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NOMINATIONS OF PERSONAGES IN PORTRAIT DESCRIPTIONS:
CONTRASTIVE STUDY (BASED ON UKRAINIAN
AND ENGLISH LITERARY DISCOURSES)

The article explores the issue of the characters’portrait descriptions in Ukrainian (stories by Ivan

Nechuy-Levytsky) and English (short stories by William Somerset Maugham) literary discourses.
The current state of research of the portrait as a genre of belles-lettres discourse is described.
Particular attention is focused on identification, interpretation, and contrastive analysis of the key
lexemes which form the basis of the characters’ verbal portraits. The presented research is topical,
since it makes an attempt at a contrastive study of literary portraiture nominations in Ukrainian
and English belles-lettres texts. The undertaken contrastive analysis elucidates peculiarities
of language worldviews of the speakers of the Ukrainian and the English languages. We view literary
portraiture as a powerful means of verbal representation of characters both in statics and dynamics,
which is achieved through skillful depiction of their distinctive features and essential characteristics.
Portrait descriptions in both Ukrainian and English literary discourses may be grouped according to
the following characteristics of the personages: age (nimmuiii; a man of forty), height and constitution
(enyuka, ak monons; tall, thin man); hair color and hair style (moecmi uopni kocu; red hair);
facial features (nosnosuoa; fleshy face); skin condition (nuue, ceiyce, ax scooa; freckled skin);
form and color of eyes (cuni, ak nebo, oui; fine dark eyes); traits of character (opuxauea;
reserved); manner of behavior and speech (nuwana 2you; raucous voice), clothes and adornments
(6 keimkax ma cmpiukax; tweeds and heavy boots); background, social status and profession (0ye
wiesyem, cmpinouem; wealthy banker). The above-listed characteristics fully coincide in Ukrainian
and English belles-lettres discourses. However, in W. S. Maugham’s literary discourse we have
additionally traced portraiture nominations denoting physical defects of the personages. Individual
characteristics represented in portrait descriptions are capable of creating impressive, colorful
and convincing images of the personages, as well as providing the readers with some additional
knowledge about the characters’ personalities.
Key words: portrait characteristics, characterization, literary character, literary image.

Statement of the research problem. No literary
character comes into literary “existence” without
being (concisely or extensively) verbally portrayed.
The writers, either explicitly or implicitly, demonstrate
their attitude to the personages by way of describing
their physical appearance, dress, gestures, manners,
etc. The problems of creating a character’s literary
portrait, as well as analysis of its role in the structure
of a belles-lettres text claim attention of both linguists
(A. Abdullina [1], T. Nasalevych [8], Ye. Varlakova
[2], T. Vdovenko [3]) and literary critics (B. Galanter
[5], W. Steiner [14], V. Trykov [10]). The topicality
of'this research is stipulated by an attempt to undertake
a contrastive study of literary portraiture nominations
in Ukrainian and English belles-lettres texts. Such
study may help to shade some light at peculiarities

of language worldviews of speakers of the Ukrainian
and the English languages.

Analysis of recent researches and publications.
Portrait in literature is defined in the “Literary
Encyclopaedia of Terms and Notions” as a description
or creation the impression from the outer image
of the personage, mainly his or her face, figure,
clothes, bearing [7, p. 762]. Similar definition may
be found in the “Dictionary of Literary Terms”,
an earlier publication, which is, though, somewhat
extended with regard to portrait description typology.
According to this lexicographic source, portrait
description may be realistic and psychological,
the latter serving the purpose of exposing the character
and the inner world of the personages through their
outer appearance [9, p. 275].
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Having undertaken a comprehensive analysis
of portrait descriptions in memoirs and biographies,
A. Halych claims that the literary genre
of'a documentary determines the quality of portraiture
since the aim of nonfiction is to create the portrait
of a real person backed by documents and facts
and devoid of any subjectivity [6, p. 6].

O. Shinkevich analyses portrait-description as one
of the main artistic devices for portrayal of a literary
character and comes to the conclusion that besides
reflecting social and psychological background
of the personages portrait-descriptions are capable
of exposing their national identity [11, p. 83].

According to N. Venzhynovych, phraseological
units used in descriptions of literary characters, are
capable of bearing a considerable linguocultural
potential since they serve to create a unique
phraseological worldview of the speaker [4, p. 360].

C. Theobald traces some ties between literary
and painted portraits, investigates interaction between
literary portraiture and a literary text, and postulates
the changing status of verbal descriptions in early French
fiction [15]. E. Fowler introduces the term “human fig-
ure in words” and suggests her own method of analysis
of this phenomenon in early English writing [12, p. 3].
W. Steiner speaks about the anomalous character of por-
trait as a genre claiming that “it is governed simultane-
ously by aesthetic and referential norms” [14, p. 111]. At
the same time, verbal portraits are constructed in such
a way that they are capable of evoking “a ’vivid’ image
of the person depicted” [14, p. 111].

According to E. Fowler, verbal portraiture serves
as one of the means of characterization [12, p. 16].
A similar idea is put forward by E. Heier in the article
“The literary portrait” as a device of characterization”
[13]. We fully agree with the observations presented
above and consider literary portraiture a powerful
means of verbal representation of characters both
in statics and dynamics, which is achieved through
skillful depiction of their distinctive features
and essential characteristics.

Setting of the objective. The objective of the arti-
cle is to identify, interpret and compare, with the help
of'a contrastive analysis, the key portraiture nominations
used in descriptions of literary characters in Ukrainian
and English belles-lettres texts. The research is based
on the stories by I. Nechuy-Levytsky and W. Somerset
Maugham. Both authors were first published at the end
of the 19" — the beginning of the 20" century.

Discussion. Portrait descriptions in the works by
both Ivan Nechuy-Levytsky and W. S. Maugham
may be grouped according to different characteristics
denoted by them. Let’s examine each group separately.
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The age of the characters in Ukrainian discourse is
described mainly by the lexemes “young” and “old”,
for example: «mor00i napyoru» [17, p. 154]; «cmapuii
Owmenvroy [17, p. 155]; «eoice ne monooa, ane i He
cmapay [17, p. 157]; «aimnitt wonosixy [17, p. 580].
W. S. Maugham is more specific as to the age of his
personages: as a rule, the exact age is mentioned, for
example: “a man of forty” [18, p. 14]; “twenty-seven
perhaps” [18, p. 18]; “a man between forty and fifty”
[18, p. 64]; “in the comfortable forties” [18, p. 128].

As to the description of height and constitution,
portraits in Ukrainian discourse are mainly focused on
stature: «sucoxi, pieni cmanomy [17, p. 154]; «eucoxa
Ha 3picm, pi6HA CMAHOM, ane He OyJce MOHKA»
[17, p. 162]; shoulders and chest: «wupoxuii 6 niewaxy
[17, p. 154]; «3 Owiwcumu nnewuma, 3 KoO3AYUbKUMU
epyobmuy [16, p. 105]; hands: «300posi 3azopini scunasi
pykuy [17, p. 153]; legs: «3 Kpemesnumu Hocamuy
[17, p. 162]. The vividness of description is achieved with
the help of trite similes, characteristic of the Ukrainian
language: «pigna, sx cmpyna, eHyuka, sK MONOTAY
[17, p. 199]; «eeruxuii, six sepcmesay [16, p. 103].

Emphasis is English discourse is laid mainly upon
height and figure, for example: “very tall and thin,
with long limbs loosely jointed” [18, p. 16]; “very
tall, thin man” [18, p. 49]; “tall rather than otherwise
and very spare” [18, p. 64]; “with an ungainly figure
that made him look squat” [18, p. 164]; “a little man,
without angles, plump” [18 p. 66]; “very short, but
thick-set” [18, p. 68].

The description of hair color and hair style
of the characters in both types of discourse is rather
varied with much attention being paid to its length
and quality: «pycasi Opibni Kyuepi na 2on08i»
[17, p. 154]; «3 uopnumu xocamuy [17, p. 162];
«3 eycmumu pycasumu Kyuepamuy [17, p. 283];
«moecmi 4opHi Kocu mpuyi obniimanu ii 20108y»
[16, p. 34]; “very red hair” [18, p. 14]; “brown, dull
hair very elaborately arranged” [18, p. 14]; “hair
very long” [18, p. 16]; “hair, as a rule so elaborately
arranged, was tumbling untidily over her neck”
[18, p. 32]; “a thick mat of black, wavy hair, very
sleek and shiny” [18, p. 151].

A number of comparisons used in the descriptions
of the personages’ hair make the portrait particularly
vivid: «xyuepsise nociuene 6o10Ccs CMUPYANO HA
20108, K nyx, i oauwano cusunotoy [17, p. 154];
«HEOOCMPUICEHT BONOCKU HA BUCKAX 3AKPYYYBATUCDH
Kyuepamu, Henave 2apruti cmyuoky [17, p. 288].

Both authors choose to portray some characters as
being bald, for example: «3 aucurnor na 6cro conogy»
[17, p. 158]; “with a bald patch on the crown”
[18, p. 14]; “with a completely bald head” [18, p. 74].
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In the description of the characters’ facial features
in Ukrainian discourse much attention is paid to
the form of the face: «wuupoxe auye 6yno cyxoprseey
[17, p. 153-154]; «0oeeoobpasin [17, p. 154];
«ooseacme quye» [17, p. 154]; «doszoobpasa,
nosnosuday [17, p. 199]; «na Oenikamuomy 6udy»
[17, p. 283]; «iuye <...> 36epxy wupoke, GHU3Y
yzvkey [17, p. 290]; form of the nose: «3 doseumu,
MOHKUMU, MpowKy copoamumu nocamuy [17,p. 154];
«3 mouxum nocuxom» [17, p. 199]; lips: «3 mouxumu
eyoamuy [17, p. 154]; «3 pym’auumu eyoamuy
[17, p. 154]; «2ybu O6ynu nosui ma uep8ori, ax KaiuHa»
[17, p. 199]; eyebrows: «uopuobposay [17, p. 162];
«Heyoprooposutiy [17, p. 162]; «bposu uopreHnbKiy
[17, p. 187]; «6posu nonunsinuy [17, p. 187]; «seceni
MOHKI  4OpHi Oposu, 2ycmi-npezycmi, 5K ULOBK»
[17, p. 199]. Details about fullness of the face,
nose and mouth are provided in the descriptions
of characters in English discourse as well: “pinched
face” [18, p. 14]; “fleshy face” [18, p. 107]; “a rather
large Semitic nose” [18, p. 164]; “her big nose, large
mouth, and fleshy face ” [18,p. 168]; “astraight nose”
[18, p. 175]; “a fleshy, hooked nose” [18, p. 196], but
there are also details about the personages’ cheeks
and chins: “the cheeks hanging on each side in great
dew-laps, and three vast chins” [18, p. 107]; “sallow,
sunken cheeks” [18, p. 109].

The personages’ skin condition in both Ukrainian
and English discourses is characterized with regard to
complexion and wrinkles: «bzide, naue nuye 6 uenysy
[17, p. 153—154]; «na cyxomy sucoxomy 106i Habieanu
eyemi Opioni smopwkuy [17, p. 154]; «iuye Oyno
pym’aney [17, p. 154]; «ocoeme, sax gick, dcosme,
ax auye 8 uenysy [17, p. 158]; «iuuko Ginenvkey
[17, p. 187]; «muuko moe smapnino» [17, p. 187];
«iuye, ceioce, ax saeooa» [17, p. 199]; «enuboki
SMOPWIKYU HA WOKAX, HA JI0OI, NOMOPpUEeHA MeMHA
nomuauys 00 eapsa4o2o conysy [16, p. 435]; “red,
freckled skin” [18, p. 14]; “deeply burned by the sun”
[18, p. 49]; “skin was brown” [18, p. 53]; “brown
skin had an exquisite translucency” [18, p. 67]; “very
wrinkled” [18, p. 74].

While describing the personages’ eyes, I. Nechuy-
Levytsky mentions not only their color, but provides
some additional characteristics as well, for example,
resemblance to parents’ eyes, expression of the eyes,
etc.: «3 6amvKIBCLKUMU KAPUMU 2OCIPUMU OYUMAY»
[17, p. 154]; «cuni, ax nebo, ouiy [17, p. 154]; «3
MeMHUMU OIUCKYUUMY, K mMepeH, o0numuil ooujem,
ouuma» [17,p. 162]; «eocmpi, sik Hiowe, ouiy [17,p. 167];
«HAO MeMHUMU ACHUMU U HEe36UYALIHO CHOKIUHUMU
ouumay [17, p. 288]. W. S. Maugham particularly
emphasizes size and expression of the eyes: “eyes

were large and somber” [18, p. 109]; “twinkled little
bright eyes” [18, p. 129]; “fine dark eyes” [18, p. 175];
“very large, lustrous and liquid eyes” [18, p. 196].

No less important in literary portraits are
the traits of character of the personages. In both
types of discourse they serve as a means of revealing
the authors’ attitude to the characters, for example:
«oyoice bocominbHuiiy [17, p. 155]; «mpoxu Opuxiusa,
i 6 mei’ cepye 3 mnepyemy» [17, p. 156]; «po3zym
3 3aezsmmam i mpoxu 3 zricmioy [17, p. 162]; «3
noemuunoio oyuteio, 3 iackasum cepyemn» [17,p. 204];
«00bputl, 6020005WuUl, He 2opoull [ 00 aoel
npugimuuii ma aackasuny [17, p. 282]; «muxa
ma cmymuay [16, p. 34]; “of an argumentative mind”
[18, p. 13]; “she gave no impression of foolishness,
rather of extreme alertness” [18, p. 14]; “by nature
reserved and even morose” [18, p. 16]; “her
truthfulness, her rigid sense of honour, her fearless
outlook” [18, p. 40]; “he had high spirits, an unfailing
gaiety, and incredible charm” [18, p. 79].

The characters are also indirectly characterized
through manner of their behaviour and speech,
for example: «nuwana eybu, ocmixanace, cunana
obnecnusuMU  C1068aMY, Haue OPIOHUM 20POXOM»
[17, p. 157]; «rasanace i kpuuana na eseco pom»
[17, p. 157]; «Hnecamoximb exudana ciosa nicervpy
[17,p. 204]; «mipss xamy wupouenHuMU CIMYNEHAMUY
[16, p. 103]; «cmynas kooicroro Ho2oio, HiOU dymaroyu,
AK  mpeba cmynumo, 6ce X00Uu8 3a0YMABUIUCHY
[16,p.105]; “voice, high, metallic, and without inflexion”
[18, p. 14]; “he talked a great deal in a raucous voice”
[18, p. 82]; “his Western accent” [18, p. 101].

Much attention is paid to clothes and adornments
of the characters. I. Nechuy-Levytsky’ story “Clouds”
starts with a group portrait of young noblemen on their
way from Tula to Kyiv: «Ha monooux nanuuax oynu
CIpmyKu 3 MeMHOI Napycunu 3 YOPHUMU PO2OGUMU
2YO3UKAMY, CYKOHMHI WIUPOKI U Kpyeni Kapmysuy
[16, p. 101]. One of the main characters of the story
“The Kaydash Family” Motria dresses exquisitely:
«6 kgimkax ma cmpiuxax. Yepeona 3anacka, uepeomi
yobomu, ax scapy [17, p. 166]. Her adornments are
compared with “pure gold” («ax wupe 3010mo»
[17, p. 166]). A few other examples are: «g 6Oiniu
copouyi 3 wupokumu pykasamuy [17, p. 153];
«IHCco8MocapaAYUl  KiCHUK HA 2071061 mMd 4YepeoHe
namucmo na wuiy [17, p. 162]; «s6 3eneny cnionuyio,
8 UepBOHY 3anacky, <...> y 3eleHull 3 4epPEOHUMU
Keimkamu 2opcem, <...> 8 UepgoHi yobomu, <...>
0obpe wnamucmoy [17, p. 166]; «Ooseuui cumniii
CYKOHHUU cropmyK 3 wupokum komipomy [17, p. 289];
«yopna cykus 3 wneugomy [17, p. 527]. Less
colorful are the descriptions of the characters’ clothes
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and adornments in W. S. Maugham’s stories: “a pair
of dungarees instead of a lava-lava” [18, p. 114];
“tweeds and heavy boots and whenever she could
went about bareheaded” [18, p. 129]; “a double-
breasted dinner jacket, a little too much waisted,
and a butterfly tie a good deal too large” [18, p. 151];
“full evening dress, with a white tie” [18, p. 155].

While describing the characters, 1. Nechuy-
Levytsky also takes into account their background,
social status and profession, for example: «zamonody
00620 cayocuna 8 0sopi, v naunay [17, p. 157]; «sin
0ye osaxy [17, p. 304]; «s i1 kpasyrosas, i KyuHipy6as,
0y6 wesyem, cmpinvyem, a Oali KUHY8Cs 00 yumoar,
cmas my3zukoio» [16, p. 86]; «ue nania» [16, p. 479];
«eiKkogiuno20 Xnibopoba-kpinaxa» [16, p. 485];
«8in OV8 cam I XazaiHom, i omamanom eamacuy
[16, p. 490]. It’s quite natural that background,
social status and profession of personages in
W. S. Maugham’s discourse are completely different:
“in her veins flowed the best blood in Chicago”
[18, p. 42]; “a wealthy banker, prominent in his
church, a philanthropist” [18, p. 44]; “he was
born in Honolulu and his father had a large store”
[18,p. 64]; “he was called Wheeler, but though he had
that English surname there was not a drop of white
blood in him” [18, p. 70].

W. S. Maugham chooses to describe some physical
defects of the characters as well, for example: “he had
a bad limp” [18, p. 68]; “a very pronounced harelip
which had never been operated on” [18, p. 68]; “he
had a marked squint” [18, p. 70]; “her monstrous
obesity” [18, p. 120].

It should be specifically emphasized that I. Nechuy-
Levytsky’s literary discourse is characterized by
extensive use of similes, in particular in portrait
descriptions. In the story “The Kaydash Family”
the two brothers discuss the village girls as potential
brides. The main point is that the brothers don’t
see eye to eye on the “merits” of the girls. Lavrin
pictures his future bride as follows: «eapny, sax
K8IMOUKA, YePBOHY, SIK KATUHA 6 TY3L, d MUXY, K muxe
nimoy, while Karpo favours a girl, who is «pob6oua,
ma nposopua, ma wob 6y1a mpoxu Kyciued, K Myxu
6 cnaciexy» [17, p. 156]. Each of the village girls is
portrayed with considerable amount of humour. Thus,
Palazhka — «6posu, sax wmnypouku, mopene, Hidbu

soenem cunte. QOHa bposa eapma 6oia, Opyeiil Oposi
Ul YiHU HeMay VETSUS «oui GUmMpIuKyeami, sK y scabu,
cman Kpueutl, sk y 6abuy, Khivria — «donaona, sk
NUCAHKA» VETSUS «XOOUMb MAK 1e2eHbKO, Hade 8 CHyNi
eopox moeguey, Vivdia — «muxa, ax seHuys» Versus
«muxa, sx menuyay [17, p. 154]; Olena — «xpyena, ax
YUOYIbKA, NOBHOBUOA, SIK NOGHULL MICAYb, 8 Hel WoK,
M08 abnyKa, 3you, aKk Oina pina, Koca, K NPAHUK,
cama Oieka 300posa, K myp» VErsus «moecma, sK
000HA, a wus, xou 001004 2nuy,; Odarka — «monenvka,
K OUepemuHd, HYYKd CMAHOM, SIK MONOS, JUUKO
ManeHvKe Ul MOHeHbKe, MO8 W08K08A HumkKa, 2you
manenvki, ax pymanuti aucmy [17, p. 155] versus
«iuye, sIK MPICKA, CMAH, HAYe KONUCMKA, PYKU, 5K
Kouepeu, cama, ik 0owKa, a s ioe, mo ajic Kicmku
mopoxmamuy [17, p. 156].

Similes in portrait descriptions reflect sensitiveness
of the Ukrainian people to natural beauty, be it
of'amother to a child («dea cunu, nenaue 0sa coxonuy,
«Muxuil, Xo4 y 6yxo 0Oeauly, «CUMU HeHawe Naxydi
sacunvku Ha 2opodiy [17, p. 172]) or of a young man
to a young woman («eapHa, K YepeOHA KATUHA»
[17, p. 199]; «eapna sc diguuna, six paii, Moe uepsona
pooica, nosuma obapeginkom» [17, p. 200]).

Conclusions. Portraiture nominations in both
Ukrainian and English literary discourses denote:
age; height and constitution; hair color and hair style;
facial features; skin condition; form and color of eyes;
traits of character; manner of behavior and speech;
clothes and adornments; background, social status
and profession. Having conducted a comparative
analysis of portraiture nominations in the stories
by I. Nechuy-Levytsky and W. S. Maugham, we
have come to the conclusion that almost all types
of characteristics in Ukrainian and English belles-
lettres discourses coincide. However, no portraiture
nominations denoting physical defects have been
traced in I. Nechuy-Levytsky’s literary discourse.

Portraiture nominations represented by individual
details help to create vivid and believable images
of the characters and give the readers a deeper insight
into the characters’ personalities.

The prospects for further research can be seen
in tracing possible distinctive features of portrait
descriptions in male writers’ and female writers’
literary discourses.
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MuxuTiok I. M., Jlecincbka O. M. HOMIHAIIL TEPCOHAXKIB Y TIOPTPETHUX OMMUCAX:
KOHTPACTUBHE JIOCJIJPKEHHS (HA MATEPIAJII YKPATHCBKOMOBHOI'O
TA AHIDIIMCBKOMOBHOT'O XV/I0KHIX JUCKYPCIB)

Y cmammi pozensnymo nopmpemmui onucu nepcomadcie 8 ykpaincokomy (meopu 1. Heuyii-Jlesuyvrozco)
ma anueniticoxomy (meopu B. C. Moema) xyoooicnvomy ouckypci. Onucano cyuachuili cmar O0CiO0diCeHH S
nopmpema AK Hcaupy Xy0oxcHb020 ouckypcy. Ocoonugy yeazy 30cepediceHo Ha 8UOKPEMIEeHHI, iHmepnpemayii
Ma KOHMpPACcMUBHOMY AHAIZL KITOYOBUX JIeKCeM, SIKL CIEOPIOIOMb 8ePOAIbHI NOPMpent NepCoHaicis. AKmyanvHicms
3aNPONOHOBAHO20 OOCTIONCEHHANOIAAEY CNPOOI 30TUCHUMUKOHMPACTUBHUL AHAII3 0COOTUBOCME NOpMpemu3ayii
NePCOHACI8 Y XYOOICHIX MEKCMAxX, HANUCAHUX VKPAiHCbKoo ma aziilicbkoro mosamu. Came KOHMpAcmueHul
AHAIII3 YMONCTUBTIIOE BUCBINIIEHHS 0COONU80CMEl MOBHOT KapmuHu ceimy mosyis. Ha nawiy oymky, nimepamypruii
nopmpem Cy2ye HOMYHCHUM 30CcoDOM 6epOallbHOI penpe3eHmayii nepcoHax cie y cmamuyi ma OuHamiyi, uwo
00¢sA2aEMbCSL MAUICMEPHUM BI00OPAXCEHHAM IXHIX icmomHuux puc ma xapakmepucmuk. Ilopmpemui onucu 6 060x
NPOAHANI308AHUX OUCKYPCAX MOXNCHA 32PYNY8AMU 30 MAKUMU XAPAKMEPUCTUKAMU NEPCOHAXCI8, AK: GIK (MiMHIl;
a man of forty), 3picm ma 6ydosa mina (CHyuKa, AK monons; tall, thin man); 3auicka ma Konip eonoccs (moecmi
uopHi Kocu; red hair); pucu oonuyus (nosnosuoa; fleshy face); cman wxipu (nuye, ceixce, ak szooa; freckled
skin); popma ma xonip oueii (cuni, Ak Hebdo, oui; fine dark eyes); pucu xapaxmepy (opuxnuea; reserved), manepu
NnoBedinKU Ma MOGIIeHHs. (RUWMANA 2you; raucous voice), o0se ma npuxkpacu (8 Keimkax ma cmpiukax; tweeds
and heavy boots),; noxoodoicenns, coyianvruti cmamyc ma npoghecis (0ye wiesuem, cmpinoyem; wealthy banker).
3asHaueni xapakmepucmuky ROBHICMIO Cni6NAdarms 6 000X ananizo8anux ouckypcax. Ilpome 6 ananiomosHomy
QUCKYPCI Hamu 3aQiKco8aH0 HOMIHAYIT Ha NO3HAYeHHs Pi3udHUX 840 nepconadicie. Ocobucmi xapakxmepucmuxi,
npeocmasiieni y NnopmpemHux Onucax, 30amui CMeoposamu ACKpAsi ma NepeKOHAUSI oOpasu NepcoHaxcis,
a MAaKod#C HAOABAMU YUMA4AM O00AMKOBUX 3HAHb NPO OCOOUCHOCTI NEPCOHANCIB.

Knrouosi cnosa: nopmpemna xapakmepucmuxa, Xapaxmepuzayis, 1imepanmypHuLl nepCoHaAdi#C, XyO0XHCHIU 00pas.
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