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The article deals with the analysis of the language representation of the concept LOVE in the modern
English TV scripts. The main theoretical and methodological approaches to the study of the concept were
systematized in modern cognitive linguistics and lingo culture. It’s aimed at developing the complex
methodology of the analysis of the concept LOVE, actualized in the modern English TV scripts. The methods
of research have become the basis of the conceptual analysis that includes dictionary definitions, synonymous
rows of the concept’s name and also frame analysis which treats concept as a form of the ordered structure. The
focus of the research deals with the analysis of the frame structure of the concept LOVE. The concept is viewed
as a unit of mental process which is coded in the language. The survey was made concerning the explicit means
of realization of the thing frame, the action frame, the possession frame, the identification frame, and the
comparison frame of the concept as well as the conceptual metaphors. Verbal content of the frame structure
represents the variety of lexico-semantic classes. Action schemas of state / process, of contact action as well as
a causative schema are outlined and described. The possession frame elucidates two specifications: the part-
whole schema and the inclusion schema. The thing frame is connected with the qualitative schema, existence
schema and the locative schema. The identification frame comprises several classifiers and it’s found to be least
representative. The comparison frame integrates the entities which are based on their sameness or likeness. As
a result of the study, the frame analysis of the concept LOVE has been outlined and structured.

Key words: concept, frame, frame structure, conceptual metaphor, schema.

CraTTioO TpUCBAYEHO JOCHiIKEeHHIO ¢peliMoBoi penpeseHTanii koHuenty LOVE y cyuacHux
AHIJIOMOBHHUX CKpHITax cepiaiiB. OCHOBHI TEOPETHKO-METOJOJOTIYHI MiAXOAW OO BUBYEHHS KOHLENTY Y
CyJacHii KOTHITHBHIH JIIHTBICTHL Ta JIIHTBOKYJIBTYPOJIOTii CHCTEMAaTH30BaHO 3 METOIO PO3POOKH KOMILJIEKCHOT
Meroauku aHanizy ¢peiimiB konuenty LOVE, akryamizoBaHoro y ckpuntax. MeToan IOCTIKEHHS CTalu
OCHOBOIO KOHLICNITYaJIbHOI'O aHajli3y, L0 PpO3MJIJae CIOBHUMKOBI JediHilii Ta CHHOHIMIUHI psSAWM iMeHi
KOHILIENTY, a TaKoX (peidMoBHUi aHani3 s po3risiny koHuenty LOVE y Burisizai BoopsiikoBaHOI CTPYKTYpH.
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Mera nmaHOi po3BigKM mpoaHanizyBaTu (peliMoBy cTpykrypy konuenty LOVE. KonmenT posrisiHyTo SIK
OJIMHHUII0 MEHTAJBHOTO TUIAHY, 0 KOAYETHCS Yy MOBi. JIOCHIHKEHO EKCIUTIMUTHY peaizalilo MpeAMETHOro,
aKI[IOHAJIILHOTO, IMOCCECHBHOTO, iMEHTU(IKAIIHHOrO Ta KOMIIAPaTUBHOrO (peliMiB KOHLENTY, BHUALICHO
KOHILIeNTyallbHi MeTadopu B Horo cTpykTypi. KoxkeH 3 3a3HadeHux ¢peiimiB GopMye BiAMOBIIHI cxeMH, IIO
JIEMOHCTPYIOTh HamoBHeHHs KoHienty LOVE. BepOanpHe HamoBHEHHsS (peiiMOBOI MOJeNi pernpe3cHTye
BapiaTUBHICTh JIECTIBHOI JIGKCUKHU, IO HAJCKHUTh N0 PI3HUX JIGKCUKO-CEMAaHTUYHHMX KJaciB. 3’sCOBaHO Ta
OIKCAHO aKIIIOHAJIbHI CXEMH CTaHy / pollecy, KOHTAKTHOI ii 1 kay3arlii. [locecuBHuii (hpeiiM MpeacTBaeHO y
JBOX CreNU(iKamisax: TapTUTUBHOCTI Ta iHKMO3UBHOCTI. [IpeaMernuii QpeiiM penpe3eHTye KBali(ikoBaHy,
TEeMIOpaibHy Ta OyTTEBY cXxeMu. [neHTrdikamiiHui GpeiiM OXOIITIoE NeKiTbKa KIacu(pikaTopiB i € HalMeHI
yactotHUM. KommapatuBaui ¢peiim 00’€qHye CyTHOCTI Ha OCHOBi TXHBOI TOTOXXHOCTI abo moniOoHocTi. B
pe3yabTaTI JOCTIIKEHHS OKPECIICHO Ta CTPYKTYpoBaHO (peiiMoBuii anaii3 konmenty LOVE.
Kurouogi ciioBa: xoHient, ¢ppeiim, GppeiiMoBa CTpyKTypa, KOHIIENTYyalbHa MeTadopa, cXxeMa.

Beryn. OgauM 13 6a30BUX METO/IIB aHANII3y MEXaH13MIB B3a€EMO/I11 BepOabHUX Ta KOTHITUBHUX
CTPYKTYp € ppeitmoBuii aHani3. BuBuenns ¢ppeiiMiB J03BOJISE 3pO3YyMITH MEXaHI3MU KOHLIENITyaTi3amii
00’€KTMBOBAaHUX Yy MOBI MOHATH Ta SBUII AIMCHOCTI, came ToMy (peiiMOBHIl aHalli3 CTa€ aKTyaJlbHUM
HE JIMIIE Cepesl YUEHUX-JTIIHTBICTIB, ajie i cepe JiTepaTypo3HaBLIB Ta MPECTABHUKIB IHIINUX raiay3eu
3HaHb.

AKXTyallbHICTh HAIIOTO JAOCTIKEHHS] 3yMOBJIEHAa TUM, 110 (JOKYC YBaru Cy4aCHHUX HAayKOBIIIB
Bce OUIbIIEe 30Cepe/KeHH Ha BUBYEHHI KOHUENTIB y (peiimoBomy acmekTi. [Ipore B HaykoBiit
JiTeparypi HeMae TPYHTOBHHX Tpallb, IPUCBIYCHUX aHAN3Y OasucHuX ¢ppeiimiB koHenty LOVE Ha
Martepianai CKpUIITIB CydaCHUX cepialliB, 110 ¥ 3yMOBHJIO BHOIp TEMH HAIIOTO JOCTiKeHHs. HoBruzHa
OJIEp’)KaHUX PE3ylbTAaTIB 3YMOBIIOETbCA TUM, L0 B Hill ymepiie noOynoBaHa (peiiMoBa CTpyKTypa
kounenty LOVE, akTyani30BaHOTO y CKPUTITAX Cy4aCHUX CEpialliB.

[TocranoBka npoosiemu. Konnent LOVE nocrae sik iHAuBiyanpHe 3HAHHS, 10 BiIJI3EPKATIOE
OCOOHMCTICHY IHTEPHIPETAII0 COMIOKYIBTYPHOTO OCBITY M aKTyali3yeThCS Y CKPHNTaX Cy4aCHHUX
cepialiB K JUHAMIYHHI HaOIp aKClOJOTIYHUX acoIlialliif, a OHUM 13 TPOBITHUX HAIMPSAMIB Cy4aCHUX
KOTHITUBHUX JIOCJI/DKEHb € BUBYCHHS CTPYKTYPOBAHHUX 3HAHbB, SIKI MMOJAIOTHCS Y BUTJISI OCOOIMBHUX
KOTHITUBHUX MOJIeNIel — (pperimiB.

AHaji3 OCTaHHIX JOCIIDKEHb 1 myOurikaiii. SIK oquH i3 6a30BUX KOHIICTITIB JIHTBOKYJIbTYPH,
koHnent LOVE Oyno po3riasHyTo y TakuxX HampsMKax: CTPYKTYPYBaHHS CIIOCOOIB aJIeKBaTHOTO
TIIyMadeHHsI JII0O0OBI 3a JIOMOMOTOI0 MeTaMOBHU (Beocouyxas, 1996), anani3 CTIOBHUKOBUX ACQIHIITIMA
nekcuuHuX oauHuIb KoHIenTy LOVE B anrmiiicekiit MoBi (Ilepgunvesa, 2001). CydacHi JTIHTBICTHYH1
crymii mocmimkyBanu cnenudiky BepOamizamii ar000BI Yy HACTYNMHHMX AacleKTax: aHaji3
KOHIIENITYaTbHUX MeTadop, 0 JISKATh B OCHOBI TUITIOBUX METaOPUYHUX BUPA3iB Ha MaTepiaii OJHIET
i 6inb11e MOB (Tlomanuyk, 2013; Lakoff, 1994; Koevecses, 1991), Moet0BaHHS POTOTHUITY KOHIIETITY
LOVE (Shmelev, 2003), ocobauBocTi mpeacTaBiacHHs 1100081 y mapemiosorii (Martinek, 2003).

MeTta nponoHOBaHOI HAYKOBOT PO3BIIKM MOJIATae B MOOYI0Bi (GpeiMOBOT MOEl KOHIENTY
LOVE. lna nocsirHeHHs: MeTH Oyiu MOCTaBJIEHI Ta BUPILIEHI HACTYIIHI 3aBAaHHA: 1) 3MOJAETIOBATH
¢bpeiimoBy cTpykrypy konuenty LOVE; 2) npoananizyBatu ckiagHuKu (HperMOBOi MOJEINI IIISIXOM
BHUSBJICHHS OCHOBHHMX €JIEMEHTIB 0a30BUX (pelimiB; 3) BH3HAYUTH KIIOYOBI CXEMH 3a3HAYEHOI
¢peiimoBoi Mojieni; 4) CTpyKTypyBaTu MeTaopuyHi penpeseHTarii GppeiiMoBOi CTPYKTYpH KOHLENTY
LOVE.

Metoan QociaiIaeHHs] PO3BIAKM I'PYHTYIOThCS Ha MeToaull (peliMOBOro aHamizy, 10 €
OJIHIEI0 3 HaWBAaroMIMIUX Cepel METOA0JOTTYHOIo II{CprMeHTapH-O KOHIIENTYaIbHOTO aHali3y.
Martepianom maHOT CTaTTi CIyryBajiM CKPHUIITH CydacHHX cepiaiiB, a came: “You”, “Belgravia”,
“Riverdale”.

HedinituBHuii anani3 imeHi konuenty LOVE cBiguuTh mpo Te, 1110 HOro ceMaHTHYHUMA IPOCTIp
MICTUTbh HAcTYyINHI o3Haku: 1) a strong feeling of deep affection for smb/smth, especially a member of
your family or a friend; 2) a strong feeling of affection for smb that you are sexually attracted to; 3) a
strong feeling of enjoyment that something gives you; 4) a word used as a friendly name of addressing
somebody. IMeHeM aHai30BaHOTO KOHIENTY BBaxkaeMo Jiekcemy love. IlincraBamm anst Takoro
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BUCHOBKY € 1i 3Ha4HO OUIbIlIa YaCTOTHICTH MOPIBHSIHO 3 CHMHOHIMIYHMMH il jekcemamu: affection,
appreciation, devotion, fondness, infatuation, tenderness, passion, lust, yearning i, BixmoBiaHoO,
MIPOTHO30BAHO OUbIIIA KUIBKICTh BUTBHUX CIIOBOCHOJIYY€Hb, YTBOPEHHUX Ha il OCHOBI, 1110 CBITYUTH PO
il MOMIBaJEHTHICTh Ta MOJI(QYHKIIOHATBHICTD, $Ka, BIAMOBIAHO, TPOSBISETECS B OUIBIIOMY
PI3HOMAHITTI cUTyarliid, B sskux konuent LOVE akryanizyerbcs.

Crnin Bim3HAYMTH, IO OCHOBHMM IHCTPYMEHTOM JIOCHDKCHHS (PpeiiMOBOI CeMaHTHKH
BBAXKAETHCSA (PEHMOBHIA aHalli3, IO CIPSIMOBAaHWI Ha BUSBJICHHS Ta BHIUICHHS (peiimy abo
CYKYMHOCTI (hpeiiMiB, mo cTpykTypytots KoHuent LOVE.

Tepwmin “dpeiim” Oy BBeieHUM M. MIiHCBKHUM, KU BU3HAYAB HOTO SIK IIEBHY CUCTEMY JTaHUX,
MPU3HAYCHHX IS TIPEJICTABIICHHS CTEPEOTHITHOIT cutyallil (Mincokuii, 1979, ¢. 120).

Y. ®iuMop 3arponoHyBaB po3TisiaTH (PpeiiMOBY CEMAHTUKY SIK JIIHTBICTUYHY KOHIETIIIIO,
sKa JOCHIKYE B3AaEMOJIII0 CHCTEMUM MOBHHUX 3HAU€Hb 1 CTPYKTYp 3HAHHS, 110 OpIEHTOBaHAa Ha
BUSIBIICHHSI TIPUYMH, 110 TPU3BOAATH 10 (OPMYBaHHS | BUKOPHUCTaHHS KaTEropii, sika perpe3eHrye
JIEKCUYH1 OJMHUIIl Ta HA TOSICHEHHS JEKCUYHOTO 3HAYEHHS HA OCHOBI €KCIUTIKAIlll JaHUX TPUYUH
(Fillmore, 1982, c. 76). Oxpim Toro, baratouncienti podotu pocinuukis (Fillmore, 71982, san Jetix,
1995; Lleuean, 2004, Kabomuncwra, 2004; Maxapos, 2003; Kapacik, 2002) Bka3yroTb Ha €()eKTHBHI
MpUIOMU BHUBYEHHS NPUHLUIIB OpraHizauii MOJaHHS 3HaHb y MOBHIA CHCTEM1 3a JIOIIOMOIOIO
“¢peiimy”.

Pe3yabTaTn Ta 06roBopennsi. Mu posrisnaemo ¢peiimoBy cTpykrypy koHuenty LOVE sk
TaKy, 1110 CTPYKTYPYETHCS Ha MiJCTaB1 MOOYAOBH KOHIIETITyaJIbHUX MEPEX Ha OCHOB1 0a30BUX (ppeiimiB,
MeToauKa skoro geranbHo ommcaHa C.A. JXaboruucekoro (2004, c. 81), sxa y3rouKyerbcs 3
OCHOBHHMH JTUCIUILTIHAMHM KOTHITUBHOI HAyKHU 1 Ma€ MDKIUCIUIUIIHAPHY MEPCIEKTUBY, HEOOXIAHY
JUIA CY4aCHUX JIIHIBICTUYHHUX AociikeHb. Ha Hamy nymky, 6a30Bi ¢peliMH MaroThb 3/aTHICTbH
YTBOPIOBATH KOHIENTYaJbHI MEpEeXi1 3aBISKH PI3HOMAHITHMM KOMOIHAIISIM TMPOMO3UIIOHATBHUX
CXeM, 1110 MAIOTh HAMBHUIIUH PIBEHD y3arajJbHEHHs (CXEMHOCTI) Ta SIBJSIOTH COO0I0 IEPBUHHI KaTeropii
MHCJICHHS 1 THUIH PEJSIIiA MK HUMH. THI MPOTO3UITIIHOT CXeMHU BU3HAYAEMO 32 ii MPUHATICKHICTIO
JI0 OJTHOTO 3 IT’SITH 0a30BUX (peiMIB, Ki KOMOIHYIOTHCS OJWH 3 OJHHUM, YTBOPIOIOYH IHTETPaTUBHI
KOHIIENITYalbH1 Mozeni. BiamosimHo no tumy dpeiimy xapaktepuszyemo konment LOVE 3a ioro
KUTbKICHUMH, SKICHUMH, OYTTEBUMH, JJOKATUBHUMHU Ta TEMIIOPATLHUMH TapaMeTpaMu (TIpeIMETHHI
(bpeiim), 3 TO3UIIIH A1, 1110 HUM BUKOHYIOThCS (aKIIOHAILHUN (pperiM), 3a Horo imeHTudiKaiiHuMH 1
MMOCECHBHUMH XapaKTepucTUKaMu (ifeHTUDIKAIIHHAA 1 TOCECUBHHMM (DpeiiMu), a TaKOXK 3a y4acTiO
koHnenty LOVE y MibKnpocTOpoBUX 3B’s3Kax MOAIOHOCTI, 110 HAaWYaCTIiE peali3yroThCs Ha PiBHI
Metadopu (komnaparuBHuil Gpeiim). CTpykTypHO (PpeliMu opraHizoBaHi 3a JOTIOMOTOIO CXEM, IO €
B32€MO3AJICKHI 1 B3a€EMOIIOB’sI3aHI.

1. AkuionanbHuM# (ppeiim xapakTepu3ye 00’ €KT 3 MOTIISIAY HOTO ISTIBHOCTI, a JOCIIHKyBaHUH
TUCKypC (ppeiiMy BUABIISAE TaKl O3HAKHU JIFOOOBI, K 3[aTHICTh BUKOHYBATH JIii, CIIPUYUHATU BIUIUB, a
TaKOX 3a3HaBaTH BIUIMBY, 110 BIIOOpaXKEHO y cXeMaX aKkliOHAIBHOTO (peiiMy, HaBeIeHUX HUXKYE.

Cxema npouecy [LOVE-arenc i€] penpeseHTye cutyailito, 1e Jis areHca (He CrpsMOBaHa Ha
iHmui 06’ext ab6o npeamer: Sometimes...we don’t understand the one we love...however painful love
may seem, there is always something you cherish... (You). [list arerca 1eMOHCTpY€E MOBHI OMHHUIII, [0
BKIIIOYAOTh, JI€CI0BAa MOBJICHHS K Hampukiaa: Sometimes | wonder if | understand your actions at
all. But love says: be patient, be brave (You).

Cxema koHTakTHOI Aii [LOVE-arenc) nie na XTOCB/IIIOCH (adekTuB)] BUABIIAE B3aEMOIII0
areHca Ta IHIIOI JIFOJUHU abo mpeaMeTa — apeKkTrBa. Y pe3ynpTari Ail areHca aeKTUB Ha0yBa€e HOBOI
gakocti. Cnijg BIA3HAYUTH, L0 JaHa cXeMa Jii akKIioHaJIbHOTO (peiiMy NpeAcTaBieHa SK
MasepakTUBHUM TUIIOM (ManedaKTUB — TOM, XTO 3a3Ha€ MKOIM Bif 1ii) — [t’s a cut, it’s nothing. What
do you want to talk to me about? You lied to me. Your love killed me (You), tak i 6eHedakTHBHUM
tunoM (OeHedakTUB — TOH, XTO 3a3Hae MokpaiieHHs) — Love turned me into something else back then
with Beck. My hope now... is that you can turn me into something better (You).

OxpiMm Toro, cxema koHrakTHOI gii [XTOCBH/IIOCh-arenc naie wa LOVE-namienc]
nemoHcTpye, mo LOVE Moxke BUCTYNaTH He JUIIIE areHCOM JIii, aje 1 maIieHcoM, a came, 3a3HaBaTu
BruBy: She really hurt you, huh? Mm. No. Her love is a huge influence on my life (You), So, what I'm
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hearing is that two adults...both knowing the risks...but they don’t know the impact it has on their love
(You).

2. LlixaBuM BusiBHBCS ifeHTHdikaniiHNA (ppeliM 10CTIHKYBAHOTO KOHIENTY, OCKUTBKU POJIb
1r000B1 OXOTUTIOE TeBHUI criekTp kinacugikatopiB [LOVE e kiacudikatopoM]| BinoOpakeHa TaKUMH
npukiagamu: love is a connection (3B’si30k) — Did that awful adultery ruin the connection of love?
(You); love is a great strength (Bestuka cuiia) — People are predictable. I can'’t afford to be predictable.
My life depends on that. But love, love is a great strength that kept me open, alive, different, real (You);
love can be a little forthright compliment (npamosniniiinmii kommiaiment) — Okay, or maybe he’s shy.
Love can be a little forthright compliment (You); love is a blessing (6sarocaoBinus) — Edmund found
a parson to marry us in a little chapel near the city. I now pronounce you man and wife. May we kiss?
With my blessing. Are we truly married? Most definitely. love is a blessing (Belgravia); love is a true
feast (cmpas:kne cBsito) — My late nephew was in love with your daughter. Perhaps. She was certainly
in love with him. Their love was a true feast (Belgravia).

Amnani3 (¢akTUYHOro Marepiaqy JJ03BOJISIE€ AIMTH BHUCHOBKY, 110 (GpeiM (QOpPMYETHCS MDK
MPOCTOPOBUMHU 3B’S3KaMH TOTOXKHOCTI: JIEHIO-PEPEPEHT € ACIIO-KOPENIAT, ab0 CXOXKOCTi: JEII0
pedepeHT Haragye ACIIO-KOpensT, TOX, mpoiec Meradgopu3aunii OyayeTbcs Ha OCHOBI JIEKUIBKOX
MPOTO3UIIOHAIBHUX CXEM: CXEMHU IHKJIIO3UBHOCTI MOCECUBHOTO (PpeliMa, cXeMu Mpolecy, CXeMu
aeKTHBHOTO TIPOIECY, a TaKOX CXeMH Iii, e KoHmentyanbHuid pedepent LOVE penpesentye
CEMaHTHUHY POJib Cy0’ekTa ab0 00’ekTa aii. Po3risHeMo iX OU1bII A€TalbHO.

3. IlocecuBHmii ¢peiiMm KOHKpeTU3yeThCsl y ABOX crenudikamisx: napTutuBHocTi [[LIOCh:
LOVE-mine wmae JIEI[O-wactuny| Ta iHkmo3uBHOCTI [LOVE-kouTeitHep mae JIEI[O-Bwmict].
Peanizanis nocecHBHUX BiTHOIIEHb MO>KE€ BTUTIOBATUCSA K CIOBOCHOJYYEHHSIMH 3 KOHCTPYKILISIMHU 3
of, Tak i IHIIMMU PUHMEHHUKAMH a00 IMIUTIKYBATHUCSI KOHTEKCTOM BHCIIOBJICHHSL.

CxemMa mMapTUTHBHOCTI CTPYKTYPY€E 3HAYCHHS CIIOBOCIIONYYEHHs a piece of, skuii ymoaioHoe
JIFOBOB ITPEJIMETY. Hanpuknan: How is she today? She’s not come down. She’s still in her room.
Last piece of devotion has been ruined (Riverdale). ¥ npomy dhparmenTi KoHIENTyalbHUN pedepeHt
LOVE BepbainizyeTbest CHHOHIMOM HOTO iMeHi, Jiekcemoro devotion.

Posrnsinemo cxemy inkiaro3uBHocTiI [[IIOCh-BMmicT: LOVE (pedepent meradopu mae I[OCh-
kouteitnep: ITOJIE] mpencraBnene cioBocrmonyuderas a field of love, ne LOVE acomitoersest 3
ITOJIEM: He may not be crushing on you, but he feels a field of love (Riverdale).

Ha ocHogi iHKITt03UBHOI crienudikaiiii Mmetadopu yrnoaiOHIOITh KOHIENTYAIbHUN pedepeHT
LOVE, no3naucHmii CHHOHIMOM IMEHI KOHIICNTY, HOMiHaI(iero passion, BMICTY KOHTEWHEPA:
You know, I've heard a lot about you. Archie says you re great, his eyes are full of passion and he’s
miserable without you, if it’s any consolation (Riverdale). Oui ogHOrO 3 rOJ0OBHUX TepoiB, Apui,
nopisuioothes 3 KOHTEMHEPOM, HarOBHEHNM IIPHCTPACTIO.

Hactynuuii npuknaa pernpe3eHTye MOBHMI Bupas, 1o ynoaionioe LOVE TTPUPOJHOMY
OB’EKTY. Hanpuxkmnaza: Even people like Cheryl Blossom and Veronica Lodge and Archie Andrews.
What about your peak of love? When they betrayed you this weekend, you saw their true colors, didn’t
you? (Riverdale). V naBeneHOMY BHCIOBJICHHI KOHIeNTyanbHui kopenst [IPUPOJIHUN OB’EKT
crierudixkyerses sk BEPIIIMHA. Mertagopa Tyt BrijsieHa iMeHHHKOM @ peak, 1o mae 3HadeHHs the top
of a hill or mountain ending in a point (BepinHa narop0y 4u ropu, 10 3aKiHIYETHCSI BEPIIHHOIO).

TakuM YMHOM, Y KOHTEKCTI MOCECHBHOi KOHCTpykuii, pedepent LOVE ynoxniGHIo€ThCS
BEPIIMHI. Beaxkaemo, 1110 mijicTaBoro AJsl po3riisiHyToi Metadopu € Taka o3Haka aeHoTara LOVE,
SIK [HMeHCUsHicmb, TOOTO 3MATHICTh 3pOCTATH Ta JIOCITATH CBO€E] HAMBUIIOT TOUKH.

Cxema npouecy [[IIOCh: LOVE-nauienc (pedepent meradopr) € 00’€KTOM 3MiH| CTPYKTYpYy€
3Ha4YeHHs1, 1o yroaioHtoe o608 POCJIMHI. But how do you tell if the passion's faded in a good, long-
term-commitment way or in a crap, we-don 't-fancy-each-other-any-more way... (Riverdale). ¥ upomy
¢parmenti LOVE nopisaroetsest 3 POCJIMHOIO 3a nomomororo npeaukara to fade — to lose vigour and
freshness, or youth; wither (BTpauyartu CBIXICTb, CHITY UM MOJIOJIICTD; B’ THYTH).

OnHuM 13 KopemnsaTiB MeTadop, YTBOPEHUX 3a cxeMol HekoHTakTHOI Iii [XTOCH: LOVE-
areHc (pedepent meradopu aie] ynonionro LOVE JIFOAMHI: But luckily, I have been percolating on
an idea, hellishly simple in its conception...devotion goes away... (Riverdale). Meradopa
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penpe3eHToBaHa JiecioBoM t0 g0 away (BiIXoauTH, 3HUKATH ), areHCOM JIii SIKOTO € peepeHT JIeKceMu
devotion, cunoHiMiuHOT iMeHi konuenty LOVE.

CxeMa HeKOHTAKTHOI il ckiagae cxemy PYX: What was she meant to do at his funeral, not
cry? Love comes softly and love goes (Riverdale). Meradopa LOVE e JIKOAMHOIO, 1o npuxoauTh
Ta BIIXOJUTH, aKTyaIi3yeThCs Jli€CioBaMU pyxXy t0 come (mpuxoautu) Ta to go (itn).

3a cxemor adextuBHoro mpouecy [IIIOCbhb: LOVE-mamieHC € 00’€KTOM 3MiH, SIKi
CHpUYUHSAIOTh 3MiHH HIHUX 00’ekTiB], € [TPUPOJJHA CTUXIA, a came cnenudikamis BOAHA
CTUXIS: And I’'m ready to go on record about how much my mom and dad love me. Their love flooded
me (Riverdale). 3acobom 00’ extuBaitii Metadopu Tyt € miecioso to flood — to pour forth, go, or come
in a flood (3anuBatH, 3aToruttoBatn). BianosinHo, acouitoersesi LOVE 3 BOJHOIO CTUXIEIO.

nie Ha IIOCh/XTOCbh-nartienc], nanpuknan: Does he know you 're calling me? No. I thought maybe
1'd surprise him. Infatuation grabbed him(Riverdale). 3aco6om BepOamizaiiii MeTadhopu y 1aHOMY
pUKIaal € aiecaoBo to grab, mo mae 3HaueHHs to take or seize by or as if by a sudden motion or
grasp (IBUAKO 3aBOJIOITH, 3aXOTUTH) 1 Y HABEJCHOMY KOHTEKCT1 BUpaXKae 110 areHca, mo3HauyeHoro
cuHOHIMOM Jiekcemu love, a came infatuation. O6’exTom Jii areHca-1r000B1 BUCTYIIAE XJIOTEIb. Takum
guaoM, LOVE ymoniouaroersest JIFOAMHI, mo Mosxe 3aBOJIOIITH HIITNM.

4. IlpeameTHmii ¢peiim BKa3zye Ha KUIbKICHI, IKICH1, OyTT€B1, TIOKaTUBHI 1 TEMIIOpaIbHi1 O3HAKU
Ta 00’€KTHBYETHCS B aHATI30BaHUX CKpHITax KBasidikaruBHorw cxemoro [LOVE e TAKUM-skicTs],
JIe MO’KHA BUAUTUTH HACTYITHI O3HAKH:

a) meratuBHi — faked (¢danpmmBa) Love can be faked, you know... (You); disheartening
(rmitroua) |I’'m sure that’s not true. It is even more true...It is my fate to disappoint him. Love is
disheartening (You);

0) mo3uTuBHI — great (Benuka) Everyone claims to understand what you’re going through, but
I do. The necessity of great love is important (Belgravia); benevolent (Benmukoaymna) | see that you
can be rewarded with benevolent love and grace (Belgravia).

Hactymaum kpokom Oyme posrisan metadopu3uilii, mo 0a3yeTbcs Ha MPOIMO3UIIOHATBHIN
cxeMi mpeaMeTHoro (peiima, a came, KBami(piKaTUBHOT CXeMH, 1€ MPUKMETHUK y (PYHKI[Ii O3HAYCHHS
npumnucye pedepenry love nesny o3uaky [ X TOCB/IIIOCH: LOVE (pedepent metadopu) € TAKMM-
skicte|: And Forty’s fragile. Life just keeps kicking the shit out of him. He’s immune to appreciation
(You). V npmanomy npukiami mertadopa m06oB € XBOPOBA mnpencraBiieHa CIIOBOCHOIYYEHHIM
immune to appreciation ne immune mae 3HaucHus protected against a specific disease by inoculation
or as the result of innate or acquired resistance — 3axuiieH#uii BiJ IeBHOT XBOPOOH MIPUBUBKOIO a0 5K
pe3yNbTaT BPOKEHOT0 Y HaOYTOTO OMopYy.

TemnopanbHa cxema [LOVE icuye TO/[I-uac] Bkasye, 1110 11000B icCHye MaiilOyTHOMY — She
can 't expect his approaching passion (Riverdale) ta munysiomy — | found them lunching together today.
Suddenly my devotion was in the past (You).

ByrreBa cxema [LOVE icuye TAK-cnoci®] mpencraBieHa aBoMa MO3HUISIMH, a came
mouaTKoBOIO cramiero: | can 't expect the initial passion to last (Riverdale) ta 3aBepmiansHOO cTaIi€r0:
My heart kept urging me that he should hear it from me, rather than have it whispered on every street
corner....her love was at an end (Riverdale); And when love dies, it really hurts. The bottom line is...
She couldn’t love me back. And our love died. | thought that was the end. A sad story (You). Cuix
BIJI3HAUUTH, IO JaHUM (parMeHT BUCIOBIIOBaHHS pernpe3eHtye metadopy LOVE e JIFOAMHA,
BUpakeHy peaukaTom to die — to pass out of existence (mepecratu icHyBath).

5. KomnapatuBHuii ¢ppeiim U1I0CTpye BITHOCHHH MOAIOHOCTI, SIKI IPYHTYIOTBCSI Ha 30IM>KEHH1
KOHIIENTIB y CHPUHHATTI JIOJUHM Ta pENpe3eHTye MNOPIBHAHHS JOOOBI 3 IHIIMMH 00’€KTaMu
TIMCHOCTI, 10 B CBOIO YEPry, € MPOSIBOM KOHIENTYyalnbHOI MeTadopu, OCKUTBKH IPYHTYEThCS,
3a3BMYai, Ha MeTaQopuyHOMYy ImepeHeceHHl. Meradopuunuii o0pa3 J000BI CTPYKTYPYIOTh
MOPIBHSAHHSA 3:

a) cepniankoM — Has she said what’s wrong? Not a word. Her love was like a daze (Riverdale);

0) Bonoro — You sound astonished. Why shouldn’t I marry Maria Grey? Well, no reason. Her
love is like a soft water (Belgravia);

106



B) YaIIKOKO MillHOT KaBH — You 're being ridiculous! The thing is settled! His love is like a cup
of strong coffee! You are ridiculous to pretend that | will marry John Bellasis, when you know very
well I will not! (Belgravia);

r) 6muckaBkoro — You'll worry the young ones if you're not careful. Love is like the lightning, and
your maturity is signaled by the extent to which you can accept the dangers and the power of love (Belgravia);

1) HebesneunuM Bipycom — That’s what I was afraid of. His love is a dangerous virus...(You);

e) menopiero — Love is like a melody that has taken me to dark places (You).

BucnoBku. Crpykrypa konuenty LOVE, npencrasiena m’stema hpeiimamu, pernpe3eHTOBaHIMHI
32 TEMAaTHYHUM IPHHITUIIOM, BHCBITJIFOE TPU HOTO OCHOBHI aCIIEKTH: aTpUOYTHBHUU (IO PO3KPHBAE
CYTHICHI O3HaKM pedepeHTa), aKIIOHATBHUH (IISUTbHICHUI acrleKT) Ta eK3ucTeHuiiHui (popma OyTTs
pedepenTa). AHani3 haKTHYHOTO MaTepiary MoKa3as, MO HAWOUTHII MOMUPEHUM 13 BUILICHUX (PperiMiB €
aKIiOHAIbHUN (¢peiiM, a HallMeHIIUM 1IeHTU(IKAIHHINA. AKIIOHAIBHUN (peliM penpe3eHTOBAHO
cxemoro mporecy [LOVE-arenc nie], cxemoro koHtakTHoi nii [LOVE-arenc) aie va XTOCB/ILIOCH
(apextuB)], sika mpezacTaBieHa sIK MaieaKTUBHUM TUIIOM, TaK 1 O€HEe()AaKTHBHUM THUIIOM Ta CXEMOIO
koHTakTHOI il [XTOCB/ILIOCh-arenc nie Ha LOVE-namienc]. KparmigikatuBHa cxeMa mpeaMeTHOTO
¢peiimy npencrariena Hactymaumu nosuitismu LOVE € TAKE [FAKED, DISHEARTENING, GREAT,
ta BENEVOLENT]. Temmnopansna cxema [LOVE icuye TO/II-uac] Bkaszye, mio J00O0B iCHYe
MaitoyTHROMY (approaching passion) ta munymomy (my devotion was in the past). Byrresa cxema [LOVE
icuye TAK-croci0] nmpeacraBinena noyatkoBoro cramiero (the initial passion) ta 3aBepiiaabHOIO CTaIier0
(her love was at an end). [TocecuBHUIi (hpeliM KOHKPETU3YETHCS y IBOX CrieU(IKaIliaX: MApTUTUBHOCTI
[IOCh: LOVE-mine mae JIEIO-uactuny] Ta iHkmo3uBHOCTI [LOVE-kouTeiHep mae JIEILIO-BMicT].
Cxema maprutuBHOCTI yroaiouioe JIOBOB TTPEJIMETY [PIECE OF DEVOTION)]. Konnenryanbaui
pedepert LOVE BepbanmizyeThcst CHHOHIMOM #0ro iMeHi, Jiekcemoro devotion. Cxema iHKITFO3MBHOCTI
[LIIOCbh-BmicT: LOVE (pedepent wmetadopu wmae IIOCh-konteitnep: IIOJIE] mnpencramene
cioBocronydensst [FIELD OF LOVE] Tta xonuenryansroro Meradoporo LOVE e ITPUPOIHUIA
OB’EKT cnemudikyerses sk BEPIIIMHA [PEAK OF LOVE]. Cxema mportecy [IIIOCh: LOVE-martienc
(pedepent meradopu) € 00’ekToM 3MiH]| CTpYKTypye KoHuentyaisny meradopy LOVE e¢ POCJIMHA
[PASSION’S FADED]. Cxema nekontaktHoi aii [XTOCb: LOVE-arenc (pedepent meradopu mi€]
00’ektuBye KourenryanbHy merapopy LOVE e JIFOAMHA [DEVOTION GOES AWAY]. Cxema
HEKOHTAKTHOT /i1 BimoOpaxkae KoHIenTyaabHy Metadopuzarito cxemu PYXY [LOVE COMES SOFTLY
AND LOVE GOES]. Meradpopa LOVE e JIIOAWHOIO, mo npuxoauts Ta Bimxomutb. Cxema
adextuBHOrO Tporiecy [LLIOCh: LOVE-mamieHc € 00’€KTOM 3MiH, SIKI CIIPHYMHSIOTH 3MIHHM IHIIIMX
00’exTiB] BucBiTIItOE MeTadgopy LOVE e ITPUPOJIHA CTUXIA, a came cnenmdikartis BOJJHA CTUXIA
[LOVE FLOODED]. Cxema konraktHoi aii, 1e LOVE € cy6’exrom [XTOCh: LOVE-arenc (pedepent
metadopn) aie Ha [IIOCH/XTOCh-namienc| penpe3entye koHnentyaibHy Mmetagopy LOVE e TFOAMHA
[INFATUATION GRABBED HIM]. KommaparuBuuii (hpeiim mpeacraBieHuii cxeMoro / cyodpeiimom
cxoxocti-merapopu LOVE-pedepent € naue IIOCh-kopenst [DAZE, SOFT WATER, CUP OF
STRONG COFFEE, LIGHTNING, DANGEROUS VIRUS, MELODY]. IlepcriekTuBaM# MOJAIBIIHX
JOCITI/KEHDb € BUBYEHHsI MeTadopuuHoro koMmroHeHTy koHuenty LOVE na piBHi Beix dpelimiB.
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POLYSEMY IN THE TERMINOLOGICAL SYSTEM OF THE GERMAN
PROFESSIONAL LANGUAGE OF ARCHITECTURE AND CONSTRUCTION
HOJICEMISL Y TEPMIHOCUCTEMI HIMEIIBKOI ®AXOBOI MOBH
APXITEKTYPHU TA BYAIBHUIITBA
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The article highlights main aspects of paradigmatic (polysemic) relations on the basis of the terminological
system of the German professional language of architecture and construction. Using complex techniques of a
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