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Articolul ia in considerare functiile asindentice si polisindentice ca mijloace
sintactice din ordinea textuald in Daphnis si Chloe. Sustinem ca aceste figuri sunt
componente importante in idiostilul lui Longus, ajutdndu-l pe autor sa-si prezinte
perspectiva asupra lumit.

Longus’s novel Daphnis and Chloe, that belongs to the end of 2™
century, to the epoch in which there was an attempt to renew rhetoric, is
considered to be an original practical work in rhetoric, as in the language of
this work we can find almost all figures of speech. Though the writer uses
some figures more frequently than others on the whole he has a good command
of the technical methods of creation of stylistic figures which make his prose
poetic. |

Stylistic figures are implemented at all levels of language. However,
we will focus on syntactic devices and we will discuss the relationship
oetween the formal and the structural level of expression and its semantic
content. In this respect, we start from the assumption that most syntactic
devices convey a whole range of refined constatations.

V. Dombrovski divided all figures of speech into three groups
according to whether the figure changes only its external (sound) form of
expression, or 1ts internal (logical-syntactic) structure: 1) figures of euphony
or euphonic; 2) syntactic covering formal changes in complex sentences; 3)
rhetoric, in which as a result of analytic work of mind or under influence of
feelings logical and rhetorical form of expression had been changed
domOpoBcekui, 2008: 102-151). The wukrainian scholars attributed
asyndeton and polysyndeton to syntactic figures.

The purpose of the study is to clarify the functions of asyndentons
and polysyndetons as syntactic means of text organization in Daphnis and
Chloe, a Greek novel of the end of the 2nd century AD.

Asyndeton (gr. &aouvdetov — not combined) is “a stylistic figure
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which has a structure of multicomponent compound asyndetic sentence”
(Mampsko, Cunopenko, Manpko, 2003: 433). The absence of conjunctions 1n
syntactic contexts can be characterized by the absence of differentiation in
semantic-syntactic relationships between parts of a complex sentence or
separate components of text. As a stylistic figure, asyndeton is built on a
special admission of conjunctions between parts of a complex sentence. The
absence of conjunctions “leads to speech briefness, gives expressiveness and
a kind of precipitance to it” (ITomomapis, 1992: 241), “diversity of content”
(Ctpyranens, 2000: 12).

The highest degree of expressiveness belongs to asyndeton in
combination with other figures such as its action, — ellipsis, repetition,
syntactic parallelism or antithesis (KynsTypa pycckoit peun, 2003: 86). For
example: dupoTépous EEebrikapey, GUPOTEPOUS EUPTIKAUEY, AUPOTEPLOV
tuéAnoe TTavi ket NUpgats kai "EpwTt (4,36,2) — we left both, we found
both, both were taken care of by Pan, Nymphs and Eros; TTOAN&KIS HEV O
A&ovis TGV TPoRA&TwY T& ATOTAAVOUEVA GUVECTEAAE, TTOAAAKIS OE T
XAén T&s BpacuTépas TGOV alydv ATO TQV KPMUVAOY KATHAQUVEV
(1,10,1) — Daphnis often gathered together the sheep that were scattered,
Chloe often drove away off cliffs the bravest of the goats.

The greatest degree of expressiveness belongs to such concise
asyndetic structures in the novel that come in convergence with other stylistic
devices, such as antithesis: kal &yco pév PoukdAros, 6 & 'aimdros (1,16,1) -
I'm an oxen shepherd, and he's a sheep shepherd. As one can see, the
antithesis happens both at the level of predicate forms and subjects and at the
level of object forms: TOV pév T6 aimdAiov, Thv &€ TO Toiuviov (1,7,2) — he
[was a shepherd of] goats, and she [was a shepherd of] sheep. The antithesis
is a complex sentence without conjunctions which contains asyndetic
contrast at the level of verbal and participial forms, which 1s the
characteristic feature of Longus’s idiostyle: &xaipov idévTes, EAUTTOUVTO
ammaAayévres (1,22,4) — having met, they were merry, having departed,
they were sad.

Longus uses asyndetic constructions mostly as simple sentences with
homogeneous parts, e.g.: TTAPEKEITO Kal TOUTW CTAPYAVA, YVWPIOHATA,
uitpa didxpuoos, umodnjuaTta émixpuoa (1,5,3) — diapers, identifying
things, gilded dressing, golden sandals (list of homogeneous subjects). But
more often he uses sentences with homogeneous predicates, €.28.: TPOPTNS
AUéAEL, VUKTWP Ny pPUTVEL, TS Y EAns kaTeppovel (1,13,6) — she didn't
worry about food, she didn't sleep at night, she did not care about the herd;
oi MnBuuvaiol é{fiTouv TOV VéHOVTa TOS aiyas: Kol EUPOVTES TOV
Adpuv Emraiov, améduov (2,14,3) — Methymnians were searching for the
shepherd of goats and having found Daphnis, have beaten him, have taken
off his clothes; xal elpnuoUvTes TOV Oeov EBucav, ékpéuacav, ATEDEIPAV
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2,31,2) — and glorifying god they sacrificed him, hanged, flayed. The list of
homogeneous parts of the sentence without conjunctions is an open series.
This increases the expression of the written text.

The novel displays rare cases of sentences: fjAyouv THv wuxnv, T
<apdiav EmaAAduny, To odua gyuxéunv (2,7,5) — I suffered in my soul,
heart was beating, body was becoming colder; &pves EokipTwov év Toig
opeoty, epouPouv év Tols Aeipuddow ai pEAITTal, Tas Adxuas KaTidov
opwibes (1,9,1) — the sheep were jumping in the mountains, the bees were
buzzing in the meadows, the birds were singing in the bushes.

The main function of asyndeton is considered to be the strengthening
of speech descriptiveness, as the following sentence ilustrates: BvnTi) ptv cac
=K TTaTpos Buntol, kaAn B¢ cos ék untpods kaAfs (3,23,1) — [Nymph Echo
was| mortal, because her father was mortal, pretty, because her mother was
pretry.

In Daphnis and Chloe one can find whole passages built of short
phrases or periods. They consist of separate small colons (gr. ké>Aov) that are
not connected by conjunctions. As stated in Rhetoric for Herennius
(Rhetorica ad Herennium, 1V, 41), the oldest surviving Latin book on
rhetoric, dating from the late 80s BC, “this type of construction features
exigencies, has great strength and is adapted to be shortened” (AHTUYHBIE
TeopuM s3bika 1 cTuist, 1996: 284). Compare the following: kal émel kaipodg
nv ameAavuvew ThHY Toipvny, eEABcV eis THY ETavAw T yuvaiki Sinyeital
Ta opbévta, delkvuot Ta eupeBévTa, TapakeAeveTal BuydTpiov vouilew
(1,6,2) — and when it was time to take the sheep home [Dryas] came to his
household, told his wife about what he saw, showed her that he had found,
ordered to adopt [the child] daughter; Tas NUupas é8dkouv ékeivas, Tag
SV TG AVTPW, €V @ 1] TIMYT, €V @ TO maidiov elpev 6 Aplas, TOV
Adpviv kal Ty XAénv mapadidévar maidiey pudAa coPfapdd kail
KaAQ, TTeEPX €K TAOV uwv £xovTl, PEAn ouikpd &ua Tofapic
pepovTt (1,7,2) — [Lamon and Dryas in a dream] thought that those Nymphs
of the cave, where there was the stream where Dryas found the child, convey
Daphnis and Chloe to a boy who is very serious and pretty, with wings on his
shoulders, wearing small arrows with a bow; Tlepl Tpdmelav elxov ol AU
Tov ApUavTtar kpéa dinpeito, &pTol TapeTiBevTo, KpaThp EKIPVETO
(3,7,1) — They all together with Dryas sat at the table: meat was divided,
bread was served, wine was mixed in the craters.

To summarize the stylistic role of asyndetic constructions in Longus's
novel, one could select Demetrius's opinion. Citing the example of “Life is
short, art 18 long, success is fleeting”, Demetrius drew his readers'attention
upon a particular stylstic aspect: “Speaking here seems as if chopped, torn to
pieces”’, the impression is that it is fragmented ([demerpuii, 1978: 238).
“Grinding” of expressed text to separate pieces of reality makes everything
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more impressive, increases its expressivity especially in the stylistic
interaction with metaphor. For example, Daphnis's love has been expressed
by asyndetic combination of the following metaphorical connections: EKTITIOX
Hou TO Trvetua, tE&AAeTan 1) kapdia, TrhkeTtat 1 wuxn (1,18,1) — spirit is
jumping inside the chest, the heart is jumping out, soul is languishing. Old
Philetas experienced similar torments of love in his youth: fiAyouv Tnv
wuxny, Thv kapdiav émaAAounv, TO odUa tpuxounv (2,7,5) — was
suffering in soul, heart was beating, body was getting colder.

Polysyndeton is an opposite stylistic figure to asyndeton (gr.
ToAuoUvBeTov — with many conjunctions). It is “an accumulation of
conjunctions and other functional parts of speech for a logical and emotional
distinguishing of each component in the utterance™ (IToroMapiB, 1992: 241).

Conjunctive means in complex syntactic constructions serve as a
contextual organization instrument of utterances. Besides, they are
particularly rich in stylistic effects. Each of them is an expression of certain
semantic-syntactical relations, but in a syntactic category, 1n addition, they
are an important link between predicate units combined among themselves
by the integrity of the author's story. Repetition of conjunctions provides
concentration of reader's attention. Such syntactic constructions are used “to
create the effect of extensiveness, wide space of the thought” (Marpko,
Marupko, 2003: 155).

The repetition of coordinated and subordinate conjunctions “occurs
when deploying verbal image with many details”, which are syntactically
transmitted with the help of constructions with homogeneous members or
homogeneous subordinate connection and coordinated sentences with
multicomponent structure (Uepenaudenko, 1962: 385).

Polysyndeton is very widely used in Daphnis and Chloe. Most
coordinative conjunctions (disjunctive and copulative) such as kai, oUTe, T,
unTe are often repeated.

— kai... KAl... Kal... ke (and... and... and... and): TaUta Tavta
oUTS eUoXTUOVWS opxfoaTto Apvas kai Evapyds, OTE ESOKOUV
BAETew kai Tas &uméAous kai THv Anvov kai tous mibous kal &AnBdds
Apvavta mivovta (2,36,2) — Dryas danced everything so nice and clearly
that it seemed you see vines, and a var for squeezing of grapes and barrels,
and in fact Dryas who was drinking;

— OUTE... oUte... oUte (neither... nor..nor). Kai OUTE TPOQPNS
SUELVHLNY OUTE TTOTOV TTPOCEPEPOUNY oUTe Utrvov fjpouuny (2,7,4) — and
[Philetas who was in love] mentioned neither about food nor he wanted to
drink nor to sleep;

— f... N... § (either... or... or): tmépepev §j TupOV ATaAOV ]
oTépavov avinpov f ufidov dpaiov (1,15,3) — [Dorcon] brought either
fresh cheese or a wreath of flowers or a ripe apple;
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— MNTE... UNTE... UNTE (neither... nor...nor): 6 8¢ A&ovis... ufiTe TS
alyas idcov prijTe T& TPSRBaTa katalaPcov urfte XAdnv evpcov (2,21,2) —
Daphnis ... saw neither goats nor sheep, nor could find Chloe.

Similar subordinative conjunctions and conjunctive words és,
xafdaep, ooa, €ife, va etc. are frequently used:

— MEGIS... MEIS... QIS (as... as... as): mavta auTi) dinysiTal, TS
SUPEV  EKKEIUEVOV, TICDS EIOE TPEPOUEVOV, TS TdEoBN KaTaAlTeiv
amobavouuevov (1,3,2) — he fold her everything: as he found foundling-
child, as he saw him, who was being fed, as he felt ashamed to leave him to
die; TGOS OEl VEUEW TPO HeonuPplas, TS TOINAIVEIY KOTTAOAVTOS TOU
cavpaTtos (1,8,2) — [they taught Daphnis and Chloe] how to feed sheep in
the morning, how feed when the heat was in the afternoon;

— €lbe... €lBe (if... if): €l0e aUTOU OUp1YE €yevdunv, v’ Eumvén pot-
elbe i€, v’ U’ exelvou vépwuar (1,14,3) — oh if only I am his pipe so he
could breathe into me, oh if only I become a goat so I could eat grass under
irs melody;

— kabamep... kabaep (as if... as if): kai aUTO TO TVEUUE TTOTE PEV
AaBpov eEémvel, kaBdTep TwOs BichkovTos aUTdv, ToTE B¢ EmEAELTE,
xabatep ekdamavnbev év Tals mpoTépals emdpouals (1,32,4) — and that
siriving Spirit sometimes got away, as if someone was pursued after it, and
sometimes stopped, as if it was tired because of the recent run;

— ©6... ©6... &S (as if... as if... as if): éoUpioe yoepdv s €AV,
SpWTIKOV s TEelbcov, dvakAnTikov cos émlntdv (2,37,3) — [Daphnis]
played sadly as if loving, lovingly as if asking, with challenge as if seeking;

— doa... doa (that... that): fikw d¢ UUIv doa eidov unviowv, doa
nkouoa amayyeAddv (2,3,2) — I came to you to tell that I saw, and report
that [ heard;

— ologs... olos... olog (Which... which... which): olov Podv &yéAn
mpémov, olov aimolAiey Tpodopopov, olov Troiuvails gidov (2,35.4) —
[Daphnis played the song], which herd of cows enjoyed, which was pleasant

for a flock of goats, which was loved by a flock of sheep.

Polysyndeton in the text of the novel is particularly evident in usage
of a coordinated conjunction kai (and). The coordinating conjunction Kot
‘and) 1s often employed polysyndetically. Thus, the conjunction kai, which
are repeated 2, 3, 4, 5, 6 and even 7 times in 320 sentences.

Most often, the conjunction kai is repeated with homogeneous parts
of the sentence, e.g.: Tolalta 6 BéATioTOs Aduis ETaoxe kai #Aeyev, ola
TPGTOV YEUOUEVOS TWV EPWTOS Kal épywv kai Adywv (1,19,1) — so
suffered the most hansome Daphnis and spoke that one who for the first time
tasted and actions, and words of love; &vékewvto d¢ Kai yauloi kal avlol
TAGy1ol Kal oUplyyes kal kdAapol, TTpeocPuTépcov TToluévey dvadhpata
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(1,4,3) — (here) and buckets, and flutes and pipes lay — the sacrificial gifts of

senior shepherds; 1) 2Up1y§ €peuye kai Tov TTava kai tnv Riav (2,34,2)
— Syrinx ran away both from the Pan, and the power; vwikta QuAa&as
KouiCel TavTa mpos TNy yuvaika MupTaAny, kai T& yvwpiopata Kal TO
Tadiov kal THv aiya avtniv (1,3,1) — having waited for the night, he
brought everything to wife Myrtale: and distinctive things, and the child, and
that goat; kal aUTOs OUOLOIS ETIITUY XAVEL Kal euprjuact Kai Beduaot (1,4,1) —
and he came across the same, and discovery, and the sight; ducBrpaTos
£y oo Kai iépakt kal AeTd Kal el Tis GAAos ToUTwv wKUTEPOS Opvis (2,5,2)
— I'm elusive and for a hawk, and for an eagle and for some other birds,
which are faster than these ones; €pco Tl O dpa Tavta Paciya, Kal Tup Kal
Udcop kai 2kubikn xicov (3,5,4) — but everything is affordable for love, and
fire, and water and Scythian snow.

The polysyndeton built on the repetition of conjunction kat, often
involves e.g.: kal é&k pUAAGDOS oTIRAdas UTTOCTOPECTS EVTEUOEY €V TPUQPT) TV
kal ToTw kKal maidwa (2,31,1) — and having made a bed of leaves, there he
ate and drank, and had fun; 1) 8¢ €xaipe Kal ETMIOTEVEY @S KOPT KOl
vépouoa Kal vouifovoa Tas alyas kal Ta TpoaTta TOINEVWY Kal
alTTéAv idlous Beous (2,39,6) — she rejoiced and believed, as a girl, and
fed, and thought goats and sheep are the same deities of sheep and goats’
shepherds. Verbal sentences containing a string of similar predicates can also
be considered as a rhetorical macrostructure of accumulation, skilltully
applied by the author.

Polysyndeton often interacts with other stylistic figures, especially
with syntactic parallelism, with different types of repetitions ans metaphors.
Consider the followibg examples: Eikaocesv &v Tis Kal ToUs TTOTAQUOUS QOEWY
NPEUO PEOVTAS KOl TOUS AVELOUS CUPITTELVY TALS TITUCIY EUTIVEOVTAS Kal TA
UHAQ €pvTa MIMTEY xaual kal Tov fjAlov @iAdkalov dvta TTavTag
amoduew (1,23,2) — it seemed the rivers were singing, flowing smoothly, and
the winds blowing, played with the pines, apples fell to the earth from love

and the sun, the admirer of beauty, was undressing everyone. The world of
Nature interacts with that of Man and human relations. This adds deep

lyricism and philosophical sounding to the artistic language of the novel.

In Longus's novel there are also several cases of polysyndetic
gradation (gr. kAuag, lat. gradatio). This is a figure, “in which its elements
are 1n the order of increase” (KymnpTypa pycckoit peun, 2003: 240). The
special beauty of this figure 1s in the “frequency of repetition of the previous
word” (AHTHUYHBIE TEOpHUHU A3bIKA U CTHISL, 1996: 285). For example: "Erelce
O¢ auTodv Kal AovoaoBal TaAw kai Aoudpevov eide kai idoloa fjyaTto Kkal
amiAfe maAwv émawéocaoa, kai 6 émavos Ny épwTtos apxn (1,13,5) —
[Chloe] convinced him [Daphnis] to go swimming again and saw him while
swimming, and having seen, she touched him, and went back praising him
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again, and that praise became the beginning of love.

Polysyndeton may have an over whelming effect upon readers,
especially, when conjunctions are repeated seven times: Tuxcov 8¢ O
Aagpvis ap” EATidas kal @iAfiuaTos kai XAdns Tol Te Tupds ékabéodn
TAnoclov kal éml TV TpdmeCav &MO TV Duwv TaS @&TTas
ITMEPOPTIOATO Kal ToUS Kowixous, Kai dinyseito meds AoxdAAwv Tpds
TNV Olkouplav pUToE TTPOs &ypav, Kol 6Trws T& pév Bpdyxols aluTéwv, Ta
¢ IEQ Ad&Pot TGV pupTtwy kai ToU kitToU yAixdueva (3,8,1) — Having
reached, against his hope, and a kiss, and Chloe, Daphnis sat by the fire and
put down black blackbirds and doves from his shoulders to the table, and told
how he, when he became sick and tired to stay at home, went to hunt, and
caught some birds with help of snare, and others with glue when they were
eating myrtle and ivy berries; oi 8¢ kal véol Kai opptydvTes kai ToAUv 7101
¥POVoV EpoTa CNTOUVTES EEEKAOVTO TTPOS TA AKOUCUATA KAl ETHKOVTO
TPOs Ta BeduaTa kai ECNTouv Kal auTtol TepITTOTEPSY TI PIAUATOS Kal
mepIBoATis, udAiota 8¢ 6 Adovis (3,13,3) — and they [Daphnis and Chloe]
voung and blooming and those who were looking for love for a long time,
were being lit by what they heard, and were being languished from what they
saw, and were looking for more and from a kiss and from an embrace, and
especially Daphnis.

Polysyndeton has a main (permanent) highly-expressive function as
excessive repetition of a conjunction is a certain actualizer of text fragments.
Due to this they are highlighted, and that leads to strengthening of variety of
semantic and emotionally expressive values. The meaning of polysyndeton
was aptly characterized by Demetrius: conjunctions, “put one by one, force
even 1nsignificant to look like significant” by providing language with
“majesty” style (Jlemerpuii, 1978: 246-247).

A picture can be drawn of how infinitely Longus varies different
conjunction constructions. Longus generally uses many conjunctions in his
sentences, but despite this, he combines very skillfully the usage of many
conjunctions with conciseness, they don't interfere with each other, and the
story 1s gaining quieter and smoother character in such places.

Figures of asyndeton and polysyndeton being syntactic means of the
text organization in the ancient Greek novel of the end of 2™ century, are
considered to be important components of the writer’s idiostyle, his world
outlook.

Longus widely uses all possible methods of skillful phrase building,
not inherent in simple everyday language, but his phrases do not seem
unpleasant. In places where we feel excessive flatulence it usually turns out
that Longus sneers there. Speaking of simple and not artificial things, he
decorates his story with all the ornaments of rhetoric. Irony is often felt in his
stories, the irony of a subtly trained and well educated citizen, who even after
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dedicating his story to the country deities remains a resident of the city.
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