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®.A. Bpabena).

B KHHeMAaTOrpaguueckoM JIHCKypce (kKHHOOa/LIafa
Hens cTaTbm — NPOAHAINM3HPOBATH  CIEHU(PUKY

KuHeMmarorpaduueckoro mpouteHus Oamwian cOopHuka “byker” (1853) u3BecTHOro uemickoro mucatens U (OJIBKIOpHCTA
K., DOpbena pexuccepom @.A. Bpabeuem (“byker” (2000)) B pycie KOHLENIUH >KaHPOBOH IPEeMCTBEHHOCTH. MeToabl
HCCIIEA0BAHMA: KOMIIAPATUBHBIA METOJ, METOJ MHTEPMEAHAIBHOTO U PELEeNTHBHOro aHanu3a. HoBH3HA padoThl: BIEPBHIC B
JUCKYpCe YKPaHHCKOTO JIUTEPATyPOBEACHUS MOAHMMAETCS BOIPOC >KAaHPOBOH NMPEEMCTBEHHOCTH B MHTEPMEIHATIBHOM KIIOYE.
BriBoabl. Kunematorpadudeckuii Tekct pexuccepa @. Bpabena MakcHManbHO COXpaHSET M IEPEfacT BCE KIIOYEBBIE KOJBI
JKaHpa JUTEPaTypHOH OGasTajibl: JTaKOHHYHOCTH ITOBECTBOBAHUS, IIyOHHY PacKPBHITHS XKU3HHU, HANPSHKEHHBIH CIOXKET, OCTPOTY
OITMCAHHBIX CHUTYalui, HEMHOTOUYHCICHHYIO IepcoHOchepy, IpaMaTHYECKyI0 M HEOXKHIAHHYIO pasBs3Ky. B cBsi3um c oTnMm,
JJaHHbIE TEKCThl BOCOPHHUMAIOTCS KaK MaJIeHbKHE “KOHLIEHTPUPOBaHHbIE Tpareauu”. B To xe BpeMs, KHHOpeXKUccep pacuupsier
OCHOBHOM TEKCT OaJuIajpl, JOMONHS KaX bl CIOXKET MPEIbICTOPHEH; aKTHBHO HUCIIONB3YEeT MOHTAX M KHHOTPOIIBI, PEAYLUPYyET
BpPEMEHHBIE ITapaMeTphl, HParMeHTHI, AUAJIOTH, COXPAHSS IIPH 3TOM OCHOBHOE COAEPXKAHHE IEPBONCTOYHHUKA.
KioueBsble cj10Ba: )xaHPOBasi IPEEMCTBEHHOCTb, 0asiana, kunobamiana, “byker”, K.5. Dpoen, ®. bpaode.

IMocraHoBKka mpoGJeMH Ta ii 3B'SA30K 3 BAKJIUBUMHU
HAYKOBUMM 3aBJaHHsiMM. JKaHpoBa cucrema JiiTepaTypHHX
(GopM TIPOTATOM CBOTO ICTOPHYHOTO JHCKYPCY TIOCTiHHO
3MyIIICHa amaNnTyBaTHCS 10 HOBHX YMOB OyTTA KyJBTYpH, i
caMe IIe € O3HAaKOIO0 il TeTepOreHHOCTI, II0 CTUMYJIO€ Pi3Hi
Moaudikamii yKe iCHyHOYMX 3pa3KiB Yd BUHUKHCHHS HOBUX.
30epiraroyn KUTTE3NATHI SIEMEHTH, 3al03MYYIOUH X HABITh Y
THX JKaHpax, 110 Ha TIeBHOMY €Talli BiJKH/IalOThCSl CYy4acHICTIO
SIK 3acTapiili, HEIKaBi YW, HaBiTh, BigMepIi, HOBOYTBOPEHI
JKQHPOBI SIBHIA aKTHBI3YIOTh JXaHPOBY CHUCTeMy B YCidl ii
CYKYITHOCTI. He BumagkoBo  cyyacHa  JOCHITHHILI
T. PyrkoBchbka, HasuBae cBoto mpaio “Kinobanana, abo IIpo
“IIOBEPHEHHS], 110 TPUBAIOTh HECKIHUEHHO™', TIPSMO BKA3YIOUH
Ha IIpOLleC aKTyalli3auil OKpeMHX >KaHpiB Ha TEBHOMY eTalli
PO3BUTKY MHCTelTBa. BojHouac, meperykylodnch 3 Hparero
BijioMoro mocninHuka Oanamu A. 'yrHiHa 1po “HOCTIHHICTB 1
MIHJIHBICTB” [IBOTO JKAHPY .

IcTopiorpadiss mutanus. JXXanp Oanmamm 3aiiMae CBOIO
0cOOMBY HIlTy y )KaHPOBIH CHCTEMI HE JIHIIIE JITEepaTypH, a
MHCTENTBA B IUIOMy (MysWdHa Oamaja’, KiHObanama),
MIOCTIHHO TPHUBEPTAIOYN AKTHBHY YBary MOCHTITHUKIB. Tak,
KaHp JiTeparypHoi OamaaM aKTHBHO (DYHKIIOHYBaB Y
TBOPUOCTI 3aximHoeBporneiickkux MutiiB (P. bepuc, @. BiiioH,

M1.-B. Tere, E. Jeman, I1. Pomap, K. Mapo, Jix. Yocep,
@. Wimnep, P. Kimiar, P. Cayri, Ix. Kitc). ¥ cno’sHCEKOMY
JTepaTypHOMY JUCKYpCi Oanana 3aiimMana MpoBiHI TO3UIIT Y
tBOopuocti JI. boposukoscekoro, I. Barunesmua, I1. I'ymaka-
Apremoscekoro, B. JKykxoscekoro, M. Kocromaposa,
I1. Kymima, M. JlepmontoBa, A. Minkesuya, O. IlymikiHa,
0. ®ecppkoBuua, T. Illepuyenka, 3romom, b. I'piHucHka,

II. Twuunm, M. Puscbkoro, O. Bmmsbka, 1. pada,
JI. Koctenko.
[MuranHsM eBONIOLi JKaHPY Oamamu, il MOCTHKH,

TEMaTUKH, Kiacudikarlii MpucBsSUYeHi YMCIICHHI Ipall 3HaHHX
JiTEepaTypo3HAaBLIiB: C. €dpemoBa, M. 3epoBa,
M. Kocromaposa, M. Mapxkesuua, I. ®@panka, I1. FOpkeBuua,
O. [Hes, A. D'yruina, P. KupuiBa, M. KouroOuHCHKOI,
B. Kpasuenko, I. Hynmeru, II. Ilpuxompka, O. €pemeHko,
H. Mamorinoi, JI. Ilerpyxinoi, JI. TapHammHcbkoi Ta iH.
[puramaiivMo, 110 >kaHp Oana iy SBIsE COO0I0 CHHTETHYHE
YTBOPEHHS Jipo-eIiyHoi Moe3ii (haHTaCTHYHOrOo, iCTOPHKO-
TepOiYHOro a0 COIiABFHO-TTIO0YTOBOTO THITY 3 APaMaTHIHUM
cioxerom’. Ileffi aHp y mpoueci CBO€i JOBrOTPHBAION
€BOJTIOIi BHUPOOMB BITHOCHO CTali XapaKTEPUCTHUKH, IO
ONPHSBHIOIOTE ceb0e Ha TEeMAaTHYHOMY piBHI (3araikosi,
TAEMHUYI TIONIT, HANpPYXXEHI JKUTTEBI KOMI3il, MOpaTbHI

! Rutkovska T. “Kinobalada abo Pro “povernennia, shcho tryvaiut neskinchenno” [Cinema Ballad or on “infinite returns”], Studii
mystetstvoznavchi [Art Studies], Chyslo 3 (23), Arkhitektura. Obrazotvorche ta dekoratyvno-vzhytkove mystetstvo. Teatr. Muzyka. Kino,
Kyiv: Vyd-vo IMFE, 2008, P. 113—-117 [in Ukrainian].

2 Gugnin A. “Postoyanstvo i izmenchivost zhanra” [Constancy and variability of the genre], Eolova arfa. Antologiva balladyi [Aeolian
harp. Ballad Anthology], Moskva: Vyisshaya shkola, 1989, P. 7-11 [in Russian].

? TTonsaTTs Gamanu akTHBHO (YHKIOHYe i B My3HYHOMY MHCTENTBi Iie 3 4aciB poMaHTH3My. 30kpema, 3rafaiiMo “JlicoBoro maps”
. llly6epra, 6ananu s dpopreniano ®. Illonena, E. [pina, 1. Bpamca Ta in.

4Literaturoznavcha entsyklopediia® / avtor-ukladach Yu.I. Kovaliv [Literary Encyclopedia / author-compiler Kovaliv Yu.], Kyiv:
Akademiia, 2007, Vol.1, P. 111-113 [in Ukrainian].
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mpoOJieMd B IIGHTPI yBaru), Ha KOMIIO3HIIHHOMY
(TepepBHICTH ~ OTOBIAI, IO KOHIIGHTPYE yBary Ha
KyJIbMIHAI[IfHUX MOMEHTaX; YKPYIHEHa KOHIICNITyalbHa
aKIis, IHKOJIM 3 HANPY)KECHUMH JiaJIoraMd Ta MOHOJIOTAMH ),
Ha CIO)KETHOMY (IMHAMIYHUH PO3BUTOK MOMIH, JpamMaTHIHA
1 HecmofiBaHa pO3B'SI3Ka), Ha pIBHI IEPCOHAXKIB
(meuncenpHa mepcoHocdepa). I'. I'erensp Bim3HauaB, IO
Oanamy, SIK MPaBUJIO, CXOIUTIOIOTH IUIICHICTh 3aMKHYTOI B
cobi mopmii, ImpoTe CTBOPIOIOTH 00pa3 JHIIEe HadyepKaMu
HaWBKJIMBIIIMX MOMEHTIB; BOJIHOYAC BOHU 3 OLIBIIOIO
IIOBHOTOI0, 30CEPEMXKEHICTIO 1 MPOHUKIUBICTIO MIAIOTh
3MOTY BUSIBUTHCh TIJIMOMHAM CepLl, IYIICBHOMY TOHY
CKaprH, CMYTKY, KypOH, pajocTi-.

Xoua Gamama ¥ iHTerpyBajacs y *KaHPOBY CTPYKTYpY
kiHomucrenTsa (“Hemae Taxkux >xaHpiB B JiTeparypi, gki 0
He 3HANITN MiCIlA Ha eKpaHi”, — 3ayBaxyBas 1. Manesmnu®),
[IPOTE HE TaK aKTHBHO Oylia OMpaIbOBaHa PEXUCEPaMH, SK,
HANPUKJIAJ, JKAHPH HOBEJM, IOBICTI YH pOMaHY,
HacaMmIiepe]] 4epe3 CBOI HEBENHMKY (opMy Ta Jipo-emiqHy
mpupony.  3ayBakmMmo, @m0 TepMiH  “kiHOoOamama”
(GYHKIIOHYE y KUIBKOX 3HAUCHHSAX: HacaMmIepel, TakK
HAa3UBAKOTh CKpaHi30BaHy Oanaxy (Hampukmazn, “Mapiiika-
HeBipauns” (1934) (poman-Oamama IBana OnpOpaxTa);
“Tomoka” (2020) M. DmieHka (3a MoOTHBaMH Oayaju
T. Illeuenka “Y Tiei KarepuHu xara Ha momocTi...”).
Takok wed TepMiH 3aCTOCOBYETHCS HA IIO3HAYCHHS
OpUTIHABHOTO KIHOKAaHPY — XYyJOXKHBOIO (iIbMy, e
3aCTOCOBYETHCS JKAHPOBA MATpHIll Oanaam (HANPHKIA,
“bamama mpo commara” (1959) T. Uyxpas, “T'ycapcbka
O6amama”  (1962) E. Ps3anoBa, “XT0  TIOMED
ceoromui?” (1967) B. TIpecs, “Dywmxoy” (1991)
1O. Innenka). IIpore, ¢ikcyroun 3BOPOTHiH BIUIMB KiHO HA
JTepaTypy, CIHiJl 3rajaTH MOSTUYHHUA TEKCT, SKUA TakK i
o3HauyeThes — “Kinobanmama” y TBopYOMy JOpOOKY ToeTa
Ta KiHOCIIEHApHUCTa, MaicTpa xanpy Oamamu 1. paga.

Merta pociimkenHs. B pycni KoHmemii >kaHpOBOi

CIIaIKOBOCTI MIpoaHai3yBaTH crierudixy
KiHemarorpadigHoro NIPOYUTAHHS Gaman 30ipkH
“byker” (1853) BiZOMOro 4YeCchKOro IMCBMCHHHKA 1

¢donpkiopucra K.5. Epbena pexucepom @.A. Bpadenem
(“byker” (2000)).

Bukiax ocHoBHoro marepiamxy. Cepen cydacHUX
3BEPHEHb KIHOMHWTIB /IO >KaHPY Oanamu CIil BiA3HAYUTH
dinsM “Byker” (2000) uechkoro pesxucepa d.A. Bpabers’ .
®ineM € ekpasizaliero ceMu Oanaa BiJOMOTO YECHKOTO
nMCchMeHHHKA i Qosbkiopucta Kapema Slpomupa EpGena®
(1811-1870), y TBOpUYOCTi SIKOTO IIeii KaHp 3aiiMae OIHE 3
npoBinHUX Micie. Yechbka mitepatypa XIX cr. Hag3BU4aitHO
TiCHO OyJjia HOB'SI3aHa 3 HapOJHOIO TBOPYICTIO, TOMY Taka
TeHIcHIIs He Oyna BUHATKOBOKO. C. Hikonbchkuii Bka3yBas,
10 HaWOUIBIII YeChKi MPO3aiké Ta MOETH MEPIIO] TOJIOBHHHU
XIX cTOmiTTA, K TpaBWiIO, OYyJIH OJHOYACHO BUIATHUMH
30MpayamMM 1 BHAABIPIMH  (ONBKIOPY, Ta OJHUM 3

“HalfICKpaBiIINX MPEJCTaBHUKIB T.3B. HAPOAHOI IIKOJIH, BCS
TBOPYICTh SIKOTO HJIe CBOIM KOPIHHAM Yy (OJBKIOp, € i
BenmKuit yeckknii moer Kapen SIpommp Ep6en™. 3Bincn
miteparypai Oamamu K. EpOena mocraioTh 3pa3skom
MOETUYHOTO CHHTE3Y PI3HUX JKaHPIB YCHOI HapOIHOI
TBOPUYOCTi: JIETeHA Ta Ka30K, IOBIp'IB Ta MpUTY, IO
30upanucs, OompalboByBaUCs, HocHimKyBanucs EpOeHom-
(hOTBKIIOPHCTOM.

3ayBakUMO, IO 3alliKaBJICHHS YyCIM HAaI[lOHAJILHUM,
30KpeMa TpajuLisMu (OIBKIOPY Ta IX MEPEeOCMHUCICHHSM,
OyJ10 XapakTepHe B LIJTOMY JUIS €BPONCHCHKUX POMAHTHKIB.
H. KomnuctsaHcbKa, DOCTiAHUIA YechbKol Oamamu B YKpaiHi,
nigkpecmoBana: “TlignopsinkoByroun 6anany, sk i BCi iHIII
JKaQHPHM, OCHOBHHM 3aBIAHHSAM  CYyCIHUIBHO-TIOJIITHYHOI
60poTEOM (BIAPOMKEHHIO HALlIOHAIBHOI KyJIBTYpU H MOBH,
60poTE0I TPOTH HAMIOHATIBHOTO THITY), NHCHMEHHHKH-
POMAHTHKH YacTO 3BEPTAIUCH A0 ICTOPHYHOI'O MHUHYJIOTO,
JI0 HapOJHMX JIETEH]I, HaJlaBaJll CBOIM TBOPAaM BIIIKPUTOTO
noBuaneHOro xapakrepy”'’. I3 yaciB poMaHTH3MY B YechKiif
JiTepaTypi MIMPOKO pO3BHBANACH “‘Oanama i3 TpariyHUM
KOH(IIIKTOM, OCHOBOIIOJIOXKHUKAaMH $IKOT OyiH mepemyciMm
K. Epber i ®. YenakoBChKHil’, a TakoX ‘‘CaTHpHYHA,
Gypneckna Gamana, 3anouatkoBada III. T'HeBkoBchkuM™''.
Ax Oaummo, K. EpOeH npeseHTye mepmwid pisHOBHI —
“Oamama i3 TpariYyHUM KOH(IIKTOM”, B YOMY 4YHTad I,
3rofioM, IJsiiad MOXe IepeKoHaTHes OesnocepenHbo. Kpim
TOTO, 3ayBaXyeTbes, mo y Yexii xyxke pO3MOBCIOKEHA
“Oanama 3HaYHA 32 PO3MIPOM (SIK U JAHOTO JKAHPY), B SKiH
300pa’keHa TOXis, 3BMYaWHO TparidyHa, IO TOMAETHCT 3
($im0COPCHKMM TIATEKCTOM, CHJIBHUM MOPANTi3aTOPCHKUM
CIpsIMyBaHHAM. [IWTaHHS coOMiajbHi, €THYHI, MOpAJIbHI
CTaBJIATHCS B IX TICHOMY B3a€MO3B's3Ky. Taka Oanamga gacto
HabmkaeThess 10 nputui”'?. Bamagum K. Epbena mimkom
LTIOCTPYIOTh  JJaHE BU3HAYCHHS, IIPOTE pEXHcep He
3YMUHAETBCS Ha SsKifick onHid Oamami, a BOaeThcad OO
HAaHW3YBaHHS KUTBKOX TEKCTIB.

Taxum amHOM, 31 30ipkn K. Epbena “Byker” (“Byker 3
HapOJHUX Tepekasi”, 1853), BepmmHHOI B HiOro mOeTHYHiit
TBOpUOCTi, pexucepom D. bpabeuem mns dineMy Oymu
BimiOpani cim Oamax: “Byker”, “Bomsuuk”, “BecinpHa
copouka”, “Ilomymuuus”, “3onora mpsuika”, “IIpoknsTrs
noukn”, “Cesatseuip””. Ilinkpeciumo, w0 JiTepaTypHa
30ipka BKJIFOYA€ IBAHAAITH 0ajaj], HAMCAHUX aBTOPOM Yy
pi3Hwmii yac (Bimomo, mo y 1834 p. Hanucana “Tlonynaurs”,
a B 1942 p. 3i0panuii QonbkIOpHMHA Marepian Juis
“BeciIbHUX COpPOYOK™), IPOTE Pa3oM BOHH CHPUHMAIOThCS
K “eNMHE XYIOXKHE wine”', Ili Gamaau mMOCTITOBHO
MIPE3eHTYIOTh YOTHPH HOPU POKY, L0 BiJOOpakeHO H Y
BIJINOBIIHI I KOJIbOPOBIH rammi, MeTa(opHIHO
BIATBOPIOIOYH Pi3HI €Tamu JIOACHKOTO XUTTA. Came ITfo
XYZOKHIO IUTICHICTh CIIpoOyBaB BIiITBOPUTH Ha eKpaHi it
pexucep, BHOKPEMHBINM  cepel  Oamaq — KIFOYOBI,
3YIIUHUBIIUCEH TIPH [[OMY Ha CHMBOJIIYHOMY YHCIIi CiM.

* Gegel G. “Estetika” [Aesthetics], Moscow, 1971, Vol. 3, P. 498 [in Russian].

®Manevich I. “Kino i literatura” [Cinema and literature], Moskva: Iskusstvo, 1966, 240 p., P. 39 [in Russian].

"Buket (Kytice, 2000). Rezh. F.A. Brabets, URL: http://baskino.me/films/detektivy/6911-buket.htm

8Erben K.Ya. “Balladyi. Stihi. Skazki” [Ballads. Poems. Fairy-tales], Moskva: OGIZ, 1948, 303 p., URL: https://imwerden.de/pdf/

erben_ballady_stikhi skazki 1948 text.pdf [in Russian].

Nikolskiy S. “Karel Yaromir Erben” [Karel Jaromir Erben], Erben K.Ya. Balladyi. Stihi. Skazki [Ballads. Poems. Fairy-tales],
Moskva:0GIZ, 1948, P. 3—14, P. 4, URL: https://imwerden.de/pdf/erben_ballady stikhi skazki 1948 text.pdf [in Russian].

K opystianska N. Kh. “Zhanr, zhanrova systema u prostori literaturoznavstva: monohrafiia” [ Genre, genre system in the vastness of liter-
ary knowledge : monograph], Lviv: PAIS, 2005, 368 p., P. 104 [in Ukrainian].

"Tbidem, P. 103.
2 Ibidem, P. 105.

! Buket (Kytice, 2000). Rezh. F.A. Brabets, URL: http://baskino.me/films/detektivy/691 1-buket.html
" Nikolskiy S. “Karel Yaromir Erben” [Karel Jaromir Erben], Erben K.Ya. Balladyi. Stihi. Skazki [Ballads. Poems. Fairy-tales], Moskva-

Moskva:0GIZ, 1948, P. 9, URL: https://imwerden.de/pdf/erben_ballady stikhi_skazki 1948 text.pdf [in Russian].
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3ayBa)XMMo, M0 AaHI TEKCTH ITOEIHYIOTH PHCH JBOX
KIIOYOBHX  PI3HOBHIIB  Oamajg  OJHOYACHO: B  HHX
BIITBOPIOIOTECSL  Mi(OJIOTIUHI  ySBIICHHS JIFOACH  IPO
Metamopdo3n JoguHH (B POCIMHY YW TBapHHY) 1
COIIATBHO-IOOYTOBUH PI3HOBUA Oayai, 1e IMiIHIMArOThCS
Hacammepell  MOPAJIbHO-€THYHI  MpOOJIeMH, MUTaHHA
B3a€EMHUH OaThbKIB Ta JITCH, KOXaHHS Ta HCHABUCTI, JIFOOOBI
Ta peBHOMIB. lIpym mepeHeceHHI MaHUX JITEPaTypHHUX
TEKCTIB Ha EKpaH, PEKUCEPOM MAaKCHMAalbHO 30epiramacs
ixHs OanagHa CTPYKTypa: HANPYXKEHUI CIOXKET, HeUHCeIbHa
nepcoHocdepa, MoOpanbHi MpoOiieMH B IIEGHTPI yBarw,
IpaMaTHYHA 1 HECHOJiBaHa pO3B'S3Ka. 3aBASAKH I[LOMY
KIHOTEKCT CHOPUHAMAETHCS SIK “KOHUEHTpoBaHa Tparemis’”. I
LEH Tpari3M BiAdyBaeThCA BXKE y MEPIHIMX Kaapax (QiapMy:
CiM Manalyux CBiYOK CUMBOJIIYHO BTITIOIOTH CiM KUTTEBUX
pO3Ka3aHUX iCTOpiH, 3 TpariYHUM (iHAIOM KOXXHOI 3 HHX
3racaTHMYTh 1 CBIUKH.

3ynUHUMOCS Ha aHali3i TPhOX Oanai, HaWBLIOMIIIHX 1
HANMOMYJSPHIIINX Y YSCHKAX YHTAYiB.

[epmoro i 3aroyioBHOK Oanamor, sKa 3pEIITOI0 Jaia
Ha3By sK 30ipHUKY, Tak 1 QigpMy, crama Oamana “Byker”,
ctBopeHa K. EpOenom Hampukinni 1851 — Ha mouatky
1852 pp. Came BOHa pa3oM 3 OCTaHHbOIO CTAHOBJISTH KIIHOY
OO0 po3yMiHHA moermuHoro 3amymy K.  EpOewna.
3ayBaXKyeThCs, IO “BHKOPUCTOBYIOYH HAPOIHY Ka3Ky IIPO
KBITKY “IyIIa Marepi”, [0 BUPOCTa€ HA MOTHIII Marepi Ha
BTIXy OCHPOTUINM AiTsiM, EpOeH MmiJHOCHTh YHTadYeBi CBOIO
30ipky gk OykeT TMONBOBHUX KBITIB, 3ipBaHMX Ha
“cTaponmaBHili MorWIi OaTHKIBIIMHA MWJIOi~’, — TOOTO SK
3i0paHHs BIpIIiB B AyCi HapOAHOI MOe3ii, 0 BiIOWBAIOTH
JyIly Hapoxy, HOro HamiOHANbHY CaMOOYTHICTB i XyZOXKHIO
o6aposanicts”'’. BoaHOuYac, MiAKPECINMO, IO KBiTH, 5K B
LIJIOMY POCJIMHHICTh, MOCTAIOTh BaXJIMBUM KJIIOYEM JUIs
PO3YMiHHS CHMBOJIIYHOTO HAmOBHEHHS EpOeHiBCHKHX
TekcTiB. JlocHimHWUKK BiN3HAYAIOTH, MO (OIBKIOPUCT
mocunaBcsi Ha “MoBy KkBiTiB” (kvétomluva), mo Oyna
MOZIHOIO (DOPMOIO KYJIBTYPHOTO CHIJIKYBaHHS y TOW 4ac, He
nume B Yexii, a # y Bciit €pori'.

Tak, mepuri o kaapu kiHoOamagum  “Byker”
HA/I3BUYalfHO CHMBOJIIYHI: HA TOPH30HTI JIMIIE JBa 00'€KTH
— BHCOKE JEepeBO 1 MaJeHbKa >KIHKA, IO CIIOHYKAKOTh
risjiada 10 eK3UCTEHUIMHUX po3xymiB. [lepeBo, Oymyum
IPaJIaBHIM CHMBOJIOM, B JIAHOMY KOHTEKCTI CIIPMHMA€EThCS
SIK JIopora BiJ 3emii J0 Heba: KpoHA MiJHIMAIOTHCSA M0
HAMBHIIMX BHCOT, JO HEBIJOMOrO, a KOPIHHS 3aXOBaHE
rJIMO0KO B 3eMITI0. BOHO CMMBOII3Y€ 1 LIMKIIM XKUTTSI, CMEPTI
M Bi,upomiceHHa”. Bozanouac B 1aBHUHY JI€pEBO MOB'S3yBaIN
3 MICTHYHMMH CHJIaMH TIPUPOJH 1 4acTo 300paKyBaid came
B 00pa3i xKiHKU. BBaxkanocs, 1o AepeBo 1 JroauHa moioHi,
BOHHM HIOM BIJBEPKATIOIOTE OJHE onHoro. I[Ipmpoma B
K. Epbena — He ymme 7m0 Ui BiZoOpa)KCHHS OCHOBHHX
monid, me — (inocoPchKO-OHTONOTIYHA TapaJurMa, CHa,
sIKa MOXKE KePyBaTH CMEPTHHMH 1 BIUIMBATH HA IXHE WKUTTS:
“KokeH mTax, JepeBo, TAEMHWYA TPaBa, KaMiHb MOXYTh

Oyt cBimdeHHSAM bBoxoro BTpy4YaHHS B JKUTTS JIIOAWHH,
HECYYH BiJIMTOBITHUA CUMBOTIYHHIMA amict”!®. 3Buuaiino, mo
Moai0He CHIPUHHATTS TPUPOAM Y TBopuocTi EpOeHa He
BHIIAIKOBE, a I[IOCTa€  HacaMmIepel  pe3yIbTaToM
POMaHTHYHOT'O CBITOBITUIYTTS.

[Tarop6, Ha siIKOMYy pOCTe IepeBO, MPE3EHTYE Micle Iii
OCHOBHHMX Tofiii mepmoi Oamamu. bamama, 3a3Buuaii,
o0Mexye aBTopa y IpocTOpi M dHaci, mo3ask “Oanaduuti
XpOHOmMON MAa€ CBOI MIUIBHY TEMIIOPabHO-IIPOCTOPOBY
MOJIeTIb, IO CHpHUS€ MepeakmeHTalii oOpa3sHoro psay Ha
cumBoTiuHmii”"®, JlpaMaTHyHA HANIPyTa KIHOTEKCTY 3POCTaE:
rpad 4ye TpiM 1 KiHKa majgae 3aMmepTBo. Mysuka SIHa
Ipaceka nomoBHIOE 3araibHy KapTHHY JAPaMATHYHMX MOiH.
HaBkomno nepeBa Kpy»KJIAIOTH BOPOHH, Bil YOTO BiTUyTTS
TPUBOTM TOYMHAE JIMIIE IOCWIOBaTtucs. [Ipore Hampyra
BIATATYETHCS, KOJIM 3-32 TOPU3OHTY 3'SIBISIETHCS MAJICHbKHI
XJIOITYHK, SIKAH Tpa€ Ha COMUIII. 3ayBaKUMO, IO XJIOMIHHA
TYT — HACKPI3HHUH MEPCOHAX, SKUN 3'IBIATUMETHCS Y BCIX
Oanagax: B OMHUX — K CBIJJOK CTPAIIHHUX HEIIACTb, B 1HIIHX
SIK aKTHBHUH YYaCHUK MOJiil (Hampukian, Oamamga “3omora
npsnka”)?.

Imsamad Moke JUIIe 300TagyBaTHCs, IO came BiH 1
3Haiine TIO Marepi. MOHTa)XHa KOMIIO3HIIS JTO3BOJISIE
pexucepy MEpeHeCTH Hac y MiM, Je Ol JIoka MepTBOL
MaTepi CTOSATh TPIMKO Manux JMAiBYaTOK: Kamepa HiOu
posrismae iXHI OONMYYA, 3arisgac B 04l KOXKHOI, HiOM B
Iylry. 3BepHEMO yBary i Ha [Ba BiKHA, IO 3'SBISIIOTHCA Y
Kajapi. BoHM mMoCTalOTh CHUMBOJIOM “‘ifiei TPOHUKHEHHS,
“3B'A3Ky 3 MOTOHOIYHMM CBiTOM”, BOJHOYAC, Hamii Ta
ueKaHHs" .

TexHika MOHTaXy Jla€ 3MOTY TMHAMIYHO PO3TOPHYTH
nepe] risigadeM TpariuHy KapTHHY: MH BXXE CIOCTEpIraeMo
3a TIOXOBaJBHOIO TPOIIECi€l0, MaTip HECYTh Ha T€ X MicCIe
Oins mepeBa, 1e BoHa it moMepia. IIpupoaa TakoxX TyKHUTh —
JIOII JIIE 3 HEHMMOBipHOIO cuioro. Jlami kamap, 1m0 Bpakae
TiIAada HaifOuTbIIe — KaMepa HiOW 3HAXOIUTHCS y MOTHII
Ol MaTepi — caMe 3 BOTO PaKypcy TIsaad CrocTepirae 3a
JiBYaTKaMH, Ki KHJAIOTh KBITH Ha TIOMEPIY. 3ayBa)KHMO,
o0 TyT HEMa€ Hi MEePeXOiB, Hi IOAPOOUIb, Hi SKHXOCh
MOSICHeHb, TJIAAa4 TOBUHEH IOAyMaTh BCE CaM, CTaTH
CIIBTBOPIIEM — B I[bOMY PEXHCEp MAaKCHMAIBHO 30epirae
JKaHpOBI MapkepHw JiiTepaTypHoi Oamamu. Ause  SKIIO
3BEPHYTHCS 110 TEpIIOpKepesa, TaM MM HE 3HaiieMo aHi
eKcrmo3uiii 1o icropii, aHi 3aB’s3ku: Oamama K. EpOena
PO3NOYMHAETBCSA 3 KyJIbMIHAIIMHOT CLIEHM CMEpTi IepoiHi.
Pexxucep, BIarOYHCh 0 T.3B. PO3ILIMPEHHS CIOXKETY, Oepe Ha
ce0e CMUIMBICTB JOTIOBHUTH HIEPILIOIKEPEIIO.

Tpariunuii 1laH Hapauii MOCTYINOBO 3MiHIOETHCS
JTipuYHEM. B KiHOTEKCT BIUTITAIOTHCS PAAKH Oajmagu — MU
YyeEMO IWTSAYWI CIHiB, SKWH HAKIATA€ThCS HA Bi3yaJbHUI
pan: “Kak maTh CkOHUamach M €€ CXOPOHWIH, / CHPOTHI
JIETKU OCTAITNCh; / KaXKJ0€ yTPO Ha €€ MOTWIIC / BCTPEUH C
Hell noxwumanuck. / W 3arpycTiia MaTh 110 CBOUM JIETSM; /
Jylia ee BO3BpaTHjiach, / W Ha MOTWIE MEJIKOIHCTHIM

5 Ibidem, P. 9.

16 pilarski A. “Erbena czarodziejskie kwiecie — motyw magicznych roélin w zbiorze Kytice” [Erben’s magic flowers — the motive of magic
plant in the collection “A Bouquet of Czech Folk Legends”], Bohemistyka [Bohemistyka], 2017, N. 1, p. 4658, P. 50 [in Polish].

17 Entsyklopedychnyi slovnyk symvoliv kultury Ukrainy” / za zah. red. V.P. Kotsura, O.I. Potapenka, V.V. Kuibidy [Encyclopedic Glossa-
ry of Symbols of Culture of Ukraine / edited by V. Kotsur, O. Potapenko, V. Kuybida], 5-¢ vyd. Korsun-Shevchenkivskyi: FOP

Havryshenko V.M., 2015, 912 p., P. 215-218 [in Ukrainian].

'8 pilarski A. “Erbena czarodziejskie kwiecie — motyw magicznych roélin w zbiorze Kytice” ..., op. cit., P. 4647 [in Polish].

1 Tarnashynska L. “Balada u tvorchosti ukrainskykh shistdesiatnykiv: modyfikatsii zhanru (slovianskyi kontekst)” [Ballad in the works of
the Ukrainian sixties: modifications of the genre (Slavic context)], Ucrainica IIl. Soucasna Ukrajinistika: Problemy jazyka, literatury a
kultury. Sbornik clanku. 2 cast. Olomouc: Univerzita Palackeno v Olomouci, 2008, P. 319-326, P. 320 [in Ukrainian].

2 Buket (Kytice, 2000). Rezh. F.A. Brabets, URL: http://baskino.me/films/detektivy/6911-buket.html

21 «“Entsyklopedychnyi slovnyk symvoliv kultury Ukrainy™ ..., op. cit., P. 125 [in Ukrainian].

73



Nikoriak N., Sazhyna A. — The genre of ballad in cinematic discourse (the cinema ballad “Wild flowers (2000)...

IBeTOM / BBIpOCHa, paccrenuiaack. / Ilodysmm peTkm
pOAMMON AbIXaHbE, / 3alpbITalld, 3aurpaid; / YTEIIHOe
TPaBKU 3TOil GnaroyxaHbe / MATOM-IyIIMICH Ha3Bamu” .
Kanpn, Haue xaneljockon, 3MIiHIOIOTH OJWH OJHOTO:
CHUPOTH-IIBYATKA CTOATh y TOPOXHIH XaTi, BpaHI[l BOHH
XOJSITh Ha MOTWIY MaTepi, 3MiHIOIOThCS TIOPH POKY — Ha
Mormii KBiTHe uebpeup (uechka HazBa matefidouska
SIKHaMKpalle nepefac CHMBOJIYHUM KOHIENT yciei Gamanu
“MaTepuHChbKa Iyma’), SKHH IiBUaTKa ToOyOJIATh, Haue
CBOIO MarTip — HepepoKeHHs BinOynocs.

3ayBaxMMO, IO IOCTHYHMH CBIT MHPAKTUYHO YCiX
6anan K. Epbena HacuueHuil pi3HUMHU POCIMHAMH, KBITaMH,
y 4apiBHy CWIy SIKHX Bipunu 3 IpajaBHiX daciB. Came
KBiTaMH IIpopocTae Oe3MexHa JII000B Martepi, BCEISIOUU
HaJil0 y cepus OOHEYOK, JJIS SKOI HaBiThb CMEpTh — HE
nepemkoia. KBiTH MOCTalOTh CBOEPITHOIO (POPMOIO 3B'SI3KY
MK peaJbHAM Ta MOTOHOIYHUM CBITOM, MEKa MK SKAMHU
IIPAaKTUYHO CTHPAEThCs. BopHodac 3ayBaskMMO, 3arajlbHHUN
IpaMatndHui  madoc Oamagu  mepesaHuii  pexxucepoM
MaKCHMaJBHO: OIOBiIb 3aKIHYYeTHCS — TacHe Iepiia
CBIUKa.

Ciig HaroJOCHTH Ha KOHIENTYaIbHOCTI KOJIBOPY B
KiHOOamamax. Bei kampu mepmoi Oamaad BHUKOHaHI y
(ioneToBO-Oy3KOBHX Ta JIUIOBHX BIiATIHKax. Pexucep
OyKBaJIEHO po3(apOOBye HIMHU BCE HABKOJIO — BeUipHE HEOO
1 Ha CBITaHKY, CaBaH Marepi, KBITH, SKi KHAAIOTh JOHCYKH B
MOTHIY 1 sIKi BHPOCTalOTh 3rofoM Ha Mormwi. Taka
KOJIOPHCTHKA BUTPHMaHA MPOTATOM yci€l KiHOICTOpii, II0
CTBOPIOE BPaKEHHS PyXOMOT'O KHBOIIHCY.

KitouoBy mosmmito y maHii kiHoOamami 3aiimMae He
BJIACHE IIOJI€BICTh, & TIIMOOKUI 1 CHMMBOJIIYHMHA ITIJTEKCT:

INIAAa4, TPYHTYIOUHCh Ha BIaCHOMY [OCBili, MYCHTb
caMoCTiiHO  po3mugpoByBatn  Qimocodchke  HOro
HamoBHEHHS. SIKIOIO JK 3BEpHYTHCS JO JITEpaTypHOTO

TepIopKepena, CIIijl 3ayBaXkuTH, 10 0anana Ha IbOMY HE
3aBepuIyeTscs. HapaTop mepexomuTh BiJ OMHCY OKpeMoi
curyanii 10 ¢inocodcrkux y3aranpHeHb: “PomuHa-math, 0
TBOEH JAUBHOW CHIIe TIOBECTBYIOT Hamm npenanbs! / CoOpan
sl X Ha JApeBHEH Mormie KoMy B HasugaHbe? / CBSKY s HX
€IMHBIM OYKETOM, JICHTOW OOOBBIO HIMPOKOH, / TOILII0 HUX
o 6eIoMy CBETY Oporoii nanekoi. / Moxet ObITh, MOUYSB
CBEKEE JbIXaHbE, J0Yb TBOS HAHAETCs,/ MOXET CHIH TBOM,
ciplma To Giaroyxambe, cepaueM Bcrpenenercs!”?. Take
pUTOpPHYHE 3BepTaHHS JO bDaTbKiBIIMHU  IIPE3eHTYE
ABTOPCBHKI CIIOJIBaHHS HA BIATOMIH MOETHYHOIO CJIOBAa B
JYIIIi KOXKHOTO Yexa.

Hpyroto mis dineMy obOpana Ganana “BopsHuk”, 1o
SIKHAMKpalle MPe3eHTY€E 3B'30K 3 (hOJILKIOPHOIO JIETEHIO0
Ta kaskow. Llsg Oamama nammcana 1853 p., mxepenom ii
CTaNyM ps HApOJHWX OIOBiNEH NPO BOIIHOTO, 3amHCaHi
EpGenom™. YV namiii Gamaxi cioker OymyeThcs Ha
0e3mocepeIHbOMY ~ 3ITKHEHHI  JBOX  CBITiB:  3€MHOTO
(JrroiceKOT0) Ta MOTOHOIYHOTO (BOISMHUK, MOTOIICIBHHMIII).
Sk 1 B mepmioMy BHIIQIKy, KiHemarorpadigyHuii HapaTHUB

JIOTIOBHIOE  JIITEPATypHY ICTOPII0 EKCIIO3UINEI0, J¢ MH
3HAHOMHUMOCS 3 KJIIOYOBUMH IIEPCOHAXKAMU Ta MicHeM ii.
3ayBaKMMO, II0 BOHA TAKOX IIOYMHAETHCA 3 Kaapy i3
JIEPEBOM, sIKe 3pyOaHe HEeCyThb XJIONMI Ui BECUIBHOTO
o6psmy”’. Ha TOpH30HTI Tako BHIHO HEPKBY # dyTH
JI3BOHU, aJIe Y PAJICHI, UM CyMHI 3'ACYETHCS 3T0JIOM.

HactymHi kaapu nepeHocsTh IIsAada y BECHIHUN cafl.
binuit uBiT nepeB OCHMNAETHCS HA OAATHEHY B OUTYy CYKHIO
NiBYKMHY, 11O JISKUTH Ha 3eMii. Ha rosoi y Hei BiHOYOK i3
MOJBOBUX POMAIIOK, O Hei po3cTeleHi Oimi MepeXKUBHI
XYCTUHKH, $Ki KONHUIIYyTBCS BiX BITPY — CTBOPIOETHCS
BPAXEHHSI IACIMBOI HapeueHoi. 3ayBakMMO, IO 3arajbHa
KOMIIO3UIlisl KaJpy B JaHOMY BHUIAAKY allfO3MBHA, 5K 1
KOJIbOPOBA MAJiTpa OKpPEeMHUX CIeH KiHoOamanau, i Bimcuiae
no Bimommx kaapiB 3 “Cast-Homa” C. Hapa)m{aHOBaZ(’.
BomHowac Oimmit 1 4YepBOHMM KONMBOPHM y  KaHBI
meprropkepena W ekpaHHoi il Bepcii BIACHIAIOTE 10
“pomoBux” (apd uexiB i pa3oM i3 cHHIM (BOAa, 03€po)
BTUTIOFOTH NMATPIOTHYHHUA KOHIIENT .

3-3a ma3yxu AiBYMHA AICTAE YEPBOHY XYCTKY, Kpi3b HEl
JUBUTHCSI HABKOJIO — Bce 3a(apOOByeTbCS B YEPBOHHUH
Kolmp, Hade KpOB 3acTuiae ekpaH. [lepenuyrrs
MaiOyTHBOTO HEIIACTS MOYMHAE BKPAJATHUCS Y CBIIOMICTb
risgada. Bitep BupuBae 3 pyk XyCTHHKY 1 BIZHOCHTH IO
o3epa. 3ayBaXHMMO, IO O03€pO IIOCTa€ SIK OKPEeMHH
3arajIkoBHi CBIT, JIe MEIIKAOTh BOASHUKU Ta yTOIUICHHUIII.
Aute BiH Iye ONU3BKO BiX CBITY 3eMHOT'0, MEXa MiXK HAMH
CTHPAETBCA: y 3EMHOMY CBITI (iKCyeThCs MPUCYTHICTB
HEMi3HaHNX 1 HEJOCTYITHHX JIIOACBKIH CBIiJOMOCTi CHII
XYCTHHKY 3HaXOIWTh MOJIOAWI BOISHHK, 32 HUM PEBHHBO
criocTepirae oro KoxaHKa. 3ayBaXHMO, IO JaHUH
JIPUYHIH 3a9MH aX HiSK HE AUCOHYE 3 3araJIbHUM agocom
Oamaay, HAaBMAKM — IIJIKOM TPHUPOTHO  JIOMOBHIOE
JiTepaTypHUil TEKCT.

BBedepi Ha o3epi 4yTm JFO0OBHI irpHIna BOASHHKA,
3BYKH JOHOCSATHCS 10 OyAMHKY IiBUMHH. BOoHA BIMBISETHCS
y BiKHO, ame MaTip pimryde BifcTopoHroe ii. BomsHumK
MIPOMOBJISIE CJIOBA MEPIIOTEKCTY: “Mecst, cBeT yeit, / Mos
HUTH, mei. / Koxyx 3eneH, OOTHI spKH, / 3aBTpa K cBaab0e
MHe monmapku: / Mecsl, cBeT Jel, / MOS HUTB, weir™t,
Brritaroun y kaHBy ¢inbeMy cioBa Oanand, BOHH JCHIO
JMCOHYIOTH 3 BisyansHMM psgom. Jlireparypna Oanana
NIPE3eHTYE CLEHy, 1€ BOASHUK “‘HIMe-TpUIITOnye” cobi
MpUJaHe 10 BECLIUIs, TO/I K KiHoOaana mokasye BOASHUKA
TICJIs JTIFOOOBHHX BTIX.

Haromicte mowarok Jpyroi yYacTUHH  Oanaau
BIZITBOPEHHMI PEXUCEPOM JOCITIBHO: MU OAuMMO JiBUHUHY,
sika BpaHLi Bcraja i 3i0paysa cBOi XyCTHHKH, 1100 IiTH Ha
o3epo mnonparu. Jliamor JOHBKM 1 Marepi IepeaaHo
noBHicTIO: “Tloiiny, MaTymika, Ha 3anpyay, / s miaTtka cebe
crupats Oyny”. / “He xomu, TbI 104Yb, Ha 3anpy.y, / HEIHYE
CHBI MOM ObUTH K Xyxny! / He xomm TBI nydine K TIOTHHE, /
ocraBpaiicsi-ka 1oma HbIHe. / JKemdyra s Bo cHe cOmpana, / B
Ocnmprii TIaT TeOs OOpshKaya, / TICHHOW KWIICHH OBLI

22 Erben K.Ya. “Balladyi. Stihi. Skazki” ..., op. cit.
> Ibidem, P. 17-18.
** Ibidem, P. 294.

% Jeranbriure mpo cuMBoTiKy Aepesa y 36ipui “Byker” K. EpGena mus.: Pilarski A. “Erbena czarodziejskie kwiecie — motyw magicznych
ro$lin w zbiorze Kytice” [Erben’s magic flowers — the motive of magic plant in the collection “A Bouquet of Czech Folk Legends™],

Bohemistyka [ Bohemistyka], 2017, N. 1, P. 4647 [in Polish].

% Nikoriak N. “Metaforychni kody kinotekstu S. Paradzhanova “Saiat-Nova” (1969)” [Metaphorical Codes of S. Parajanov’s Movie Text
“Sayat Nova” (1969)/, Pytannia literaturoznavstva: Ontolohiia metafory [Problems of Literary Criticism: Ontology of Metaphor],
Chernivtsi: Chernivetskyi nats.un-t, 2020, N. 101, P. 209-239 [in Ukrainian].

*"Macura V. Znameni zrodu. Ceské narodni obrozeni jako kulturni typ [Birth sign. Czech national revival as a cultural type], Praha:

Melantrich, 1995, P. 29 [in Czech].
2 Erben K.Ya. “Balladyi. Stihi. Skazki” ..., op. cit.
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UCTIOJHUK, — / HE XOOH THI K BoJie ceronHs. / beno miatee
CYJUT HecYacThe, / keMuyra — Oexy B ogHOYache, / JICHb
HEeroXuil — maTHULA HelHe, / He Xoam ThI, nOYKa, K
nnotune””. JliBuMHy, Hadye TATHE MOCH 710 03€pa, BOHA HE
CIIlyXa€ yMOBJIIHHS MaTepi, HE pearye Ha CJIOBa Ipo BiIlli
CHH, pajiicHa ¥ maciuBa BOHA HAOIKAETHCS 0 37I0BICHOTO
Micig. 3BepHEMO YyBary Ha BBEICHHS pPEXHCEPOM B
KIHOTEKCT AiaNory: y Takui croci® BiH 30epirae 1me omHy
cnenudiuHy pHuCy XaHpy Oamaau, A€ AiaJOr IIOCTAaE K
crokeToopMyrounil UYMHHUK. | Taka TeHAeHHis Oyne
CIIOCTEPIraTUCs y BCIX YaCTHHAX (PiIbMy.

CBO€piTHAM  JIGHTMOTHBOM  TOCTa€  XJOMYHK 3
COINKOIO, SIKMH 3'ABIA€TbCA 1 B I KiHOicTOpii, Haue
CBIIOK Ine OonHiei cMmeprTi. Braroumce 1m0 3acTocyBaHHS
pi3HEX (hOpM MOBTOPY, PEKHCEP TaKUM YMHOM 30epirae e
OIMH >KaHPOBHil Mapkep niTeparypHoi Gamamu’’. Taxuii
NIPUIOM CIIpHsie HacamIiepe] IOCWICHHIO JIpaMaTH3MYy
neBHOi cutyarii. Kamepa 3 BepXHbOro pakypcy Mokasye Ham
JIBYMHY Ha MICTKY, (DIKCy€ B YIOBUTBHEHIH 3HOMII MOMEHT
nagiHas i y Bogy. 3HOMKH 3 BOAM BIITBOPIOIOTH, SIK IIJIABHO
TLJIO MOJIOROT KpacyHi NOTJIMHAE IiJBOJHE LApCTBO, ¢ 32
CTPYHKMM JiBOYMM CTAQHOM IIOXaJUIMBO  CIOCTepirae
BOJISHHK. BiH mimmumBae 1o NiBYMHY, LUITye ii B ycTa, i
BiOyBa€ThCS TCPCTBOPCHHS — BOHA BIAKpUBAaE oYl 1 3
IIOZIMBOM O3HPAETHCST HAaBKPYTH. Pexxucep maibke HOCIiBHO
MEPEHOCHTh Ha CKpaH aBTOPChKi cioBa: ‘“Hesecensri,
HENPHUIOTHBI / Kpai ITOMBOIHBIA, 3bIOKWH, / TIAe Mex
CcTeONIsIMHU KYBIIWHOK/ JIMIIb MEJBKAIOT PBIOKH. / 37ech HH
TEIUTBIH JTyd HE TPEeT, / BETEPOK HE BEeT, / CIIOBHO B Ceplle
Ge3HaIeKHOM / CyMpaK xomoaeer ™.

HactynHi kagpu ¢ikcyroTh JIO0OBHI CIIEHH MOJIOIOL
TIapH, BariTHICTH AiBYMHH, HAPO/DKECHHS CHHA, MOJIOJ]a MaMa
CIliBa€ CBOEMY CHHOYKY KOJNMCKOBY: ‘baro-6aro, Moit
MaJIOTKa, / ChIH MOH OecTajaHHBI, / TBI CMeEeIIbCs
6e33a00THO, / 1 XK — OT Tops BsHYy , ‘“baro-Oato, Moit
pOIMMBIH, / BOISHON MamtoTKa! / MaTh MPHBOAWT MHE Ha
namMaTh / Kakjaas MUHYTKa™ . TIOpiBHIOIOYH 3 TEKCTOM
Oanazy, KOJMCKOBA JEIIO 3peAyKoBaHa, IPOTE BCE XK
nepesae Bech OUIb Ta TYry JIOHBKH 3a Martip'to. Y TOH xke
Yyac BOHA CTA€ MOHT)XKHOIO CKPEIO0 3 HACTYITHUM KaJpoM,
I SIKpa3 1 IIoKa3aHa MaTip OIS BiKHa.

Jianor Mix BOASHHKOM 1 IIBYMHOI DPEKUCEP TAKOK
peoyKye: y JITEepaTypHOMY TEKCTi CIIOYaTKy MiBYMHA
IIPOMOBJISIE CBOIO PETUTIKY M TpHYi 3BEpPTA€THCS JJO KOXAHOTO
“sa cro pa3 Tebs Momwia (Tpocuia)...”, a BXKe NOTIM BiH J1ae
CBOIO BianoBine. Hatomicts y ¢inbM BifiOpaHO KIIIOUOBI
CJIOBa 3 JIaJIOTIB 1 PETIIKH MOAPYOKS MOAAIOTHCS MO-9ep3i:
“ToI cryOmin MeHs B pacuBeTe / MOJOIOCTH paHHEH: / HU C
OJHUM Thl HE CUMTAICSA / U3 MOUX >kemanwii”. “Pax ObI 1,
JKEHA, MOCIyIIaTh / XKaJoOHOE CIIOBO, / TOIBKO — ITyCTHIIH
pBIOKY B MoOpe, — / Kak ToiiMaenb cHoBa?”. “S cto pas teds
MOJIFJIA, / JJACKOBO TIPOCHIIA / OTITYCTHTH XOTh Ha Yacodek /
K Marymke poaumoi”. “U3 mogBogHOro TeOs s/ OTITYCTHI
061 mapcTBa, / nma OOIOCH YIOBOK XHTPHIX, / JKEHCKOTO

koBapctBa!”, “OT yTpeHH 70 BeuepHH / Cpok TeOe maercs; /
a s BEPHOCTH — JWTA / 31ech IYCTh OCTaeTcs™-.
Pexucepy BHaeThcsi 30€perTd OCHOBHHH 3MICT Jiayiory i
3MiHy aBTOpPChKOro (oKyca B JiTepaTypHid Oamami i3
30BHINIHBOT MOMI€BOCTI HA BHYTPINIHIA CTaH JYII IepoiB,
IO MiJICHIIIOE JIipHYHE HA4aI0 KiHOTEKCTY.

VY ¢inemi HaCTYNHUH Kaap HaA3BHYAHHO XKUBOIHUCHUIA:
Haue AdposiTa 3 MOPCHKOI MiHM, 3 BOAW BUXOAMTD JIBUYMHA
y Oinomy mnatTi i3 citku. B pymi y Hei momapyHku mis
MamMu — pi3Hi MynuUri. HakmajganHs kazapiB  J03BOJISIE
OJHOYACHO MOKa3aTH [iBYMHY 1 JBEpi MaTEepUHOTO JOMY,
HOTiM MaTip y 4epBOHOMY BOpaHHI, sIKa PO3CUIIA€ YEPBOHI
s0myka 3 mucku. [ligkpecaumo, mo 6ino-yepBoHa ramMmma —
OCHOBHA y JaHill KiHOicTOpii.

Ha xamgp 3 papmicHuMu oOifiMaMu pigHHX JIOJEH
HAKJIAA€ThCsl BidyanbHa MeTadopa pEeayKOBAHOTO 4Yacy:
TOJIMHHHUK TIOKa3ye ChOMY paHKy, ACCATh IO IEB'ATIH, 3a
JIECATh ONWUHAIUATA, TPUIISATH IT'SATh XBWIHH 110
JIBAHAIIATIA, 32 DECATh XBHJIMH YOTHPHAALATA, ABAILSATH
m'SITh XBWIMH 110 II'STHAALATINA, JECATh IO CIMHAILSATIH,
BiCIMHAJIIIATh COPOK I'siTh. JliBUMHA 30MpaeThCsl Ha3ax a0
o3epa, 3aropra€ MaJICHBKOTO JIEPeB'STHOTO KOHUKA —
MMOJJAPYHOK MaTepi Tl CHHOYKY 1 IPOMOBIISE CIIOBa: “AX MHE
60JIbHO paccTaBaHbe, / CTpaleH Bedep, Matymka!™*, TIpote
MaTip He BiAIyckae IOHBKY: “Tvl He Ooiics, moporas, /
OTIIYTHY TOTO Bpara s, / ¥ He IaM eMy B OOHAy / s pOIHOE
qaz[ymlco!”35. Bona 3a0uBae nomkamMu BiKHA 1 JBepi,
TOJMHHUK BiTOMBa€ CbOMY BEYOpa.

MakcuManbHO JpaMaTHYHe HanpyKeHHS KiHoOaiamw,

AK 1 JITepaTypHOTO MEpIIOTEKCTy, BiAOYBA€TBCS Yy
KyJbMIiHAI[IAHIN CIIeHi, TicIs sKOi HacTae TpariyHa
po3B’si3ka. Y 1Bepi IMOCHJIM HAMaraeTeCsl yBipBaTHCA

po3nmroueHwid BOASHUK. Jliamor MK TpeacTaBHUKaMU
36MHOTO 1 IOTOMOIYHOTO CBITY CTae ONHIEI 3 (QopM
KOHTaKTy MiX CBiTaMH, PeIUTiKH (IKCYIOTh HaOIMKEHHS 10
3aruGenmi aGo BuABNEHHs crpamHoi icTuHm. JliBunHa
JIOKJIaJ1a€ yCixX 3ycuib abu BiICYHYTH Bifl IBEpeH CTiN, IKUM
MaTH 3a0apukajyBajia ixX, Ta BOHa Tpy0O BiAIITOBXYE
JOHBKY — HE MycKae. Byps, 1m0 BUpye HaBKOJIIO OYIHHKY
MOCWIIOETBCS: BOJA [IOYMHAE 3alMBAaTH BiKHA, JBepi,
TOJIMHHHUK 3YIHHSAETBCS, BINIYIOYM CMEpTh. BoasHuit
PO3pHBaE TiIbIIE MAJICHPKOTO CHHOYKA HA MIMATKH 1 KHAAAE
mig  gaBepi, Boxa 3adapOoByeTbcs  KpOB'IO,  AiBUMHA
00KeBoJIiE€ BiJ ropsi, racHe e oxHa cBivuka. JlocmimHuKH
MiIKpecnooTh, 1o EpOeH cxuibHWil  BigOupaté 3
(ONBKIIOPHOrO MaTepialy came MOTHBH OOPOTHOM JIIOJAMHU
3 MOTOWOIYHMMH CHIIAMH, SIKI JOCHTh YacTO MEPEeMararTh
i/, 1 xoua B wiii Gamami romoBHA repoiHs 3aJHIIAEThCS
JKHMBOIO, aJle MePEeKUBAE T, 110 CTPALIHIIE CMEPTi: BTpaTy
PiAHOT TUTHHH.

3acnyroBye Ha OkpeMy yBary Oananma “Becinbhi
COpPOYKH”, B sKiM HAHOIMBIN BiAYYyTHUH TECHETUIHHH KOI
JKaHpIB JIETEHIN Ta Ka3KH, 110 JIATIA B i ocHOBY. Ll renesa
Oyma 3adikcoBaHa aBTOpoM: Oanana BHepIe 3'sBUIACS B

bidem, P. 95.

% Gugnin A. “Postoyanstvo i izmenchivost zhanra” [Constancy and variability of the genre], Eolova arfa. Antologiya balladyi [Aeolian
harp. Ballad Anthology], Moskva: Vyisshaya shkola, 1989, P. 7-11 [in Russian].

I Erben K.Ya. “Balladyi. Stihi. Skazki” ..., op. cit.
21bidem, P. 97.

3 bidem, P. 99-100.

3*1bidem, P. 101.

3 bidem, P. 101.

3 Magomedova D. M. “Ballada” [Ballad], Poetika: slov. aktual. terminov i ponyatiy [Poetics: Dictionary of relevant terms and notions],

Moskva: 1zd-vo Kulaginoy; Intrada, 2008, P. 27.[in Russian].

37 Nikolskiy S. “Karel Yaromir Erben” [Karel Jaromir Erben], Erben K.Ya. Balladyi. Stihi. Skazki [Ballads. Poems. Fairy-tales],
Moskva:0GIZ, 1948, P. 9. URL: https://imwerden.de/pdf/erben_ballady stikhi_skazki 1948 text.pdf [in Russian].
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Nikoriak N., Sazhyna A. — The genre of ballad in cinematic discourse (the cinema ballad “Wild flowers (2000)...

JmiTepaTypHoMy  mojmarky g0 “Bimka”  (1843) 3
mig3aronoBkoM  “HapomHa  Kaska™'.  BesmocepemHim
JDKEpesioM IIpHM CTBOPEHHI JiTepaTypHOI Oamagu crana
nerenza, 3anucada K. EpoeHom y cebe Ha OaThKiBIIUHI, B
MineriHi, a TAKOXK TOW (PakT, MO (HOIBEKIOPUCT T0OpE 3HAB
HU3KY HapoJHUX 0ajaj Mpo BaMMipiB, AKi yBIHIIIM B #oro
36ipauK “Uechki HapoHi micHi™’.

Y nmaHoMy TeKCTi OanmagHMi CIOKET OyHyeThCs Ha
3ycTpiui “3eMHOro cBiTy” Ta “mapcrBa MepTtBux . [Ipore Ha
BiIMiHY BiJ] 4apiBHOI Ka3KH, Ji¢ MIEPCOHAX IparHe MeperTu
MEXy 1 MOTpamUTH y MOTOHOIYHWII CBIT, y Oamami Mexy
MEPEXOIUTh MIEPCOHAXK 3 MOTOHOIYHOTO CBITY, BCTYIAIOYH B
KOHTaKT 3 3€MHHMM TEpOeM, Ul SIKOrO Taka 3ycTpid
3aBepIIyeThcs mepeBaxHo katactpodoro. Ilpore, Ha
BiIMiHY BiJ ()OJBKIIOPHOTO IHepInopKepena, banana Epbena
Ma€ TIO3UTUBHY PO3B'A3KY. 3a3HAYAETHCA, IO ‘B IIACIUBUX
¢iHanax psmy 4eCchbKMX HApOAHHX IEPEKas3iB Ha L0 TeMy
Epben OaumB mpukiam TOro, SK HaBITh y MOBip'sX i
Iepekazax Ipo MEpLIB ITO3HAYaeThCsl MOpajbHa CcHia i
“3y10poBwmii ayx” Hapomay”*'. Haituactime B poti npubymbis
3 TOTOHOIYHOrO CBiTy BHUCTYIIa€ MEPTBHH HapeUCHHH,
MepTBHil KOXaHMiI a60 MepTBa HapeueHa'. “BecinmbHi
COpPOYKH~ TPE3CHTYIOTh MEpIIUi BapiaHT: MEPTBUH
HapeyeHUH INpPUXOOWTh 32 CBOEID  KOXaHOwo, abu
“onpyxurtucs’ 1 3a0paTH 11 y CBIiT MEpPTBHUX.

Ak 1 momepenHi Oanaau, DaHWA TEKCT BHPI3HIETHCS
IJTMOOKUM JIipU3MOM. BiH Tako MOYMHAIOTHCS 3 Kaapy, A
Ha TOPHU30HTI BUIHO JEPEBO Ta IEPKOBHY Mporeciro. Yac
PEKHCEPOM PEIYKYEThCSA: CIIOYATKy MH 0a4nMO COHIIE, SIKEe
cimae 3a ropu3oHT (y NPHUIIBHAMICHIH 3HOMII), Ha 3MiHYy
SIKOMY 3'IBIA€TBCS MicAIlb YIOBHI. BedipHa roxmHa,
MICSYHE CBITJIO TMpPOHUKAE Yy OYyIWHOK, ¢ Ha 3eMIli
poscreneHi Oini BecinmbHI MepexwBHI copouku. JliBumHa
MIpHUMipsi€ BECUTBHUH BiHOK 3 (paTO0, MHIYETHCS 1 TIaANTh
COPOYKH, Ha SIKi JUIETHCS CBITIIO MiCAIA: HAa OOJIHYYi PamicTh
3MIHIOETBECS cymMoM 1 Tyrofo. Ilg xiHemarorpadiuxa
eKCTIO3MIiss  JOTMOBHIOE  IEpIIOPKEpeno, A€ A
PO3MOYMHAETECS JHIIEe 31 3BYKy roamHHMKa: “TIpoGmn
ONMHHAJLUATHIA 4ac, / a CBET Jlammajasl Bce He rac, / u
TEIUTWIIACh Jammanga / y OeqHOro oknana”®. CyrecTuBHa
noernka EpOeHiBcbkoi Oanmaanm MaicTepHO TNepenaeThes
peXHCEpOM: TPHBOIa, MEPEAUYTTS TPariyHOro MPOCTO
“zaBucae” y moBiTpi. /[iBuMHa crTae Ha KosiHa mepexn
obpasom boxoi matepi, 3BepTaeThcs 31 CIi3bMU Ha OdYax
npoxaHHsaM: “JIFOOUMBII MO MEHsI JTFOOHII, / TOPOKE KU3HU
MHE OH OblI — / yexaJl Ha 4y>KOuHY, / HaBeK MEHsI HOKHHYI;
“Mapust HeropouHasi, / Oyab MHE 3alIMTOH NPOYHOK: /
BEPHU C 4yKOUHBI MHJIOro, / JHOOUMOro, €IHHOro; / C
4y)KOMHBI MHJIOTO BEpHM — / a HET, TaK >KU3Hb MOIO

Bo3bMu”™*, OIHOYACHO 3 MOJNMTBOK MOKA3aHO MOTHIM Ha

[BHHTApI, JI¢ YMSACH TiHb BCTAE 13 3eMJIi 1 TOYNHAE PYXaTHUCS.
Pexxucep  JOCHIBHO — BiATBOpIOE — KiHeMaTorpadiuHUMH
3aco0aMu TEKCT Oayiaj: iIKOHA Ha CTiHI TIOYHHAE PyXaTHUCH,
BOTOHb y JIAMIAJMi TacHE 1 B LIeH K€ MOMEHT UyTH CTYKIT y
pikno®™. TlokasoBo, mo Taka OamagHa puca K
HEJIOMOBJICHICTh, 1[0 HAJA€ I[bOMY S>KAaHPY TAEMHHUYOCTI,
MEBHOI  3araJkoBOCTi, y  KIHOTEKCTI  MPOSBISETHCS
HaJ3BUYallHO MAalCTEpHO: 3aBAJKU MOHTAXY JIOCSITH
TakKoro e(hexTy e MpocTile.

Jlianor HapedeHOro it HapedeHoi B peayKoBaHil Gopmi
BIUTITAETBCA PEXUCEPOM y KiHOTekcT: “TBl coumb Iy,
munas, uib Hetr? / To s 3abpen k Tebe Ha cBeT!”. “Ax,
muislit Moit! T'ocrogs ¢ To6oi#! / Bce Tomsl s TOMITIOCH
TOCKOH, / ¢ TOOO¥ BCe roJibl MBICIL MO, / ceiyac MOJIUIIach
3a Tebs!”. “Monutbes — 3ps! Beraaid, moitnem, / moiiaem co
MHOI MOHMM IIyTeM; / TOPOTOf MHE U3BECTHOIO — / TIPHUILEN 5
3a HeBecToro”. “O Ooxe! Crpanen ronoc TBOit! / Kyma x
HUATH HOYHOW mopoit? / Bymyer Berep, mosor myTh, / TeOe
HE Jydlle Jb OTAOXHYTh?”. “MHe JIeHb, YTO HOYb U HOYb,
KaK JIeHb, / TIPH CBETE 3aCTUT OYM TEHb; / CKOpEeH ueM
KPUKHYTh INeTyxaM / ¢ ToOOH BeHUaThcs Hamo Ham™*°.
Mpelb CHIO BUTATYE MIBYMHY 3 BiKHA OCEIi i pa30M BOHHU
JaersaTe  po  uBMHTapsA. Jlami  Kaapu  Haa3BHYAMHO
IHTePTEKCTyallbHi, OCKUIBKH BIJCHIAIOTH YH JO CKPaHHHX
Bepciit “BedopiB Ha xyrtopi Ouns Jukanpku”, un no “Bis”
M. T'orons, a My3UYHHI CYIPOBiA HAaramye BiIOMY MY3UKY
¢inemy “Maiicrep i Maprapura” 3a M. byiarakoBuwm.

JliBurHa 111 70 KiHI HE PO3yMi€, MI0 KOIThCS 3 HEIO,
HE YCBIIOMIIOE, IO 11 HapedeHWil — Mpemb. PO3BUTOK
CIOJKETY BimOyBaeThcs 3 XapaKTepHOIO JUIA JKaHpy Oanamw
“cXimggacTo-apamMaTHaHO0  mo6ymoBo0™ . JIpamarmdne
HaMpy>KeHHs. IOCTYIIOBO HApPOCTAa€, JIalior, BHKOHYIOYH
CIOKeTOPOpMYIOUy (QYHKIIiF0, HaYe HAOIKAE IO TparigHoi
po3B'sizku. TlOBTOpIOBaHICTh, HACMiBHA MaHEpa, BIIACTHBI
KaHpy Oamaji, MepeHOCAThCS Y KIHOTEKCT: TPUi XJIOIEIh
3BEPTAETHCS A0 AIBYMHH 3i cmoBaMu: “TIONHOYHBIN Hac yxke
mpoOwi, / BBIXOAST TEHH W3 MOTWI, / KOJb WX 3aMETHUIIIb
npen coboit — / He moGommbes, cBetHK Moi?”*. Tpuui
JIBYMHA BIIIOBIAAE 1 CTABUTH Yeprope 3anuTaHHs: “HUero x
60sThCA? Thl — XUBOW / ¥ 04l OOXKBH Hamo MHOK”. [...]
“Yro0 kK npaBoi Aep>KUIIb Tl pykoi?”. “Hecy MOTUTBEHHUK
cBsiToi” / “OctaBb ero! MoJnTBBI Te — / Kak TSDKECTh KaMHs
Ha xpe0te. / 3a0pock ero! Beap Ham narty / 6e3 HOLIM Jierde
ua nytu””. HapeueHuii BHpHMBaEc MOIMTOBHHMK 3 pYK
JIBUMHM 1 BHKHMAae Horo: kajap (YNoBiibHEHa 3HOMKa) 3
T1aJ1al040k0 PO3KPUTOIO KHHUT'0I0 HaJ3BUYaiHO
MeradopuuHuii. Ta x y4acTb cHiTKala 4OTKH Ta MaTepUH
XpECTUK. YTOBUIbHEHI KaJpH 3 Magal0YMMH CBSIICHHHUMHU
NpeZMEeTaMu Ha TJi HOBHI, SIKY 3aCTHJIAIOTh YOPHI XMapH,
TOCHJTIOIOTh BIMYYTTsI HapocTarodoi tparemdii. OcTtaHHIMH

*¥ Erben K.Ya. “Balladyi. Stihi. Skazki” ..., op. cit.
¥ Ibidem, P. 292.

40Magomedova D. M. “Ballada” [Ballad], Poetika: slov. aktual. terminov i ponyatiy [Poetics: Dictionary of relevant terms and notions],

Moskva: Izd-vo Kulaginoy; Intrada, 2008, P. 26 [in Russian].

4! Erben K.Ya. “Balladyi. Stihi. Skazki” [Ballads. Poems. Fairy-tales], Moskva: OGIZ, 1948, P. 292. URL: https://imwerden.de/pdf/

erben_ballady_stikhi skazki 1948 text.pdf [in Russian].

2 Magomedova D. M. “Ballada” ..., op. cit., P. 26 [in Russian].
“Erben K.Ya. “Balladyi. Stihi. Skazki” ..., op. cit.

“Ibidem, P. 39.

4> Buket (Kytice, 2000). Rezh. F.A. Brabets. URL: http://baskino.me/films/detektivy/6911-buket.html

“Erben K.Ya. “Balladyi. Stihi. Skazki”
detektivy/6911-buket.html

.., op. cit;; Buket (Kytice, 2000). Rezh. F.A. Brabets. URL: http://baskino.me/films/

47Kopystianska N. Kh. “Zhanr, zhanrova systema u prostori literaturoznavstva: monohrafiia” [ Genre, genre system in the vastness of liter-

ary knowledge : monograph], Lviv: PAIS, 2005, P. 106 [in Ukrainian].
.., op. cit.; Buket (Kytice , 2000). Rezh. F.A. Brabets. URL: http://baskino.me/films/

“Erben K.Ya. “Balladyi. Stihi. Skazki”
detektivy/6911-buket.html
“Ibidem, P. 41-43.
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Theory of literature

BUKHHE HApCUCHU BECUTbHI COPOYKH, SKi y BY3JIMK 3iOpana
niunHa. Lleif BUMHOK 0CTaTOYHO MepeKoHae 1i y 31MX HaMipax
HapeyeHoro.

JliBurHa XHWTPICTIO BTIKA€ BiJ] HBOTO, XOBAIOYHCH Y
KaruTidIll Ha Teputopii mBuHTaps: “Thl »k ObLIT Bce Bpems
BIEpey, / Ha HameM cBajfieOHOM IyTH, / ThI mien Bce BpeMst
BIIEpE/H, / TAK TIepBbIi Thl U Tepeiimu!”™’. TIpote KynbMiHaLis
icTopii BiATATYeThCS: y KaIUTHHLI JISKUTh TPYH YOJIOBiKa, 0
SIKOTO TpHYi 3BepTaeThcs HapedeHuil: “BeraBaif, meptser,
BCTaBail cKopeif, / 3aCOBBI OTOXBHHB ¢ asepeii!™'. JliBumHa
IIAPO MOJUTHCA 1 MEPTBHI YOJIOBIK Ha3aj MOBEPTAEThCSA HA
JIO)Ke, TIOKU TIiBeHb HE CIOBIINA€E PO IMOYAaTOK HOBOTO AHS. Sk
6aunmo, 11e olHa prca Oanaay JiTko 30epexeHa y KIHOTEKCTi:
HECTIOJiBaHa PO3B'I3KAa HACTae Bifpa3y IICIsA ApaMaTHYHOL
HAIpyTU KyIbMiHaIIi.

®inan “BecilbHUX COPOYOK” pEXHCEp JI03BOISIE COOi
JICII0 BUIO3MIHHTH: SIKIIO Y TMEpPIIOMKEpeNi YHTaeMo: “A
YTPOM JIFOZW, WA B XpaM, / OCTaHOBIJIMCH B CTpaxe Tam: /
PacKpHITBII TPOO B MOTHIIC ITYCT, / B YacOBHE JEBYIIKa 0e3
YyBCTB, / M HAa MOTWIBbHBIC KpecTbl / pyOamiek B3IeThI
nockyThl. / IIpaBa TbI, neBymika, ObUTa, — / 9TO MBICTH OOTY
mpeaana — / oT 3JI0ro OTCTyIuia, / nHade 0 xyno Osuto! / U He
pyOamiex kimouss, / a Texo ObUIO OBI TBOE / pacTep3aHO Ha
kiouss!” %, o y (GUIEMI TOBHICTFO TIOCHBLNIA JIBYNHA BUXOIUTH
3 KAIUIMIi i GaYuTh Ha XpecTax PO3KHAHi BECITbHI COpOUKH .
IcTopis 3aBeprmacs — racHe IIe OJjHa CBIUKa.

KirowoBuME KOITbOpaMH B 11ili Oana/i BUCTYIIIH OUTHIA 1
BIATIHKK CHHBOTO: Bif OJAKATHOTO JO TEMHO-CHHBOrO. IHIm
Ganay KiHOTEKCTY TaKOX BIMAIBbOBYIOTECS Y MEBHI KOJIBOPH
BiAmoBimHO m0 iX 3Mmicty: “Ilomymania” (KOBTHI, 30JOTHH;
pearicTiaHe 300paKeHHS CMEpPTi MAaJEHBKOTO  XJIOMYHKA,
4gepe3 Te, MO Marip nokimkana [lomyaauio, adn HaSIKATH
fioro), “3omora mpsika” (KOBTOTapsUMi, OarpsHO-KPHBABHIA;
Ka3KOBHH CIOKET PO Te, SIK Madyxa 31 CBOEIO [OUYKOIO
BOMBAIOTH MAUEPKY, IPOTE 32 JOMOMOIOI0 30JI0TOI MPSUIIKH Ta
)MBOi BoAM  omoBimad 1i  Bockpemae), “TIpoxmsaTTs
JOHBKW ™ (OINMif 1 CHHINA; MaTH CTae CBIAKOM JIIOOOBHHX YTIiX
CBOET JIOHBKM 3 KOXaHIIEM, JIBUMHY BIIIAIOTh, ajie Tepen
CMEpTIO BOHa 3BHUHYBadye 1 IPOKJIMHAE MarTip, IO He
3ymuHIwIa), “CBsTBevip” (OUIMIT 1 YepBOHMIL; JiBYaTa MPSIYTh,
a TOTiM ii/yTh BOPOXHTH Ha Geper piuku)’.

Ocranni  kagpu  ¢imeMmy  “Byker”  Hajg3BMUaitHO
CHMBOJIIYHI: CHIOYaTKy MM 0a4iMMO OaraTo CBIYOK y Xpami, sKi
BUPHHAIOTH 13 MITbMHU, HIOM KUMOCH 3allaJIIOIOUMCh, y Kaapi
3HOBY 3'SIBJIIETBCS XJIOIYMHA 13 COMUIKOIO. A Ha TOPU30HTI
0auMMO TIPOLECII0 — YCIX IEPCOHAXIB Oanan y MIaeHOMY
TaHII PSOKEHUX 1 710 1i€i mpouecii MpUeHyeThCsT XJIOMYMHA 13
COMUIKOI0. 3ayBaXKMMO, IO I KaJpu TaKOX aJIO3WBHI 1
HaragyioTh BiOMI Kajapu “‘raHumio 3i cMeptio” i3 “Cpomoi
neyarky” 1. beprmana.

BucnoBku. Expanizyroun texctu K. EpOena 3i 30ipku
“Byker”, pexwucep ®.A. Bpabenr HamaraeTbcss MakCHMaIbHO
30eperTy i rmepeaaTu BCi KITIOYOBI KO JIIPO-EIIYHOTO KaHPY
Oayany: JIAKOHIYHICTH OIOBiMi, TJIMOWHY PO3KPHTTS SKHUTTS,
Halpy)XeHUH CIOKET, TOCTPOTY 3MAaIBOBAHMX CHTYAIlii,
HEUYHCENbHY TIepCOHOChEPY, ApaMaTHUHY Iif0 1 HECTIOAIBaHy
(3me0iBIIOro Tpariyny) po3B'sa3ky. ToMy H CIIPUAMAFOTECS IIi
TEKCTH, K MAaJIeHbKI ‘‘KOHIIEHTpOBaHi Tparemii”. BomHodac
KIHOMHTELb BJAETHCA 0 PO3LIMPEHHS OCHOBHOTO TEKCTY
Oanany, JIONMOBHIOIOUM KOXKHY TEpPEIiCTOpIsIMH; aKTHBHO
3aCTOCOBYIOYM MOHT@X Ta KIHOTPOMH, PpEIyKye YacoBi

mapaMeTpy, (parMeHTH, Iiajaord, 30epiratodd IMpu IHOMY
OCHOBHHMI 3MICT IepIIopkepena. Xoda KoXHa 3 ceMH Oaa;
“Byker”, “Bomsauk”, “BecinbHa copouka”, “TlomymHurs”,
“3onora npsutka”, “TIpokarTs modkn”, “CBATBedip”, OCTa€E
SK IUTKOM 3aBEPIICHUI aBTOHOMHHI TEKCT, IPOTE B 3aralbHii
KaHBI KIHOTEKCTY CIPHIMA€ThCS, SIK HEBiI'€MHa dYacTHHA
ABTOPCHKOI KOHIIEMIIi1.

Nikoriak Natalia, Sazhyna Alla — The genre of ballad in
cinematic discourse (the cinema ballad “Wild flowers (2000) by the
Czech director F.A. Brabec). The objective of the article is to
analyze the specifics of cinematic interpretation of the ballads from the
collection “A Bouquet of Czech Folk Legends” (1853), written by a
famous Czech writer and folklorist K.J. Erben, in the film by
F.A. Brabec “Wild Flowers” (2000) within the concept of genre
continuity. Methods of research: comparative method, method of
intermedial and receptive analysis. Novelty of research: the issue of
intermedially oriented genre continuity is investigated for the first time
within the discourse of Ukrainian Literary Criticism. Conclusions. The
cinematic text of the director F. Brabec fully preserves and conveys all
the basic codes of the genre of literary ballad: the preciseness of the
narrative, the depth of disclosure of life, the severity of the situations
described, the limited personosphere, the dramatic and unexpected
denouement. Therefore, the above texts are perceived as short
“concentrated tragedies”. In addition, the director broadens the main
text of the ballads, supplementing each plot with a backstory; he
actively applies montage and film trails, as well as reduces time
parameters, fragments and dialogues, at the same time preserving the
main content of the original. Particular emphasis in the research has
been laid on the fact that each ballad, reproduced by means of
cinematic language (“Bouquet”, “The Water-Goblin”, “The Wedding
Shirts”, “Lady Midday”, “The Golden Spinning Wheel”, “Daughter’s
Curse”, “Christmas Eve”), is presented as a completed independent text
and is regarded as an indispensable part of the holistic author’s concept.

Key words: genre continuity, ballad, cinema ballad, “Wild
Flowers”, K.J. Erben, F.A. Brabec.

Hixopsax Hamanin — xanoudam ¢Hinonociunux Hayx, Ooyewm,
dokmopanm  Kagheopu  3apyoixcnoi  aimepamypu ma  meopii
nimepamypu YepHiseybkoeo HAYIOHANLHO20 YHigepcumemy IMeHi
IOpia @eovkosuua. Y 0opobky nayxosys 60 naykosux npays. Kono
Haykoeux  IHmepecis: meopis  aimepamypu, JICAHPOTIO2IA,
inmepmedianvii cmyoii, KIHOMUCTEYMEBO.

Nikoriak Natalia — Candidat of Philological Sciences, Yuriy
Fedkovych Chernivtsi National University, Philology Faculty, The
Department of World Literature and the Theory of Literature,
Chernivtsi, Ukraine. Author of 60 research papers. Research interests:
theory of literature, genre science, intermediality, film art.

Caxcuna Anna — xanoudam @GiIoNOSIHUX HAYK, OOYEHM
Kagheopu  3apybiocnoi  mimepamypu ma  meopii  aimepamypu
Yepuiseyvkoeo  HayionanvHo2o  yHieepcumemy  imeni  FOpin

Dedvkosuya. Y Haykosomy 0opodky — 35 uaykoeux npays. Kono
HAYKOBUX IHMepecie: meopia imepamypu, peyenmueHa NoemuKd,
HOGIMHI (hopMmu CyUacHoi Mediacio8ecHocni.
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