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Yepniseyvkozo nayionanvnozo yHieepcumemy imeri FOpia ®edvkosuua
JJUCKYPCOTBIPHUM NOTEHIIAJ TPIAIU KOHIIENTIB

SENSE : FEELING : EMOTION

AHoTamisi. Y cTarTi 3amporoHOBAaHO I1HTETPATUBHUM MiAXiJ A0 BHBYCHHS
pENpe3eHTOBAHUX Yy TEKCTI HE JIMIIE 3HaHb, ajie 1 €MOllii, K 3HaHb MPO Te€, IO iX
3YMOBUJIO Ta 3 UMM BOHU aCOINIOIOTHCS y ajpecara.

Crmparounch Ha aHTPONOICHTPUYHY MapajurMy, IO IOIIMPIOE Ta JTOMOBHIOE
KOTHITUBHO-IUCKYPCUBHY TMapaJMrMy CY4YacHOI JIIHIBICTUKH, OyJ0 OOIpyHTOBAaHO
CYMICHICTh CEHCOPHOi, KOTHITMBHOi, €MOIIiHOI Ta MOBHOi iHopMarii y
KOHLIENITyalbHIN KapTUHI cBITYy. Cy4yacHUH piBEeHb PO3POOKHU cemiomuro-aghekmusHoi
xonyenyii  A. XK. Ipeiimaca — JK. @oHTaHili 3acBiguuB HEOOXIAHICTH BHIiICHHS
KOTHITUBHOI KaTeropii, sika CHiBBIAHOCUTh MOJIEJ MO3aMOBHUX 3HAHb MPO CIOPUUHATTS
13 MOJEISIMA aHAJOTIYHMX MOBHHUX 3HAHb. TaK 3BaHOI TUMIYHOI Kareropii. OcTaHHs
BUTJIYMauyeThCsl K BepOasibHa (popMa KOTHITUBHOI MisUIBHOCTI MOBHOI OCOOMCTOCTI,
AKa KJacu(ikye KOHUENTyallbHI CTPYKTYPH Ha MO3HAYEHHS MEPIENTUBHUX, EMOLIIITHUX,
a TaKO)X KOTHITMBHUX aCIEeKTIB CIIPUMHATTSA HAaBKOJIUIIHLOI AificHOCTI. CeMiOTHYHHMA
MPOCTIp TUMIYHOT KaTeropli B Cy4acHii aHTJIIMCHKIA MOBI XapaKTEPU3YEThCS HASIBHICTIO
gk JiHrBokorHiTuBHOI yHiBepcanii FEELING, tak 1 cnenmudiunux ayig aHriiicekoi
MOBH KOHIIEIITIB SENSE Ta EMOTION. Tpiaga KOHIIEIITIB
SENSE : FEELING : EMOTION  naii6Guipin  00°’€MHO  PENpPE3eHTYE  KOPEJALito
NEePIENTUBHOTO, KOTHITUBHOT'O Ta €MOLIMHOTO TUMIYHUX CTaHIB 3aBJSKH allpOKCUMAIlii
CUMIJISITUBHHX 3B’SI3KIB MK CEMAaHTUYHUM HATIOBHEHHSIM JICKCEM-IMEH JTOCIIIKYBaHO1

Tpiajau KOHIICTITIB.



Ak yHiBepcaJlbHa THy4YKa CTPYKTYpa, Tpiana KOHIICTITIB
SENSE : FEELING : EMOTION 3pmatHa peami3yBaTucs y JUCKYpCi, TIPH TOMY, IIO
OCTaHHI{ 1HTEPIPETOBAHO HAMH SK TEKCT Y KOHTEKCTI. Omuc MPHUHIIMIIB 1 MEXaHI3MiB
opraHizaiii 1HTEHIIHHO-IparMaTUYHUX (YHKIINA WICHIB THUMIYHOI KaTeropii y
XYJOKHBOMY JTUCKYpCl YMOMJIMBUB BHBEICHHS HU3KM 3aKOHOMIPHOCTEH, 10
XapaKTepPU3yIOTh MPOIECH PEIEMNIIii eMOIIfHO-CMUCIOBOT JOMIHAHTH TEKCTY.

JIucKypcoTBIpHUI MOTEHIII AT Tpiaau KOHIICTITIB
SENSE : FEELING : EMOTION 3ymoBneHuii ydacTio ii BepOalbHMX BHUPA3HUKIB Y
KOHIIETITyaJIbHO-CEMaHTUYHUX  Tpolecax I1HTeprpeTaiii (QparMeHTiB  JIHCHOCTI.
CuHepreTM4H1 3aKOHHM Y3TOJDKYIOTh (DYHKIIOHYBaHHS THUMIYHOI JIGKCUKHA Pi3HOI
YaCTUHOMOBHOI 1 TMapaJUrMaTUYHOI MPUHAJIEKHOCTI, I1HTErpyrodu 1i y Habopu
CErMEHTIB aJpPECOBAHOCTI TEKCTY 13 I1HTEHIIHHO-TIPAarMaTUYHUM HaBaHTAXKECHHSIM:
TUMIYHI (YHKIIOHATBHI ceMaHTHKO-CTIiIicTHYHI KaTeropii (PCCK).

Taki kaTeropii Xy 0KHbOTO AUCKYPCY, SIK 1HHOPMATUBHICTh, KOHUENTYaJIbHICTb,
AHTPOIOIEHTPUYHICTh, pedepeHIiiHICTh, MOJIATBHICTh, JIEKAaTh B OCHOBI aTOPUTMY
nooynoBu  TuMiyHux @OCCK. Jlo BuU3HAYaJIbHUX YMHHUKIB 1HBEHTapHU3allii
kinacudikamiiaoi cucremu TuMmidanx @OCCK HamexaTth pekypcis Ta JUCKYpPCis.
Pekypcis sik caMOynomiOHEHHST MOBHUX OJIMHUIIL 3YMOBJIIOE CHHTE3 IOCECHUBHHX,
1H(pepeHUIMHNX, 1HKIO3UBHUX, KoMmmapaTuBHUX Ta pedaexkcuBHux ®CCK y pospsg
cmuciodycrepiB (74,59 %). Jluckypcis SK caMOpO3NMOJAIOHEHHS MOBHHX OJMHHIIH
CIPUYMHIOE CHHTE3 CHUMETpUYHUX, cepiiHux 1 cumyibTaHHux DPCCK y pospsa
cmucioanantepi (25,41 %). Y mepBuHHOMY ceMaHTHYHOMY (OKYCl aapecara TpH
PEKOHCTPYKIIT HUM MOJENl XYIOXKHBOI IINCHOCTI JIOKajizoBaHi (izuyHuil 1 / abo
(1310JI0TTYHUNA CTaH 1 MEPUENTUBHIA CTaH, K1 3yMOBJIIOIOTh KOTHITUBHUM 1 €eMOI[IHHUN
CTaHU SIK Pe3yJbTaT JOICHTPOBOTO MEPEKUBAHHS, OOTPYHTOBYIOUM IMPEBATIOBAHHS Yy
XYJI0KHBOMY AMCKYPCi MEHTAJIbHO-EMOIIITHOTO TUMIYHOTO 3HAHHS HaJl COMaTHYHUM.

Kuro4oBi coBa: kareropisi, KOHLUENT, XyA0XKHIA AUCKYpPC, pEKYypCis, TUCKYpCis,
OHOMACIOJIOTIYHA MOJEIIb PEUEHHSI.

ITocTanoBKka nMpo0JieMH y 3arajJibHOMY BHUIVISIAI Ta 1 3B’SI30K 3 Ba'KJIMBHUMH

HAYKOBMMM 3aBAaHHAMH. Po3p’s3anHHs  (QutonoriyHux npodieM  ChOTOACHHS



nepeadavyae HaOyTTs (hakTiB KOTHITUBHOI MISUTBHOCTI, Hacammepes] IOB’sS3aHUX 3
MEXaHI3MaMH BWJIYYEHHs 3HaHb 31 3HaKiB, a TaKoXX 3 BHHUKHEHHSIM Ta
¢yHKIiOHyBaHHSM 3HaKkiB. [lompu BenbMH TOMIMPEHI AOCTIIKEHHS MPUHIUIIB
CEMIOTMYHOI B3a€MOJIIi JIFOAWHW 1 CBITY, BHKOHaHI B PyCli aHTPONOLCHTPUYHOL
MapajurMy, BIJKPUTAMU 3aJUINAIOTECS TUTAHHS OIHUCY CEMIOTHYHOTO pecypcy
eKkcTepiopm3allii BHYTPIIIHROTO, MEHTAIBHOTO CBITY JIIOJWHH, 1i €MOIliN Ta, 3apa3om,
CEHCOMOTOPHUX J1{ y TMCKYPCUBHOMY MPOCTOPI.

AHaJi3 ocTa”HHIX AochailkeHb i myOuikauniii. Teoperuyne oOIpyHTyBaHHA
CEMIOTUYHOIO TIPOCTOPY TUIECHOCTI TMOUIUPIOETHCA 1 Ha ,,HAIBHO-KOHIENTYaJIbHY
kaptuny cBiTy” (A. BexOurpka [1]), me CHiBBIZHOCATBCS CMHCIH, MPOJIYyKOBaHI
IHTEJIEKTYaJIbHUM 1 €MOUIMHO-TICUXOJIOTIYHUM cTaHamMu MoBILd. [loctymar mpo
30JMKEHHSI TUIECHUX CHCTEM JIIOJIMHA 3 KOTHIIIEI0 Ta €MOLISIMH Y3TOJKYEThCS 3
cyuacHumu po3sinkamu (L. Hébert [2], Fernando M. da Silva [3]), sxi, y cBoro uepry,
OepyTh 3a OCHOBY 1JIei Ta BHUCHOBKH CeMiOMUKO-A(PeKmUusHoi  KoHyenyii
(A. XK. Ipeiimac, XK. ®onraniii [4]) Ta xopnopeanvnoi cemanmuxu (A. Damasio [5]).
3aiydeHHs TOHSTh CeMIiOMUKO-AgheKmueHoi KoHyenyii OCOOJIMBO IUIIIHE JJISl OIMHCY
€THOCTI TIEPIENTUBHOTO, KOTHITUBHOTO Ta €MOIIIIHOTO, KOJIU OPTaHi3M PO3TISIAETHCS
SK TOJICTUYHA CHCTEMa MPOLECIB TPAHCIALIl Ta CHOPUUHATTS CMHCHIIB. Bigrak, 10
anapary KOHIENTYaJIbHOTO Ta JUCKYPC aHaji3y YBOAUMO MOHSATTS ,,TUMIYHOCTI” (TpeL.
thymus — Ttakuii, II0 CTOCYEThCSA MPHCTPACTI Ta EMOIIMHOCTI B MEXax TIJIECHOTO
IPOCTOPY JIOAUHU).

Buaisiennsi HeBupimeHuX paHille 4acTUH 3arajbHoi mpoOJemu. Ha 06asi
HABEJICHOTO JIHTBOCEMIOTHYHOTO PO3YMIHHS 3HAYCHHS TepMiHA ,,TUMIYHICTh”
PO3IIMPIOEMO KOHIENTYyaldbHl 3acaiu Ii€l PO3BIAKH TEPMIHOEIEMEHTOM ,,TUMIYHA
kareropis” (mami TK). TK Butmymauyerscs sk BepOanbHa (opMa KOTHITUBHOI
JISJIBHOCTI MOBHOI OCOOMCTOCTi, fiKa Kiacu(iKye KOHIENTyaldbHI CTPYKTYpH Ha
MO3HAYCHHS TICPIICITUBHUX, EMOIIIHHUX, a TaKOX KOTHITUBHHMX ACIEKTIB CIPUWHSITTS
HABKOJIUIITHBOT MIWCHOCTI. 3 OISy Ha Te, M0 y TMOBCAKICHHOMY J>KUTTI JIFOAWHA
MOCTYTOBYETHCS KOHIIENTaMu 0a30BOro piBHsA, BifiOpaHo wieHu TK, ski mocTtadaroTh

iHbOpMaIlII0 TPO CEMAaHTUKY CHOPUUHATTS B EJIEMEHTAPHUX KOHIENTaX Cy4acHOi


http://www.scielo.br/cgi-bin/wxis.exe/iah/?IsisScript=iah/iah.xis&base=article%5Edlibrary&format=iso.pft&lang=i&nextAction=lnk&indexSearch=AU&exprSearch=SILVA,+FERNANDO+MORENO+DA

aHTJINCBKOT MOBH Ta IPYIYIOThCS y Tpiagy KOHIICTITIB
SENSE : FEELING : EMOTION.

[ToepenniMu HanpamroBanasMu (auB. A. B. 3acioHkiHa [6]) BcTaHOBJICHO, IO
yineH naHoro o0’exHanHs FEELING e apxicemoro, abo HOcieM HaMOUIBII 3MICTOBHOI
MOBHOI 1H(oOpMaIli PO MOHATTSA cnpuiinsamms (Perceiving) y cyJacHiii aHTTIHCHKIN
MoBi. KoHCTHTyeHTaMm Tpiagu BJacTHBI l€papXiyHi BiJHOIIEHHS Ta alpOKCHMAaIlis
CUMUIATUBHUX 3B’S3KIB, a TaKOXX CHHTYJsipHa Ta / abo0 I1HTerpoBaHa ydYacTh ¥y
BU3HAUCHHI 3HAYHOI YaCTUHU JIEKCUYHOTO (OHAY CYdYacHOI aHIJIINHCBKOI MOBH.
OOG’exTHBallisl OWHAMIYHUX KOHGIrypamidi MDK IMEHaMH TpiaJii  KOHIICHTIB
SENSE : FEELING : EMOTION, ski BmiMBarOTh Ha KOMYHIKAaTHUBHY HaCTaHOBY
TEKCTYy, JETEPMIHYIOYM HOTrO0 KOMYHIKAaTMBHUM CTaTyC, a TaKOXX CEMaHTU4YHI W
CHHTarMaTH4HI TMpaBujia OpraHizaiii TEeKCTy II€é HEe 3HaXOJWUJU BHUCBITICHHA Y
JIIHTBICTUYHUX JOCIIKEHHAX.

Kepytouuce Te3010, 110 JUIIE Y TEKCTI CIOBY MPUTaMaHHA TPUBUMIPHICTh: OO
3By4aHHs Ta 3HAYEHHS JONOBHIOIOTHCA cMmucioM, L P.Tamenepin mommproe
IHTepHIpeTanio ,,CMUCIy  Ha 3aBEpLIEHUN YPUBOK MOBJICHHS, SIKHIl BHpaXae
cuTyalliiHo-opieHToBaHe cymkeHHs [/, ¢. 20], a P.TI. IliotpoBchkuii Harosomrye Ha
TEPHAPHOCTI 1OTO (PEHOMEHY, BWJIy4YalOuW 3 HbOTO YHIBEpCaJbHUM, aBTOPCHKHUU 1
nepuenTuBHUN cMuciu [8, c. 3], sKki QirypyroTh K IpOAYKTH JUCKYPCUBHHUX OTIEpaIliid.
BianmoBigHO 10 IHOTO, METOI0 IHLOTO JOCHIPKEHHS € EKCIUTIKAIllsi OCOOJMBOCTCH
¢ynkuionyBanus Tpiaau konuentiB SENSE : FEELING : EMOTION B omunuisx
MOBHOTO CHUIKYBaHHSI, 30KpeMa y ITUCKYpCl, IKUH TIIyMauuMo K LIJICHY MOBJICHHEBY
MO0,

BignoBimHO [0  BCTAHOBJGHOI METH  PO3B’SA3YIOTHCS  Taki  3aBJAHHS:
1) BcTaHOBIICHHS 3acaj] KOTHITHBHO-KOMYHIKATHBHOTO BUKOPUCTAHHS TpiaJn KOHIICTITIB
SENSE : FEELING : EMOTION 'y mnparMatudyHOMYy KOHTEKCTI; 2) JOCHIKEHHS
cuHepretnuHux BiactuBocte Tpiagu koHuentiB SENSE : FEELING : EMOTION vy
XYJI0KHBOMY JHCKYPCI.

Buksaa ocHOBHOro MaTepiajay aociiaxkenHs. Ik abcTpakTHa 3HaKOBa CUCTEMa

MOBa ICHY€ Yy BHUIJISAI AUCKYpCiB. OCKUIBKM CHUIKYBaHHS 3aBXKIU BiOYBAa€TbCs B



NEBHOMY COIIIaJIbHOMY TIPOCTOpi, AMCKYpPC BIATBOPIOE COLIaJbHUN CTAaTyC-KBO Ta
cripusie Horo TpaHcdopMallii (€ CcoIiaJbHO KOHCTHUTYIOBAJIBHHM) 1 KOMIIOHYETHCS
COIIATPHOIO 1ICHTHYHICTIO 0C10 Ta 1X B3aeMUHaMH (€ COIiaTbHO KOHCTUTYHOBAaHUM) |9,
c. 15].

Bingrak nparMaTUYHUN aHa3 Tpiagu KOHIIEIITIB
SENSE : FEELING : EMOTION wmae BHSIBUTH CHCTEMHI BJIACTMBOCTI B)KWBAHHS
BUCJIOBJIIOBAHb 13 OJMHUIIMA TUMIYHOI JIEKCUKH K OCOOJIMBUI THI COLIAJIBHUX IIif.
Onuc TakuxX BUCIIOBJIIOBAHb XapaKTEPU3YETHCS ,,()EHOMEHOOTIUHOK PEIYKINED —
NePEexXoJ0oM JI0 aJIbTEPHATUBHOTO MIKPOPIBHS TeKcTy  (TepmiH BucBiTiIeHo y [10,
c. 50]).

JIOLIBHO MPUITYCTUTH, IO MIKPOPIBEHb TAaKOro 3pa3ka KOMIIOHY€EThCA
GyHKIIOHATPHUMU CEMaHTUKO-CTUIicTUYHUMEU Kateropisimu (mami DOCCK; Tepmin
M. M. Koxwunoi [11, c. 36]). Tumiuni DCCK akTyamizylooTh COILiaJbHO-CYTHICHY
KOMYHIKaTUBHY METy 3a JOIOMOIOI0 penepTyapy MOBHHMX 3ac001B SIK BUPA3HUKIB
tpiagu koHnenTiB SENSE : FEELING : EMOTION, ski cuHTakCHYHO BigOCOOJICHI Y
pedenHi. TekctoBa aktyamnizamiss TUMIYHUX PCCK yMOXIUBIIOE TPAaKTyBaHHS JaHUX
pedYeHb SK CETMEHTIB aJIpECOBAHOCTI TEKCTYy, $AKI 3YMOBJEHI KOMYHIKaTUBHUMH
CTpaTeriiMM aJpecaHta (aBTopa), IHAWBIAYyAIbHUMH ISl KOXKHOTO THILY JIHUCKYpCY,
30KpeMa i Xya0KHBoTo (Hami X]1).

P. SIko6con xkBamidikyBaB XJI sk ,,reHepatop iHdopmailii, 10 Mae puUCH
1HTeNeKTyalibHOi ocooucTtocTi” [12, c. 104-105]. IuckypcOTBIpHHI MOTEHIIaN Tpiaau
konnenTtiB SENSE : FEELING : EMOTION po3smuproe criekTp MOHSATIHHOTO anmapary
1HOOPMATUBHOCTI 32 paxXyHOK MParMaTHYHOTO KOMIIOHEHTAa KOHTEKCTyaJIbHO-
cutyatuBHux JaHux. Came Tomy, 1HQOpMauiiHMA OalaHC MK 1HTEPIOPU30BAHUM
3HaHHAM TPO JIWCHICTHh Ta KOMYHIKaTHMBHOIO B3a€MOJI€I0 aBTopa 1 anmpecara y X/I
3a0e3Meuy€eThCsd y MeXax MNpPOTUCTaBIEHb ,,lHQOPMATUBHICTh <> (ATUYHICTH Ta
,»JHOOPMATUBHICTh <> EKCIPECUBHICTh YU ,,palllOHAJBHICTh <> 1ppallOHANBHICTh
(emMOIHICTE)”.

3micToBa cTpykTypa XJI € pe3ynbTaToM NparMaTUyHOTO CHUHTE3Y 3MICTOBHX

ACIIEKTIB MOBHOTO, IICHXOJOTIYHOT'O, COI[IOJOIIYHOI0, KOTHITUBHOTO Ta CCTETHYHOTO



denomeniB. Ilintpumyroun nymky K. C.Cepaxum [13, c. 158], mpumyckaemo, 110
KOpPEKTHa IHTepIpeTalis 3akiageHoro y XJ[ 3MICTOBOTO MOJIsI MOXIIMBA 32 YMOBU
ypaxyBaHHS TIEPIENTUBHUX, KOTHITUBHUX, EMOIMHUX OCOOJUBOCTEH JFOACHKOTO
CIPUMHSATTS, JIHIBAIBHOIO (DOPMOIO BUPAKEHHS SIKMX € TUMIYHA JieKcuka. B3zaemomis
CJIOBa Ta 1HJIWBIJA Y TUIOUIMHI KOHIENTYaIbHOI TUMIYHOI 1HGOpMAIlli MaTepiaizyeThCs
y anroputmi nooyaosu TuMiyHIX GCCK.

3 MeTor 3’sCyBaTH, SK CHHTAaKCUYHI CTPYKTYpPH BIUIMBAIOTH Ha (POpPMYyBaHHSA
sHadeHb imeH Tpiagm koHmentiB SENSE : FEELING : EMOTION, gominbHO
PO3MEXYyBaTH OIEpalliifHi MIKPOKOHTEKCTH, 110 MicTath crpyktypu DPCCK 13
TUMIYHOIO JIEKCHUKOIO Y CBOEMY CKJIaJl Ta 3arajbHUN MacHUB TeCTOBOro matepiany (47
pPOMaHIB Cy4acCHOI aHIJIHCHKOI XYJI0KHBbOI IIPO3M). Y pe3yipTaTi onpantoBaHHs 5519
MIKpPOKOHTEKCTIB, MU VyKjanu KOTHITUBHY KapTy ®CCK 13 TUMIYHOIO JIEKCHKOIO,
PETNpPE3eHTOBaHy TaKOI0 TAKCOHOMIEIO:

IHocecuni ®CCK (1387 / 25,13%) aBrop X]I TBOpUTH Ha OCHOBI TakK 3BaHOI
,,KoHIyiTHOT MeTadopu” (conduit metaphor). BignosigHo 10 Takoro mMerahopHUHOTO
TUIy CMHCJIOBA BIJIMOBIAHICTh BCTAHOBIIOETHCS MIXK KOHCTUTYEHTAMH KOHCTPYKIIIL:
KOPEJISTUBHUYM KOHIIENT (TUMIYHUI) + peepeHTHHI KOHIIENT, SKUi 0(hOpMITIOEThCS 3a

noromororo Mmetadopu, Hamp.: | remember that, remember the feeling of his warm,

cooling, sunlit juice on my hand, slippy becoming sticky ... (I. Banks, Complicity, c. 21)
(the feeling of ... juice — feeling = juice — juice). Oxe, TK Moxe QyHKIIIOHYBATH SIK
CBOEPIIHUNA KOHTEWHEp, Yy SKOMY HaKONUYYe€Tbcd 1, B pa3l  HEOOXITHOCTI,
aKTyaJli3y€ThCsl KOHLENTyaJlbHE 3HAHHS MPO TUIIOBUNW COMATHYHHUU JOCBIJ JIIOIUHH.
Tak, yHapHa KOHCTPYKIIisl juiCe ,,BKiIamaeThesi 10 KoHTeiHepa” feeling, yTBoproroun
NPOAYKTUBHY MOMIYIEHHY MeTadopy 13 mpecyno3uuieio ((popmManbHO HE BUPAKEHUM
KoMyHikaTuBHUM  cmuciom  [13, c¢. 45]) HAMABHICTbH OB’€EKTA V
[NEPHEIITUBHOMY IIOJII CYB’E€EKTA.

3a aHaJOTIYHUM MPUHIUIIOM B aHIJINACBKIA MOBI (YHKLIOHYIOTH IMOCECHUBHI
®CCK Ha BupaxenHs emorriiiHoro crany (Now the override prevented him from
moderating his developing emotion of anger (A. Piers, Unicorn Point, c. 22)), xonu
akleHTHHil cratyc mpecynosunii HASBHICTh EMOILIM V BHYTPIIIHBOMY




CBITI CYB’EKTA BHUBOAWTBLCSA 3 KJIACcy IMIUTIKATYp M akTyami3yeTbCsl y AUCKYPC,
BTUIIOIOYMCH IMeHHHMKaMu emotion, feeling, sense. ®okyc yBarm y MOCECHBHHUX
CTPYKTypax 13 TUMIYHHUMH JIEKCEMaMH Ha TO3HAYEHHS EMOLIWHOTO CTaHy MOXe
BapilOBATUCS, TEMAaTUYHO CIIONy4aroun TOTOKHI cmuciu: Her words filled me with a

blaze of emotion that | felt physically in my chest, radiating through my body (A. Piers,

Refugee, c. 41) (xiapKicTh 3HaYeHb aieciaoBa felt Ta iMmeHHuka emotion mij BIUIMBOM
CHHTAaKCUYHOTO KOHTEKCTY 3aKJIaJla€ HOBE 3HA4YCeHHs: (13WyHUM 1/ a00 (i31070TIYHUN
CTaH).

[Ipote AKII0 y BUIIEHABEICHUX MPUKJIAAaX YKUBAHHS KOPEISTUBHUX TUMIYHUX
IMEHHUKIB Oyso (akynbTaTUBHUM (32 YMOBHM IX BWJIYYEHHS CEMAaHTHKAa pPEYCHb
3anummiacs 0 pelieBaHTHOI TUMIYHOMY 3MICTOBI), B OKPEMHUX BHUIIAJKaX HAasBHICTh
TUMIYHOT IMEHHUKOBOI JIeKCeMH € obJiraropHoto, Harp.: Certainly he would not try that

again in a hurry; it had gotten him here, but at the expense of his feeling of equilibrium

and well-being (A. Piers, Blue Adept, c. 52) (nexcema feeling € me muie cki1agoBoio
yCTAJICHOTO BHpa3y, ajie ¥ €JIEeMEHTOM KoeMinipii, TOOTO CyMH CIUJIBHOTO JOCBiNY Ta
(OHOBHX 3HAHH KOMYHIKAHTIB).

Indepenuiitni ®CCK (225 / 4,08%) MexyroTh 13 MOCECUBHHUMH 33 PaxyHOK
npecyno3uiii  nogaionoro tuny (HASABHICTH / BIACYTHICTh OB’€KTA VY
I[TEPLHEIITUBHOMY TIOJII CYB’€KTA), ska CHOHyKae 10O BHCHOBKY, a0o

iH(epeHIIii, mpo (He)icHyBaHHs 1[bOTO 00’ €KTa, Hamp.: It was so tiny that it could barely

be sensed at all, yet for some reason the vision of its singular presence in the eternal
ocean sent a chilling note of uneasiness through Leviathan's entire assemblage
(B. Bova, Jupiter, c. 22). IcHyBaHHS 00’€KTa OOMEKY€ETHCS MMPHBATHOI CHEPOIO
azpecaHTa; g azapecata(-iB) CyTT€BUM € Juiie ,,00ciar” o0’ekTa, 10 MIr Ou
3HAXOAUTHCS y TEPIENTHBHOMY MPOCTOP1 aipecaHTa, IpuiomMy 00’ €KT Ma€ aOCTpaKTHY

npupoay y 153 3adikcoBanux Bunankax (‘That was not felt to be the most suitable way

of proceeding in this matter," he says, sounding like a police spokesman for the first time
(I. Banks, Complicity, c. 26)).

Cumerpuuni ®CCK (388 / 7,03%) MoxyTh OyTH JOKadi30BaHI Yy JIBOX Ta

OlIblIe KOMYHIKaTUBHUX OJWHUILIX, a camMe y peudeHHsAX (sentences). Y takomy



BUMAAKYy KiIo4oBl s cuMmeTpuyHux @OCCK TuMidHI J€KCeMH  KOPEeHTh,
JIOTIOBHIOIOYHM OJIHA OJHY, IOIPH T€, III0 BOHM IOJaH1 130JIbOBAHO OJIHA Bia oaHOI (186

BunaIkiB), Hanp.: His sense of smell is very acute indeed. In fact it's his most important

sense (D. Adams, Last Chance to See, c. 8). IToxioni ®CCK peani3yrorh OiHapHY
CUMETpil0, 11e0TO amQpiCUMETpilo, sKa HapoIlye 3B’S3KM MK pedeHHsAMHU. OKpim
o0’extuBamii ¢izuyHoro i / abo ¢i3i0J0TIYHOrO 1 MEPUENTHUBHOTO CTaHIB SK Yy
BUIlleHaBeAeHOMY npukiani, cumerpuudi @CCK MOXyTh yHmopsaKOBYBaTH THUMidHI
JICKCEMHM Ha MO3HA4YeHHs KOTHITHBHOTO 1 emoiriiinoro cranis (Suddenly everybody in the

neighborhood was surfeit with the same emotion Raff felt. Raff felt it too, but for him it

was familiar, and not quite as intense as before (A.Piers, Chaos Mode, c. 72)).
BogHouac cuMmeTpuYHO pernpe3eHTOBaHa THMIYHA 1H(opmauis Moxe (QirypyBatu B
MeXKax TMpeauKaTuBHOI ofauHUIN (Clause), mo BXOAWTH A0 CKJIaay pEUeHHS, aje He
BiAnoBigae oMy (3adikcoani 202 Bumanaku). [[poMoBUCTHM, HA HaIl TOTJIAJ, € TOU
¢akr, mo Hanvacrime (y 127 13 202 MIKpOKOHTEKCTax) TUMIYHI JIEKCEMU HE TyONIIOI0Th
OJIHa OJIHYy; HATOMICTh crocTepiraemMo Oidypkaiiio, ado IHAKIIE — JEKOMITO3UIIII0
KOHLIENITyalbHOI TUMIYHOi 1H(popMallli Ha aBa Npodull: NEpPBUHHUN Ta BTOPUHHUUI

cemanTuuHi okycu, Hamp.: This brought a feeling of deja vu to me, the sensation of

having been here before (A. Piers, Refugee, c. 2). [logiOHI ceMaHTHKO-CHHTaKCHYHI

OPUMOMHU  TONEPEPKAIOTh TMOBTOPHE BUKOPHCTAHHSA OJHIE] JIGKCEMH, HAJAAI04H
pPEUYEHHSM BIJITOBITHOI MOJIaIbHOCTI.

Inkmo3uBHi @CCK (662 / 11,99%) € AUCKYpCUBHUMHU CTPYKTypamH, sKi
3aITy4ar0Th MOTEHIIIHHUN TUCKYPC-KOHKPETU3AaTOP, OJTHOYACHO IMIATIOPSAKOBYIOUN HOTO
co0i. TuMiuHa jexceMa (AIECTIBHUIN OMEpaTop) BiIOKPEMITIOE CMUCI CIPUMHSIITOTO Bij
aKTyaJbHOI CHUTyalli, NpUYOMY LEH CMHUCI MOXKE pO3ropTaTUCS IBOBEKTOPHO: Yy
cutyaruBHu# (320 3apeecTpoBaHMX BUITAJIKIB) Ta IHTEKCTOBHH Oik (342 3apeecTpoBaHi
BUTIQAKK). Y TIEPIIOMY BHIIAJKy MOBEIb BUSBISETHCS CUTYaTUBHO IIOB’S3aHUM

akTaHTOM cuTyarii: | sensed that you wanted help just as | sensed your uncomfort at my

near proximity (Anthony & Farmer, The Caterpillar's Question, c. 41); y npyromy

BUIIAJKy MOBEIb CTBOPIOE TUCKYPCHBHY KBa3iCHTYyallilo, MOXigHYy Bix peanbHoi: And

sometimes | felt he was different (peanpna curyaris), and_had changed (kBasicuryartis),



even though | knew people changed all the time and people our age changed faster than
most (I. Banks, Complicity, c. 17). 3 ornsaay Ha 1e JI€CTIBHUA TUMIYHHAN OIEpaTop
KBaNI(PIKyeThCA HAMM SIK JUCIIOHEHT (po3mopsaHuK) akTaHTiB. [Hkmo3uBHI DCCK
TaKOX MPOTHUCTABJISIIOTHCS MIOCECUBHUM Yepe3 BUIO3MIHY CKJIATHUKA MPECYIO3HIIIi, 1110
odopmmoeThes y Takuii crioci6: HAIBHICTh OB’EKTA-ITPOTAIOHICTA (KUBOI
ICTOTN) Y INIEPHEIITUBHOMY I10JII CYB’EKTA.

Cepiitni ®CCK (534 / 9,68%) mnpeacraBisitoTh (a3oBUM Mepexii OJIHOTO
TUMIYHOTO CTaHy B I1HIIMK. Bepcii Oe3nocepenHbo il BUPAXalOThCS TUMIYHUMU
J€CIOBaMH, a Bepcii CTIMKKMX (ha30BMX MOMEHTIB — TUMIYHUMH iMEHHUKamMu. Y X]|
takcoHamu cepiiaux @CCK e ix kackaaHi Ta rpajnamiitai 6moku. Y kackaaHux ®CCK
(145 ikcamii) JaHIIO)KOK TUMIYHMX MPEAUKATIB BIAMOBIIA€ TOMOTEHHUM aKTaMm
CHPUMHSATTS, TOOTO TaKUM, IO JEMOHCTPYIOTh OJHAKOBUMN aJrOpUTM MpOsBY, Hamp.: He

felt its hardness, the vibration back through his sandals, he sensed the almost

subliminal beat of driving energies, he caught a piny whiff of air as the ventilators

shifted to another part of their odor-temperature-ionization cycle (P. Anderson,

Explorations, c¢. 29), a 5naHIIO)KOK TUMIYHMX IMCHHHKIB BIATIOBIIA€ IOPSIKY

posropTaHHs Takux aktiB, Hamp.. NO, he never did rape me. I'm sure it wasn't any

sensitivity (akt I: BpaznuBicTs, Biactupa jroauHi) about my feelings (axt 1I: pizHOBUI

BPa3JIMBOCTI SK peakilii Ha emouiiauii ynnuuk) that restrained him (A. Piers, Mute, c.

131). ¥ ®CCK Takoro Tumy THMIYHI JIEKCEMH aKIICHTYIOTh Ha PIBHOBAPTICHOCTI
TUMIYHUX CTaHIB, a MOYEProBICTh OCTAHHIX MOB’s3aHa 3 POTAIIMHUMHU TpUHOMaMU —
BUHECEHHSAM OKPEMHUX TUMIYHHX CTaHiB Ha rnepeauiil miad. I'papaniiinum ®@CCK (389
dikcariii) BIACTUBHA IHKJI, y SKOMY KOXXEH IONEPEIHIM CEerMeHT JIaHIIOKKa €
npodasoro (mperimMiHapHoio ¢a3or0) mas emidasu (amoctepiopnoi ¢asu): When she

sensed its presence, she felt threatened (T. Brooks, The Voyage of the Jerle Shannara,

c. 4) (TUMIYHI Ji€CIOBa PO3TAIIOBaH1 y MpOrpecii MparMaTUYHOl IHTEHLII — K SBUILE

krimakcy); But those feelings were smothered over by a glacial deadening of all

emotion as the details of the situation came into clear focus for him (B. Bova, The Alien
Within, c. 120) (tumiuHi miecaoBa po3TalloBaHi y perpecii mparMaTUYHOT IHTEHINT — K

SIBUIIIC AaHTHKJTIMAKCY).



Cumyabtanni ®CCK (480 / 8,7%) y X]I BUHHKaIOTh 32 YMOBH, SIKIIO JB1 (200
OUIbIIIE) TUMIYHI JIGKCEMH CHHXPOHI3YIOTh BIIMOBIIHI THMIYHI CTaHW / MPOIECH B
Mexax pedeHHs. CTBOpEHHWH HUMHM CHHTAKCUYHHWI Tapajiei3M akKIEHTYE B3a€EMHY
BIJIOBIIHICT MepioiB mepediry tTuMiunux mpoueciB y XJI (With the memories came

the feelings that accompanied them (¢i3wmunmit i / abo ¢isionoriunmii craH,

nepIenTuBHUNA cTaH), emotions charged with horror and fear and doubt and regret

(emoriitamii cran) and a dozen other sensations (koruituBHuii ctan) that rolled through
Walker Boh in an unstoppable torrent (T. Brooks, The EIf Queen of Shannara, c. 160)).
OKpiM CHHTAaKCHYHOTO Mapajeni3My, piBHO3HAYHICTh, a TaKOX 30Ir 1 3B’S30K y Haci
TUMIYHUX CKJIATHUKIB cuMyJdbTaHHUX DPCCK MOXyTh BTUTIOBATUCS AUCKYPCUBHUMU

oreparopamu, 30KpeMa crioyaankom and, mamp.: | found the sensations and emotions

more intense, but of the same general nature (A.Piers, Robot Adept, c. 82)
(CeMaHTHKO-CHHTAaKCUYHOIO OpIEHTAIliE€I0 CrHoNy4YHHKa and e mosspusaris, ToOTO
aBTOpCbKA IHTEHI[ISl BTUIEHA 3a MOCEPEeIHULTBOM (eHoMeHa KoH roHkuii). Ilop.: He

locked away feelings and beliefs, emotions and thoughts, codes of conduct and values of

life — everything that marked him for who and what he was (T. Brooks, First King of
Shannara, c. 127) (TuMi4Hi JIeKCEMH IHTETPOBAHI 10 JABOWICHHHMX Y3TO/KEHHX CEpii,
KOHCTUTYCHTH AKUX CCMAHTHUYHO HpOTI/ICTaBJ'ICHi).

JuckypcuBaumu oneparopamu g cuMylibTaHHUX DCCK ciyryroTh Takox
CTOJYYHHUKH: OF — aKTyasli3atop CHHTakcu4Hoi au3’roHKIl (It was not burdened by
moral codes or emotional balance or innate sensibility or anything even approaching
responsibility (T. Brooks, A Knight of the Word, c. 19)) ta neither ... nor —

aKTyajizaTop cuHTakcuuHoi antuan3 toukiii (Fists clenched against his sides, Kinsman
brushed past his father and strode out of the room, out of the house, out into the bright

hot sunshine and clear blue sky that he neither felt nor saw (B. Bova, The Kinsman

Saga, c. 9)); npuKMETHUK NO SIK JaHKa MOJIYIEHHOI KOHCTPYKIIi, KOJIU 3alepeuyeThCs
OCHOBa TMOPIBHAHHS (TOJIICTUYHE CHPUMHATTS), CEMaHTHKA SKOrO € TPHUBIAJIBHO
Bimomoto (But I have told her, and | have told her grandfather, and now | tell you, that

no feelings in this, neither yours nor hers, will determine the truth of what she is

(T. Brooks, The Elfstones of Shannara, c. 18)); npucniBauk but — axryamizarop



KOHTEKCTYaJIbHOI aHTOHIMI3aMil 1ucKypcuBHUX KoMItoHeHTIB (SO he pressed in with his
fingers, not only squeezing the buttock but feeling as far as he could into the cleft
between buttocks (A. Piers, Phaze Doubt, c. 24)).

KomnaparuBni ®CCK (346 / 6,27%) dopmytoTbecs 3a KOTHITUBHUM
MIPUHITUTIOM aHAJIOT13allli, 3 BUKOPUCTAHHSIM 3HaKa(-1B) MEBHOI KOHIIENITyaJIbHOI chepr
Ha TMO3HAa4YeHHs cepu THUMIYHOI. 3a3HaueHa OIepallis OMOCEPEIKOBYETHCS CXEMaMU
meTtadopu3allii CHOpPITHEHOCTI Ha KINTalNT: TOTOXKHOCTI-MeTamopdosu ,,JIENO-
kommapatuB € /sax/ JEILO-kopenar” (tyT 1 pami y Ononi kommapatuBHux DOCCK
BUKOpUCTaH1 cxemu mnpomno3umii, yxiaaeni C. A.XKaGoruncekoro [14, c. 13]).
CeMaHTUKO-CUHTaKCUYHUM OIIEpaTOPOM TOTOKHOCTEN MOAI0HOr0 3pa3ka HailyacTile €
CKJIQJICHUW CITOJIYYHHK aS ... as (3adikcoBano 119 pasie), mamp.: Anger usually left

Stoner cold, his mind became as unemotional and unfeeling as an electronic computer

(B. Bova, Voyagers, c. 19) (tumiuHi JiekcemMu (YHKI[IOHYIOTH SIK JOIOBHIOBAdYi-
iHTeHCH(ikaTopyu TpUpIBHIOBaHHS KommaparuBa Mind g0 kopensita electronic
computer).

Pazom 13 mum y XJ| Hallpo3MOBCIOIKEHIIIMMHU € YNOAiOHEHHS-MeTadopu
,JAELIO-kommaparuB € Hioun JEIO-kopenast” 31 cKkiIageHHM CroaydHukoMm as if B

SIKOCTI CEMaHTHKO-CHHTAaKCHYHOro omneparopa (3adikcoBano 192 pasu), Hamp.: But it

was as if all emotion inside him was smothered (kommnaparus all emotion Ta kopensT
smothered nHanexxaTh 10 pi3HUX MOHATIHHKMX KjaciB). Grant got a sensation of a faint,

trembling touch along his arms, as if someone were stroking his skin, gently, very gently

(B. Bova, Jupiter, c. 109) (tak camo: KommapaTuB Sensation ta kopeast SOmeone were
stroking his skin, gently, very gently) (B.Bova, The Alien Within, c.76);
y3romxkeHocti-ananorii ,,JIEII[O-komnapaTtus € sk JIEII[O-kopensar”, 13 HAUTUIOBIIIUM
omepatopoMm like (3adikcoBano 35 pasis), mamp.: She began to relax, to feel herself

merge with the land, her senses reaching out like invisible feelers to search out what

was hidden (T. Brooks, The EIf Queen of Shannara, c. 94) (kommapatuB SENses Tta
kopernst feelers manmexxate 10 cymMiKHMX 0a30BHX JOMEHIB y MeXaxX OJHOTO

perpe3eHTaIIHHOTO TOJIA).



PedaexcuBni ®CCK (1497 / 27,12%) crnpssiMOBYIOTh TUMIYHUHN cTaH Ta / abo
TUMIYHY Ait0 (KackaJaHy / rpajalliiiHy) Ha eKcIiepieHiepa-nepcoHaxa XJ[ y Jmexiabka
CHOCO0IB: MOBIIGHHEBUM TIOTOKOM, IO PETYIIOETbCS CTpaTerisiMd 1 TaKTUKaMU
y4acHMKIB crinkyBaHHs, 1 peduiekcuBHl @CCK mocTaioTh TpaHCIATOPAMH KepyBaHb

MOBIIS, iHpOpMaliifHuX akTuBiB criBpo3MoBHHKIB (The emotion thou didst feel for the

unicorn became my emotion, and it has abided since, and | would not choose to be rid

of it if I could (A. Piers, Blue Adept, c. 170)), a Takok KOHTEKCTY 1 KoHcuTyarii (,, It’s

an emotional dependence (koutekct). You don’t need a machine 1o make you feel loved

(xonTekct), llona. We love you. | love you, ” Jo felt her teeth grating (koncutyaris), but

she said nothing (B. Bova, Star Brothers, c. 52)). ¥V X]JI Takox cCrHocTepiraerbcs
BiJICOPTYBaHHsI aBTOPOM IHTPOJYKTUBHOT'O BEKTOpAa MOBJICHHEBOTO MOTOKY: | sensed it
was, felt it in my heart (T. Brooks, The Scions of Shannara, c. 116) (agpecar-unTtau
KOMEHTap BiJl MEPIIOi 0co0u crpuiimMae K ONMUC BHYTPIINIHBOTO CTaHy NepcoHaxka He
sensed it was, felt it in his heart).

Oxpim 1poro, peduiekcuBHi DPCCK 13 TUMIYHOIO KOMIIOHEHTOIO BiJ3HAYAE
cnenugiuHa puca: OyTH peIeBAaHTHUMHU MPSAMOMY Ta 0€3M0CepeIHbOMY BIJIOOPaKEHHIO
JTIHACHOCTI JyCKypCOM 3a YMOBHU €JIMIHAIll MPSMOi MOBH IEPCOHAXKa / MEPCOHAXIB.
Takuii cnoci® PO3KPUTTS BHYTPILIHBOTO CBITY IEpPCOHaXa BTUIIOETHCS 3@
MOCEPETHUIITBOM HeBiacHe-mpsimoi Mo, Hamp.: He felt himself buffeted and tossed,
thrown like a dried leaf across the earth, and he sensed it was the end of all things
(T. Brooks, The Scions of Shannara, c. 86) (pednekcuBai ®CCK yBoaATh 10 TUCKYPCY
BUpPaXaJIbHI SKOCTI, SIK1 Mepe0yBaOTh 32 MEKaMU MOKJIMBOCTEH TUMIYHOT KOMITETEHITI1

nepcoHaxka-MoBIls); She must have gotten over her wounded feelings, and she would

want the physical and emotional warmth of his body next to hers (Anthony & Farmer,

The Caterpillar's Question, c. 39) (pednexkcuai ®CCK yBOAsATH 10 aBTOPCHKOI MOBH
€JIEeMEHTH TMOTEHUINHOI NPsIMOI MOBH INpHU 30€peKEHHI MOPSAKY CIIB Ta €MOLIWHO-
EKCIIPECUBHOI ~ IPUPOAM  BIPOTIAHOI  PEIUliKK)). AJBTEPHATUBHUM  CIOCOOOM
JUCKYPCUBHOTO KOOPJAMHYBAHHS 3allpOrPaMOBAHOTO aBTOPOM BHYTPILIHBOTO CBITY
nepcoHa)xka € THTPOCHEKIs MepcoHa)ka (OI[iHKa Ta aHaji3 BJIACHOTO MEPIENTUBHOIO,

KOTHITHBHOTO a00 emoriiHoro crany) 3acobamu peduiekcuBHux PCCK: | feel a



strange, guilty happiness: the helicopters are noisy overhead; the swirling pattern of

CND and MOD boats is compressed by the narrows; the inflatables dance and bob
around each other, bumping together (l. Banks, Complicity, c.2) (®CCK Bukiukae
PO3IIEIJIEHHS] TUMIYHOIO 3MICTY, a 1€ O3Hayae, L0 MHOXHHHA pEeNpe3eHTallis
rimicHoro TCT cTBOpeHa AMCKPETHUM PO3TATHEHHSIM-YTOUYHEHHSM, HaBEJACHUM IIICIs
JBOKPAIKH).

CuHepreTH4HU paKypc JOCHIDKEHHS JAMCKYPCUBHUX TUMIYHMX CMMCIIB
3YMOBJIEHUM THUM, IO B CErMEHTAaXx THMIYHMX CMHCHIB, IO NepeOyBalTh Yy
KOHTEKCTHOMY aparkyBaHHI 3 BianoBigaux ®CCK, cnocTepiraroTbcsi 3aKOHOMIPHOCTI,
npUTaMaHHI CHUCTEMaM, SIKI CaMOOPTaHI3yIOTbCS, TaKUM SIK PEeKypcis 1 JAUCKYpCis
[15, c. 137-138]. Pexypcis 3HaAXOmUTBCSI B OCHOBI CTPYKTYpHOI TOTOKHOCTI,
caMOyHoJI0HEHHs] MOBHUX OJMHUILb. Lle Bunaaku KoHAyiTHOT MeTadopu y MOCECUBHUX
®CCK Tta potnuni g0 Hux iHpepenuiini ®CCK, cuHTakCHYHO MIAPSAHI MOOYJOBU B
iHkimo3uBHX OCCK, ananorizaiiss nNpu UHUKIIYHOMY MOBTOPEHHI y KOMIIAPaTUBHUX
®CCK, BimocoOyieHa TpaHCHsIis MOBIeHHS TiepcoHaxa y peduexcuBanx OCCK.
Jluckypcia, BUHUKaOUYM Ha (OHI peKypcii, JICKUTh B OCHOBI po3raiyxkeHHs (a30BO1
TPa€eKTOPli MOBJICHHS, PO3MOJIOHEHHS 1 KOMOIHYBaHHS MOBHHMX OJIMHMIIL (BHUITQJKU
anoHoMii TuMiyHHX JiekceM y cumeTpudHux @CCK, po3ienyieHHs 3HaYeHHS] TUMIYHUX
nekceM y cepiitHux @CCK, cunoHiMiuHI oBTOpH y cuMysbTaHHUX DCCK).

3Bakalound Ha BUIIEBHUKIAJIEHY apryMeHTallilo, poOMMO BUCHOBOK, 10 y XJ|
cratryc Tpiaau koHuentiB SENSE : FEELING : EMOTION sk  CTpH>XHEBOTO
iHpopMariiiHoro kommuiekcy TK, mommproeTbes 10 cTaTycy KOMIIOHEHTA ,,(pyHaaMeHTa
MOBHO1 cucTemMu’’, sskuM Horo 6aunth A. I1. 3arnitko [15, c. 148]. Bnacue pyHmameHT
MOBHOI CHUCTEMHU HEOOXITHUU JUIsl YTBOpPEHHs auckypcy. Lle cuHTe3 mepuenTuBHOrO,
KOTHITUBHOTO Ta €MOIIIWHOTO AacrleKTIB MOBHOI CBIJOMOCTI. 3apaxOBYIOUYHM Tpiamay
koHuentiB SENSE : FEELING : EMOTION no ¢parmenTiB ¢yHaamMmeHTa MOBHOI
CUCTEMH, KBaMI(PIKyeMO L0 Tpiagy AK crnerudiyHy KOTHITUBHO-TUCKYPCUBHY 30HY,
napajieinbHy JI0BepOaTbHOMY CEHCOPHO-MOJAILHOMY 00pa3oBi CBITY — THMIYHY

matdopmy.



30epiraroud  CBOKO  TEOPETUKO-KOHILENTYaJbHY CYTHICTh MYJBTUBUMIPHOL
TEKCTOBO1 OJMHHUII, TEPMIH ,,pyHKTOP” (OJUH 3 0a30BUX TEPMIiHIB KOHTPAJIUKTOPHO-
cuHepreTnyHoro miaxoxay) crae inBapiantom ®CCK. [Ipu upomy cheporo BU3HAUCHHS
¢ynkuii ®CCK e tumiynuit cmucin. Otxke, 0a3oBa THUMIYHA JIEKCHKa (PopMye €UHY
CYUUTbHY THMIUHY IIaTQoOpMy SIK CHCTEMOTBIPHY KOHCTaHTy mpocTtopy X/ 3a
nocepeauunTBoM 1Box nomiHaHTHUX DCCK: cmucnoOycTtepiB Ta cMmuciaoaganTepiB
(TepMiHOJIOTIYHMI anapaT Haml. — 4. 3.).

®CCK-cmucnobycrepu (Bin anrn. booster — nepuBat miecn. to  boost
,,301TTBIITYBaTH, TMOCWIOBaTH’) 30epiraioTh y XJI mojiceMil0 THUMIYHUX JIEKCeM 3a
YMOBH, 1110 JEKCUKO-CEMAaHTUYHI BAapiaHTU OCTaHHIX OPIEHTYIOTh MPOEKIli TUMIYHUX
CMHUCIIIB Ha TipocTip X/, 3yMOBIIOIOYM aKTUBAIllI0 KOHIeNnTyanbHO1 0a3u TK, a He i
okpemMuii npodine (tepminonoris 3a C. A. XabGotuHcepkoro [16, c. 67]). Tak, y
dparmenTax BUCIOBIIOBaHbL as unemotional and unfeeling as an electronic computer, |
sensed it was, felt it in my heart romo, kornitusHi Mmoaeni ®CCK, yTBopeHi TUMIYHUMHU
JIEKCeMaMH, BUKOHYIOTh KaTEropu3youy (YHKIII0, OCKIJIbKUA Yy3arajibHIOIOTH YBECh
o0car TumiyHoi 1H(opMarii. [0 Takoro kjiacy HajeXkaTb IMOCECHBHI, 1H(QEpEeHIiiH],
1HKJIFO3WBHI, KoMmmapaTuBHi Ta pedaekcuBHl PCCK.

®CCK-cmucnoamantepu (Big aHri. gieca. to  adapt ,,HamaromkyBaTw,
peryioBatu’) KOOPAWMHYIOTh THUMIYHO MapKOBaHI OJMHUII  BUCIJIOBJIIOBAHHS,
IMIUTIMATHO YW EKCIUTIIIUTHO TIOB’SI3YIOYM CEMAHTUKY CMHCI000pasiB, M0 ix
CYNPOBOKYIOTb, BIIHOIIEHHSIMU KOTHITUBHOI rpadiku, a came: CUMETpii (CUMETpUYHI
®CCK), muxmiuaocti (cepiitni @CCK) 1 ceMaHTHYHOTO TPOTHUCTABIICHHS 3a yMOB
cuntakcuuHoro mapanenizmy (cumynbrandi ®CCK). ITlpoekmii TUMIYHUX CMHCIIIB
OpIEHTOBaHI Ha ajpecaTa, SKUH 3A1MCHIOE MEpCHNeKTUBI3AIl0 4Yepe3 pedepeHIiiny
Touky (Tepminosoris 3a C. A. JKabotuncekoro [16, c. 69]), TOOTO aKTUBY€E TOHSTTS TIPO
OJTHY THMIYHY CYTHICTh uepe3 inmry. Tak, y cuHTakcuuHiid mozeni a feeling of deja vu
..., the sensation of having been here before tpackropom BucTymnae nexcema feeling, a
pedepeHIiifHOI0 TOYKOIO € JiekceMa Sensation.

bepyun n0 yBaru, 1o po3nofil KOHUENTYyaJIbHOTO HABAHTAXXEHHS Yy THUMIYHIN

miatGopmi  aKLeHTye Kopessmito Tina (¢pi3uuHui 1 / abo (i3i0NoriuHui  CTaH,



NEepUENTUBHUN CTaH) Ta MCUXIYHOTO KUTTS JIIOJUHU (KOTHITUBHUM CTaH, €MOIIWHUN
CTaH), OKpeMUM IUIICHUH (parMEeHT CTPYKTYpH 3HAYCHHS THUMIYHOI JIEKCEMHU,
3akpimeny onHielo 3 @PCCK 3a CHHTaKCHYHOIO MOJEUIIO, SKa PEMpPEe3eHTYE
KOHIIENITYaJIbHY THUMIUHY 1HQOpMaIlio, JOT1YHO pO3risgHyTH, 3a P. JlippeHom Ta
M. Bepcmyp [17, c. 82], sk ,,oHOMacCiOJOTiYHY MOJIeb peYeHHS . J[1aJTOTi9HICTh JIATa€e B
OCHOBY TaKOTO MEXaHI3My TEKCTOYTBOPEHHS, KOJH CTPYKTypa XYIOKHBOTO TEKCTY
3a/la€ XapakTep CIPUNHATTA, a Pe3yJIbTaT PO3YMIHHS Mporpamye aBTOp Tekcty [18,
c. 265, 271].

3rilH0 3 TPUHLIUIOM PO3MOJAUTY NPOCTOPY TEKCTYy Ha BIALCHTPOBUN Ta
JOIIEHTPOBUH, npornoHoBanoro  O. Posenmrok-I'tocci [19, c. 76], OCCK-
cmuciodycrepu  (pazom  74,59%) cHopusitoTb KOHCTPYIOBAaHHIO CHHTarMaTU4HOi
MOCJIITOBHOCTI pEYEeHHs JOLEHTPOBO (ajpecar — TOYKa MEpeTHHY anapecanTa i X/I).
OTxe, OHOMAcCIONOTIYHA MOJENIb TAaKOTO PEYCHHS 3aJa€ JOIEHTPOBE MEPEKUBAHHS
aapecaTtoM ,,TUIeCHOI HeTitecHocTi” (TyT 1 mami tepminoioris JI. M. Bekkepa [20,
c. 391]), konu izuynHMit 1 / a60 (Pi310JOTIYHUHN CTaH 1 EPIENTUBHUN CTaH (TIEPBUHHUIN
CEeMaHTUYHUI (POKYC) MpH PEKOHCTPYKII agpecaToM MOJEl XYyAO0XKHbOI JIMCHOCTI
3YMOBJIIOIOTh KOTHITUBHMM CTaH 1 EMOIIIMHUNA CTaH SK OCTATOYHE PO3YMIHHS,
3anporpamoBane apropoM. DCCK-cmucnoamantepu (pazom 25,41%) copusitoTh
KOHCTPYIOBAaHHIO CHUHTarMaTU4YHOI MOCJIJOBHOCTI PEUYECHHS BIIIEHTPOBO (aapecar «—
TOYKa MepeTuHy ajapecadTa 1 XJ[), ToOTO oHOMacioJioriyHa MOJEIh TaKOro PeUYCHHS
3aJja€  BIALIGHTPOBE TIEPEKUBAHHSI aJpecaTtoM ,HETIIECHOI TUIECHOCTI”, KOJH
KOTHITUBHUM CTaH 1 €MOLIMHNUN CTaH (MEPBUHHUN CEMaHTUYHUUA (POKYC) 3yMOBIIOIOThH
bi3uunamit 1 / abo (izioJOriyHUN CTaH 1 TEPIENTUBHUN CTaH SIK 3alporpaMOBaHE
aBTOPOM OCTaTOYHE PO3YMIHHS.

BucHoBku 3 gociimxenHsi. Takum uyumHOM KinmbkicHe mpeBamtoBaHHs DPCCK-
cmucioOyctepiB  Han DOCCK-cMucnoanantepaMu  3acBiluye BHUCOKHM  CTYMiHb
€MOTUBHOCTI, TpuTaMmanHuii X[, a Takok BKazye Ha Te, 110 0a30B1 TUMIYHI KOHIIEIITU €
TEKCTOTBIPHUM JIXKEPEJIOM, SIKE HaJla€ YMTAa4yeBl CTAaHAAPTHI CTEPEOTHIHI CTPYKTYpPH,
10 OMOCEPEIKOBYIOTh (POpMYBaAHHS 1HTEpHpETAIliMHUX TinoTe3. KorHiTHBHO-eMOIIHHI

MPOLIECH, 3MOJIEIbOBaHI CBIJOMICTIO aBTOpa X /I, 3HaXOIATh 1KOHIYHE BiIOOpaKEHHS y



BepOaJbHUX CTPYKTypax, MAIOpaHUX HHUM 13 PE3epBIiB TUMIUYHOI IIATHOPMHU.
IlepcnekTuBM NOAAJBIIMX MOWIYKiB. Pe3ynpTaTd NPOBENEHOTrO JOCIIKEHHS
BHUJIAIOTHCS CIPUATIMBUMU IS CHCTeMaTH3allii MPUHIMITIB 1 MEXaHI3MIB opraHizarii
IHTEHIIIOHAIbHO-TIparMaTuYHuX (PyHKIiM wieHiB TK y momiTHyHOMY Ta HayKOBOMY
THUTIaX JUCKYPCY.
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Zaslonkina A. Discourse-formative potential of the conceptual triad
SENSE : FEELING : EMOTION

Summary. The traditional issues of linguistics are now being reinterpreted with
regard to the representation of linguistic knowledge by means of language as a semiotic
system, when cognitive-semantic description of language units and their analysis in
discourse are prioritized. The human organism as a holistic system facilitating
comprehension of perception phenomena has been widely investigated. Nevertheless,
there are still some relevant problems to be addressed, such as pragmatic and
onomasiological features of the names of the concepts that convey information on the
semantics of perception. Admittedly, the relationship between perception, language,
thinking, and action makes a conspicuous headway in the semiotics of the sensible, i.e.
the study by A. J. Greimas and J. Fontanille. A. J. Greimas applied his theory to the so-
called thymic category (from the Greek word thymus meaning “related to passions and
emotions within the entire physical structure of the human organism”). Therefore, the
human cognitive activity results in the formation of a clear-cut category which
generalizes and classifies the knowledge structures about perceptual, cognitive, and
emotional facets of perception evolving around the accumulation of their similarities.

Previous research has documented that the conceptual triad
SENSE : FEELING : EMOTION composes the semiotic space of the thymic category
in modern English due to the fact that the verbal forms sense, feeling, emotion as well as
their paradigmatic groupings correlate with the knowledge structures relevant to
perceptual, cognitive, emotional aspects of perception.

This study is a modest contribution to the ongoing discussions on the Greimassian
semiotics of the sensible, mainly to the description of the text formation mechanism,
when the artistic discourse structure determines the nature of perception, whereas
understanding as an outcome is preplanned by the author of the text. It was verified that
the concepts SENSE, FEELING, EMOTION are the entities that form the basic level of
the thymic category. The notional thymic potential of the conceptual triad
SENSE : FEELING : EMOTION is enhanced by means of lexemes which are

derivationally connected with the ternion’s basic nominals. In the artistic discourse the



conceptual triad SENSE : FEELING : EMOTION functions as a specific cognitive
discursive zone that parallels preverbal sensori-modal world image, the one that we
chose to designate the “thymic platform™. The thymic lexis corpus forms a solid thymic
platform as system-poietic invariable of the artistic discourse space by means of two
dominant FSSCs: senseboosters and senseadapters. The former determine the inward
addressee’s experience of “corporal incorporeality”, while the latter govern the outward
addressee’s experience of “incorporal corporeality”. The quantitative prevailment of
FSSCs-senseboosters over FSSCs-senseadapters ascertains the fact that basic thymic
concepts are a text-poietic source administering standard stereotyped structures to the
reader, the ones that intermediate the formation of the reader’s interpretation
hypotheses.

Key words: category, concept, artistic discourse, recursion, discursion,

onomasiological sentence model.



