bapialliii Ta YUHHUKAMU 3MiH y MOBI.
OyHKIIOHYIOUH SIK 3aci0 MacoBoi iH(popMallii, skuil GopMysoe HOBI acolianii MK Bi3yaJlbHUM Ta
CHUMBOJIAMH B ysB1 ayauTOpii, GUIBMU MOXYTh He JIMIIE BifoOpakaTu Ta MOIIMPIOBATH 3araljibHi
JIHTBICTUYHI OCOOJIMBOCTI €MOXH, a W BIATBOPIOBATH COLIATbHI 3HAYEHHS 3a JIOTIOMOTOIO PI3HUX
JHTBICTHYHUX MPAKTHK Ta PI3HUMHU [TEPCOHAKAMH, K1 IX BAKOPUCTOBYIOTh, TAKUM YHHOM (POPMYIOUH
MaHiBH1 MOBHI i1€0JoTii neBHOTO Yacy (Jeong, 2017, c. 265).

BaxIuBUM YMHHHMKOM CTBOpPEHHS 00pa3y MepcoHaxy Ta peajizallii KIHOapXeTHUIly B TaKOMY
BHUIIQ/IKY CTa€ MOBJICHHEBA XapaKTEPUCTHKA reposi — TOOTO, JOCIIIKEHHS 0COOIMBOCTEH HOTo perutik
y CIIKyBaHHI. MOBJICHHS IEPCOHAXKIB, 3 OHOTO OOKY, Ma€ CIIPUIMATHUCS IIIAJaueM K MaKCUMaJIbHO
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HaOIKEHe 10 IPUPOIHBOTO, a 3 IHIIIOT0, BiTOOpaXarouu 3ayM peKucepa Ta ClieHapucTa, GopMyBaTu
HOBI IA0JIOHU JIJIsl TIOJAJIBIIIOTO HACTIyBaHHS Ta BUKOpUcTaHHS (bepeocna, 2021, c. 5).

CueHapucTd Ta THUCBMEHHUKH CTBOPIOIOTH MEPCOHAXKIB TBOPY TAKHMM YUHOM, 1100 3pOOUTH
MO>KJIMBUM BTUICHHS BII3HABAHUX ICHUXOJOTIYHUX 00pa3iB, THM CaMUM TOJICTTIHBIIN PEIUITIEHTAM
TBOPY iAeHTH(]IKAII0O Ta caMoieHTU(IKAIil0 3 IUMHU AlHOBUMH oOco0amMu. 3HAYHUN BIUIHB
KIHOIHIyCTpii Ha MacoBY CBIIOMICTh TIJIA[adiB BiI3HAYAETHCS BHUKOPHCTAHHSAM AapXeTHIIIB Ta
MigoJIoriuHuX 00pa3iB, M0 MPHUBEPTAE yBary JAOCTITHHUKIB, a/pKe Yepe3 aHajli3 KiHemarorpagiuHux
o0pa3iB CTae MOXXJIUBUM MpOAHATI3yBaTH [0 KyIbTYpHUX YHiBepcaiii Toro uacy. Opmiero 3
MO>KJIMBUX Bapialiii BU3HAYCHHS TICHXOJIOTTYHIX OCOOJMBOCTEH KIHOTIEPCOHAXKIB € KiacUQiKaIlisg 3a
apXETHUIIOM.

Hocnigauns [. 3ybaBiHa 3amporoHyBajga MOHATTS "KiHOApXeTHIiKa" sSK HOMIHAINI, IO
"Mo€IHY€E apXeTun Ta KiHO, JIe apXeTHIl € "mepBooOpa3", nepBuHHa (GopMa JJisi HACTYITHUX YTBOPEHb,
CBOEPIHA MaTpUIld, KA, HACHUYIOUHCh KOHKPETHUM 3MICTOM, OTPUMYE OJHE 3 O€3114l MOKIUBUX
BTUIEHb, [IEPETBOPIOIOYNCH HA apxeTunoBuil oopas". Kino, ToOTO kiHemarorpad, — MUCTEITBO, SIKE,
MOEAHYIOUM KaHOHU OOpa3oTBOPEHHS (0Opa3Hy CHUCTEMY JITepaTypH, TeaTpy Ta o0pa30TBOPUYOTO
mucrenTBa), ctae y XX — XXI cT. oHi€I0 3 TPOBITHUX cep TPaHCIAL] apXEeTUIOBUX MOTHUBIB 1
obpasiB (3ybasina, 2015, c. 76).

Opnum 3 nepumux noHATTS "apxetun" BuzHauuB K. IOuHr y XX cr. Bin BBaxas, 110 "apxeTunu —
1€ yHiBepcasbH1 Ta MihiyH1 IEPCOHaX1, K1 HACENAI0Th "KOJeKTUBHE HecBioMe" moaei" (Jung, 1969,
c. 178). Y po6orax K. FOnra ronoBaumu apxerunami € Tinw, I epoii, Beruka Mamu, bamvko, [{lumuna,
Juseon, boe, Myopuii Cmapuii, Myopa Cmapa, Ezo, l[lepcona. (Jung, 1969, c. 208). ba3or apxeTurriB
€ HOpPMU Ta CIIOCOOM MOBENIHKU MpUTaMaHHI CYCIUIBCTBY B MEBHI iCTOpHYHI nepioau. [ToBcskaeHHO
JIFOJI BUKOPUCTOBYIOTH BEJIMKY KUIBKICTh (h17I0CO(CHKUX 1/1€H Ta MPUHIIMIIIB, ajle HE YCB1IOMIIIOIOTH,
110 B)KUBAIOTh 1X HECBIIOMO.

Ha ocnogi ixeii K. FOnTa cTBOpeHo po0oTH, siKi TOCTKYIOTh apXETUIN Y PI3HUX chepax KHUTTSL.
KiHO3HABCTBO HEIIOJaBHO MMOYaJI0 BUKOPUCTOBYBATH KOoHIeNito KOHra mpo apxeTunu npoTOTUIHUX
MEePCOHAXIB, fKI BIMITPAOTh POJIb IUIAHY y TOOYAOBI TOJOBHUX TEPCOHAXIB, Takux sK [ epotl,
Anmaeonicm, Jletimepaconicm, Tpumazonicm 1 TOMOMDKHI IepcoHaxi y (inmbpmax.

Bim3naunmo nekinbka HaWOUIBIN peleBaHTHUX Kiacu(ikaiiid A7 10 CIPKYBAaHOTO MaTepiaiy.
[To-miepire, TUIIONOTIS apXETUITIB Y Mac-Meia 3a aBTopcTBoM M. dabepa ta J[)x. Maepa y skiit 0yio
3apOIIOHOBAHO TPUHAIIATH apXeTUIiB 0e3 renaepnoi nudepenmnianii (Faber and Mayer, 2009). Tlo-
npyre, knacudikariis yosoBiuux Ta )xinounx nepconaxis T. Koyzaen, K. Jlagisep, C. Baiinepc, mo sxoi
BXOJATh IIICTHAIIATh OCHOBHUX apxetumniB (Cowden, LaFever, Viders, 2000). OctanHs
kinacudikaiis, 0 € OCHOBHOIO I IIbOTO JOCHIUKEHHS — 1€ Kiacu@ikaiis apXeTHIliB,
3anpononoBaHa B. IlIminr, y skiii qocniaHULS BU3HAYMIA COPOK M'SITh apXETHUIIIB I'epoiB Ta repoiHb,
CIIUParYUCh Ha MPHUKJIAAA TOTO, K TaKi MEPCOHAXI BilirpaBajad CBOi posii B poMaHaX, KiHO Ta Ha
tenebauenHi (Schmidt, 2012).

VY NiHTBICTHIII Ha MaTepianl XYIOXKHIX TBOPIB MOCHDKYIOTHCS 3arajibHi, THUIOJOTIYHI Ta
crenudiuHi 0cOOIMBOCTI CHUIKYBaHHS, CUCTEMAaTU3YIOThCS €TUKETHI (OpMYyIH Ta PO3MOBHI KIIIIIIE,
BUSIBIISIETBCS  crlieldika MOBJIEHHS PI3HUX COIaJbHUX Ta MNpoQeciiHO OpIEHOBAHMX TPYII;
MOJEIIOI0ThCS MPOIECH MOPODKEHHS Ta IHTeprpeTalii ()parMeHTiB caMOro MOBJICHHS Ta TEKCTY B
UIOMy. Y MOBJIEHHI IEPCOHAXKIB Xy0KHBOTO TBOPY JIEMOHCTPYIOThCS aKTyallbHI HOPMHU Ta TIpaBUiia
CHUIKYBaHHS, IO CTBOPIOE TIPaBAUBY KapTUHY cBiTy. HaTomicTh, MOBJIEHHS TMEpPCOHAXIB
BIJIPI3HSAETHCS BiJl PEANbHOTO MOBCAKJIEHHOTIO CIUIKYBAaHHS, TOMY IO Ma€ CBOI OCOOJIMBOCTI Ta He
MO)Ke OyTH TOYHHMM aHaJoOroM PO3MOBHOTO MOBJIEHHS, a JIMIIE Horo cruniizamiero (Adamson, 1995,
c. 196).

IcHYIOTH PI3HOIUIAHOBI MiAXOJM A0 BUBUYEHHs 00pa3y MepcoHaxa y XyJOXHbOMY TBOpi. Tak
Hanpukian I1. binoyc (2011, c. 89) akueHTtye yBary Ha TOMy, 110 "XyI0>HIil 00pa3 € HEBiA'€MHOIO
YaCTUHOI0O MHUCTELTBA Ta € (POPMOIO0 MMCJIECHHS y MHCTEUTBI, XYJOXKHIM y3arajlbHEHHSM, SKe B
KOHKPETHO-YYTT€BIH opmi BitoOpakae cyTb 300paxkyBanoro". Hatomicts, JI. MaklnTaiip Big3Hauae,
o "cTBOpeHHs 00pa3y nepcoHaka abo Horo xapaxrepusallist — 11e (GOpMyBaHHS B YsIBI peIUITi€EHTa
3arajabHOTO BPa)KEHHS MPO MEPCOHAXKa, MHOT0 0COOMCTI SKOCTI, a TAaKOXK IHIII acleKTH, Taki K HOro
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couianbeHi Ta ¢i3uuHi Xapakrepuctuku" (Mcintyre, 2014, c. 153). Takum unHOM, Oyno copmoBaHe
3arajgbHe TOHSTTS XyJI0KHBOTO 00pasy mig aBTopctBoM JI. Y moBuuenko (2020, ¢.91), xe "XynoxHiit
o0pa3 — pe3yapTar EeMOIIHHO-YYTTEBOTO BIATBOPEHHS MAIHCHOCTI, IO IPYHTYEThCS Ha
3aralbHOKYJIbTYPHOMY Ta IHAMBIIyaJIbHOMY JOCBimi, copmoBane B Mexax mMeBHOI imei Ta
CIPSIMOBaHE Ha aKTyali3aIlifo JOCBiY B IIUPOKOMY CEHC1 CIIOBA, 3Iy4E€HHSI MUCICHHEBUX MPOIIECIB
peLHMITieHTa, MPe3eHTOBaHEe IMAHEHTHUMH 3aco0aMu’.

3BakaloyM Ha OCOOJNMBOCTI JOCHIDKEHHS BaXKJIIMBO OKPECIUTH TaKOXX BH3HAUCHHS
MICUXOJIIHTBICTHYHOTO KIHOAPXETUITy, BU3HAYCHHS SIKOTO Oyino 3ampornoHoBaHo M. bepexnoro (2021,
c. 45), mo "NCHUXOJIHIBICTHYHHHA KIHOAPXETUIT — MOBHO-TICUXOJIOTTYHHIA TOPTPET KIHOTIEPCOHAXIB,
copMOBaHUil B ysBI INIAJadiB i BIUIMBOM CYKYITHOCTI JIEKCHKO-()Pa3€oJIOTIYHUX, TPAaMaTUYHHX,
CTHJIICTHYHMX Ta TMparMaTHYHUX €JIEMEHTIB, BJIACTHBHX MOBJICHHIO TIEPCOHAXIB TIEBHOTO
ncuxoJioriyHoro  apxerumy". Y mif  poOOTI MH  3aCTOCOBYEMO camMe II€¢ BU3HAUYCHHSA
MICUXOJIIHTBICTUYHOTO KIHOAPXETUITY.

Ha ocHOBI aHanmi3y OCTaHHIX AOCHKEHb Ta IYOJIKalld BBa)XXKaeMO MOJENSIMH 0O0Opa3iB
MEPCOHAXIB ICUXOJIIHIBICTUYHI KIHOApPXETUNH, 110 (OPMYIOTbCS HAsABHICTIO JIIHIBICTUYHUX
0COOJIMBOCTEl y MOBIJIEHHI TEpCOHAXIB, SKE IHTEPHPETYEMO SK CEPEJOBUILE CTBOPEHHS
TICUXOJIIHTBICTUYHUX KiHOApXeTUIiB. J{oCaiKeHHsT 0COOIMBOCTE MOBJICHHS MIEPCOHAXKIB Y (pLIbMax
MacoBOi KYJAbTYPH 3 TOYKH 30py HAIEKHOCTI JI0 TIEBHOTO MCHXOJOTIYHOTO apXETHIy € OJHHUM 3
aKTyaJTbHUX HANpPsIMKIB ChOTOMHI. HOBHU3HA AOCTIKEHHS TOJISATaE y TOMY, IO Y POOOTI BIepIie
BUKOPUCTOBYETbCA ~ Teopis  KkiHoapxetumniB  B. IImiaT  ans  JOCHIDKEHHS ~ CTBOPEHHS
MICUXOJIIHIBICTUYHUX 00pa3iB MEepCOHaXIB Tejecepially 3a JOMOMOTOK0 KOpeslii JIHTBICTUYHUX
0COOJIMBOCTEN MOBIICHHS MEPCOHAXIB Yy Telecepiail, apKe TMOMepeaHl TOCTIHKEHHS MPOTIOHYBAIN
BUKOPHUCTAHHS IbOTO MIIXO/1y JIHILIE Y BUBYEHHI (QLIbMIB.

Merta cTarTi — BU3HAYUTH OCOOJMUBOCTI CTBOPEHHS TMCHUXOJIHTBICTUYHOTO 00pa3y MepCcoHakKa
BIAMOBIMHO 70 apxeTuniB [ odysanvruys, Cnokyciusa Mysa 1a Amazonka Ha TIpUKIani oOpa3iB
TOJIOBHHUX T€POTHB Tellecepiany 3 eIEMEHTaMH YOPHOTO TYMOPY Y JkaHpi koMeii-npamu Why Women
Kill (2019) pexxucepa Mapka Yeppi. 3amns peamizaiiii BA3HaU€HOT METH TepeadadaeMo BUKOHAHHS
TaKUX 3aBJaHb: JTOCTIDKEHHS IICUXOJIOTTYHUX OCOOJMBOCTEHN JKIHOYMX TMEPCOHAXKIB, K1 JJO3BOJISIOTH
BH3HAYUTH apXETUIT IEPCOHAXKA 32 TUITOJIOTIEI0 KIHOAPXETHUIIIB, 3arpornonoBanoto B. llmiar (Schmidt,
2012); BW3HAYCHHS C€JIEMEHTIB MOBJICHHS, SKI XapaKTEpH3YIOTh TNEPCOHaXIB Ta (HopMyrOTh iX
MICUXOJIIHTBICTUYH1 00pa3u.

Metoau pocaimzkeHHsl. MartepiaioM JOCHIIPKEHHS CIYryBajdl KOHTEKCTH MOBJICHHSI KIHOYUX
MEePCOHAXIB, SAKI CTBOPIOIOTH IICUXOJIOTIYHI 00pa3u Ta JACMOHCTPYIOTh KOpEJAIio 13
3anporoHoBanuMu B. IlImiar kiHoapxeTunamu, Mi0OpaHi METOAOM CYILIbHOI BHOIPKH 13 CKPHUNTIB
tenecepiary Why Women Kill. ¥V miii poGoTi mpoaHaai3oBaHO OCOOJIMBOCTI MOBJICHHS TPhOX
roJoBHUX XKiHouuX nepcoHaxiB: betr Enn CrentoH (81 pemnika), Cimonu ['poys (137 pemik), Teitnop
Iapaiar (99 pemik), 3aranpHUM 00csiroM 317 perutik. st JOCSTHEHHSI METH JIOCTIJKEHHS BU3HAYCHO
BIIMOBIAHUI METOJOJOTTYHUI IHCTPYMEHTapii, KUl OXOIUIIOE 3aCTOCYBaHHS OMKCOBOIO METOJY,
KOHTEKCTYaJIbHOTO aHaI3y a TAaKOK METOy KUIbKicHUX minpaxyHkiB. Tunonoris B. HImiar 6a3yeTses
Ha cucTemi roioBHux apxerumniB FOHra, onHak € ii pO3MIHUPEHOIO BEPCIEI0 BIAMOBIAHO 10 KaHPY
KiHeMarorpada, /e apXeTUIl MOCTae He TUIbKH TCUXOJOTIYHUM SBUIIEM, a ¥ MUCTEIbKUM, SKE,
BIJIMOBIHO, MOKe€ OYTH JOCITIIPKEHO 3 IEPCIIeKTUBH MHTBICTUKH: "I MUChMEHHUKA apXETUITH — 11€
IUTaHU 1711 NOOYJAO0BH YITKO BU3HAYEHHUX MEPCOHAXIB, OYIb TO repoi, IMXO/Il Uu NEePCOHAXK1 IPYroro
wiany" (Schmidt, 2012, c. 14).

Pe3yabTaTn Ta 00roBopeHHs . J{J1s1 TOCATHEHHS METH JOCIKEHHS 0YyJI0 HEOOXiIHO MPOBECTH
aHaJi3 KIHOAPXETHUIIIB BOCBMM TOJIOBHHUX XIHOYMX IMEPCOHAXKIB 3alpONOHOBAHUX Y Kiacupikarlii
B. llImint: Tamosa oonvka (The Father's Daughter), Mampiapx (The Matriarch), Micmuk (The
Mpystic), Kinxa-mecia (The Female Messiah), /isa (The Maiden), I'odysanvuuysa (The Nurturer),
Amazonka (The Amazon) ma Cnoxyciusa Mysa (The Seductive Muse).

Jlekcuko-¢pa3eonoriuii, rpamMaTHyHi, CTUJICTUYHI Ta MparMaTH4yHi eJIEeMEeHTH, BIACTUBI
MOBJIEHHIO [I€PCOHAXA, € TOJOBHUMH CKJIQJIOBUMHU TCUXOJIHIBICTUYHUX KIHOAPXETHUIIIB MEPCOHAXKIB
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(bepeocna, 2021, c. 12). 3Baxatoun Ha 1ie, OyB NpPOBEACHUI aHali3 MOBJIEHHS TPhOX T'OJOBHUX
KIHOYMX MEPCOHAXKIB y JEKCUYHIH, CTHIIICTUYHIH, rpaMaTHYHIA Ta MparMaTU4Hii MPOEKIiAX.

[Tepma repoins ber Enn CTeHTOH 3a CIOKETOM € JIOMOTOCIIOAAPKOI0, KA 3alMaEThCs JIMIIE
XaTHIMU CIIpaBaMu, TypOOTOIO PO CBOTO 40JIOBika PoOa, He Mae CBOIX OKpeMHUX IHTEPECiB i APYy3iB Ta
numaeTbes nuM. Crnuparoyuch Ha TUIOJIOTIIO KiHoapxetumiB B. IImiar, BU3HA4Yaemo, 10 OJHA 3
rojoBHUX Tepoinb ber Enn CTeHTOH BiAMOBinae KiHOapXeTHITy 1 00y8anbHUYsL.

MogneHHs xiHOY0oTO niepcoHaka ber EHH CTEHTOH Ha JIEKCHYHOMY PiBHi XapaKTepU3YEThCS
TaKUMHU BH3HAYAIIBHUMH pPHCAaMU: HAsSBHICTh OJMHHIB JIEKCUKO-ceMaHTHuHOi rpynun FAMILY
(husband, care, marriage, daughter, wife, housework, provider); NIpuCyTHICTb cTauX BUpa3iB (3) Ta
JIEKCHKH, 10 TpUTaMaHHi oiriiiHo-aimosomy crito mosiieHHs:: BETH ANN: [ consider it an honor
(Why Women Kill, 2019, 0:09:21). Ha rpamaTu4HOMY piBHI MOBJIEHHS IEPCOHAKA XapaKTEPU3YETHCS
31e0UIbIIOro  AeKIapaTuBHUMU pedeHHsAMU (41.3%), wmenme iHTeporatuBHuMu (34.3%) Ta
iMmnepatuBHUMHU (24.5%), 1110 CBITUUTH MO CIOKIMHUI XapakTep nepcoHaxa. Ha cruimictuunomy
PiBHi mpociinkoByeThcs BUkopructanus nosropens (6) BETH ANN: It's impossible. He couldn't. He
wouldn't put me through that. Not Rob. Not Rob. Not after what happened to our daughter. (Why
Women Kill, 2019, 0:19:40), anocionie3u (1) BETH ANN: I was just...thinking about...silly things (Why
Women Kill, 2019, 0:30:15), napanenizm (1) BETH ANN 7 don't have a job. Or a hobby. All I do is
take care of you. (Why Women Kill, 2019, 0:31:33). MoBieHHs TepOiHi XapaKTepU3YeThCS TaKUMHU
NparMaTHYHUMH OCOOJMBOCTSIMH: BHCOKMM BUKOPHCTAHHSM AaCEPTUBIB JUI BUPAKCHHS ITYMKH
(14.3%), cepenHBOIO YACTOTOIO BUKOPUCTAHHS BIA3HAYAIOTHCS EKCIPECHBHM ISl BUPAKEHHSA
BUOAUeHH, MepeKoHaHHs, 3ampolieHHs (1mo 9.5%); Halipinnie BUKOPUCTAHUMHU € TUPEKTHBH, IO
BHUpaXXaloTh 3allepeyeHHs], MPOXaHHs, Haka3, Ta iH. (mo 4.8%). Kpim uporo, y monenHi ber Enn
BUKOPHCTOBYIOTBCS alleNIITUBY JUTSI TO3HAYSHHS BXKIIMBUX ISl TEPOTHI IEPCOHAXKIB, OCOOIMBO 4acTo
3ycTpivaerbes anensatuB 'Rob' (10).

Pesynbrati mcuxosoriyHOTO aHaNmizy obpasa xiHodoro mnepcoHaxa ber Enmn CrteHTOH Ta
JIHTBICTUYHOTO aHaJi3y ii MOBJICHHS JEMOHCTPYIOTh KOPEJIAII0 apxeTuna [ 0dysanrbhuys 3 €0
repoinero. [l mepconaxa apxetuny I 00ysanvruys HalOUTBIIOO IIHHICTIO € CIM'S Ta TyMKa HIIHX,
10 XapaKTepU3yeThCsl BUKOPUCTaHHIM y MOBIIeHH1 ber EHH CTeHTOH 0 JMHUIIb JIEKCUKO-CEMaHTUYHOT
rpynu FAMILY Tta nekcuku, ska mpuTamMaHHa OQIIifHO-AUTOBOMY CTHJIFO MOBJICHHS. ApPXETHII
looysanvhuyss  Xapakrepusyerbes — crokiiHuM Ta  HECONFLICTHuM — xapaktepoMm, IO
MIPOJIEMOHCTPOBAHO HAMEHIIIOIO KUIBKICTIO IMIIepaTUBHUX peueHb (24.5%) y moBnenHi bet Enn. Lei
apXeTHIl CIIpUHMaE yce cka3zaHe BCepio3 Ta TOTOBHM 3aXHIIATH CBOKO CIM'I0 B 04aXx IHIIUX Jtoae. Ls
pHca aKTyalli3yeThCsl BAKOPUCTAHHIM Y MOBJIEHHI IepOiHi TOBTOPEHB (6), MPUCYTHICTIO MparMaTuyHOT
¢byHKIiT BupaxkeHHs1 nepekoHaHHs (9.5%). s nepconaxka apxeruny I odysanvuuys HaROUIBIINM
CTpaxOM € BTPAaTUTH JIIOJMHY, MPO SIKy BOHA MIKIYEThCS, 10 BUPaKeHO Yy MoBieHHI ber Enn
BUKOpPHUCTaHHSM anenatuBy 'Rob' (10) y 3BepHEHHI 10 CBOrO YOJIOBIKA Ta amociomnesu, 10 BKa3ye Ha
IHTEHIIiI0 MepcoHaka MmiaidpaTu NoTpiOH1 coBa, 00 HE 3aCMYTUTH CIIBPO3MOBHHUKA.

Inma ronoBHa repoins CiMoHa ['poyB € CBITCHKOIO MEPCOHOI0, CXUJIbHA 10 MAHIMYIALINA Ta
OJIep>KMMa CBO€IO 30BHIIIHICTIO I pemyTallieto. BoHa oapykeHa Bxke BTpETeE, MPOTE il CTOCYHKHU 3
YOJIOBIKOM CKJIaJHI 1 BOHA IyMae mpo po3nydyeHHs. CHuparoyuch Ha THUIOJOTIIO KIHOAPXETHITIB
B. llIminT BuzHayaemo, mo Cimona ['poyB BinnoBiaae kinoapxetuny Cnoxyciusa Mysa.

Mosnennss Cimonu ['poyB Ha JieKCHYHOMY PiBHI XapakTepu3yeTbCs 1110MaTHYHICTIO
Bukopuctanux BupasiB (4): SIMONE: It's not a party until someone breaks something. (Why Women
Kill, 2019, 0:20:55), nasBHicTIO OAUHHIL HeHOpMaTUBHOT Jekcuku (2): SIMONE: You think you're
gonna get out of this by dying? Fuck you! (Why Women Kill, 2019, 0:27:07), iMIITiKa1i€t0 OAUHUIb
€MOTHBHOI Jiekcuku (9), omuHMIAMU sKoi € [livid, frantic, devastated, humiliated ta 1H. Ha
rpamaTuyHomy piBHi MoBieHHs CiMoHHM ['poyB XapakTepus3yeThCsl BIIHOCHO YacTUM BXXKHBAHHIM
IHTEepOTaTUBHUX Ta IMIEPATUBHUX peueHb (1Mo 26.7%) Ha MpoTHBAry ACKIAPATHBHUM PEUCHHSIM
(46.7%). Ha cTmiictTuuHOMY piBHi MOBJICHHS € PO3MOBHUM uepe3 BXKHMBAHHsS CKOpoueHb (52) Ta
npucyTHicTh cieHry (7) SIMONE: You think you're gonna get out of this by dying? (Why Women Kill,
2019, 00:27:06). Kpim 115010, IPUCYTHI i JesiKi cTUIiCTHYHI 3acobu: napanenism (1) SIMONE: My
first husband liked booze more than me. My second liked cocaine more than me. My third likes boys
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more than me. (Why Women Kill, 2019, 0:41:05), capka3m (1) SIMONE: Am I the only one here seeing
a pattern? (Why Women Kill, 2019, 0:41:24), rinep6ona (4) SIMONE: This is why you're the best
husband I've ever had (Why Women Kill, 2019, 0:04:41), putopuune nutanus (2) SIMONE: I've
always thought of myself as this fabulous woman. But how fabulous can I be if nobody wants to love
me? (Why Women Kill, 2019, 0:41:24). Y moBnenHi Cimonu ['poyB MOMITHI Taki mparMaTH4Hi
0c00MBOCTI: BUKopucTaHHs cTpaterii BBiwmBOCTi (3) SIMONE: Thank you, my love. (Why Women
Kill, 2019, 00:10:30), immikantis gupektuBiB (7): SIMONE: Can you lie for me? (Why Women Kill,
2019, 00:04:35). Takox moBneHHs: CiMoHU ['pOyB XapaKTepU3YEThCS HASBHICTIO BHUTYKY oh (8),
ocoOoBux 3aiiMeHHUKIB [ (31) Ta you (24).

Pesynmpratn mcuxoJjoriyHoro anamizy oOpasa skiHoworo mnepcoHaxa Cimonu I['poyB Ta
JIHTBICTHYHOTO aHATI3Y i MOBIICHHS IEMOHCTPYIOTh KOpemsiito apxeruna Cnoxyciusa Mysa 3 mi€to
repoineto. [lepconax apxetuny Cnokyciusa My3za moOUTH Bce KOHTPOJIIOBATH, IIPOTE HE POOUTH 1iE
BIJIKPUTO, a BJIAETHCS 10 MAHIMYJIALIN, 110 XapakTepusyeTbes y MoBieHHI CiMoHU ['poyB BIIHOCHOIO
YaCTOTHICTIO IMIIEPaTUBHUX pedeHb (26.7%), puTopuIHUX 3anuTaHb (2), rinepoosn (4) Ta TUPEKTUBIB
(7). o Toro >, ocTaHHI BHUHHMKAIOTh 37€OUIBIIOIO Y PO3MOBI 3 YOJIOBIKAMHU Ta TMOEJHYIOTHCS 3
JIEKCHUKOI0, 110 Mae nmo3utuBHy KoHoTaliro: SIMONE: Can you do that, darling? (Why Women Kill,
2019, 00:04:35). qns nepconaxiB apxetuny Cnokyciuea My3a XxapakTepHO OyTH CHUIBHOIO XKIHKOIO,
sIKa 3Ha€ CBO1 Oa’kaHHs Ta MparHe OyTH B IIEHTpP1 yBaru, Xoya Mo>ke I[bOr0 BIJKPUTO HE BU3HABATH, 1110
poJieMOHCTpoBaHO y MoBJieHHI CimMoHu ['poyB BHKOpucTaHHSM BUTYKY oh (8) Ta 0coOOBHX
3aiiMeHHUKIB I (31) Ta you (24), poab SIKUX — IPUBEPHYTH yBary pelUITi€HTa, Ta IPUCYTHICTh CIEHTY
(7) nns mpucToCcyBaHHS A0 MEBHOTO OTOYeHHs. Apxetunt Cnokyciusa Mysa HaiOUIbIIIE XBUITIOETHCS
3a CBOIO peIyTalilo, 1110 NoMiTHO y MoBlieHHI CiMoHu ['poyB, 16 BUKOPHUCTAaHI CTpaTerii BBIYJIMBOCTI
(3) Ta imiomatuyHi BUpa3u (4), IpoTe LBOMY apXETUNy TaK0X MPUTAMaHHO OYTH HE3PO3YMUIUM,
BJIAJTHUM Ta 3aHAJTO BIIBEPTUM IS CYCIUIHCTBA, TOMY Y MOBJIEHHI ITi€] T€pOiH1 TAKOXK ICHYE cCapKa3M
(1) ra HeHOpMaTuBHa JiekcuKa (2). Ha mpotuBary o0pa3sy, skuii mepconax apxeruiy Cnokyciusa Mysa
CTBOPIOE Y CYCIIUIBCTBi, T€POiHI I[LOTO APXETHUITy BIA3HAYAIOTHCS YYTTEBOIO HATYPOIO, IS SIKUX
BKJIMBI IEPEKUBAHHS, 10 Jal0Th MoTHBaIif0. Tak CiMoHa ['poyB BUKOPHUCTOBYE OJTMHHIII €MOTUBHOT
nexkcuku (9), napanenizum (1), 1o AeMOHCTpPY€E BaXJIMBICTh MOYYTTIB 171 Hel, Ta ckopodeHHs (52), o0
i MOBJICHHSI OyJIO OUTBII 3pO3YMIUTUM Ta JIETKUM JJIsi CIIPUHHSTTS.

OcTaHHBOIO TOJIOBHOIO T€POiHEI0, MOBJICHHS SIKOT aHAII3YeEMO Y IbOMY TOCIIDKEHH], € Teitnop
lapainr. 3a croxerom Teiop mpaitoe agBOKaTOM Ta € HE3aJeKHOK KIHKOIO, sika He OOoIThbes
MOCTOATH 3a ce0e Ta IHIINX, 0COOJIMBO SAKIIO 1€ CTOCYETHCS NMPOSBIB cekcu3my. Bona onpyskena, mpore
nepedyBae y BIIKPUTHX CTOCYHKAX 31 CBOIM 40sI0BiKOM. CIMparourch Ha THUIOJIOTII0 KIHOAPXETHITIB
B. llImiar, Bu3Hauaemo, mo Teitop [apaiHr BianoBigae KiHoapXxeTuiy AmMazoxKa.

Mosgnenns Teinop ['apaiHT Ha JJeKCHYHOMY PiBHI XapaKTepU3y€eThCs MOETHAHHIM PO3MOBHOTO
Ta odirmiitHo-aimoBoro ctwio: TAYLOR: I may not understand construction, but I do understand
contracts. Especially the one you signed, which clearly states that, I don't have to pay you unless the
work is completed to my satisfaction. And that means, for the purpose of this, and all future
conversations, my dick is bigger than yours. (Why Women Kill, 2019, 00:06:43). BianosigHo, y
MOBJICHHI TepOiHi MPUCYTHIN ciieHT (7), KUl BUpakeHUi cioBaMu hey, babe, Ta TakuMH (Ppazamu,
nanpuknaa: TAILOR: Give it a try (Why Women Kill, 2019, 00:06:08), a Takox npucyTHi npodeciitHi
TepMmiHu (6), Taki sik contracts, blueprints, law, court Ta iH. BapTo BiI3HauMTH W HaAsSBHICTH
penpe3eHTaTuBIB BYJIbrapHoi IeKCUKU (2) dick, shit-show Ta JTI€KCUKH, 1110 BXKUBAETHCA JUIS BUPAXKEHHS
npuxuibHOCTI (7): TAYLOR: Honey, we don't always share that kind of stuff (Why Women Kill, 2019,
00:13:53). Ha rpamMaTH4yHOMY PpiBHi MOBJCHHS IE€PCOHA)KAa XapaKTEPU3YEThCS 31e0LIBIIOTO
AeknapaTuBHUMHM pedeHHAMHU (51.33%), menme iHTeporaTuBHUMHU (24.67%) Ta iMIepaTHBHUMHU
(4.11%), mo cBiAYUTH MPO BIEBHEHICTh MepcoHaxa. Ha cTmiicTHyHOMY piBHI TyT MOMITHI MEBHI
CTHIIICTHYHI ocoOnuBocTi: iMmikais amirepanii TAYLOR: Okay, honey, honey, calm down. I'll be
right over. Don't open the door. (Why Women Kill, 2019, 0:13:24), BAKOPUCTaHHSI pUTOPUYHUX TUTaHb
(3) TAYLOR: You're complaining about me? There's three pairs of your pants hanging over the side
of the couch. (Why Women Kill, 2019, 00:12:32), napanenizmy (1): TAYLOR: And that means, for the
purpose of this, and all future conversations (Why Women Kill, 2019, 00:06:43), metadopu (2):
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TAYLOR: I was in court today for seven hours straight. It was a shit-show (Why Women Kill, 2019,
00:44:52), iponii (3): TAYLOR: Oh. Well, I'm a smart girl. Give it a try. (Why Women Kill, 2019,
0:06:10), capkazmy (1): TAYLOR: Am I speaking your language now, Saul? (Why Women Kill, 2019,
00:07:06). NlparmaTu4Hi ocodmuBocTi MOBieHHs repoini Teinop Tapainr po3kpuBaroTh ii sk
BIIEBHEHOT'O Ta MPSMOJIHIHHOTO MEPCOHAXA, IO XapaKTEePU3YEThCS MEBHUMHU 0coOmmuBoCTsIMU. [To-
nepire, iMIoTikaiis crparerii BBiamuBocTi (11) Hey. I just had a quick question about the blueprints
for the remodel (Why Women Kill, 2019, 00:05:43). Y upoMy IpUKJIai BAKOPUCTAHO just IK MITHTATOP
IUTs TIOM'SIKIIEHHSI CBOTO MpoXaHHHS. KpiM 1pOro, y HAacTYmHOMY MPHKIAIi BHKOPHUCTOBYETHCS
YXWJICHHS a MUTAaHHS (HOPMYIIOETHCS SIK TBEP/UKEHHS 3 goAaBaHHsM 3anuTaHHs: TAYLOR: [ asked
for a window to be put in the side of the building but you put it in the back. Okay, but why? (Why
Women Kill, 2019, 00:05:49). Tlo-mpyre, yTBEpIKEHHS aBTOPUTETY JUIS JEMOHCTpAIlii CBOTO
koHTpoto Hax cutyariero (15): TAYLOR: I may not understand construction, but I do understand
contracts. (Why Women Kill, 2019, 00:06:43).

Pe3ynbraty mcuxosoriyHoro asanizy oOpasza KiHo4yoro mnepcoHaxa Teinop TapmiHr Ta
JIHTBICTUYHOTO aHa3y I1i MOBJIEHHS JEMOHCTPYIOTh KOPEJSIII0 apXeTurna AMa3zoHka 3 UI€I0
repoinero. [lepconaxx apxetuny Amazonka BBaxkae, 10 KOXKHA JIFOJWHA 3aCIIyTOBYE Ha Te, 00 OyTH
BUIBHOIO Ta HE3AJIEXKHOIO0, 1 1110 JKIHKM PIBHI1 3 YOJIOBIKAMM B YCIX CUTYalIsIX, TOMY aKTUBHO OOpeThcs
3 maTpiapXaToM, JIOBOJSYHM CBOIO NMPO(ECIHHICTh Ta PIBHICTh, 110 MPOCTIIKOBYETHCS Y MOBIIEHHI
Teitnop apainr yepes HasBHICTH podeciiiHux TepMiHiB (6), nexnapaTuBHUX peueHsb (51.33%), ipoHii
(3), mapanenizamy (1) Ta crparerii yrBepakeHHsl aBTopuTeTy. Ilepconax apxetuny Amasonka Moxe
nepeMaTi pUCH CBOIX arpecopiB, 00 MOYyBaTHCA PIBHOK 3 HUMH, Tak y MoBieHHI Telinop
BUKOPHUCTOBYE puTopHuuHi nuTanHus (3), metadopu (2) capkasm (1), 1106 J0HECTH CBOIO TOUKY 30Dy, Ta
BYJIbrapHy JIEKCUKY (2), KOJM YOJIOBIKM CYMHIBAIOThCS Y 1i po3yMOBUX 3110HOCTSX. Jl1s mepcoHaxa
apxeTuny Amazonka HaWlIHHIIUM € 60poThOa 3a KIHOUY CIIpaBy, BOHA € (PEeMIHICTKOIO Ta O€3 BaraHb
MpUAE HAa JOMOMOTY IHIINIM KIHIII YM JUTHHI, a JApYykO0a 3 KIHKAaMH IJI IIbOTO apXETHUITy €
HaWBaXJIUBIIMMH CTOCYHKaMH, IO TIPOSIBISETHCS y MoBJeHHI Teinmop ['apaiHr BHKOpHUCTaHHSIM
eMOIIIHO 3a0apBJICHOT JIGKCHKU U1l BUPAXEHHS MPUXWIBHOCTI (7), Y IIbOMY BHUITQJIKy 10 IHIIHX
KIHOYMX MEPCOHAXIB, Ta IMIUTIKaI€r0 aiTeparlii OykBu A (1) y po3MOBi 31 CBO€IO AIBYMHOTO, TSl TOTO,
100 ii 3aCOKOITH, TOKU BOHA HE TIPHie JOTIOMOTTH.

BucHoBku. Pe3ynbTaTé mpoBEIEHOTO aHali3y CBiMYaTh, II0: XIHOYMKA TepcoHax ber Exn
CTeHTOH KOpenoe 3 KIHOApXeTUIoM [ 00ysanvbHuys, PO MO CBiT4aTh OCOOIMBOCTI ii MOBJICHHS:
BUKOPHUCTAHHS OJMHHMIIL JIEKCUKO-ceMaHTnuHOoi rpynu FAMILY Ta anenstuBy 'Rob’ (10) mo cBoro
40JI0BiKa; XiHOUM niepcoHax CimoHa ['poyB kopemtoe 3 kiHoapxeTunom Cnoxycaueéa Mysa, Ipo 1o
CBiUaTh BHUKOpPUCTaHHS JAUpeKTuBIB (7), iMmepaTuBHUX peueHb (26.7%), rimepbon (4) Ta
imioMaTnyHUX BUpasiB (4); KiHoumi mepcoHaxxk Telnop [apmiHT Kopenmtoe 3 KIHOAPXETHIIOM
Amazomnka, peanizoBaHUM y MOBJICHHI npodeciinumu TepmiHamu (6), BUKOpUCTaHHAM ipoHii (3) Ta
CTpaTerii yTBepKeHHs aBTOPUTETY.

[IpoBenenuii aHamiz 0COOJMBOCTEl MOBHM TOJIOBHHX >KIHOUMX NEpcoHaxiB y cepiani Why
Women Kill goBoaurs BIiIHOBINHICTE OCOOJHMBOCTEW IXHBOT'O MOBJIEHHSA IICHUXOJIOTTYHUM
XapaKTepUCTUKaM TMEPCOHaXIB Ta BHU3HAUYCHUM KIHOApXeTUINaM. Pe3yiapTatu AOCTIIKEHHS
JEeMOHCTPYIOTh TMPAKTUYHY I[IHHICTh BHBYEHHS OCOOIMBOCTEH CTBOPEHHS ICHUXOJIHTBICTUYHHUX
00pa3iB MepCOHaXIB UIAXOM aHaJi3y IX MOBH Ta 3aCTOCYBaHHs Kiacuikauiii kiHoapxetunis. Hama
poOoTa crpusTUME oMY IsIpU3alLlii JIHIBICTHYHUX METOIB I AOCHIPKEHHS 00pa3iB MepCOHaXIB y
KiHemarorpagi Ta PpO3BUTKY TaKMX IHTEPIUCLMIUTIHAPDHUX HAYKOBMX PO3BIIOK Y MPHUKIAAHIN
JIHTBICTHII Y YOMY BOA4aeMO NMEPCHEKTUBU MalOyTHIX JOCIIIKEHb.
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